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- ROOFING
Ideal for Craftsman}'Homes '

The Craftsman ideal calls for a beautiful roof-—a
durable roof—and a roof that gives maximum ser-
vice at minimum cost, ;

KA-Lor-0ID (Colored RU-Ser-0I0) measures up
to this ideal. Its beauty is self evident. The sim-
ple lines and the mellow, subdued shades in which

KA-LOR-0ID may be obtained ~ reds, browns and

}  greens — give it the charm of complete harmony
. with the house and its setting of trees and land-
scape. : :

+ Its cost is astonishingly low when measured by
the value secured;—a roof easily laid, practically &
golid one-piece roof with no chance for a leak,
proof against time and weather, and the extremes of

heat and cold, :

Write for “Round the World"” Booklet and semples
of RU-8eR-0I0 and KA-LOR-0iD.

THE STANDARD PAINT CO.
Dept. 105-G, 100 William Stroet Now York
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i EXCLUSIVE DESIGNS :
IN GOLD AND SILVER :
WHICH CANNOT BE OB
: TAINED ELSEWHERE :

NEW YORK - PARIS
LONDON y

i
3
‘l
|




CRAFTSMAN ADVERTISING DEPARTMENT
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HE new and dtﬁg’nﬂu] way of reaching this reg‘iun of Winter
Marvels is via Key West, the quaint and fascinating “American
Gihrﬂhar," with its close connections and sp|er11:|i¢:| service to

MIAMI HAVANA PALM BEACH
ST. PETERSBURG TAMPA

alfording opportunity for that marvelous ride on the “Owver Sea” Railway from Key
West to all Florida East Coast Resorts, or continuing on same steamer for an ocean
trip along the sunny shores of the Gulf of Mexico to Ta.m,pa., St P::I:mhu:g and all
West Coast points,

Also through service to and from Galveston—Gateway of Texas and the great Southwest, with iis

LT

¥

n

didl

=& wonderful wintes bathing, fishing and yachling resarts.  Blest route 1o San Antonio,

_— [0 not miss this fascinating journey through “loreign” America, with attractions more alluring than

-;"i_ those of Spain, laly, Egypt or the Orient, and outdoor sports more novel and vaned than anywhene

: clie on earth.

— Cirele Tf-ﬂ!T [H-ﬂ'-!_i and Winter Tourist tickets, both ways by steamer: or going by steamer and y
e returning by vail, or vice vema, with Liberal stop-over privileges. Alss cruises 1o Cubs, Porte Rico,

_i; assau, Mevico and Santo Dominge.

=

FAYNIIYIIM 15 Moy e

NEW YORK—280 Broadway

=4 MALLORY STEAMSHIP COMPANY
f_‘; AT Pier 36, North River, New York

= (ucwit) DISTRICT PASSENGER OFFICES:

<. Nt BOSTON-192 Washington St. FHILADELPHIA 701 Chestaut St,
‘-E:':

"_’{::‘f' Wil

- I:-'-IE
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Kindly mention The Craftsman
Za
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“An Educational Centre for the Homebuilder
and Homelover.”

|—THE CRAFTSMAN RESTAURANT

| ——THE CRAFTSMAN CLUB-ROOMS
LIBRARY AND LECTURE HALL

|—-THE CRAFTSMAN MAGAZINE
: ARCHITECTURAL AND SERVICE DEPTS,

—CRAFTSMAN WORKESHOPS

e w e )
i o e o) e P,
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! I —Building Materials
(I THE
| ——Home Decoration CRAFTSMAN
I Modal Rooma . PERMANENT
’ | ~—Home Equipment HOMFRUILDERS'
2 : EXPOSITION
) —Garden and Grounds

—RUGS—INTERIOR DECORATING

J—— DRATERIEZ AND HOUSE FURNISHINGS

ilI—GENERAL FURNITURE DISPLAY

—CRAFTSMAN FURNITURE DISPLAY

VERY floor of THE CRAFTSMAN'S new twelve-story building—running

E through an entire block, 38th to 39th Streets, a step from Fifth Avenue,

in the shopping centre of New York—is devoled to the service of the
home-loving, home-building public, as indicated above.

The display of furniture, rugs, and draperies on the first four floors is
full of inspiration for the homelover who is seeking to furnish a home in
good taste. The next four floors are given over to the chief feature of the
Building—the exhibits in the Craftsman Permanent Homebuilders® Exposi-
tion, as outlined on the next page. On the tenth floor, The Craftsman Maga-
zine offers the resources of its Architectural and Service Departments to
those about to build or remodel a home. The Craftsman Club-Rooms on the
eleventh floor are for the free use of the public; here are charmingly fur-
nished rest rooms for men and women, a reference library, and a lecture hall
in which lectures will be given on building and decorating. The Craftsman
Restaurant on the top floor is designed to cater to the comfort and refresh-
ment of visitors to the Building, and has already become known as one of the
show-places of New York.

da



Arrangement of Exhibits in The Craftsman
Permanent Homebuilders’ Exposition

ryYHE exhibits in the Craftsman Permanent Homebuilders’ Exposition,

occupying four floors of the new Craftsman Building, are grouped in

logical, systematic order, an entire floor being devoted to each class of
products, as indicated below. The floors are arranged in the order in which
the homebuilder is obliged to solve his problems. Visitors may go directly
to any desired floor or special exhibit, or may come first to the Service De-
partment on the tenth floor, where a guide will be assigned to take them
through the exhibits and to give advice on building and furnishing prob-
lems., There are no admission fees or charges for this service.

EIGHTH FLOOR. “BUILDING MATERIALS”—Exhibits of

Cement and Plaster Wall Board Waterproofing
Hollow Tile Tile and Faience (Compounds and Coatings)
Concrete Construction Forms Flooring Insulating
Metal Lath (Composition, Tlle, Cork) Fireplaces
Brick Roofing Millwork
Building Woods (Tile, Slate, Shingle, Contracting
(Cypress, Chestnut, Oak, Composition) House Models

Pine, Red Gum, Maple)

SEVENTH FLOOR. “HOME DECORATION”—MODEL ROOMS—Exhibits of

Palnts and Stalns Cellings Color Schemes

Varnishes, Enamels Mantels Model Rooms—

Wall Coverings— Hardwood Doors Living Room, Library,
Papers, Burlaps, Pictures Dining-Room, Bedroom,
Fabrics, etc. Arts and Crafts Billiard-Room, etc.

Floor Coverings

SIXTH FLOOR. “HOME EQUIPMENT” —Exhibits of

Heating Apparatus Water Filters Incinerators
Plumbing Fixtures Hardware Electrical Devices for
Lighting Equipment Window Screens the Home
Wiring Devices Wall Safes Electric Light Baths
Vacuum Cleaners Wardrobe Fixtures Laundry Equipment
(Stationary and Portable) Refrigerators Dumb Walters
Automatic Gas Water Kitchen Cabinets Tool Cabinets
Heaters Ranges Fire Extinguishers
FIFTH FLOOR. “GARDEN AND GROUNDS”—Exhibits of
Seeds and Nursery Stock Fences, Ralling, Gates Lawn Mowers
Greenhouses Portable Houses Porch and Lawn Furnishings
Pergolas and Columns Water Supply Systems Suburban Sites for Homes
Bird Houses Lighting Plants Landscape Architecture
Garden Furniture Sewage Dlsposal Systems Garden Books

‘‘ Eye-Comfort Lighting Shop '’ (Indirect Lighting Fixtures).

Manufacturers interested in Securing space for Exhibits should

address us immediaiely, as there are but few spaces left.

@ GUSTAYV STICKLEY, THE CRAFTSMAN

CRAFTSMAN BUILDING
38TH AND 39TH STREETS, EAST OF FIFTH AVENUE
NEW YORK




THE CRAFTSMAN DIRECTORY FOR BUYERS

A Classifed Index to Advertisements in

ARTISTS' AND CRAFTSMEN'S

MATERIALS
Hall, W. A. (Art Leathers)........ 27a
Herpers Bros....................... 37a
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King Motor Car Co.... ..... Back cover
Saxon Motor Co..... ......... e 22a
BOOKS
“The Fine Arts................... 28a
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Asbestolith Mfg. Co................ 3la
Chicago Millwork Supply Co........ 25a
Craftsman Exposition......... 43 and 5a
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Floors) .......ccciiviiiiiinians 20a
Northrup, Coburn & Dodge Co...... 30a
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Helen Speer (Furniture and Toys).. 88a

FURNITURE

Clark & Gibby ..........ccoiivunnn -t 20a
Come-Packt Furniture Co........... 27a
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Limbert Chas. P., & Co............. 21a
Macey Library Cases.........c....0. 27
Stickley, Gustav, The Craftsman

18a, 34a, 4la
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Burpee, W., Atlee & Co............ 83a
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Hammacher,

HEATING SYSTEMS
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Chicago Dryer Co. (Clothes Dryer).. 20a

Hartshorn, Stewart......... ....... 3%
Onward Mfg. Co. (Castors)........ 8la
Stickley, Gustav, The Craftsman,

7a, lla

JEWELRY, SILVERWARE,
CHINA, ETC.

Homer Laughlin China Co.......... 33a
Tiffany & Co................c.0ntn la

LAMPS AND LIGHTING SYSTEMS

Country Engneering Co............ 12a
LUMBER
Davis, Edw. L., Lumber Co ....... 23a
MISCELLANEOUS
Imperial Engraving Co...... ....... 26a
Tyrell, Charles A,, M.D........ 17a, 18a

PAINTS, STAINS, VARNISHES, ETC.

Atlag Paint Co................ ..... 7a
Borry BroB.........cuccveenvniiunaroans 19a
Bridgeport Wood Finishing Co...... 25a
Devoe Wood Staims................ 39a
Johnson’s Wood Dye... ............ 29a
New Jersey Zino Co., The...... ... 23a
Rinald Bros............c.ccoovenaaans 81a

Wadsworth, Howland & Co., Inc.... 23a

PICTURES
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PLANS
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Newson, John Henry................ 27a
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Harper's Bazar.............. ...... 36a
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Hotel Puritan....................... 20a

ROOFING MATERIALS
Standard Paint Co. (EKaloreid)

Second Cover
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RUGS AND CARPETS
Whittall, M. J.............. e 35a

SCHOOLS
American Sohool of Home Econmomics 37a

New York Bchool of Fine and Ap-
plied Art...........c0iiiiiiienn 37a

SEWAGE DISPOSAL

Aten, Theodore.............vuuvenns fa
Country Engineering Co............ 12a
VACUUM CLEANERS
Western Eleotrie Co................ 43
WASTE DISPOSAL
Aten, Theodore (Sewage System).. 8a
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CRAFTSMAN ADVERTISING DEPARTMENT

UNDERWOOD (&,
UNDERWOOD

Portrait Studios I

MINIATURES ON IVORY
PORTRAITS IN Ol
SKETCH PORTRAITS
SEPLA ART PRINTS

Something Different in Photography !

The most beautiful (il Portraits with
a photographic basis ever produced,
at very nominal prices.  Sittings
either in the Studio or at your home,
No one in America can equal our
artistic work. Exterior and Interior
Views of Houses a Special Feature
of Our Work.

417 Fifth Avenue, at 38th Street
MNew York

HINTS

To the

HOME-MAKER

INTERIOR DECORATION

Compliments of
THE ATLAS PAINT CO,

101 Park Avenue MNew York

Cratzsan  Tear off

ATLAS PAINT CO., 101 Park Ave., New York:
Fleass send me a copy of A. P, Hints. My name
and address are written below.

INTERIOR DECORATING DEPARTMENT

FOURTH FLOOR

Fumecd Oak
$6.00

Double Drog:Leal Table

CRAFTSMAN BUILDING

& E. 39th STREET Tel. No. 6071 Murray Hill
Ask For Mrs. Catting

Kindly mention The Craitsman

Ta



CRAFTSMAN ADVERTISING DEPARTMENT

Y O U—

and every other Home-
Loving Woman NEED

odays

Mﬂggﬂne ﬁ;r Women s et W' Clil
Society, Lodee or School
need money?  Then write
for details of  Today's
f100.00 cash offer,

. F AT PR S EETAE SEE e

You need TO DAY'S because it is devoted to the greatest of all pro-
fessions—that is to say the business of being a successful wife, mother,
home-maker and home-keeper.

You need TO DAY'S because it will help solve your perplexing
Clothes and Household Problems as few magazines have ever attempted
before.

cou recreation and good cheer and will inspire you with more faith in
yvourself and a better hope for tomorrow.

\ You need TO DAY'S because it will entertain you delightfully, afford
¥

AN
1\& Don’t think you are spending money when you subscribe for
AN TO DAY'S. You are simply making an investment which will
: bring you big monthly dividends of helpfulness, inspiration
and happiness. Only 50 cents a year—worth $1.50.

&4F Use this ““Money Back” Coupon

A\ Today’s Magazine
A\ 461 Fourth Ave., New York

Kindly mention The Crafisman
Ba

N — = ——




CRAFTSMAN ADVERTISING DEPARTMENT

THE PANAMA-PACIFIC EXPOSITION

RRANGEMENTS have been made with the Publishers of Sunser Magazine,
the leading magazine of the Pacific Coast, whereby we will be able to keep
our readers posted and fully informed on all matters of interest at the Panama-
Pacific Exposition of 1915.

Sunset Magazise, as its name implies, is a magazine of the West. Each month
there are several pages devated to the plans and preparations of the Panama-Pacific
International Exposition to be held at San Francisco and the Panama-California Expo-
siion to be held at San Diego. I you cannct make a tnp West, Swnser Magazine
will be the next best thing to a visit. It iz beautifully and sumptuously illustrated in colors,
and is well worth the subseription price of $3.00 per year.

You already know THE CRAFTSMAN Magazine, the magazine which spells
progress from cover to cover—progress in every phase of life--the betterment of civic
conditions —the beautifving of private and public grounds—advancement m educational
methods, the development of art—in short, the most worth-while magazine of Amenica.

By the special arrangement we have made with the publishers of Sunset Magazine,
we are able to offer a year’s subscription to THE CRAFTSMAN and a year’s sub-
seription to Swaser (regular price $5.00) both for $4.00. The present subscribers to
either magazine may have their subscription extended one full year from the present date
of expiration. THE CRAFTSMAN may be sent to one address and Swnser 1o
another if desired.  This offer is good for a short time only. To avail yourself of this
opportunity, send your order before December lat o THE CRAFTSMAN, Crafts
man Building, 6 East 39th 5t., New York

TOWN PLANS

Modifications and Extensions

A Sewage Disposal Plant
which you yourself can build

Designed by an expert. Write for particolars.
THEQ. ATEN, 286 Fifth Avenue, New York

If You Are Going to Build

it will be worth your while to write to us for advice
abnat PJ!-IB-. ‘:Iuild-llﬂg materials, interior d::nuling,
and equipment, Address The Crafomas Ser.
wice Deparimeni, & E, jotk Streer, Neww York,

“*Homes, Mot Houses®”
TRUE CALIFORNIA BUNGALOWS

Buidier &« Homet I3 ® w0 be an sttraciive
artanc homet Are reu including all the bain-
y in cunvesiences whikch we bave devised 1o
1 makie himssckerpng and oo making pleas

R wref  Wour cargenter can do all §f yoo have
wur pluss andd desails.

We have been in this basines of plaaning
Homieh Jur many years. and omr Hungniows
foe amy cimone gre gldirdtsedly Leaai rul muebeis of conveniesce.

MNew adition “HOMES, wot HOUSES™ just isseed. 130 bolio pages with
45 Wluseations shawing arstic and comvenl=m Beegalows (unming
mosthy from $1000 ro §2.500) imide s oot §1.00 post paid.  Sainple
guges e stamp,  Smaller book showing 3 small Bongalow Homes
nside and o, 1%, poet patl,

The
507 Chamber of Commerce Len Amgeles, Cal

COMMUNITY DESIGNS

Workers' Homes, Model Housing

REAL ESTATE SUBDIVISIONS

Economy in Plotting and Development

Designer for the BOSTON DWELLING
HOUSE C0O.,, the founders of the MODEL
COMMUNITY OF WOODBDURNE, Forest
Hills, Bostor; THE LEADING MODEL
HOUSING CO., in New England.

Also Designer for

The Toronin Hoosing Coemprny
Jamesiown Expaszition
McKnight Realiy Company
5, Dagood Pell Company
Humingien Bay Helphis Company
Hazen L. Hopt Company
The Genwalds Company
Tangier Manor Corporstios
Richmaord Councry Clah
Fredericksbarg Stxie Narmal School
Cliffcrd B, Harmon Coe, Fig.

ROBERT ANDERSON POPE

527 Fith Ave New York City

Kindly mention The Craftsman




CRAFTSMAN ADVERTISING DEPARTMENT

CRAFTSMEN IN THE ART OF
PHOTOGRAPHY

Specialists in the copying of faded
daguerrectypes,  indistinet  pictures,
and ald photographs. Summer

residence work at any distance given
our special attention.  Photograph
portraiture of distinction.

BRADLEY STUDIOS

435 FIFTH AVENUE
NEW YORK

The

Little Ridving School

126=130 West 56th Street, Pew Pork

Summer Branch, Tuxedo Park (LL.-'..TW-E AreExa, Excrr-
LENT Horses, SKILLED
aMpr Erriciest In-
STRUCTORS, CoMMODNMIS
Staplixg,  CoMFOHRTABLE
Dressine Rooas,

Kindly mention The Crafteman

10a



CRAFTSMAN ADVERTISING DEPARTMENT

INTERIOR DECORATING DEPARTMENT

CRAFTSMAN BUILDING, 6 EAST 39th STREET, NEW YORK

No. 35 D, Gumwood or Oak Dress-
ing Table, 40 in. wide, 21 in. deep,
2814 in. high : height to top of mirror
R e e g - omae  o $34.00
In Mahogany ..... .. cicenis $40.00

Wo, 36 D, Cream Chinag Gold-Band
Candlesticks, 64 in. high, pair. 5400

The Craftsman Gumwood Furniture
with its lighter outlines and delicate
beauty of coloring is especially suited to
the furnishing of bedroom and houndoir,
Its exquisite velvet finish and the tones
of pale violet, vellow and blue that are at
times revealed through the grain, sug-
gest interesting color schemes where the
desire is for a certain fresh simplicity.

Mo 11 D Gemwood Writ-

ing Table, shown above, H
in high, 84 in. wide, 21 in.
{1} | E T S $17.50
In Mahogany....... $21.00

No. 10 I Gumwood o
(ak  Desk  Chair, shown
ahove, 400 in. high, seat 16
in. deep, 104 in. wade, 15!
0 Eh . cessanaannas $7.50
In Mahogany ....... F9.00

No, 8 D Cumwond o
Oak Rocker, at the leit H
in. high, =zeat 16 in, decp.
1614 in, wide, 15 in. high,
$8.00
In Mahorany ... .. $8.50

Na, 9 IY, Gumwood Table,
at the left, 2574 in high, 24
m. wide, 17 in. 1||'-.'1l..$7.ﬂﬁ
In Mahogany .......$8.50

Ask for Mrs, Cutting
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Are you looking for a firm

that will supply and install your

system of

Electric Light
Water Supply or

Sewage Disposal?

plans as & pant of the work.

We nssume the eotive coniract, even
io winog the house, and provide detailed

By serving you as engineers, we guar-

antee the suceessul upuru.liun of =ach
equipment and accomplish this end at the
minimim of expence,

We are ever al your service.  Call at
either of our oflices and |.13,r your Prg-.l_'l-
lems before us for personal consultation or
wrilelous, —in either case you pul }-‘nuncll
under ne obligation,

COUNTRY ENGINEERING COMPANY

39 Cortlandt Strest 6 East 39th Street
Craftsman Building

NEW YORK

BLUE PRINTS AND DRAWING
MATERIALS

ALL ORDERS SHIFFED SAME DAY AS RECEIVED

Our Latest Catalogue ]Jexriluiu%zf-"l_,‘[.L
LINE Will Be Sent You Upan Reguest,

believes in the American people.
He believes that YOU should know the
TRUTH about the inside workings of
YOUR government and the records of
your representatives at Washington,

So with the help and approval of a score
of other fighters for the common good,
Senator LaFollette established

La Follette’s Magazine

devoted to fearless discussion of the most
important public guestions, and has de-
partments for the home, special articles,
stories, a Farm Depariment, fiction,
humor, important news of the world.
Pablished manthly. Regular price £1.00 per vear.

To permit you to get acquainted with the maga
zine we will send it to you on trial

3 Months for 25c.

Simply send a guarter with vour name
and address to

LA FOLLETTE’S, Bos 60, Madison, Wis.

THE PEERLESS BLUE PRINT CO.

A41-347 Filth Avenuoe. - - -

Mew York

The Craftsman Service Department

is prepared to give expert advice and suggestions on any of the following topics. There is no

charge for this gervice to CraPTamas subscribers.

Address The Craftsman Serwice Depl,

Craftsman Building, & East goth Swreer, New York, and state your problem fully.

Building Problems

Mans and Specifications
Roilding Methods
Nuilding Materials
Wedfing Materials
eating Apparatus
Fireplaces

Plumbing and Fiztures
Hardwnre

Floenrs, Walls, Ceilings
Plffllrl:{ll’lrlg
Waterpranfhing

Garages and Garage Plans

Decmﬁnn and Eqdipmﬂ
Imterior Fiaish
Paimts, Stains, Varnishes
Calor Schemes
Lighting Fixtures
Vacuum Cleaners
Flectrical Deyices
IPoreh and Window Screens
Kefrigerators

Home Furnishing

Furmniture

Rugs and Carpets

Thaperies, Linens, eic.

Silverware, Glassware, China
Patatings, Casts, Pattery
ianns

Home Furnishings

Country Home Problems

I'._"I.rl'ﬂl"'!' g-n;'lil::l'. |"||||_'r9.I Bhe,
Sewage Disposal

Lighting Plants

Fire Imsurance and Prevention

Landscape Service

Landscape Plans

Care of the Lawn

Flawer and Vegetuble Gardens
Lireenhouses

CGarden Furniture, Pergolas
Seeds and Nursery Stack
Spraying

Care aof Trees

Kindly mention The Craftsman

12a

Real Estate Service

Desirable Sites for Homes
.‘\:1:I:-||rh:||| Properiies
Smwall Fanws and Acreage

Arts snd Crafts

Schonls and Classes
Artisis' Materdiuls
Crafiworkers” Materials
Tanls and Cahineis
Photography

Miscellaneous

Scheala and Edueation
Raa . ]

Resorts and Travel
Automohiles

Eoad Improvement

{:I:'I'Er' T provement
Garden Cities

Rirds and Bird Protection
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Craftsman
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Craftsman Table $19.00
Lamp $7.80, Scarf $4.75

THIS fumed oak table (No. 6i13) is
suitable for lbrary or living
room. Solidly made, Gtted with two
drawers and shelf, with pulls of ham-
mered copper, amd mellow brown
finish, it presents an unusually sturdy
and artistic example of Craftsman
workmanship. It can also be had
stained in green, gray or mahogany.
The length is 36 inches, the width 2y
The two-light electric lamp has a
fumed oak standard and willow shade
lined with Habutai silk of any shade
through which a soit glow is shed.
The height is 1g inches, and the diam-
eter of the shade 14 inches,

The scarf is of Craftsman canvas
with lotus design in appligueé, and can
be had in any combination of colors—
rich hrowns, moss greens or soft blues,
brightened by a touch of orange.
Length 72 inches, width 20 inches,

Craftsman Building
NEW YORK

“Specials”

GUSTAV STICKLEY, THE CRAFTSMAN

468 Boylston S5t
BOSTON

for January

W

Craftsman Tea Wagon $16.50
Tea Set, 23 pieces, $18.00

B

THIS handy Tea Wagon is made
of fumed oak with mellow brown
finish, fitted with removable glass tray
anmd shelf, and rolls lightly and noise-
lessly on its rubber-tired wheels,

The Tea Set shown on the Wagon
is of Lenox Pottery, a soft cream
color with a band of deeper cream
edged with brown. The set includes
23 pieces which can be purchased
separately 1f desired at the following
prices:

Tea caddie $1.50, tea pot $2.35, hot
wiater pot $2.35, cream pitcher $.00,
sugar bowl $i.15, six plates $3.75, six
cups and sancers $6.00,

This Tea Set was originally de-
sipned for the Craftsman Restaurant,
but visitors were so charmed with it
that we decided to include it among
our regular table furnishings.

Either the Table, Tea Wagen or both will be shipped to you, freight prepaid [ East of the Mississippil, or
the Lamp, Scarf and Tea Set by parcel post, prepaid, promptly on receipt of order, at the prices named,

1512 H St, N. W,
WASHINGTON

Eindly mention The Crafisman
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Learn How to Read these Faces

You may be a good judge of character
but—I can make you a better one

N spite of your ability to judge men vou have made many a
mistake during the prast year.
You conld have avouded them.,

the future if vou learn from me the accurate

Science of Character Analysis

Taught by Mail by Dr. Katherine M. H. Blackford

mayvhe,

HAVYE saved large hArms thousands

of dollars in selecting men. | have
trained assistants who are now caming
large salaries as employment experes,
For years letters by the thousands have
come in demanding instruction,

At last the Review of Reviews Com-
pany suggested that I put the seience in
such form that you could study it by mail.

I have put this Science through a maost
ﬁ;r_id besd |'-_'\_|.' :|.||.'-||:.".'ir||_' oreer 100, TR0 |;:-|'||'.:-!1'.

1 do not teach you to measure a man's
head, or employ anv other method than
r|'|;|r of !':n:'.killg at him, You do not ask

What You Learn from the Course

I-Eu-' Ler jr.ldu_l: all D-:DD'L‘.
Haw to understand yourself, and de-
cide what wou are best fitted to do.
How to sell poods by anderstanding
Four cusbomer,
1 cam dench vouwto jndge vour

Cuilure of  your

i v ot o elinner 1
miaki o secciss or

Hoew
abilities in your children.

How bo gain social ease. L
How to read the secrets thar 4
men ravesl in cyes and face rd
and hand, F

AT COnETEEAton, vt ’
woests, the Owil ¥ oL i

Juginess -: THies Fa

Mail the coupon tasday and lenrn bow tosize up your fellow men

Katherine M. H. Blackford -7 —

Review of Reviews Company 30 Irvimg Place, New Tork 'f

These mistakes were costly,
Yoo will avoid them in

him guestions or in any way make
known that you are gaining infor-
mation about him.

There is no dictatorial laving
down of rules, 1|-|:i||q yorid that a
wrinkled brow means concen-
tration, full Jips sensuousness,
ete. You are taught primciples
and their application in such a way
that vou will not forget them,

The judging of people is not a gift,ora
special talent of my own; 1t 18 a sclence
based on facts that vou can learn and ap-

- S w— — . —
prly with just as much success as T can. -

F KEATHER'™E ?P‘..
F H. BLACKFORD
¢ Review of Reviews Company
30 Drving Place, New Tork

o jusdge the aptitudes and /
&

n % mowired ihes Tl

| To sell gooda,

i | Te empley help,

I Fhiat s

|-'-!'_|1 help ma a.nrla'; _-:T

| To select my own vocaticn

| To deeide my children's future

Craft, 1-15
4

{ AT " 8 5 e s i T

i Anaress

|{i|:|’|i_|. mentinn The Craftsman
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Vanity Fair for 1915—A special six months
Try-out for One Dollar

HIS iz the jocund season cabinet photograph, but in the
when editors of magazines un[urn:nmrlilam:ft snapshot. We
A unlock their desks, open would ruther show the Academi-
their vaults, count the MMS, on cian in his favorite corner of the
hand, and set forth before their coffee house than sitting for his
readers a ﬂlll'll]lll‘.‘lc list of "Feat- anrtrn.'.t in the |unr|}' E!'.'lc]!dor
ures for the Coming Year.” Not of his library,
so Vanity Fuir. With no serial
wovel in the safe, no contracts
with awthore in the locker, no
cnt-amil -dried  editorial “policy™
on its eonscience, Vanity Fair
has but few of these conventional
features that can be  pla- .
carded long in advance.

Vamity Fair, too, has al-
=== waye its useful side; just
as most amusing  people
have their weeful sides.
It will continue to present the
fashions, not in clothes alone,
but in motors, plavs. operas,
dogs, books and all the other
l|1i.||gx that interest |r|:1|E|h' who
keep up with le monde ou Pon
sTmuse. Wha W maore ||:-;r'{'|.||:
all in all, than the friend who
presents you o a good play, or
Fhi!""|l:|1't‘..r Or OfeEra, or novel, or—
which iz almost a greater boon—
the friend who warns you not to
waste time with a bad one?

e
[

As in years gome by, Van-
ity Fair will continue to oeetpyit-
sl ml:niﬂ?" with flr:r:lp;ﬂ'. frer
all, there is nothing more inter-
esting than personalities. The
man who writes a pood book, the
comedian who makes vou smile,
the opera singer, the player of
games —these are the |:|&1||:|i|- with
whom Vanity Fair is most inti-

mately concerned. GOOD way—in fact, the

best way to be soare of
Vanity Fair for the first
a sct programme. Rather sin months of 1915 is to use the
would we ask vou to expect little “ﬂlllltllll" jugt below, Sent
the unexpected. Ohr taste in with a dallar hill, this will hring
writing runs, as you have noticed, Lﬁ_ you Yanity Fair for a epecial six-

Sﬂ we do not set before you

to the light and not 1o philoso- months tryv-out {the regular price
r'hi;c epsay,  Char taste in pictores of the =ix mumbers, bought
i

es not in the fixed and rigid separately, is §L.50).
I find that [ really need Fanity Fair, "Vanity Fair I always need: y
Tt Eeeps me a little in towch with all the I freely own I need it pr
fripperies, insincoritivs, vanitics, deced- But thoeugh I love its lore b r!*q:f. =
ent arts and sinister pleasures of life,” I'd rather read than heed it ,/*DQL:
v
| & S
M Wl ,/ $ e,{,cf
” P
i '«-‘7‘:;Ih 4.5-
For less than the cost of a single novel for half the y 1,‘:;‘-_‘:._\?\‘@
price of one theatre ticket you may have \'HL‘“}' ,.-"059_;*{{\
Fair delivered to you for the first six month of 1915. Py ‘fc:ﬁ_‘*
SR
/ S
4 A uk S g
o ’ -Q'}q*.*‘\v &
€ S Ay
e ‘f*it? P
A S .ﬁ.n*‘ e 4
o\ P g
S8 -:_-ﬁ}fo\b o p

Kindly mention The Craftsman
Ba




CRAFTSMAN ADVERTISING DEPARTMENT

VERY TRUE

“It is pretty wough when you pay a dollar for a chap™
“Weg, sir; but it would be tougher if you paid less, sig,"

As the cost of living goes merrily up, the
price of life goes down. The proverbial
ploughshares are refashioned into swords,
the pruning hooks into spears, and the hand
of fellowship wears a mailed mitt! "Tis
sad] And yet—between the covers of

J llcl.(;be

The Happy Medium

the Muses still sing, and there, at least,

the winter of our discontent is turned to

glorious summer by an optimistic sun.

Grim visaged war hath smoothed his

N wrinkled brow and shoots at Folly as it
\\ flies. Cheer up!

i, \

i-15
\ Jubscription $5.00 a year
.z];:ng: Ave, \ for 52 splendidly illus-
NewYork trated, colorful numbers,

Enclozsed find $1. Send \

ime Judge for 3 months,

Mo subscriptions remeoved of Hvis p.r:'z..:',\

Wisdls: scasrtfne The NMendtewres
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THE TEST OF AMERICA: BY WILL LEVING-
TON COMFORT

MERICA has always been considered the child of
Europe, but the time is at hand for the child to
become the father. The nations of Europe are

| fighting for themselves, and they do not see clearly
yet that they are destroying themselves, but America
must see that; and America must see that what the
nations of Europe are fighting for, is without signifi-
cance to a free people who dare to dream of a New Age.

This is less a war of Germany against the Allies, than a life or
death war of the world’s soul.

The hard thing for this country is to reach first of all the state
of non-partisanship. It is a silent and a deadly struggle, and dur-
ing the first ten weeks of the war, it appeared that America was
deliberately thrusting away her heroic opportunity. The many were
identifying themselves with the different causes, with the different
national souls, when the apparent spiritual plan of the European
tragedy is to do away utterly with these institutions which the
bewildered armies are struggling so frenziedly to preserve.

America is exempt only from the physical plane of the war.
This is the hour indeed of her highest test. She belongs to the causes
of none of the unclean entities destroying themselves in their inevi-
table madness across the sea, but with all her old and a freshly ignited
passion, she belongs to the spirit of the New Age which flames the
east.

The wreckers are now at work in Europe—the preparers, America,
must conceive and preserve the plan of the new structure, or there
will be no task for the builders after the tearing down.

Unless this war be structurally different from all other great wars,
there will be no valiant voice out of Europe for at least a decade
after the last slaughter is told. Not only are the nations exhausting
themselves, genius and all, but war in its very nature suppresses the
voice of truth. There will be many national voices, but they are
devoid of reality and meaning because the national souls must die,
even to be born again. How futile are statements of the British
case, and statements of the Prussian case, when their end is hate
and death.

WHR
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THE TEST OF AMERICA

America, alone, is the temple
of the new spirit. America must
reanimate the world after the war,
but first she must be quickened.

! I believe America is
being born again. . . .

America was bred right.
There is that to fall back
upon. She was founded
= upon the principles of lib-
erty and service to the dis-
tressed, upon the principles
of giving, not getting. No
other nation can say that.
But the derision of other
nations, and a still higher
derision, is the 'portion of that part of
America which is not true to her dream.
America must lose the love of self; must
cease to be a national soul, and become
the nucleus of the world-soul of the future.
Otherwise all that was hﬂl}r in her concep-
tion is dead, and the passion of her proph-
ets is without avail.

Over a century ago the inspired
Fichte addressed the Germans in a series
of documents charged with exalted ideal-
ism for the future of his people, on the
hasis of such a Fatherland that the only
\ living sequence could be the superb affil-
[T ﬁll\ iation of men. For years and decades the
R gleam of that spiritual ignition endured
there. Carlyle, not a countryman, saw it and made it blaze with
the fuel of his genius. It is dead to Prussia now, but that gleam
will never die. Some strong youth on the road to Damascus will
be struck to the %ruund with its radiance—and arise to carry the
gleam to the Gentiles.

HERE is a time for nations, as there is a time for strange
houses in a neighborhood. There is a time for a man to be
lost in the romance of his own household; indeed, the world

smiles approvingly for a time, but counts him a little thing at the last,
if he has not emerged for his task. There is a time for a man to be
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THE TEST OF AMERICA

lost in the needs of his street, of his town, of his state, but if he hold
to any of these with such rigidity that he cannot regard with justice
the conduct of other localities—well, his trance and his little orbit
are in (God's hands.

There is a time for nations, but ashead on the road are the world-
men. The precious whisper is abroad that more sins have been
committed in the name of patriotism than any other. The time will
come when that illusion will be well-back among the provincialisms;
not a bad word in itself, rather a lost meaning thmugﬁ abu%

Whenever a man doesa great
work in the arts, or in any way
electrifies matter with his vision,
the achievement becomes a us-
age in other countries than his
own. In a truly fine sense he is
a world servant, whether his soul
catches the big harmony or not.
That 1s his concern and a very
vital one. During a man’s ap-
prenticeship, his individuality
must be encouraged. He loses
none of that in becoming a mas-
ter, but he i1s a perverted master
if he does not lose the intensity
of self-seeking. His end is the
pitiful passing of a stylist, and
his are the latter days of a crea-
ture cracking with vanities,
secret and offensive.

One must become an indi-
v:dua! for the world’s service
is not a Elerkshlp, the world’s
progress rises upon labors that
are never duplicated. The herds
are still bond-men; even ma-
chines do away with their labor;
and their elders have heretofore
spoken to them of patriotism
with large and bloody results; in fact all the tragic
pressures of nature and human artifice are turned
upon raw human material to hasten its emerg-
ing into individualism—but the pressures donot
end there. Becoming an individual a man must
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turn out from self, must realize that he is one in the great cause of
life, that the prime purpose of his being is for him to give all he can to
the world, and not to get all he can from the world. Failing, he
meets an evil magic matched for individualism—more poignant in
its affliction than the herds can ever know.

The same is exactly true with the developed individuality of a
nation. It was true with Germany when Fichte addressed his
countrymen. It is true with America in this hour. All the psychic
pressures of the European disruption are turned upon the temple
of America to drive out the money-changers and make it a house of

God.

HERE is a new genius in America, not yet in its prime, hardly
articulate as yet, but rapidly maturing in these days of
unparalleled stimulus. They will interpret the New Age,

the spirit of it, not the emotion, for they deal in white fire, not in
red. Men in their twenties now will rule the world in the next ten
years. They will be terrible in their calm, for they will not express
the personal self and its desires, but rather a phenomenal self, in touch
with the source of power, and whose splendid energy is to give its
all to the world, and go.

Heretofore they have bruised against the markets. You have
bheard them cry, “They will take me only at my worst!” But the
war is changing that. To them the first weeks of the war was a
valley of unutterable death, but it has become the plateau of great
promise. For this huge fusing mass, America, is changing now faster
in a month than formerly it changed in half a decade, and changing
differently. America seems breaking in two. There is good and
bad, but the channels are separating into black and white—no longer
a blend of sodden gray.

The stage is stricken. It is falling even to lower levels of appeal,
seeking to find its own—which has begun to climb instead. Indeed
there is a havoc upon all panderers, pleasant to contemplate. They
will be the last to answer the new spiritual receptivity in America,
for they are the farthest from it. Nothing will last through this war
that is not touched with reality. The tens of thousands of worthless
books printed in the past ten years have already shaken down to
their final value as masses of soiled paper. It was a deluge; much
cleverness and paradox a part of it, but mainly a vain competition
of the “‘movies.”” The pictures themselves are changing faster than
the newspapers can keep up. They are on the move as nothing
under the sun before, exhausting the world of one-dimension, under
the supervision of the police. But even the tired little shop girls,
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the city’s unfathered,
are finding how little
after all, the lens can
catch of man and woman.

It is a time for heroics.
America is emancipating her
genius, not only from herself,
but from the thrall of the Old
World’s decadence. Do you
think there is nothing fateful
in the destructive energy that is rubbing
out ancient landmarks? Rather it
would seem that the old and the un-
clean has played its part, and may not
be used in the new spiritual experiment.

Wi Letters are moving to and
fro, “Are you dreaming out the New
Age¥”"—a sort of giving of accolade
between those who belong. You must
put'aside each day for a time (if you
would belong) your self-sense, your
business sense, your domestic sense, and by all means look deep and
sceptieally into your substance called patriotism. You may not be the
same afterward. . . . In a house that I know where there are
several children, the word “mine” is eliminated from all speech.
Little antidotes and preventatives for war.

HERE is suffering enough in the world in this hour to make
heroes of us all. In the face of this atrocious reversion to
animal types on the part of Europe, is it not incontrovertible

that the red man of blood and desire in us all, is not the last word
of humanity? If that were true, there is no philosophy that will
cover the nearest edge of the slaughter. There must be a white
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immortal to carry the story on. I believe that the white fire of the
human soul is breaking through the flesh of America now.

3 I have heard the new song. Already the unspoiled
workmen have found their task. They sing as they lift. Listen
and you may hear the song of the New Age. Since the pilgrims
sang together, no such thrilling harmony has moved this western
land.

A young workman in the East recently did a poem that was due
in the world. 1In fact he struck the spirit of the hour, and something
glorious flashed back through him from the future. It broke the
grim finality of these days—but it was for the few. He hated that,
rebelled against it—not for himself, because he had freed himself
from the red man, and had turned to make the dream of World-
Fatherland come true. This is what he said to certain companions:

“Let us not be so blind as to vision a Fatherland of poets and
singers and painters, for the work of the world is to do. At our best
we artists are but igniters of other workmen. We seek to interpret
men, but we require men to interpret for us. We need world-trained
men to steady us, men who do not wing away from the comprehension
of the average. That’s our trouble—our wings. We shall fail now
if we are out of touch with the millions. It has been our fate hereto-
fore to wing and pass, to dream and trust another generation to
enflesh the dream. That’s because we lost ourselves—because we
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felt ourselves apart. We are not apart. There are rarer men than
artists in the world—holier groups of men than we are, who do not
make claim nor great talk of world-brotherhood, but from whose
daily movement and service, the splendid reality is gleaming. We
must belong to them. We love men through the arts, but they love
men straighf.  We must stand with the workmen, with statesmen,
lawgivers, with the conservers and the constructors, with men of
force and acumen and kindness everywhere, for they are the wall of
the Fatherland. We are but the tapestry.”
You see he was great enough to forget his poem.

HERE is a great perfect story in the world. It will bear the
deepest scrutiny from any plane of body or mind or soul.
Physically it is exact; mentally it balances; spiritually it is

the ultimate lesson. You will find in it all you need to know about
Christianity, for it is the soul of that. You will learn in it, who is
your Father, and who your Brother is, and your Neighbor. You will
learn in its lines the hatred of sham and office, the peril of fancied
chosen peoples; and from it you will draw the cosmic simplicity of
good actions, and a fresh and km{flmg hatred for the human animal
of grotesque desire. . . . It is a thrilling comprehension for
children; it silences the critical faculty of the intellectuals, and ani-
mates the saint to tears of ecstasy, even to martyrdoms. It expresses
the dream of peace alike for nations and men. It is a globe. You
can go it blind and win—{ollowing the spirit of the Good Samaritan.
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WATER-COLOR PAINTING, CHILDREN AND
WAR

HILDREN seem to flower out most naturally and
bewitchingly through water-color sketches. Their
fresh, evanescent beauty, their tender, brief moods,
all seem to flow most fluently through the delicate
| permanence of water-color, until it seems reasonable
that the aquarelle should be, of all mediums, most
closely associated with the presentation of youth.

The man who stands too long before his canvas is likely to miss
the subtle whimsicality of childhood. This, of course, is not always
so0, and yet oil painting offers such an opportunity, such a temptation
to change and improve that there is always in it the risk of elaboration
or of too great a conventionalization of children. And yvouth needs
simple treatment in portraiture as n life. Im our present kind of
civilization we so quickly rob it of simplicity, of its close natural
intimacy with nature. A child drifting back from dreamland, does
not apologize effusively for sleeping in your presence or try to win
your interest by telling you long dream stories. It is more apt to
look you searchingly in the eyes and say with a face full of wonder,
"I wake up.”" And then if you know children and love them and if
you are just even a little weary with the world your heart melts and
your love overflows its high boundaries and you feel yourself very,
very close to the most beautiful thing in the world. Of course children
are not always simple with grown people. If they are, it is through
some wonderful God-given directness that has somehow staid in the
mature nature. For indeed, you must become as a little child:
simple, loving, patient to win their real companionship.

And so too, if you would possess for the world their exquisite
beauty and charm, you must strive to present them, through whatever
medium employed, gently, clearly and simply; and somehow water-
color seems to offer the best opportunities for this presentation.
Whatever is done through aquarelle must be done swiftly, which
means more or less spontaneously and which enjoins upon the artist
the task of capturing a mood rather than delaying to work over
outline and proportion. And it is really the mood of childhood that
tells its story and that is most lasting in one’s memory of children’s
beauty.

N visiting the Twenty-fifth Annual Exhibition, apart from such
vivid stirring work as that of Maud Squire and Carl Johansen,
street scenes vividly and beautifully painted, we were most

arrested by the portraits of children and perhaps, too, of the old
people, which is much the same thing when it comes to painting.
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“ABOVE THE MILL:" FROM A
PATNTING BY A. E. ALBRIGHT,



“THE VILLAGE:" FROM A
PAINTING BY W. FAIR KLINE



“THE EMPTY BOWL:" FROM A
PAINTING BY NAOMI B. GREGSON,



UYVONNE:" FROM A PAINT-
ING BY H. C. MERRILL,



WATER-COLOR PAINTING, CHILDREN AND WAR

I do not mean technically, for the fair faces of youth are most difficult
to transcribe. But old age and youth touch the same chord in the
sensitive heart. They exact the same desire to help, to protect, to
encourage. They carry an equal pathos because of the too great
confidence of one and the ruined confidence of the other. And so
the painters who have felt life most keenly, who have suffered most
over humanity, are most likely to turn to the fresh face of youth
and the shattered beauty of very old age.

For this reason we have selected from the recent exhibition
pictures that seemed to us to carry the spirit of the times in the use
of this medium. We are showing children at play, quiet children,
and the wonderful old woman who stands in front of the city she has
loved. A picture which must have been painted long before the war,
and yet which somehow holds the great tragedy of all the war in
Europe, the sorrow of futile age. For when civilization is given up
to destruction, age and youth are of no value. It is only strength
that is needed, strength to stand back of the cannons and direct the
fire, strength to stand in the trenches and receive it. Age, which
holds a valued experience of settled conditions in life, has nothing
to give; it is hurried about and forgotten. Youth, which needs
peace and plenty, has nothing to give; it is destroyed in its cradle
for fear of its strength in days to come. And so in this picture which
we are showing we find the great tragedy of the war in the old woman,
whose shadow falls back on the city which bred her and to which
she has given the fulness of her life. There is no compensation for
age in war. That all development of the soul, all the enlarged
experience of life should mean nothing, is one of the most terrific
commentaries on savage combat as a means of adjusting life.

It is a joy for us to present happy youth, also youth that is
playing out of doors, youth unhurt by the torture of the monstrous
iniquity of this century. Probably the one thing above all others
that one cannot really face for a moment is the hurt to the little
children of Europe. And so we are very glad that the artists of
America have given us memories of joyous childhood.

Perhaps one of the comforts we shall possess in America this
year, is that as yet the war spirit cannot touch our art. We do not
know if it will overwhelm all art in Europe or if a much greater art
will be born from the trenches and hospitals and red rivers of France.
But at least here in America we may contemplate beauty achieved
through love of peace, through need of it, through joy in it. And it
will be a good thing for us to see very much of this art, to save for all
America and perhaps even for Europe, a complete, free manifestation
of an art unadulterated by hate and suffering and tragedy.
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THE BEEHIVE: FEMINISM CONTRASTED
WITH THE ZENANA: BY RABINDRANATH
TAGORE

Translated by Basanta Koomar Roy.

HE strifes and the struggles of the battle are over.
Come, beauteous woman, come to wash me clean,
to heal my wounds, to comfort and hless me with
your soothing presence. Come beauteous woman,
come with your golden pitcher.

The mart is over. 1 have left the crowd and
built my cottage in the village. Come, noble woman,
come with a celestial smile and a vermilion line on the parting of
your hair, to bless and grace the lonesome home. Come noble
woman, come with your jar of sacred water.

The sun shines sultry at noon, and an unknown wayfarer is at
our door. Come, blissful woman, come with your pitcher of nectar
and with the pure music of your bridal bracelet, to welcome and bless
the unknown guest. Come, blissful woman, come with yvour pitcher
of nectar,

The night is dark, and the home is quiet. Come, devout woman,
come, dressed in white, with the sacrificial water, and in dishevelled
hair light the candle at the altar; and then open the gates of your
heart in secret prayer. Come, devout woman, come with vour
sacrificial water.

Now, the time of parting is at hand. Come, loving woman,
come with your tears, Let your tearful look shower blessing on my
way away from here. Let the anxious touch of your blessed hand
hallow the last moments of my earthly existence. Come, sorrowful
woman, come with your tears.

3y




THE BEEHIVE

0O doubt when the woman of the
N Western world sees the small rooms

with erude furniture and old- fash-
ioned pictures in our zenanas, she imagines
that the men of the Orient have made |5
slaves of Hindu women. But she forgets -~
that we all live together the same way.
We read Spencer, Ruskin and Mill; we edit
magazines and write books; but we rest on
a mattress on the Hoor, and we use an earthen
oil-lamp for study. We buy jewels for our wives
when we have the money, and in warm nights fan 9 b e
ourselves with a palm-leaf fan. { -4

We have no sofas or upholstered chairs, yet we
do not feel miserable for not having them. Surely [§
without them we are quite capable of loving and § 8§
being loved. The Western people love furniture, |
entertainments and the general luxuries of life so==
much that numbers of them do not care to have % g
wives or husbands, and often if married no chil- “y.; s vorenes cax
dren. With them, comfort takes preference over werecoves THE HoME
love. Whereas home and love are the supreme things in our life, and
it is for this that quite often we sacrifice comfort.

Our women make our homes smile with sweetness, tenderness and
love. . . . . We are happy and count ourselves blessed indeed
with these priestesses of our household.

'When I am asked of Feminism in Europe I at once think of de-
serted beehives. In
Europe homes are
disappearing and
hotels are increasing
m number. When
we notice that men
#  are happy with their
.sh horses, dogs and
“  guns, and their clubs
= for smoking and gam-
™ bling, we feel quite
i@ s safe in concluding
- that woman's hives
are being gradually

— ” ’ broken up. In the
OUR WOMEN MAKE OUR HOMES SMILE WITH SWEETNE3S, TEMDER-
NESS AND LOVE” past the man-bee
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THE BEEHIVE

used to gather honey outside, and store it in the hive, where the

ueen-bee ruled supreme. Now the bee prefers to rent a cell, and

live by himself, so that he alone may drink all the honey in the even-

- ing, which he gathers during the daytime. Consequently, the queen-

== . hee is obliged to come out into the world of competition to gather

“ honey in order to live. She is not yet accustomed to the changed

conditions of life and society. The result is uneasiness and buz-
zing. . . . . . It is called feminism.

The present-day civilization of Europe is imperceptibly, but surely
extending the arid zone in its social life. The hives everywhere are
empty. The superabundance of luxuries is smothering the soul
of the home—the home that is the very abode of love, tenderness
and beneficence, all most essential for the healthy development of
the human heart.

UDGING as an alien, I feel that in proportion as European
civilization progresses, so woman is being rendered increasingly
unhappy. Woman acts in society as does the centripetal force

in the planets. But in Europe today this centripetal force of woman's
energy fails to counterbalance the centrifugal force of distracted
society. Men are seeking shelter in far corners of the earth to avoid
the erushing struggle for existence, due mainly to wants artificially
created. In Europe the man-bee is more and more unwilling to
burden himself with a family, consequently the queen-bee’s occupa-
tion is decreasing. Young women often wait long for a husband,
and the wife ers from love-sickness. The son early leaves his
mother’s home, and even though training, tradition and nature are
opposed to it, the woman in the West must increasingly often go
out and work and struggle for existence. The home is forgotten! )

Social discord always follows the abandonment of the home f 3

ideal. Feminism springs up by the deserted hive. The /
women in many of the plays of Ibsen show impatience
with the old state of affairs, while the men favor them.
This leads one to think of the inconsistent position of
woman in the present-day European society. There man i
is loath to build a home for woman, and at the same time /,”
is stubborn in refusing her equal rights to enter the arena/— —
of fruitful work. At the first thought, the number of women in the
Nihilistic armies of Russia may seem appalling, but mature reflection
convinces one of the fact that the time is about ripe for militancy among
the women of Europe.

Strength is the watchword of European society today. There

is no place for the weak, male or female. That is why women are
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getting ashamed of their femininity, and are striving to prove the 3

strength of both their body and mind.

HAVE in the fulness of thought come to the conclusion that in

the life of man there is not the richness that characterizes the life

of woman. There is unity in woman’s language, dress, deport-
ment and duty. The chief cause of this is that Nature, through
centuries, has fixed her realm of activity. Until today no change, no
revolution, no transformation of ideals, of civilization has drawn
women from their path of continuity. They have served, loved
and comforted, and have done nothing else. The skill and beauty
of these functions have been charmingly expressed in their form,
language, and demeanor. The sphere of their activity and nature
has been blended, as the flower and its perfume. Nothing but
harmony has prevailed in them.

There is a great deal of unevenness in the life of man. The marks
of his passage through the various changes and functions of life are
noticeable in their form and nature. The abnormal elevation of
the forehead, the ugly protuberance of the nose, the ungraceful
development of the jaws, all are common in man, but not in woman.
Had man followed the same course all through ages: had he been
trained to perform the same function, there might have grown a
mold for him, and a harmony might have been evolved between his
nature and his functions. In this case he would not have had to
think and struggle so hard to perform his duty. Everything would
have gone on very smoothly and beautifully. He 4 would have
developed his nature, and his mind would not f
have been tossed from the path of duty upon : &{4

s
OTHER Nature has molded woman as /"

the least provocation.

gt ‘_\_“'

B i ik o i i+ %
in a cast. Man has no such original tie, so he has 'Ph“‘é}_"‘.‘}‘-*ﬁ
T

not evolved around a central idea to his fulness., His - =

diverse, untamed passions and emotions have stood in the way
of his harmonious development. As the bondage of meter is the
cause of the beauty of poetry, so the bondage of the meter of fixed
law is the cause of the all-round fulness and beauty of woman. Man
is like disconnected and uncouth prose, without harmony or beauty.
That is why poets have always compared women with song, poetry,
flower and river, but have never thought of comparing man with
any of these. Woman, like most beautiful things in Nature, is
connected, well-developed and well restrained. Noirrelevant thought,
no doubt, and no academic discussion had formerly broken the
rhythm of a woman’s life. .
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But the hive is overturned and the bees are scattered!

Not through warfare, not by violence can we recover the home,
Love alone will bring Woman, the Comforter back to make fragrant
and peaceful our lives. I believe that to love is to worship. Every
kind of love is part of the great force that expresses itself through
the human heart. Love is the temporary realization of the bliss of
becoming a part of the vast current of life. In the physical world
gravitation attracts the large and the small alike. Similarly, in the
realm of the spirit, there is a universal attraction of joy. It is by
virtue of this attraction that we perceive beauty in Nature and love
within ourselves. The limitless bliss that is in the heart of Nature
plays upon our hearts. If we look upon the love in our hearts in-
dependently of that in the universe, it becomes meaningless.

Love, not struggle, must animate Woman, the Comforter.

woman, you are not merely the handiwork of God, but also
u]: men; these are ever endowing you with beauty from their
earts.

Poets are weaving for you a web with threads of golden imagery;
painters are giving your form ever new immortality.

The sea gives the pearls, the mines their gold, the summer gardens
their flowers to deck you, to cover you, to make you more
precious.

The desire of men’s hearts has shed its glory over your youth.

You are one half woman and one half dream.
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VIOLETS: THE
”WORLD’S FAV-
ORITE FLOWER:
JUPITER'S GOD-
CHILD: BY ELOISE
ROORBACH

APOLEON’S last
N message to his follow-

ers, as he parted from
them for his long exile in Elba, was that he would
“return to them with the violets.” This warrior’s
promise, so tenderly phrased, won for him the affec-
tionate title “Caporal Violette” and the little
flower that faithfully touches the earth with the
blue of heaven each spring came to be the badge
of a mighty political party.

Many times has this shy blue flower that loves
the quiet of woodland nooks, played a conspicuous
part in history and legend. Away back in the dim
days when mythology was in the making, it in-
fluenced the symbolic imagery of the new litera-
ture. When Jupiter changed his beloved Io into a
white heifer to protect her from Juno's wicked
Jealousy, he caused violets to spring to life among
the meadow grass, that she might be daintily fed
with food such as never god nor mortal had knowl-
edge of before. All through the writings of Homer
and Virgil, Ion, the Greek name for thislittle flower,
is used as a synonym for modesty and sweetness.

This favorite little plant has a curious way of
unrolling its leaves as they develop so that it seems
shyly unveiling its face at the bidding of its lord,
the sun. Its blossoms, according to the interpretation of the
poets, face the ground demure as any nun. The scientists say
that this appearance of diffidence is not from a sense of humility,
but from the desire to protect precious pollen from the rain. It
has many clever little tricks and seems to possess an uncanny in-
telligence in outwitting scientific scrutiny.

With all its simplicity, the violet is a subtle flower. Its way of
guarding honey sap, yvet at the same time inviting winged visitors
shows both caution and boldness. After it has flowered and all
attention to its beautiful life is over, way down below its leaves, far
out of sight, it produces clear, half-formed flowers without perfume,
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THE WORLD’S FAVORITE FLOWER

honey or petals, but each one bearing stamens and seed germs, which
somehow develop the seed from which the new plant arises. When
the seed capsules are ripe, they split into three parts, shooting the
seeds far into the air, much as little birds are pushed forcefully from
the nest and made to fly far from home, that the circle of beauty may
be forever widened.

Botanists say that some plants reproduce by walking from place

to place, that is, by sending out suckers that root some distance from
the parent nlant, as the strawberrv. for instance. Some seeds ride
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away from home on the backs of animals, clinging to the fur with
curling or hooking seed pods, like the burdock. Some build airships
and float away, like the dandelion, others grow wings, like the maple
and ash. The violet is an archer, shooting its small seeds from its
capsule as from a springy bow.

The demand for violets is luring both amateur and professional
into experimental attempts to increase the yield per foot, size of
flower and length of stem. Various indeed have been the results of
cultivation, though all show a portion, at least, of success, for this
popular flower is exceedingly easy to cultivate. In the West, florists
plant whole fields to violets. Blue as a lake is such a field in spring-
time, the air for miles around telling its presence.

The method of cultivation, whether in field or hothouse, varies but
little. Well-rooted runners with good crowns must be set out in a
rich soil mixed with lime and manure. The plants must be at least
a foot apart allowing free space for cultivation. The ground must be
kept well hoed, the runners clear. For winter blooming the violet
roots should be transplanted after the first frost to a cold frame
that is at least twenty-four inches from the glass to the solid ground.
As all violets have very long roots much care must be exercised in
transplanting. The roots of a full-grown plant reach deep into the
ground so that the soil of the cold frame should be two feet in depth.
The roots must be set straight into the ground, not tangled in a bunch
in a cramped way. In very cold weather the frame must be covered
to keep the severe frost away. If properly planted, flowers should
bear three or four weeks after the plants have been removed to the
cold frame. Double violets are much more tender, and harder to
cultivate than the single ones, and flower later in the fall.

The chief enemies of the violet are the red spider and the black fly.
These can easily be kept in check by the sprinkling of tobacco dust
over the entire plant just before a vigorous spray with fresh water.

The Marie Louise, the long stemmed, double Italian violet, and
the Swanley White, a short-stemmed Russian variety, are perhaps
the most popular of the double violets for amateur cultivation.
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The ;Hoiﬂﬂrnrh: wred fr dhis grticle are By Nathan R, (Fraves.

SELDOM DOES ONE SEE A MORE APPROPRIATE SETTING THAN THIS FOR
A CLUMPF OF VIOLETS: THE MOS55-CROWN ROCKS AND STONE, THE
TUFTED GRASE, THE RBLOSSOMS AND FOLIAGE OF TINY WILD FLOWERS
ALL ENHANCE THE BEAUTY OF THESE MODEST CHILDREN OF THE SPRING.



FORE AN INFORMAL GARDEN NOTHING GIVES A MORE PLEASING TOUCH THAN WILD YIOLETS, TRANS-
PLANTED FROM THE WOODRS, AND ZET IN CLUMPE OR BORDERZ QR SCATTERED AMONG OTHER CROWTH :
THEIR ORIGINAL NATURAL SETTING SHOULD FIRST BE STUMED, HOWEVER, 50 THAT ONE CAN GIVE
THEM IN THEIR NEW HOME JUST THE S0RT OF SHADE AND SHELTER, MOIST OR LEAFY MOLD, ROCKY

OR GRASSY BETTING IN WHICH THEY EELONG,



THESE THREE PHOTOGRAPHE SUGGEST HOW EACH
DMIFFERENT VARIETY OF VIOLET LENDS ITSELF TO
SOME SPECIAL ARRANCEMENT WHEN CATHERED
Fok THE DECORATION OF THE HOME THE LUXURI=
0US LITTLE BLOSS0MS JUST BELOW SEEM TO FALL
NATURALLY INTG THIZ COMPACT BUNCH : THE
SLENDER, LONG-STEMMED FLOWERS 0¥ THE RIGHT
LODK HEST WHEN SOMEWHAT LOOSELY GROUPED
THE DOURLE FIOLETS IN THE LOWER PICTURE ARE
PARTICULARLY CHARMING 1¥ THEIR TIGHTLY
CLUSTERED BALL.

THE SHY THE
HLUE DOUBLE
VIOLET RUSSIAN
cicyy VIOLETS
PLAYED SHOWH
& CON- AT THE
SPICUOUS LEFT
PART 1IN ARE
HIETORY MUCH
AND MORE
LEGEND, TENDER
AND HAS AND
ALWAYS s S
i O CUL=-
LOVED TIVATE
BEY THE elipir
POETS TE
FOR 1T5 -
FRAGRANT, ONES,
MODEST

WAYS.




CLUSTERING SNUGLY
AROUND THE FOOT

OF A TREE, THEIR TINY
RLOSSOMS SHINING
LIKE STAES AMONG
THE GREEN LEAVES,
THESE FRIENDLY
VIOLETS SEEM THE
VERY EMBODIMENT OF
WODDLAND BREATUTY,

THE GROLUTF BELOW
SHOWSE AN EQUALLY
PICTURESQUE CROWTH,
THE GRAY STONES
FORMING A WONDER-
PUL CONTRASTIMNG
BACEGROUND FORE THE
FEAGILE FLOWERS AND
SLEMDER STEMS,
VILETS ARE FOUND
IN MOST PARTE OF
THE GLORE : THERE
ARE ABOUT ONE
HUNDRED SFECIES
ALTOGETHER, MOST

OoF WHICH GROW IN
NORTH TEMPERATE
ZOMES: THE VIOLET
RANKS THIRD IN

OOM MERCIAL IM-
PORTANCE AMONG
THE FLOWERS OF

THE UNITED STATES,



THE WORLD'S FAVORITE FLOWER

(,'allifumiu, and the Prince of Wales are the most desirable as single
violets.

In the West the presence of spring is shown in the hills by myriads
of little yellow violets that fleck the green hills with bits of gold.
The two upper petals of this small flower are brown, so that the tiny
yellow face seems hooded with a wee brown fur cap. This little round-
leafed violet, first of all the tribe to appear, is a favorite with the
children, who liken it to funny little gnomes.

The common blue violet of the East, full of whims as Lady April
herself, is loved in a corresponding way by the children of the East.
The dog violet is not such a favorite because, though it is low branch-
ing, long stemmed, larger than all others and with a longer blooming
season, it is without scent. The sweet white violet of the wet woods
and boggy meadows well deserves its name, heartsease. The bird’s
foot violet with a velvety blossom like a pansy. though too frail for
cultivation, is one of the prettiest of all the
woodland species.

The Viola canadensis grows to an unusual
height in moist, shady situations, so that it is
especially desirable for rock gardens or border-
ings of brooks, natural or artificial. With its
whitish flowers tinged with purple, rising above
heart-shaped leaves which are fully a foot to
two feet in height, it makes a showy addition to
any wild garden. The sweet white violet, Viola
blanda, should be planted with this larger
violet because it is much smaller and will fit in
informal planting among its larger cousin, can-
adensis.

The common blue violet, a strong growing
plant, with flowers deep or pale violet blue, is
best for massing on banks or through a grove
or bordering a walk. It will grow well in half
shade; filtered sunlight and shade giving it just
the atmosphere it needs for it to put forth its
most perfect blossoms. The horned violet,
sometimes called horned pansy, an old garden
plant, sweet perfumed, also should be found in
all violet gardens. It is exceedingly hardy,
flourishing either in dry or boggy situations.

For window-box gardening no violet is as
satisfactory as the large single, deep blue Cal-
ifornia violet. It is a profuse bloomer, forms
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large clumps of beautifully
shaped, rich green leaves
on stiff stems. It needs
| little protection in the win-
& ter, will grow within doors
#*in a sunny window or if
covered slightly with brush
or fern fronds will bloom
early in the spring in its na-
tural condition outdoors,
even in Eastern climates.

In any florist’s catalogue
will be found a number of
old-fashioned favorites un-
der unfamiliar names.
These lists from reliable
growers give one choice of
double or single, pale or
dark blossoms that will grow from the first melting
of snow to the very latest blooming, so that the
flowering months of the violet, this Eavurite flower
of the world, will cover a period of many months if

carefully selected.

Whether violets come fresh from the cozy nooks
of sunny spring woods, from the steam-warmed con-
servatories of growers, who with commercial ambi-
tions have sheltered them expensively from winter

N storms, or from the poor little vendors on street cor-
ners, they never fail to quicken the memories and
touch the emotion of every beholder. Their mar-

" velous color and sweet perfume make an appeal to

; the tenderest and best in everyone. Even the cheap

velvet and cloth imitations sprayed with perfume

take hold upon one’s heart, unconsciously leading the

mind back to the hopes and fine ambitions of youth;

even those poor caricatures recall fresh woods, beauti-
ful pastures, free winds, sunny skies and the great out-of-doors.

One reason why violets are the favorite flowers of the world is
that they belong to sweet woods and dooryard gardens. We can
plant, tend and pick them ourselves, make borders for our walks,
fringe a brook or star a corner of the lawn with their flecks of deep
rich blue. Year after year they will come to remind us of our first
planting.
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THE POTTERS OF
AMERICA : CRAFTS.
MEN'S WORK FOR
GARDEN DECORA.-
TION: NUMBER TWO

ARTH I am, et is
most trwe, desdan
me not, for so ar
you.” Thus quaint-
ly runs the motto
on an old platter

—and perhaps it is
this traditional kinship with the
clay that lies at the root of man-
kind’s fondness for ceramic, art.
Certain it is that poets and
symbolists of many lands, as
well as the potters themselves,
have often felt and voiced this
curious sentiment—from the

prophets of the Old Testament, and Omar with his vivid Persian

metaphors, down to the philosophers of our own day.

They seem

to take a certain satisfaction in reminding us that we were formed
“out of dust of the ground.” ““We are the clay, and thou our potter,”
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said Isaiah—while David sang, “He knoweth our frame, he remem-
bereth that we are dust.” And oddly enough, if we look with the
eyes of symbolism, we can find in our own nebular hypothesis and our
theories of evolution, these same ancient legends of creation restored
to us in scientific guise.

In a practical and very charming book on pottery, sketches from
which are scattered through our text, George J. Cox, of Columbia
University, gives us this picturesque resume of the origin of the pot-
ter’s craft. ““It was, probably,” he says, ‘‘the first form of handicraft,
if we except the fashioning of flints and clubs. Accident or the funer-
al pyre may have suggested the extraordinary durability the clay
shape obtained when burned, and doubtless siliceous glazes were first
the result of chance. All early work was built up by hand and for
that reason possesses wide mouths and simple forms. The introduc-
tion of the wheel is lost in a mist of time, but drawings from the
tombs of Beni Hassan show the potter at his wheel substantially as
he works in Asia to this day. The wheel-made or thrown shape is
distinguished by far more grace and symmetry than the built shape,
and by an infinitely greater variety of form.

“In burial mounds from prehistoric Egypt are found many bowls
and platters rudely scratched, and the earliest examples from mounds,
lake dwellings, and tombs show the quick development of the pot,
not only as an object of utility, but as a vehicle of art. The first
kinds of decorations were incised lines followed by strappings and
bandings, painted stripes and scrolls and hieroglyphs, with later
additions in slip and modelled clay. Primitive wares from their
method of production exhibit an interesting similiarity of shape and
style in such widely divergent countries as China, Egypt and Peru.

“From Egypt and Mesopotamia the craft spread east and west
to Pheenicia, Attica and Greece; through Persia and Arabia to India.
Here it mingled with currents from China, then invading Korea,
Japan, and Siam, the united flood rising until the potter was a power
in every land.”

The development of pottery in our own country was outlined
briefly in the December number of Tae CRAFTSMAN, and illustrations
were given of some of the most original and beautiful productions of
our Kkilns.

N this issue we are reproducing photographs of garden pottery,
heavier and rougher in texture than the indoor fittings, but
" equally graceful in proportion and line. And here we no longer
see ‘‘the potter thumping his wet clay;”’ the wheel is not employed
for work of this character. Instead, it is made by casting. These
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THE GARDEK PFOTTERY LHOWXN HERE AS WELL AS
ON PAGE 382 1S DESIGNED AND MAUE BY ME. E. E.
SONERFIOLTE, AXD WAS DISPLAYED RECENTLY IN
THE ARTE AND CRAFTS EXHIBITION IN BOSTON

AS AN INSTANCE OF EXCEPTIONALLY FINE AMERI-
CAM WORK ! THE PIECES ARE OF CAST COMORETE,
WITH A RICH MELLOW !-ZI:.IRT".M_'I_, 1IN VARIOUS
VELVETY TONES OF WARM GRAY AND RED,

THE SIMFLE BIED BASIN AND PEDESTAL
SHOWN ABOVE MAKES A DELIGHTFUL
ADDITION TO OME'S GARDEM, AND 15 PAR-
TICULABLY EFFECTIVE AGATNST A
BACKGROUKD OF DARK GREEN SHEUBRERY,

A CLASSIC
FUEITY OF
LINE DISTIN=
CGUISHES THE
MASSIVE JAR
ABOVE AND
LW, EOUNDED
VASE AT THE
RIGHT © BOCKS,
FERMNS AND
EVERGREEMS
MAKE A MDST
ATFEOFPEIATE
SETTING,



¥IVE FIECES OF HARTMANN-
SANDERS GARDEN FOTTERY
ARE SHOWN ON THIS PAGE !
THESE, LIKE PRACTICALLY
ALL MODERN OUTDHOOR
FOTTERY, ARE MADE BY
CASTING : THE VASE ABODVE
SHOWS AN INTERESTING
USE OF DECORATION WITH
BELATION T0 THE DESIGN,

EELOW 15 A RATHER
UNIGUE VASE WITH
ROUNDED BOWL AND
SQUARED RIM AND BASE:
FLANTED WITH TRAILING
VY OF DROOPING FERN IT
WOULD ADD A PLEASING
TOUCH TO THE GARDEN,

EVEN WITHOUT THE GRACIOUS
TOUCH OF FOLIAGE OR BLOS=
B0ME THIS SIMFPLE VASE I3
¥ERY PLEASING.

*THE LARGE CONCEETE BOWL TLLUS-
TRATED ABOVE WOULD BE ESPECIALLY
EFFECTIVE FLACED UPON AN ENTRANCE
POST OR UPON THE CORNER OF A PORCH
PARAFET.

ANUTHEE INTER-
ESTIHG VARIATION
IN VASE DESIGH IS
SEEN AT THE RIGHT.




SHARDN W ARE,
THE “'POTS THAT
BREATHE" ARE
SHOWN HERE—
SIMPLE, RICH-
TEXTURED, MEL=
LOW=COLORED
FIECES SUITABLE
FOR EITHER IM-
DOOE 08 OUTTIO0R
USE,

THESE DECORATIVE FERN JTARS AND
WINDOW BOXES ABE MADE 50 THAT THE
PLANTS CAN BE SET RIGHT IN THEM,
WITHOUT ANY INSIDE POT, AND THE
SHARODNWARE, BEING PORDOUS, INDICATES
WHEN THE ROOTS ARE THIRSTY OR DEY.

THE SHALLOW BIED BATH SHOWN ABOVE
FROVES VERY ATTRACTIVE TO FEATHERED
VISITORE, BEEIDES ADDING A DECORA-
TIVE NOTE TO THE LAWN,

WHETHER S1M-
PFLE AS THE LIT-
TLE JAR ON THE
RIGHT, OR EN-
EICHED WITH
OENAMENT LIKE
THAT O THE
LEFT, THIS
UNIQUE POTTERY
15 ALWAYS
FLEASING.




THREE EXAMPLES OF S0DERHOLTZ
CAREM POTTERY WHICH REVEAL
THEIR CHARM OF SIMPLICITY AND
THE BEAUTY OF PROPORTION AND

LINE.

THE FPHOTO-
GRAFH ABOVE
SHOWS ONLY
THE CONTOUR

AND ROUGH,
RICH TEXTURE
OF THIS GAR=
DEN VASLE, BUT
THE TALL, GEACEFUL JaAR ONE CAN
WITH ITS TINY HANKDLES IMACINE HOW
ILLUSTRATED ADOVE, RE- EFFECTIVE ARE
MIKDS OKE OF AN ANCIENT ITS WARM
WATER FITCHER ! MADE [N GRAY TONES
A0FT TONES OF RED OR AMONG THE
TEREA COTTA, IT WOULDL HE TREES AND
A VERITABLE BEAUTY SPOT VINEE ©
1% SOME LEAFY CORNER OF EQUALLY
THE GARDEM © 50 SATISFY- PFLAIM YET
I1NG ARE THE LONG SYMMET- LOVELY [5
RICAL LINES AND INTER- THE WELL-
ESTING TEXTURE, THAT ONE PLACED JAR

FEELS X0 NEED OF ANY
BECORATION TO COMPLETE
TUE BEATUTY OF THIS FIECE.

0N THE LEFT.
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fern jars and urns, bird basins, pedestals and seats, are usually of
cement—natural rock, crushed, pulverized and burned—mixed with
volcanic sand in proper proportion to make a durable cast, and then
moistened, mixed to the right consistency and poured into molds.
For simple shapes—such as shallow bowls or jardiniéres with wide
openings—a single form is used, while those of more elaborate design
are cast in two pieces and joined. Sometimes crushed granite or
other natural stone is mixed with the cement to add to the interest
of coloring and texture, or mineral colors are introduced where special
shades are desired to harmonize with the masonry of the house,
porch or garden walks. The pieces are often reinforced by wire
mesh, embedded in the concrete.

In other cases, the material is terra cotta—literally ‘‘burned
earth,” as its Latin name denotes—and its rich tones are especially
effective against a background of garden greenery. The plastic
unburned terra-cotta clay lends itself readily to ornamental treat-
ment; its wide range of colors makes it adaptable to any scheme of
decoration, and after it has been fired to a high temperature, great
durability is insured and it possesses a moisture-proof and frost-
proof quality that renders it safe from disintegration during even the
severest winter cold.

White Portland cement is also used with crushed marble when a
marble effect is desired, and sometimes the cast pieces are so cleverly
tooled afterwards that it is almost impossible to distinguish them from
sculptured work.

It is surprising what a decorative effect can be obtained in even
the most modest garden by the use of a few pieces of cement or terra-
cotta outdoor pottery. A simple, massive jar holding an evergreen
shrub, placed on each side of the porch steps—a concrete bowl planted
with geraniums or nasturtiums and trailing ivy, upon the corner of
the porch or parapet or on a pedestal in the garden—a low drinking
basin on the lawn to attract the birds—a concrete bench of classic
lines placed invitingly against a clump of dark shrubbery or beside
a garden pool—any of these features will add a distinctive note to
their surroundings, bringing into the domain of Nature the contrast-
ing but sympathetic handiwork of man.

We are presenting here a number of different types of garden
pottery—all remarkably interesting in texture, coloring and design.
Particularly unique are the pieces made by E. E. Soderholtz, for
although devoid of any ornamentation, the classic lines, graceful
proportions, rich surface effects and mellow tones give them great
distinction and beauty. This pottery comes in various shades of
warm gray as well as in soft reddish colors that are most decora-
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tive in a setting of garden foliage, or
among ferns and rocks. One does not
wonder that the work received special
appreciation at a recent exhibition of
arts and crafts in Boston, for it shows
conclusively what real loveliness can
be created by American craftsmen.
There is another kind of pottery
recently devised which is equally suit-
able for outdoor and indoor use, and
which has a peculiar property that
= makes it especially valuable for both
E¢ypt. B.€. 2000 tender and hardy plants and flowers.
This is the “‘Sharonware’—a concrete pottery that is made porous,
so that it ean indicate when the plant has received sufficient water
and thus prevent the rotting that is liable to set in from over-
moisture. It also indicates by '
its dry appearance when the
plant is thirsty.
These ingenious “‘pots that -
breathe™ are as decorative as
they are useful, for they are
made in all sorts of simple,
sturdy, graceful shapes,
from the tiniest jars to the
largest jardinieres—for
living room, porch, sun-
room, conservatory or
garden. There are also §
hanging bowls of various
sizes, that one can sus-
pend from the ceiling by
stained or natural colored Rarly Greek Kitp
raffia braids. And as this pottery comes not only in pale gray and
buff but also in a soft pinkish and greenish tone, it affords an interest-
ing contrast against green foliage and the varying colors of flowers.
Another interesting fact about this pottery is its origin, for it is
made in the Industrial School for Convalescents in New York—the
outgrowth of the Home at Sharon, Connecticut, which cares for
cardiac patients after they have left the hospital, and teaches them
a trade or handicraft suitable to their physical condition. The
sceptical have said that one could not teach a truck-driver or a day-
laborer to do light work, and that such men, when handicapped by
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a crippled heart, could not find a
trade at which they could earn a
living wage. But this school, with
its charming “Sharonware’ seems
to have found at least one prac-
tical solution to the problem.
One of its best artisans was for-
merly an ice-man!

In all the pottery that we are
showing here, three things are
particularly noticeable—the frank
use of the material, the tendency
toward simple, massive forms, and
the reliance upon the proportion,
texture and natural interest of
coloring for the decorative effect.
In some cases, such as the fluted
window-box orthe grape-encircled
jar, actual designs are used to or-
nament the surface; but these
are not at all elaborate, and are
carefully related to the contour
and structure of the piece.

As a rule, it will be found that

is most in keeping with the informal American garden.

finds that it is coming to be

* By wrougll a wark span the wheels, and the sesend thel be wade of slay was
marred i ihe Aands of the Potler: so b mosde 8 apsin another oenanl, o0
sarmad poud o the Poduir o make iL" — | feRmaiE.)

pottery of this rather simple style
: In fact one
given preference almost every-

where—a sort of outdoor reflection of the simplicity and harmony

that is beginning to reign within

our homes. We are leaving the

Indla. B.%. 2000

complex ornamentation and classic
effects borrowed from Italian and other
Old World gardens, for the large and
formal estate, where they may be per-
haps more appropriate—choosing for
the intimate outdoor nooks and corners
of oursmaller homes such unpretentious
and friendly fittings as are pictured
here. And in doing so, we are making
our gardens more and more beautiful
and inviting, adding to their interest
not only through the summer months
but all the year round—in the days of
bare branches as well as in the time of
leaves and flowers.
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the long struggle for possession of the earth, the
oaks, maples, elms and trees of their kind have forced
the pines, firs, spruces, the cone bearers, to the waste
places, to the wall as it were, where they now stand
sternly at bay defying farther pursuit of their vigorous
foes. Their Norse-like hardiness has become as a
magic ring of protection, for they endure in a region
and under climatic conditions that strike death to the very tres-
passers who have crowded them to their present vantage ground.
They have been pushed to rocky headlands, sandy wind-swept
shores, up mountain sides to the very margin of the eternal snows
and into the deserts where they patiently mature large cones, filled
with nuts which furnish sweet food to wild tribes in these almost
arid lands.

Recently mankind has come to notice that these trees that stand
like priests upon our hills, warriors upon the mountains, martyrs
along our coasts, saviors in our deserts, have not been appreciated
as they deserve. National laws for their protection have called
the attention of individuals to their worth, made them realize how
barren the world would be without their brave show of green through-
out long winters, their majestic beauty in wild places, and their
haunting solian music in our gardens. So we are going to the forests
and deserts, bringing them home to our gardens, even into our houses
where, in dwarf form, they give cheer in our window-hoxes, adorn
our tables or stand as green sentinels at our doorways.

Many are the reasons why evergreens should have welcome places
in our gardens, in the streets of our cities, in our parks and play-
grounds; for beauty of coloring, texture and marking of bark the
evergreens cannot be surpassed, their branches sweep over roadways
with a picturesque grace we can hardly do without; their foliage
adds variely and rich color both summer and winter; we use them as
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A BPRAY OF AUSTRIAN FINE CONES AND A BRANCH OF THE FRAGRANT PINUS PUNGENS

=—TW0 BEAUTIFUL S5PECIES OF EVERGREENM THAT HELP TO KEEF THE GARDEN LOVFLY
THROUCHOUT THE WINTER MONTHS.



AT THE RIGHT 15 A BRANCH OF
JUHNIFER WITH ITS TINY DECORA-
TIVE FRUIT, WHICH LOOKS
EQUALLY CHARMING EITHER ON
THE TREE OR WHEN FICKED AND
FLACED IN S0OME GRACEFUL VASE
INDOORS : THE FANCIFUL FERN-
LIKE QUALITY OF ITS FOLIAGE I5
CURIOUSLY REMINISCENT OF THE
FATTERNS THAT JACKE FROST
TEACES UFON THE WINDOW PANE.

ANOTHER VARIETY OF JUNIFER IS SHOWN
HERE, MORE SYMMETRICAL TN GROWTH THAN
THE KIND IN THE UFPFER FICTURE, BUT JUST
AS BEAUTIFUL IN ITS OWHN WAY,

THIS GRACEFULLY DROOPING BOUGH OF HEMLOCK REMINDS ONE HOW
MUCH WARMTH AND FRIENDLINESS THE EVERGREEMS CAN GIVE TO A
BARE WINTER GARDEN, KEEPING THE NATURE SPIRIT ALIVE THROUGH
EVEN THE MOS5T RIGOROUS SEASON OF THE YEAR,



HELOW ARE THE GRACEFUL
CONES AND NEEDLES OF THE
HIMALAYA PINE, WHICH
MAEKE SUCH A LOVELY COM-
TRAST OF BROWMN AND GREEN
IN THE GARDEN ! LIKE ALL
THE EVERGREENS, THEIR FRES-
ENCE THROUGH THE MONTHS
WHEN OTHER TREES ARE RARE
AND WHEN THE GARDEN BEDS
ARE FLOWERLESS, BRINGS A
MOTE OF WARMTH AND CoM-
FORT FOR FEOFLE AND RIRDS
ALIKE,

THIS MUGLAS SIMFRUCE
CONE SUGGEST3 THE 3URBTLE
GRACE ONE FINDS IN A
JAFANESE FRINT—50 WON-
DERFULLY HAS THE GREAT
ARTIET, MATURE, DRAWN IT.

AT TUE LEFT 15
A BRANCH OF
THE PINUS PUK=
GENS, SOMETIMES
CALLED THE TARLE
MOURNTAIN MNE:

IT 18 FOUND IN OUR
EASTERN AND SO0UTI=
ERN STATES FROM
NEW JERSEY TO
GEORGIA,




FEW PEOFLE AFPFEECIATE AS EEENLY AS
THE JAPANESE THE POETIC QUALITY OF
EVERGREENS ! THESE BEAUTY=-LOVING FOLK
FLANT THEM CAREFULLY AND TENDEELY
IN THEIR GARDENS, JUST WHERE THE
VELVET GREEN LEAVES AND RICH RREOWN
CONES WILL GIVE MOST PLEASURE TO
OWNER, CUESTS OF PARSERSEBY | THEY
TRAIN THE BRANCHES, TOO, 50 THAT THEY
WILL STRETCH OUT LIKE GRACIOUS ARMS
TO BEAR THE S0FT WHITE BURDEN OF THE
SNOW : AMONG THE ANCIENTS THE EVER-
CREEN WaAS BELIEVED TO ATTRACT NOT ONLY
THF HIEDS BUT ANY KINDLY SPIRITS THAT
MIGHT DE HOVERING AROUND THE HOME,

ABOVE 15 SEEN THE FOHLIAGE OF THE BALL
CYPRESS, FEATHERY OF GROWTH : 0N THE
RIGHT 15 A SPREAY OF WHITE SPRUCE,
WHILE 1K THE UFFER CORNER AKOTHER
OF THE MANY EVERGREENS—THE TAXUS
BACATTA—IS SHOWN.,
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wind breaks; screens for unmsightly back dooryards; as hedges to
insure privacy to garden rooms; to frame vistas; emphasize gateways;
we group them irregularly over hillsides; set ‘them in formal rows
along driveways or walks; plant them as shelter tents for birds; set
individual specimens such as the round Scotch pine or weeping hem-
lock where the full beauty and form can best be appreciated, or
encircle our houses with dwarf species. We trim them high leaving
a round green crown in memory of the pines of the old Appian way or
leave them tall as any wand, as in the gardens of modern
Italian wvillas.

For wind breaks, screens, enclosed walks of winter gardens, the
Nordman fir is most practical for it is strong and hardy. Its leaves
form compact masses through which the bitter winds cannot find as
easy a passage as through a hedge of pines. They should be set out
never less than one foot apart, just so the branches touch one another.
This will give them ample opportunity to overlap and adapt them-
selves to a massed growth.

Our native arbor-vite, Thuya occidentalis, makes a graceful
hedge when left unclipped and yields itself quite naturally to severe
pruning. Since it will stand much shearing it is in great demand for
formal gardens where hedges of greater heights are required. Double
hedges of it are sometimes planted so that seats may be indented.
Hemlocks and Norway spruce are in quite general use for hedges
for they will thrive under varied conditions, but the white spruce,
Picea alba, is only at its best in the cold northern regions; for the
pleached arches or even the long pleached alleys, cedars could be
used for their branches are both tough and pliable. From our own
arbor-vitee also a living arch may be grown, the branches rising
evenly above this supple bole.

For window-box use they are comparatively new, yet a wide range
of dwarf species is now within easy reach which will supply both
variety of color, height and form. The Japanese cedars, retinosporas,
which come in round, square or pyramldal form, T'suga canadensis
and T. Siebolds, Chmese arbor-vitee, Chinese juniper and mist
cypress, dwarf mountain pine, could be had from any florist’s for
this purpose. The retinospora plumosa and its golden varieties,
sulphurea and aurea in conjunction with the dark, rich green of the
English ivy trailing down from the boxes are often seen along the
railings of winter porches. The pyramidal box and standard bays
keep the note of green in vestibule of both city and country houses.
Another favorite use for evergreens, rapidly coming into favor, is
their formal planting in tubs, set at the corners of beds, or along
garden paths.
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For their use
in tubs can he
recommended
the arbor-vitses,

A, Thuya occiden-

F 7 }ir talis, T. Colum-
\ bia, T. globosa
' ' and T. Rosen-

,?’h thali. Among
7 ¥ (_‘edﬂ.l'ﬂ the retin-
- ospora Youngii,

. obtusa; among

11‘ mruee, Picea

a, P. excelsior,

P. pungens; among junipers,

Japonica aurea and juniperas
3 hibernica.

The best of all the plans for
the use or preservation of our
evergreens is that of bringing the
Christmas tree into the house,
roots and all, planting it in a tub
of green, letting it yield its magic
fruit of toys, candles, gifts and
stars for its brief week or two,
then transplanting to its perma-
nent home in the garden, where it will keep

1 for many a year the memory of the chil-
dren’s happy Christmas day. Thousands and
thousands of young balsam pines are sacrificed
~ each year to the Christmas market, hillsides
are vearly depleted to supply the demand of
Christmas green. All this waste of the work
of years for the joy of a day could be controlled
if the little trees were brought in roots and all,
made to serve their part in the festive day,
then set to continue for years to live their life in
the dooryard garden. We do not need to lock
outside our own land for shapely evergreen
trees, for avenue, hedge, coppice or individual specimens for lawn,
beside a house or at the gateway, for in the United States there are
at least thirty-eight species of pine alone, ready to bear the hardy
banner of green through the brown season and white of winter, many
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ruces with beautiful erowns and long, graceful branches hung with
Zi)ﬂsﬁy pendant cones to make pictures against an evening sky, many
firs whose brown cones stand up from the tip of dripping branches
as though they were gifts upon a perpetual Christmas tree, as in
very fact they are, as winter birds bear grateful testimony. From
Alabama to Nova Scotia are lovely conical hemlocks which graciously
bear transplanting from wild, free canyons to small dooryards.
Everywhere are sweet-scented, delicately-foliaged firs, cedars whose
beautiful bark and flat, frondlike foliage is jewelled with spicy,
aromatic little cones. There are creeping junipers whose branches
are continuously spread with inviting berry banquets, to train over
walls, to mat over terraces, to be used as borders and edgings or in
combination with evergreens of conical, bushy or rounding form
against the foundation of a house or angle of driveway.

The evergreens or cone bearers are not ranked high in the order
of plants by botanists, for though they are survivals of the earliest
ages they have mot changed their simple form of floral structure.
Scientists classify them with the club mosses and cattails, so of
course they must be right. When-the primeval 23
waters subsided, leaving an earth of but bare rocks, "
the lichens were the first form of vegetable life to
appear. They slowly covered those bare rocks,
gradually disintegrating
them by the acid they gener- :
ated, thus forming the soil 5 5
upon which the mosses could Y
thrive. The pines were the
first trees that ventured foot-
(Continued on page 434)
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A NEW PLAN FOR BIRD SANCTUARIES ALL
OVER AMERICA: BY T. GILBERT PEARSON

MERICA is planning new homes for her birds, homes

where they can live with unrestricted freedom, where
food and lodging in abundance, and of the best, will
4 be supplied, where bathing pools will be at their
' | service, where blossoming trees will welcome them
in the spring and fields of grain in the fall, a silent
~ place where they will bring much joy and contentment.
Throughout this country there is to be a concerted effort to convert
the cemeteries, the homes of our dear friends who have gone away,
into sanctuaries for the bird life of this land. And what isolated
spots could be more welcome to the birds than these places which
hold so many sad memories for human beings?

Why should we purchase great bird reserves and spend vast
quantities of money in making them habitable for our birds when the
little cemeteries of the land so need their presence? And why should
not every person who visits so often the green home of mother and
father, brother, sister and dear friend, delight in planting the kind
of flowers and plants which will woo the birds? Why should there
not be a society in every town for beautifying the cemetery for bird
occupation?

In reality they would be beautifying it to hold more tenderly
and lovingly their own memories and to make a spot more friendly
to welcome the sad and the heartbroken. Surely if any place in the
world should speak of the resurrection, in whatever form it may come
to us, it is the cemeteries of our land. There we should seck lovely
bird songs, the nesting of birds, the sight of the little ones preparing
for the world in their flight; there we should
g find all the beautiful flowers and the waving
grain which somehow always is associated with
the spiritual harvest and should be associated
in our minds with comfort and peace as wel'.

Many of us have felt in the past that we
have done much to make “God’s acre” beauti-
ful everywhere, in the putting up of monuments,
in the planting of evergreens, in the building of
vaults, but this is not what we mean today by
making a home for the birds. We want 1t all
intimate and friendly and full of color and life.

Not long since, I visited one of the old-time
cemeteries which was the pride of the neighbor-
rox  ing city. It was indeed a region of beauty to
BEAUTY. the eye, but to my biased mind there is always




AMERICA'S PLAN FOR BIRD HOMES

something flat and insipid about a landseape
however charming, if as one passes among its
heauties there is not borne to the ear the music
of singing birds. For my feathered friends I
looked and listened. Some English sparrows
flew up from the drive and I heard the rusty-
hinge squeaks of a small company of purple
grackles which were nesting, I suspected, in
the pine trees down the slope. Bul of real
cheerful bird-life there was none in this arti-
ficially beautified forty acre enclosure. There
is no reason to suppose that birds would under
normal conditions shun a cemetery any more
than does the traditional graveyard rabbit.

It was not fear such as we mortals have
which kept the song-birds from this place, it ¢
was the work of the living which had driven *
them away. From one boundary to another
there was scarcely a yard of underbrush where a 73
thrasher or chewink might lurk, or in which a vireo 2
or dainty chestnut-sided warbler might hang its nest. __ . .
There was not a drop of water discoverable, where a ror cotor ann criks.
bird might slake its thirst. Neither in limb nor bole was there a
single cavity where a titmouse, wren or bluebird might construct a
bhed for its young. There were no fruit-bearing trees to invite the
birds in summer. So far as I could see
there were no berry-bearing shrubs
which birds enjoy nor were there any
weed patches toinvite the flocks of white-
throats and juncos which come drifting
southward with the falling leaves of
autumn.

Had my visit to this place been made
in April or early May there might have
been a different tale to tell. September

June, for those are the seasons when the

migrants are with us for a time. It is then
=% that the little voyageurs of the upper air are
wont to pause after a night of tiresome flight,
and rest for the day in any grove which chances
to possess convenient home comforts. They are

THE EVER WELCOME 1 - - "
sl Hgiassipony hurrying on to other lands and do not have time
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} or opportunity to seek outand use only the most invit-
ing places. It is at these seasons that we somelimes
see a rare forest bird hopping among the scraggy limbs
of a knotted shade tree along a busy street, but we
would never expect to find one of those birds 1ﬂitering

there in June.
= Not long ago B. S. Bowdish, a busy New
, York man, made a careful study of the bird
= life of St. Paul's Churchyard in lower New
York City. This property is three hundred
and thirty-three feet long and one hundred
and seventy-seven feet wide. In it there is
a large church and also a church school.
Along one side surge the Broadway throngs.
From the opposite side there comes the roar
and rumble of an elevated railway. The
area contains, according to Mr. Bowdish,
three large, ten medium, and forty small
trees. ‘With great frequency for two years,
field-glass in hand, he :

INDIGO BUNTINGS.

pursued his work of makmg a bird census of :' .~  GOLDEN AND
the graveyard. The nest of a native bird :::; 5 Y

rewarded his search, for the place
was absolutely destitute of feathered
songsters during the late spring and
summer, and with a single excep-
tion he never found a bird there
in winter. In passing, it may be
interesting to note that in this §
noisy, limited area during the ¢ .
periods of migration he dis- _df ~
covered three hundred and =& ~
twenty-eight birds, emhrac-
ing forty species. The larger cemetery
which I visited in June would of course
yvield a much larger series of birds than
this, had obszervations been made during
migration.

Why do not more of the birds which

in spring tarry in this quiet place -

or the summer? The answer may be
found in the facts stated above. The
cemetery has been rendered unattrac-
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tive to many species by the activities of i yeas movwn.

a mere human committee in charge
the property.

During the season when birds are .-
engaged with their domestic duties they (-
are usually a very wise little people. ==z
They know perfectly well whether a _ 7§
region is calculated to provide them with ;*'I
sure and safe nesting sites and whether -
there is sufficient food and water acces-
sible for their daily wants. A little of
this same wisdom on our part and a com-
paratively small expenditure might make of
almost any cemelery a bird paradise. Such
places are not usually frequented by men and
boys who go afield for the purpose of shoot-
ing, which 1s an important point in the es-
tablishment of a bird sanctuary. ;

There is one great enemy of the birds,
however, which must be guarded against—
the domestic cat. It is the greatest scourge
which civilized man has ever loosened upon small wild life, and in
virtually every cemetery in the land, you may find these feline
destroyers skulking among the grassy mounds. They pounce upon
the old birds that light on the ground in quest of insect food. They
note the nest on the swaying branch above, and also seize the fledgings
in their initial attempts at flights. A cat has been known to destroy
as many as twenty birds in a day. It is as natural for the average
healthy cat to hunt as it is for the sparks to fly upward. So if we
are going to make a bird sanctuary out of the cemetery, pussy must
be excluded from its confines. This may be done effectively by
means of a cat-proof fence, or to a large extent, by the help of humane
box-traps.

Gunners and cats having been eliminated there are few enemies
of birds which need be seriously considered. Bird-catching hawks
are not often numerous in the neighborhood of cemeteries. Red
squirrels have a wide reputation for pilfering birds’ nests, and if
abundant they may constitute a danger of secondary importance.

Properly constructed bird-boxes wisely placed have often proven
to be a means of increasing bird-life to a most astonishing degree,
and this is absolutely the only means of getting hole-nesting varieties
to remain during the summer in the cemetery from which all dead
standing wood of every character has been removed. Even the strong-
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billed woodpeckers will not abide in a region where the only trees
are living ones, unless, perchance, an artificial nest entices the re-
splendant and dashing liicker to tarry. Many a bluebird with its
azure coat gleaming in the sunlight, visits the cemetery in early
spring. From perch to perch he flies and in the plaintive notes may
be detected the question which every bird asks of its mate, “"Where
shall we find a place for our nest?”

The bluebird cannot build a cradle of twigs and sticks on some
leaf-covered limb or hide it in the long grass of a neglected grave.
The only place it knows where baby bluebirds may be safely hatched
is in some snug cavity. But in the well-kept cemetery there is no
such retreat. The caretaker with his pruning hook and cement
has carefully removed such places. So when the roses and lilies
bloom, the visitor is deprived of the bluebird’s cheery song, for the
little fellow and his mate have departed for the neighboring farm
where we may find them perhaps in the old apple orchard. A few
cents expended for lumber, a very little labor in making a small box
to be attached to the side of a tree or erected on a post was all that
was needed to keep the bluebirds where they may be seen and enjoyed
by hundreds of sorrowing people. In the same way the quiet little
wrens, whose loud bursts of song are entirely out of all proportion
to the size of the singers, may be attracted in summer to the number
. 4 of two pairs or more to every acre.

' It is a curious fact, of which I believe but
little has been written, that birds which build
open nests may often be induced to remain in

& a given locality if attractive nesting ma-

=7 terial is placed within easy reach. A
gentleman residing in one of the Southern
o o States has told me that one of the

ployved to induce a large colony of
herons to nest near him was to haul
annually, to his little swamps, many
: wag(::n—l};ﬂ.ds of twigs suitable for nest

‘% composition. There was a dearth of
such material in this region and the
herons greatly profited by his thought-
fulness.

In many a cemetery orioles may be
tempted to weave theirhanging cradles
- among the swaying elm limbs, if strings

. and fragments of brightly colored varns
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are placed where the birds may find them. Baron von Ber-
lepsch, whose experiments in attracting birds to his place in
Germany have been widely heralded, found that if the tops of
bushes were drawn in closely by means of a wire
or cord, the resulting thick mass of leaves and 8 »
twigs offer such a fine place for concealing nests
'I:{mt few birds can resist the temptation to use
them.

Other means of rendering a cemetery alluring
to nesting birds will readily present themselves,
when one develops an active interest in the subject.
It takes only a little thought, a little care,
and a little trouble, to make it possible for
many birds to nest in a cemetery, and it
must be remembered that unless they can ~
nest there, the chances are that no great
abundance of bird music will fill the air.

The young of most song-birds are fed
to a great extent on the soft larve of m-
sects of which there is usually an abundant supply
everywhere. Many mother-birds, however, like to § |
vary this animal diet with a little fruitjuice now ¢ 4
and then, so 1t transpires that the ripened pulp of
the blackberry, strawberry or mulberry, frequently .
cheer the spirits of the nestlings. Such fruits in most places are
easily grown and for the birds they make a pleasant addition to
the menu. In a well-watered territory, birds are always more numer-
ous. You may find a hundred of them along the stream in the valley,
to one on the mountain-top. A cemetery undecorated with fountains
and through, or near which, no stream flows, is too dry a place for
the average bird to risk the exigencies of rearing a family., A few
simple and inexpensively constructed fountains or drinking pools
will work wonders in the way of attracting birds to waterless territory.

Anyone who takes the trouble to induce wild birds to remain
in a cemetery during the summer will, in all probability, feel so
abundantly repaid for his labors that there will develop in his mind
a strong desire to do what is possible to increase also the numbers
of fall migrants and winter visitors. The means of accomplishing
these ends are even simpler than those necessary to hold the summer
birds. The thoughtless gunner and the marauding cat must still
be dealt with, but in addition to keeping at bay these enemies, the
one necessary thing to do, is to provide food, either by natural or
artificial means. In many graveyards there is considerable un-
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occupied space which might well be planted in buckwheat or other
small grain. If uncut, the quantities of nourishing food produced will
bring together many kinds of grain-eating birds.

There are numbers of native shrubs and bushes which grow berries
that birds will come far to gather. TLook over the following list which
Frederick H. Kennard of Newton Center, Massachusetts, has recom-
mended and see if you do not think many of them would be decorative
additions to the cemetery. Surely some of them are equal in beauty
to many of the shrubs usually planted and they have the added
value of furnishing birds with wholesome food. Here is part of Mr.
Kennard's list: shad bush, blue-, gray-, silky- and red-osier cornels,
dangleberry, hackleberry, inkberry, black alder, bayberry, shining-,
smooth- and staghorn-sumachs, large-flowering currant, thimble-
berry, blackberry, elder, snowberry, dwarf bilberry, blueberry, black
haw, hobble bush, and arrow-wood. In the way of fruit-bearing
shade trees, he recommends: sugar maple, flowering dogwood, white-
and cockspur-thorn, native red mulberry, tupelo, black cherry, choke
cherry, and mountain ash. For the same purpose he especially
commends the planting of the following vines: Virginia creeper, bull
beaver, frost grape and fox grape.

Such shrubs and bushes are usually well stripped of their berries
after the first heavy snowfall. Then is the time to

53 begin feeding birds in earnest. The more food wisely
[l > . @ placed where the birds can get it, the more
birds you will surely have in winter. Seeds
6~ £and grain with a judicious mixture of animal
' fat, is the best possible ration for the
little feathered pilgrims. Rye, wheat,
! >~ sunflower seed and eracked corn mixed

B, logether in equal parts and accom-
= panied with a liberal sprinkling of
ground suet and beef-serap,
makes an excellent food for
birds at this season. This may
be placed on shelves attached
to trees or buildings, or on oil-
cloth spread on the snow, or
on the ground from which the
snow has been scraped. On
one occasion the writer at-
tracted many birds by the
simple means of providing
them with finely pounded fresh
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beef-bones. Furnishing food of this character might well be made
a pleasant and profitable duty of the children who attend Sunday
school in many a rural church.

Why should we not make a bird sanctuary of every cemetery in
America? Why leave the cemetery to the English sparrow and the
grackles, when the bluebird and the thrush are within hail and eager
to come if the hand of invitation be but extended?

The National Association of Audubon Societies has issued an
illustrated publication entitled “Bulletin Number 1. Attracting
Birds About the Home.”” This will be found to contain much advice,
useful to those interested in the subject of increasing bird-life.
Usually a small fee is charged for this bulletin, but for the present
a copy will be sent free to any reader of TaE CraFTsSMAN who may
forward a two cent stamp to cover the postage. Letters should be
sent to the writer at nineteen seventy-four Broadway, New York
City.

LOVE

F you love your friend better than your friend loves you,

Do not grieve with the pain of pride!
Know yourself fortunate.

You are the happier of the two.

For it i1s good to be loved:

It is better to love.

It is sad to be hated:

It is sadder to hate.

You are as weak as your hate is strong.

Resolve it to nothing!

Hate is a costly thing and not worth the price.

You are as strong as your love is strong.

Let it take in the whole world,

Some as your heart’s dearest,

Many as your brothers and sisters,

All as worthy a kind thought, a salute and a comradely touch
of the hand.

Etrer MarJorie Knarp,
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YOUR OWN HOME: NUMBER TWO: PLAN-
NING FOR COMFORT, ECONOMY AND BEAUTY

ILLIAM L. PRICE, in **The House of the Democrat,”
gave us a description of his ideal dwelling in words so
Y | genial and simple, and full of such picturesque feeling,
| that they seem a fitting preface to an article on the
R planning of a home: “The rooms,” he said, *‘shall
be ample and low; wide-windowed, deep-seated, spa-
cious; cool by reason of shadows in summer, warmed by
the ruddy glow of firesides in winter; open to wistful summer airs,
tight closed against the wintry blasts: a house, a home, a shrine.”

One cannot but wish that every home-builder and architect
would learn these words by heart, and hold them as a constant re-
minder—for in that one prophetic sentence seems to be condensed
the very spirit of home.

This atmosphere of comfort and restfulness cannot be attained,
however, without much wise and thoughtful planning. Its roots
are in the practical, the seemingly commonplace—which, rightly
treated, results in lasting, homelike charm. And for this reason the
plans should be worked out with the utmost care.

In the present article we are illustrating, for the help of the
home-builder, floor plans and views of modern houses, large and
small,—bungalows, cottages and two-story dwellings of various types
—together with suggestions as to the most practical way of arranging
different kinds of interiors.

The first thing to be decided, of course, in one’s home-planning,
is the size and gen-
eral character of the
building, which will
be determined part-
ly by the income of
the owner, the size
of the family, and
the nmature of the
locality and site. .
The relation of the
design of the house |
to its surroundings @
was considered inthe
preceding article.

Whether it is to
be a cottage, a bun- | » s D R
galow ora two-story mHoUSE AT CEDARCHOFT, MAKYLAND, MOKRIS AND ERSKINE, ARCHI-

: _ TECTS ! AN EXAMPLE OF IRREGULAR PLANNING FOR VARIED OUTLOOE
hﬂuse’ certain essen AND LOW EDOF LINES: FOR PLANS SEE PAGE 431,
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PLANNING FOR COMFORT, ECONOMY AND BEAUTY

tial principles
should be adhered
to if a genuine home
quality is to be
achieved. In plan-
ning, for instance,
one should keep in
mind the desigﬂ of T :
the exterior, taking & ke smshion R
care especially to so 8 1 Ty, 1 #

arrange the rooms o o g .
that the building § v by S i R
will not be too high 5 3 it R ot Sy

for its breadth and 4, COTTAGE, CHARNWOUD FOREST, LEICESTERSHIRE, ENGLAND: ERNEST
length; foras a rule, cissow, ABCHITECT: AN INTERESTING TYPE OF OLD-FASHIONED COUN-

thﬁ lU"i'-’E.'I' t]l[: ['Ul.'lf TRY HOME: PLAN ON Pace 431,

line, the more hospitable and homelike the place will appear. An
unusually interesting illustration of this will be found in the plans
and sketch of the house at Cedarcroft, Maryland.

The points of the compass must likewise be considered, for much
of the comfort of the interior will depend upon the exposure of the
various rooms. It is always pleasant to have the morning sun in
the kitchen and dining room, while in the living room one appreciates
the midday and afternoon light. The living porch should be sheltered
from the north, with a chance for plenty of sunshine, so that it can
be used as many months in the year as possible, and if it 1s to be
glassed in for the winter as a sunroom it should have a southern
exposure, “Rosebriers,” at Llanfairfechan, in North Wales, among

o our illustrations,
gives an example of
irregular planning
for variety of expo-
sure and outlook.

The matter of
the living porch is
an important one,
- and deserves consid-
s erable attention.
" As a rule, this fea-
ture is not nearly so
¢ valuable as it real-
# Iy should be, for we

ANOTHER VIEW OF LEA COTTAGE AND GARDEN. do not take full ad-
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PLANNING FOR COMFORT, ECONOMY AND BEAUTY

vantage of its possibilities, limiting its use to the warm months.
Now, few things give the house a more desolate airin winter than a cold,
empty, unused veranda. It means just that much wasted space for
half the year, and its roof is probably darkening the windows of the
living or dining room behind it without giving any compensation for
the drawback. Then, too, there is the original cost of the porch to be
considered. Why not make it pay for itself by continual, all-year
usefulness? Why not glass it in, heat it, furnish it with a few simple,
comfortable pieces, and thus add an extra living room to the house?
An oak settle or a swinging seat, a table, a few willow or hickory
chairs, grass mats on the cement or tile floor, one or two well-placed
|1gh1'.mg fixtures, and some ferns or blossoming plants—these will
transform the most cheerless porch into a livable and attractive
spot. Here, in even the stormiest weather, amid rain or snow or
blustering autumn winds, you can sit in sheltered comfort, with only
a pane of glass (unobscured by curtains and reaching to the ceiling)
for your invisible but effective barrier against the elements. And
if the house is in the country, this nearness to Nature will bring a
delightful outdoor friendliness into the home. Such a *“‘glass room,”
moreover, forms the most natural and inviting entrance to the home,

ENGLISH DWELLING FLANNED m A LONG NARROW SITE: H. E E.BEESDN', AI.CHH[{.T FLANS ON
PAGE 432 THIS USE OF STONE IS PARTICULABLY INTERESTING.
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PLANNING FOR COMFORT, ECONOMY AND BEAUTY

“ROSEBRIERE," LLANFAIRFECHAN, NOuwTH WALES : H. L. NORTH, ARCHITECT | THIS PICTURESQUE TER-
RACED HOME OVERLOOKS IT3 GARDEN FROM MANY A NGLES, AS THE GROUND PLAN ON FAGE 432 sHOwWS,

and by sheltering the front door effectually from draughts, enables
one to dispense with the usual vestibule—another welcome economy.

In laying out the first floor, it is always well to keep it as open
as possible, so that on entering the house one has a sense of wide
hospitable spaces. Nothing should be more carefully avoided than
a series of separate cell-like rooms, opening out of a long dark hall—
a type of plan that was so popular in formal, old-fashioned houses.
In a small, simply planned home or in a farmhouse where the kitchen
is used for meals, it is not necessary to shut even this room from
the rest of the house, provided a large ventilating hood is used over
the stove to carry off all cooking odors. Such an arrangement
will be found described and illustrated in the article on page 430,
which may afford various helpful suggestions Lo the home-maker who
is interested in this democratic Lype of plan.

The key to true economy and convenience in house planning may
be summed up by saying that every bit of space should “earn its own
living.” In other words, there should be mo unused corners, no
needless passages and halls, no rooms that are not really essential
to the general well-being and happiness of the owners. Time was,
when a vestibule and front hall were deemed indispensable to every
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house—but that is no longer an architectural axiom. Likewise, a
curious superstition was current that the staircase must be kept care-
fully out of sight of the living room or “parlor”—whether because of
its plain utility or its suggestion of bedrooms above, remains un-
known. But that too, is fortunately an exploded theory.

Instead of these cut-and-dried arrangements of a few decades
ago, the front door of the modern house is quite apt to open directly
into the living room, or if not, then into a wide, light hall whose
division from the rest of the house is merely indicated by a slight
partition or friendly woodwork, or an interesting arrangement of
panels, posts or grilles. And the staircase, instead of hiding igno-
miniously in the background, ascends frankly from the living room
or cheerful hall, a pleasant and often a very decorative part of the
interior. The plans used herewith suggest a number of practical
and charming ways of treating this feature.

The living room should always be as large as possible, for of all
places in the house, this is sure to be the most used. The fireplace,
of course, is the central and most important feature, and its position
will determine usually the general layout as well as furnishing scheme.
It is well to locate it, if possible, where the chimney will serve also
for the kitchen range. This can generally be accomplished in a small
house by having a central rather than an outside chimney. The
latter, it is true, adds a certain decorative interest to the exterior,
but it is really not the most practical. The best place for the
chimneypiece is against a dark inside wall, away from the windows,
where the glow of the fire will be most appreciated on dull or stormy
days. The hearth should always be so arranged that there is ample
room around it for the grouping of chairs and possibly a settle, and it
is a good plan to build it where the warmth and glow of the fire can
be enjoyed from the rest of the interior. If there is to be a fireplace

COTTAGE AT MEDMENHAM, ENGLAND, SHOWING SYMMETRICAL GARLE DESION AND FRONT COURT,
THE RESULT OF AN UNUSUALLY ATTEACTIVE PLAN : ARNOLD MITCHELL, ARCHITECT,
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SEMI-DETACHED COTTAGES, BYFLEET, SURREY, ENGLAND: NIVEN & WIGGLESWORTH, ARCHITECTS:
THE FIRET AND SECOND FLOOE PLANS ARE SHOWN BELOW.

ESRE

ST _Foon PLAN

in the bedroom above, it will naturally be just above that in the
living room.

Broad, well-placed window groups that give as much variety of
exposure and view as is possible without breaking up the wall spaces
too much, add to the atmosphere of good cheer, and a glass door
opening onto the porch will give a long pleasant vista of road or
garden.

Most people, nowadays, prefer to have the dining room so open
that it is almost a part of the living room, indicating the separation
only by an arch, or post-and-panel construction, or perhaps by low
hookshelves built on each side of the opening, with a shelf for ferns
or pottery above. The dining alcove, in either living room or
kitchen, also presents an interesting solution of this problem for
those of simple tastes and modest means. Several different combi-
nations of these three rooms will be found among the floor plans ac-
companying this article, as well as in the article on page 430, already
referred to, from which many unique and practical suggestions
may be gleaned.
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COHONTAL FIREPLACE COMPANY,

AND BEAUTY

FIREPLACE NOOK IN BUNGALOW PLAN SHOWN BELOW, WITH CHIMNEYPIECE DESIGNED BY THE

In a small home, where the housewife will do her own work,
and where considerable economy must be exercised in the planning,
a butler’s pantry between dining room and kitchen would be an
unnecessary expense, and would increase rather than lessen the labor.
The size of the kitchen, too, will depend upon individual circum-
stances; but in any case, it should be so planned that the range,
sink, dresser and work table are all conveniently placed and well-
lighted. Whether wash tubs are to be installed here, or placed in a
separate laundry at the rear, or in the basement, is another impor-

 —
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tant question. A good
plan is to use the kitch-
en porch for this pur-
pose, building it so that

& | it can be screened in

- summer and glazed in
| winter as a sort of out-
| door kitchen.
L5 If a maid is to be
. kept, her room should
. be near the kitchen—
. . opening out of it, reach-
. ed through the service
. porch, or if on the sec-

i

See——_

ond floor it should be
within easy access.

anexcesronay Many steps can be

COMPACT AND
COMFORTABLE
BUNCALOW FLAN.

saved by having the
main staircase accessi-
(Continued on Page 431)
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“PROPERLY APPOINTED AND BECOMING
DWELLINGS:” NUMBER TWO: WALLS
FLOORS AND WOODWORK AS HARMO-
NIOUS BACKGROUNDS
ECU‘RATIUN," said Morris, “is the expression of man’s
- @ pleasure in successful labor.” And this simple defini-
tion is particularly applicable to the art of home-making
i —from architecture down to the smallest furnishings
and fittings of the interior. The office of decoration,
he adds, 1s two-fold: *To give people pleasure in the
things they must perforce use,” and “to give people

pleasure in the things they must perforce make.”

It is interesting to study these words—'"pleasure in successful
labor”—for they suggest an important prineciple—namely, that
beauty, to be permanently satisfying, should be a natural, joyous
outgrowth of practical conditions; that, like the flower, it should
have its roots in the ground. The phrase recalls, too, that other
axiom—that one may decorate construction, but never construct
decoration—a rule that every home-maker should keep in mind.

“The world is still deceived with ornament,” lamented Shakes-
peare, and for many years this has been widely true. But the
deception is one that is being gradually and steadily discarded,
especially in the building of our homes. We are no longer satisfied
with the kind of architectural frills that can be “nailed on.” Ornate
designs and gilded imitations are ceasing to attract us. The lure
of the fake antique, the fascination of the imported product, and the
charms of the once-popular but useless bric-a-brac, are on the wane.
Instead we are building and furnishing and decorating for perma-
nency. Good taste and intrinsic beauty are guiding our choice of
fittings—not the ephemeral and unreliable tyrant known as “fashion.”
More and more we are doing our own thinking and planning and
selecting, and expressing our own individuality in an environment
that we ourselves help to create.

And in place of the restless, over-furnished, over-decorated rooms
that were in vogue a few decades ago, our homes are growing more
gracious with the beauty of simplicity. Elimination, blowing like
a refreshing breeze through open doors and windows, is sweep-
ing away that which was needless or ugly, leaving the useful, the
comfortable and the beautiful behind.

That this is the general trend today, and that permanence,
simplicity and individuality are becoming more and more widely
the American home-maker’s ideal, we know not only from observation
but from practical experience. As publishers, furniture-makers and

409



INDIVIDUAL BEAUTY IN HOME INTERIORS

decorators—indeed, through every phase of Craftsman activity—
we have our fingers on the pulse of the country, so far as the home
and its equipment are concerned. And the recent extension of our
Department of Interior Decoration has brought us into particularly
close touch with this interesting phase of American life. We have
found that those who come to us for advice about their home problems
are seeking not for the novel or the unusual or the fashionable, but
for the thing that is appropriate for their special needs, that expresses

their personal taste in design and color, that will bring comfort as

well as beauty into the home, and—above all—that will last. They
have had enough of temporary furnishings, of objects that were made
to endure only as long as the fad or fashion that devised them. And
today they are seeking wall and floor coverings, finishes, furniture
and fittings that, once installed, will become satisfying and permanent
elements of the home.

N taking up the matter of interior decorating from this standpoint,
one of the first and most important things to be considered is
the background. This includes walls, floors, ceilings, as well

as doors, windows and other woodwork—whatever forms the setting
in which the furnishings of the room are placed. It has been said
rightly that “the first impression of a room depends upon the walls.”

The character of these features will of course be largely determined
by the size, purpose and exposure of the rooms. For instance, in a
very simple, rugged bungalow or summer home, rough plastered
walls and somewhat coarse-grained woodwork—oak, chestnut or
cypress, will be most in keeping. Or perhaps panels of burlap,
beaver or compo-board may be used. In a sunroom, where a semi-
outdoor atmosphere is desired, and where the furnishings are such as
one would use on a porch, flooring of brick, tile or cement, and walls
of brick or stucco, plain or in panels, are most effective.

For the living room of a suburban or country house, the plastered
walls may be papered or tinted, with or without stencil or other
decoration, according to the owner’s preference; or the lower part
may be paneled in wood. The latter is particularly suitable for a
dining room, where a plate rail is desired, or for a library, where one
wishes to carry out the solid structural effect of the bookshelves
throughout the entire room. The bedrooms, on the other hand,
will be most satisfactory if the walls are kept very simple, painted or
papered in rather light tones, without much woodwork. And in the
kitchen, it is always a good plan to have painted or enameled wood-
work, walls that are painted, tiled or covered with some easily wash-
able paper, and linoleum;upon the floor.
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Photopraghs by Jeesie Tarbos Beals

THIS COOL, SHELTERED PORCH, WITH I1Td WELL-PLANNED VISTA OF THE GARDEN, AND COM-

FORTABLE WILLOYW FURNISHINGS, 15 AN INTERESTING EXAMILE OF HARMONIOUI ARRANGE-
MENT FOR A SEMI-OUTDOR RETHEAT,

A LIVING RODM WINDOW GROUP THAT REVEALS AN EXCEFTIONALLY DECOBATIVE AS WELL AS
PRACTICAT, USE OF CASEMENTS AND WINBOW-SEAT! THE PANELED WALLS ARE PARTICULARLY
IN KEEFING WITH THE REST OF THE INTERIOR,



A SUGGERTION OF THE COLONIAL I8 FOUND 1IN THE MANTELPFIECE,
W E AND THE CUPBOARDE BELOW TIIEM,
THIS GRAUIOUS DINING ROOM.

PILLARS, LATTICE-WIN-
WITICEL FORM SUCH DISTINCTIVE FEATURES OF

ANUTHER ATTRACTIVE FIREPLACE 13 SIFOWXN 1IN THE LOWER PICTURE, AXD THE CORNEE SEAT,
BOORSHELVES, CASEMERNT WINMIWWE AND WOODWORE ARE aLL TYTPICAL OF

TUHE MOERN
TEEND TOWARD REAL COMFORT AND A WISE SIMPLICITY.



BOTH THE STATELY STAIRCASE AND THE FIREPFLACE, IWMIE AND FURNISHINGS S10W N BELOW,
BEXNOTE CAREFUL THOUCHT FOR HARMONIOUS DESIGN AND PHROPOETION, AND A PLEARING
TEEATMENT 0F WALL SPACES ALONG COLONIAL LINES,



MODERN ENGLISH COTTAGE FURNITURE HAS EVIDENTLY BEEN THE INSPIRATION FOR BOTH
THIS DAINTY BEDROOM AND THE SUNNY DINING E0OM IN THE PICTURE BELOW : IN EACH OF
THESE INTERIORS THERE 15 A FRESH, WHOLESOME ATMOSPHERE THAT SUGGESTS THE SIMPLE
AND GERUINE COMFORT OF A COUNTRY OR SUBURBAN HOME.



INDIVIDUAL BEAUTY IN HOME INTERIORS

For the woodwork of living room, dining room and hall, where
serviceable and fairly heavy furniture is used, it is well to choose
wood that has a somewhat rough texture and pronounced grain—
such as oak, ash, elm, chestnut or cypress; while for bedrooms,
sitting rooms or boudoirs, where the furnishings are of lighter,
daintier nature, woods of a smoother texture and less defined grain—
as poplar, maple, birch or gumwood—are more appropriate. This,
of course, does not apply to painted or enameled woodwork, in which

the orain 1 not noticeahle
VAL Blullu AN AAU Y ALV LVAUUALYR AV e

In finishing the woodwork, we believe—and American architects,
decorators and home-makers are coming to share our opinion—that
stains rather than varnishes are preferable—soft mellow tones of brown,
green and gray that protect the surface and deepen the color of the
wood without obscuring its natural beauty of grain and texture.
And here we may learn much from the homes of the Orient, where
wood is used in such a decorative and sympathetic way. Cram, in
his “Impressions of Japanese Architecture,” says:

“To the Japanese, wood, like anything that possesses beauty,
is almost sacred, and he handles it with a fineness of feeling that at
best we reveal when we are dealing with precious marbles. From
all wood that may be seen close at hand—except such as is used as
a basis for the rare and precious lacquer—paint, stain, varnish,
anything that may obscure the beauty of texture and grain, is rigidly
kept away. . . . The same respectful regard is shown toward
plaster. With us of the West, plaster is simply a cheap means of
obtaining a flat surface that afterward may be covered up in many
different ways; with the Japanese plaster is an end in itself, and well
it may be! We ourselves know nothing of the possibilities of this
material. In Japan it has the solidity of stone, the color of smoke
and mist and ethereal vapors, and the texture of velvet.”

N the woodwork of the kitchen, pantry, bedrooms or bathrooms,
where paint and enamel are generally used, poplar, basswood or
pine may be employed. And the floors likewise must be treated

from a different standpoint, for here a smooth, durable surface rather
than a decorative grain, is the object. For this reason they should
first be filled to give a non-absorbent surface, and then stained,
shellacked and waxed. Quartered or plain-sawn oak is the most
satisfactory wood for flooring throughout the lower portion of a
house, and maple for the upper part, although some cheaper wood,
such as pine is often used for economy. The floor, moreover,
should not be too light in tone or it will be too prominent a note in
the room.
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In determining the color scheme for the walls, there are many
things to be considered. For example, if the room is a very small
one, the background of walls, floor and ceiling should be as light as
possible, to give an effect of space. Whereas, in a very large room,
darker colors may be used without danger of making the place seem
prisonlike. For a south room, where there is plenty of sunshine,
blue, mauve or gray is restful and cool, while for north rooms where
no sun can penetrate, yellow, golden brown or rose-color gives to the

walls that warm, cheery glow that can do so much to compensate

for the lack of actual sunlight. Sometimes, of course, one can make
exception to this rule, and use a rich blue paper in a north room; but
it must be brightened with splashes of yellow or burnt orange in
pillows and window draperies, to introduce the needed touch of
*‘artificial sunshine’” without which the atmosphere would be austere
and cold. Rich browns and buffs and mossy greens that remind
one of the branches and foliage of the woodland are always welcome
colors in living room, dining room and library, while in the bedrooms
soft tones of blue or violet, gray, cream, yellow or pale rose seem most
suitable as a background, and give the rooms a clean, wholesome,
dainty air.

Whether a plain or figured paper is chosen will depend on the
size of the room and whether pictures are to be hung. A small
room, as already suggested, will seem larger if the walls are light
and plain, while in a large room a darker, figured background may be
used. But if the walls are to be a setting for pictures, the plainer
the surface the better, for any definite pattern or variation of color
will detract from their value.

Another thing to be remembered is that the lighter the ceiling
the higher the room will seem; also, that a room in which the ceiling
is too high can be given a fairly cozy air by papering the walls only
up to the picture molding, or within two or three feet of the ceiling,
and tinting the space above either the same tone as the ceiling or a
shade between the ceiling and walls.

The relative size and arrangement of wall space and placing of
windows and doors are other important elements in the decorative
scheme, and for this reason it is always so much more satisfactory
to plan and build one’s own home, for then all these features can be
worked out harmoniously from the beginning, and the whole interior,
however simple, handled in an interesting way. Convenience, of
course, will be the ruling factor in this matter; but at the same time,
it is always possible to achieve an attractive result without sacrificing
the practical. For instance, one’s living room needs a certain amount
of window space, to insure plenty of light and air; but there is no

416



INDIVIDUAL BEAUTY IN HOME INTERIORS

need to break up the wall into unpleasing patches by placing these
windows each separately. Instead, let us group them together as
much as possible, in such a way that the walls, both indoors and out,
will be divided into agreeably balanced spaces, with the woodwork
and panes of the windows so designed and related as to make the
group an interesting structural feature of the room, a decorative
frame, as it were, for the view of garden or landscape.

HERE one wishes to have a wide unbroken vista, a large
“picture pane” may be used in the broad central window,
with a transom above and long narrow windows on each

side. And where, on the contrary, the windows overlook a neighboring
house or a view that is not particularly attractive, small panes may
be used with very satisfactory result, for they draw the eye to the
window itself rather than to the outlook beyond, and give a latticelike
effect to the room that is very pleasing.

The materials, colors and designs chosen for the window curtains
have also much to do with the success of the interior—but that must
be left for a later article.

There is another element that enters into this matter of back-
ground, and may rightly be considered along with the walls, windows
and floors—namely, the floor coverings. The observant homemaker
does not need to be told that the modern tendency in this respect
is toward great simplicity. The heavy carpet, fitted and tacked
down into every corner, removed and cleaned and replaced perhaps
at spring and fall—this, even with the refreshing advent of the
vacuum cleaner, is no longer considered a sanitary covering by the
housewife of today. The plain, well-finished, easily cleaned hardwood
floor with serviceable rugs, neither too large nor too many, is con-
sidered now the ideal solution for this problem. And whether such
rugs be luxurious Orientals, bright-colored Navajos, or domestic
rugs, for living room, dining room or library, Scotch wool or rag
rugs for the bedrooms, grass or fiber or bullock’s wool rugs for sun-
room or porch—they should be chosen always with the idea of ap-
propriateness for the particular purpose, durability of material and
weave, interest of texture and design, and beauty of coloring.

In fact, the prevailing color in a rug, if at all strong in tone, is
one of the most noticeable features in a room, and with the walls
may give the keynote to the whole decorative scheme. It is often
interesting to study the various colors in the rugs and repeat them in
the different furnishings, draperies and fittings of the interior. Care
should be taken, however, not to get so much variety that the effect
is spotty and uncertain, for although many contrasting and comple-
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AFTER

mentary colors may be used with rich effect, they should be
harmonious units in a general scheme, with one dominant color
effect prevailing. This will help to bring about that restful atmos-
phere which is one of the essentials of a satisfactory home.

Such endless variety of combinations is possible in handling the
walls and woodwork, windows, floors and their coverings, that a
whole volume of illustrations would be inadequate. We are suggest-
ing here, however, a few of the many ways in which these matters
may be successfully adjusted, and in the photographs that accompany
this article the home-maker may study a number of modern American
interiors which have been treated in an interesting, harmonious
manner. In all of them the main idea is comfort and simplicity,
carried out along practical, individual lines. And although in each
case there is a definite interest resulting from the texture and tone
of the walls, woodwork, floors and furnishings, we feel that, as
Dresser says, “it is the art which gives the value, and not the
material.”

AFTER

DRENCHED, after rain,

The lilacs tremble again
In the cool wind, and pour
Their fragrance round my door.

Crushed, when Love dies,
Bravely her spirit cries;

But through Life’s empty room,
O the perfume!

CuArRLEs HansoN TowNE.
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COLOR: THE MAGIC SPIRIT IN THE HOME:
BY MARIE HALL

“Color is an agent able to produce effects which to the thoughtful mind must always
remmain wonderful™

e N no other field has the right use of color been so
- 5 neglected as in the furnishing of the American home,
and nowhere else could its influence be so wide or
beneficent. For this reason, it 1s worth while to
consider the countless possibilities for its application
to our home environment, and to glance at least
briefly at its early uses, its picturesque and usually
symbolic meanings.

Color was first used symbolically in the hieroglyphics of Egypt.
In them, the color of an object meant as much to the reader as the
object itself. For instance, a certain king, who had always been
well and strong, lost his mind in the latter part of his life. In the
hieroglyphies, his portrait was colored entirely red in the story of
his early life, but later his head was changed to yellow. The red
symbolized strength and vitality, while yellow signified disease and
pestilence.

Color played an important part in the religious rites of early
peoples. All the colors woven into an Oriental rug were symbolic.
The Turk regarded green as a holy color, not to be profaned by be-
lievers’ or unbelievers’ feet—which accounts for the absence of all
green from Turkish rugs. Different countries did not always give
the same meaning to colors, but to all white was Purity; black was
Evil; blue was Virtue and Truth; and yellow, in China, was Royalty.

As we study the historic periods, we find color holding a very
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significant place in the furnishings of the royal palaces, chateaux,
English halls, and in the homes of the people. The colors used in
the court of Louis Quinze and also in the chateaux of the late
eighteenth century express the gay frivolity and sham of the ruling
classes. One cannol imagine dark colors in a Louis Seize room;
neither would the light colors of Marie Antoinelle have been pleasing
to Elizabeth, who loved the somber massiveness of a Tudor hall.
The different styles were the temperamental expressions of those
who created or lived among them.

This individual, spontaneous choice of color, however, is not
always best or wisest in the furnishing of a home. First, the mental
influences of color must be taken into account. Consider, for ex-
ample, the effects of the three elemental primary colors—yellow,
red and blue.

Yellow is nearest to sunlight. Morbid dispositions require this
color, although they do not choose it. Yellow brings cheer and light
into a dark, gloomy room. I have in mind a small breakfast room
in a city house which is a particularly pleasing example of this fact.
Although high buildings shut off the sunlight, there is a light, cheerful,
sunny atmosphere. For the walls are hung with a striped cream
and vellow paper; the enameled woodwork, furniture and rugs are
in tones of old ivory; a printed linen with a decorative pattern on a
bright yellow ground is used at the French windows, and repeated
al the opposite side of the room in the covering of a comfortable
chair; the vellow tones are echoed in the seats of the other chairs,
while the lamp and candleshades are of black-and-vellow striped
silk, The room has been carried out almost exclusively in one tone,
vet monotony has been avoided,
and the place possesses not only
light and cheerfulness, but also an
air of definite distinction.

Red is symbolic of blood, fire
and excitement. Even an animal
is excited by red, for the sight
of it actually irritates the nerves.
Therefore, since the keynote of all
homes should be rest, and red in
any large area destroys restfulness,
it should be handled with special
caution. It may be introduced
successfully inte drawing rooms,
club rooms and dance halls, where
galety and a certain amount of




excitement are desirable, but
for other interiors it should be
employed only in oceasional
details. Often mothers choose
red for the nursery because the
children like it; but the normal
child is naturally excitable and
nervous, and does not need
this rousing note

Rarely in public buildings,
and almost never in private
homes, is a red room advisable.
When it is attempted, how-
ever, the red should be allowed
to completely dominate. There is a large Italian Renaissance
dining room in one of the New York hotels which all decorators
consider a success. Ils color scheme is red, and the fact that
the room has a distinelly architectural quality makes this treat-
ment pleasing. The ceiling is beamed in Italian walnut, the walls
are hung with red velvel, and the same coloring is used in the floor
covering. At one end of the room is a large stone fireplace, and all
the furniture is heavy in design, the Italian chairs having red velvet
seats. The whole effect is rich, luxurious and dignified.

Turning now to blue, we find that it is calm, retiring, repressing
in character. It is the coldest color note, and makes a room restful
and cool. For this reason it is especially pleasing in warm sections
of the country, in summer homes, in sunny south rooms, and also
in bedrooms—Tfor it is always suggestive of rest. An entirely blue
room may prove rather monotonous; but this can be avoided by the
introductionTof orange, the complementary color, as a decorative
note. The orange adds both warmth and interest.

In addition to these primary elements, there are three equally
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powerful ones known as binary colors—orange, violet and green—
each of which is formed by two primaries combined. Orange, the
combination of yellow and red, is symbolic of light and heat, which
makes it the hottest color possible. Since it is the strongest and
most intense of colors, it should be used only in small areas, for
emphasis.

Violet, composed of red and blue, suggests heat and cold combined
—which results in ashes. It is the color of shadows; it expresses
restrained heat, or mystery and gloom, and this is the psychological
reason for its use in mourning and in religious rites. The use of
violet is not often practical in home furnishings, although it may be
used to dim a room having too much sunlight. Violet hangings are
pleasing where there is a large window expanse.

Green, the result of mixing yellow and blue, expresses light and
coolness. Generally speaking, it is the most successful color that
can be used in interior furnishing, for it eliminates the nerve-exciting
red, and combines rest and cheer—than which nothing can be better
for a home.

Just as musical sounds differ in loudness, quality and pitch, so
may colors differ in intensity, value and hue. One color changes
into the next by a vast number of barely perceptible steps, and these
steps are called hues. Thus, the steps between orange and yellow,
called yellow-orange, are hues of orange.

A hue is more interesting than a primary or even a binary color,
as the mind unconsciously seeks to solve its composition. Primitive
people always choose primitive colors, but as culture develops the
more subtle variations are used. Hues were employed for the first
time by the Greeks, when their country was at the height of her
civilization; before that time there had been only unmixed primary
colors. A home in which the hues are used is more pleasing than one
in which there are merely the ‘‘plain fact” colors. In rooms where
single schemes dominate, hues are especially valuable in preventing
monotony and adding interest and variety.

Every color has a certain strength or value, and these values are
the steps between the lightest and the darkest possible tints of that
color. Blue-black is the darkest shade or value of blue, while pale
pink is the lightest value of red. Any two colors may be made to
correspond in value by adding the right proportion of either white
or black to one of them. Strong value contrast is apt to be harsh
and vulgar, if incorrectly used. The wood trim in a room is not,
as a rule, especially decorative, and should not, therefore, be allowed
to contrast too greatly in value with the walls, which it does when
either much darker or lighter than the latter. A spotty appearance
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is created, likewise, when the furniture in a room is dark and the walls
light. And on the same principle, pictures, when used in a home,
should be of the same general color value as the wall on which they
are hung.

Color value should be consistent also with scale. That is, pale
colors are appropriate for small rooms and for furniture which is
light and delicate, while dark colors should he used in large, “archi-
tectural” rooms and with furniture which is heavy in build.

The vitality of a color is denoted by its intensity, or its relation
to the nentral—gray. Intense color should be used with restraint,
for brilliant coloring is pleasing only in small areas, just as “the flash
of diamonds is more tolerable on account of their insignificant size.”
The ceiling, walls and floor of a room are the background or setting
for its furnishings, and should always be nentralized. At the same
time, their colors should be kept fresh and clear. A bold use of in-
tense coloring is often necessary to make a textile design decorative;
but masses of such color should not be allowed to come into contrast
in a room, although they may be used to emphasize decorative notes.
It should be remembered, also, that “the attempt to emphasize
everything emphasizes nothing.”

Both intensity and hue change with the variation of light. There-
fore, before any fabric, article or color is finally selected for interior
furnishing or decoration, it should be viewed in three lights—sunlight,
shadow, and artificial light.

If the foregoing points are kept in mind, the home-maker will be
able to introduce charm and cheerfulness into even the most un-
pl‘uml&]ng rooms, through a wise use of color. Indeed, when people
give the subject a little scientific study, and when a sensitiveness to
color harmony is more widely developed, this important element will
become a vital factor for beauty and restfulness in our homes.




“STRENGTH AND BEAUTY ARE IN HIS
SANCTUARY": BY WILLIAM ALLEN WOOD
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NE night 1 travelled over mountainous ways
O And feared the menace of Almighty Power;
His terrors in the lightnings were ablaze,
His crashing thunder made the summits cower—

When o'er my path, from out the dark, there blew,
Making my heart leap up in sheer delight,

The thrilling scent of roses cooled with dew.

Thy beauty, Lord, is stronger than thy might.




CRAFTSMAN COTTAGES

DE-
SIGNED FOR THE PRACTICAL

HOUSEKEEPER WHO WANTS
SIMPLICITY AND COMFORT

N Thoreau’s friendly and discursive
I “Walden" — which one appreciative

critic has called "the log-book of his

woodland cruise”—the hermit philoso-
pher has a good deal to say about the home
and its building. Although his words pre-
gent the viewpoint of one who may be called
an extremist in simplicity, we shall find
them well worth pondering; for both the
directness of his thought and the naive, al-
most affectionate, manner of its expression
are peculiatly refreshing. And in these
days of complicated living it is well to turn
back sometimes to such frank recognition
of fundamental principles, and rediscover
the sincere and satisfying quality of plain,
homespun things.

Here, then, 1= Thoreau's description—
not of his own beloved hut, but of that
"“larger and more populous house™ of which,
he said, "I sometimes dream™—a dwelling
built “of enduring materials and without
gingerbread work.™

t shall consist, he wrote, “of only one
room, a vast, rude, substantial, primitive
hall, without ceiling or plastering, with
bare rafters and purlins supporting a sort
of lower heaven over one's head . . . .
such a shelter as you would be glad to
reach on a tempestuous night, containing
all the essentials of a house, and nothing
for housekeeping ; where vou can see all the
treasures of the house at one view, and
everything hangs upon its peg that a man

should use; at once kitchen, pantry, parlor,
chamber, storehouse and garret; where you
can see so necessary a thing as a barrel or
a ladder, so convenient a thing as a cup-
board, and hear the pot boil, and pay your
respects to the fire that cooks your dinner,
and the oven that bakes vour bread. . . .

Such an unpretentious, homely dwelling,
wherein all formality is hamished, and
household labor is reduced to its lowest
terms, might prove a little too primitive for
the modern home-lover. And yet this vis-
ion of Thoreau’s holds a blunt sincerity,
tempered with a fine idealism of the com-
monplace, that may guide us to wiser solu-
tions of our own home problems and saner
adjustment of our lives.

Take, for instance, his feeling ahout the
comfortable, picturesque charm of the
kitchen, with its useful, kindly fire, and all
those necessary fittings and utensils that
contribute to the well-being of owner, fam-
ily and guests. Thorean's idea is that in-
stead of being shut away from the rest of
the house, as though one were ashamed of
it, the kitchen should be a frank and friend-
ly part of the home, and the preparation of
meals a pleasant and hospitable rite that all
may witness—not a mysterious or igno-
minious task performed by "menials,” and
either condescendingly appreciated or po-
litely ignored by host and puests,

When we recall the old-fazhioned farm-
houses of FEurope or thoze of our own New
England, with their simple plastered walls
and beamed ceilings, their huge fireplaces
and ample rooms—we find that it was inva-
riahly the kitchen that plaved the most im-
portant tole.  The “parlor” was a cold,
formal place, set apart for funerals, wed-
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CRAFTSMAN COTTAGES FOR PRACTICAL HOUSEKEEPERS

dings and other solemn occasions. It was
in the kitchen, around the huge range or
open hearth and brick oven, that the family
life clustered. Ilere, at the big solid table,
the meals were prepared and eaten; here, in
deep fireside settles, by the light of log or
coal, candle or dim oil lamp, the long win-
ter evenings were spent.  And the wisitor
shared with the rest the plain, hearty fare
and enjoyed the warmth and cheer of this
homelike place.

But now, "Old times are changed, old
manmers gone.”  The farmhouse kitchen
with all its solid comfort and hospitality is
relegated to the past.  And yet—why should
not those of us who really love such home-
Iy, democratic ways of living, plan and
build our houses with some such ideal in
mind? Why not omit, if we really wish to,
that modern feature—the separate dining
room—and eat our meals either in the
kitchen or in the living room, wherever best
suits the housewife’s convenience? We can
eliminate then both the pass pantry and
much of the usual dining room equipment,
lessening our steps and household labor, as
well as the original building expense,

For those who wish to build their homes
in such simple fashion, we have designed
this month two small Craftsman houses—
one a cottage, the other a bungalow—both
of them economical in arrangement and con-
struction, and especially suitable for young
couples who wish to begin their housekeep-
ing on a modest, unassuming scale,

HE first design, No. 100, is two stories
in height, with shingled walls and
roof, and brick chimney, As the plans

show, the space has been utihzed to the hest
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possible advantage, and although the house
15 a small one, the great living room with
its wide window groups, central fireplace
and long hookshelves gives one a sense of
spaciousness as one steps inside from the
porch. Not an inch is wasted on vestibule
or hall, the only passage being between the
living room and kitchen, where the stairs
ascend, Opening from this passage is a
closet that will be convenient for coats, and
another closet is provided in front, which
may be made to open from cither the porch
or living room. In the present plan, we
have intended it for the storage of ham-
mock, porch mats, garden tools, etc,

The kitchen iz a big, light, airy place,
with windows on three sides and a door at
the back leading out to the garden, and near-
by is the entrance to the cellar stairs, which
can alsn be reached from the outside, the
landing heing only one step above the gar-
den level,  Along one wall are the dresser,
sink, drainbroad and ice-box, and against the
opposite wall stands the range, with a closet
for pots and pans close by. Ower the range
a large brick hood is provided, supported
by an angle iron, lined with cement, and
provided with a wvent through which all
cooking odors will pass instead of escaping
into the room. In the vent is placed a rep-
ister, which may be kept closed when the
heat is needed in the house, the repister
being regulated by a chain that hangs down
apainst the wall over the range. In order
that this construction may be quite clear,
we are showing here three drawings—a
front elevation of the range and chimney-
piece with the hood opening shown hy



CRAFTSMAN TWO-STORY SHINGLED COTTAGE, No. 159 : THE LIVING PORCH IS S0
BUILT THAT IT CAN BE GLASSED !N FOR THE WINTER IF DESIRED, AND THE RE-
CESSED ELEEPING BALCONY ABOVE 15 ALSD WELL SHELTERED BY THE WALLS AND
ROOF . THE ROOMSE ARE FLANNED FOR SIMPLE, COMFORTABLE HOME LIFE AND A
MINITMUM OF HOUSEWOIRE.



CRAFTSMAN STUCCO BUNGALOW No, 200 : THE SLOPING ROOF LINES GIVE THIS
LITTLE RBUTLDING A PARTICULARLY HOMELIEE ATR, AND THE GROUPS OF CASE=
MENT WINDOWS FORM PLEASANT BREAKS IN THE PLAIN STUCCO WALLS: IN-

DOORS THE ARRANGEMENT IS5 UNUSUALLY COMFACT, AS A GLANCE AT THE
FLOOR PLANE WILL SHOW,



CRAFTSMAN COTTAGES FOR PRACTICAL HOUSEKEEPERS

dotted lines; a vertical section taken e —_——
on line B—B, showing the arrange- v
ment of smoke pipe, flue, hood and s
register—also a horizontal section AT
taken on the line A—A, looking ' b
up into the hood. ol
We have made the kitchen 12 by 2
16 feet, so that it will be large A
enough for meals to be served there RN »
whenever desired. Or if the owner , \Z e
prefers, the rear end of the living '5 -
room may be used for dining pur- ﬂ ==
poses,
Upstairs there are three hed- FIRST
rooms and bathroom opening out ‘Lo e Room: FLOOR
of a central L-shaped hall, and mf*rsw
lenty of closets are provided. The ‘ ackidy
Eall ::5 lighted by v.lrjinrluws at the oy ;Uﬂ:';g%?w
rear and one in the front overlook- L

mg the sleeping porch. As this
porch is sheltered by the angle of the roof
and walls, and is sunk into the roof, it forms
a pleasant and private place for outdoor
sleeping, in spite of being at the front of

the house.
T ent in construction, design and ar-

rangement.  Stucco walls are uwsed,
with shingled roof, and all the rooms ex-
cept one are on the ground floor.

The entrance is from the side porch into
the big central room—which is living and
dining room  combined, The walls are
pleasantly broken by carefully grouped case-
menis, and a glass door leads out onto a
small vorner porch which is built so that it
may he screened in summer, glazed n win-

HE bungalow, No. 200, is quite differ-

extra dining room. For the latter purpose,
we have made it accessible also from the
kitchen.

The range—which in this instance like-
wise is provided with a big ventilating hood
—is placed where it can use the same chim-
ney as the corner fireplace in the living
room, and the sink, dramboard and dresser
are placed opposite, heside the windows.
There is a little service porch at the rear,
and a small well-equipped pantry, while on
the right are the cellar stairs descending be-
neath the main flight.

The two bedrooms and bath are shut
away from the front of the house by the
staircase and a hall in which a linen closet
is provided. Upstairs there is one large
room which may be used as a bedroom,

ter, and used
for either a)
SUNroom  or

i playroom, or studio—according to
the needs of the family. Andif an
extra bathroom is required here, it
may be built in this attic, over the

'one downstairs.
| TFollowing this will be found the
1 continuation of another article on
“Your Own Iome,"” which includes
several bungalow and ecottage plans
that show wvarious simple and eco-
nomical arrangements of hiving
room, dining room and kitchen,
somewhat similar to the designs
which we have just described.

-F

ATTIC PLAN
! sy LTHOUGH the cottage and
i BUNGALOW bungalow presented here are
| L | wo. 200, very simple in both exterior
I i design and interior plan, they can
S| P | both be made wery attractive

429



CONVENIENCE IN THE KITCHEN

I

green for the roof. Green door
and window trim with white
sash, and touch of red brick in
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the chimney, garden steps and

N

low wall would give additional
variety.,

The bungalow would look well
with gray or buff stucco walls,
and shingles of a reddish brown
to harmonize with the brick of
the garden walls. The porch
floor might be of cement with a
border of brick to carry out the
general scheme. Ilere again,
green door and window trim
with white sash would be ap-
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propriate.

If the walls seemed too plain,
white or green latticework might
be used on each side of one or
more of the window groups.
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through a wise use of color outside and in.
The cottage, for instance, would be interest-
ing if the shingles up to the line of the
gables were stained a rich golden brown,
ani these above a darker tone, with a mossy

SecTion THEOUG H - BB

THESE THREE [HRAWINGS
EHOW THE SPECIAL CON-
STRUCTION OF TIIE VENTILAT-
ING HOOD OVEKR THE KITCHEN
RANGE IN CRAFTSMAN COT-
TAGE N0, 198 AND cRAFTSMAN
BUNGALOW Np. 20k,

This is always an effective de-
vice, for it helps more than any-
thing to link the house to its
garden. Concrete vases or urns
filled with ivy and set on top of
the entrance posts would give a
charming note to the approach.
A number of vases suitable for
this purpose will be found among
the illustrations of an article for
outdoor pottery on page 377 of
this issue. Some practical points
on the interior treatment of a
home, with special reference to the back-
grounds formed by walls, floors, woodwork,
€le., on page 409, may likewise be helpful
to home-builders when they are ready to
consider this stage of the work. )

CONVENIENCE IN THE KITCHEN

N “The Book of Little Houses,"” which

the Macmillan .Company has just pub-

lished, are many practical hints for the
home-builder, the following of which seem
particularly worth quoting in reference to
the foregoing article,

“Next to the plumbing, the greatest atten-
tion of all should be given to the kitchen.
¢ The kitchen is the business part of
the home, No matter how beautiful our
entrance, how charming our open fireplaces
or how artistic our dining room, if our
facilities for getting food in comfort and
in plenty are inadequate, the sesthetic side
of the house will suffer. If it requires too
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much time to accomplish what must be done
in the kitchen, little encrgy will be left to
enjoy the rest of the house,

“Tiled or cement floor is the unanimous
verdict of those who have struggled with
paint and varnish, mops and linolenm.
Tiled, or at least washable walls of a soft
color, preferably buff or dull yellow, Cross
ventilation should be thought of, for sue-
cessful disposition of smoke and smells,

“By all means have a porcelain sink, for
cleanliness and appearance both. Do yon
know how high the sink ought to be for
comlbort in dish-washing? Measure and
find out before you have it installed. There
is a regulation height, which may not suit
your needs at all.”
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THE WONDERFUL MISSION
OF THE INTERNAL BATH

By C. G. Percival, M. D.

O you know that over three hun-
D dred thousand Americans are at
the present time seeking freedom
from small, as well as serious ail-
ments, by the practice of Internal Bathing?
Do you know that hosts of enlightened
physicians all over the country, as well as
osteopaths, physical culturists, etc., etc., are
recommending and recognizing this prac-
tice as the most likely way now known to
secure and preserve perfect health?

There are the best of logical reasons for
this practice and these opinions, and these
reasons will be very interesting to every
one.

In the first place, every physician real-
izes and agrees that 95 per cent. of human
illnesses is caused directly or indirectly by
accumulated waste in the colon; this is
bound to accumulate, because we of today
neither eat the kind of food nor take the
amount of exercise which Nature demands
m order that she may thoroughly eliminate
the waste unaided

That’s the reason when you are ill the
physician always gives you something to
remove this accumulation of waste before
commencing to treat your specific trouble.

It’s ten to one that no specific trouble
would have developed if there were no ac-
cumulation of waste in the colon

And that’s the reason that the famous
Professor Metchnikoff, one of the world’s
greatest scientists, has boldly and specific-
ally stated that if our colons were taken

away in infancy, the length of our lives

would be increased to probably 150 years.

You see, this waste is extremely poison-
ous, and as the blood flows through the
walls of the colon it absorbs the poisons
and carries them through the circulation—
that’s what causes Auto-Intoxication, with

all its perniciously enervating and weaken-
ing results. These pull down our powers
of resistance and render us subject to al-
most any serious complaint which may be
prevalent at the time. And the worst fea-
ture of it is that there are few of us who
know when we are Auto-Intoxicated.

But you never can be Auto-Intoxicated
if you periodically use the proper kind of
an Internal Bath—that is sure.

It is Nature’s own relief and corrector—
just warm water, which, used in the right
way, cleanses the colon thoroughly its en-
tire length and makes and keeps it sweet,
clean and pure, as Nature demands it
shall be for the entire system to work
properly.

The following enlightening news article is
quoted from the New York Times:

“What may lead to a remarkable advance
in the operative treatment of certain forms
of tuberculosis is said to have been achieved
at Guy’s Hospital. Briefly, the operation of
the removal of the lower intestine has been
applied to cases of tuberculosis, and the re-
sults are said be in every way satisfactory.

“The principle of the treatment is the re-
moval of the cause of the disease. Recent
researches of Metchnikoff and others have
led doctors to suppose that many conditions
of chronic ill-health, such as nervous debil-
ity, rheumatism, and other disorders, are
due to poisoning set up by unhealthy condi-
tions in the large intestine, and it has even
been suggested that the lowering of the vi-
tality resulting from such poisoning is fa-
vorable to the development of cancer and
tuberculosis.

“At Guy’s Hospital Sir William Arbuth-
not Lane decided on the heroic plan of re-
moving the diseased organ. A child who
appeared in the final stage of what was be-

Kindly mgniion The Craf{tsman
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lieved to be an incurable form of tubercular
joint disease, was operated on. The lower
intesting, with the exception of nine inches,
was removed, and the portion left was
joined to the smaller intestine,

“The result was astonishing. Ina week's
time the internal organs resumed all their
normal functions, and in a few weeks the
patient was apparently in perfect health.”

You undoubtedly know, from your own
personal experience, how dull and unfit to
work or think properly, biliousness and
many other apparently simple troubles
make you feel. And you probably know,
too, that these irregularities, all directly
traceable to accumulated waste, make vou
really sick if permitted to continue.

You also probably know that the old-
fashioned method of drugging for these
complaints, is at best only partially effec-
tive; the doses must be increased if con-
tinued, and finally they cease to be effective
at all.

It is true that more drugs are probably
used for this than all other human ills com-
hined. which simply goes to prove how uni-
versal the trouble caused by accumulated
waste really is—but there is not a doubt
that drugs are being dropped as Internal
Bathing is becoming better known

For it is not possible to conceive, until
you have had the experience yourself, what
a wonderful hracer an Internal Bath really
is; taken at night, you awake in the mom-
ing with a feeling of lightness and buoy-
ancy that cannot be described—you are ab-

solutely clean, everything i1s working in
perfect accord, your appetite is better, your
brain is clearer, and you feel full of vim
and confidence for the day’'s duties.

There is nothing new about Internal
Baths except the way of administering
them. Some years ago Dr. Chas. A. Tyr-
rell, of New York, was so miraculously
benefited by faithfully using the method
then in vogue, that he made Internal Baths
his special study and improved materially
in administering the Bath and in getting
the result desired.

This perfected Bath he called the “J, B.
L.” Cascade, and it is the one which has so
guickly popularized and recommended it-
seli that hundreds of thousands are today
usmg it.

Dr. Tyrrell, in his practice and re-
searches, discovered many unique and in-
teresting facts in connection with this sub-
ject; these he has collected in a little book,
"“The What, the Why, the Way of Internal
Bathing,” which will be sent free on re-
quest if you address Chas. A. Tyrrell,
M.D., 134 West 65th Street, New York
City, and mention having read this in The
Craftsman.

This book tells us facts that we never
knew about ourselves before, and there is
no doubt that every one who has an inter-
est in his or her own physical well-being, or
that of the family, will be very preatly in-
structed and enlightened by reading this
carefully prepared and seientifically correct
little book.

Eindly mention The Croftaman
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PLANNING FOR COMFORT, ECONOMY AND BEAUTY
YOUR OWN HOME THE ATTIC

(Continued from page 4o8) An attie, of course, is always useful for
ble from the kitchen as well as from the storage—and besides, there is a certain old-
front of the house, with a few steps going  fashioned picturesqueness attached to the
up on each sude to a central landing. This  idea, that brings to mind the attics of our
obviates the necessity for separate back
stairs. In planning the staircases, of course, .
if the cellar stairs do not descend beneath
the upper flight, the extra space above one
and below the other can be utibzed for
storage, coat closets, ete.

Trr Beproonms
If the house is a bungalow, with all or
most of the rooms on the main floor, care
should be taken to group the bedrooms so

that they will be away from the rest of the
plan. This can usually be accomplished by

FIRST FLODR FLAN OF HOUSE AT CEDARCROFT: SEE
eace 402

childhood, when long rainy days were
brightened by adventurous explorations
among the treasure-holding depths of
grandmother’s trunk, or among quaint
books and toys that belonged to our moth-
er's childhood. The attic of today, how-
ever, iz likely to be a neat and hygienic

SECOND FLOOR PLAN OF HG'IISK AT E-EMHE'RIUFI': SEE i
ract 402, |
having a small hall out of which the bed- |
rooms and bathroom open. If they are all !
on the second story, the shape of the plan

]

i

and placing of the stairs will suggest a
practical arrangement, and if there is any
extra space off the hall, it may be used as
a sewing alcove or playroom for the chil- &
dren.  The bathroom should be placed over
or near the kitchen if possible, so that the
plumbing may be carried down in one line,
and if a second one is provided, it may be
used in connection with the owner's bed-
room, or made to serve for two adjacent

rooms. The planning, exposure and equip- % ::_

ment of the sleeping porch or baleony is J A

another matter of interest to the modern S P

home-maker, and this will be taken up in a i At

later issue, FLAN OF LEA COTTAGE AND GROUNDS : SEE PAGE 40b
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PLANNING FOR COMFORT, ECONOMY AND BEAUTY

[ :. BED Aoy

DaRiiFl MOoH

BE D RO0M

FIRST AMD SECOND FLOOR PLANS OF ENGCLIEH
oN packE 404,

place, rather than a musty and mysterious
one.  And often, 1f one 15 planning a small
house, it is advizsable to omit this feature
altogether, in order to retain a low roof
line—in which case a generous amount of
storage and closet space should be provided
in convenient corners beneath the slope of

this article arc those of English
dwellings; for the architects over
there, both in the past and at the
present time, have proved them-
selves peculiarly ingenious in the
way they have worked out their
plans, from the standpoints of ex-
posure, and variety of outlook, con-
venience of interior arrangement,
as well as in the picturesque quality
of the exterior which was so apt to
result from a more or less irregular
and ariginal design.

The illustrations of Lea Cottage
(page 403), the house on page 404,
and “Rosebriers” (page 405], were
reproduced  from the pages of
"Country Cottages and Week-end
Homes,” by J. H. Elder-Duncan, a
charming volume published by Cas-
sell and Company Limited. The
cottage at Medmenham, on page
400, and the row of semi-detached
cottages on page 4oy, are from

.m.-.rur:u sowx Modern Cottage Architecture by

Well-Known Architects” hy
Maurice B. Adams, published by John Lane
Company.

An interesting example of American
architecture which recalls somewhat the
Fnglish cottage type, is shown in the house
at Cedarcroft on page 402, and the plans of
which are ;:ﬁvl.‘:u on page 43l. For these

the roof.

These, then, are the general
principles that should guide the
planning of every maodern
home—principles that must be
worked out in each case accord-
ing to individual tastes and cir-
cumstances. The plans, photo-
graphs and sketches shown
here—and indeed, the illustra-
tions of houses in every nuim-
ber of TrE Crarrsman—will
suggest many variations on this
universal theme. And if we
can help in a more personal way
those of our readers who are
beginning the actual planning
of their homes, we shall be glad
to do =0,

[LLusTRATIONS

[t will be noticed that a num-
ber of the photographs and

'11 N i Hi A e ARy I

LI [T PRSI [ TEREE . T

plans which we have selected to
illustrate the various points of
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PLAN OF “ROSEDRIERST AND ITS
IOUSE SEE PAGE 405,

GARDENM | POR EXTERIOE VIEW OF



CRAFTSMAN ADVERTISING DEPARTMENT

R

Whitest White - Staj;.s'_

In the nursery, Hv:{ngﬁ room. and any
room tl'lrouﬂl'bcrut the house. Luxcl'lcn'_v

White Enamel adds a touch of |:|r;g’|1t-

ness and l’:cn.uty.

F;n;f::'r marks and spots never penctrate
its snow white, durable and washable

Sul'{ﬂ-l:ﬁ.
ﬁ.nd 'I.:I'.‘rl." ﬂmrﬂ Luse Liqu.l.d Gl'ﬂ.ﬂ.l:te. TI‘I.:#

durable lustrous va.rnisl-u. never harmed
]:-;.r water or the hardest sort of wear.

For any :ri.nis]ﬁugf facts Vou mav see
the nearest Berry Brothers dealer or
write our fa.n:t-::r_v direct, as you
prcfer.

ﬁERRY BROTHER!

........ Ay 0B
tlds LargestVarnish Makers
Estabilshed 1338
Faclarles: Desabl. Mich., Walkerville, Onr,

Sam Framepacn, Cal,

Branche:

Kindly mention The Crafisman
i9a




CRAFTSMAN ADVERTISING DEPARTMENT

Desks and Office Furniture

We are the only office furniture firm hav-
ing exclusive arrangements with The Craftsman
to finish our goods in their factory.

Call at either of our stores.

CLARK & GIBBY, INC.

B2-84 Fulton Street 110 West 40th Strect
MEW YORKE CITY

“CHICAGO” CLOTHES DRYERS

AND LAUNDRY ROOM EQUIPMENTS
consisting of Eleciric Washing Machimes: Ironing Machines; Ironing Boards;
ete.; especially adapted for wse in the laundry room of Residences, Apart
ment Buildipngs and modernte sized Hotels, Hospitals, Sanitariums and similar
In=titutions, Can furnish individual machines or complete outfits.  Our ap-
phances are the best that can be had—there nre pone better,
Write for our complese and handsomely illussrated Noo D 1y Caralog.
Mailed irce wpon request. Send for it teday.

CHICAGO DRYER COMPANY, 632 5o, Wabash Avenue, Chicago

CRAFTSMEN

need good tools.

They should have only

the best. Our sets are

made up of only the

finest quality obtain-

able, no seconds,

! every item bearing

ILLUSTRATION 13 OF OUTFIT Ne. ss. . our usual guarantee.

Also separate Benches and Combinations of Benches and Cabinets.
Small and large Tool Outfits and Benches.

SEND FOR SPECIAL DESCRIPTIVE CIRCULAR NO. 3332

In addition to Tools, we carry a large line of General Hardware and Supplies. including Balts,
Serews, Nuts, Hinges, Catches, Nails, Glue, oto.

Hammacher, Schlemmer & Co., New York {inr 4th Ave. & 13th St

Hardware, Tools and Supplies for Merchants, Manfacturars, Institutions and Individuals

Kindly mention The Crafisman
20a



PLANNING FOR COMFORT, ECONOMY AND BEAUTY

b A

Fopcn - Clos:

Lleal " Bep. Boom

O e VAT

HitcHen:
|E‘-|a‘-d
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Liw |HG-.-‘5__=;_I;12 G-Room:

cBen Room:

WL e

Clom
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{ which plans will be found here and
on the following page.

In all of these plans, we have
kept in mind the fact that the gen-
eral tendency among American
home-huilders today is toward sim-
plification in practically every de-
partment. A few large rooms, con-
veniently arranged, with simple
woodwork that will not catch the
dust, with a fairly central fireplace,
and possibly a few built-in book-
cases and window or fireside seats
where the wall spaces and natural

Clea

.

FLAN FOR A SIMPLE BUNCALOW: THE BIG
MAIN BOOM CAN BE USED AS BOTH LIVING
AND DINING ROOM [ NOTE SEPARATION OF
BEDROOM & FROM REST OF PLAN.
illustrations we are indebted to the
“Year ook and Catalogue” of the
T Square Club, the design in ques-
tion having been included in the
Club's Sixteenth Annual Architec- =
tural Exhibition in the Pennsyl-
vania Academy of the Fine Arts, in
1910,

For instances of cottage and
bungalow plans, we have mtroduced
a number of Craftsman designs,
which were specially prepared to
exemplify the various features of
interior  arrangement  discussed— 1

-_Ihmrﬁgi- Hoom-

I

Livimg Rme

e T

o 15"

Drep Room

PEo:

R T

Beo R

AT R b d

FIRST FLOOR PLAN FORE A Two-5TORY
ARRANGED FOR SIMPLE HOUSEKEEPINCG.

nooks suggest such construction ) plenty
of room for sheltered outdoor living—
these, generally speaking, are the lines
along which modern home-makers are
thinking and planning.

Moreover, as in many instances the
family cannot afford to or does not wish
to keep servants, the housewife often pre-
ferring to do most of her own work, we
have remembered the need for very sim-
ple and compact arrangement of the
various hounsehold facilities, so that the
labor of housekeeping will be as light as
possible, consistent with efficiency’ and
comiort.

We have not included among our

llustrations any exterior views of the

ZRCOND FLOGE PLAN FOR A TWO-STORY COTTAGE ARE AweEns Td ftsman cottage and bungalow plans

Fok SIMPLE HOUSEEEERING,

shown here, but i any of our readers
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THE GREEN WORLD IN WINTER

FIRST FLOOR
PFLAN FOR A&

TWO=-5TORY COT= 4 —

TAGE : THE DIXN-
INGROOM IS5

ESPECIALLY IN~-
TERESTING—

PRACTICALLY A
FART OF THE
KITCHEN.

Ao wll-g”

<

Foren,

l.wmn;?mn
=0 w B4 0"

P )
~ Lo

-

happen to be interested in such special
designs they can get in touch with our
Architectural Department and have the
desired elevations, working drawings and
specifications prepared. We are, however,
showing on page 408 an interior sketch
of an especially attractive fireplace ar-

SECOND FLOOR
PLAN OF TWO-
STORY COTTAGE @
CROSS5-VENTILA-
TION 15 SECURED
FOR FACH BED-
ROOM.

1i-a" sub-g

rangement 0 one of the bungalows. As
the plan denotes, the angles of the walls
on each side of the chimneypiece, which
give such a cozy effect, are the result of the
closets that had to be provided just behind.

The materials used in modern home-
building and their most appropriate uses, il-
lustrated with an interesting variety of
phatographs, will be the subject of our next
article.

THE GREEN WORLD IN
WINTER

{Continued from page 1010

hold upon the new earth. They are the
pioneers of the vast family of trees that now
clothe the earth with so marvelous a gar-
ment of green.  That hardy, venturesome
spirit of theirs has not diminished with time.
They still venture into the untried life of
cities and small gardens as staunchly as they
did into the primeval world and set about
making it green and beautiful.  From the
very first, they and the winds bave been
comrades.  Storm winds bend them into
patriarchal forms of beauty, but have never
conguered their insistent vitality ; gi:ntle
winds play upon them as upon a harp of
many strings. The winds carry the pollen
from branch to branch and toss the cone
full of new sceds far down a canyon or into
a brook that carries them into a new vallev,

To the wild places we must also go for
the broad-leaved form of plant life that
lkeeps the note of evergreen in our gardens.
Instead of the music of pines and the sweet
nuts of cones the broad-leaved evergreens
give us flowers as fair as any annual ; in-
stead of spicy aroma they give us perfume
sweet as any rose. The large family of

434

rhododendrons, laurels and azaleas that now
are drawn upon to make our garden beauti-
ful in winter, are mostly hybrids, creatures
of the florist’s art: though the native rho-
dodendron is still the hardiest of all its kind
and the most magnificently leaved, and
therefore most useful for grouping and
massing purposes, it cannot compare with
the new varieties for size of blossom and
glory of colored petals. This native rho-
dodendron, Catazebiense, must not be con-
fused with the plant of the same name im-
ported from LEorope and grown upon a sm-
zle stem.

The beauty of these broad-leaved ever
greens is in their informal irregularity of
growth and the dependable regularity of
their blossoming.  Seldom is a spring un-
heralded by their beauty., DBoxwaood, holly
and privet, each of many charming varie-
ties, help to make up a list of indispensable
evergreens which can bhe counted upon to
keep in memory the green world of summer.
Thus, by the help of these friendly plants,
we may keep our gardens, throughout the
colder months, warm with masses of green
foliage, bright with clustered berries, and
fragrant with the incense which these
children of the earth are always offering up
on WNature's shrine,



CRAFTSMAN ADVERTISING DEPARTMENT

1l
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FURNITURE

IN THE CRAFTSMAN HOME no furniture is more acceptable than the unusually
artist ic -;.itsi_qns af the Dutch Arts & Crafts !l}'lf.

A cozy, comfortable atmeosphere is the aim of every home-maker and the desired resulis
are easly obtained when a proper selection is made,

LIMBERT'S HOLLAND DUTCH ARTS & CRAFTS FURNITURE harme-
nizes well with the most sumptuous surroundings, but when incomes prohibit a lavish outlay those
who desire to make a modest expenditure will find exceptionally comely designs suggesiive of
ease and good cheer.

The staunch, solid, quanter-sawn white cak is durably finished in your choice of several
shades ef real “Fumed™ while the comfort producing genuine Goat Skin Moroceo or Tapestry
uphobtering makes a finished product worthy of the mest careful consideration.

Exclusive furnishing schemes in colors are shown in our new Style Book, together with over
300 attractive designs of Arts & Crafts furniture.  This will be mailed free upon request, with
the name of our associate distributor nearest you, where the Holland Dteh designs may be per-
senally inspected,  Send for your copy of this book today.

This branded Trade-Mark i= on every piece. It assures you of its genuineness
and an exceptional high standard of master craftsmanship,

CHARLES P. LIMBERT COMPANY

CRAND RAPIDS, MICH. DEFT & HOLLAND, MICH.

Kindly mention The Craftsman
™Ma
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SAXON “SIX"$785

Six-cylinder, long stroke motor,
h. pu; electiric lights and 51.:-1'::' th ru
ard .-pc-:-.l transmission;  112-inéh

J2 A 3‘4"" tires; |J1| iatntalle
siream line |.I|H|l.ll|£l.:r ol
lard or 60" tread; price 785, fulTx
ped f. o0 b Detroit.

The Answer to a Nation-Wide Question

HE most impressive single feature
of this car at the price of $785 is,
of course, the six-cvlinder motor.

Superiority of a “six"” motor for a four-
ing car is now well understood by the
automobile buying public,

The whole nation has been asking.
"Why doesn't someone build a good low-
priced six-cylinder car?” Saxon is the
first company to offer a "Six™ at a price
as low as $785—just as we were first to
offer a real two passenger automobile
at a price below $400.

Not a Small Car

The Saxon “'Six™ isa l‘|ig', TOOITTY ﬁv&-p:lﬁsrnﬁ'cr
car of liberal dimensions. The wheel base is 112
inches. No other car selling below $1250 has an
equal wheel base. There is no crowding or cramp-
ing of passengers in the Saxon ; only one car sell-
ing under §1250 has as greail inside width of the
tonneau seat, and none has more.

Unlocked For Features

Riding comfort and steadiness in the Saxon
“Six" are provided by wvanadium siweel springs of
the modern cantilever type—found elsewhere only
on much higher priced cars.

large, 32 x 33 inches;
beat grade hickory;

Tirea are generously
wheela of the artillery type.
rims demountable.

Throughout the car every feature bears evidence
that the Saxon is modern in every detail, yet thor-
oughly tried and proved. This car is not an over-
night conception, haatily thrown together, but the
result of long time planning and much hard woerk
by men who kaow their business from long expe-
rience. Our test models have been on the road for
many months. We know we are offering a good
car—iruly fie value,

Write for “Saxon Days”

Send today for “Saxon Days” our interesting
magazine containing details of Saxoen cars and

facts for every owner and prospective owner of an
Address Dept. C.M.

automabile.

Savon Noadsier, 3305, Dewand for this popa-
lar medel compels wg 1o double sur .
Standard or So-inch trcad; wood or wire wheels
eptional.  Elecieic lights and starter, 370 extra

Saxon Motor Company, Detroit, Mich.

Kindly mentien The Craftsman
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A NEW WAY TO SHOP IN AMERICA

A NEW WAY TO
AMERICA

“BACK of the gift stands the heart

SHOP IN

of the giver,” said some wise per-

son whom life had taught to see

through trivial outward things to
the important inward meanings. Back of
the gift also stands the vision and skill of
the maker. Every article that is chosen to
be the visible sign of love and friendship,
the gift that proves forethought and remem-
brance has a bit of personal history, char-
acter, experience, patient care or self-denial
indelibly impressed upon it. Even the
cheapest of the machine-made articles that
are bought with hoarded pennies has a halo
about it when it is chosen as a gift of truest
sentiment, of real affection, of kindliness,
of generosity. Gifts are really wonderful
things no matter from what angle they are
viewed and the marts from which they are
chosen are most fascinating places.

I was freshly impressed with this the
other day when I happened by chance upon
the Craftsman Bazaar. The place at first
sight reminded me of the old guild halls,
those wonderful old places where crafts-
men proudly displayed the things they had
made, publicly standing as sponsors, as it
were, for the thought of their mind and the
work of their hands. The personality of the
makers was stamped upon the chair, jar,
jewel, article of ornament or clothing, their
character was expressed in every detail of
its design and construction. One could see
where the vision failed, the hand trembled
or the faith halted, and such marks of
human strength or frailty was what made
the thing so lastingly beautiful. The skil-
ful stroke or the slip of a tool a hundred
years ago recorded upon a bit of engraved
metal, embossed leather, carved wood, added
lasting value to the object. One’s sym-
pathy and interest always goes out to those
old records of personal struggle.

A warm vital individuality pervaded that
modern guild hall, the eleventh floor of the
Craftsman Building. The walls were
decorated with copper and brass, pottery,
crystal, rich brocades and sheerest of
gauzes; tables, informally placed, held beau-
tiful things made by the hands of careful
workers instead of by whirling machinery.
A woman sat at a loom, tossing a shuttle
back and forth, weaving fine fabrics, with
a rhythmic click-clack of treadles; pillow
covers, table covers, curtains and scarfs of

colored silks, linens and hand-dyed cotton
were piled up on benches and tables as proof
that civilization hasn’t taken the weaver’s
cunning from the hands of women.

An Indian woman surrounded with Nav-
ajo rugs, with baskets and pottery from
many tribes, sat shaping baskets of sweet
grass and reed, quiet, industrious and dex-
terous as her ancestors who sat under a tent
on the great Western plains. All through
the room were beautiful things, made or
being made by skilled workers, things not
to be found in the usual shops.

There was a fascination about the place,
difficult to analyze, the same fascination
that is around the bazaars of the old coun-
tries. Half the pleasure of a trip abroad
lies in the anticipation of actually visiting
all the bazaars. The visitor feels the same
stirring of romantic interest as though he
were on a voyage of discovery. The Old
World way of centering things wanted and
needed in one merry, holiday-spirited, pic-
turesque center has been revived and estab-
lished in the Craftsman Building. It has
shown this city the new way to shop in
America, to save much of the confusion
and indecision; for the objects displayed
there have already been carefully selected.
They are the result of experienced winnow-
ing, so that there is not a discouraging
number of things confronting one to add to
the indecision already in one’s mind.

I overheard a conversation that seemed to
me the keynote of the whole plan of the
Craftsman Bazaar. A woman turned to the
saleswoman asking, “Have you any necktie
holders ?”

“What kind do you want?”

“I don’t know exactly what I want. Just
the kind you’d have, if you had any at all.”

She felt that whatever was displayed in
that skyscraping bazaar would be sensible,
and in good taste.

In no section of this block-long “market-
place” is the matter of careful selection
more apparent than in the children’s room.
Here, the funny, amusing animals that
children love are made of wood instead of
germ-nourishing imitation wool. Every-
thing from the little bed, the toys, the books,
furniture, sand boxes, screens, curtains,
lamp shades has been made simply and is
therefore beautiful. Children play in the
sand, rock upon the see-saws, while the
mothers shop, exactly as they do in bazaars
across the water. To me it was more than
an object-giving lesson in a new way to buy.
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TWO WOMEN HOMESTEADERS

THE WIN-
NING OF A
HOMESTEAD:
BY HARRIET
JOOR

INCE 1 took up a homestead
"! S claim, countless letters have
X come to me asking what
i\ lands are still open for filing,
l and what one must do in order to
file on a claim, Others ask the
expense of homesteading, of the
daily living as well as the cost of
the land, amd what equipment is
necded for the life on the plams.

A written request to the Com-
missioner of the General Land
Ciffice, Washington, I, C., will
Lring to the home-seeker a list showing
roughly the character of the land now open
for filing in the different States, and the
name of the city or town in each of these
States i which the U, 5. Land Ofhee is
located. By writing, then, to
the Registrar of any of these
offices, general information as
to the land under itz jurisdic-
tion may be obtamed

Each man or woman who
would take up a homestead
claim must Oirst personally in
spect the quarter section on
which it is desired to file, and
then present to the Land Office
of that district an application
made out before the appointed
authorities.  Within six months
after filing, one must put up a
shack and actually begin living
on the land ; else one’s right to
the quarter may be contested
when final proof is made,

The settler may then com-
mute, after fourteen months’
continuous residence ; or make
homestead proof, after a resi
dence of f[rom three to fAve
vears. In the latter case a five
months” leave of absence is
permitted in each of the three
years, with seven months of
residence between each absence,

The commuter, when prov-
ing up at the end of fourteen
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months, is now expected to have ten acres
under cultivation, and such other simple im-
provements about his home as show an
honest intent to make it a real home, He
must also pay a certain amount for his land ;
this amount varving in different localities,
Here in Perkins County, South Dakota, it
is fifty cents an acre.  Thus, when my neigh-
bor commutes on a claim of a hundred and
sixty acres, with the publishing of the ap-
plication for proof, official fees and price of
the land, the final proof costs him altogether
from $935.00 to $100.00,

The homesteader who proves up after
three years' residence has a little more to
pay in the way of commissions, but pays
nothing for his land: so the (nal proof
costs only from $18.00 to $20.00, e, how-
ever, has put much more money into the
land itself, as he is required to have ten
acres under cultivation the second year, and
twenty acres the third vear, if he has a
quarter section. The requirements for a
five-year proof are much the same as for
the three-year, only that there shall be

TWO WOMEN HOMESTEADERS IN SOUTH DAKOTA.
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As Waterproof as a Duck’s Back

That's the way Bay State Brick and Cement Coat-
ing keeps exterior walls of concrete or stucco. One
coat absolutely overcomes the tendency of cement
to absorb water—prevents disintegration.

Bay State Brick and Cement Coating

gives a uniform color—no blotched appearance.
For interior decoration it is unequaled, being
damp-proof, fire-retarding and easily cleaned.

Our free Booklet 4 containe some ideas that will be
af immense help to the man who's planning to build
of concrete, stucco or brick. Send for it—it's Free.

WADSWORTH, HOWLAND & CO., Inc., Boston, Mass,
Paint and Varnish Makers

Hardwood Lumber

QUARTERED WHITE OAK
QUARTERED RED OAK
PLAIN OAK

POPLAR and BLACK WALNUT

Manulactured from logs cut from
our own forests,

BAND SAWED AND GRADED
to p|c'a.5r_' the Manulacturers of

the most Exchiive and Artistic
Furniure.

Straight or Mixed Cars only

Edward L. Davis Lumber Co.

Incorporated

LOUISVILLE, KY.

Most painters are anxious to do
good work. Most painters know
the good that

ZINC

does in paint. You are the deciding
factor. Do you want the best paint
on your house—or don’t you ¢

Our dooblet, " Your Meowe, " telle avky.

The New Jersey Zinc Company
Room 407, 55 Wall Street, New York

For big contract i|l::-|u consult our Research Bureau

Kindly mention The Craftsman
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CRAFTSMAN ADVERTISING DEPARTMENT

DISTIN CTIVE
HOMES

are not necessarily
the most expensive

To create them, thought, in-
dividuality, and most of all, sug-
gestions are needed.

Those who wish distinctive
homes should make a study of

the best examples of home deco-
ration, both here and abroad.

Arts & Decoration is a new kind of magazine. Itis
edited for those who appreciate beautiful surroundings,
and is the only one which adequately deals with all
possibilities of decorative art.

Besides containing one or more articles on a distinc-
tive house, having some unique decorative feature
each number contains numerous profusely illustrat
articles on antiques, collecting, and the various phases
of art which are of essential interest to all lovers of

\ the beautiful.

\ ARTS & DECORATION

(AL RUE R R R R e
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TWO

twenty-five acres under cultivation when
proof is made.

HoMESTEAD EXPENSES

Women homesteaders have usually to
hire help for most of their farm work; and
for the many would-be home-seekers who
are anxious to know the actual cost of the
whole undertaking, I have noted down
roughly my own general expenses.

Cost of filing homestead entry......514.00
Cost of lumber in floor and roof of

B0y . .iamriiers i s s b 50.00
(ost of work in building soddy. . ... 50,00
Cost of plastering soddy (with sand

and clay) ccirrsinarrsannieras 700

A shack in any neighborhood costs much
less now than when mine was built, as labor
is not in such demand, and the lumber need
now is hauled only thirty-five miles instear
of seventy-five, as when [ filed. In many
localities, also, a frame shack may be
bought second-hand for twenty-five aor
thirty dollars and hauled across country to
the new claim.

Cost of digging and curbing my
well
Cost of fencing in house and well
with barbed wire. . .........c0s " 00
Cost of running the farm for three
vears (preparation of soil, seed,
harvesting, threshing), about. .. 520000

$37.00

WOMEN HOMESTEADERS

OUR PETS ARE ALL PRACTICAL,

Here the returns have not nearly equaled
the output; but [ did not expect them to,
during these first years. The expense of
making final proof iz about $18.00.

Clothes out here on the plains are a
negligible expense, as we wear our clothes
until they really wear out, regardless of the
cut of sleeve or skirt; and, as was said of
the Kansas pioneers a half century ago, we
“dance blithely in the cast-off finery of our
kinsfolk"” back in the world! A little old
red woolen frock that T brought out with
me to make into a braided rug, served me
instead a whole year as a “party gown!”

Foon anp EQUIPMENT

Living expenses, as nearly as I can esti-
mate, average three dollars a week for
food, wood, coal, and il for the lamp.
Some things, like canned goods and coal-oil,
are higher here than they are back in civili-
zation; but milk, butter, and cggs are
cheaper out here—when they can be gotten
at all.

One can live much more expensively than
this, even out here, where luxuries do not
exist—especially if one lives on canned
woods,  Or one can live more cheaply by
eliminating fresh milk, eggs and a liberal
use of dried fruits; but in the lack of iresh
meat and fresh fruit, these are really
needed to make a balanced diet
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TWO WOMEN HOMESTEADERS

L i e dat

Let no one who comes a-homesteading
expect luxuries; for these, and even many
simple comforts, cannot be had. Once, for
four months on a stretch, 1 could not buy
a single egg: the hens were not laying!
And sometimes during the winter, for
weeks at a time, butter cannot be had, while
fresh fruit and fresh meat are always a
rarity. These things, however, mean very
little in the daily happiness of the plucky
prairie-people, and the “needfuls” can
always be found in some form. Canned
milk can be kept on hand: or milk in a
powdered form, which is cheaper than that
m cans and equally good for cooking.
Ihere is an egg-powder, also, lested by ex-
perts, which will help tide one through the
winter ; and a wide variety of dried beans,
pras and lentils, doubly precious in a meat-
less land. Ome grows weary of the sight
of a tin can out here where there is a mot-
ley heap of them beside every abandoned
shanty ; so, whenever pozsible, [ get things
in the dried form instead of in cans or jars;
cort, heans, fruits, bacon and dried heei.
They are equally palatable this way, and
much less expensive, Except in the worst
vears of drought, vou can raise your own
potatoes, lettuce, corn, beets and beans, dry-
mg your own sweet-corn for the winter,
and harvesting vour own winter supply of
dried beans.

For those who inquire what equipment is
needed, T would sav, bring out very little
hesides elothes and bedding. The few things
that are needed to furnish a ‘shack (cot,
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UXE OF (FMJHE FRIENDS,

table, small stove, camp chairs, a few dishes
and cooking utensils) can usually be got
ten second hand from settlers who are
proving up—or from the nearest town. For
food supplies, some you will get from the
country store, and others you will probably
have freighted out from the East. | usually
send an order East each fall.

Out on the plains, a woman must be her
own laundress, so bring simple clothes ; also
a sweater coat, pair of strong shoes, and
strong walking skirt.

Each woman homesteader should also
have a light rifle, and know how to uze it—
Lo ft’ighlf_'ﬂ hawlks and coyoles from her
chickens, and jack-rabbits from her garden
patch, and add toothsome “cotton-tails™ to
her bill of fare, as well as to msure her own
safety.

Prarrie FoLg

Tramps are never seen out here, for our
little new hamlets are too far from the rail-
road ; but folk of every station in life and
every nationality drift to the prairies in
rquest of homes. One morning a Syrian
peddler will pause at the door, the next a
Russian peasant will inguire in  hroken
Faglish, direction on his way, or ask help
in finding his wandering cow; or a blue-
oved Swede moa \'.'.llih'-lr:-]-]u--.'. |;1.'zliri|_'-
schooner comes seeking a drink of water,
Never have T met aught but perfect cour
tesy and frank kindliness: but where
strange folk are continually dreifting past
her door, no woman is warranted in living
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If you expect to build
Don’t miss this offer

At the time you are planning that new home
and naturally desire to study the ideas of
several leading architects who specialize on
residences of the moderate-cost type, you
can get valuable suggestions from the many
beautiful designs, plans and details shown in eight issues of

Building Aae

The MNational Building FPoblication with & Monthly
Circulation of 25,000 among Builders, Architects, Owners.

The information :-c:-n_taim:d in Riri'l'dl'alg Age, both in the editorial
and advertising pages, is of the keenest interest o hiome builders,
and will enable you to introduce numerous features in your new
home, that add to the convenience, comfort and value, without
material additional cost. Bwildizg Age also contains data that
should save you many dollars.

OUR SPECIAL OFFER
The price of these eight nombers 1a 3180 We will mabl 5 ser o yoo for specisl price of $100 i
you order at ofce asd mendon THE CRAFTSMAN. Dan'y delay, as ihe sapply 18 veey limmed
THIS $1.00 SHOULD SAVE YOU HUNDREDS

BUILDING AGE, 145 35th 5t. Building, New York Ciy
For enclosed $1.00 send the sight numbers, secording to special offer in Tue Crarrzsan,
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TWO WOMEN

utterly alone with no means of self-protec-
Tron.
Lire on THE PLAINS

several eaper girls, yet in their teens,
have written to ask how old they must be
before they can file. There is a movement
pow on foot to lower the age himit to
cighteen, but at present no one under
twenty-one can enter a homestead claim;
and, indeed, both men and women need the
maturity of their full twentv-one vears be-
fore entering upon so izolated and lonely a
life. Even older folk occasionally have
their heads turned by the first intoxicating
taste of such wide, unwonted Hberty; and
the draught is sometimes too strong for
voung, untried natures, whom life has not
vet inured to self-control. Besides, to bear
with equanimity the loneliness and the
inevitable discouragements and disappoint-
ments of frontier life, one needs that
steadiness of courage and good cheer that
nsually comes only after the Hitful enthusi-
asms of early youth are past.

Most difficult of all to answer are the let-
ters from elderly women wistfully seeking
2 home, and from women broken by illness
or grief, asking if it would be well for
them, also, to seek a new life on the plains.

No one can solve this problem for an-
other. Ask yourself—you who would be a
homesteader—whether you are fitted for
the life. Can you draw your happiness

from within, or are you dependent upon

HOMESTEADERS

constant stimilus  from without?  Some
natures cannot endure solitude, and to such
the very immensity of the plains becomes
in time a menace to sanity ; the silence, that
to another is fraught with healing, becomes
a horror and a dread.

The homesteader’s need not be a hermit-
life; it may be warm with neighborly
human interests ; but there must come many
lonely hours.  Twilight, when the day's
work is laid aside, seems ever, to me, the
hardest time, and most full of wistiul
home-memories. But  there are lonely
hours in the city, too; and there, as here,
one has to make one's own happiness.
Always the days may be cheerily filled with
work and gardening, books and sewing.
Two brides-to-be wrought beautiful house-
hold embroideries for their wedding-chests
while holding down their claims; and a
group of college girls embroidered for
thernselves lovely lingerie which they never
had found time for “back in the world.”
(One girl carried on a long-postponed course
with a correspondence school; another
busied herself with her camera; while a
dear old neighbor of mine pieced quilts for
the grandchildren “back home,” and cut
and dyed countless balls of carpet strips to
be woven into a rug for her daughter’s
homae,

HarpsHIPS—AND COMPENSATIONS

There are hardships which you who
would be a homesteader must face. Hail

ONE OF THE TASES FOR THE WOMAN HOMESTEADER.
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THE PHILOSOPHY OF ZARATHUSTRA SIMS

may beat down your fields of grain, and
drought may parch your green stretches of
corn; the beans over which you have toiled
so hard may be devastated by jack-rabbits,
and your green peas laid low by cut-worms.
And sickness may come—but kindness,
then, comes, too ; such delicate, understand-
ing kindness as only folk who have the
same hopes and the same handicaps can
show one to another.

FFor the first weeks, the manual work is
hard for muscles that are all unused to
service ; even the drawing of a pail of water
seemed at first beyond my power. Wash-
ing has ever been my Waterloo; while
cooking and housework seem always like a
game, and my soddy like a playhouse of
child-days. The very crudeness of our
housekeeping equipment out here on the
plains only makes it seem more like the old
play-house time.

Yes, there are hardships; but there is
health in the faces 1 meet upon the prairie-
trails, and content in the clear eyes that
smile frank greeting into mine, and hope—
the miraculous, ever-renewed hope of the
pioneer—behind the smile.

For every precious thing in life we must
pay a price; and all the deprivations of
homesteading have seemed to me but a little
price to pay for air that is clean and pure
as golden wine; and sunlight, straight from
heaven, flooding plain and hill; and dim
blue distances for the healing of weary
eyes; and the big, blessed prairie silence for
the healing of tired nerves.

“ON THE JOB”

From one of our friends.

HE most sensible word yet spoken
within the English war zone was that
of Lord Roberts—“Bobs.” He coun-

seled the British to stop inventing atrocity
varns about the Germans and to get on their
job as fighters.

In different circumstances the advice is
equally good here.

America has work to do. Get on the job.

If we never did another dollar’s worth of
business with the peoples at war, the loss
wouldn’t be one per cent of our total volume
of business. Get on the job.

Our soil, though yielding this year prod-
ucts worth nine billions of dollars, is cap-
able of yielding twenty billions or thirty
billions every year. Get on the job.

Beneath Old Glory nature’s resources are
limitless. Get on the job.
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Prosperity is what we make it. Get on
the job.

As a man thinks, so is he. Think that the
bottom is dropping out, that there’s nothing
ahead but trouble and, sure enough, the
deuce is soon to pay. DBut chirk up, smile
and go to the task of the hour with hope’s
banners flying, and sunshine soon clears the
mists away.

As a matter of fact, there are mathemat-
ical proofs that business is on the rebound.
Note the bank clearings, the foreign com-
merce figures, the car movements—all sure
indexes.

Prosperity is plainly billing for a return
engagement.

On the job, everybody!
Get busy!

THE PHILOSOPHY OF ZARATHUS-
TRA SIMS

DON’'T know which is more ridiculous,

a farmer trying to mail a letter in a

city fire alarm box or a summer boarder

trying to get maple syrup out of a hickory
tree in August.

P ARSON HUBBARD preaches ‘“Love
thy neighbor as thyself,” but he admits

that it isn’t so easy when thy neighbor is an

ornery cuss that never oils his windmill.

A SENSE of humor is a fine thing to

have, but a good deal depends on
whose corn it is and whose cow gets
scratched up with barbed wire.

(C ALEB BELDEN says it’s all right to be

forehanded, but what’s the use of cut-
ting hay before the timothy’s ripe, or short-
ening your life by overwork? But T notice
he doesn’t object seriously to Hannah’s lop-
ping off a couple of years of her life that
way, if occasion offers.

H ALF - WITTED KELLY can neither

read nor write, but he exhibits a great
admiration for education when he sees
Eddie Thompson enjoying the post cards
in the R. F. D. boxes at the cross roads.

I NEVER knew any one with a more abid-
ing faith in Providence than Susan Bea-

man, but I notice she puts her trust in a

feather bed during a thunder storm.
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YOUR WHOLE FAMILY

The purchase of an article which represents
the hnest of the craft assures permanent
satislaction,

The touch of an artist, the advantage of being
sectional—add to these skilliul workmanship,
carefully selected lumber perfectly seasoned,
finish applied with serupulous care—that is
why a Macey Library Case ls permanently
pleasing.

They are built in Period styles. You would
like them in your home.

Write for our style book,

TheNacey Co

Besigners and Mahers 5&—'—._>
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The Luxembﬂu rg MUSE‘UH'I

And lts Treasures
— " The Luxembourg Museum

By CHARLES LOUIS BORCMEYER. ! And [*S T]"Ehallrt'\

HIs 1s one of the ereat Art Books
I of the vear. It is an intercsting
slory of the Luxembours, illasg-
t LW ||||-|'u5 .-u,llllu
CEEFAV : contains two hundred
and twenty-four pases of text and
Nhnstrations. Printed on the best of
plate paper and bound m Morocco
Leather, Flex s Cow with Gilt Edges
and [Lmbossi in fact, the best of
everything s an Art Work De Luxe.
(mize 82x11%)

The Luxembourgy Museum and Its Treas-
ures 13 an admirable volume, either for
ithe home-stayving art lover, an ornament
to the library table, or as a companion
and interpreter for those who have visitid
or expect to go to Pans.  The reception
this book has received from the Press
and from art leaders both in Europe and
America commend it to the kind con-
sideration of the art loving public

FRICE $8.00, NET, EXFRESS FREPAIL,

The Master Impressionists

THEIR FAMOUS PAINTINGS
AND THEIR FOLLOWERS

. Y the same author and publisher: iz

Thf ?\I as5tcr | B a fitting companion to The Luxembourg
; | Museum and Its Treasures. Recently from

]]‘np]'ﬁﬁ 0115 the press, it is having a 1111E|1{|1||q 1l szle among

those familiae with the pracef ok, COmmnan
le of the ....|'1|-| : and the {~|1_|_-|||. g h
his volumes are illustrated and publis

Like its companion, The Master Impressionists
i n Art Work De Luxe, '[:n:a-\.'--.ﬂ-\.l.;.-’a-tn'r..‘lnnk
k s best in the bir wders' and printers’ Art.
.I i5 u-l- me contains over three ]'mm*r | paEes
f illustrations and text, there heing thres hun
Llll:-].-H:H-'.-.'L_ engravings, of which fifty are full-
page illustrations, These are d from seve
teens of the leading miise t galleries of
the world, together ns of many
', Germany,
ca and Japan. (Size of volume 8fxil.).

The Master Impressionicts iz the hest, the most
readable and clearly analyzed statement, of the
Lipr nist Movem » be obtained : with an
analvsis of all of the important worlss uf TLE..n.
Jlaude Monet, Cézanne, Degas, Ren
Sisley, Cals I|-:I'1.|.l.l.|1.l.ﬂ.'I:L:l..l|:I.l.'!, []lli::i_ll,;:nlh I"‘
Latour, Lebourg, Lepros, Lépine, Tt leiss.
]..n.ll‘., Morisot, Rafi . Callebotte, Mury
Caszatt, Boudin, ‘.-.l.n Ciogh, Craaguin, ,.|.||i_<4’f
im, etc., ete, It contains, also, a -:'h.qp er om

H, "..-'. I Breisioniem, Posd Tmprescioniem, Cwh
pamr, Friprivm, nnd ol other 25ms,

Sold by leading Dealers, or direct frem the
Puhlishers, the FINE ARTS JOURNAL C 0., offices,
Price $8.00, Net, Express Prepaid. Herald Building, Chicago, Suites 303 and 304,

Kindly mention The Craftsman
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A NEW HOME IDEAL FOR THE ORPHAN
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A NEW HOME IDEAL FOR
THE ORPHAN: BY CLARA DE
L. BERG

E‘[_IRUI—‘[E is already stricken over her
homeless, fatherless and often moth-
erless children, and every month
mereases  their number. Never,
probably, in the history of the world, has
humanity been confronted with a more
vital and difficult problem than that pre-
sented by this widespread devastation which
has deprived so
many little ones
of the comfort,
care  amd  even
bare necessities of
life that shoulid
Le their rightiul
mheritance.  And
pnever hefore,
surely, has there
heen i time when
the world was
r|::|-|_'n.' to offer
wider and more
eager sympathy,
When we stop
ko consider that it
is largely. from
theze wvery thou-
sands—nay, mil-
lons—of  unfor
tunate  children
that the manhood

THE ENTRANCE TO ONE OF THE GROUF OF COTTAGES IN THE NEW HOME FLAN FOR
UCHILDREN { NOTE THE INLAID TILES HETWEEN THE UFPFER WINDOIW GROUPSE.
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THE LOVELY CHEERFUL PLAYROOM IN THE NEW TYIE
OF ORFHAN ASYLUM IN WESTCHESTER COUNTY, NEW
YORK.

and womanhood of Europe's future must
be drawn, we realize with peculiar poign
ancy how essential it is that they should re-
ceive the physical, mental and ethical train
ing, and the wise, loving care needed to fi
them for the tasks ahead—for the work of

upbuilding a finer, saner citizenship and
government in which such international dis-
asters as the one we are now wimnessing will
become impossible.




A NEW

OOULD YOU PICTURE A MOKE CHEERFUL

In view, therefore, of this widespread
orphan problem, the (_P\D.FI'JIJ].E presented by
the Home which this article desecribes,
seems particularly pertinent, for it holds a
suggestion that should prove of value not
only to America but also to Europe.

HIRTY little boys had just, aiter more
or less tumult, been transported from
the large brick barrack, which had

sheltered their orphaned or destitute little
lives, to the big cottage which was hereafter
to be “home” to them. Thirty boys, ranging
inage from six to sixteen, had inspected the
thirty little white beds of the dormitory,
each with its bordered counterpane, had
gazed with lively interest at the sunny
kitchen, where they were to cook their own
food, and at the cheerful dining room
where they were to serve amd eat it, and
had happily tried the chairs and acquainted
themselves with the bookshelves in the
many-windowed room where they would
study or play. Twenty-nine boys were in
high feather. But the thirtieth was sorrow-
ful. He was a little chap—one of the
yvoungest—and as he could not quite conceal
his grief, he took refuge hehind one of the
flowered secrim window curtains and blinked
motrnfully cut at what, had he been in a
state to see clearly, would have appeared a
very lovely stretch of country. Here a
“yisiting lady” found him.

“Why, Isaac, dear, what is the matter 7

Isaac swallowed a sob: then came the
cause of his grief,
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PLACE FOR HOMELESS LITTLE FOLKS TO EAT IN?
|=

“l haven't any ‘duties"!” he lamented.

Shades of Oliver Troist, shades of Sare
Crewe! Pathetic shadows of all mournful
little creatures to whom this beantiful world
has been a dreary prison house; for whom
existence was a soul-killing and body-rack-
mg grind of toill! Here was a little child,
child of a persecuted race, inured, in all
probability, to poverty if not hardship since
his birth, actually grieving because he was
not to be allowed a daily stint of cooking,
hedmaking, dishwashing, and housecleaning
i this home which had offered to shelter
him,

Nothing illustrates better, [ think, the
spirit in which the Hebrew Sheltering
Guardian Society has wrought than this
quick recognition, on the part of a young
child, that life was to be truly a community
affair not only in deed but in spirit, and that
one is truly & member of a family when he
shares not only its pleasures but its respon-
sibilities.

The Hebrew Sheltering Guardian Society
is by no means a pioneer in achieving the
[J'l‘r'blli..ﬂ expression of its ideal of the ot
tage plan™ and family life for the five or
six hundred children confided to it. The
movement started some vears ago in Eng-
land and has been adopted by three socie-
ties caring for children in the neighborhoad
of New York, However, the home of
the Society, at Pleasantville, Westchester,
opened just two vears ago, is the latest of
these cottage colonies for children and is
most interesting and admirable in its adap-
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AND GARDENS

An lllustrated practical family magazine,
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a home, for the one who wishes to improve the home he has or is to have, and for
the one who appreciates that the garden and the dwelling form closely related
parts of a harmomous scheme.

AMERICAN HOMES AND GARDENS stands for the best in home-
building. Its pages contain hundreds of suggestions for the home. [t seeks to
develop a sense of the beanty in home-building, it expresses the charm and scope
of developing the home grounds; gives helpiul advice as te some of the best
methods to use in decorating and furnishing the interior of the home ; it presents
articles of intimate character, such as the arrangement of the table and the
preparation of foods; all of which are prepared by the best expert writers on the
VATIONS :-ctilrjer.'.i.la which are [lr-:.-.t'nler| it af iul-:']li;_:-.'ul and teadable manner.
Throughout, 1t 15 4 magazine of taste and distinction.

Subscription price $3.00 per year.

SPECIAL TRIAL OFFER

FOR ONE DOLLAR we will send “American Homes and Gardens”™ to your
address for fonr months, commencing with the number current at the time your
orider reaches us, and we will also send you, withent additional charge, a copy

of “An Encyclopedia of Gardening,” by Walter P. Wright

AMERICAN P : ;
HOMES Whether you possess a garden of your own or only take the city
AND CARDENS dwellet’s interest in gardeping aftairs, this book will interest you, On

361 Broadway, N. ¥, Cltr guestions of hortienliure, Mr. Wright iz an acknowledged aunthority,

and ihe book will be found imvaluable as a2 work of reference,

MUNN & CO,, Inc.

361 Broadway New York City

Enclosed find Sr,00 in pay-
Fine for “American Homes
and Gardens” foer four
monihs, starting with the cur-
rent number, I would alse like
to have you send me Ao Ency-
clopedia of Gardening,” in accond
ance with your offer in The Crafizman,
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Address, ., v,

L

Kindly mention The Craflsman
30 a




A NEW HOME IDEAL FOR THE ORPHAN

tation of architectural and natural beauty
to the needs of its big {amily.

Perhaps it would be better, in this con
nection, to use the word “families,” De-
spite the maintenance of an esprit de corps,
and the congregating of all the children in
schoolhouse, workshop, and synagogue, the
fundamental idea of 1ts Director, Dr. Lud-
wig B. Bernstein, and of the men who have
given him loyal and generous support, has
been a real family amd home lite tor cach
child, p{u.-_-'.sibld.'. of course, only in compara
tively small groups, and to this end the
seventeen collages, each housing thirty boys
or girls, and each under the care of a house-
mother, are designed. The children are not
allowed to wisit from cottage to cottage,
but they meet of course in school and on the
playground, and within each cottage life is
as unrestricted as is consistent with un-
sclfishness and good manners. Under the
direction of the housemother the children
prepare and cook the food, which is of
course sent from the central storehouse,
serve it, wash the dishes, make the beds,
and clean house. None of these duties in-
terfere with school or with the studying of
lessons, yet there is an hour of recreation
every afternoon and half of Saturday for
play or reading, either out of doors or in
the cottage living room—a real living room,
with bookecases, chairs for big and little
people, tables, and games,

Planned and executed as a whole, the enl-
ony, set on a hill-encircled plateau in a

beautiful section of Westchester County,
N, Y., is both impressive and pleasing.  Au
the far end, approached by a broad drive
way, stands the school and administration
building, a two-story edifice of stucto, with
red tiled roof, Hanked by curving colon
nades termmating i low buildings which
serve respectively for workshop and do-
'IIIL":‘-G“E' hl.'ii.'lll.'l..,' EILI,” !’I:L'I]:IT'I{]_ El.l'l(l_ 'E}I':lft"l{'a]]:\.'
concealed by the central structure are the
storghouses, bakery, power house, and the
like. To the left, at the termination of an-
other roadway, lies the white hospital build
ing, used, as it has turned out, rather for
|i|l;_: Carg ﬁlt- ."I'Il.i!"lll.!-l_' I:,'E1'i1l1TU1I 1LIiL'I'I |.-l.'l'|I cases=
of illness, of which, in this healthiul, active
life, there are few., Ranged between the
entrance and the school building, about the
ercat, grassy quadrangle, lie the seventecn
coltages, of stucco with roofs of red o
ereen tiling, and insets of colored tiles.
They are of two types, rectangular, with
entrance in the middle, or consisting of two
L'z, set at right angles. However, a certain
individuality is secured through the vanous
poited plants and flowers that adorn the
porches, and on one cottage there flaunts
large American flag. The cottage so dis-

tinguished is the “Honor Cottage” of the
1.'.'|._~¢L', whl'-:-i.,' 11\¢II1|}Qrs |!1i'1,'|.-'(" zll:l;ﬁ:u‘.tl the
highest marlk for excellence of work and
deportment.

Despite the dissimilarity in outward struc-
ture, the two types of houses are practically
arrangement,

the same in interior the

THEIR BEDS ARE IMMACULATE AND THE CHILDREX TAKE CARE OF THE ELEEFING ROOM THEMZELVES,
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ground plan of each comprising a living
room and a dining room, each running the
entire depth of the house, with a staff mem-
ber’s room in the front and the kitchen in
the rear. Above are two dormitories, sep-
arated by the hallway, the lavatory, and the
housemother’s apartment. On the attic
floor are rooms and bath for teachers. Of
one possibility—that of air and sunshine—
the architects, Messrs. Harry A. Jacobs and
Max G. Heidelberg, seem to have been
keenly conscious. On three sides of each
large room, close set windows admit sun-
light, the clean air of Westchester, and a
view over woods and meadows to the hills
beyond. If bad behavior is the result of
tired nerves—and how often it is!—a boy
or girl must be indeed incorrigible who
cannot find rest and swectness in the call of
a robin or savor of the new cut grass; who
can look out at night from the security of a
little white bed to the star-sown sky and the
solemn, moonlit woods.

Fortunately for all concerned, a happy
rule was adopted as to the furnishing of the
cottages. The only gifts acceptable and
indeed accepled were those in the form of
money. Thus the possibility of the houses
becoming dumping ground for discarded
chairs and unsightly bureaus was avoided.
In the second place, the Society, instead of
leaving the purchase of its equipment to
the haphazard supervision of a committee,
or the more or less self-interested care of
agents, accepted the services of Miss Elsa
Oppenheimer, who not only was a trained
decorator, but who had been connected with
the Society as a club leader, knew its wants,
and understood its spirit. Though limited
in money and forced to conform to general
outlines in all the cottages, Miss Oppen-
heimer has nevertheless succeeded, by vari-
ous arrangements of color and material, in
imparting a certain individuality to each.
The floor rugs of one living room may be
brown, with a general color scheme in win-
dow drapings and flower vases, of browns
and yellows: in another, the tones may be
green and dull red. One very successful
room shows a floor painted a dull terra
cotta, with Auburn made rugs of olive
green banded in terra cotta, and green
hangings of linen scrim. The walls are
tinted the color of putty. One dining room
shows willow-ware on its cabinet shelves,
with hangings to match. and table runners
of Russian crash embroidered in Delft
blues (these last done by the girls them-
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selves), another has white china and rose-
bordered hangings. The dormitories sug-
gest hospital rooms, with their white walls
and little white iron beds, but on each bed
is a white muslin cover banded with roses,
and at the windows hang rose-dotted scrim
curtains.

It might seem at first sight that this method
of furnishing, involving, as it does, the salary
of a decorator and variety in the articles
bought, might mean undue expense, but this
does not seem to be the case. While chairs,
rugs, and the like are durable, as they needs
must be, they are inexpensive. Further-
more, as the furnishing was planned as a
whole and approved, down to the last de-
tail, before purchases were made, unneces-
sary expenses were avoided.

Yet even were the cost greater, it would
seem worth it to create in a child who has
known only sordidness, ugliness, and pov-
erty, a respect and understanding of beau-
tiful things, no matter how simple. A
teacher of the school recently observed that
one of the hardest problems he had to con-
tend with in the children under his care was
their utter lack of respect for things. Hav-
ing had practically no property of their
own, and no proprietary interest in their
former institutional home, the children
showed no care or respect for the property
of others. Of course it is early yet to boast
of a decided improvement in this respect,
but certainly the cottages are immaculate,
and in view of the fact that thirty active
children have lived, worked, and played in
cach, show remarkably few signs of wear.

Indeed, when we contrast this charming,
homelike place with the average institution,
we cannot help feeling that a very distinct
and significant advance has been made, not
merely in the matter of architecture, in-
terior arrangement and beauty of furnish-
ing, but especially in the spirit in which the
home is conducted, and the methods by
which the children are encouraged to take
a personal interest and an individual re-
sponsibility in the various details of their
environment, '

Surely a home wherein regular work,
order, and cleanliness are not incompatible
with a healthy, happy, mentally alert child-
hood. and where to be deprived of one’s
“duties” is to be defrauded of honor and
enjoyment, is a home from which shall come
forth not only “useful citizens” but well-
rounded, wholesome, and happy young men
and young women.
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THE ARCHITECTS OF THIS CHARM-
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IMPROVE
YOUR
CAMERA-
WORK

BY READING

PHOTO-ERA
MAGAZINE

The lending photographic monthly for busi-
wess o plensure,  Famoos writers and pho-
tographere  contribute exclusive  Teatures,
Huperb half-tone reproductions illustrate the
best of the world’s photo-art, Guaranteed
advertisements, Bample copy on request.

For the professional and advanced amateur
there 18 a wealth of vital interest and prae
tical assistance,

For the beginner are provided a correspond-
ence  department, print  eviticbsm,  technieal
data of every illastration. monthly exposure
table, £26.50 in monthly prizes for photo-
graphs, geparate competition: for beglnoers
anid advanced workers.

THE OFFER OF THE YEAR
Photo-Era, one year, . $1.50|
Pictorial Landscape- [ R

Photography, . . l,ﬁl}lﬁ‘ﬁ

$3.00

Pivtorial Landecape: Photography, now near-
ing completion serinlly in Photo-Era Maga-
zine, without doubt constitutes the most im-
parrtamnt of recent eontributions to the litera-
ture of the camera. There i= po clearer or
more readable statement of the subjective
gifde, subjective technigue and technical meth-
ode of the modern trend in outdoor pho-
tography : it is a book which every camers-
user should possess,

Large octave, 729 inches,
cloth bound, printed on
heavy antique paper with
fourteen soperh full-page
plates,

Bemd all orders, with remit-
tance, direet to

PHOTO-ERA MAGAZINE

390 BOYLSTON ST., BOSTON, U. 5. A,

TENTH ANNIVERSARY
OFFER TO YOU

With its tenth anniversary, Suburban
Liie becomes The Countryside Magazine—
a magazine with all of the former good
things, but with a little broader outlook and
the active co-operation of Liberty H.
Bailey, Contributing Ednor.

The price of The Countryside Magazine
remaing the same—3$3.00 a year; 25 cents a
copy.

FOUR MONTHS’ TRIAL

Sened us 50 cents for a four months® trial
subseription, and we will include without
extra cost a copy of “The Book of Litle
Houses," containing plans and deseriptions
of moderate priced honses—just published
for us by The Maemillan Co.

The Suburbun Precs,
i3 Fowrth Ave., New York
GenTiemex—For the enclosed so cents send me
The Covntryside Magazine for four momths” erial,
alsn “The Hook of Little Houses.”

Jam. H.
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CRAFT WORK

OLD ENGLISH BRASSES:
JAMES THOMSON

O round out and complete any

I architectural or cabinetmaking

work, it is essential that wvisible

metal work such as drawer handles,
lockplates, etc., should accord with the style
in which the article of woodwork is made.
When representing some historic period it
is the height of folly to fit to a piece of
furniture metal trimmings out of harmony
with it. Colonial furniture is to be met
with to which brasses of an altogether dif-
ferent period, if not character, have been at
some time added. The Chippendale handle
but ill accords with the more refined work
of Hepplewhite and Sheraton, vet in many
a modern instance the connection is observ-
able.

A quarter of a century ago there was
difficulty in getting cabinet metal trimmings
of good design. The makers of outside
door trimmings imagined that the *“usual
thing"” which was of no particular style

o} O @]
'FT,"van;ln-t n"\_"l:‘f.'ﬁ 1;;'1. ot e ct:rn"\:;-rﬁ-'mw."k .

o)

BY

'I.'I.W- Conuyy

LOCKPLATE FROM A JACODBEAN CHEST.

IN BRASS

THESE LOCKFLATES WERE
M ADE FOR UTILITY ARD
STRENGTH, FRIMARILY &
OUT OF THESE QUALITIES
THEIR DECORATIVE OUT-
LIKES GREW—AN EX A M-
FLE THAT MODERN WOHK-
ERS MIGHT WELL FOLLDW,

ELIZABETHAN LOCEFLATE, SIXTEENTH CENTURY.

would adequately serve architectural pur-
poses, which it In numberless cases most

assuredly did not. In this exigency a well
known Connecticut firm of lock makers
sprang into the breach and began making a
line of door hardware that was most artis-
tic as regards design and beautifully exe-
cuted. Such work of course was costly, but
the time had arrived when people of taste
with the means of gratifying their desires
were willing to pay the pricee Ten or
twelve dollars for a single finger plate for
an outside door seems a large price to pay,
but all such hardware besides being beauti-
fully cast, is hand chased and clean and
sharp as a piece of jewelry.

There must have been a time in this
country when cabinet metal trimmings were
common enough, for on old Colonial pieces
we rarely meet with handles and lockplates
other than good. The beautiful elliptical
handles of infinite variety to be met with
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CRAFT WORK IN BRASS

London Victoria and Al-

Enolish VT Cend ury:

\' Covimet Metol Ware.

bert Museum. From the
illustrated,  deseriptive
catalogue we learn that
the development of the

present immense brass-

from furniture of foundry trade in Bir-

U the docopean ?Hin&.

mingham had inception

e | l
| RETRE 185818 ]
1 A 61
on old Hepplewhite and Sheraton furniture
must have been imported from England,
and moreover, must have been especially
designed for the products of the respective
men. Be that as it may, there came a time
when the fine and desirable brasses went
out of fashion, and ugly wooden pulls of
the rustic order of architecture became the
rage. In Civil War times, and for many
vears thereafter, a tremendous business
was done in producing the grape and vine-
leaf atrocities.

The drawings which illustrate this arti-
cle are of old cabinet metal hardware from
a variety of sources. The seventeenth cen-
tury examples are well adapted for case-
work designed on simple lines. The chest
lockplates in all probability were fashioned
in iron, but all other pieces were cast in
hrass.

The brass hinges of the year 1777 are
representative of a  collection of old
English pattern hooks at present in the

446

somewhere between the
years 168G and 1702
The manufacture of
stamped goods as distin-
guished  ifrom  articles
that were cast was begun
in 1760, A local brass
founder at a later period
improved the methods
and adapted them to the
manufacture of handles,
escutcheons, ete. Tt is
quite plain from these
facts that Hepplewhite
was quick to grasp the
opportunity  presented,
whereby appropriate
handles and the like
could he obtaimed at
moderate cost to grace
his case work. The Hep-
plewhite  elliptic-shapeil
handles are always to be
found of chaste design
and beautifully executed.
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Seveniet i Etﬂ’ﬁ.ur? Bl bl
E 158 Nandie,




CRAFTSMAN ADVERTISING DEPARTMENT

The Leading American Seed
Cﬂtatugfnrlﬂlﬁ'Esahrighthc::k
of 182 pages, with hundreds of
lustrations and carefully written
descriptions of Vegetables and

T

LTI

Flowers, 1t tells the Plain Truth,
and 1s a safe guide to success in
the garden. It is mailed free
to everyone who wants to plant

Burpee-Quality
Seeds that Grow

Our reputation for efficient service is
built about the Burpee Tdea of Quality
First, and to “give rather than to get
all that is possible." Hence, we have
not advanced prices hecause of the
shortage caused by the war and we
deliver seeds free by parcels post. We
trust that vou will read our Silent
Salesman., A post card will bring it.
Write today and kindly mention
The Craftsman,

W. ATLEE BURPEE & CO.

Buarpee Buildings Philadelphia
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That a
set af
beautiful
Homer
Loughlin®™
China will go
farther toward
making yvour dining
raam  more attractive and
faviting than will anyehing
glzs copting o like nmount.
Toact upen this good resolution i= 1o
find how inexpensive this beoutiful D=
nerware really 5. You will ind that
the beiter clags of dealers everyrwhere
femture and recomanend it.  All open
stock poiterns — an vnusually wilde
range of selection.

HOMER JAUGHLIN

China

Made in America in the world's lnrg-
est pattery, where China of such exoal-
fent texture, sush beautifal, snow-white
gloze i made that it is proct ngainst the
innumerable tiny erncka and ohipa
which sender table ware so uneighily
nnd insanitary. The designe, done in
ortimtic eolers and gold, are of & lasting
charactes = i

The trade mark  Homer Louvghlin
on the undes alde of ench dish s your
gunrantes of lnsting setisfaction,

“The China Boolk,"” an art beochure
in eleven eolora, sent free to houses
keepers, EBend for your copy.

| The Homer Laughlin S
ﬁ China Co.,

Mewell,
W. Va.

Eindly mention The Craftsman
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A Craftsman Bedroom

The Craftsman [urniture and furnishings shown in the above photograph are as follows:
The Twin Bedsteads are Mo, 9232 ::mgl-.- size, inside measurements ol each, 75 in. !nng,

40 in. wide, headboard 50 in, high, each . . L. 0o o e e £30.00
The Bedspreads, are Mo, 909, zinnia :tn.-slgrl in all-white rml‘:rnin:ln.-r}r on hrau}' brnwniah-gm}l
Bimem, BaEh . e iy e e s e ke e et s e ama ne e e e e e e $20.00
The Dresser is a special drngn no |uh:g:Er carried, the nearest a roximation being Mo, 905
(attached mirror), 48 in, wide, 22 i, deep, gloss 34 in, x 5 . height over all 62 in,
Copper pu”i....................... R PP PR E65.00
The Dresser Scarf iz No. 915, ginkgo design in appligue, rose and green, on Flemish linen,
20in. x 72 in. $4.00: also done on Craltsman canvas . X . $4.25
The Wardrobe is No. 920, 60 in. high, 34 in. wide, 17 in. dcrp. 'r'rllh Enur rJra.w-:rs and four
L T T T e R Ry AR bt P et T SR e e HE $36.00
The Dressing Table i No. 914, 36 in, wide, |8 in. d::p. gh:us 20 in, x 24 in., height over
sl o ans Waod o s e e $26.00

The Shirtwaist Box 1z Mo, 95, cedar-lined, 16 1n. hagh, 32 in. |:-:|:r|.g 17 in. wide. Hand-
wiiopht BH - i s e e L e D T A16.00
The Rockers are Mo, 303, apring  seal -:u:-hmn back 33:in. high, seat 14 im, high, 17 in.
wide, |6 in. deep. Chairs 1o match, No. 304: In sheepiking each, $10.00; soft
Bl s S G D e e B e R e s s e g e $11.00
The Rug is Craftsman Scoich Bug Mo, 500, all wool, obtainable in three diferent color
schemes and many stock mizes, rangng in price From $4.75 00, i iaaie $52.00

The Curtains are of embroidered crape, Mo, 524, deep yellow with rose and green blossoms
and orange leaves. 30 in. wide $1.75 per vd.

Craftsman Furnishings described fullv in Catalogue, sent on request,

GUSTAV STICKLEY, THE CRAFTSMAN

29 W. 34th S5t 468 Boylston 5t 1512 H. St. N.W.
NEW YORK BOSTON WASHINGTON

Kindly mention The Craftsman
Ma




CRAFT WORK IN BRASS
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The men who made the steel dies from
which such brasses were struck must have
been men of taste. They did their work
well.

The substantial qualities of these eight-
eenth century hinges are apparent from
the sketches. Compare them with the
flimsy “stamped from sheet metal” affairs
that often do duty today. DPresent-day
castings may frequently have a fair face,
but the outlines are so rough as to set one's
teeth on edge at appraisal of them, The
beveled edge in the eighteenth century
examples carries implication of prismatic
quality not otherwise attainable. Careful
filing is needed so that the miters shall be
true,  All this attention to detail tends to
richness of effect.

Up to a comparatively recent time cab-
inet doors were made flush with the
pilaster. This explains the reason for the
double hinge plate in these old-time exam-
ples ; one plate being accorded the door, the
other the pilaster. A hinge thus became a
very symmetrical and decorative feature,
The French designers of the Louis XIV
and XV period changed all this, deeming
the hinge plate but a relict of a ruder age,
Chippendale, Hepplewhite, Sheraton and
compeers followed swit, and not until the

time of the Eastlake craze in the seventies
of the last century were brass hinge plates
again to be seen on English furniture. The
fashion lasted but a decade.

The late Jacobean style has a multiplicity
of miters, but little carving. When made
in ebonized oak and trimmed with handles
and lockplates of oxidized silver the effect
is particularly fine. A satisiactory greenish
black can be imparted to oak by an appli-
cattion of a solution of copperas. Silver
mounts most admirably round out such a
scheme. In old Furopean buildings the

'}

 Eaalisk Mebalware
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CRAFT WORK IN BRASS
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such things finds a wealth of brass in
even escutcheons and handle plates.

“There is some very rich brass-
work in the frames of the old banner
screens, made of beautiful needle-
work panels, over which so much
time must have been spent. A re-
markably fine banner holder in the
Victoria and Albert Musenm is typi-
cal of many others, We have only
to look round the house and imagine
how it looked a century ago to dis-
cover that the collectable objects of
copper and brass, even when domes-
tic utensils and curios have been
removed, included many other ob-
jects besides those referred to which
may be secured among the old shops
and builders” odds and ends.

“It may at times be necessary to
polish parts of curios which have
been subjected to rough wear and
are, therefore, badly scratched. A
very fine file will remove scratches:
fine emery will then make the sur-
face guite smooth, after which it can
be polished with rotten stone and oil,
some adding a little turpentine.”
|

1

S

oaken woodwork is frequently to be found
of a greenish black. Rain water from cop-
per and iron gutters and conduits, operating
through the centuries, is doubtless respon-
sible for the black effect,

W. BURGESS, in his recent hook
“Chats on Old Copper and Brass,”
makes the following note: “The

metal work of the interior, such as lock
plates, hinges, and door knobs, was fre-
quently of brass, and very ornate some of
these quaimnt old fittings are.  Perhaps the
maost  interesting are those which were
mch used on the more portable sideboards,
corner cupboards and chests. It would
appear that the extravagance in design
reached its height when Chippendale’s in-
Huence extended to the metal ornaments on
the furniture, as well as to the scroll-work
and carving of the woodwork, Some of
this metal work gives evidence of Chinese
influence, or as it was then called, Chinese
taste, shown in the landscapes, palanquins,
and Chinese trees and flowers, even in
Fnglish metal work.,  The collector of
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FERIOD WHEN
DOORS WERE M ADE
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@he éplmﬁur of
Ancient Yenice

€] Who has not longed to see for himsell the wendedul old city—
“The Queen of the Adriatic” —even as she s today?  How much
more entertaining must she have been in the days of her glory—
graceful gondolas plying lazily about the network of the placi waler-
ways, carrying romanlic swains to wait upon charming ladies in
their Qorges palacr:&—ualh. floors and balconies hung with the
priceless products of Oriental looms?

4 Since the beginning of time the possession of Oriental Rugs has
been the Hall-mark of the highest and most luxurious periods of civil-
ization of every nation. The beauty of Oriental design and color is
mdymg, but no lungn:'r can the gl:num: antique be found save in
miseums and private collections, and alas for the detenoration of
fabric and dye in the modemn product and the lamentable lack of
any system of standardization of value,

Whittall Rugs

Are made from the seli-same Eastern woolks and have pre-
served every beauty and tradition of symbolic design and
y coloring of the mest perfect antique—but Whittall Quality
B Standard — Whittall Price 1s
Standard and Whittall Fabrics
are manufactured under strictly
hygienic conditions,

‘.] Chir  Boaklet, "I"]rl'.'u tal |r_|'
in M- hittal]l Rugs,” will 1all 5

all abowi I hitt tall ,rm Fics mmf
thetr arfistic possibilitios.

M.J. WHITTALLY ==

DEPT. T.°
WORCESTER * M ASS
ESTABLISHED + 1680

i*-_*_.--_-_e&ﬂl : ':;—lﬂn

Kindly mention The Craftsman
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Paris is still the Fashion Center

*aris, even in these days of the Great War, remains the fashion
center of the world.

While it is true that many of the heads of the leading dressmaking
establishments have gone to the {ront, nevertheless the designers,
the women who actually create the styles, remain in Paris and
go on with their work.

Our correspondents likewise have remained abroad
and through their ingenuity and tact, our European
fashion service has sutfered no interruption whatever.,
We have overcome all the difficulties encountered in
communicating with Enrope, for the Harper's Bazar
policy of Service to its readers makes everything
possible, no matter what the cost or the energy
NECessary.

The authentic Pariz models shown in every
number of Harper's Hazar will be of unusual value
to you at this time thercfore. A great variety of
styles is being offered in the shops and it =
difficult for a woman to choose unless she knows
what the enduring note will e,  Paris decides
this, and unless you know 'v.-'qal g-‘ari‘.:
is doing vou may Ond that the froc —4
or -.-.-raﬁ ].]"nu buy is out of date almost 'f;;:'{?‘—“ !
beiore you have waorn it

Harper's Barar, with its real Paris styles
and advance fashion information, its money-
saving suggestions for smart clothes at little
cost, its ideas for making-over dresses to meet
emergencies will prove an invaluable aid to

every woman who wasts the money she
spends on clothes to bring her the best
possible return,

..w B e e e T e e W[

s

Merely write your name and addreas
on the cowpon below, pin a dallar all
to it and mail it teday. We will ime

Mail

T&lr.‘l‘ meliately enter  vour name far i
C H Special Ten Moaths' Trial Subserip-
ﬂﬂﬂl:l fion —ten hig money-8aviflig nim-

bega of _i_'ll.r foremost worman's
Magazrime,

Now!

Harper's Tazar,
19 W, goth 5,
Wew York City.

Gentlemen: Fuar the 51
wiiclmed,  pléase  amul me
Harger's Razar for  fem
mmitha, [ wndomatend bt
these ten namhers willid cost me
$1.50 i parchasal om the 1ews-
atmnis. Thus 1 save &3 1705, by
nslng chis compon

119 W. 40th 5t., New Yark 4
B e A A £l ﬁ.gmpﬂ-’,gma
- ' BQ

IR o e e e

et ssan i e n e R R e

2 TA LT b

Crafi. 1%

Kindly mention The Craftsman
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THE WEAVING OF A

A LESSON IN UNIQUE AND
SIMPLE BASKETRY: BY CAR-
RIE D. McCOMBER

T was the tee weave of the Pomos,
I the famous Northern California bas-

ketmakers, of a giant jar-shaped

basket in the Natural History Mu-
seumn in New York which inspired the
basket - covered  bowl  illustrated  here.
Prompted by the spirit of invention and
a love for experiment, the writer de-
parted from the Indian's way of putting
the coil of her basket on the outside, and
adopted the easier and more attractive
method of wsing it on the inside with the

DETAIL W, J.. SHOWING THE BEGINNING OF THE TEE
WEAVE,

spokes outside. While imagining that she
had discovered a weave all her own, she
chanced upon a picture of a Smithsonian
Institute basket which had come from Van-
couver Island. And there was her own
weave, well known to students of Indian
basketry as “wrapped twining.” Still fur-
ther, it transpired that she was not even
the first white woman to practice the weave,
Yet she has never seen the weave except as
she has produced it, and has never met any
one else who has seen it, although she has
trailed baslkets all her life as naturally as
the hunter tracks his gquarry.

It is surprising that wrapped twining is
so little known not only to Indians but also
to white basketmakers. It is singularly
tough and strong, easy to do, most attrac-
tive in appearance, and lends itself to any
shape that suits round reed basketry. The
only Indians to use it are a few tribes in
Washington and on the ocean side of Van-
conver Island.

POMO BASKET

THE FINISHED POMO DASKET
COVER & BOWL,

The wrapped twining weave and the Po-
mo tee weave, the latter one of the most
famous basket stitches, are alike in being
three-ply, each having warp, weft and woof,
or, in amateur vernacular, spokes, coil and
twiner.

Wrapped twining is far more easy to do
than the tee weave. The coil of wrapped
twining being inside is held in shape while
working by the spokes which are outside,
PBut in the tee weave, the coil being out-
side, its continual tendency is to escape.
Moreaver, to hold the coil taunt, the tee
weave requires two twiners, while one
twiner is sufhcient for wrapped twining.

The Indian woman's patience and disre-
gard of time were brought to the writer's
attention when she counted the number of
spokes in the big musenm piece. In the

WOVEN TO FIT AND

DETAIL NO. 2, SHCWING THE COMBINATION OF REED
AND RAFFIA IN FROCESS OF WEAVING,

449



THE WEAVING OF A POMO BASKET

seventy inches around the biggest part there
were six hundred spokes. In a pretty bas-
ket of the wrapped twining which she her-
self had just hinished there had been sev-
enty spokes and it had taken an hour to
make four circuits. Moreover, the coil of
the Indian woman’s basket was consider-
ably finer, involving more coils in the same
space. Some one else more mathematically
inclined may calculate the weeks and months
required for the Indian’s great task, and
add to it the labor of fetching the carex
and willow from the edges of streams, and
stripping, barking, curing and dyeing it.

The tee weave, though more difficult to
accomplish than the wrapped twining, is
very effective done with natural reed spokes
and coil, and with brown or green rafha—a
detail of this kind is shown. Spokes for
this weave cannot be too close. The closer,
the easier it will be to hold the coil in place.
Work-baskets for hard wear and jardiniéres
are particularly attractive in it.

Wrapped twining is at its best in fine
work. The spokes as a rule should be
coarser than the coil, the larger the spokes
the more prominent the ribbed effect. A
fine coil, on the other hand, makes the work
close and strong. The spokes should never
be more than 3% inch apart.

The bowl shown was made for a flower
holder over an ordinary plain glass finger
bowl. No. 2 reed was used for spokes, and
No. 1 for coil. To cover a bowl in this
way, measure from top edge to top edge
across the bottom of the bowl and allow
eight inches more for spoke finish. The
bowl here was eight inches from top edge
to top edge around the bottom, and it was
four inches across the top. Twelve spokes
were cul sixteen inches long. They were
interlaced in groups of three as shown in
detail 1. Then a strand of raffia was looped
over one group and woven around, over and
under the groups twice, to bind them se-
curely. Next a full-length reed sharpened
at one end was placed back of the spokes
and held firmly against one of the groups.
A strand of raffia was looped over a spoke,
the short end was held down with the coil
and the long end was brought outside. It
was passed across one spoke to the right,
passed back between it and the next spoke,
over and under the coil, and brought back
outside through the opening that it went
through in going back. This is the whole
story of the weave.

Bend the spokes the shape of the bowl,

450

as the weaving progresses, and when the
top is reached bend them in for a couple of
rows to encase it irmly. Then sharpen the
coil, cut off and finish off the raffia end.
To make the spoke finish, have the spokes
wet and supple. Bend each in front of the
one at the right and in all the way around,
threading the last through the loop made by
the first; second row, bend each across the
one at the right and out all around, thread-
ing it through the nearest opening; third
row, pass each across the next at the right
and in through the nearest loop. Draw the
spokes very tight and cut them very short
under the twist.

Few tools are needed for the work—a
sharp knife, scissors and a coarse knitting
needle or stiletto to make openings through
which to thread the spokes. The reed
should always be damp in working.

A basket of this kind may be begun in
any way suited to a round reed basket. In
making a larger basket where more spokes
are needed than the ones used at the start,
mtroduce new ones when the spokes begin
to be too far apart. To do this, sharpen
the ends of the new reeds and with a sti-
letto or big knitting needle to force an open-
ing in the raffia stitchery, push the new
spokes well down. Then continue as be-
fore.

To piece a coil, splice the ends of new
and old by flattening both with a sharp
knife and using the two ends together like
one reed.

To piece the raffia, loop a strand over a
spoke, hold the short end and the discon-
tinued end down with the coil and work
over them with the coil several times. Or
the raffia may be threaded into a needle and
caught into the weaving—this 1s sometimes
the neater way.

The bowl shown here was stained with
the juice of wild smilax berries gathered
in the fall and simmered for several hours.
Two shades were obtained by using the dye
at different strengths. It was strained
through cheesecloth before using. There is
a strange difference in color, one being a
greenish gray and the other a flesh tint.

A simple glass-lined basket of the char-
acter described seems somehow especially
appropriate for holding wild flowers, as the
plain yet decorative material and weave are
naturally suggestive of outdoor things. But
whatever purpose such basketry is put to, it
will be sure to add a charmingly craftsman-
like touch to one’s home.
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Garars

Artistically desizned nndfiniﬁhed. made of the most durable materials and prac=
Hﬂdgﬁﬂn tical at any time of the year in any climate. Made for innumerable purposes,
Pﬂrtable Em:h{rn of buildings extremely simple, and can be done by unskilled labor
inafew hours' time.  Send for illastrated catalogue.

§ROLM 2. 13t WASHINGTON ST.,  BOSTON, MASS, | Aderss sl qorres
E. F. HODGSON OO | cplprasias n, DG, 6 EAST 3#TH 5T., NEW YORK §spasdozce o Bosiog,

INGEE ROSES

DHngee Pt we alwind @rowt o6 Their own rosts—anid are
abedutely fhr desd fon (he amateur plamder,  Seacd fday foe
“New Gulde to Rose Cul re' for 1015
=it"s bree. 11 Il,-| A .,-:l:.ll -g\—l s in educat fural "|||r|: e

i £ I Vi

S Trees and Shrubs

have been growing for four
generations.  Ask the best
authority you know about their
quality,
Wirite for
75th Anniversary Catalog

describiing the perfoct specimens. We ship
direct fromm Uee most complets: stock in
Americn, Genuineness of specics
and safe packing guarsntecd or
ol mohey back,

ELLWANGER & BARRY
Mt. !'lupr Nll‘lu‘iﬂ

P.0. Box 260 Rechester, N.Y. '

15 THE SETTING EXQUISITE THAT ENHANCES
THE BEAUTY OF FLOWERS
Sem:l for our illustrafed ~

catalogue of” Flower Fots.
Bores Vases Benches, Sundials
GazingGlobes, Bird Fonfs and
other -Artistic Pieces far Ganden
and [nlerior Decoration.

Ganoway TERra Colra Co.
FHM WAINUT ST. FHILADELPHIA, PA.

Material & Findings

FOR
GOLDSMITHS ;
CRAFT WORKERS

MODERN, PROFESSIONAL, INDUSTRIAL
ART TRAINING

| niE 'iléif'ﬁiu sﬁ{uﬁi d% FINE n}iii h'rriiiﬁ"anr

IN GOLD AND SILVER

Write for new Catslog just lssped—FREB

HERPERS BROS. HOME-MAKING

NEWARK, N. J. THE NEW PROFESSION
r Ioa 100-page band-book It's FREE. Home-msdy I eorestic Scirnce
arses; Healh, Fo A amAgEmenL. e Far home-
ﬂl‘l’ﬂﬂl nﬁiﬂe H H '35 m!ldﬂ- ['“I :llrrl:- Imhlrrl ::rlrill.:lu“m.a!l-"m:: ‘m’d J:uII:I:::!‘r‘FFfEHIl‘?E:.Dd
cenl!ln on Schentific Principles,™ i Food Values, H
New York ﬂ"}r p-to-Date Homse, Household hpi:!lﬂl'lf-tl." 15e

.lm School of Home KEcenomics, 604 W, 60th 5t., Chicago, T

Kindly mention The Craftsman
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Aurm Chair « $4.00
Slant Charr - 3.00
Round Chair - 3.00
Screen - - 1050
Reocking Horse 5.75
Moah's Ark - 7.50
Bench {Iﬂ;r;

Arm Chair) 7.50
Table

32, - - 36,50

F4in. - - . 7.50

52in = = 1050
This is with Fl!:.in.
Della Robbin Blue
Elf:nril. u-rilh e
key-bied or Red-
comb Rooster Sten-
cil 25 cents extra,

“American Toys for American Children!”

Do you want help in planning, furnishing and decorating your children’s Nursery or Flayroom?

If you do, visit this new Department on the Eleventh Floor of the Craftsman Building.

Helen Speer, designer of these unusual and delightful tovs and fittings, will give vou sogges-
tions and advice without l:lt\.u.‘ge.

Special Display  of
Mursery Furmishings,  Dis-
tinctive Toys, Fabrics, Sten-
cils, Books, ele,, for Chisst-
mas Caifts.

Child-Lore Library in
cl'uargt: of Mizs _Iusephmf:
Emerson,

Colored prints of beau-
tiful nurseries and playrooms
sent [reeto those interested. “White Rabbit™ Bench, 5 ft. loag, 30 in. bigh, 12 in. deep.
Give dimensicns of room, Price. F.OB.. New York oot iminnann. S8.50

number of doors and win
dows, and state whether wall-paper background is required,

A sct of stencils—owl, pouter pigeon, squirrel and rabbit—suitable for pillows and wall
panels, will be sent to you for $1.00.

T} "Hold-fast™  Sec-
paw, made of 2 in,
Eum]:":r. .IIIJ.III:IWEJ
on sides 1o prermat
knee -lock: 8 it
long.

Pree, F. O. B,
Mew Yark, $38.50

The Craftsman Playroom, 11th Floor, Craftsman Building, 6 E. 39th Street, New York

EKindly mentlon The Ceaftsman
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“THE NEW WORD—DEMOCRACY”

ALS IK KAN
“THE NEW WORD—DEMOCRACY”

The quotations in this article are from “Towards
Democracy,” by Edward Carpenter, the Great
Democrat.

“YN all directions, gulfs and yawning
abysses, the ground of society
cracking, the fire showing through,
the old ties giving way beneath the

strain, and the great pent heart heaving as

though it would break—at the sound of
the new word spoken—at the sound of the
word—Democracy.”

It is difficult to believe that these pro-
phetic lines were written two years before
the beginning of Europe’s great tragedy.
“In all directions, gulfs and yawning
abysses.” Certainly this is the condition in
which we see a whole continent today. And
if there is any hope out of this hideous
blood-drenched contest for supremacy it
must be found in “the new word—Democ-
racy.”

Every man in every nation is seeking to
understand the meaning of this world-wide
catastrophe. We have all gone past the
time when we thought it worth while to
blame any one nation or any one motive.
We have ceased to ask whether England or
Germany furnished the underlying cause.
We have ceased to consider whether it
would be better for the world if England
should win, or if Germany should establish
a universal militarism. We have, strangely
enough, almost ceased to argue about it.
And those who look beyond the mere news
of the day are one and all turning their
faces eagerly to the future. What can it
mean? Where is our hope? The people
of imagination have begun to insist, to de-
mand, that out of all the torture, the
slaughter of the young and old, there shall
dawn some great spiritual triumph.

For the first time some of us have opened
our eyes to the fact that there must be
significances in the world beyond the ma-
terial. We are compelled to say, this is not
a war between France and Germany, Russia
and Austria; it must be more, if “the
ground of society is cracking, the fire show-
ing through.”

Surely the face of the whole world is
changing, “the great pent heart heaving as
though it would break.” It is the universal
heart that is breaking, and the great hope
that must come cannot be born in any one
nation. It must be universal. If all the

nations are being sacrificed in this holocaust
of mankind, there can be only one sediment
—brotherhood. We must seek a condition
where “the riches of the Earth may go first
and foremost to those who produce them

building up all uses and capacities
of the land into the life of the masses.”

If this fearful upheaval, this digging of
trenches for the living, is but the spirit of
the people wrenching itself free from the
manifold bondage of ages, we may at last
take heart. If each nation is struggling
subconsciously to be placed “squarely on its
own base, spreading out its people far and
wide in honored usefulness upon the soil,”
we may dare to take breath, and the wait-
ing, for those of us who must remain inac-
tive, becomes conceivable.

With what shaking hearts we remember
the boasts of our civilization, our talk of
the superman, our superiority, our culture,
—ihat poor, futile, mental ornament! How
we have laughed at the lovely simple ways
of primitive folk, scorned the joys of min-
strel and bard and holy knight! We have
put laurel leaves on our own brows and
offered the acid cup to our brothers.

“On the outskirts of a great city, a street
of fashionable mansions well withdrawn
from all the noise and bustle; and in the
street—the only figure there—in the middle
of the road, in the bitter wind, red-nosed,
thin-shawled, with ankles bare and old
boots, a woman bent and haggard, croaking
a dismal song.

“And the great windows stare upon her
wretchedness and stare across the road
upon each other, with big fool eyes; but
not a door is opened, not a face is seen, nor
form of life down all the dreary street, to
certify the existence of humanity—other
than hers.”

Our civilization has for centuries cost us
“women on the street,” children in the
shops, boys wasted with riches. Our true
freedom has been lost, and our souls have
been for sale in the market places.

“Who will learn Freedom? Lo! As the
air blows, wafting the clinging aromatic
scent of the balsam poplar, dear to me, or
the sun-warm fragrance of wallflowers,
tarrying here for a moment, then floating
far down the road and away; or as the early
light edging the hills, so calm, unprejudiced,
open to all; so shall you find what you seek
in men and women,”—in the people.

“Do you understand? To realize Free-
dom or Equality (for it comes to the same
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“THE NEW WORD—DEMOCRACY”

thing )—for this hitherto, for you, the uni-
verse has rolled; for this, your life, possi-
bly yet many lives; for this, death, many
deaths; for this, desires, fears, complica-
tions, bewilderments, sufferings, hope, re-
gret—all falling away at last duly before
the Soul, before You . possessor of
the password. For this the heroes
and lovers of all ages have laid down their
lives, and nations like tigers have fought,
knowing well that this life was a mere
empty blob without Freedom. Where this
makes itself known in a people or even in
the soul of a single man or woman, there
Democracy begins to exist.”

Everywhere today the seeing men and
women are apprehensive; even those who
have hope, fear complications and “many
deaths,” and only if they can realize free-
dom in the future will it be possible to
endure the tragedy that seems today circ-
ling the world. Do not misunderstand that
I dream or believe that our own democ-
racy, if it survives, will be equipped to tame
the whole disorganized sorrowing world
abroad and instruct it with the new spirit.
The new birth of the old nations in Europe
must come through their own travail; the
new hope must be found in the heart of the
people who have suffered. They alone can
understand their own liberation, their own
needs. The work for the reconstruction of
a continent can only be undertaken by the
reddened hands of its own tortured man-
kind.

America may advise, may help; from our
blunders, which are many, the people of
Europe may profit; our failures may stand
out as sentinels to beckon them a new way.
But a new and true democracy ever flour-
ishes in the blood of the heroes sacrificed
for her growth and is only fully nourished
by mothers leading their children to the
altars of their country. The flame cannot
be handed from one nation’s hearth to
another’s. The fire must be struck by each
people in the terrific conflict which has de-
stroyed old conditions. “Except the Lord
build the House, their labor is but lost that
build it.” The Lord is the fire burning
deep in the hearts of men, clarifying and
keeping pure and bright the essential need
for freedom, and everywhere, in the course
of time, aiding the soul’s disentanglement.

Here in our own land if we survive all
this bewilderment. if even further success
should come to us through it, T feel that we
must not look upon our added prosperity
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with merely selfish joy, but seek to purify
our own nation, from church to market
place. We should demand for ourselves
out of our own experience of generations
a finer freedom, a more glorious democ-
racy. We have had our own wars, our
terrible birth-throes, and we should not
forget them in our man’s stature. If the
promise of great prosperity which we hear
all about us for the coming new year is
realized, if we, almost alone among all the
nations called civilized, are to survive, let us
insist that this prosperity be for the whole
land. Let us gain from the suffering of our
friends on the other side of the ocean a
higher understanding of the need of a
world-brotherhood. If we are a nation
governed by the people and for the people,
may we truly prove it now as never before.
With our eyes wide open through sympathy
and sorrow, let us begin a new work for
our country with our vision turned once
more to the ideals for which our own
fathers battled and died.

1f the whole world across the ocean—
Russian serf, Bavarian peasant, Austrian
slave, British factoryman—are all giving
their bodies for the torch which shall illu-
mine the world, let us not stand back in the
shadow, self-satisfied, inert. If our pride
closes in upon us at this time and our own
lamps burn low, we surely shall be the next
called to account by that implacable master-
workman—Fate.

Because at one time, at the beginning of
our self-support, commercialism was so
essential to this nation, we have to an extent
let it master us. We have made it a god
which we gladly worship rather than a
means of establishing our country on a sure
foundation for the benefit and comfort of
the people. Why should we not at the
beginning of the year permit ourselves to
see sanely and wisely what is best for us
all—claiming again for our people the sim-
ple life with beauty, the cultivation of art
before affluence, the development of our
children, strong, fair and happy, with mus-
cles equal to the plow, with fingers supple
for fine craft work, and with souls fearless
and confident—-the true children of a new
democracy ?

“Are you a carpenter, a mason, a grower
of herbs and flowers, a breaker of horses?
a wheel-wright, boat-builder, engine-tender,
dockyard-laborer? do you take in washing
or sewing, do you rock the youngest in the
cradle with your foot while you knit stock-
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= The Re-Birth of America’s | E
= Famous Humorous Weekly | £
= JPERHAPS you remember Gue. twenty or =
= thirty years back, when 100,000 readers =
E bought it every week, and its famous cartoons =
E moulded political destinies. No well-informed =
- man in those days would admit that he hadn’t =
= B - read the week’s Guew.. Then came a period =
= e e Roourta s during which uee became less and less known, =
= and was saved from extinction only when the &
= present owners took it over, eight months ago. =
= c_, : With its forty years of prestige, with the =
i vim and vigor of youth back of it, Guee_is =
= Bichird Lu Gallieasn now “coming back,” and in the process of =
- e e e duplicating its former success it is making his- =
= Dana Burnet tory faster than any other publishing venture =
= R of the day. You'll find a keen fascination in =
= George Jean Nathan watching its marvelous progress. =
B Quincy Kilby =
E Kebia “m-m J i =
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= Kate Masterson cleverest weekly devoted to humor, art, letters and the =
= Hy Mayer drama of the day. Buer. is no longer a joke-sheet; =
= Wb its running comment on current affairs constitutes a =]
E Lawstn Woad brifiiant contribution to weekly periodical literature, =
= W. D. Goldbeck i =
-] Will Crawford =
= W O . Write for a | =
- Halson Gresns =
= Raymond C. Ewer Sample Copy =
= " The Halds"" =
; B. W, mmerberg . E SEHdE*:l: uﬂl‘ name Irld'.n;d; é
= L. Strémpl : . sample copy of Fuoe, will be =
— of Paris S0mt ¥ou Dy return mall. You may kkave an order with your news- e
= Powar OF Ml dealar for the regular delivery of uoe 8110 cents a weak. By =
= W. E. Hil subscription, $5.00 a year, or $1.00 for a trial of three months. =
= Crawford Young Send for your sample to-day withouL fal =
E wn-r Paris i 1 %
E ol Puck Publishing Corporation =
= Rodney Thomson 297 LAFAYETTE STREET KEW YORK =
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“A DUTCH GREENGROCERIE ™ AN ETCHING BY

T‘{u.l .:1"\-C|' FLIELF=HED BY TalF JOH ™ LANE COMPANY

imgs for the elder ones? It 15 well—wean-
ing voursell from external resules, learn the
true purposes of things,

“With jov over the '.x--llh, Demoeracy,
h"..ll-” -l"_’..l'ﬂ, i||11| .th'.l"- 211, OV |!|t IO LEm
]Jn"rﬂw annd the seas in the unfathomable ar,
screamimg, with shonts of joy, whirling the
natiom= with her breath, into heaven arising
and passing. . . .

“Governthent and laws and police then
fall into their places—the earth gives her
own laws: Democracy just begins to open
ler eves and peep! and the rabble of un
iathinl ]'l'i.‘-"l'lllll-‘\, priests, generals, land-
lord s, \'FiEJilEE]E"-lS‘-, Lil:'l;_i.\-. quecns, ;-;111'-::1|i~'.1-:'_-;
amnd polite idlers goes scuttling down nta
gemeral  oblivion.  Faithfulnes:  emerges
self-reliance. self-help, passionate comrade-
ship.  Freedom emerges, the love of the
land."

BOOK REVIEWS

ETCHING AND OTHER GRAPHIC
ARTS: BY GEORGE T. PLOWMAN

“ HE fact that most ctchings do
not tell a story, lack the assist-
Aance n‘t l.|||.H'|' are not con=

cerned with the mere copying
ol facts, thus leaving much to the imagina-
tion, tends to make this art less easily
understoodd by the amateur,' savs  Mr

AIR FRANK SHORT : FROM GEORGE T. PLOWMAN'S BOOK ON ETCH-

Plowman in the foreword to his practical
honls on the varions PrOcesses of this mter-
esting art, “The more numerous the con-
ventions, the greater is the knowledge re-
iuired for intelligent understanding,

e finest thoughts of the great Masters
lave often heen expressed by a few lines
and with the cheapest materials.”

This pec Lﬂmrh‘ wuhtlv ||11111w of the etch
mg 15 revealed i many of the reproduc-
tions with '-'rhn:h the author illustrates his
text, and especially in the two that we are
showimge here,  The little street in Rome,
with its group of dark Agures in the fore-
grownd, the old lantern projecting from the
shadowed wall at the lefr, and the irregular
buildings bevond, all convey an apprecia-
tion of the picturesqueness which dwells in
simple things when viewed by the artist
irom the angle of beauty. The “Dutch
(ireengrocerie” is equally appealing in its
i formal presentation of this intimate TN
Waorld scene.

The book contains chapters on pencil
drawing amd  composition, pen drawing,
wood  engraving, lithography and line en-
graving, as well as eight chapters on the
materials and processes of etching.  Sev-
eral examples of pencil and charcoal draw-
me are given, the most heautiful being that
of the “Woolworth Building at Night,” in
which the pale tower rises mystically from
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PLAOW RLAN,

iN ROME:"
IHE FROBTISFIECE OF HI% NEW

FROM AN ETCHUING 1Y MR
(IERTI 9N
among the dark buildings.,  { Published by
John Lane Company, New York., 139
pages, with original etching frontispiece aned
26 illustrations. Price $1.50 net; postage
extra.)

THE BOOK OF LITTLE HOUSES
TS ]:r.‘|u'.1'r;||, '|1;:r|rl:.' little hool wall
prove helpiul to many people who are
contemplating the planning and huild

g of a home, It is written 10 a simple,

11013 1L'1']'|I'Ii\_'il.| -C:"\\."Il.._"l .'l;ll(l il |;l{' sane tin'll.' ;."-'-

full of useful facts and suggestions. The

first chapter, on “What IZxperience Has

Taught House Builders)" contains numer-

ous hints as to general planning as well as

nunor bitt dmportant  details, attention to
which may save future disappointments
he hook s illustrated with views and floor
plans of various types of small houses, cot-
tages and bungalows for suburbs and coun-
tey, a sty of which reveals many mgem

|3

REVIEWS

oals aned attractive features.  Especially in-
teresting is the last chapter, on “The Sleep-
g orch—As It Should Be" which in-
cludes several diagrams showing convenient
arrangements and forms  of  equipment,
{ Published by The Maemullan Company,
New York., 1OF pages, with eleven plates
and many text cuts,  I'rice 50 cents. )

MANUAL OF PLAY: BY WILLIAM
BYRON FORBII=H

Mt FITHERS, kindergarten teachers anid
all. who are mterested m children

and their play, and who realize the
need for directing the play spirit into wisze
chammels, wiall fined this u‘i'|]-u'ri!1rr|, COIm
prehensive book an invaluable aid.  Per-
nap= the most .-'-ignil'u';ml: ljl.'i:l;: about it is
that it 15 mot written from the standpoint of
scientifie, orgamized recreation which Tos
been so mueh talked of recently. Rather it
deals with the .~'-11||j1.'1‘1 in a spontancous,
natural wanner, and although the chapters
are systematically arranged and the treat
ment of each topic is based on sound psy-
chological principles, the author advocates
not se muweh the application of  cut-iould-
dred scientihe roles to children's games,
but more the development, through sympa
thetic  supervision, of those maginative
powers which every child displays,

The pages are full of suzgestions show-
mg how parents may join in the games of
the Litle people as well as help the latter o
play by themselves.  Dolls, toys, balls, im
aginative play, constructive play, langhter
play, games with pets, games of cxperimen
tation, neighborhood play—these and other
debightful phases are handled in an under-
standing, '-'Ilif.‘l"l:‘!-i|'illl.: and often humorons
nunner. [ Published by George W. Jacobs
& Co., Philadelphia, 748 pages. 18 iflus-
tratioms,  'rice §1.50 net.)

PERSONALITY PLUS:
FERBER

HIS entertaining book is full of amus-

ing and plilosophical sidelights on

American  commercial life Emma
MeChesney, that up-to-date business wo-
mian who “also was old-Tashioned cnn-:[;_{'h
e be o mother,” and her sprightly young
son Sock, fresh from college, are the main
personages, and their various experiences
are recorded in the author's characteristic
snappy style—with which readers of the
current Magazines are by this time familiar.
i Published by Frederick A, Stokes Com-

BY EDNA



CRAFTSMAN ADVERTISING DEPARTMENT

New Craftsman Dining-Room Suite

I'his Diming Koom Suite marks a new and
mters h1|1'|]__‘ ile partire in Craftsman Furniture
Broad bands of inlay add to the beauty of L]u:
|.-|]|'I':'l.!l:5 ‘.:l.'II.'C. I.il'l'll_' .-511i.|(‘ I.'I.I'I'Ii'lilri!ﬂl.':'i .i-.'!hh'. ."‘:lifl.t'-
Board, China Cabinet, hve Sude Chairs and one
Arinchair,  Trice $175.00.

China Cabinet with adjustable shelves
twao cupboards ; back Dined with velvet,
a1 colar desired. Huij-_;_fh[ 0 1., width
3w in., depth 13 in.  Price $40.00.

514 e-
board with
birass trim ;g
height 43 in,
length 56 in,
|]|_~[>t|'. 22 il
'rice $53-00.

Oval Table, particularly suit-
able for oblong room.
Width 48 in., length 62 m.
extending to 8 ft. The three
leaves can be stored under the
top, coneealed Price $1'§H.ﬂn.
Chairs with ~l|.i1l soat cushions
of morocco—brown  or  green.
Side chair $#8.00, armchair S12.00,

e GUSTAYV STICKLEY, THE CRAFTSMAN
w130 Craftsman Building 468 Boylston 5t 1512 H St, N. W.
= NEW YORK BOSTON WASHINGTON

Kindly mention The Crufisman
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&2 January SCRIBNER |

Juhn Galsworthy, amthor of the new serial,
*The Freelands."”

={n the Choice of a Profession.” an
unpublished essay by ROBERT LOUIS
STEVENSON,

Richard H:lnfillg Daviswill deseribe the
.-|||'l|ir3g and destruction of the Rheims
Cathedral.

A ;_rrup]:ir and imlrn'hﬁi\'r aceount
of “The Taking of Antwerp,” by E.
Alexander Powell.

Madame Waddington gives a picture of
rural France = In War Times,”  Itiz=a
scene of desolate homes, of the passing
of troops, of the wounded, and of the
hard struggle for existence.

' The leading Fiction of

the year

- The beginning of the new Serial by

JOHN

GALSWORTHY

THE FREELANDS
A '['rugi—irmnmf}' of the English Countryside

To run nearly through the year

L

A story for the times: < Coals of Fire,
by Mary R. 5. Andrews, author of
“ The Perfeet Tribute” The work
that Aileen O"Hara began in a great
war. in the cause of humanity and to
further the cause of women, by setting
an example of self-sacrifice.

Olive Tilford Dargan contributes a long
poem about = This War.” Tt expresses
with great dignity the significance and
thought of the present world-confliet.
‘*K]]r“n;_f*h Children,” four fu[l.;m;_r.-
paintings by Jessie Willcox Smith, re-
produced in colors,

Other Articles, Stories, Poems, ete.

Hopharripdions fo Secibner's Weagazine oy begin aedih

Remittanees by deaft, crpress or  paostal
el chdege far Canedion posfogre,

fra g arnt i barr,

The swbarrigtion priee is 8000 o greay,

wrianey erder, or fo enerency I sent by eegistered aail. No
Fier atheer eawuteies i the posteal waion xi ngle sofoeriptions 84 00,

CHARLES SCRIBNER'S SONS.

FIFTH AVENUE. NEW YORK

Kindly mentian The Craflsman
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Frilii_‘k. :\:l."'-'. "Il_rTI\' 101 I:];;,El._":u_ J-:_1 'Il.l'l!:‘-_'-t_f.il-
tions by James Montgomery Flageg. Price
31.00 net.)

POTTERY FOR ARTISTS, CRAFTS-
MEN AND TEACHERS: BY GEORGE
J. COX
BRIEF historical sketch of this inter-
esting craft, and fifteen carefully
= written chapters upon its various
tweehmical phases, illustrated with many prac-
|'il'.'-.1 :I'I:I-!1 l'l"'.'::-]'.".'li'\.':.' i1._.'l"|'.'i|'|_'.\:"-'-, -\I” hc ]-“H""I.
in this convenient little volume. Different
kinds of glazes and pastes are discussed, the
building up of pottery shapes is described,
and the processes of molding, casting and
are set forth in detail.  Jigger and
iolley  work, thrown shapes, turning or
shavimg, are alzo Ao the :-.1:||-j-'.‘-.'1:1 [reat-
ed—likewise, the art of tile-making, and the
[rocesses of -[r:.'il];:_:, ﬁni,uhir]g‘ r-lrillg, :_"|.".;r.
i.':;_: atil l|-:'x'm.'.".=i1|_',{. A ]:]Fl!l 15 _t'_"i'.'k"ﬂ ror
the arrangement of a small pottery, and its
l.'|':'i'..l:|||.'||': i"'L "Ik'hl."li-ll.ll:'ll. ;I'I il '|'||.|.:'|' [II'.i'I.: ."'1]'.1'“1"[
he most helpfal to those who intend to
launch a project of this nature.  Indeed,
the book 1s full of practical advice and wse-
ful hints to the student and amateur who
wish to familiarize themselves with the
technigque of this delightful work., A Tew
yuotations and illustrations from the book
will be found in a special pottery article on
page 377 of this magazine. (Published
Ly The Maemillan Company, New York.
o0 pages, with illustrations by the authar,
Price .25 net.)

ART METALCRAFT WITH INEX-
PENSIVE EQUIPMENT : BY ARTHUR
F. PAYNE

HE first portion of this practical treat-
ise on metal work deals with materials
anid equipment, tells of the produc-

non of copper, ores, methods of extracting
anid how to color and finish metals. But
the main portion treats of the processes to
be followed in making articles, from the
simplest watch fobs, hat pins, paper knives,
blotter backs and corners of copper and
brass to the claborate shaping and enprav-
ing of silver spoons and jewel hoxes. [t
gives detatled instruction in soft soldering,
ohit bending, lapping, =aw piercing, riv-
cting, seaming, raising of design, beating
"IC""I. 1k, ”ll.‘lillh‘II i'l'lHl I‘I‘I'I’J'i!'."].'i]‘l?f.. a.l.]."l. ;hl'”ﬁ"‘-‘
wirs of chasing designs for engraving, etc
In fact it is a complete and helpful text

Press

&1

¥ %
W OOLWORT I AT WICHT ™

BUILDING,
FROM A CHARCOAL DRAWING BY GEORGE T, PLOWMAN,

HEW VORE,

bool, written by a teacher of many vears'
experience for use in schools and home
workshops. It is profusely illustrated,
clearly written. well printed.  { Published
by The Manual Arts Press, Peoria, Illinois.
187 pages. 150 illustrations. Price, post
paidl, $r.50.)

STORIES FROM WAGNER:
WALEER MC SPADDEN
AGNER enthusiasts will welcome
this Jﬂt‘:‘ti:hﬁth‘ wrtten volume of
. legenads, which are illustrated with
sixteen color plates by H. Heindrich and
F. Lecke that add a vivid note to the ro-
mantic tales.  The following themes are

BY J.
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covered: The Ring of the Curse (The
Rhine-Gold, the War Maidens, Siegfried
the Fearless, and the Downfall of the
Gods) ; Parsifal the Pure; Lohengrin, the
Knight of Song; the Master Singers; Rien-
zi, the Last of the Tribunes; the Flying
Dutchman ; and Tristan and Isolde. (Pub-
lished by Thomas Y. Crowell Company,
New York. 282 pages. 16 illustrations.
Price $1.50 net.)

BULFINCH’S MYTHOLOGY

N this compact and delightful volume

are included Thomas Bulfinch’s “Age

of Fable,” “The Age of Chivalry,” and
“Legends of Charlemagne,” revised, en-
larged and supplemented with many illus-
trations. Both the student and the general
reader will welcome this mythological
treasure-house, with all its classic tales, its
humorous and tragic legends, grotesque and
whimsical traditions that have gathered
around the names of the characters of an-
cient myth and early history—legends
which run, like vivid-colored threads,
through the world’s literature, past and
present.

Stories of the gods and heroes of Greece
and Rome; romances of King Arthur and
his Round-Table Knights; folk-lore of the
Welsh and the ancient Britons; adventur-
ous recitals of knightly deeds in the days of
the great Charlemagne—all are told in sim-
ple, picturesque and interesting fashion,
(Published by Thomas Y. Crowell Com-
pany, New York. o012 pages. Illustrated.
Price $1.50 net.)

SOUL-SPUR : BY RICHARD WIGHT-
MAN

HIS friendly book, in spite of the trace
of affectation in its title, holds some
charmingly informal essays and talks

on various topics of general interest. There
are pleasant reminiscences, philosophical
discussions, comments on men and things,
with here and there some brief verses, writ-
ten very simply and with a human, kindly
feeling. As a gift for a friend, the book
would be particularly welcome.

Here is an extract that gives some idea of
the flavor of the pages:

“There are two sorts of discontent. The
first of these is named Complaint. . . The
second form bears a sweeter name—Aspira-
tion. . . . The sons of aspiration—the chil-
dren of this dear discontent-—are the salt
of the earth. They save and savor the life
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of every human community. They are
calmly busy with the deeds of the present
hour, and when, by industry and experi-
ence, they add skill to skill they are grate-
fully glad. They have made certain discov-
cries and thereby gained certain wisdoms.
They have found that art 1s work, and that
good work is always artistic; that though a
necessary task may be menial it need never
be mean ; that the only way to adorn a pro-
fession 1s to practice it well ; that fidelity in
little things holds the promise of hig things
and the qualification to do them with
honorable efficiency.” (Published by The

Century Co., New York. 204 pages. Iron-

tispiece. Price $1.25 net.)

BOOKS RECEIVED

¢ T IIE  Renaissance of the Greek
Ideal,” by Diana Watts. [Dublished

by Frederick A. Stokes Company. 180

pages. 1o4 full-page illustrations from

photographs and cinematographs. Price

$5.00 net.

“The Man Napoleon,” by William Ilenry
[ludson. Published by Thomas Y. Crowell
Company, New York. 230 pages, with 16
illustrations in color. $1.50 net; postage 15
cents.

“Women of the Classics,” by Mary Stur-

geon. [Published by Thomas Y Crowell
Company, New York. 288 pages, with 16
photogravures. DPrice $2.50 net; postage
25 cents.

“Drift and Mastery: An Attempt to
Diagnose the Current Unrest,” by Walter
Lippmann.  Published by Mitchell Ken-
nerley, New York. 334 pages. Price $1.50
net.

“The Great War: From the Assassina-
tion of the Archduke to the Fall of Ant-
werp, with New Maps,” by Frank H. Si-
monds.  Published by Mitchell Kennerley,
New York. 256 pages. Price $1.25 net.

“The Spirit of Life,” by Mowry Saben.
Published by Mitchell Kennerley, New
York. 253 pages. Price $1.50 net.

“The Way of the Strong,” by Ridgwell
Cullum. Published by George W. Jacobs
& Co., Philadelphia. 447 pages. 4 illus-
trations. Price $1.35 net.

“Art Talks with Ranger,” by Ralcy
Husted Bell. Published by G. P. Putnam’s
Sons, New York. 180 pages. Price $1.50.

“The Sport of Collecting,” by Sir Mar-
tin Conway. Published by Frederick A.
Stokes Company New York. 147 pages.
26 illustrations  Price $2.00 net.
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Double handle makes
it easier to operate

The cleaner

Instant which i1s
control with
thumb and No I

built like

Vacuum Cleaner

A new model No. 11—different—powerful— $32 50
most convenient. The first vacuum cleaner .

to get away from broomhandle design, Guar- w:r i
anteed by the world's largest distributors of i forsiteree
electrical supplies. Dust bag rests naturally an eaclusive
on a light, rigid frame which makes handling ~ "™™*
easy. The cleaner hangs on hook in cloget
when not in use,

Before yon buy any cleaner write for details
and pictures of this latest model, You will
save money and get fullest satisfaction
Write for booklet No.2-H.

WESTERN ELECTRIC COMPANY &7/
Manufactarars of the 8,000,000 *"Bell"" Telephonas ,.". Y
463 West 5t, New York City i

Houses in All Principal Cities of the
L. 5. and Canads. Agents Everywhera

s,

Rindly menticr~ The Craftsman
LET ]



CRAFTSMAN ADVERTISING DEPARTMENT

R the pleasure and use of lovers
of THE CRAFTSMAN, we
have had made to order a de-
tachable portfolio cover, of limp modeled
leather, in a beautiful awtumnal brown
calor—the product of The Leathersmith
Shops of Philadelphia. This cover holds
asingle copy of THE CRAFTSMAN
and can be used either as a convenient
portfolio “jacket” for the current issue,
or remain attached asapermanent binder
to some preferred number likely 1o be
kept in constant wse, like the Annual
Homebuilding Number, The magazine
15 easily kept in place in this cover with-
out metal attachments to mar the pages
or make the handling awkward,
The actual cost of this leather cover
te THE CRAFTSMAN i $1.25
each, but for a while, at least, we will accept order:
for these covers at $1.00 each, both because the
advertizing value is worth the shght loss to us, and
because it will be so much easier for our readers to pin a dollar
Bill to the coupon below and mail it to us than bother with a
check or money order, Promptness in remitting & essential, as
these covers are made to erder only, in lmited quantities.

THE CRAFTSMAN, Craftsman Building, 6 East 3oth 5t New Yok

1 enclose #8100 for which please send me one of the new limp
3 leather portfolio covers for THE CRAFTSMAN,
A ESIgmabired i ey i
=T No objection to your
ordering more than one | Address oot i,

cover 1f vou want more. i

An Opportunity

to make a comsiderable sum of money in vour spare time i presented to you by The Craftsman,
If vou imagine that ths opportunity means hard work with litle reward, or anything that
might prove irksome or distasteful to you, you will be pleasantly surprised when you get our
answer to your request for further informatien.  Tear this out as a reminder to drop a line to
Mis Rollins, Opportunity Department, The Craftsman, & East 39th Street, New York—
and be sure to write before ancther day i= gone.
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" (Trade Marks Registered in U. 5. Patent Oﬁcsi

Furniture o ,.Metal-WOrk

: als ; :
Furnishings = =il Leathers
Fabrics ' i ~ Needlework

at the warerooms of our associates in the

are on sale
following cities:

Albert Iea, Minn. Skmner Chamberlain & Co. Minneapolis, Minn........... Boutell Brothers

Allentown, Pa. ... G A Dorney Furn. Co.'  Newark, N, J.......... Frederick Keer's Sons
Atlanta, Ga. LIm.niurim—Jnnnqo -DuBose Co. New Haven, Conn...... The Chamberlain Co.
Baltimore, Ud o Jobn Turnbull, Jr, & Co.  Oakland, Rl e ..John Breuner Co.
Boston, Mass., 468 Boylston St, Omaha, Nebr... ..Beaton & Laier Co.

Gustay Stickley, The Craftsman . Peoria, I........co0vii.. Block & Kuhl Co.
Butfaloa N, Y ey The Wm. Hengerer Co.  Philadelphia, Pa,, 1015 Filbert St.,
Chicgrotilil s oo .Marshall Field & Co. Comolzdatv,d Furniture Mfrs.
‘Cincinnati, Q.. The Kt}b(.l‘t Mitchell I‘dﬁl Co, I-’iu'sl}urgh, 1 SO McCreery & Co.
Cleveland, Ohio.. -.Sterling & Welch Co.  Plymouth, Mass..Jas. B, Collingwood & Sons
Columbias Mg ine o Parker Furniture Co. Beptiand. Me. ol . Walter Corey: Co.
Columbus, Ohio..The McAllister-Mohler Co.  Portland, Ore............. Meter & Frank Co.
Dallag Fae - anni g Titche-Goettinger Co.  Rock Island, Ill.. ... i..L. & McCabe & Co.
Daxton, Ohic. ol S0 o8 Harman Co. \&mmemu. ] R G John Breuner Co.
Denver, Colo..... The Denver Dry Goods Co. Salt Lake City, Utah,
Des Moines, Iowa..S. Davidson . Bros., Inc. Freed Furniture & Carpet Lo
Peateoit Mich: Joaeisinivray A, A Grav G obaw Thege - Ol et d The Marston Co.
S Duluth, Miono .oy i French & Bassett - Scattle, Wash. . .......0.. 0. Grote-Rankin Co.
Gleng Falls, N.oY... . .., Wilmarth & Son  Spokane, Wash. ,Culbertson,Grote-Rankin Co.
Hartford, Conn: it L.C. € Fualler Co..  Springfield, T..........Johnston-Hatcher Co.
Indianapolis, Ind..Sander & Becker Furn. Co. SI)rmg,in 1, Mass. . Meckins, Packard & Wheat
Jacksonville, Fla....B. H. Chadwiuk Fagee e hy St bt Mo il Lammert Furn, Co.
Kansas City, xio, StePaaks Minm:. oonln Mannheimer Bros.
: Emery, Bird, Thayer D. G. Co. ' Syracuse, N. Y........ S. Rosenbloom & Sons
Lincoln, ! Nebr.. Lluiils The Hardy Furn, Co.  Trenton, N, J........ A, V. Manning's Sons
Los Angeles, Cal...... Pease Bros, Furn. Co. Washington, D, C, 1512 H. St., N. W,
Louisville, Ky........ Fred W. Keisker & Son Gustay Stickley, The Craftsman
Manchester, N. H............ ‘Fhe Barton Co. . Waterloo, “Topma . o inriainins Davidson. Co.

Milwaukee, Wis. .....C. W. Fischer Furn. Co. = \Worcester, Mass..........Flint Furniture Co.

—

These are all representative houses and they carry such an assort-
ment of ‘“Craftsman’’ Furniture and Fittings as to afford a satisfactory
inspection, and to fill carefully any orders committed to them.

GUSTAV STICKLEY, THE CRAFTSMAN

CRAFTSMAN BUILDING, 38th and 39¢th STS, EAST OF FIFTH AVE. - -  NEW YORK

BLUMENBERG PRESS, 214-218 WILLIAM STREET, NEW YORK.
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EIGHT CYLINDE

~ for $1350 complete |
All motordom will ““rub its eyes” at this amazing announcement
- The world’s first popular-priced Eight :

EVERY motorist hag longed for the fexibility, power and luxury of a Six, but many have drawn back at its

expensive up-keep, unwieldy length and excessive weight,

Now, in the KING EIGHT, the Siz is exceeded in flexibility and freedom from vibration. egualled in
power, vet there is the same economy of operation, easy turning length, and Hght weight ag in the modesate
priced Four, f ko gl oL s

The supreme luxury of mechanical travel is perfectly exemplified In the KING EIGHT. and the real .
meaning of flexibility is at last revealed to you. Think of it—from two miles an heour to fifty without gear-
changing, noise, vibration, or the slightest indication of engine effort To ride in this super-car is to eliminate
the mechanical presence in motoring——the "Magic rug' of the Arabian 1ale is tryly yours in a KING EIGHT.

The mechanical simplicity of this new KING will guickly recommend it to all who have seen other
Eights. Valves are loeated for easy accessibility and the entire comstruction has that sturdiness so character
istic of the KING, Cantilever springs assure maximum riding comiaert, aud a pure Furopsat streawm line
body makes the KING a joy to look at.

Don't ride in a KING EIGHT till you are ready to purchase. It will speil you for the car you have, or
the other cars you know. Write for details. ) : "t

King MoToR Car C0., 1300-1324 Jefferson Ave., Detroit, Mich.
3 New York Agency and Showroom, Broadway gt 52nd Street
New York Service Department, 250 West 54th Street
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