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FOREWORD 

T HE CRAFTSMAN for February offers an unusually varied table of contents; 
representing all the subjects which it will pursue serially during the year, be- 

side adding many others complete in themselves. 

The first article, “The Development of the Public Library,” is regarded as timely, 

since it treats one of the two great interests about which center the present active 
movement toward municipal art and civic improvement; the other being the develop- 

ment of the park system. 

Next following is the third paper of the series, entitled “Art in the Home and in 
the School.” It contrasts with its immediate predecessor by presenting the graceful 

child-types of Kate Greenaway; indicating the ample material for study which there 
exists, as well as in the masterly drawings of Boutet de Monvel, which were treated 
in the last issue. It will be followed in the March number by a study of such early 

Italian types as are suitable for the mural decoration of the schoolroom and the 
nursery. 

The biographical sketch (to be concluded in the March number) appearing third 

upon the list, is the story of a generous, heroic struggle made in the cause of political and 

social purity. And however individual judgment may differ as to the wisdom of the 

methods employed by the reformer, one can not do otherwise than pay homage to the- 

principles which were the mainspring of his action. 

Mr. Gustav Stickley’s article upon “Ornament: Its Use and Its Abuse”’ is printed 

in answer to numerous requests seeking continued expression of his thoughts upon con- 

struction in wood, begun in his comments upon the German Exhibit in the Varied Indus- 

tries Building at St. Louis, and followed by his “Plea for a Democratic Art.” 

Another article treating an interesting phase of industrial art will be found in 

“The Future of American Ceramics,” from the pen of Professor Charles F. Binns,. 

one of the highest authorities and best writers upon his special subject, existing in 
his adopted country. 

The “Dominion of the Doll” opens a series of two papers descriptive of the most 

cherished plaything of the child, under whatever conditions he may be found. The- 

accompanying illustrations will attract by their singularity, as those which are to follow 

them will excite interest by their picturesqueness and beauty. 

Finally the Craftsman House Series for Igo5 is represented by a modest suburban 
dwelling, studied with great care from the plan to the smallest detail. 

Altogether, it is believed that the present issue fulfils the New Year’s resolution 

of the Editorship to exert its best effort in behalf of the city, the home and the school,. 
which constitute the most vital interests of every good citizen. 





SAMUEL MILTON JONES 

Late Mayor of Toledo, Ohio 



THE DEVELOPMENT OF THE PUBLIC LIBRARY 

“All free governments . . . . . are in reality governments by public opinion . . . . . It is, there- 

fore, their first duty to purify the element from which they draw the breath of life.“-Jamer Rursell 
Lowell, in “IDemocracy.” 

REE TO ALL” is the inscription placed above the en- 
trance of the typical library of the United States: the 
one which best represents the spirit and the working 
of a modern movement second to none in all that makes 
for the progress and pleasure of the people. For thou- 
sands of years the library idea has been in process of 

development, specializing the effort to make books accessible to the 
student. It has struggled for existence against the gravest difficulties, 
both material and immaterial, the last of which now appears to be 
well advanced toward solution. 

Once an alphabet had superseded pictographs, the diffusion of ac- 
curate knowledge became practicable, although the medium of dif- 
fusion was wanting in pliability. Clay cylinders impressed with 
cuneiform characters were the first cumbersome repositories of formu- 
lated and transcribed learning. But the people in the modern sense 
were not yet born. Then there existed only tyrants and slaves. There 
could be no need for the public library. Fables served the masses for 
history, drama and fiction. In these traditional tales animals were 
made to talk and to express sentiments upon government, rulers and 
the conduct of life in general, which it would have been death for the 
crouching slave to utter. 

Under such conditions, the library was a treasury of royal arch- 
ives. The idea existed in its embryo stage, and against its develop- 
ment the strongest forces were active. On the one hand, the resist- 
ance of the material form of what later was to be the book. On the 
other, the mental and moral condition of the teeming masses of the 
populace. 

In the following stage, we find the idea still struggling, but exist- 
ing in an environment\of order. Scrolls and later papyri, inscribed 
with highly developed letters, representing in visible form the thought 
of minds supreme in their own spheres, were guarded in presses and 
cases; security being thus afforded to the treasures of learning, and, 
at the same time, economy of space being assured. A type of library 
was now reached, an example of which has persisted to the present 
day, in the same city which fostered the development of this special 
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DEVELOPMENT OF THE PUBLIC LIBRARY 

form: that is, the closed library, represented perfectly by that of 
the Vatican, which is a place for the preservation of books ; no thought 
being taken to provide for their accessibility, and a palatial splendor 
being maintained in the formal decoration and appointments of the 
great hall, which architecturally conceals its purpose. 

In these two primitive types, the library existed simply for the 
preservation of books, and as a means of displaying the wealth and 
pride of some succession of sovereigns, desirous to be known as patrons 
of learning, or as collectors of literary treasures. The people had as 
yet no part in that immaterial, but durable wealth of thought amassed, 
for the most part, in humble dwelling, or narrow cell. The use of 
books was an insignificant factor in this library system. 

But the Middle Ages gave new development and growth to the 
library idea. The rise of a distinctly learned class, of the monastery 
and the college, extended the use of books. Side by side with the 
library of archives, there developed both the circulating and the ref- 
erence library; the-former of which, we may say, had its birth in the 
monk’s carrel, and the latter in the college alcove. In these days of 
ephemeral literature, of hasty reading, of rapid printing and distri- 
bution, we can scarcely imagine the restrictions put upon the monk 
permitted to draw but a single book during a year, and expected, on 
the day of its return to the library, to give, in chapter, a summing up 
of its contents. But realizing this condition of things, we can readily 
believe Professor Lounsbury, who, in his Life of Chaucer, observes 
that even as late as the time of that poet, it required a century for a 
book to become known. In the carrels, or well-lighted squares, set 
along the cloisters, such as we see them in the old Abbey of St. Peter, 
now the Cathedral of Gloucester, the mediaeval monks sat long hours 
of the day, enjoying the sweet serenity of the books loaned to them 
from the collection of their religious house. In the reference library, 
the same abundance of light was secured by means of the alcove 
which, in reality, was but an extended carrel, along the sides of which 
shelving was fixed, in order to hold the books lying upon their back 
covers and at an inclination, or else standing upright, with their front 
edges out, as in the Library of the University of Leyden. In some in- 
stances, also, further comfort was assured to the readers by the intro- 
duction of seats, or lecterns. But the book which created a necessity 
for the repository, or library, was chained and stapled to its place. 
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DEVELOPMENT OF THE PUBLIC LIBRARY 

Learning, restricted to a comparatively limited class of individuals, 
was made difficult and forbidding even to the few who were permitted 
to share in its benefits. In several instances, the old universities dis- 
play upon their seals a closed volume, which, later, we find replaced 
by the open book, as in the case of our own Harvard, founded in the 
third decade of the seventeenth century. 

In this, the third stage of its existence, the library acquired one 
feature of its modern character. It became a place of reference, of 
consultation, in addition to its original purpose as a place for the 
storage of archives. The difficulty of development was henceforth 
to be concentrated in the question of how to diffuse the knowledge 
contained in the storehouse, the dearth of which was felt only vaguely 
by those who suffered from it, because they had never known the joys 
of possession. At this stage, the development of the library idea was 
arrested for a long period. The Revival of Learning was a move- 
ment necessarily restricted to activity among scholars. Applied sci- 
ence and mechanical invention were needed to allow and to further 
the diffusion of knowledge, by multiplying means of communication 
and transit, by devising schemes for rendering great collections of 
books accessible. These were the material obstacles lying in the path 
of the library idea. But the immaterial obstacles were yet graver; 
for not until after the revolutions of the eighteenth century did the 
people exist as a corporate body. 

What has been named, not inaptly, “the library sleep” fell upon 
the learned world. It lasted four hundred years, until, at the middle 
of the nineteenth century, its deadening power passed away, and the 
new movement for the diffusion of knowledge among the people arose 
simultaneously in England and in America. The proper functions 
of the institution were then, for the first time understood, and they 
have been expressed in strong, although homely, phrase by the one 
who said that the library should not henceforth be, as in its earlier 
stages, like the town pump, from which the townspeople come to draw 
water, but that, like municipal water-works, it should deliver a prime 
necessity upon the premises of the consumer. 

Through this enlarged and modernized conception, the library 
idea attained maturity and perfection. It yet remained to be real- 
ized, and, in this, as in all other cases, the condensation to reality has 
been slow, difficult, and at times, discouraging. In its workings it 
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DEVELOPMENT OF THE PUBLIC LIBRARY 

still presents faults which the united efforts of the architect and the 
librarian can alone eliminate. The arrangement of the library build- 
ing is a many-sided question in which partial answers must be ac- 
cepted, until, process after process having been worked out, the solu- 
tion of the whole problem shall be accomplished. 

The correct model of a building having become the desideratum 

of all those interested in the development of the library, various the- 
ories of construction were naturally put to the test. Experiments in 
this branch of architecture multiplied during the third quarter of the 
nineteenth century, the greater part of which have already proven 
their insufficiency to serve the needs of the public. At the same time, 
these partial successes were made failures only by the great increase 
in the book collections and the number of readers, and by the conse- 
quently necessitated increase in the size of the buildings themselves. 
They therefore deserve to be studied as stages in the evolution of the 
library building: certain of them having developed, for the first time, 
features which are to-day in use under highly specialized forms. 

Early in the period mentioned, two very important libraries were. 
erected in Massachusetts: the one in Boston, created with limitations 
which, within thirty years, destroyed its usefulness; the other in Cam- 
bridge, being the library of Harvard University, and proving its 
value, not as a temporary expedient, bnt as a scheme of permanent 
character capable of yet greater development. The Boston structure, 
since characterized as of “the conventional type,” consisted of a main 
room (Bates Hall), high, wide and l,ong, lined from floor to ceiling 
with tier upon tier of alcoves and galleries. It was designed with 
the view of closely concentrating the books, in order to minimize both 
space in storage and time in service. This scheme proved inadequate 
to the needs of a great, developing community, as well as insufficient 
in its facilities for lighting, aeration, accessibility to the collections, 
quiet and retirement. It was incapable of expansion, and the ar- 
rangement of books around a large hall is now considered obsolete. 

The other structure, destined, for reasons to be explained, to be- 
come notable in the history of library edifices, took the exterior form 
of a late Gothic building, recalling the Chapel of King’s College, 
Cambridge, England ; while the interior developed the inherited uni- 
versity library type. A few years later, the so-called “stack system” 
was first put to use in this building, by the architects, Messrs. Ware 









a 



DEVELOPMENT OF THE PUBLIC LIBRARY 

and Van Brunt, who invented it and reduced it to practical form, 
under the car,eful supervision of the library authorities of the time 
and of the widely cultured and thoroughly practical President of the 
University. 

The aim of this system is to afford the most compact storage of 
books, together with great ease of access to every portion of the build- 
ing; the stack consisting of a cage of metallic shelving, divided at 
intervals of seven feet, by open-work, or glass floors; every shelf being 
within reach from some one of the floors, and the stories being super- 
imposed to the height of from forty to forty-five feet. 

This method certainly attains the chief end for which it was de- 
vised, beside assuring the rapid conveyance of the books from the 
shelves to the reading room. At the same time, it contains faults 
which, while they do not invalidate it, are yet sufficiently serious to 
warrant consideration. The objections brought against the stack- 
system have been excellently formulated by an expert librarian exer- 
cising his functions in a building of the type which he criticises. He 
is, therefore, entitled to respectful hearing when he says that “no mode 
of heating and ventilation will prevent the air from being overheated, 
especially as it is generally ju,dged necessary to have the building open 
up to the roof, in order to secure sky light. Further, the stack does 
not admit of the proper lighting of the books on the shelves, except 
by artificial means; the window light coming into the passages as into 
tunnels, and being of little service to show the titles of the books. 
Again, in the effort to admit as much light as possible into the stack, 
the windows are made so large that only by the greatest care in the 
use of shutters or curtains, can the books near these large exposed 
areas be protected against injury from the direct rays of the sun. 
Finally, little or no provision can be made for the access of readers to 
the shelves; the idea of the stack being that of a place to keep the 
books when they are not in use.” 

The same authority further shows that his last statement involves 
one of the most serious objections to the stack system; that seats can 
not be conveniently placed near the shelves, especially when the floors 
are perforated; that the stack, generally constructed upon a small 
area, is carried to such a height as to involve high staircases; and 
that to enlarge the area of the stack is to prevent lighting the interior 
from the sides: the only means remaining available, since the inter- 
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vening floors intercept the greater portion of the light which enters 
f ram above. It may be said in conclusion that the points made by the 
expert, each of which is of considerable weight, are re-inforced by 
the fact of the danger of great loss in case of fire: the danger arising 
from the compact massing of the books, and the latter inviting the 
flames along their backs and edges; although, on the other hand, it 
must be admitted that the occurrence of fire is a remote contingency, 
since the metallic cage of the stack is practically a fire-proof structure. 

Of the system just reviewed the Boston Public Library is the most 
conspicuous example. Its merits in the service of the people have 
been already tested by a term of years, and they have been found to be 
many and great. Therefore, the stack system can not be condemned 
in the face of its proven value; while additional confidence in its 
worth arises from its adoption in this instance; the scheme of the actu- 
ally existing Boston Library having been promoted by a highly en- 
lightened public, fostered by wise legislation, largely aided by private 
munificence, and developed by the most competent specialists : a com- 
bination rarely paralleled in our country, and presumably sufficiently 
strong to prevent lapse into grave error. As a work of architecture, 
this great organism can not be dismissed without comment, which 
must be reserved until later, in order to gain a basis of comparison 
with another type of library, differing from it in methods of service 
and consequently also in structural features. 

This opposing type, shown in the Newberry Library, in Chicago, 
represents what may be termed a decentralized system of arrange- 
ment, which is sometimes also named from the noted librarian, Poole, 
who developed it into practical usefulness. It is of too recent origin 
and employment to warrant valid criticism of its excellences or its 
defects, which, like those of the stack system, must be subjected to the 
judgment of time and service, the only authoritative tribunals. It is 
possible, therefore, but to describe what advantages it aims to afford 
and what errors to avoid, as well as to hazard an opinion as to its 
effect upon the external appearance of the building in which it pre- 
vails. To the centralized, compact masses of books characteristic 
of the stack system it opposes a series of department libraries; plac- 
ing each of these collections on a separate floor, or in a separate room, 
in a building with fire-proof floors and partitions, by which fire can 
be limited, and the loss occasioned through it confined to a single sec- 
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tion of the building. In this system, the bookcases occupy only one- 
half the height of each room, which is usually fifteen feet; the upper 
part of the walls being pierced with a series of wide windows which 
diffuse light throughout the interior. Further, each department is 
provided with ample space for the convenient pursuit of study; while 
the staircase and the elevator, to the advantage of the student, are 
deprived of the importance which they occupy in libraries arranged 
according to the stack system. 

But to repeat for emphasis a statement already made: the Poole 
method of arrangement, while it avoids the principal defects of the 
opposing stack system-which yet are by no means capital ones-has 
not yet demonstrated that the greater space demanded for its work- 
ings, together with certain other requisites, are disadvantages which 
are absorbed and inappreciable in the general excellence of the plan. 

It is thus evident that the question of stack or department is of in- 
tense interest to architects, to librarians, and to the public, and one 
which can be argued from both sides with an ardor approaching bit- 
terness. From either point of view, it is useless to urge a war upon 
paper, since the issue will be decided upon the battlefield of actual 
experiment. Following then the principle that “when doctors disa- 
gree, desciples are free,” it is well to leave the discussion to those 
whose personal or professional interests are there involved; passing on 
to gain further knowledge from the testimony of experts in library 
construction. One such authority directly counsels that this type of 
building be planned from within outward; all considerations remain- 
ing subservient to those of storage, service, and accommodation of 
readers, and no exterior feature to receive attention from the archi- 
tect, until ample provision shall have been made by him for the ad- 
ministration and growth of the collections. 

This counsel would seem to receive the approval of the majority 
of competent judges, including that of the best American critic of 
architecture, Mr. Russell Sturgis, who presumably following the 
same line of thought, says that “as yet no special characteristic of a 
library exterior can be said to exist.” In support of his statement, 
Mr. Sturgis compares the facade of the Library of Sainte Genevilve, 
Paris, with that of the Boston Public Library; emphasizing the fact 
that the similarity of exterior treatment does not imply a correspond- 
ence of internal arrangement in the two buildings, and drawing 
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thence the conclusion that there is no typical and expressive library 
fasade. 

To another authority the positiveness of the first critic appears 
scarcely j.ustified. He would wish to modify it, and, in so doing, he 
would recognize certain interior library features as reflected in the 
facade, and the latter consequently as characteristic of a sole type of 
building. Among other valuable comments and explanations, he 
notes that ‘(there may be important differences in the arrangement of 
the large reading-rooms referred to by Mr. Sturgis, but in all these 
cases there is a general resemblance in the fact that the second floor 
(or certainly the portion lighted by the windows in the facade) is 
given almost exclusively to a large reading-room. The arcaded treat- 
ment of the faqade seems to express this very clearly, and the lower 
story, with its stronger walls and smaller window openings, is an 
equally logical expression of the purpose of the interior, given up to 
working rooms which naturally require less light, and are of less im- 
portance in the general scheme of the building.” 

By means of this luminous comment we are made to understand 
the meaning of many facades long familiar to us, but whose meaning 
we have, until now, misapprehended. An upper series of high, wide 
windows in a long, low facade invariably announces a place of study, 
whether it be a museum of art, or a spacious hall devoted to literary or 
scientific research; as we may find by simply consulting our own 
memories; beginning with buildings like the Uffizi Palace, at Flor- 
ence, and ending with certain Parisian designs, like the facade of the 
Sainte Genevieve Library, that of the Ecole des Beaux Arts, and that 
of the Ecole de Midecine, the latter being one of the finest examples 
of recent French art. 

Then, fortified by these proofs in stone, can we not believe that 
the library, strictly speaking, has a pronounced architectural physi- 
ognomy? Not, of course, when it assumes something of the palatial 
type, as in the case of the Library of Congress at Washington, or when 
it becomes composite and departmental, like the Newberry Library, 
at Chicago. But if it enter the class typified in the great institution 
of Boston, can we not instantly recognize its purpose in its facade, and 
assert that a distinctive library exterior has already been created, ne- 
cessitated by internal requisites, and announcing that these have been 
successfully fulfilled? 
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ART IN THE HOME AND IN THE SCHOOL: 
A SELECTION FROM THE CHILD-TYPES OF 
KATE GREENAWAY. BY IRENE SARGENT 

ONCERNING taste an endless argument may be estab- 
lished, and art is infinite in its manifestations. There 
is a diversity among the gifts of perception, and not all 
persons who are equally endowed and subjected to the 
same training, are sensitive to the same combinations of 
line and color. Judgment is always, as it were, re- 

fracted by temperament. The image of the thing presented to the 
eye acquires along its passage to the brain the individuality of the 
observer. These differences in taste, certainly ‘accentuated by meth- 
ods of education and surroundings, have undiscoverable sources, and 
are as strong in childhood as in mature life, although in the first of 
these periods they are less logical. So it becomes necessary to those 
who would brighten the lives and develop the imagination of chil- 
dren by furthering art in the home and in the school, to respect these 
differences of taste, or rather of temperament; offering to their 
charges a wide diversity of subject and treatment, under the sole re- 
strictions that the theme presented be simple, and the treatment tech- 
nically good. Age, racial instincts, sectional influences and heredi- 
tary culture must be recognized as factors in the problem of presenta- 
tion. The sharp outlines, the distinction, the rhythmic composition, 
the humor at times verging upon grimness of Boutet de Monvel-all 
these qualities which form a whole of great simplicity in the work of 1 
that artist, make instantaneous appeal to such children only as possess 
a developed art-sense; while the younger, the slower in perception, 
the less subtile in intellect, must be offered a more detailed rendering: 
as it were, less of a reduced art-formula from which everything super- 
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fluous has been eliminated, and nothing but the principle remains to 
attract, as a foundation upon which to build with suggestion and 
fancy. 

But the more detailed rendering has an educative function which 
is not to be despised. It plays the part of a preparatory study, just 
as, according to the testimony of librarians, the lighter and lower 
forms of fiction prepare the mind of the average reader for the enjoy- 
ment of the “problem play” and the psychological novel, which, in 
turn, generate interest in history, sociology and philosophy. 

Among the best examples of this preparatory type of art fitted to 
the mural decoration of the nursery and the school-room, the work of 
Kate Greenaway, better known to the young men and women, than 
to the children of to-day, takes first rank. During the eighties and 
nineties of the nineteenth century, the name of this Englishwoman 
was a word to conjure with in the households of her own county, as 
well as in those of France, Germany and America. Devoting her- 
self solely to the production of child-types, she acquired in early 
youth a reputation which, although based upon somewhat limited 
knowledge and accomplishments, yet placed her, in a restricted sense, 
beside Walter Crane, Caldecott, and Boutet de Monvel, with whom 
-the same reservations being preserved-she does not cease to be 
classed. Technically she was not strong, but yet she influenced 
deeply the decorative art of her time, owing to her fresh, individual 
treatment of old themes, her color qualities, and certain felicities of 
line recalling the fifteenth century Italians. She thus became, in a 
limited sense, the founder of a school, drawing its adherents from all 
the principal artistic countries of the world, and recognized in France 
under the name of Greenasisme. Her work so distinguished her 
among the English artists of her period that she was made the subject 
of an extended eulogy from Ruskin in one of his Oxford lectures; re- 
ceiving from the gifted but erratic critic a more tempered, consistent 
and valuable judgment than was wont to be formulated by him in his 
almost frenzied enthusiasms. Foreign authorities also recognized 
her genius, which, although stamped with national character, had no 
insular narrowness. From opposite sources she won equal praise: 
Ernest Chesneau devoting a considerable space and much discrimi- 
nating sympathy to a review of her work in his treatise, “La peinture 
anglaise contemporaine, ” while the same is true of Richard Miither 
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in his exhaustive review of modern painting. Her friendly critics, 
headed by the three distinguished men just mentioned, all acknowl- 
edge her originality; some of the less judicious of them asserting that 
“she borrowed nothing of other nations,” and attributing her indi- 
vidual style to the fact that she was never out of England. But the 
latter statements would best be modified by saying that the originality 
of the artist resided in a point of view; that it was an attainment 
reached by careful, tasteful selection and combination from the leg- 
acies of a past not too remote to be popularly appreciated and en- 
joyed. Miss Greenaway was a devoted student of Sir Joshua, and, 
like that famous artist, she was enamored of the lighter, more grace- 
ful phases of classic Italian art. In showing this tendency she 
proved her personal preferences, while she preserved the traditions 
of her people; since English poets from the time of Chaucer, and 

I I 
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English painters from Reynolds onward, with never failing recur- 
rence, have sought their inspiration in Italy, to the neglect of the 
nearer, Latin country, France. 

Beside this feeling so marked in the dancing figures, the proces- 
sions, and the groups drawn by Miss Greenaway, the artist’s selective 
ability displayed itself in her costuming, which constitutes her chief 
claim to lasting distinction. This feature of her work was based upon 
the late Georgian and Directoire styles of dress, which she adapted 
with exquisite sense to the proportions of her small models; not only 
designing, but making the costumes with her own hands, and so thor- 
oughly acquainting herself with outline, color and texture, that her 
picture-folk seem to be really clothed, instead of presenting mere 
conventions of face, flowers and feathers. 

This thorough method pursued with persistence, was, no doubt, 
a large factor in her ultimate success, which was brilliant, whether 
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considered in its direct, or its indirect results. The small character- 
istic figures with which she peopled four of her most popular chil- 
dren’s books, brought her the means with which to build an artistic 
home and an ample studio; while her costumes, passing from the 
printed page to the realities of the shop and the street, grew to be one 
of the few delights of the too colorless, monotonous London land- 
scape. The quaint little gowns, coats, hats and muffs, investing their 
wearers with an old-time portrait air, became as familiar in the Bois 
de Boulogne and in Central Park, as in the West End, until a single 
gentle hand was said to dress the children of two continents. 

Beside her fresh, original treatment of figure and of costume, Miss 
Greenaway, to a lesser degree, distinguished herself in the use of spe- 
cial flowers as accessories. Certain of her contemporaries in art 
chose to represent the sunflower with its ‘(sad-colored center,” and 
the white day-lily, which in their hands never bloomed in its open- 
air radiance. These flowers, thus elevated as objects of the “aesthetic 
cult,” became also the subjects of ridicule and caricature, as we find 
them to be in the opera of Patience, that masterpiece of delicate 
satire. But the flower selected for treatment by Miss Greenaway 
escaped the witticisms of the critics, while it grew in the favor of the 
public, as was easily inferred from the window-gardens and the 
florists’ displays of the period. The woman artist’s choice fell upon 
the daffodil, whose conformation, translucent petals, and softly 
graded color-scale offered a combination making strong appeal to 
her feminine sense of beauty. This blossom she repeated throughout 
her books, with infinite variety; posing it with a grace all her own, 
and spreading its ruffled frock, so that it seemed to acquire a per- 
sonality as distinct as that of her child-figures. Other minor flowers 
bloomed profusely in her landscapes, starring the greensward after 
the manner of the Italian Pre-Raphaelites, at other times woven into 
garlands suggestive of Botticelli, or, again, combined into bouquets 
elaborately built up from harmonies and contrasts like those of the 
patient Dutch painters. Therefore, to say that Miss Greenaway 
drew nothing from foreign sources is to misjudge her intelligence, 
her selective powers, and the peculiar quality of her genius, which 
was compounded of sympathy and of “infinite pains.” Nor did the 
lack of the artistic experience which comes from travel, greatly 
hinder her development, since the National Gallery offered a suffi- 
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cient number of originals by which to form her judgment, and the 
same institution, during her study-period, owing to a rational arrange- 
ment not then generally prevailing in European museums, afforded 
one of the very few advantageous places in the world in which to ex- 
amine the pictures of the old masters. 

The work of Miss Greenaway, already seen through the per- 
spective of the past, appears to the newest generation much dimin- 
ished in importance, but in order that justice be done, she must be 
regarded as an epoch-maker. It is ungrateful to forget her artistic 
services to the English people. Contemporary with the so-called 
aesthetes, she attracted no share of the ridicule so lavishly expended 
upon the leaders of that body; but having thus escaped censure during 
her life, she does not deserve to be forgotten after her death. Her 
memory should be preserved together with that of Rossetti, Burne- 

MURAL PICTURE FOR A GIRL’S NURSERY: SUBJECT, “THE WOODS IN WINTER” 

Jones and Morris; for she labored quite as effectively as they to re- 
move ugliness from the dwelling and the street : the two principal ma- 
terial factors in the pleasure or the discomfort of every-day life. 
Alone she produced the revolution which permanently, it would 
seem, substituted beauty and grace for ugliness and stiffness in the cos- 
tumes of children; since, from her time onward, in this branch of 
art, there has been development, but no reaction. Together with 
William Morris she accomplished immeasurably good results in the 
furtherance of household art; for if the great craftsman “changed the 
look of half the houses in London,” the woman artist is said, with 
equal truth, to have “refurnished England.” Together with Walter 
Crane she wrought miracles in the picture-books of English-speaking 
children: eliminating the coarse outline and the still cruder color for 
a system of illustration which is both satisfying to the artist and educa- 
tive for the child. In this field of work she was a pioneer, and al- 
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though other decorators have advanced beyond her results, she should 
still to-day be honored for her accomplishments which were solid, as 
well as for her initiative, since, as the French have happily expressed 
it, it is the first step that counts. It should also be remembered that 
in the days of Miss Greenaway’s activity, the processes of mechanical 
reproduction were far less perfect than at present, and that much of 
the beauty and artistic value of her work was lost in transference to 
the printed page. Furthermore, book illustration, in this sense, was 
yet a new art, and ideas regarding it were undeveloped; so that much 
which then was artistic innovation, has now lapsed into the expected 
and familiar, or even into the obsolete. 

In this connection it is interesting to recall a passage from Rus- 
kin’s extended criticism of the artist, which occurs in the Slade lecture 
to which allusion has been already made. The words written so 
many years ago, still retain their force, and if we examine the earlier 
work of Miss Greenaway, we shall feel the same regrets which the 
contemporary of the artist so tersely expressed when he said : 

“Her design has been greatly restricted by being too ornamental, 
or in modern phrase, decorative, contracted into the corner of a 
Christmas card, or stretched like an elastic band round the edges of 
an almanac. . . . No end of mischief has been done to modern art 
by the habit of running semi-pictorial illustration round the margins 
of ornamental volumes, and Miss Greenaway has been wasting her 
strength too sorrowfully in making the edges of her little birthday 
books and the like glitter with unregarded gold; whereas her power 
should be concentrated in the direct illustration of connected story, 
and her pictures should be made complete on the page, and far more 
realistic than decorative. There is no charm so enduring as that of 
the real representation of any given scene. But her present designs 
are like living flowers flattened to go into an herbarium, and some- 
times too pretty to be believed. We must ask her for more descrip- 
tive reality and more convincing simplicity.” 

This criticism, the general tenor of which is so reasonable and 
just, reflects a confidence in Miss Greenaway’s power as an illustrator, 
which was not subsequently justified by fact. She failed to realize 
adequately in visible form the conceptions of a writer, as may be seen 
from her work upon Browning’s “Pied Piper of Hamelin” and other 
children’s classics. Her ability lay in creating a small world of her 
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own, whose landscape was not to be located, and whose child-popula- 
tion, always in holiday attire, appeared to be celebrating an endless 
festival in No Man’s Land. 

As might have been expected, this idealism found perfect appre- 
ciation from Ruskin, as from the avowed enemy of such mechanical 
inventions and industrial enterprises as tend to.defile with railways 
and chimneys the tranquil beauty of Nature. The Oxford lecturer, 
having judged the decorator of little annuals and almanacs to be a 
subject worthy of his best thought and his extended consideration, 
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MURAL DECORATION FOR A SCHOOL: .s”B,ECT, ” SPRING” 

associated her spirit and work with all that is highest in human im- 
pulse and aspiration, when, in closing his address, he declared: 

“Neither sound art, policy, nor religion can exist in England, 
until neglecting, if it must be, your own pleasure gardens and pleasure 
chambers, you resolve that the streets which are the habitations of the 
poor, and the fields which are the playgrounds of their children, shall 
be again restored to the rule of the spirits, whosoever they are on earth 
and in heaven, that ordain and reward, with constant and conscious 
felicity, all that is decent and orderly, beautiful and pure.” 

Poetic as this rhapsody superficially appears, it contains a strong 
element of practical sense, in common with many other utterances of 
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MURAL PICTURES AND PORTiERE FOR A GIRL’S NURSERY: SUBJECT, ” SPRING AND SUMMER ” 

the same author, which, at the time they were made, passed as the 
words of one whom enthusiasm for a generous cause, and indignation 
at existing wrongs had bereft of reason. 

But the years have done much to prove the sanity of Ruskin’s 
views, or rather, perceptions. Recent conclusions reached through 
the study of sociology and sanitary laws have justified him. The 
movement to ruralize the city, to urbanize the country, follows the 
path which, with vision unaided by science, he dimly recognized to 
be the right way. Of this new era, or golden age, he believed Miss 
Greenaway to be a prophet, and equally with her graceful art, he 
prized the spirit of which it was the direct and sincere expression. 
Always mingling humanitarian thought with art considerations, he 
acclaimed with personal satisfaction her appearance in England, as 
a hopeful sign of the times. From his professor’s chair he described 
the conditions preceding her rise in terms which give her permanent 
rank in the art-records of her country; while, at the same time, he 
threw side-lights upon the development of the modern humanitarian 
and educational movement which can not fail to interest all thought- 
ful persons. 

First noting the child-types portrayed by Ludwig Richter in Ger- 
many, and by Edouard Frere in France (characterizing the works of 
the latter as of “quite immortal beauty”), he asserted with great vigor 
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that the true human feeling toward childhood was long repressed in 
England by the terrible action of wealth, which induced the artists 
of the country to represent the children of the poor as in wickedness 
or in misery. “I am not able,” he continued, “to say with whom in 
Britain the reaction against this injustice began; but certainly not in 
painting until after Wilkie, in all whose works there is not a single 
example of a beautiful Scottish boy or girl. I imagine that in litera- 
ture we may take the ‘Cotter’s Saturday Night’ and the ‘toddlin’ wee 
things’ as the real beginning of child benediction, and I am disposed 
to assign in England much value to the widely felt, though little 
acknowledged, influence of an authoress now forgotten. I refer to 
1Llary Russell Mitford. Her village children in the Lowlands and 
in the Highlands, the Lucy Gray and the Alice Fells of Wordsworth, 
brought back to us the hues of Fairy Land, and, although long by aca- 
demic art denied or resisted, at last the charm is felt in London itself: 
on pilgrimage in whose suburbs you find the Little Nells and boy 
David Copperfields, and in the heart of it Kit’s baby brother, at Ast- 
ley’s, indenting his cheek with an oyster-shell to the admiration of 
all beholders; till, at last, bursting out like one of the sweet Surrey 
fountains, all dazzling and pure, you have the radiance and inno- 
cence, or reinstated infant divinity showered again among the flowers 
of English meadows by Mrs. Allington and Kate Greenaway.” 

MURAL PICTURES AND SCREEN FOR GIRL'S NURSERY: SUBJECT, "AUWMN" 
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M UCH time has elapsed since the delivery of the Oxford lec- 
ture, and, within the last two decades, art has taken new di- 
rections and assumed new forms. But the world, especially 

the world of children, has not yet outgrown the work of Kate Greena- 
way. Changeful Fashion can not rob her child-types of their appeal- 
ing, nay rather, compelling grace; while her technical skill, although 
not distinguished, is yet not to be despised. Furthermore, her un- 
erring taste places her above many artists of ability, whose desire for 
effect or originality is as liable to lead them astray as to conduct them 
to good results. 

By reason therefore of the safe qualities which characterize them 
certain of the designs of this pleasing artist are here offered in modi- 
fied form, as schemes for the mural decoration of the school, and of 
the nursery. 

The theme chosen is the world-old, yet always interesting, subject 
of the seasons, treated in the way best adapted to the understanding 
of the undeveloped mind: that is, not as ideal personages, as the 
Greeks were acustomed to represent phases of Nature; nor yet under 
the too abstract form of pure landscape; but typified by groups of fig- 
ures, set in quasi-natural surroundings, and supposedly pursuing occu- 
pations appropriate to a special period. 

The mural pictures may be executed in either oil or water-colors, 
or they may be transferred to the walls by stencil-patterns; while the 
screens and port&es are to be wrought in appliquk, in combination 
with stenciling. In the choice of color schemes, Miss Greenaway’s 
system, as formulated in her published books, should be followed, 
with the added precaution of softening all tonal qualities; since it 
must be remembered that her values were altered, and her effects in- 
jured by the mechanical processes of printing. Furthermore, in the 
school frieze typical of winter, it is well to offer a light gray fore- 
ground, which, in combination with the blue sky and the bright col- 
ors clothing the figures, will represent snow, without use of the bril- 
liant white so trying to the vision. 

T AKEN as a whole, these friezes and figures can not fail to exert 
an educative influence upon the children to whom they may 
be given as picture-books: durable in substance, always open, 

and needing no repeated explanations. They are further capable of 
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pleasing the eyes of older and more experienced persons, for if stud- 
ied, they will be found to contain two agreeable artistic elements 
joined skilfully and harmoniously. In many of them the English 
quality predominates: notably, in the pictures of the harvesters, the 
game of snow-ball, the spring processional, and the woods in winter. 
But in others the feeling is fifteenth century Italian. In the framed 
picture of Autumn, containing the figures projected against the ar- 
cade, in the frieze of dancing figures unified by the rose-garland, in 
the autumn gathering of fruits, there is plainly visible the reflected 
spirit of those masters who vivified and diversified the art of painting, 
before the imitation of Raphael came to sterilize individual effort 
and genius. 

A HURRYING generation quickly forgets its benefactors. For 
Miss Greenaway, as yet unhonored in her native London by 
tomb or tablet, remembrance should be instituted in schools 

or nurseries wherever situated, in behalf of the children of the world 
upon whom she expended so lavishly her warm affection and her 
graceful talents. 

MURAL DECORATION FOR A SCHOOL: SUBJECT, “WINTER” 



GOLDEN-RULE JONES, THE LATE MAYOR OF 

‘TOLEDO. BY ERNEST CROSBY 

N the evening before he sailed for France I had the good 
fortune to listen to a lecture by Charles Wagner of 
Simple Life fame, -the only lecture which he delivered 
in his native French tongue in this country,-and I was 
impressed from his first appearance upon the stage by 
his resemblance to the late Mayor Jones of Toledo, 

Ohio. A larger, taller, heavier man, the Frenchman was in feature, 
build and coloring very like the American, and when he spoke, at 
home once again in his own language and before an audience of his 
compatriots, there was the same frankness and earnestness, the same 
friendly relation with his hearers, the same effect of thinking aloud, 
which I had so often noted in Mayor Jones, and, finally, when he said, 
“I have always continued to be something of a peasant” (Je suis tou- 
jours restk un peu paysan”), I could almost fancy that it was the 
Mayor who was talking. I understood then for the first time the 
‘secret of M. Wagner’s influence. His message, too, was not alto- 
gether dissimilar from that of Mayor Jones. Both of them preached 
-the simple life as they respectively saw it, but here the resemblance 
bends, for while the Simple Life of Wagner means a gentle smoothing 
.and retouching of things as they are, that of Mayor Jones involves 
little less than a revolution. M. Wagner does not insist upon any pro- 
found change in the externals of life, while Mayor Jones never felt 
comfortable in what seemed to him the unbrotherly relations involved 
in our existing social system. Nothing less than a new world, the full 
flower of love to neighbor carried to its logical limit, could satisfy 
him. 

It was in Chicago in the winter of 1895-6 that I made the acquaint- 
ance of Samuel Milton Jones. We had both been invited to some 
kind of a conference and were entertained at one of the “settlements” 
of the city. His fame had not reached me at that time, for he had not 
yet entered politics and the reports of his strange doings in the field of 
business had not traveled as far as New York, but I was attracted at 
<once by the open and childlike way in which he expressed his extreme 
democratic views to everyone. There was in the house in which we 
stayed, a crippled man of unprepossessing appearance who looked 
after the furnace and did other odd jobs in the cellar. He was, if I 
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am not mistaken, a reclaimed tramp, one of the fruits of the good work 
of the residents. It was not long before Jones had discovered him 
and they were soon old friends. By a certain instinct he carried his- 
brotherly feeling where it was most needed and where it would be 
most valued. And I remarked then, as I often did afterward, that 
Jones, while frequently engrossed in his own experiences and in the 
problems arising from them, even to the exclusion of external sugges- 
tions, was, notwithstanding, entirely free from conceit and acted with- 
out the slightest reference to appearances or to the opinion of the gal- 
lery. He followed out his own impulses as simply as a child. 

I was naturally curious about this interesting man, and I heard 
some stories at this time which I have never forgotten. But perhaps 
before I tell them it would be best to give a brief outline of his life. 
He was born on August 3, 1846, in a laborer’s stone cottage in the vil- 
lage of Bedd Gelert, North Wales. When he was three years old his 
parents emigrated to America with their family, taking up a collec- 
tion first among their friends to raise the necessary fare. They made 
the voyage in the steerage of a sailing vessel, and from New York they 
went by canal-boat up the Hudson and the Erie Canal to Utica and 
thence by wagon into Lewis County, New York, where his father 
found familiar work in the stone quarries, and still later became a 
tenant-farmer. Sam went to the village school, and thirty months’ 
attendance there constituted his entire formal education. He had a 
great dislike for farm work, but he was obliged to take part in it as a 
lad. At ten years of age he worked for a farmer who routed him out 
of bed at four o’clock in the morning, and his day’s work did not 
end till sundown, for all of which he received three dollars a month. 
At fourteen he was employed in a sawmill and his natural taste for 
mechanical work began to show itself. He had been considered lazy 
on the farm, but he assures us that he never had a lazy hair in his head, 
and he makes his own case the text for a sermon on the importance of 
finding congenial work for boys and men. From the sawmill he 
passed on to the post of “wiper and greaser” in the engine-room of a 
steamboat on the Black River and learned a good deal about the man- 
agement of engines. An engineer advised him to go to the oil regions- 
of Pennsylvania, and soon after he arrived alone at Titusville, the 
center of that district, with fifteen cents in his pocket. For a short 
time he knew what it was to search for work and not find it, and all 
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the rest of his life he felt the deepest sympathy with men in that sad 
condition. He had the greatest confidence in himself, however, and, 
as he often pointed out, it was much easier to get work then and there 
than it is now anywhere. On arriving he had registered in a good 
hotel, trusting to luck to earn money to pay his bill, and in a short time 
the bill was paid. He wrote a letter home to his mother, but did not 
have a cent to buy a stamp with. Seeing a gentleman on the way to 
the postoffice, he asked him to post his letter, and then pretended to 
examine his pockets for the necessary three cents, whereupon the man 
offered to pay for it himself, which was just what young Jones had 
hoped he would do. Afterward Jones condemned this deception of 
his, and cited it as proof of the evil effect of conditions which deny 
the right of work to anyone. During his weary tramp in quest of a 
place one employer whom he accosted spoke kindly to him and en- 
couraged him, giving him a letter to a friend of his who had oil wells 
twelve miles away. These kind words Jones never forgot and he al- 
ways had at least a friendly smile for the “man out of a job” as a 
consequence of them. At last he found work and remunerative work, 
too, in managing an engine which pumped the oil from a well. He 
liked the work and advanced quickly, till, with occasional periods of 
hard times, and after doing all kinds of work connected with boring 
for oil, he saved a few hundred dollars and started digging for him- 
self, and became an employer. In 1875 he married and after a very 
happy married life of ten years his wife died, as did also his little 
daughter. These blows were almost too great for Jones’s strength, 
and he followed the advice of his friends and removed with his two 
boys to the oil-regions of Ohio, in order to divert his mind by change 
of scene. Here he was very successful, as these oil fields were just 
opened and developed very rapidly. ‘(1 have simply taken advan- 
tage,” he says, “of opportunities offered by an unfair social system and 
gained what the world calls success.” 

In 1892 Jones married again, and about the same time he invented 
several improvements in oil-well appliances which he offered to the 
“trust,” but they refused to touch them. His experience is evidence 
of the fact that our “trust” system does not encourage invention, being 
often satisfied to let well enough alone, the managers sometimes buy- 
ing up patents for the express purpose of suppressing them, and of 
thus saving the money already expended in old-fashioned plants. 
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Jones was sure that his inventions were valuable, and hence he 
founded the “Acme Sucker-Rod Company” and began manufactur- 
ing at Toledo on his own account, and made that city his home. He 
had never lived in a city before, and Toledo, with its 150,000 inhabit- 
ants, proved to be a new world to him. City life was very different 
from the life he had hitherto known. In the oil-fields society was 
simple and there was no great gulf between employer and employee, 
but in town it was altogether different. In the factories which he 
visited the men were mere “hands,” and were not considered as human 
beings, and in each shop there was a long list of precise rules posted, 
invariably ending with the warning that immediate discharge would 
follow any infraction of them. This made Jones’s blood boil and he 
determined to manage things otherwise in his factory. The idea 
occurred to him to put up the Golden Rule instead of a placard of 
regulations, but he fought against it in his mind, knowing that it 
might seem peculiar and that it would be misunderstood, but the 
thought took possession of him and finally up it went, “Whatsoever 
ye will that men should do to you, do ye even so to them,” or, as he 
was wont to translate it in conversation, “Do unto others as if you were 
the others.” 

When, on opening his shop, he sat down with his foreman to make 
out the pay-roll, the latter took from his pocket a statement of the 
wages paid by other companies. ‘(Put that away,” cried Jones. 
“What has that got to do with it? What can we afford to pay?” 
And the result of this novel plan was that he always paid the highest 
wages for the shortest hours of any employer in Toledo. One of those 
kindly critics who invariably find fault with honest efforts to do good 
blamed him once for paying high wages when so many men were out 
of employment. 

“You might employ twice as many if you cut down their wages 
one-half,” he said. 

“If there is to be any cutting down,” was the answer, “it seems to 
me it ought to come out of my share, and not from men who are get- 
ting much less than I am.” 

Once when he was visiting the factory of a neighbor the latter said 
to him: “See here, Jones, here is a case that troubles me. How 
would you treat it according to your new ideas? I have a man here 
who has spoiled three sets of castings in a week and that means a loss 
of SO much. What would you do with him?” 
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“The first thing I would do,” Jones replied, “would be to imagine 
myself in his place. How long have you employed him?” 

“Two years, isn’t it?” answered the proprietor, turning to his 
bookkeeper. 

“Yes, sir, two years and three months.” 
“Has he ever spoiled a casting before,” asked Jones. 
“No.” 
“How much vacation has he had since he came?” 
“Look at the books and see,” said the employer to the clerk. 
“Let me see,” answered the latter, taking down a blank-book and 

turning over the pages, “two, three,-just five days in all.” 
“Why, I understand it very well,” said Jones with a smile. “His 

nerves have got out of order with continual wear and tear. If I were 
you I would give him a fortnight’s vacation!” And in his own shop 
each employee had a week’s holiday each summer with full pay, an 
unheard-of luxury until he introduced it. 

On one occasion one of Jones’s workmen got drunk and injured a 
horse belonging to the company by driving it into a telegraph pole. 
The next day the foreman came into the office and said, “Of course 
Brown must be discharged to-day.” 

“Why?” asked Jones. “He was dead drunk, wasn’t he, with no 
more sense than a stick or a stone? Now, suppose we could take a 
stick or a stone and make a good citizen for the State of Ohio out of it, 
don’t you think it would be even better than making sucker-rods? 
Send Brown to me when he comes in.” And when at last Brown 
came, shame-faced and repentant, into the private office, Jones said 
nothing, but took down his testament from the shelf and read the story 
of the woman who was accused before Jesus, ending with the words, 
“Neither do I condemn thee; go and sin no more.” And that was all 
the reproof the man received. He was often blamed for keeping in- 
temperate men in his employ, but his object was to reclaim them. “It 
would be an easy matter to ‘fire out’ every drinking man in the shop 
and fill their places with sober men,” he says. “That would be easy. 
Any ‘good business man’ could do that. But to make conditions in 
and about a shop that will make life so attractive and beautiful to 
men as to lead them to live beautiful lives for their own sake and for 
the sake of the world about them, this is a task calling for qualifica- 
tions not usually required of the ‘successful business manager.’ ” 
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Such were the anecdotes which I heard with regard to Jones when 
1 first met him at Chicago. And the strange thing was that his busi- 
ness methods were completely successful. He turned the vacant land 
next to his factory, -space which was sorely needed for his increas- 
ing business, -into a park and playground and named it Golden Rule 
Park. He established an eight-hour day, although none of his com- 
petitors followed his example, and yet his business and his income 

grew. “If I don’t look out,” he said to me once, “I’ll become a mil- 
lionaire, and what should I do with a million? It’s a curious fact 
that while I never thought of such a thing, this Golden Rule business 
has helped the company. People give me four hundred dollars for 
engines which they won’t pay over three hundred and fifty dollars for 
to other manufacturers. I don’t understand it at all.” I was pres- 
ent once at his office in Toledo while he and two of his managers were 
discussing what to do with a recalcitrant debtor. They had delivered 
a machine to this man a year before, and, although he was amply able 
to pay, he had never sent the money. The two men were trying to 
persuade Jones to bring suit against him, but he would not look at the 
case in that light. He did not like the idea of going to law, and would 
only promise to think it over. One thing which troubled him was 
the handsome house in which he lived and which he had built or 
bought before his democratic nature had fully matured. The “set- 
tlement” idea impressed him at Chicago. “If I had only known of 
this before,” he said, “I would have built my house down among the 
homes of our workmen.” He felt like an exile in the fashionable 
quarter of Toledo, and he made it a point to take his midday meal 
with the men in “Golden Rule Hall,” over the factory, where he 
organized a common dining-room for them at cost. 

Jones actually loved his fellow-men, not in theory only, but by 
instinct, and it is interesting to watch a man who acts upon such un- 
usual principles, for you are always wondering what he will do next. 
What would a lover of his kind do under such and such circum- 
stances? It is as interesting as a chess problem, “white to move and 
check in three moves.” He dropped in upon a cooperative restau- 
rant once in New York and found the young men and women em- 
ployed there with two or three hours of leisure on their hands. He 
solved the problem on the spot by taking all hands off to a baseball 
match, and a merry and unconventional party they must have been. 
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In his “Autobiography,” which forms an introduction to his book, 
“The New Right,” published in 1899, Jones gives us his first impres- 
sions of business life in Toledo. “I think,” he says, “the first real 
shock to my social consciousness came when the swarms of men 
swooped down upon us begging for work, soon after signs of life be- 
gan to manifest themselves around the abandoned factory which we 
rented for our new enterprise. I never had seen anything like it; 
their piteous appeals and the very pathos of the looks of many of them 
stirred the deepest sentiments of compassion within me. I felt keenly 
the degradation and shame of the situation ; without knowing why or 
how, I began to ask myself why I had a right to be comfortable and 
happy in a world in which other men, by nature quite as good as I, 
and willing to work, willing to give their service to society, were de- 
nied the right even to the meanest kind of existence. . . . I soon dis- 
covered that I was making the acquaintance of a new kind of man. 
Always a believer in the equality of the Declaration of Independence, 
I now, for the first time, came into contact with workingmen who 
seemed to have a sense of social inferiority, wholly incapable of any 
conception of equality, and this feeling I believed it was my duty to 
destroy. Without any organized plan, and hardly knowing what I 
was doing, I determined that this groveling conception must be over- 
come; so we began to take steps to break down this feeling of class 
distinction and social inequality.” He arranged for an occasional 
picnic or excursion, to which the men came with their families, and 
he invited them to his fine house at receptions to which his wealthier 
friends were also bidden. 

It was these experiments of Jones’s which attracted public atten- 
tion in Toledo to him. In the spring of 1897 a convention of the 
Republican party in that city was held to select a candidate for mayor, 
and it so happened that there was a deadlock between the supporters 
of three contending candidates, no one of whom could secure a ma- 
jority. It was necessary to compromise upon a new man, and the be- 
lief that the name of Jones would appeal to the labor vote caused the 
selection to fall upon him. He had always been a Republican and a 
church member and was supposed to be entirely conservative and re- 
spectable,-a little eccentric perhaps, but with eccentricities which 
might prove good vote-getters. Toledo was a Republican town and 
Jones was elected by a majority of over five hundred. If Jones’s 
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nomination was a surprise to the party managers, his course in office 
was still more so, for he refused absolutely to listen to partisan advice 
of any kind and devoted himself to the task of applying the Golden 
Rule to the administration of the city government. He tells us that 
he thought that the great need of municipalities was the formation of 
ideals. Looking upon us as “a nation of Mammon worshipers, with 
gold as our god,” he endeavored to “lift the public mind in some 
measure into the domain of art and idealism.” “I believe,” he adds, 
‘(that it is the artistic idea of life that helps us to see the possibility 
of a social order in which all life, every life, may be made beautiful.” 
In this way he took up the ideal of social justice, and advocated an 
eight-hour workday for municipal employees, and succeeded in estab- 
lishing it in the police department and the water-works. He induced 
the police commissioners to adopt the merit system of appointment to 
the force. In his second annual message to the common council he 
made many recommendations, including the ownership by the city of 
its own gas and electric-light plants, a larger share of home-rule to be 
obtained from the Legislature, the referendum upon all extensions of 
public franchises, the abandonment of the contract system of public 
work, the addition of kindergartens to the school system, larger ap- 
propriations for public parks and for music in the parks and for play- 
groundssand baths. But it was not so much the specific measures ad- 
vocated in it as the spirit of brotherhood which breathed through the 
whole message which drew wide attention to this unusual document 
and brought letters of approval from Count Tolstoy and W. D. 
Howells. When the Mayor’s two years’ term of office drew near its 
end, the Republican convention met again to name his successor. 
The supporters of Mayor Jones were almost numerous enough to 
nominate him, but by underhand means they were prevented from se- 
curing the necessary votes and the choice fell upon another. Jones at 
once announced himself as an independent candidate, believing that 
the people approved of his administration, and the liveliest campaign 
ensued that Toledo had ever seen. The Democrats nominated a 
third candidate also and all the power of both “machines” was exerted 
to put down this political upstart. He was actively opposed by all 
the newspapers of the city. The clergy turned against him, because 
he was considered too friendly to the saloon-keepers, the fact being 
that he could not help being friendly to everybody, while he believed 
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that the Sunday laws should be enforced “according to the standard 
of existing public sentiment.” One of the reforms which he had in- 
stituted was the substitution of light canes for clubs in the hands of 
the police. “I have sought to impress upon the patrolmen that they 
are the public servants and not public bosses,” he says in a letter of 
defence of his mayoralty during this campaign; “I have told them 
individually and collectively, and especially impressed upon the new 
men, that the duty of a patrolman is to do all in his power to make it 
easy for the people to do right and hard for them to do wrong, and I 
have added, ‘an officer can often render better service by saving the 
city the necessity of arresting one of her citizens by helping a prospec- 
tive offender to do right instead of waiting for him to be caught in a 
fault in order that he may be dragged a culprit to prison.’ ” And he 
pointed with pleasure to the fact that the number of arrests had fallen 
off about twenty-five per cent., or a thousand cases, in a year, and that 
the city was more orderly than ever notwithstanding. The real issue 
of the local campaign was, however, the grant of a franchise for prac- 
tically nothing to an electric-light and street-railway company, and 
the false issues of the saloons and the police were brought in to be- 
cloud the mind of the public. The labor unions promptly rallied to 
the support of Mayor Jones and his own employees organized a band 
and glee-club which accompanied him wherever he addressed the 
people, singing labor songs written by himself. The enthusiasm of 
his meetings was unlimited, and a blinding snow-storm was not suffi- 
cient to curb his followers, who carried out their programme of a pro- 
cession notwithstanding, their energy being only stimulated by “two or 
three inches of snow” on their umbrellas. The newspapers on the eve 
of election predicted the overwhelming success of their candidates, 
but when the votes were counted Jones had received 16,773 out of a 
total of 24,187, while his opponents divided the remaining votes pretty 
evenly between them. He had received seventy per cent. of the vote 
against the united and determined opposition of all the parties and the 
entire press. It was a personal triumph such as is rarely experienced 
in popular elections, and not only a personal triumph but a demon- 
stration of the power of the spirit of the Golden Rule over the multi- 
tude when it is frankly expressed in the life of a man. Mayor Jones 
was re-elected in the spring of 1901 and of 1903 and held the office at 
the time of his death. His knowledge of political parties gained in 
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office led him to doubt the value of these institutions, and he soon after 
his second election announced his conviction that parties were evils, 
and occasionally he signed his name as “a man without a party.” In 
the autumn of 1899 he was a candidate for Governor of Ohio upon a 
no-party platform, and received 125,000 votes, the campaign giving 
him an excellent opportunity to preach his views in all parts of the 
State. He might have gone to Congress the following year, but he 
declined the nomination. The last time that he was a candidate for 
Mayor, in 1903, the animosity of the press was so great against him 
that the editors of Toledo agreed not to mention his name, referring 
to him, when it was unavoidable, as “the present incumbent of the 
Mayor’s office,” but still he was elected by a plurality of 3,000 votes. 

The most picturesque portion of the official life of Mayor Jones 
was that which he passed as a police magistrate. If it is hard for an 
employer to express love for neighbor in his life, how much more so 
is it for a magistrate and chief of police, and as mayor, he had to ful- 
fil the functions of both, and the result was sometimes amusing and 
instructive. The charter of Toledo provided that in the absence of 
the police-justice the mayor could occupy his place, and on several 
occasions he did so. He had formed the opinion that our police 
courts are “largely conducted as institutions that take away the liber- 
ties of the people who are poor” and he resolved that they should 
never be so used in his hands. On the first day that he sat there was 
only one prisoner, a beggar who pleaded guilty, but besought the 
Mayor to let him leave town. “This man has a divine right to beg,” 
said the Mayor. The policeman informed him that the prisoner had 
been arrested for drunkenness the preceding Friday. “Only the poor 
are arrested for drunkenness,” replied Jones. “You would not arrest 
a rich man for drunkenness. You would send him home in a hack.” 
The beggar asked again to be allowed to leave Toledo. “I do not see 
what good that would do,” said the Mayor. “You would only go 
elsewhere and would not be any better off. We cannot drive a man 
off the earth, and the worst thing that can happen to any man is to be 
out of work. Under the circumstances I think we shall have to let 
YOU go; but you must keep out of the way of the officers. You are 
dismissed.” 

On the next court-day three men were brought before him on 
charges of burglary and petty larceny, and two of them pleaded 
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guilty. The newspapers report that the Mayor watched the men 
during their arraignment with a “peculiar expression of face.” 
Then he began to philosophize: “I do not know how it would bene- 
fit you,” he said, “to send you to the workhouse. If I thought it 
would do any good to send you to the penitentiary, I would send you 
there for five or ten years, but I never heard of any person being bene- 
fited by serving time in that institution. I would not send a son of 
mine to the penitentiary, although it is not a matter of sentiment with 
me. If I thought it would do him any good, I might send him there. 
. . . Now take the case of this young man,” and he pointed to one of 
the prisoners, “he is suffering from a loathsome disease,-crime is a 
disease, you know,-and imprisonment would not to my mind effect 
a cure for him. I will continue the case for decision.” 

On the following morning before going to the court-room the 
Mayor went to the turnkey’s office and, calling the three men before 
him, he gave them a good talk. ‘(He reminded the Wilsons,” says 
the newspaper reporter, “it was a crime to steal from the poor, at least 
that was the way his argument sounded” (but perhaps the reporter 
missed its full effect). “He spoke to the men at length, and then, 
shaking hands all round, told them to go home and be good citizens.” 
No announcement of any decision was made in court, but on the 
docket the Mayor entered the words, “dismissed, sentence reserved,” 
the meaning of which is perhaps a little hazy. 

On this day another case came before him involving the misde- 
meanor of using a gambling device in the form of a “penny-in-the- 
slot” machine. The Mayor was very impatient of the time consumed 
by the lawyers and apparently was not much shocked by the transgres- 
sion. “The best way to dispose of this case in my opinion,” he said 
in conclusion, “is to turn the machine over to the owner and let him 
stand it face to the wall. . . . The defendant is dismissed.” 

Two months later the Mayor again held court in place of the 
regular magistrate. Five men were brought before him on the 
charge of begging. The Mayor addressed them paternally. “It was 
like a parent threatening to chastise wayward children, but withhold- 
ing the rod in view of their promises to be good,” said the Toledo 
“Bee.” They were discharged. Then came the case of a tramp, 
found drunk with a loaded pistol on his person. The Mayor held the 
pistol up so that every one could see it and declared that it was a devil- 
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ish weapon, intended solely to kill human beings. It was worse than 
useless; it was hellish, and worse than whiskey a thousand times. 
The prisoner was sentenced to smash the revolver to pieces with a 
sledge-hammer, and the court adjourned to another room to see the 
sentence carried out. As they left the court-room “the Mayor laid 
his arm affectionately over the shoulder of the prisoner, who grasped 
his hand with a sudden pressure that indicated how little he had ex- 
pected the unusual sentence.” So runs the newspaper report. A 
policeman put the pistol in a vise, the prisoner was given a sledge- 
hammer, and in an instant he had smashed the weapon to fragments 
and was a free man again. The last case which came before Mayor 
Jones was that of three young men who had indulged in a free fight 
over a game of ball and whose appearance testified to the fact. 

“You stand up where I can see you!” cried the Mayor. “There 
you have it without saying a word,-brute force,” and after a stern 
lecture he let them go. 

The Legislature of Ohio soon got wind of the fact that a man with 
a heart was holding court in Toledo and they promptly repealed the 
law allowing the mayor to take the magistrate’s place. At his last 
appearance on the bench Jones made a little farewell address which 
explains his course. He said: “The Legislature is greater than the 
people and it has seen fit to take the power of appointing temporary 
police-judges from the hands of the mayor. I have no fault to find 
with the arrangement. I have no unkind feeling toward anyone con- 
nected with this police-court, and I have made friends down here who 
will last as long as life. It is a comfort to reflect that in all my ex- 
perience as acting police-judge I have done nothing either as judge 
or as a mayor that I would not do as a man. I have done by the un- 
fortunate men and women who have come before me in this court 
everything in my power to help them to live better lives and nothing 
to hinder them. I have sent no one to prison, nor imposed fines upon 
people for their being poor. In short I have done by them just as I 
would have another judge do by my son if he were a drunkard or a 
thief, or by my sister or daughter, is she were a prostitute. I am 
aware of the fact that many people believe in the virtue of brute force, 
but I do not. For my part I would be glad to see every revolver and 
every club in the world go over Niagara Falls, or, better still, over the 
brink of hell.” In a letter to the Toledo press he further explains 
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that his actions in court were based upon the Golden Rule. “There 
are two methods,” he says, “of dealing with people whose liberty 
makes them a menace to society, -on the one hand, prisons, penalties, 
punishment, hatred and hopeless despair, and on the other, asylums, 
sympathy, love, help and hope.” 

The last time I saw Golden Rule Jones (for by this name he was 
known), only a month or two before his death, he showed me a letter 
from a condemned murderer in the Toledo jail, a man who has prob- 
ably since then been executed. It was dated “Lucas County Jail, 
April rqth, 1904,” and contained the following paragraphs: “Dur- 
ing my confinement at the Central Station and the County Jail, and 
of all the large number of men who have come and gone, I have never 
heard one word of anything except praise and admiration for you. 
And this is not caused by a false conception of your theories-far 
from it! They all understand how thoroughly and unreservedly you 
condemn crime. But the theories of punishment advanced by you 
are what calls forth their admiration. And the majority of these 
men do not fear corporal punishment, for they constitute a class who 
can never safely be driven, but they can be easily led, providing the 
leader strikes the proper note.” That there is truth in what this man 
says is shown by the reduced number of arrests in Toledo during 
Mayor Jones’s incumbency, and the improved order of the city, while 
the number of drinking places under his liberal policy was actually 
diminished. 

Opinions will doubtless differ as to the value of Mayor Jones’s 
contribution to the science of penology, but I am sorry for the man 
who does not appreciate his spirit. His attitude on the bench and his 
comments are the natural outgrowth of the heart of a man who takes 
his place as judge with a deep love of mankind within him. His po- 
sition was necessarily tentative. The precedents of hatred, fear and 
retribution are piled up in our law-libraries, but the precedents of 
love and sympathy have yet to be established and Mayor Jones was a 
pioneer in this department. The day may yet come when his exam- 
ple on the bench will be cited with greater respect than many a 
learned decision which is now regarded as impregnable. 

The Legislature not only removed Mayor Jones from the police- 
court, but from time to time it curtailed his power in various ways, 
taking away the right of appointment to office, and building up hos- 
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tile forces in the city government. The common council was always 
opposed to him, and outside of the mayor’s office the franchise- 
grabbers had it all their own way. Still he succeeded in accomplish- 
ing a few practical things, which his friend Brand Whitlock has sum- 
marized in an article in the “World’s Work.” He humanized the 
police, introduced kindergartens, public playgrounds and free con- 
certs, established the eight-hour day for city employees and a mini- 
mum day’s wages of $1.50 for common labor. He used the carriages 
of the Park Department to give the children sleigh-rides in winter, 
devised a system of lodging-houses for tramps; laid out public golf- 
links in the parks and organized a policemen’s band. He gave away 
all his mayor’s salary to the poor and his office looked like a charity 
bureau, so many were the applicants for relief who besieged it. Nor 
did he turn away from any one. A thorough democrat in feeling, he 
never was conscious of any inequality when he met the great and rich, 
or when he dropped in at the jail to talk with the prisoners. 

He was a born orator in the best sense of the word, that is, he could 
think out loud before an audience in such a way as to reveal to all his 
love for them and his earnest desire to follow the right as he saw it. 
He drew crowds and those who came from curiosity stayed to hear 
and learn. Mr. Whitlock gives an example of the way in which he 
reached the hearts of his hearers. 

“What’s the Polish word for liberty?” he asks of an audience of 
Polish workmen. They shout a word in reply. “Say it again,” cries 
Jones, turning his head to listen. They shout it again still louder. 
He tries to pronounce it and fails and they all laugh together. 
“Well, I can’t say it,” he says, “but it sounds good to me,” and he pro- 
ceeds to speak at length on freedom. 

Mayor Jones was an author as well as an orator. He published 
three books, “The New Right,” and two volumes of ‘(Letters of Love 
and Labor,” containing letters which he wrote from week to week 
to his own employees and handed to them with their pay-envelopes. 
It is safe to say that no such communications have ever before been 
made from the hirer to the hired. One letter, for instance, is entitled 
‘(The Slavery of the Wages System.” 

“Dear Friends:” (he writes) “. . . . It is true that the present 
system of relation among men and women whereby some work for or 
serve others for hire is a system of modified slavery, the degree of 
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slavery varying somewhat according to the master or mistress. . . . 
The most conspicuous evil of the present system is found in the fact 
that it gives some men arbitrary power over others, and this sort of 
power of one man over his fellow-men is in reality tyranny, no matter 
by what other name it may be called: and because it is tyranny, it is 
damaging alike to the ruler and the ruled . . . . Because I believe in 
equality,-believe that you spring from the same divine source that I 
do-because of that, I believe that the natural impulse for you and 
for all men is to desire to do the right thing because it is right. 
Therefore we have been trying to direct the business of the Acme 
Sucker Rod Company from that standpoint. . .” Another letter is 
on the subject of “Love and Reason or Hate and Force,” and was 
called forth by the adoption of strict rules by the men to govern their 
insurance society, in fear of each other’s dishonesty. 

“We have the authority of the greatest teacher the world ever 
knew,” he writes, “for saying that the way to overcome evil is with 
good. The gospel of force and hatred as represented by laws, police- 
men’s clubs, constables, sheriffs, jails, prisons, armies, navies and 
legalized murder in many forms has had its inning; and crime, 
wretchedness, misery and war still curse this beautiful earth. Let 
us try the other plan. Let us try, in a small way, to overcome evil 
with good-that is to put out fire with water rather than with kero- 
sene oil. Let us manifest our faith in God by our faith in the God 
(the good) in our fellow-men, by our faith in humanity. Believe 
me, dear friends, there is good in every soul that breathes. All the 
rule that you really need is just enough to provide for Equality, that 
all shall be served alike, and I am sure that by trusting your fellow- 
men, trusting to the rule of love and reason and appealing to the man- 
hood and honesty in them, you will be far more likely to succeed than 
by imitating lawmakers and rulers in an effort to ‘force’ men to be 
honest.” 

The object of these letters was “to lead to a more perfect under- 
standing” between him and his employees, and he placed a box in 
the office in which letters of criticism, anonymous or signed, could be 
dropped by the men, a privilege which was sometimes availed of. 
These letters of Jones’s treat of a great variety of, topics. In them 
he advocates trade-unionism, although he declares that he is “far be- 
yond” it. “I want a condition where there will be no war nor need 
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of war measures.” He deprecates the caste-feeling which exists 
among workmen and the contempt which skilled labor exhibits 
toward that which is unskilled. He points out what he has been able 
to accomplish in the factory, to wit, a minimum wage of $2 a day for 
every man who had been in the service of the company for a year, no 
child labor, men being paid to do “children’s work,” no “piece-work,” 
no work “contracted-out,” no overtime, no time-keeper, each man 
reporting his own time, and a cash dividend of five per cent. on the 
year’s wages at Christmas. In the oil-fields he stuck to full pay for 
an eight-hour day while all other employers required twelve hours’ 
work. In one letter he urges the claims of co-operative insurance 
upon the men. If the men agreed to leave I per cent. of their wages 
on deposit for this purpose, the company contributed a like amount 
for the same end, to be paid out as insurance in case of sickness or in- 
juries. Still later a system by which the men could receive stock in 
the company was devised and put in operation. 

His Christmas letters to the men perhaps go the deepest. One of 
them is on the “Christ principle” of love to enemies, doing good to 
those that hate you and overcoming evil with good. Another is de- 
voted to “peace on earth and good will toward men.” “My meaning 
will be made clearer,” he says, “when I say that I am addressing Jones 
as much,-perhaps more,- than I am addressing anybody else. My 
very intimate acquaintance with Jones leads me to say that he has not 
yet come into that realization of ‘peace on earth and good will toward 
men’ that is his privilege, and the privilege of all who listen to and 
obey the promptings of the voice within. . . . The practical applica- 
tion of it is, you must live the Christ spirit, you must refuse to fight, 
you must refuse to kill, you must reject force, you must deny that 
under any condition a big man has a right to force a little man or 
a child, you must stand for love as the only arbiter of right, and you 
must stand for it at any cost. . . . I am hopeful to the last degree, 
for I can see that just as soon as the people awaken to the idea of one- 
ness and unity, of brotherhood, the common soldiers will throw down 
their guns, and, refusing to fight, will fall into each other’s arms and 
laugh at their masters, and thus all war will end just as soon as the 
common working-men determine that they will not kill each other. 
This is the promise that the Christmas bells annually renew in our 
ears-‘Peace on earth, good will toward men.’ ” 

[To be concluded in THE CRAFTSMAN for March, Igo51 547 



THE EVOLUTION OF THE ORGAN. BY RAN- 
DOLPH I. GEARE 

HERE is no branch of human industry in the develop- 
ment of which man has displayed more versatility of 
talent, subtlety of intellect or depth of spirituality 
than in the organ construction. In its ruder forms it 
served the purpose of merely supporting the voice, but 
in the instrument as we of to-day know it, its numerous 

possibilities of harmonious combination and varying degrees of tone 
can be so arranged by a skilful player as readily to move the soul to 
joy, adoration or tears. It is the king of instruments-an orchestra 
in itself. How unlike in both construction and effect to the kind re- 
ferred to in the Old Testament, in which Jubal is described as “the 
father of all such as handle the harp and organ”! Nay, there was a 
time when all musical instruments were called “organs,” a fact men- 
tioned by St. Augustine in his “Comments of the Fifty-sixth Psalm,” 
wherein he wrote: “Organa dicuntur omnia instrumenta musico- 
rum”: although even in quite early days the word was also applied to 
a special form of wind instrument. No doubt the first idea of a 
wind instrument was suggested by the breeze-the first organist-as 
it played upon the open ends of broken reeds. And the discovery 
would naturally follow, that reeds of different lengths uttered sounds 
of varying pitch; which in turn would suggest the plan of so arrang- 
ing them as to produce a musical succession of sounds. 

From this point, it is easy to picture the binding of reeds of differ- 
ent diameters and graduated lengths in a row, with their open tops 
forming a horizontal line. Upon such an instrument simple melo- 
dies were readily produced, and of this fashion probably was Jubal’s 
organ (the Ugab). Such, too, were the Pandean pipes-the Syrinx 
of the ancient Greeks-an instrument also known to the Indians of 
South America, long before the “discovery” of the Western hemi- 
sphere, and in common use in the Malay Peninsula, Japan, China, 
Italy, France, Germany, South America and certain parts of Africa. 

(See page 553.) 
The earliest form of pipe organ was known as “hydraulic,” and 

its invention is ascribed to Ctesibius, an Egyptian, who lived in the 
second or third century before Christ. The word “hydraulic” was 
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something of a misnomer, for the sound was of course produced by 
the current of air passing through the 
pipes, and it was therefore in reality a 
pneumatic or wind organ; the water 
merely serving to give the necessary 
pressure to the bellows and to regulate 
their action. The Etruscans used this 
kind of organ, and the Greeks, too, had 
a similar contrivance which they called 
“hydraulos” (water-flute), and which 
was probably identical with the “organ- 
urn hydraulicurn” of the Romans. The 
highest type of a hydraulic organ is said 

ORCANUM HYDRAULICUM to be shown on a coin of Emperor Nero, 
now in the British Museum. The figure thereon represented was 
perhaps a victor in the exhibitions of the amphitheatre, on which oc- 
casion the organ may have been played in his honor. 

Reverting for a moment to the form of the ancient Syrinx, in 
which several reeds, cut off just below the knots, were bound to- 
gether-constituting in reality so many stopped pipes-it is important 
to note that the breath of the player was introduced at the top. The 
inconvenience of this arrangement (shifting the pipes so as to bring 
their openings opposite the mouth) must have soon become evident, 
and then followed the plan of admitting the wind from below the 
knots. Here arose another difficulty, that of supplying the wind 
quickly enough, and this led to the construction of a wind-chest, into 
which the pipes were set, the air being carried through one or more 
tubes from the mouths of the blowers. 

There was also in use a “double-pipe,” probably the “Mishroki- 
tha” mentioned in the Book of Daniel. This was a small organ, con- 
sisting of seven pipes placed in a box, with a mouth-piece for blowing. 

PNEUMATIC ORGAN: FOURTH CENTURY: CONSTANTINOPLE 
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In the second century an organ called the “magrephah,” with ten 
pipes and a crude key-board, is said to have been in use. In an an- 
cient drawing of this organ, which is here reproduced, there is the 
important addition of two small bellows-as a substitute for the hu- 
man blowers-for furnishing a continuous supply of wind. If this 
illustration be authentic, the lack of musical succession in the arrange- 
ment of the pipes must have been very troublesome to the player; 
since, although the effect was pleasing to the eye, the natural order of 
the pipes was considerably interrupted. But this point may be con- 
doned, on account of the important addition of bellows, which really 
made it a pneumatic organ, although of a decidedly primitive type; 
the use of water, as an adjunct, merely making it possible to produce 
an equal pressure of wind, as already intimated, and one which could 
not be interfered with through any inexperience on the part of the 
person operating the bellows. (See page 5 <I .) 

A word here as to the manner in which the water was applied to 
the so-called “hydraulic” organ. An inverted air-receiver was im- 
mersed in a tank of water and pressure of the water around and above 
the receiver forced the air through an opening at the top into the 
pipes. The wind was forced into the receiver by bellows, and the 
pressure on the pipes could be increased or diminished by adding to 
or taking from the water in the tank. 

The hydraulic organ continued in use up to the beginning of the 
fourteenth century, when it appears to have passed into disuse; other 
and better means having been found for supplying a constant pres- 
sure of air. One of its chief disadvantages was the injurious effect 
of dampness on the material and mechanism of the instrument. 

At a very early date there is said to have been in use an organ in 
Jerusalem having twelve brazen pipes, “supplied with wind from two 
elephant skins and fifteen smith’s bellows, and giving so loud a tone as 
to be heard at the Mount of Olives, a mile away.” 

The action of these early organs may be understood from a brief 
description of the one ascribed to Ctesibius, above mentioned. In 
this instrument it appears that the lower extremity of each pipe was 
inclosed in a small shallow box, something like a domino box inverted, 
the sliding-lid downward. Each lid had an orifice, which, when the 
lid was pushed in, was placed in juxtaposition with the opening in 
the pipe. The latter then “sounded.” When the lid was drawn for- 
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ward, the orifice was closed, and the pipe was “silent.” Substantially 
this action was in use up to the eleventh century. There was also a 
simple kind of key-action, which pushed in the lid when the key was 
pressed down. The lid had then to be pulled out again by a spring, 
usually made of elastic horn. In the earliest organs the keys were 
from four to six inches broad. They were struck by hard blows from 
the “organ beater’s” fist. Thus, a finger-board with only nine keys 
was from four to five feet wide! 

By the fifth century organs were in common use in the Christian 
churches in England and in some European countries. One of them, 
used in the ancient city of Grado in Spain, was two feet long, six 
inches broad, and had fifteen playing-slides, and two pipes to each 
slide. 

INSTRUMENT, SUPPOSEDLY THE HEBREW MAGRAPHAH 

AFTER A DRAWING BY KIRCHER 

In the seventh century Pope Vitalian introduced the organ into 
Rome for the purpose of improving the singing of the congregations. 

France had its first organ in the eighth century, when the Em- 
peror Constantine sent one to Pepin, then king of that country. 

The first organ used in Germany was made in 812 by order of 
Charles the Great, and was modeled after the one above-mentioned. 
In the same year, the Emperor had one built at Aix-la-Chapelle on a 
Greek model, and this organ is believed to have been the first one fur- 
nished with bellows, without the intervention of water. The Ger- 
mans showed much skill in organ-making, and before the end of the 
ninth century were able to supply a good organ and organist for the 
instruction of musicians in other countries. 

In that century, too, English organ-makers were using pipes of 
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copper, fixed in gilt frames; and we learn that in the following cent- 
ury the English prelate, St. Dunstan, erected an organ in Malmesbury 
Abbey, with pipes of brass. He is also said to have furnished many 
other English churches and convents with organs. The double organ 
in Winchester Cathedral had four hundred pipes and required two 
organists. It was intended to be heard all over Winchester, in honor 
of St. Peter, to whom the Cathedral was dedicated. 

The amount of money expended on building an organ could not 
have been very great at that time, for in the case of one presented by 
a Count Elwin to the convent at Ramsey, we read that thirty pounds 
was the total amount spent on the copper pipes, which are described 
as emitting a “sweet melody and a far-resounding peal.” 

Heretofore, the wind had usually been forced out of the bellows 
by the weight of boys or men standing on them, as we shall see farther 
on, but about this time there was adopted in England the plan of 
working the bellows by a lever handle, weights being placed on the 
bellows instead of men. The pipes in the early organs were often 
made of copper, and also occasionally of brass, silver, gold, alabaster, 
glass, clay, and even of paper. Thus it is told that Eugenius Cas- 
parini, a celebrated organ-builder of Vienna, in the seventeenth cent- 
ury, made an organ with six stops, all the pipes of which were of 
paper, and the records add that Emperor Leopold I. gave him “one 
thousand ducats and a golden snuff-box” for it. 

The earliest organs had only about twelve pipes, and the largest 
instruments had only three octaves, in which the chromatic intervals 
did not occur. The one here illustrated had ten or possibly fourteen 
pipes. It required four strong men to produce the necessary wind 
and two men to play on it. The organists appear to be scolding the 
blowers for not supplying wind fast enough! (See page 560.) 

In the tenth century, the bellows were blown by means of handles, 
and presumably were loaded with weights for compressing the wind. 
A little later the dimensions of the slide-box were generally-restricted 
to two feet and a half long and somewhat over one foot broad; the 
pipes being placed on its surface. The compass was seven or eight 
notes, and the organ played by three movable slides, each of which 
worked in little side-slits. There were two or more pipes to each 
note, and the projecting tongue of each slide was marked with a letter, 
in order to indicate to which note it belonged. A hole, about one and 
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a half inches across, was cut through the slide under each note for the 
passage of the wind. All the pipes of a note sounded together; the 
note becoming operative when the slide was pushed in, and silent 
when drawn forward. In front of each slide, and immediately be- 
hind the “tongue” or handle, a narrow hole about two inches long 
was cut, and in this a copper-headed nail was fixed, to regulate the 
motion of the slide and to prevent it from being drawn out too far. 

The above-mentioned improvements took place during the 
eleventh century, when also the use of the slide for regulating the ad- 
mission, or the exclusion of the wind from the pipes gave place to 
levers, which, however rude, really constituted the first step toward 
providing the organ with a key-board. Springs of some kind then 
became necessary for restoring the levers after they were pushed 
down. In some of the early spring-boxes, a separate valve was placed 
against the hole leading up to every pipe of each note, where it was 
held in position by some elastic appliance. It is said that the idea 
of keys probably sprang from the T-shaped keys of the hurdy-gurdy. 

The eleventh century saw the first organ with a key-board, and 
this, it is recorded, was made for the cathedral of Magdeburg. It 
had a compass of sixteen notes-quite an advance over the organs of 
a few centuries earlier. 

In the thirteenth century, the use of the organ for church services 
had a serious set-back, both the Greek and Roman churches pro- 
nouncing it “profane and scandalous.” 

The fourteenth and fifteenth centuries brought some very impor- 
tant improvements in the mechanism of the organ. In the first of 
these periods, it received its complement of chromatic keys: namely, 
F sharp, C sharp, E flat, and A flat. A plan was introduced for in- 
creasing the number of pipes and the compass of the instrument with- 
out adding to the size of the key or making the key-board so long as 
to be beyond the control of the player. Relief from the constant “full 
organ”’ effect was also afforded, for up to this time there had been 
no arrangement by which a part only of the pipes could be used. All 
had to be “sounded” or none. But now a means was found for the 
front pipes and the largest side pipes to be used separately and inde- 
pendently of the other tiers of pipes. To effect this, three claviers 
were used: the upper one for the full organ, consisting of all the tiers 
of pipes combined : the middle one for the open diapason alone : and 
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the lower one for the lower portion of the bass diapason. The famous 
old Halberstadt Cathedral organ, built in 1361 by a priest named 
Nicholas Faber, was a type of this form of organ. The keys were 
still very wide: on the two upper key-boards four inches from center 
to center of each, with chromatic keys two inches wide, placed two 
and a half inches above the diatonic. Fingering was still impossible, 
and the organist, as in the early days, had to use the sides of his 
clenched fists to depress the keys. 

It was not until the last year of the fifteenth century that a key- 
board similar to those of the present time was introduced, and what 
may be regarded as a complete organ was not constructed till about 
1530, when the reed stop was invented. This stop was, in fact, the 
basis of the regal, a little portable organ in itself, about eighteen 
itches in breadth, and occasionally provided with two sets of pipes, 
so as to constitute a double organ of its kind. The case of this organ 
was sometimes made to represent a book, and in such instances was 
called the “Book” or “Bible” regal. This form is attributed to 
George Voll, an organ-builder in Niirnberg. (See pages 554 and 
555.) On each side of the interior was the key-board, which had to 
be taken out of the cover and adjusted for use. Under the key-board 
were arranged the wind-chest and pipes, which were true organ pipes 
with “beating” reeds, although of course very small. By reversing 
the book-cover and attaching it to the back of the instrument, the 
bellows were created. This organ had a long existence, for as late 
as the end of the eighteenth century there was a ‘LTuner of the Regal? 
in the Chapel Royal of St. James’s palace, with a salary of fifty-six 
pounds a year! 

The word “regal” is supposed to be derived from “rigabello,” an 
instrument of which scarcely more is known than that it was played in 
the churches of Italy before the introduction of the organ. A paint- 
ing by b1elozzo da Forli, executed in the fifteenth century, and now 
in the National Gallery in London, contains a “regal” with keys 
somewhat like the pistons of certain brass instruments. (See page 
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Sir W. Leighton in his “Teares, or Lamentations of a Sorrowful 

Soul,” thus refers to the regal in one of his verses: 
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Pedals were introduced in the fifteenth century. At first they did 
not exceed an octave in compass, and were used only to sustain pro- 
longed notes. The manual was attached to them by cords. About 
1418, the pedals received the important accession of a stop of inde- 
pendent pedal-pipes ; thus initiating the pedal basses, which were 
destined to impart so much dignity to the general tone. The inven- 
tion of pedals is usually attributed to Bernhard, a German, who lived 
in Vienna. At a!1 events, he was probably the first who, by adopting 
a more practicable construction, made the pedal generally known. 

In the fifteenth century, sixteen and even thirty-two feet pipes be- 
gan to be used, necessitating a general enlargement, especially of the 
bellows. Thus we find in 1620 a representation of twenty bellows in 
the old organ of St. Aegidian, in Brunswick. On each bellows was 
affixed a wooden shoe. The blowers held on to a transverse bar, and 
each man, placing his feet in the shoes of two bellows, raised one as 
he lowered the other. (See page 562.) 

During the eighteenth century, several large organs of deserved 
celebrity were built in Germany, as for example, the ones made by 
the brothers Andreas and Gottfried Silbermann. 

About the beginning of the sixteenth century the spring sound- 
board gave place to the sound-board with sliding registers. In 1561, 
an organ with three manuals was in use in St. Mary’s Church, Lii- 
beck. To it were added, at intervals, all the important improve- 
ments, until at the beginning of the eighteenth century, it had in the 
great, thirteen stops; in the choir, 14; in the swell, 15 ; and in the 
pedal, 15. Sebastian Bach walked fifty miles in 1705 to hear Buxte- 
hude play on it. 

From this date to the present day, many improvements have been 
made, of course, but for the purposes of an article dealing with the 
history of the evolution of the organ, the one above mentioned, may 
be regarded as marking the end of the goal. 

To trace the later improvements would be impossible here, and 
this history will close with a reference to the introduction and the 
general development of the organ in this country. 

The first organs heard in America were introduced by the Span- 
iards, but there are no authentic data; and the Brattle Organ may be 
regarded as the earliest reliable contribution to American organ his- 
tory. According to the old records, this instrument was “the first 
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organ that ever pealed to the glory of God in this country.” It was 
originally the property of Mr. Thomas Brattle, who imported it from 
London in 1713, and bequeathed it to the Brattle Street Church in 
Boston, provided it was accepted, and that within a year after his 
death the parish should “procure a sober person that can play skil- 
fully thereon with a loud noise.” If not accepted, it was to go to 
King’s Chapel. Brattle Street Church failed to comply with the 
provisions, and after remaining unpacked in the tower of King’s 
Chapel for several months, it was used there till 1756. Then it was 
sold to St. Paul’s Church in Newburyport, where it was in constant 
use for eighty years. It was purchased for St. John’s Chapel in 1836 
by Dr. Charles Burroughs, who became rector of St. John’s parish 

ORGAN: TWELFTH CENTURY. FROM A MANUSCRIPT PSALTER OF EADWINE. PRESERVED 

IN THE LIBRARY OF TRINITY COLLEGE, CAMBRIDGE 

in 18 10. There, I am informed in a letter recently received from the 
present rector, that it has been in constant use for Sunday School and 
Chapel services up to within the past year. He adds: “It is a little 
uncertain now-like a person of great age.” 

The first organ built in America is generally attributed to Edward 
Bromfield, Jr., of Boston, but some deny this, giving the honor to 
Mathias Zimmermann, a carpenter of Philadelphia, who is said to 
have built an organ in that city some time before 1737. 

During the eighteenth and nineteenth centuries the Germans and 
Swedes were the chief organ-builders in America. Four of them be- 
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came famous between 1740 and 1770; namely: Hesselins, Klem, 
Tanneberger, and Harttafel. Franklin, 
writing in 1756 from Bethlehem, Pennsyl- 
vania, to his wife, said that he had “heard 
very fine music in the church ; flutes, oboes, 
French horns, and trumpets accompanied 
the organ.” 

Then followed such men as Thomas 
Johnson (who built an organ for Christ 
Church, Boston, in 1752), Pratt, Good- 
rich, Appleton, and McIntyre. Later 
came Hook and Hastings, Erben, Booth, 
Jardine, Roosevelt, Hutchings, Plaisted 
and Company, Johnson and Sons, of West- 
field, Massachusetts, and many others; all 
contributing in a greater or less degree to 
make possible the organs which afford us 

PORTABLE REGAL: FIFTEENTH CENTURY so much pleasure at the present day. 
The largest organ in the world was built for the St. Louis Exposi- 

tion, but this is understood to be only of a temporary character, con- 
structed especially for the occasion. The largest organ in Europe is 
in the cathedral at Haarlem, Holland, while second in size is the 
one in the tabernacle at St. Lake City, which was built some thirty- 
five years ago by Joseph Ridges, a Welsh Mormon, and was later im- 
proved by Niels Johnson and Shure Olsen, both Swedes. Two or 
three years ago it was rebuilt by the W. W. Kimball Company, and 
is now said to have a very fine tonal quality. It has more than five 
thousand pipes, ranging in length from one-quarter of an inch to 
thirty-two feet; one hundred and ten stops, and five key-boards. It 
is really five organs in one, and is operated by a ten-horse power elec- 
tric motor. 

Jardine’s celebrated organ in the Brooklyn Tabernacle may per- 
haps be taken as a fair type of the highest development of the instru- 
ment. It is impossible here to give a full description of it, but some 
idea of its extent and power may be had from the bare statement that 
it contains one hundred and ten stops and four thousand, four hun- 
dred and forty-eight pipes, divided as follows: great organ, eighteen 
stops, one thousand four hundred and sixty-four pipes; swell organ, 
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eighteen stops, one thousand three hundred and forty-two pipes ; choir 
organ, twelve stops, eight hundred and fifty-four pipes; solo organ, 
eight stops, four hundred and eighty-eight pipes; and pedal organ, 
ten stops, three hundred pipes. It also has ten couplers, eleven 
mechanical movements, six pneumatic piston-knobs in the great organ, 
eleven combination pedals, and six pedal m0vements.l 

The wonderful improvements in organ-mechanism which have 
been made during late years are too numerous even to mention; nor 
would this be the place to discuss the special merits of the various 
organ-makers of the present day. But the reader who desires to in- 
form himself on these points can readily do so by consulting the files 
of the musical journals and the records of the Patent Office. 

BELLOWS OF THE OLD ORGAN 

IN THE CHURCH OF ST. 

AEGIDIAN.IN BRUNSWICK. 

GERMANY 

AFTER AN ILLUSTRATION 

PRAETORIUS. 16x1 

BY 

1 One of the most remarkable of English orzrns ia the one in Westminstet Abbey, which ia fully described 
and illustrated 

in the Scientific American Supplement. Ko. 121. page 9341 (January 11. 1886). 



THE FUTURE OF CERAMICS IN AMERICA. BY 
CHARLES F. BINNS 

SURVEY of the pottery products exhibited at St. Louis, 
can not fail to raise a question of the position of Ameri- 
can manufacturers of table wares. While Germany 
and France, Denmark and Sweden, Great Britain and 
Japan put forth elaborate displays of services, America 
was represented by but two or three cases of her wares. 

That American fa’ience was prominently exhibited is nothing to the 
point; these are wares of luxury. But that the production of useful 
and indispensable plates and dishes should have been handed over to 
the foreigner is almost incredible. 

The reply to this point of view will be twofold. In the first place 
it will be said that the native manufacturers were too busy with orders 
to take the trouble to exhibit their goods; and secondly, it will be con- 
tended that the wares shown by foreigners were of the class of highly 
decorated services which are not made in this country. The first of 
these objections is only partially true. There is probably no manu- 
facturer in the United States who is actually working to the limit. If 
a large order were presented with a time condition, it would be ac- 
cepted in almost every case, but then there would be “money in it.” 
The fact is that our manufacturers do not see “money” in an exhibi- 
tion, and hence will not take part. Patriotism is not sufficient induce- 
ment. Let the French and the Germans outshine us if they will, we 
care not to spend our dollars in maintaining the honor of our industry 
or our nation ! 

In the second case, if the foreigners make decorated services and 
there is a demand for them, they ought to be made here. It is hinted 
more or less boldly that American manufacturers will not exhibit 
their wares beside European services, because they fear the result of 
the comparison. If so, why is the case not remedied? 

The question is one which opens the whole matter of the future of 
pottery and porcelain in this country. The fact can not be gainsaid 
that, broadly speaking, the better grades of ware for the table are not 
made in America. There are a few honorable exceptions to this, but 
they are only sufficient to emphasize the truth of the general state- 
ment. America has fine clays, unlimited fuel, abundant capital and 
a protective tariff, and yet she can not compete with Europe. 
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The higher wages of the workmen will not explain this, for it is 
generally acknowledged that if the American artisan earns more, he 
also produces more than his European confrtre and he has a margin 
of sixty per cent. on the tariff. The key to the problem seems to lie 
with the capitalist. 

It is the practice in America for a man with money to seek a profit- 
able outlet for it-profitable, that is, to the extent of twenty per cent. 
per annum -and to embark upon the enterprise regardless of the ques- 
tion of his own knowledge of the business involved. Why should 
he? He can always employ some poor devil of a scientist, some man 
who has brains to sell cheaply, who will run the plant for him, and if 
he does not make it pay the desired percentage-well, there are 
others. 

This method of procedure may answer in certain lines of business : 
cases where routine is prominent and articles can be punched out by 
the gross; but in the production of pottery such an attitude is sure to 
result in stagnation. 

The proof of this contention is found in the fact that the most suc- 
cessful potteries in the country are those in which the owners them- 
selves are practical potters, and the management is not delegated to 
the “boss potter.” 

The production of pottery is involved in such a mass of detail that 
it is only by close application that one can hope for success. There 
is not a moment, from the clay shed to the shipping office, when vigi- 
lance may be relaxed. 

With this in view it is not, perhaps, a matter for surprise that those 
who decide to engage in the practice of pottery, should demand a high 
percentage of profit, but this is not to elevate the art. 

On the other hand, there is about clay working a peculiar fascina- 
tion. So much so that he who views his business aright would rather 
earn a pittance at this vocation than a large sum at any other. 

But still the question presses: “What of the future?” It is obvi- 
ous that things can not go on as they are. The country will be sup- 
plied by either Americans or by foreigners, according as the growing 
demand is met, and the improving taste of the people is satisfied. Is 
it to be expected that within the next few years the large manufac- 
turers of earthenware will produce anything really artistic? With 
every desire to be just, the answer must be in the negative, unless con- 
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ditions change materially. That there are noble and notable excep- 
tions is true. All honor to the few for the effort they are making! 
And it pays. Not, perhaps, so largely as the production of common 
goods, but enough to justify the endeavor. 

If, then, the production of artistic wares can be made to pay, why 
is the prospect so hopeless? In addition to the fact already men- 
tioned, that a large number of manufacturers are merely financiers 
and have no personal concern in the product itself, it must be remem- 
bered that men who have been trained in design and decoration, are 
hard to find. Artists, so called, there are in plenty, but, sad to say, 
these favored individuals are, for the most part, afflicted with a sore 
disease which goes by the name of ‘%welled head.” The proprietor 
of the factory does not dare to make a suggestion to one of these or to 
pass a criticism upon his work. He must either allow him to do as 
he pleases, or must be prepared to dispense with his services. 

That this state of things is real every manufacturer knows. That 
it is unnecessary, let the producer of artistic fai’ence bear witness. 
There are several factories where beautiful pottery is made and in 
which the utmost harmony prevails. The artists look up to the prin- 
cipal as to a guide, philosopher and friend: his criticisms are appre- 
ciated, for he is in contact with the world outside and sees many 
things. He, in turn, is considerate of the feelings of the artist. The 
artistic temperament is sensitive-it would not be artistic, if it were 
not-and he who can deal with it wisely will make the most of it. 
But in the large manufactory of general goods, run by a boss, policed 
by foremen, managed in the interest of money, there is no room for 
the artist, and without him beauty is impossible. 

The country does not yet realize the extent of the debt it owes to 
enthusiastic women in the production of artistic pottery. The work 
is largely individual, and lends itself to the individuality of the studio- 
worker. Given the artistic inspiration and a small kiln, beauti- 
ful pottery is within reach. Not so with plates and dishes. The 
plate maker and the dish maker are specialists, and can only be em- 
ployed profitably upon a continuous output. Dippers, placers and 
warehouse sorters are necessary, if a uniform and creditable quality is 
to be maintained and lo! the whole machinery and modus operandi 
of a manufactory are brought to bear! 

It is evident, then, that to the manufacturer, and to him alone, the 
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country must look for an improvement in the quality of services. 
He, only, has the facility for producing services at all, and for one 
to make, and another to decorate is unthinkable. 

The requirement is that the manufacturer should spend more 
freely upon his designing room. New shapes are necessary to begin 
with, and they can not be designed and modeled without cost. The 
shape of a plate is by no means the chance matter it is sometimes con- 
sidered. The common opinion seems to be that a plate with a waved 
edge and a bit of rococo scroll is artistic and new; whereas, the plain, 
smooth edge and the clear surface can not be surpassed for beauty. 
So much desire, of late, has been manifested for irregular lines, fluted 
or modeled surfaces, and crinkled edges, that it is not a matter for sur- 
prise that manufacturers are in despair for novelty. Let us return to 
the simple dignity of the plain outline; seeking for repose in form and 
restraint in color I Let the artist exercise his legitimate function of 
providing beautiful objects for his clients, and there will no longer 
be occasion to fear the foreigner, or to take refuge in the production 
of things which are “cheap and nasty.” 
Turn, turn, my wheel I Turn round and round 

Without a pause, without a sound: 

So spins the flying world away! 

This clay, well mixed with marl and sand, 

Follows the motion of my hand; 

For some must follow, and some command, 

Though all are made of clay! 

Thus sang the Potter at his task 

Beneath the blossoming hawthorn-tree, 

While o’er his features, like a mask, 

The quilted sunshine and leaf-shade 

Moved, as the boughs above him swayed, 

And clothed him till he seemed to be 

A figure woven in tapestry, 

So sumptuously was he arrayed 

In that magnificent attire 

Of sable tissue flanked with fire. 

Like a magician he appeared, 

A conjurer without book or beard; 

And while he plied his magic art- 

For it was magical to me- 

I stood in silence and apart, 

And wondered more and more to see 

That shapeless, lifeless mass of clay 

Rise up to meet the master’s hand, 

And now contract and now expand, 

And even his slightest touch obey; 

While ever in a thoughtful mood 

He sang his ditty, and at times 

Whistled a tune between the rhymes, 
As a melodious interlude. 

Longfellow: “Kcramor.” 
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THE MODERN HOUSE BEAUTIFUL. AN EX- 
HORTATION BY ANTOINETTE REHMANN 

HE material essence of the home is a subject which really 
requires the best talent and thought, for we all agree 
that the home should contribute a large share to that 
fulness of life which comes with our work, our play, our 
friendships, and our search for things spiritual, intel- 
lectual and beautiful. The modern house beautiful 

should be daily a joy, daily a center of affectionate interest, and daily 
an inspiration. It should be a house that neither poverty nor wealth 
can keep from us. It should be a house that we all can have, if it be 
our heart’s desire. 

What are the essentials of a beautiful house? Look at the Swiss 
chalet, the Dutch peasant cottage, our own old American farmhouses ; 
the street architecture of Niirnberg, the Flemish squares of Brussels 
and of Bruges; Elizabethan manor houses, French chateaux, and 
Florentine palaces. Look at the Villa Farnese or Versailles. What 
is it that makes us look upon each and every one of these with an eye 
of pleasure? What is it that unites the home of the upright, sturdy 
mountaineer with that of a Louis Quatorze? The first characteristic 
which all these houses possess is that they efficiently served the needs 
of their inhabitants and the requirements of their location, their day 
and generation. The second characteristic is that they were all 
built, consciously or unconsciously, according to the underlying laws 
of architectural design. 

We have, in this country, some good village streets and some good 
city squares, some fine suburban houses and some magnificent coun- 
try estates; but, as a nation, we have too much the taste of the nou- 
ocaux-riches and our houses fail largely in the two essentials I have 
mentioned. The nineteenth century was an undisguised triumph of 
mechanics over aesthetics; and it is one of the most urgent of present 
tasks to again make civilization lovely. We all feel this. Then let 
US have the courage to struggle against the false ideals of materialism 
and commercialism, and let us bring to our homes all the possible ele- 
ments of culture! 

There is a new spirit in the air which we are all beginning to feel. 
Men and women are demanding greater utility, greater comfort, and 
greater beauty in their homes. Call this spirit a new note in house- 
hold furnishing and decoration, call it the new school of domestic 
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architecture, or call it the new art. Call it what you will, but study 
and love it, for it is the art of our age, vigorous and original, and it 
has the energy and strength, the devotion and enthusiasm of some of 
the best talent of our day. Architects and artists, decorators and 
craftsmen in Vienna, in Munich and Karlsruhe, in Dusseldorf and 
Darmstadt, in Glasgow, in Burlington and Manchester, in London 
and in Paris, are embracing its principles and devoting their lives to 
the solution of its problems. In all its aspects it seems an art that is 
eminently suited to our own country. 

The principles of this new school are largely those that were 
championed by William Morris and that were incorporated in the 
building of his famous Red House. We are more and more realiz- 
ing that William Morris was one of the prophets of the nineteenth 
century. The newer men are expressing themselves differently but, 
at heart, they have fundamentally the same principles. These prin- 
ciples may be named as unity of conception, harmony of color, sim- 
plicity of form, excellence of workmanship, utility, comfort, and 
refinement of thought. 

Unity of conception means clarity of aim and singleness of pur- 
pose. It is as necessary to a house as to a sonnet. It combines all the 
manifold carvings of a Cologne cathedral into a harmonious whole. 
It does not forget, in the designing of a front facade, that a house is 
built of four walls. It does not forget, in the decorating of a draw- 
ing room, that the kitchen and servants’ hall deserve special care. It 
considers you and me, our individual needs and likings, and it builds 
a house that will express this individuality. In the house every part 
will not only be a lovely entity in itself, but a subordinate and harmo- 
nious part of the whole. Unity of conception is as fundamental a law 
in architecture as in every other creative art. 

Harmony of color, of course, precludes all loudness, all garish- 
ness, all jumbling, but yet it does not mean monotony. The new 
school is very fond of single tone burlaps and buckrams and of soft 
wood stains, but it has many original combinations and many brilliant 
effects. It knows that we are more liable to show good taste in sim- 
plicity than when we try to be ornate; for the papal apartments of a 
Raphael, the mural magnificence of a Veronese and a Tintoretto, and 
the ceilings of a Correggio, belong to an agethat is past. Even in our 
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prosperous time we have not all the purses of gold to command a 
Puvis de Chavannes, a Sargent, an Abbey, or a Blashfield. 

Simplicity of form is also one of the democratic requirements of 
our day, and to many of us it is an economic requirement, if we wish 
good taste, good material, and good workmanship. We belong to an 
age of wonderful material prosperity, an age of organization, of spe- 
cialization, and of machinery. It is a surprising fact that with all 
the enormous output of our factories, and all the enormous display of 
our stores, it is sometimes an impossibility to buy a few well designed 
things in household furnishings. We know that the mediaeval work- 
man, who was at the same time an artist and a craftsman, and who 
gave to his work a trained skill and a rich imagination, is no more; 
and that the conditions that made him have passed away. Still that 
is no reason why we should not have good things. The real crafts- 
men of Europe and America are demonstrating the fact that this age 
can deal in a masterly way with good forms, simple lines, simple orna- 
mentation, and with all manner of material. Is it not better to have 
original simplicity than incongruous adaptations from all ages and all 
countries whose requirements are not our own? 

As for excellence of workmanship, the women who are home- 
makers either largely demand it or suppress it, for women are the 
buyers of household goods and their word is the ultimatum for all 
household designing and planning. It is therefore the duty of every 
homemaker to study the essential differences between good taste and 
poor taste in household furnishings. We, who are interested in all 
manner of economic questions, should realize that this is not only a 
duty to ourselves and our families and to the community in which we 
live, but that it is also a duty to the workman. For to the workman 
the difference between the making of a good thing and a poor thing 
means all the difference between the free, wholesome life of the man 
who loves his work, and the hopeless grind of labor in which the best 
impulses must be suppressed. 

The modern English house, designed by such men as Voysey, 
Baillie Scott, George Walton, Lutyens, and Brierley is a very good 
solution of the problems of modern life. In its exterior appearance 
this house belongs to its environment. It is usually built of material 
quarried in the neighborhood. Its general proportions are good. 
Its roof lines, chimneys, and window spacing are pleasing. It is ad- 
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vantageously placed, and about it is a real garden. This garden may 
be a simple plot of grass with trees and shrubs; it may be as full of 
flowers as the gardens of Hampton Court, or as stately as the Villa 
Lanti, but in all cases there is a garden with a real feeling for garden 
effects. 

In the interior of the house we note a keen professional insight, a 
good knowledge of the refinements of life, and an enthusiasm for de- 
tail. This enthusiasm for detail we note in every thing about the 
house: in the woodwork and wall fabrics, in the draperies and rugs, 
in the furniture, in the lighting fixtures and hardware, in the pottery, 
porcelains, silverware, and metal goods, in the linens and laces, in the 
books, in the pictures and their frames, in the children’s playthings 
and the kitchen utensils. Everything in the house is either specially 
designed or carefully chosen so that everything, without being in the 
least singular or eccentric, seems to belong to that house and the 
family for which it was built. 

The larger comforts are solved. The servants’ quarters are good. 
The nurseries are full of the spirit of childlife and of recollec- 
tions from fairyland. The private rooms give scope for individual 
tastes. The study is cosy, with low bookcases, writing desks, and read- 
ing lamps. The social hall or living room is imbued with a spirit of 
companionship and hospitality. There are deep ingle-nooks, bright 
log fires, musical instruments, tea-tables, and windows full of soft sun- 
shine and bright flowers. These comforts of English home life are 
the real comforts of American home life. 

In Paris, if you don’t like your apartments, you can dine on the 
boulevard and watch the passers by. In Munich, you have coffee 
parties in the Schloss garten and spend evenings in the Hofbrauhaus. 
In Venice, you can literally live in front of Florian’s on the Piazza 
and have, for your company, St. Mark’s and the doves. Even in old 
Corinth you can take your midday meal under the spreading tree in 
the village square. But what are we Americans to do here if we 
can’t spend our leisure in our homes? Where else can we go for our 
daily wholesome recreation hours? 

In a word, let us all, whether we be poor or rich, have a little 
center of domestic beauty. Let it be all our own, and yet in its larger 
significance let it embody one of the dearest ideals of the Anglo-Saxon 
race : the building up of a nation of true, happy, and beautiful homes 1 
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OLD PEWTER PLATE. BY MARY L. RILEY 

ITHIN a few years there has been a revival of interest 
in pewter plate and a growing revival among col- 
lectors as individuals, museums, historical societies 
and clubs. While the attraction held by pewter lies 
largely in its color, the design and workmanship al- 
ways lend additional interest and value. 

In the centuries when pewter was so popular, several alloys were 
employed in making different grades, but the composition of tin and 
lead was most commonly used. Old pewter was largely combined 
with new lead and tin, giving a fine alloy. Brass and copper were 
sometimes incorporated into the composition and in India the pew- 
terers hammered silver into the surface. 

In the country districts of England, and on the continent, travel- 
ing pewterers went from house to house with a few molds and crude 
implements, recasting the damaged and worn vessels : in this way, de- 
stroying a quantity of pewter that would have been of great interest 
to collectors. Casting, hammering and spinning were some of the 
ways by which the world was supplied with pewter plate. The fin- 
ishing was very largely done by hand. Molds always played an im- 
portant part. They were usually made of gun metal, and were held at 
high value. These molds belonged to a craft or guild, and were 
loaned to the members. To any one interested in this metal the name 
of Townsend and Compton, found so frequently on pewter plates and 
vessels, suggests one of the largest firms in London in those times. 
Additional marks, small and frequently fat-similes of portions of 
silver hall marks, were repeated as many as four times on much of 
the plate. Any piece, with a cross surmounted with a crown, was 
considered rare. Many of the plates that we find in the old homes 
all through New England are punched with small, plain letters. 
Through these mediums a collector has many.tests for genuineness- 
beside those of weight, color, and form. 

The makers of pewter plate were known by the special branch of 
the craft in which they worked. Those who made heavy articles 
only were sad-ware men. Hollow-ware men turned out pots, flagons, 
and tankards. Spoons, forks, buckles, buttons and toys were made 
by triflers. 

From the fifteenth to the early part of the seventeenth century, 
pewter plate was extensively used in the houses of the gentry, and an 
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official known as “the yeoman of the liverie,” was appointed to take 
charge of the household pewter. In Lord Northumberland’s kitchen 
there were pewter vessels to the amount of three hundred weight. 

English pewter has always been held as superior to that of other 
countries, chiefly for the fine quality of tin found in Cornwall. Ger- 
many made some fine pewter, and in France, Francois Birot was a 
celebrated modeler and worker. In Paris, the pewterers were not 
allowed to ply their trade at night, as an artificial light was under- 
stood to injure the quality of the work. 

In 1395, Isabelle Marcel, a French woman, manufactured in this 
alloy, and is the only woman known to have carried on this trade; al- 
though many women had shops for the sale of pewter plate. 

W HAT the Japanese and Chinese have accomplished with this 
beautiful and fascinating metal is shown in the Oriental De- 
partment of the Museum of Fine Arts in Boston, in which a 

collection of Chinese and Japanese pewter, of much interest, has very 
recently been arranged. It is the first collection ever brought to this 
country, and some of the specimens date from the Ling and the Ming 
dynasties. This exhibition makes evident what skilled workmen 
have been able to do with this metal, and also its possibilities by intro- 
ducing silver, gold, or brass into the composition. 

During colonial times in America, pewter was an important fur- 
nishing in every household. It was manufactured to a large extent 
in Boston, and from that point much of the English pewter was dis- 
tribu ted. 

The history of pewter used for ecclesiastical purposes is full of 
interest, both abroad and in our own country. The metal in its color- 
ing and simplicity of design seemed especially appropriate for can- 
onical uses. In Northamptonshire, England, both dishes and flagons 
were in great favor. The alms dishes were most attractive, and it 
is a lasting regret that very few of them are to be found in any of the 
old churches, or among collections. 

It was the good fortune of the writer to find at Grafton, one of the 
most beautiful hill towns of Massachusetts, a pewter communion serv- 
ice that has much of historic interest connected with it. There are 
two flagons, two bread plates, and a tankard. One of the flagons 
bears the following inscription : 
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“The Gift of 

Des” James Whipplc 

To the Church of 

Christ in Grafton. 

1742” 

In looking through the time stained and time worn records of this 
same church, we read, with unusual pleasure, where “the Church 
gratefully acknowledged and voted their thanks to Dean Whipple.” 
In later years, where, instead of one church, there became two, the 
question rose as to the disposal of the old pewter service and the 
church records, and consequently, for many years, both were in 
hiding. 

In these days of spurious antiques, the most interesting, as well as 
the surest way of securing genuine old pewter is to visit the farm- 
houses in districts well known either to one’s self or to one’s friends. 
One is quite certain to have a very delightful experience, as well as 
to get a bit of this fascinating metal. The ways of the collector are 
not only strange, but many times ludicrous. Not very long since, an 
enthusiast invaded a New England farm kitchen, and, in her eager- 
ness, took a pewter porringer from a dish of hot water, leaving a piece 
of money in its place. 

T HERE are now in our own country quite a number of private 
collections of fine specimens; many of them with an unusual 
history. At “Indian Hill,” Newburyport, once the home of 

Major Ben Perley Poore, the noted journalist, is a famous and very 
complete collection of pewter plate. Mrs. Charles A. Pratt of Little 
Rock, Arkansas, has also a quite remarkable collection. Mr. Henry 
Clemence of Worcester, Massachusetts, possesses one equally notable, 
and the Larchmont Yacht Club, of Larchmont, New York, owns the 
largest collection of pewter plate in the country. 

Any legacies of old pewter are valued as highly as old silver, 
treasured quite as carefully, and displayed with equal pleasure. 

While some of the old Staffordshire ware is attractive, we can 
scarcely be reconciled to its invasion, and the final overthrow of the 
manufacture of pewter plate. To the taverns, inns, and chop houses 
of London we are indebted for the most lasting loyalty to this beauti- 
ful and artistic metal. 
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ORNAMENT: ITS USE AND ITS ABUSE. BY 

GUSTAV STICKLEY 

OT long ago, two women who were visiting my work- 
shops, stopped to examine a table which, made of fumed 
oak and simply constructed, depended for its attractions 
upon its carefully adjusted proportions and its color 
properties-the latter based upon the work of Nature 
and developed by judicious treatment. 

Casting over the object a glance which I saw to be trained and 
critical, one of the visitors exclaimed: “Isn’t that beautiful?” The 
other, plainly a more conventional person, replied rather unwillingly: 
“Yes, if you admire that sort of furniture.” Then, she added, after 
a quick survey of the room inclusive of all its contents-cabinet, 
metal, and needle-work- “I see that everything is alike: the same 
principle everywhere. In fact, I hear that the director of these work- 
shops has pronounced against all ornament.” 

This fragment of conversation appeared to me an excellent basis 
for explanations which, if sufficiently well made, might be conducive 
to the education, the happiness -1 might almost say the morality-of 
a large class of persons. I therefore determined to offer a few words 
in THE CRAFTSMAN re- 
garding ornament: t o 
define its nature as I un- 
derstand it to be; to dis- 
cuss in a simple way its 
functions; to plead 
against its misapprehen- 
sion and abuse. 

My plan, I own, as I 
reconsider the words just 
f a 11 e n from my pen, 
m i g h t appear formid- 
able to persons seeking 
information in a popular 
form. But let not “the 
gentle reader” take 
fright! To borrow a 
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phrase which once pleased 
me as a description of 
length and prosiness, I am 
not about ‘90 bring down 
the history of the world 
from Genesis to the Day 
of Judgment.” Nor do I 
intend to seek illustrations 
from arts and crafts other 
than those with which I 
am familiar practically; 
since I believe that as “the 
shoemaker should stick to 
his last,” so will the cabi- 
net-maker b e s t express 
himself, if he confine his 
criticism to those objects which are wont to take shape in his work- 
shop, growing beneath his eye and developed by his judgment from 
the plan to the thing accomplished. 

But thus restricting myself, I shall still possess over-abundant ma- 
terial for reference; while time and space will fail, before I shall have 
been able to formulate the closely pressing thoughts with which this 
material inspires me. 

I therefore hasten to my definition of ornament, which I appre- 
hend to be a factor in the thing created, used by the craftsman solely 
for the gratification of the eye, separated and distinct from all quali- 
ties of usefulness, but yet concurring with them in an indivisible 
unity. As my first illustration I will cite structural devices, such as 
the mortise and tenon, which, while strengthening the framework and 
so heightening the serviceability of the object, also emphasize, at the 
proper points, the outlines presented to the eye. From the instance 
quoted, elementary in its simplicity, it is possible to follow the same 
system through an infinitude of far more complicated examples, each 
of which invariably proves that the most subtile curves, the most deli- 
cate balance of parts, not only embellish the composition, but are con- 
structive factors, concealing their function of labor beneath the mask 
of beauty. Rendered enthusiastic by a long and patient study of the 
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forms of the lesser building art, I venture to affirm that what may be 
called the decor&~ treatment of structure was as well understood 
by the old masters of cabinet-making - the French under Louis 
XIV., and the English of Georgian times-as by the Gothic masters 
of the architectural principles of pier and flying buttress, thrust and 
counter-thrust. 

But Boule and Chippendale, Adams, Heppelwhite and Sheraton, 
with their nameless associates, did not live in an age of machinery. 
Their works were individuals, distinguished from all other objects 
of their class, just as every human being has a personality and a coun- 
tenance all his own. It is quite impossible to reproduce them: copies 
being to the originals what automata are to living, breathing men and 
women. 

But beauty in cabinet-making need not be a thing of the past. As 
I have elsewhere expressed myself, a democratic art must be pro- 
duced, which shall adapt itself in both material and structure to the 
needs and the means of the people. The wood carvings of the old 
days ornamenting the chair, chest, or settle, were the result of much 
time, as well as of great skill. They were slowly produced for the 
weaIthy few who had fitted them to some scheme of decoration, and 
knew the very space which they were to occupy, before they came into 
existence. It is absurd therefore 
to attempt to reproduce by ma- 
chinery this system of decoration, 
legitimate as originally used, and 
to apply it at haphazard to struc- 
ture, at points where the contact 
of the two elements has no mean- 
ing, and the union resembles noth- 
ing so much as a nonsense jingle 
rhyme, in which coined words are 
massed together, with no connect- 
ing thread of sense. If only the 
manufacturers, the designers and 
the public of to-day could be 
brought to this point of view, 

58s 



ORNAMENT: ITS USE AND ITS ABUSE 

which is based upon pure 
fact, the interests of economy, 
of household art, and of sound 
education would be greatly 
advanced by this acceptance 
of truth ; since all these means 
to happiness are, I hold, in- 
terdependent, and progress, 
or fail together. Apart from 
all necessities of buying what 
one finds, and what one must, 
by reason of purse limita- 
tions, every one expresses 
himself in his dress, his room, 
his dwelling. Therefore, it 
is nothing short of immoral so 
to commercialize production in the things of daily service-furni- 
ture, textiles and pottery- as to vitiate the public taste by making 
it accept more and more freely that which is swept together with no 
sense of order and fitness, and made, not to wear and to last, but simply 
to sell. I feel that I can not too strongly inveigh against carving exe- 
cuted by machinery, and I will further amplify the reasons for my 
aggressive position. First, the carving so executed is false in itself; 
since it is not an original process, but rather one counterfeiting a slow, 
patient, intelligent operation, whose beautiful results can be obtained 
through the sole medium of the human hand. Secondly, I will again 
refer to the incompatible union which is so easily formed by construc- 
tion and decoration, furthered by both manufacturers and designers: 
by the former because they are eager for great profits; by the latter 
because by saving themselves the slow, exhaustive labor of original 
composition, they increase their product of drawings and so gain a 
reputation for facility. 

At this point, I might be asked why the designers of the present 
time do not unite structure and ornament in the same logical way as 
the famous old cabinet-makers whose examples stand ready for study 
before them. To this question I can reply by saying that each period 
has its own structural forms-more or less pronounced-of the things 
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of daily service; that these forms undergo a continuous imperceptible 
change by reason of the changes in social customs to which they 
respond; that it is not the same with ornament, which, under no neces- 
sity to fit itself to that which is living and progressive, remains what I 
may call historic: that is, recognizable as belonging to a special cent- 
ury, reign, or movement. So, an American reclining-chair, whose 
only essential, valuable characteristics are structural soundness and 
the ability to afford comfort, is, more often than otherwise, built to 
display itself as supported by a dragon, gryphon, sphinx, or other 
winged being, stolen from the real function which it originally exer- 
cised on some old cabinet or chest, and set in worse than idleness in 
its new position, impotently to snarl or grin, as if in derision of its own 
fate. 

This one example will serve to show to what extent the designers 
of furniture to-day depend upon chance for construction and upon 

the past for ornament. It will also serve to prove that certain struc- 
tural forms in cabinet-making refuse ornamentation and are spoiled 
by it, just as certain faces and figures are injured in their effect by 
elaborate dress.; or better, as certain strong types of character are 
made ridiculous in the attempt to soften their austerities by means 
of social refinement and culture. The force of this last comparison, 
will, I think, be readily perceived, since we are all familiar with 
the rustics of the stage who, seen against the background of their own 
village, are fascinating as sons of the soil; but who, when transported 
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to the metropolis through the demands of the dramatic action, be- 
come grotesque, repulsive and hateful. I would, therefore, if it were 
possible, establish and maintain, with limitations and tolerance, a 
kind of Monroe Doctrine in cabinet-making; that is, I would reject 
all foreign and historic styles from the workshops and warehouses of 
America, except such as prove their right of entrance by rising 
above questions Of imitation to meet the severe tests of utility, dura- 
bility and firm artistic principles. But for the present regrettable 
conditions, I do not sharply reproach either the designer or the manu- 
facturer. The blame lies with our age which both uses and abuses 
machinery: using it legitimately to lighten and quicken heavy labor; 
abusing it to falsify and degrade art, by attempting to produce what 
a- human brain, eye or hand must direct, measure, or fashion. A 

few classes of individuals must not be held responsible for the trend 

of the age, and to fix the fault in the present case is to follow the story 
of “the house that Jack built.” The manufacturer of furniture, in 
order to keep pace with his competitors, buys the carving machine; 
the machine, once purchased, must be kept in activity; the designer, 
to save his employer from loss, must produce at a rapid rate, harden- 
ing his artistic conscience as he sees the machine destroying the indi- 
viduality of his work by producing four similar pieces at once, and 
trying his best to supply the lost attraction of individuality by pure 
novelty, which may induce the public to purchase, and thus promote 
the ends of commercialism. 
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But I will turn from my prolonged censure of machine carving 
to suggest what in my judgment is a rational and practical means of 
beautifying the cabinet work of the present time: that is, the exhaust- 
ive study of proportions, the careful adjustment of part to part, and 
the development of the beauties of color, grain and markings existing 
in our native woods. I am persuaded that those who shall devote 
trained intelligence to such study will not regret the use made of their 
time and powers. To prove that I do not stand isolated in my opin- 

ion, I will again, as 1 have already done at greater length, express my 
admiration for the exhibit of domestic architecture and decoration 
made at St. Louis, under the auspices of the German Empire. And 
in concluding this part of my subject I am almost led to say that every 
designer of furniture should be an architect, or failing this, a practical 
cabinet-maker and joiner. 

It now remains for me very briefly to indicate the reasons govern- 
ing my selection of illustrations. The first of these is a typical exam- 
ple of machine made carving. The ornament is here aggressive and 
boastful. It lies as plainly as words could do. Its originals, found 
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in the style of the Renascence, were always supports and adjuncts- 
integral parts of the composition. There, the upright figures sup- 
ported real weights : the bed of tables, the caps of pedestals, the friezes 
of cabinets and the like; while the trunks and heads of the mermaids 
were used as modulating curves required to join two parts, But here, 
the cherub appears to be enjoying vacation from a porter’s service be- 
neath the plumy acanthus, and the mermaid hides her tail in the up- 

holstery. Their occupations are gone and they resent it by creating 
discord after the manner of all idle persons. 

The ugliness of this piece is intensified by contrasting it with the 
dignified model which follows it. The plain chair puts forth strong, 
tense arms and presents a well-defined seat. Its firm yet flowing out- 
line sweeps along with a wave-like grace, emphasized by the contrast 
of the concave with the convex. Accents are placed at the proper 
points: at the upper and lower terminations of the legs, and at the 
top of the arms. The whole is unified and harmonious. 

The third design, equally with the first, is an attempt to create a 
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model which shall make quick sales and large profits. It is a develop- 
ment from a comfortable stuffed chair, whose back has been fitted 
with a woden spine for no better reason than to break a plain surface 
with ornament, and so to attract buyers (and they are many) whose 
object is display. The composition is thoroughly bad: senseless with 
its alternation of wood and upholstery ; aggravating with its ill- 
adjusted arms and legs. 

An agreeable contrast to this ostentatious model exists in the fourth 
chair whose good points are apparent. The wall of its back describes 
a broad and pleasing curve, rising slowly from the front uprights, and 
the frame is well defined, as it should be in this bold, masculine type 
of design. 

A table follows next, showing a familiar and attractive pattern. 
The bulbous treatment of the acanthus pedestal is effective, and the 
animal legs, stretching out from beneath the foliage, offer a good 
example of structure treated decoratively. 

Its successor in my sequence is a degenerate sprung from the same 
race. Its pedestal, composed of low, clumsy, clustered columns, sug- 
gests the most barbarous type of Romanesque architecture. The bed 
of the table would be over-supported by these alone, but the animal’s 
legs and claws, so legitimate in the last instance, here serve as floor 
brackets, absurd in their suggestion. 

My final contrast is presented by two desks, the first built by a 
craftsman who reveals his mastership. The assertive outline, the 
strong drawing of the lower chest, the sharp pitch of the drop, the 
well-modeled cabriole leg unite in forming a composition to which 
the gratified eye returns repeatedly. 

It is all otherwise with its companion. The latter possesses no 
distinction. Its proportions are faulty, its curves abortive, its orna- 
ment is vulgar-even the molding of the top is reversed from its cor- 
rect profile. While its companion, intrinsically good, will continue 
to increase in value, like a fortune having a solid foundation, the de- 
generate model will scarcely be received in the auction-room; since 
its first value was the computation of a single manufacturer, and it 
can pass no test of worth or beauty. To look for a moment at its 
mis-applied ornament is to confirm myself a thousandfold in the judg- 
ments which I have just expressed. 



THE NEW RELATIONSHIP BETWEEN ARTIST 
AND CRAFTSMAN. BY J. TAYLOR 

I IE “Modern Movement” has now enjoyed something 
like ten years of uninterrupted progress in Europe, and 
it may be safe to assume that it has become an established 
fact. Some unsympathetic critics are heard to declare 
that it is but “a phase,” that it will prove “evanescent,” 
that it has no claim to the title “modern,” or “new.” It 

would hardly be worth while to stop to argue with those critics. 
Long ago, a greater than any modern scribe asked the question: 
“What’s in a name?” And supposing the latest development in deco- 
ration, “the new idea,” ceased from now to attract the artist, the crafts- 
man, or the intelligent public, it would ever be memorable because it 
was the means of bringing the artist and the craftsman into a bond of 
such close and sympathetic fellowship as they had not known for a 
hundred years. 

One of the chief causes that led to the degradation of the domestic 
arts in Europe from the second or third decade of the nineteenth 
century to a comparatively recent period, was the desertion of the 
artist from all interest in the subject, and this reacted to such an ex- 
tent on the craftsman that gradually he became less and less efficient, 
until it was becoming a question of some seriousness, where and how 
to get competent workmen. Take the matter of the furnishing and 
the decorating of the house-a department in which some of the best 
talent of the day was wont to exercise itself-and you will find that 
with a few exceptions, notably Morris and his coadjutors, during the 
latter part of the period referred to, the field was left very much to re- 
spectable mediocrity, with the result that, broadly speaking, furnish- 
ing and decorating ceased to be an art, and became purely a matter of 
commercialism. Then without apparent warning or arrangement in 
many parts of Europe artists, architects and designers began to mani- 
fest an unwonted interest in all matters relating to the house; they 
might differ in details, but they agreed in essentials, such as simplicity, 
unconventionality, absence of over elaboration and ornamentation, 
color arranged for uniformity of effect, each scheme worked out as 
a complete, individual whole. 

The artist ceased to draw his knowledge and inspiration from the 
text-book and the records of the past, he made himself thoroughly 
acquainted with the workman and his methods, he began to design 
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with a knowledge of the material to be used in construction, he visited 
the workshop during the different processes; in this way each coop- 
erator became an aid to the other and the efficiency of both was greatly 
increased. The results of this quickly became evident in a more in- 
teresting style of architecture, more rational furniture, and decoration 
in consonance with the tastes and requirements of the present time, in 
place of those of a hundred years ago. Thus the beautifying of the 
house became, what it should never cease to be, a matter of the great- 
est interest and most serious consideration. Lectures, schools of de- 
sign and construction, and other systems of training were established 
everywhere, and if the artist became in part a craftsman, the crafts- 
man became, to an extent, an artist. 

How uninteresting and haphazard was the work of building and 
beautifying the house during the time previously mentioned: the 
architect had no concern in the finishing; and the upholsterer and 
decorator no knowledge of the beginning. Many independent, some- 
times antagonistic forces were at work, making it a matter of extreme 
unlikelihood that congruity would mark the finished result. Now 
the architect and designer gathers a committee of craftsmen around 
him, he gives a part to the worker in stone, the worker in wood, in 
metal, color, fabric, and glass, he designs and discusses every detail, 
he aranges every part, and the whole body of workers, understanding 
that an intelligent head is carrying out a well thought out purpose, 
and that each is taking a part that only he can act, the work goes on in 
a way which would not have been possible under the old system. In 
no department of decoration has the new relationship given greater 
results than in stained glass for domestic purposes. One of the clev- 
erest artists of the new school, who confines his attention chiefly to 
leaded glass effects, works almost exclusively with ordinary clear 
glass; he is, in fact, a glass artist in “black and white.” He began 
business some sixteen years ago, with a capital too limited to admit 
of purchasing colored glass, and, being artist, chemist, craftsman, all 
in one, he carried out all his experiments unaided. “Out of poverty 
come forth riches,” was never more aptly illustrated than in the case 
of Oscar Paterson, the world-renowned glass stainer of Glasgow, 
whose “black and white” work in its exquisite line and unique char- 
acter is known and appreciated everywhere. Such an artist is great 
mainly because he is a skilled craftsman, and a visit to his studio- 
workshop is an experience to be remembered. 



THE DOMINION OF THE DOLL. BY CHARLES 
QUINCY TURNER 

EXT after procuring the bare necessities of life, and 
making the crude implements by which these could be 
obtained more easily, dolls were the first tangible objects 
on which man exercised his handicraft and they 
fulfilled all the essential purposes for which they were 
made. Since then, we have advanced but a very little 

way in either the sentiment which inspired their manufacture, or in 
technical skill. Nay, if we consider the doll as an individual product, 
we have even retrograded, since the dawn of civilization; for every 
man could then mold in clay, or carve in bone or wood, or weave out 
of fibers, dolls for his children; while his helpmeet could cut out and 
make every garment they wore. To-day, the body of the doll is made 
by machinery, for millions who could not whittle even a semblance of 
the human figure; and many dolls are dressed with machine-made 
finery, the very cutting out of which would be much more difficult 
for many modern mothers than it was to the earliest representatives of 
the human race. 

It is a pleasant picture which unites man’s first relaxation from the 
absorbing struggle for existence with the kindliness of heart which 
moved him to give his next earliest thought to provide pleasure for 
his young children. The proof of this statement rests upon the testi- 
mony of the earliest civilization. 

Thousands of years ago under the early Egyptian dynasties along 
the Upper Nile, baby hands were folded to rest, with pagan rites 
may be, but with who knows how many tears; and to-day we find still 
in their grasp tiny dolls of baked clay! But I seem to hear the skep- 
tical antiquary, to whom nothing is sacred, especially the human 
heart, exclaim : “Were these really dolls?” “Are you sure of that? 
or were they the household idol gods of the nursery?” For answer, 
I reply-first, that they were dolls, because in ancient Peru, untold 
centuries before Columbus discovered the Western world, or Pizarro 
ruined its wonderful civilization, there lived a primitive people, who 
were not idolaters, but who, like the Egyptians, embalmed their dead, 
wrapped them in cerements of cloth, and piously deposited them to 
await the Great Hereafter: and that, folded in the mummy-garments 
of Peruvian children,there havebeen found the littledolls buriedwith 
them, together with the food and the raiment which was thought to be 
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necessary on the pilgrimage to that bourne from which no traveler 
returns. They who are interested may see the originals, of which we 
give some illustrations, in the New York Museum of Natural His- 
tory; and whoever can look unmoved upon these early evidences of 
handicraft, filial piety, baby devotion to the doll, and motherly love 
must have a heart shut to emotion. 

If I needed confirmatory evidence that these Egyptian and Peru- 
vian images were not necessarily idols, I would offer as testimony the 
discovery of dolls in the tombs of the catacombs of St. Agnes, Rome, 
where the early Christians lived their lives in secret and were buried 
in the rites of the faith which abhorred idols. There, in the darkness 
and solitude of the final resting place of the confessors of the first three 
Christian centuries,who laid down their lives as a protest against 
graven images, many dolls have been found: and in a white marble 
sarcophagus which occupies the center of one of the rooms in the base- 
ment of the Capitoline Museum in Rome, by the side of the bones and 
dust of a child of some high potentate of the Empire, is a little wooden 
figure, precisely like the dolls of which our youthful memories are 
full; and by way of final corroboration, dolls have been found among 
the Eastern Siberian Korjaks, dressed in the distinctive funeral gar- 
ments in which their human dead were always interred. 

The testimony from Rome does not awaken surprise, for, yearly, 
at the Saturnalia the giving of dolls to children was quite as marked 
a feature as it is to-day. Among that other ancient and wonderful 
people, the Japanese, on the third day of the third month, every year, 
there is a feast of dolls, at which, family dolls, preserved from genera- 
tion to generation, are feasted and offered hospitality by the dolls just 
received as presents by the children of to-day. This is a pretty 
conceit, and admirably fitted to that childlike simplicity which always 
endows the doll with human appetites and attributes, and one entirely 
in accord with the traditional veneration in which the Japanese par- 
ent, alive or dead, is held by his descendants. 

This public expression of the feeling that the dolls of to-day can 
pay their tribute of courtesy to the dead of their kind strikes the root 
of one of the most wonderful powers possessed by the doll of opening 
the minds of its child owner to actualities, as well as of cultivating 
its powers of imagination. We all have had countless experiences of 
the delightful faith in “make believe,” which the doll inculcates, but 

592 



DOMINION OF THE DOLL 

a picture which I saw long ago, is conspicuous in my memory as point- 
ing this moral. The artist had represented a little girl, evidently 
much disturbed, begging her mother not to let remarks be made about 
her doll when it was present, “because,” she said, “she had been trying 
all her life to keep dolly from knowing that she was not alive.” It 
was so delightfully topsy-turvy and childish for the child to be 
ignorant that the fact was the inverse of this, and that she had been 
trying all her life to keep herself from realizing that the doll was 
not alive! 

The aboriginal races of to-day are not behind their far away pro- 
genitors, nor their highly civilized neighbors, either in the handicraft- 
ship applied to the making and dressing of dolls, or in the kindly sen- 
timents which actuates the bestowal of these gifts. The Ingulate 
Esquimaux will spend the leisure of a long winter in producing rough 
and tumble, knockabout dolls for the smaller babies, and most per- 
fectly dressed specimens for the children of larger growth; and 
though the Pawnee Indian women can not purchase elaborate layettes 
for the dolls of their offspring, they can make with their own hands 
delightful little model cradles. 

As a matter of fact the richness of the doll has little to do with its 
hold on the child’s affections. A pillow, or a bundle of rags, tied 
round the middle, with a shawl for a skirt, is just as liable to appeal 
to the child’sheart,as the most elaborate Frenchor German creations, 
even though they can open and shut their eyes, talk, and are dressed in 
silks and satins. Who does not remember how Victor Hugo’s little 
Cosette, in Les Miskrables, used to dress and undress an old leaden 
sword wrapped in rags, and imagine it was a doll? The various sub- 
stitutes which have set starved young hearts yearning and eager young 
brains devising, make a list of startling length. Stanley Hall tells 
the story of a child who, playing with a doll made from a shawl, began 
to think that such a doll, having no body, could have no heart; where- 
upon she tucked a little ball inside the shawl “so that dolly could feel 
that it had a heart, and could live and love.” 

“Could live and love!” Here is the key to the ethical side of the 
doll, whereby it develops the mind and stimulates the feeling of its 
owner. How many generations of children have gone to their dolls 
with all their troubles and, pouring out their hearts, have found relief. 
And what secrets dolls have heard: a child will give its confidence to 
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its doll when it will confide in no one else. Indeed, the doll is the 
safety valve of many a pent-up bosom. George Eliot introduces one 
of her characters, “Maggie Tulliver,” as a child with a doll in her 
hands. Maggie was a shock-headed girl, faulty, impetuous, hot- 
headed, yet exceedingly lovable. We can all see her in our mind’s 
eye taking refuge in her dull old cobwebby garret under the roof, giv- 
ing vent to her childish trouble, and wreaking upon the trunk of her 
formerly well-beloved doll, her rage, or sorrow, or vexation; even go- 
ing so far as to drive nails into its head, and grind its nose against the 
brick chimney; solacing herself by imagining it to be “Aunt Clegg,” 
or some other person, who was the absent cause of her trouble. 

How deeply the doll penetrates into the heart of the child is in- 
stanced by another incident in the life of another celebrated woman, 
Jane Welch Carlyle, the wife of the sage of Chelsea. She was a big 
girl when some busybody found her reading the first book of Virgil, 
and rocking her doll’s cradle, and made some derogatory remark, 
which caused little Jane to hold a court of inquiry, the result of which 
was to condemn the doll to pass out of her life. Later she built a 
funeral pyre, upon which she set the doll in its little four-poster. 
Through its young mistress the doll recited the last speech of Dido, 
stabbed herself with a penknife, and nobly perished. Then stoical 
Miss Welch set fire to the altar, but she had miscalculated her 
strength, for, as the flames licked up the second Dido, her affection for 
her rushed back in overwhelming tumult, and her grief could not be 
assuaged, the tragedy producing a serious effect upon her health. 

Passing from the doll individual to the dolls of a number cf chil- 
dren at play, is like passing from a studio to the wide world in which 
dolls assume a new character, and meet at social functions as prim, 
and proud, and clannish, as the representatives of real society. At 
these reunions the fashions are discussed, and flirtations carried on, 
school may be kept, teas, receptions and weddings are given, and even 
theatre parties are arranged, and all this reminds me of a far away 
lonely Yorkshire parsonage, where the afterward famous Charlotte 
Bronte and her sisters, immured in austere surroundings, amused 
themselves in the attic writing little poems, dramas and romances, 
and playing their several plays in secret with dolls glorified into titled 
soldiers, statesmen and men of letters, just as they are to-day in scores 
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of little Italian theaters in every land to which the sons and daughters 
of the Peninsula have migrated. They can live with but little pleas- 
ure, but their small, low, smoky, dark theatres in which the marion- 
ettes of their native land become emperors, kings, bandits, heroes, 
lovers, they can not do without. And really very deceptive and inter- 
esting are the actions and speeches in the tragedies and the comedies 
so enacted, to say nothing of the glories of the ballets danced by these 
tinseled midgets1 The Italian theatre of New York, devoted to these 
representations, never lacks an audience. 

The Marionette is by no means confined to the Italian peasantry; 
in China it has been known from early times; while the Tusayana 
Indians, together with the Moki and Pueblo tribes, give the attributes 
of gods to their miniature figures, and use them in connection with 
their dramatic dances, as do the Hopi to their Katcina, a subject 
worthy of a separate article. 

Even in the legitimate modern drama the doll has its place; 
Goethe produced dramas acted with doll puppets in a doll theatre, 
and many a great actor’s part is rehearsed first on a mimic stage by 
models. 

The simply-made,sturdyoaken dolls in thedays of old,lastedgood 
through generation after generation of children. There is a doll in 
Boston yet which has a long history and is in excellent condition, al- 
though it was originally purchased in that city on December 18, 1773. 
“Polly Sumner” deserves a niche all to herself in American doll- 
dom. She was originally made abroad, of good English oak, and 
as imported, she was dressed “in a splendid English court dress: a 
gown of rich brocade, standing out stiff over a hoop; having pearls 
about her neck, and on her head a cap with curling ostrich feathers.” 
She was purchased by Polly Sumner, who became the wife of John 
Williams, and dolly was the favorite of the daughter of this couple. 
Time and patriotism laid their hands on poor Polly. She was 
stripped of her offending English finery, and when next she appeared, 
it was “in a merino gown of blue, with low neck and sleeves, a Van- 
dyke cap of white cambric, a little bonnet of Dunstable straw tied 
with blue ribbon, pantalettes, white open-work stockings, and shoes 
of tea-colored kid, tied with blue.” Really she must have looked 
charming in this replica of the fashionable dress of the early years of 
the nineteenth century. But she came to grief again several times, I 
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doubt not, for about the year 1865, Mrs. Langley, who had been a 
Miss Williams and one of Polly’s early owners, found her lacking a 
leg, and an arm, and much faded and frayed out - a disreputable 
wreck, which she sent to the hospital, and then redressed, this time in 
modest, matronly fashion, in a costume midway between that of the 
Puritan maid and that of a trim Quakeress. Polly was then placed 
in the arms of the fifth generation of her original Sumner owners, 
and taken to be photographed, an honor deserved by a doll whose ex- 
istence reached backward to the reign of George the Third and the 
day of the Boston “Tea Party.” Truly, Polly Sumner is worthy to 
be ranked with the historic dolls of Japan, and with Queen Vic- 
toria’s one hundred and thirty-six dolls, found after her death, and 
about which a most interesting book has been recently published. 

Many books could be written about dolls, and yet leave the sub- 
ject unexhausted, for their relation to childlife is limitless, and their 
educational influence in developing the handicraft instinct of mere 
babies, is incalculable. Who has not seen a thousand traits of charac- 
ter unconsciously developed by their means? In the tending of the 
doll the future life of its owner is largely portrayed: the gentle sym- 
pathy excited by its supposed sufferings, the lullabies crooned over 
its restlessness, the motherly solicitude displayed over its headaches 
and its many ailments, the discrimination displayed in selecting its 
food, the books chosen to be read to it in its convalescence, the punish- 
ments threatened or inflicted for its misdemeanors, the care of its 
wardrobe, the tidiness with which its household accessories are kept, 
the pride in its good appearance and behavior, are so many windows 
opening from the soul of the child, through which we may look and 
read its mental and spiritual nature. But let the student of this phase 
of child-life be a spectator merely! Let him never interpose judgment 
or criticism, or the charm is broken, the child shrinks within itself, 
and one of the most useful avenues into the ethical ideas of our nearest 
and dearest is closed to us. When we put forward the pedagogue we 
wither at its root the spontaneousness which alone makes our child 
study of value. Our superior knowledge needs to be held in re- 
straint, or we shall arrest the growth of inventiveness, or force it 
into a dull and useless uniformity. Let the children and the dolls 
live in their own world. It is one which the adult canneveragain 
enter. Let us then enjoy it in silent observation and we shall be 
satisfied with even this restricted opportunity. 
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A CRAFTSMAN HOUSE, SERIES OF 1905, NUM- 
BER II 

HE Craftsman House for February, 1905, is a suburban 
residence, which, if possible, should be retired some dis- 
tance from the street, and surrounded with large trees, 
such as might remain upon the site of an old apple 

i orchard; since their gnarled trunks and low, spreading 
foliage would bring the building into harmony with the 

landscape. 
An area of thirty by fifty-three feet is covered by the foundations 

from which the first story of the house rises, built of split field cobbles, 
laid in black mortar, with slightly raked-out joints; while the second 
story and the roof are covered with shingles, laid wide to the weather, 
their unplaned side exposed, and stained to a moss green by the use 
of Cabot’s 303; the same preparation being applied to the window 
“trim,” the front entrance door, and all other exterior woodwork. 

The porch at the front of the house has a width of eight feet, 
which permits the use of a hammock and of a number of pieces of 
rustic furniture. Its stone pillars and the flower-boxes standing on 
the low copings give it an inviting air; the first named features serv- 
ing to support large oaken timbers which uphold the porch roof, and 
into which the floor-joists are framed. Over this timber construction 
the last two rows of shingles are slightly curved outward, as a pro- 
tection from the weather. 

A second smaller porch at the rear of the house, opens into the 
dining room, and while increasing the attractiveness of the exterior, 
provides, at the same time, an extension of the interior, where meals 
may be served during the warm months. 

The house is constructed with a single chimney which affords fire- 
places for the dining and living rooms, as well as flues for the furnace 
and the kitchen stove. 

THE INTERIOR 

From the entrance porch a small vestibule gives entrance into the 
hall, which is sufficiently large to contain the necessary furnishings, 
and connects with the kitchen by means of a small corridor or passage. 

With a view of producing at the outset an effect of cheerfulness 
and hospitality, the color treatment of the small vestibule receives spe- 
cial attention. The entrance door shows a mullioned and transomed 
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panel of clear yellow glass, the walls are papered in Indian red, and 
a wide frieze, beginning at a level with the tops of the doors, is given 
a rich cream tint, like the ceiling. 

A new wall treatment begins with the Hall and is continued in the 
Living Room. Here a wide base board is used, with paper hangings 
in old yellow approaching a terra cotta quality; the frieze being 
slightly darker than the side walls, and showing a stenciled design in 
brick red, gray, and dark blue, while the ceiling is tinted to a light 
cream shade. 

In the Living Room, the focal point is made by the large fire- 
place, built of “arch brick,” and flanked at the right by a seat, which 
is fitted to the corner and follows the side of the room to the hall en- 
trance. Above the seat, a wide band of gray-green leather is fixed to 
the wall with copper-headed nails, and the same tone of green is re- 
peated in the canvas covering the cushions, which are embroidered 
in an appliquh design of russet, terra cotta and rich blue. The same 
colors are once more shown in the rug; green heightened by a band of 
terra cotta appearing in the pot&%-es of canvas, and a cream tint in the 
plain net lace window curtains. 

It may be added that the dimensions of this room are eighteen by 
thirty feet. 

At the left of the Living Room fireplace, the wall is interrupted 
to allow passage into the Dining Room, where a pleasing color-effect 
is assured by the paper hangings of warm green, which contrast ad- 
mirably with the terra cotta tone of the preceding rooms. Variety of 
treatment is also assured by a wainscoting, with very wide stiles and 
narrow panels, which is carried around the room to the height of the 
mantel. The frieze shows a background like the body of the wall, 
stenciled in light yellow, terra cotta and black; while the green is 
repeated in the cushions and pillows of the window seat. The fire- 
place also differs from that of the Living Room; in this instance show- 
ing “arch bricks” of varying shades below, and a plastered front 
above the shell, which is made of heavy board. Here the windows 
are draped with cream-colored net, as in the Living Room, and the 
outside door has a large glazed panel, in order to counteract the dark- 
ening effect of the porch. The dimensions of this room are twelve by 
sixteen feet. 

In the second story, the chestnut “trim” fumed to a green-brown, 
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employed throughout the first floor, is exchanged for the use of white- 
wood. The space is divided into three bedrooms and a bath, all well 
appointed and conveniently planned. 

The principal room is treated in yellows and greens: the walls 
and frieze in light shades and soft tones of the former color; the rug 
in deep yellow and spring verdure shades; the furniture in gray- 
green; while cream-white appears in the ceiling and in the window 
curtains of point &esprit lace. 

The Rear Bedroom, if rightly exposed, may be effectively treated 
as to its walls in rich iris blue. In this case, the ceiling should be 

.a& 

I I I 

CRAFTSMAN HOUSE, SERIES OF ~5uX. NUMBER II. FRONT ELEVATfON 

tinted to a light cream, and an iris design, in blues and greens, used in 
the crktonne covering of the window seat. The furniture should be 
of blue-gray curly maple, and the curtains again of point d’esprit. 

The Small Bedroom shows a prevalence of sea blue and green 
tones: a deep turquoise shade appearing in the design of the Japanese 
matting, with other carefully graded effects in the wall paper and the 
cotton cr$e covering of the cushions accompanying the wicker furni- 
ture. The white of the woodwork is repeated in the enameled iron 
bedstead, and the effect of the room pleases, because of its simplicity 
and lightness. 

608 



A CRAFTSMAN HOUSE 

The Bath is also treated in a simple scheme of white and blue, the 
latter in the Delft shades. The walls are covered with “Sanitas” of 
a simple tile design, with which the rug agrees in pattern and color. 
The floor is here of comb grained pine, which is used throughout the 
second story, in substitution for the dark brown “fumed” oak of the 

CRAFTSMAN HOUSE. SERIES OF rpo~, NUMBER II. SIDE ELEVATION 

story below, there exclusively employed, except in the case of the 
kitchen floor, laid in Georgia pine, stained to a light green. 

As will be noted in every detail of the foregoing description, 
economy inspired by taste has presided over the planning and the 
decoration of this picturesque suburban dwelling, the cost of which, 
if its site be chosen in a region abounding in cobble stones, should not 
exceed two thousand six hundred dollars. 



CHIPS FROM THE CRAFTSMAN WORKSHOPS 

T HE CRAFTSMAN, sometimes 
disposed toward melancholy, suf- 

fers, especially during the winter 

season, from the attacks of his bitter ene- 

my. He is fearful lest he shall not be able 

to supply his barest needs, and often, in 
childish terror, he feels the impulse to 

unbar his door, to see if the wolf be not 

waiting outside. 

At such times, he is under the influence 

of a masterly picture remembered through 

long years, and in which the story of pov- 

erty was told with overwhelming truth, 
yet humorously, by the half-open door of 

a cottage, a protruding, ragged trouser 
leg and boot, with above the back of a can- 

vas, and a sinister black animal peering 
around its corner in the effort to see the 

artist working at its face. This picture 

the Craftsman recalls to his mind and 
shudders. 

It would seem that he, being solitary 
and a recluse, would have nothing to fear, 

since his rental is a mere trifle and his 
wants only such as require the plainest of 

food and coarse attire; while he is alto 
gether free from the haunting terror felt 

by the father of a family, lest he see the 
dear faces about him contracted by press- 
ing anxiety and whitened by physical priva- 
tions. 

But he is not free from the visits of the 
spectres of sickness and old age. To drive 
them away he clings to his present pit- 

tance; often weeping over coins as they 
lie in his hand, when the premonition 

comes to him that, perhaps in the near 
future, they will have passed beyond his 

!iF=P. 

Usually, such obsessions are illogical 
and their source can not be determined. 
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But the Craftsman, being a bit of a phil- 

osopher, knows that his melancholy, his 

visions, and his gloomy forecast of the fu- 

ture have their exciting cause in his grow- 

ing belief that a new type of workman will 

supersede him, before Death shall call 

him to lay down his tools. This new type 

is the specialist, about whom he reads so 

much in the Magazine Room of the Pub- 

lic Library, and hears so much in the talks 

of his friends, the college students, with 

whom he still remains in daily intercourse. 

These youths tell him that there is no 

longer room for the old-time professional 

man, or craftsman, who, having finished 

his course, or apprenticeship, went out to 

put in practise the generalities which he 

had studied; that the world now demands 

highly specialized skill, which it is ready 

to purchase at any price, in order to pro- 

mote its enterprises or its pleasure, or to 

heal its diseases. These assertions ring 

in the ears of the humble workman, as if 

they were sounding the death-knell of the 

feeble hopes which remain to him as a 

fast-aging man. At such moments, he al- 

most regrets his civilization and humanity; 

recalling that certain tribes of barbarians, 

certain families of animals and insects put 
to death their members whose weakness 

renders them useless to share in the work 
and the active life of the community. In 

the judgment of the Craftsman this ap 

parent cruelty is but an expression of ab 
solute justice; since his most cherished 
article of faith is that all should be pre 

ducers, and no one solely a consumer. 

Therefore, he wraps himself closer and 
closer in his sorrow, and works in silence, 

handling his tools with the affectionate 
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touch of one who bids a last farewell to 
life-long companions. 

But no intense mood can be of extreme 
duration. The clouds of his thought are 
now and then flecked with sunshine. He 

dares to combat the modern trend of 

thought, the modern demand for special- 
ists, by asserting that Socrates was a stone 

mason, Plato a merchant, and Aristotle a 
druggist; that the Greek sculptors could 

not dissect the body; consequently that 
those specialists still tcFday regarded as the 

highest types of their several classes, were 

after all, but the exponents of general 

principles. 
NOTES 

W E shall be pleased to publish each 

month under this head all duly 
authenticated notices of respon- 

sible Arts and Crafts Exhibitions, Artist’s 

Exhibitions, Craftsman’s Institutes, Man- 

ual Training Summer Schools, and the 

like, if sent in time to be an item of news. 

Address Editor of the Notes, The Crafts- 
man, Syracuse, N. Y. 

“The American Artist ” series, an- 
nounced for February-but unavoidably 
deferred, will begin in the March num- 
ber of THE CRAFTSMAN. 

A few of our correspondents seem to 

have received the impression that THE 

CRAFTSMAN House Series for rgoq, with 

its membership privilege, ceased with the 
year. To make it clear we wish to state 
that the series will continue through rgog, 

and will present many new and desir- 
able features in home building not cov- 

ered in the previous series. The annual 

subscription still entitles to membership 

in The Homebuilders’ Club, and the priv- 

ilege of selecting any one of THE CRAFTS- 

MAN House plans, holds good for the fu- 
ture as in the past, and the choice may be 

made from any of the seria during the life 

of the subscription. 

First Annual Exhibition of Arts and 

Crafts in Detroit at the Museum of Art, 

from December 6 to 20, 1904. 

Great encouragement was felt from the 
quantity and quality of the exhibits, and 

the substantial financial aid given by its 

liberal patronage. While special promi- 
nence was given to home talent, its suc- 

cess was very much increased by exhibits 

from other places. Chicago furnished 

many rare and beautiful piece-s of work in 

tooled and stained leather from the Wilro 

shops. A striking feature of the metal 
work exhibit was its originality and the 

personal note that characterized it. 

The Cleveland exhibit was especially 
attractive in iridescent enamels by Jane 

Carson. All of the enamels were attract- 

ive and showed what depth and variety 

of color could be attained by such means. 
There were exquisite examples of needle- 

work, especially Russian drawn work. 

Bindings are an important feature of 
the Arts and Crafts. Mr. Booth of the 

Cranbrook Press, Detroit, had beautiful 
specimens of these. There were some fine 

specimens of illumination on vellum that 
reminded one of ancient days when this 

was one of the arts of the monastery. The 
superb Stickley exhibit from the Crafts- 

man workshop in Syracuse, N. Y., ex- 
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cited great enthusiasm. The sheen as- 

sumed by these woods was such as Keats, 
with his sensitiveness to touch, would have 
made the pivot of a poem. 

The public seemed much interested in 

Mary Chase Perry’s exhibition of Pewabic 

pottery. In studying these, one sees the 
difference between the factory and art. 

The colors are quiet, but they have tints 
like ice in the sunshine or of the dead gold 
of Autumn leaves. 

cago artists. All these but four are recent 

students or teachers of the Art Institute. 

The Art Institute of Chicago gave a 

loan exhibition of portraits on January the 
second from four to six. Mrs. Potter 
Palmer and other ladies of Chicago pre- 

sided. 

The teas given by the Arts and Crafts 

was a pleasant featurt of the exhibit, mak- 
ing it more social. Tne value of such an 

exhibition can not be over-estimated. 

They help to educate the people in the 
beauties of handicraft. And Detroit 

learned very much about the exquisite 

work done in her very midst, of which she 
had been heretofore ignorant. 

The Committee of the St. Louis Muse- 
um of Fine Arts and members of the So- 

ciety of Western Artists gave their ninth 

annual exhibition on Wednesday, Janu- 

ary the fourth, from eight to ten-thirty, at 

the Museum. 

The Art Institute of Chicago opened its 

winter term on Monday, January 2. In 
accordance with the settled policy of call- 

ing in the service-s of eminent artists from 

a distance, as opportunity offers, Mr. 

Henry S. Hubbell of Paris, a graduate of 
the school, has been engaged to take charge 

of an advanced class in painting from the 
cOstume model during the month of Janu- 

ary. Students of fifteen months standing 
in the Life Class will be admitted to this 

For eighty years, the National Academy 

has held its exhibitions. This year marks 

a change in its methods. A coterie of 

artists from the West have been added. 

Of the prize winners, Childe Hassarn 

takes the Thomas B. Clarke prize with his 

“Lorelei.” Thomas Eakins has the prize 

for portraits. His subject is Prof. Leslie 
W. Miller. The George Inness medal, 

given by George Inness, Jr., for the best 

landscape, was won by a veteran artist, 

Edward Gay. His subject was “In the 

South Wind.” 

The school will continue to justify its 

class. 
claims as a thorough, practical and mod- 

ern art school. The staff of instruction 
in academic drawing, painting and model- 

ing is acknowledged by all competent 
judges one of the very strongest in the 

country. At the World’s Fair at St. Louis 

medals were conferred upon seventeen Chi- 

Weak works are, this year, in the mi- 

nority. While few works are startling, 

many are interesting. “The Letter,” by 

Mr. Mora, is a lovely picture. Two 
women, in old-fashioned gowns, sit on a 

sofa reading a letter. William M. Chase 

has a fine portrait. Robert Vonnoh has 

one of John C. Milburn, head of the Pan- 
American Exhibition. Elizabeth R. Fin- 

ley’s portrait of herself is painted with al- 

most masculine power. Louis Loeb’s por- 
trait of Miss Robson, the actress, in one 
of her characters, is excellent. One real- 

izes the quaint personality of the woman 
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and the character combined. Many other 

works deserve mention. 

A memorial meeting for Samuel M. 

Jones, late mayor of Toledo, Ohio, who 

divided his profits with his workmen, was 
held at Cooper Union on the evening of 
January 8. Among the speakers were Ed- 

win Markham and Ernest H. Crosby. 
Charles Sprague Smith presided. 

The Princeton Archaeological Expedi- 

tion is carrying on its work in the East. 

Philadelphia is the scene of its latest ef- 

forts. Here some inscriptions were 

found. At Bosra, a modern city occu- 
pies the site of the ancient place. The 

baths of the olden time are occupied by 
five families, their camels and horses. 

Nearly one hundred inscriptions were 

found here. An interesting temple was 

found in another city. 

A music school settlement has been 

established at 53 and 55 East Third street. 
Some of the children show great enthusi- 

asm in their work. Concerts are frequent- 

ly given. Several ladies of prominence 

have this in charge. 

THE CRAFTSMAN, believing in the fu- 

ture of the Arts and Crafts movement in 

the United States, desires to serve as a 

means of communication between such or- 

ganizations. With this purpose, it wishes 

to publish in its pages a directory of Arts 

and Crafts Societies, with all obtainable in- 

formation in regard to their organization, 

officers, etc. This project can be realized 

only if all Arts and Crafts Societies will 

aid in securing the needed data. It is be- 
lieved that such a directory would be of 

great service to all who are interested in 

this phase of progress. 

The directory will be begun in the com- 

ing issue if enough material shall be re- 

ceived to indicate that the undertaking has 

met with the approval of the readers of 

this magazine. 

In order to make Arts and Crafts work- 

ers familiar with the productions of other 

than their own societies, all such workers 

are invited to submit, for publication in 

THE CRAFTSMAN, photographs of any of 

their own work which is structural and 

artistic ; each photograph to be accom- 

panied by a full description of the object 

illustrated. 
BOOK REVIEWS 

I NDIAN Basketry has become so 
much the work of all classes, that all 

will hail a book on this topic. The 

one, by Otis Mason, seems to meet every 
need of the weaver of baskets. Basketry 

is, the mother of all loom work. Bead 

work is the natural follower of basketry. 
Originally, this was woman’s work. A 

long and valuable list of definitions is 
given, then the materials used ‘in basketry, 

of which the vegetable kingdom is the 

source. The various plants are given, 

some with exquisite illustrations. Next, 

we have the weaving, the varied stitches 

from plainest plaiting to the most elabo- 
rate coils, and then the varied baskets made 

from these, showing how elaborate the sim- 

ple may become. All is clearly shown by 
words and pictures so that the most stupid 
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person can see how it is done and can do 

it. Rare old baskets are given, done in 

these stitches. 

We have the work of different Indians, 
showing us how each tribe is peculiar to 

itself: far-off Alaska furnishing her own 

peculiar and strong work, California giv- 

ing us something entirely different. 
The work on these baskets, not only 

shows technical skill, but the sentiments 

of an artist and all are elaborately wrought 

with folk-lore stories that make them pages 
of Indian history. The basket-maker is 

like the musician. He must be so perfect 

a master of his art, that he need not go 

back and correct. This is a lesson in 

morals, as all exact sciences are. First of 

all be right. 

As the Indian came in contact with the 

white, the basket passed through new 

forms of evolution to suit the new needs 

of the white man. 

In the making and the using of the has- 
ket, the Indian woman had reference first 

of all to the convenience of her own body, 
the curves, the length, the width, all show 

that thought in mind. Beauty comes as a 

secondary thought; but finally beauty be- 
comes supreme over use. We see the sense 

of beauty co-existing with most forlorn 

poverty. Finally pride of performance 

comes to rule here, quite as much as in the 
realm of riches and of a higher civiliza- 

tion. 

The ornamentation of basketry is free 

hand mosaic; but the more delicate kinds 

are elaborate pen-drawings. Unity in va- 

riety characterizes all basketry. Diaper 
patterns, as in the Alhambra, are frequent 

on the Indian baskets. Added to these 
is the Greek fret, old as civilization itself 

or perhaps older, and universal as oma- 

ment, and always beautiful. 

Sometimes birds form the decoration. 
This makes a gay looking basket. Sym- 

bolism entered largely into ancient has- 

ketry; but commercialism has done much 

to obliterate this, especially among the 

Eastern tribes. 

Geometry shapes the basket, just as it 

rules Moorish art; and these shapes differ 

in different parts of the United States. 

Cylinders and rectangles rule among the 

Algonquin and Iroquois. In the interior, 

where flax abounds in the wild state, the 

sack form is most frequent. In the Rocky 

Mountains, the prevalence of birch, leads 

to more solid forms. A basket, from any 

part of the United States, shows pains- 

taking and aesthetic principles in its work. 

We have a chapter on the uses of the 

basket, which shows what a civilizing elc 

ment it was among the early Indians. 
Then it passed from the humble and use- 

ful to the useless beautiful and became an 

object of art. It is also associated with the 
“last act,” not only wrapping the dead, but 

some of the finer specimens were sacri- 

ficed at the grave, as we sacrifice the flow- 
ers. Bread for the altar service was put in 

baskets, just as Aaron and his family car- 

ried the shew bread in baskets. 
The second volume is devoted largely to 

the distribution of the baskets among the 

different tribes. In this we have all kinds 

of baskets described and pictured, the spt- 

cialists of different tribes, the method of 

making, the best kinds. With this volume 

in hand one can analyze his basket, as the 

botanist does his flowers. A last word is 

to collectors. Basketry and pottery are 

the sibylline leaves on which the Indian 
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wrote his thoughts and his lore. Pottery 
is easily broken, but the broken pieces tell 

the story. Basketry is made of perishable 
plants, born to die as the season ends. 

They are, therefore, among the most 
precious of relics, snatched, as it were, 

from death. These baskets are the monu- 

ments of the American aboriginal woman. 
The preservation of these fragile articles 

is a matter of great importance. 
To anyone interested in basketry this 

book has its value. To schools teaching 

basketry it is invaluable, if only for the 
plates given. 

(Indian Basketry, Studies in a Textile 

Art Without Machinery, by Otis Tufton 
Mason, Doubleday, Page & Company, 

New York, two volumes, size IO-71/2, 

pages 528.) 

Classic Myths in Art is a gathering to- 

gether of works of art, especially pictures, 
under the heads of the special myths which 

they represent. The criticisms are gen- 

erally good, many quotations and old 
poems are helpful. Miss Addison refers 

often to Vernon Lee, and then says “he” 

in reference to this personage. As Ver- 

non Lee is Miss Violet Paget, well known 
as a friend of Browning in Italy, we won- 

der at her ignorance regarding the sex of 

this well known and essentially feminine 

writer. Carefully is scarcely a sufficient 

term to apply to Botticelli’s drawing of the 

hands and feet, perhaps she meant char- 
acteristically, the term of Morelli. We 

always had a liking for Albani’s sleeping 
Venus with the dancing Cupids around 
her. It is such a relief to find Venus 

asleep for once, and that she surely is in 

this picture rather than “idiotic,” and the 

pretty elves are having such a fine time 

that they form a bright contrast to the 

woman who is usually on the alert for all 
the loves. This is one of the pictures that 

Miss Addison utterly condemns. 

The Cupid stung by a bee is given in 
connection with Lucas Kranach’s old pic- 

ture, in which Cupid handles the honey- 

comb quite recklessly. This is a variant 

of the Greek legend treated in Thor- 

waldsen’s bas-relief where Cupid has 

really been stung and is writhing in pain 

as he makes his plaint to his mother. 

Among the greatest pictures described 
are Raphael’s superb series of Cupid and 

Psyche, the frescoes in the Farnesina Pal- 

ace at Rome. The book is well illustrated. 

(Classic Myths in Art, by Julia De 

Wolf Addison, L. C. Page & Company, 
publishers, Boston, Massachusetts, 5% 

by 8 inches, pages 285.) 

Books on rugs were long the want of 

the world. Now we have such a succes- 
sion of them that it is a question which to 

buy. All give some information not given 

by the others, and everyone leaves much 

of the story of the rug still untold. Miss 
Ripley adds something to the others. She 

deals more than most of the rug books on 

the religious side of the rug, which is 
really “its sole excuse for being” and de- 

serves special attention. Miss Ripley also 

gives more quotations from early writers 

than do the other books. We have a chap- 
ter on materials; but in this she does not 

equal some of the other books. She gives 

something of the symbolism of the figures 
and the colors, but not nearly enough. 

Miss Ripley makes a very good sugges- 

tion, that we analyze the Turkish rug as 
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the botanist does the flower. In speak- 

ing of the looms, she tells us that the new 
looms make much more even and regular 

rugs, than the early and more simple 

looms, but we lose “the woven dreams of 
other days.” 

As with other books we have the Geog- 

raphy of the rug, but her plates are not as 
good as they might be. She also gives a 

religious chart and tells something, not by 

any means all, of the migration of pattern. 
She describes different rugs, but one needs 

to be an expert still to identify any rug but 

the very simple kinds that a few visits at 

rug sales will make familiar to one. 

This book gives some information not 
found in other rug books. Some of the 

plates are excellent and helpful in identi- 

fying rugs, the description opposite the 
plate is very useful. 

Each rug book has some qualities essen- 
tially its own. This book adds some in- 

formation to the others, from which the 

owners of other rug books will get help. 

It will also be a good book to buy if you 
do not own one; and in these days of rug 

buying a book on rugs is quite as necessary 

as a cook book for the kitchen or a dic- 
tionary for the library. 

(The Oriental Rug Book, by Mary 

Churchill Ripley, with one hundred and 
sixty-four illustrations, New York, Fred- 

erick A. Stokes Company, publishers, 81/z 

by 6 inches, 396 pages.) 

No art is so accurate as the Moorish. 
It follows law to its extreme limit. Mo- 

hammed, with his man-made religion, 

made law the supreme science of life. 

This law enters into the noblest exponent 

of this religion: its art. A systematic 
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study of the Alhambra, shows that the 
artist has gone down to the heart of Na- 

ture, found her way of working, her 

schemes of color and spread them out in 
their full glory in the Alhambra. Law 

ever holds the reins of thought and keeps 
inspiration within bounds. Owen Jones, 

in his superb and costly books, has ex- 

plained all this for us; but the ceramic art 
of Moorish Spain he has left to others. 

A. Van De Put, in this HispanoMoresque 

Ware of the new century, has given us 
a treatise on the Ceramics of that land. 

No art is better suited to ceramics than 

the Moorish, because it is a perfect sym- 

bolic art, and symbolism is the only proper 
art for table wares. Some one has said: 

“We don’t want landscapes on our plates, 

for landscape means perspective, and per- 
spective means distance, and we want our 

beef steak and potatoes as near us as pos- 
sible.” We don’t want flowers for our 

plates, as they suggest nectar and am- 
brosia, and we are feeding on the substan- 

tials. We don’t want fruits, as they look 

pale and poor in the presence of the real 
article. Thus we are left to symbolism, 

and symbolism, at its best, is always Mo- 
hammedan. 

This book gives illustrations in color and 

black and white of many of the best re- 
mains of this art. It shows its relation to 

the Majolica and Fai’ence wares, of lesser 

wares that crept from Spain to Italy. It 

gives the various places where specimens 

can be found : Mu&e de Skres, Victoria 

and Albert Museum, the Wallace collec- 

tion (Hertford), the British Museum 

and various private collections. 

The author can not tell us how the 

peculiar luster of this ware was made, 
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as it was a secret process and is a lost art. 
But he gives the historical details and the 

many facts that cluster around these plates. 

The illustrations are excellent, both in 
color and in black and white. The tables 

are helpful. Few have written on this 
subject, only three books having as yet 

been prepared and one is now in press, 

therefore if one wishes to study Moorish 

ceramics this is one of the best books of- 

fered. 

(Hispano-Moresque Ware of the XV 
Century. A Contribution to the History 

and Chronology based upon Armorial 

Specimens, by A. Van De Put. Fully 
illustrated. Price $4.00 net; IO by 8 
inches, 108 pages.) 

Hans Christian is surely the children’s 
Shakspere. He touches their whole 
realm of sentiment and arouses thoughts 

and feelings as no other writer has. The 

Hamlet of these minor dramas is “The 

Ugly Duckling.” Misunderstood, unap- 
preciated, often ill-treated, he triumphs, in 

the end, and proves his case before the 
world. It is not strange that all illus- 

trations, even Abbey’s of Shakspere are 

disappointing. It is equally difficult -to 
turn the picturesque language of Andersen 

into pictures that will suit everyone; but 

Helen Stratton has entered the child’s 
realm and the Andersen creations with a 
spirit that makes her another Andersen to 

eye, and the eye is ever the earliest ave- 
nue of knowledge in life. Let us return 

to the “Ugly Duckling.” We see him in 
his day of misfortune, the subject of con- 

tempt, brooding over his sorrows, when 

he is surely akin to the great Dane of 

Shakspere, at last in the joy of triumph, 

when he has entered his own realm with 

such joy that were it by the way of death, 

as was Hamlet’s, he would have all the 

honors of a slain warrior heaped upon 

him. But the Ugly Duckling has its 
tragedy early in life, its triumph in full 

maturity, and thus comforts many a child 
in his own day of trouble. 

(The Fairy Tales of Hans Christian 

Anderson, with illustrations by Helen 

Stratton, published by J. B. Lippincott 
Company, Philadelphia. Price, $2.00; I I 

by 81/ in., 320 pages.) 

Whoever gives to the reader and stu- 

dent of American history original sources 

from which he may study is doing a work 

of helpfulness and benefaction. Such is 
the work of the A. Wessels Company in 
their “Source Books of American History,” 

two of which are already in hand. The 

first of these, “Travels Through North 
America,” by A. Burnaby, was originally 
published in London and this reprint is 

from the third edition of 1798. It is 

somewhat amusing to read the prognostica- 

tions of the keen-eyed and quick-brained 

doctor of divinity, when he says: “He 

still thinks that the present union of the 

American States will not be permanent or 

last for any considerable length of time; 

that that extensive country must necessar- 

ily be divided into separate states and king- 

doms; and that America will never, at 

least for many ages, become formidable to 

Europe, etc.” What would he think were 

he to be able to visit us now? He is a 
wise prophet who knows beforehand, and, 

who, if he does not know, is shrewd enough 

to veil his prophecies in ambiguity. But 

the book is well worth the republishing. 
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It is full of interesting accounts by a 

careful eye-witness of events and condi- 

tions, habits and customs just prior to the 

War of the Revolution. There are kind 

and manly words spoken of Washington 

and some excellent descriptions of the 

scenery and cities of that time. 

The second volume, Canfield’s “Legends 

of the Iroquois,” is a valuable contribution 
to our literature of the aborigines whose 

land we now possess. The legends were 

gathered at an opportune time, and are 

thus saved to posterity. The author 
knows the Indians and in his introduction 

thus speaks : “It is not too much to ask 

the reader to remember that these stories 

were told in the homes of the red men 

many centuries ago, long before they 

learned from the whites the cruel, heart- 

less, treacherous and vindictive character- 

istics that unfair history has fastened upon 

them as natural and inherent traits.” 

These legends will help dispel many popu- 

lar but wrong beliefs as to the Indian’s 

want of character, religion or poetic con- 

ception. [Source Books of American 

History, edited by Rufus Rockwell Wil- 

son. Volumes issued, “Andrew Burn- 

aby’s Travels Through the Middle Settle- 

ments of North America in 1759-60,” and 

“Legends of the Iroquois,” by W. W. 

Canfield: A. Wessels Company, New 

York.] 

“The Wooden Works of Thomas 

Anonymous” consist of a cleverly arranged 

book having leaves of thin pine, printed on 

both sides, bound together by large metal 

rings, and enclosed within two thicker 

and darker boards of a different wood. 

The front cover bears an etched design 
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of humorous character, which is evidr+ln 

a caricature of the Lynch law: a 

tree with outstretched branches simulating 

a balance, from which are pendent, on one 

side a negro (coon), and, on the other, 
a “possum.” The preface, under a tran- 
sparent veil of seriousness, betrays an 

amusing wit; while some of the verses wit- 

ness an acquaintance on the part of their 

author with good models of English. 

But it is to be regretted that lapses of taste 

are not infrequent, and that the light hu- 

mor more than once degenerates into posi- 
tive coarseness. 

(The Wooden Works of Thomas 
Anonymous: The Backwoods Bindery, 

Sumter, S. C., 854 by 53/a inches; 30 

pages; price $1.25.) 

In “ Human Work,” by Charlotte 
Perkins Gilman, the author deals with 
the development of work from the 
animal through the savage, into the 
civilized man. She treats of man’s many 

mistakes and endeavors to set him right. 

Work and a people’s ideas concerning 

work are important factors in the world’s 

growth. The Indian thought work fit 

only for women, the early South, only for 

slaves. Both were thereby retarded in 

their development. Most of our eco- 

nomic distresses may be traced to our 

ideas about work. 

Man has, all along the ages, been striv- 

ing with his own conduct. He has con- 

stantly floundered in his evolution from 

savagery. Occasionally, a man sees into 

the future; but most men are held down 

by their past. This side of the argument 
Mrs. Gilman almost over-emphasizes. 

She calls this clinging to the past, a “brake 
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on the wheels of progress,” forgetting that 

the Patagonian, almost annihilating his 

past, has long been among the lowest type 
of men. Every blossom must have a root, 
its past. We are all dependent on our 

past. Mrs. Gilman, in her infatuation 

with the future, forgets that all evolution 

looks backward quite as much as forward. 

She tells us that our ideas of God are too 

dependent on the past. How could they 

depend on anything else? All man- 

created gods have been absurdities. 

Man is the only living being who can 

create his own food supply or cloths him- 

self. “He makes that which makes him.” 

All other creatures are at the mercy of na- 

ture. Man masters nature. This is an 

immense step in progress. From this re- 

sults the social instinct and all organisms. 

The farm with its thinner society, the 

great cities, social ganglia, are results of 

this. The social instinct is low in tribal 

race and self is supreme. Christ an- 

nounced the social law at its highest, 

taught and lived the theory of mutual love 

at its best. 

In all the lower animals the tool is at- 

tached to the creature. This causes his 

peculiar formation, and makes his soul re- 

semble his body. The mole must dig for 
its living, hence paw, arm, shoulder, fur, 

eyes, the entire body is a digger, his spirit 

also, Spade and pick do not grow on the 

man, he is fitted for a multitude of tools, 

but if he uses one all his life, he becomes 

“the man with a hoe.” 

Work is normal when man loves his 

task; abnormal, suicidal, when he hates 

it. “A man may learn to walk on his 

hands and feed himself with his toes; but 

he will not enjoy it much.” This figure 

is scarcely applicable to the case. Man is 

fitted for all kinds of work, and this meth- 

od of locomotion and feeding is contrary 
to nature. Then cultivated tastes are 

often our strongest appetites. 

The chapter on “skilled and unskilled 
labor” is interesting. The savage was a 

skilled laborer to a degree. He made his 

canoe, the whole of it. With machinery, 

some parts of the work could be done by 

a dolt, so we keep him forever doing it and 

make him a bigger dolt. Mrs. Gilman 

would give such work to the skilled laborer 

as a rest from a task that demands thought, 

since such demand no thought. What 

will she do with the poor stupid man who 

can never become skilled ? There are 

such in this world. 
Of specialized work the poet and the 

artist are the highest examples. The poet 

expresses in himself the nobler wants of 

the world, writes, not his own songs, but 

the “songs of the people.” 

The artist paints what the world loves 

to look on. In the greatest pictures are 

expressed the aspirations of the whole 

world. Art is, therefore, the highest of 

the social functions. 
There are chapters on Distribution and 

Consumption in which new ideas are pre- 

sented. In “Our positio-n to-day,” she 

says, “the working class is the world,” and 

quite proves her case. The leisure class is 

a mischievous by-product. Like the crim- 

inal and the pauper, it is a result of im- 

perfect organization. “Sin is ours; not 

mine and thine.” 
The book is teeming with suggestions 

and unique ideas. One may not agree 

with it in all things, but it is intensely in- 

teresting and makes one think for himself. 
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[Human Work, by Charlotte Perkins Gil- 
man, New York: McClure, Phillips & 
Company. Price $1.50 net.] 

The following sketch of the life and 
works of the sculptor Bartoldi was taken 
from a recent number of Art et DCcora- 
tion : 

Bartoldi was born at Colmar, of Al- 

sacian parentage, on the second of April, 

1834. At the beginning of his career he 

served an apprenticeship as a designer in 

the office of an architect. His education 

as an architect prepared him, in spite of 

himself, for his vocation, teaching him in 

advance and unconsciously the logic of the 

monumental, equilibrium of masses, clear- 

ness, accent and summary decisiveness of 

outline and of rendering. 

On his arrival in Paris, Bartoldi aban- 

doned architecture for painting, and later 

for sculpture; leaving the studio of Ary 

Scheffer for that of Soitoux. This artist, 

with his austere and dignified talent, was 

precisely the master needed by Bartoldi. 

Bartoldi supplemented his studies by 

travel. He visited, with GCrhme, Greece, 

Egypt and the Orient. The art of the 

sculptors of basalt and granite, of the old 

masters of calm and monumental sculp- 

ture, gave him a broad and simple manner 

of looking at things, and without doubt 

there is a certain relationship between his 

Liberty Lighting the World or his Lion 

of Belfort and the Sphinx of Gizeh, sculp- 

tured on the confines of the Libyan Desert, 

the Colossi of Thebes and the mutilated 

Giant of the Rhameseum, in the ear of 

which statue a man can easily recline. 

Bartoldi exhibited in 1853 a Good 

Samaritan, in 1855 the Seven Swabians, in 
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1857, on returning from his travels, the 

African Lyre (Museum of Lyons), and 

later, a statue of Arrighi, Duke of Padua, 

a mortuary statue of Sorrow, a statue of 

Champollion (College of France), the 

Pleasures of Peace (New York), a Ver- 

cingetorix (Museum of Clermont). He 

had already revealed his natural taste for 

heroic statues and for monumental com- 

position in the Fountain at Bordeaux 

(1858)~ in the portrait statue of General 

Rapp, in the monument surmounted by the 

figure of Admiral Bruat, both at Colmar, 

in the monument to Martin Schongauer, 

which decorates the quadrangle of the old 

convent of the Unterlinden, and of which 

a local society of collectors of books and 

engravings defrayed the expense. At 

about this time he took part in the com- 

petition instituted by the city of Mar- 

seilles for the construction of the Palace of 

Longchamp. M. Esperandieu, in charge 

of the enterprise, recognized the merit of 

Bartoldi’s plans and utilized them. Mar- 

seilles did Bartoldi the injustice of for- 

getting his name at the inauguration cere- 

mony and in the memorial inscription. 

Very sensitive to this lack of courtesy, the 

sculptor, long and persistently demanded 

reparation and finally the Cabinet did him 

justice. 

During the war with Germany, he or- 

ganized the NationalGuard at Colmar.and 
later, in the position of Government Com- 

missary of the national defense, directed by 

Garibaldi, took part in the engagements of 

the army of the Vosges. Subsequent to 

that time he received most of his inspira- 

tion from his wounded patriotism and from 

his memories of the war. 

His first works after 1871 were: The 
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Curse of Alsace-Lorraine, a group cast in 
silver collected by a secret subscription in 

the annexed provinces, and offered to Gam- 

betta. Later appeared the busts of Erck- 

mann and Chatrian, and in 1873, the 

monument to the victims of the defense of 

Colmar. It was his sentiments of Al- 
sacian and Frenchman during the revival 

of the country, that gave him the idea of 

his colossal statues which won for him a 

unique reputation among the sculptors of 

his time. He symbolises, with a new and 

dignified simplicity, in the one, the defense 

and the heroic passion of the Nation, and 

in the other, its wit and destiny. 

After the war, Bartoldi sought diversion 

in a journey to the United States. He 

found there the name and influence of 

France weakened, while that of Germany 

was increasing, and he conceived the pro- 

ject of the Statue of Liberty, which he be- 

lieved would recall to the world that 

France, in her history, had known how to 

give unsolicited, and the confidence that 

she had in her future. 

This statue became popular from the 

time that its model was shown at the Ex- 

position of 1878, and the government but 

seconded public opinion when it decided 

to have executed the colossal enlargement 

of which Bartoldi dreamed, and to offer it 

to the American Republic. The statue 

was constructed of bronze sections, riveted 

upon an armature of steel. On October 

18, 1886, the Liberty Lighting the World 

was unveiled and now stands upon its lit- 

tle island, dominating the vast Bay of New 

York, severely draped, and with uplifted 

hand supporting the torch which welcomes 

the traveler from the Old World. 
The plaster model of the Lion, which 

has since been cast in bronze for the Place 

Denfert Rochereau, was also exhibited at 

the Exposition of 1878. In 1880 Bartoldi 

finished, at Belfort, half way up the rock 

upon which rests the central part of the 

ruins, the gigantic figure of the Lion, 

half raised upon his stiffened fore legs, 

with bristling mane and open mouth, ready 

to spring. 

Bartoldi is also the author of the pedi- 

ment of the Museum of Rouen, of a Gri- 

beauval, of a Vauban, of the tomb of the 

Painter Junot (Cemetery of Montpar- 

nasse), of the mounment in memory of 

the aid received by Strasbourg from Swit- 

zerland in 1870, of the SaBne and its Trib- 

utaries (Lyons), etc., and recently of the 

monument to Sargent Hoff and of that to 

the aeronauts of the siege of Paris. 
But for the public, Bartoldi was always 

a sculptor- of colossal statues. His last 

works were eclipsed by the Lion and 

the Liberty. 
MEMORABLE IN THE 
MAGAZINES 

F OR teachers, The Norinal In- 

structor and Teachers’ World, 

published by F. A. Owen, Dans- 
ville, N. Y., is a constant aid. The Janu- 

ary number is rich in suggestions. 

Good Housekeeping begins the new 
year well. January opens with “Studies 

of Home Life Under Widely Varying 

Conditions.” “Light Housekeeping,” by 

Isabel Gordon Curtis, is witty from the 
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amusing situations that are graphically 

described. There are two cartoons that 
show the absurdity of a bride entering the 

home unprepared for kitchen work. 

There is the story of Charles Lummins, 

who has been building his own house for 

the past eight years. The house is still 

unfinished. He expects to die with it in- 
complete. The star article in this maga- 

zine is by Thomas Nelson Page, “A Neg- 
lected Class.” It describes the dull mo- 
notony of life in the back districts and 

pleads that the wealthy philanthropists do 
something to relieve the situation. This 
number is full of useful suggestions for 
the housekeeper. 

Three articles in the January Cosmo- 
politan are worthy of special mention. 

These are “The Delusion of the Track- 
race, ” “Parisian Pedlars and Their Musi- 
cal Cries,” “ The Jefferson Bible.” In the 
first, David Graham Phillips shows that 

the “roll” of greenbacks of the gambler 
constitutes the most important factor of 

the state-protected, society-patronized, 
fashionable and respectable industry of 
“improving the breed of thoroughbreds.” 

Not in artistically laid out tracks, not in 

the beautiful horses, not in any other of 
the attractive accompaniments of racing 

do its true nature and purpose so clearly 
appear as in these “rolls,” not a bill in a 

single one of them got by any but dishon- 
est and unlawful means. Most of them 

by means that are infamous. Equally in- 
teresting, but pathetic in its contrast, is the 

sketch by Bradley Gilman giving the cries 
of the French Pedlars, as they, in their 

simple way, seek to earn their daily bread. 
In “Jefferson’s Bible,” one is led to see a 
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side of our great democratic statesman, 

too often neglected. Seldom is his name 

thought of in connection with religion, 
save by way of denunciation as an atheist 

and free-thinker. Yet he had an intense 

interest in religion and was a student of 

the gospels and compiled two small vol- 
umes which contained the essence of the 

moral teachings of the New Testament. 

Many extracts in the article refute the 

charge that Jefferson was a skeptic. 

In Scribneis for January, the most in- 
teresting article to us is Edward Penfield’s 

“Amsterdam Impressions.” It is not only 

the quaintly drawn and colored pictures, 
but in the clear-cut impression that ac- 

companies them. Frank Fowler gives his 

ideas of “Art Criticism from the Stand- 
point of the Painter.” There is much in 

this article that will help the reader who 

wishes to know why and how the artist 
accomplishes the effects that we see in a 
painting. Ernest C. Peixotto’s “Erasmus 

and ‘the Cloister and the Hearth’,” is a 

well-illustrated sketch throwing life and 
light around Charles Reade’s great novel. 

Everything Mr. Peixotto writes shows 
the artistic touch. This article is both 

charming and instructive. 

Success contains many good things, chief 
of which is Hosmer Whitfield’s “why 

Japan Must Win.” There is a graphic 
picture of the Mikado and his influence, 

showing him to be an enlightened and pro- 

gressive monarch, in the very front rank 
of the world’s rulers. Frederick Upham 
Adams writes on “The Dollar and the 

Death Rate,” giving the reason for the 

astounding number of railroad wrecks in 
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the United States, with suggestions for 
avoiding them. He claims that as the 
weight of the locomotive has increased 

there should have been a corresponding 
change in other details to properly accom- 

modate this tremendous increase. Instead, 

he says: “We still hold the rails to the 
ties by the primitive method of spiking 

them down.” The freak locomotive on 
exhibition in Chicago, in 1893, was called 

“The Director General.” It weighed one 

hundred and two tons. Conservative ex- 
perts were of the opinion that it was too 

heavy to maintain a high speed on a track 

of the American construction. Yet the 
engine on exhibition at St. Louis weighed 

two hundred and forty tons and is de- 
signed for regular service on an Eastern 

railroad. The Santa Fi Railroad Com- 
pany has eighty locomotives weighing two 

hundred and twenty tons each. Herein, 
the writer claims, is the danger. Other 

things have not increased in size and 
strength to keep pace with the locomotive. 

McClure’s is doing good service for hu- 
manity in a variety of ways, but it seems to 

us, in no way better than in the article by 

Ray Stannard Baker in the January num- 
ber on “A Southern Lynching.” There 

is no denying the fact that an unpreju- 
diced Northerner on going South gets a 
very different idea of the Southern ques- 

tion from what he had at home. Before 
we can be thoroughly united as a nation 
this better understanding must become 

general. It is folly to suppose that all the 
errors are confined to the South. Mr. 

Baker sets forth facts that demand the 
attention of all who wish for the best 

things for our common country. 

In Everybody’s Magazine Theodore 

Waters continues “Six Weeks in Beggar- 
dom.” This is an attempt to solve the 
question, “Shall We Give to Beggars?” 

He shows that if the beggar were not able 
to collect one cent from the passer-by, he 

will not necessarily starve, as the various 
missions are always ready to give to the 

“honest wayfarer.‘,’ He describes certain 
resorts in the lower Bowery, the special- 
ties of the different beggars. His final 
conclusion is that promiscuous charity is 

always harmful. If the money that is 
given on the streets of New York to pro- 

fessional beggars were distributed from a 

central fountain, there would be no such 
thing as an honest beggar left in New 
York. 

The Hurter’s Buzur has two articles on 
women that will interest everyone. One 
is “Japanese Leading Women and the 
War,” by the wife of an Admiral of the 
Japanese navy. Both she and her hus- 

band were educated in America. The in- 
tense loyalty of the Japanese is well por- 

trayed. She says that many a Japanese 
soldier loves his country better than his 

home. The other article is on “Helen 
Gould,” by Anne O’Hagan. Miss Gould 

is described in her personal appearance and 
as hostess, but she is most important as 

Lady Bountiful. She has added modern 
improvements to the old type, but hers 
is the old-fashioned charity with its sweet- 

ness and its immediate helpfulness. Sick 

children smile at her from cots in the hos- 
pital, lame children drop their crutches 

through her beneficence, soldiers in far 
countries read books of her sending. She 

is-in the main -a timid woman, not in 
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the sense of dreading danger; but of fear- 

ing initiative.” 

Among interesting articles in the Strand 

is “Ghosts in Art.” “Paintings by Lenep- 

veu, Boughton, Schweninger, Besnard, 
Frederick Remington, Hogarth and many 

others. Superstitions are depicted by these 

artists, and many interesting stories and 
legends are given. 

The World’s Work has for one of its in- 

structive articles, “A Great Farmer at 

Work,” by Harry Hodgson. This tells 

the story of Colonel James M. Smith of 
Georgia, whose first year in farming 

brought a loss of $400. But he knew 
that nothing is so generous as nature, so 

he kept on at the task and, to-day, has a 
net income of $IOO,OOO from his farms. 
Another interesting article is “Freeing a 

City from Railroad Control,” by John L. 
Cowan. This is really the story of Pitts- 

burgh’s growth. The biographical arti- 
cles are on John W. Alexander and 

George Westinghouse. 

Munsey’s Magazine opens with “Every 

Day Church Work” : day nurseries, boys’ 
drill, dramatic parties, various industries, 

employment for the unemployed, all these 
are features of this work. “The Problem 
of Panama,” by William Remington 
Rodgers must interest everyone. He 

thinks that the sanitary problem can be 
managed easier than the yellow fever was 
at Cuba. 

The Bookloveis Magazine opens with 
“After the War-What?” by N. F. 

Bacon. The author believes that some- 
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thing must be done either by the people or 
the Czar when the war with Japan ends. 

“A Vindication of American Art” men- 
tions the excellence of many American 

painters in a recent exhibit. “The New 

Westminster Cathedral” is an article on 

the new church to be erected in London. 
The corner-stone was laid June 29, 1895. 
It is to be of Byzantine architecture. 

In the January number of the Atlantic 

Monthly Thomas Wentworth Higgin- 
son discourses on “American Audiences” 

and the old-time lecture bureau and 

gives some interesting experiences of his 
own. “Hans Breitman,” by Elizabeth 

Robins Pennel recalls a comic poem of 

other days that we had almost forgotten. 

The author of this poem was her uncle, 
Charles Godfrey Leland. Charles Mor- 

eau Harger discourses on the country store 
and the change free delivery and tele- 

phones have made in country life, and the 
danger of annihilating the country store 

in ordering by catalogue. The strongset 
article in the magazine is the continuation 

of the last number on “Hugo Grotius,” 

by Andrew D. White. He shows Gro- 
tius as the peacemaker of the ages. In 

the new palace of international justice, 

the monument of Hugo Grotius should 
stand as the supreme figure. 

The International Studio for the AU- 
tumn of Igo4 is devoted to Daumier and 
Gavarni. “Honor& Daumier,” by Henri 

Frantz, occupies the first place. Daumier 
was the Michael Angelo of caricature. 

His works are so numerous that the cata- 

logue forms a large volume. Daumier 

was born February 26, 1808. The father 
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tried to make a lawyer of him, then a 

bookseller. In both places he simply drew 
pictures-these were caricatures. When 

Louis Philippe came to the throne of 

France, Daumier had become a revolu- 

tionist, he had also become a Titan of 
laughter. He caricatured the king and 

his satellites. The consequence was that 

he was imprisoned for six months in Ste. 

Pklagie. This incident, placing him as 

it did on the martyr’s throne, was his 
great advertisement. When laws were 

made under the new king curtailing the 

press, Balzac spoke his indignation, 

Daumier pictured his. Both had their 

effect. The drawings of Daumier are 

improvisations, but with a brutal force 
that reminds us of the very great in art. 

His drawings show marks of the tran- 
sitory and the eternal. Often the grand- 
iloquence of Balzac, the magnificence of 

Hugo and the biting sarcasms of Mo- 
liere are shown in these drawings. His 

most active period was from 1850 to 1866. 

In spite of the multitude of his works, 
Daumier did not make money. In his last 
years, he was cared for by friends, particu- 

larly Corot, who gave him a house at Val- 
mondois. Here he was happy in the midst 

of friends. Here he died in 1879. 

Guillaume Sulpice Chevalier Gavarni was 

born January 13, 1804, in Paris. He is 
the Raphael of caricaturists and forms a 

contrast to Daumier. His works are 

numerous, 2,700 original lithographs with 
2,000 on wood and stone and steel. Be- 

sides he did much writing and published 

many papers and poems. He almost sur- 
passed the tailors and modistes in the in- 
vention of fashions. He was himself a 

kind of Beau Brummel for style. Gavarni 
did very little in political caricature. His 

earlier works are gay, dainty and joyous; 

but later in life, he became misanthropic, 

and his later works show a morose satire. 
He clung to the type rather than the 
individual. Gavarni was essentially a 
creator. He died of consumption in 
1866. 

The Oak-Leaf is a tiny magazine pub- 

lished by the Nashville Art Club. One 
paragraph is on appreciation. No wonder 

that Millais was a genius, since his father 
possessed “the highest of human qualities 
-the power of appreciation.” The next 
is on environment. Art pervades life as 

light pervades the air. Art is a process of 

selection. Some advice on city decoration 

is excellent, an appeal to Nashville for its 

own decoration is more excellent. 

The Southern Workman has a valuable 

article, “Teaching Farming in the Philip- 
pines,” by the supervisor of schools in the 

Island of CebG. The vast possibilities for 
farming in the Philippines are given and 

the need of instruction in their farming. 
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THE OPEN DOOR 
“There’s a new fooi on tbtj?oor, my friend, 

And a new fact at rbc door, my friend 

A new fact at ibt door.” 

-TENNYSON. 

T HE abiding purpose to make the 

Open Door department increasingly 

attractive, from month to month, is 

strengthened and helped by the cordial 

favor and courtesy of The Craftsman’s 

natural allies in the arts, crafts and indus- 

tries represented in its business pages. 
These informal and friendly home-mes- 

sages are also welcome at the fireside and 

offices, as we have good reason to know, and 
we hope the readers will not hesitate to 

avail themselves of further information, by 

writing for the booklets and catalogues is- 

sued by the advertisers, and aIso, that they 
will not forget to mention THE CRAFTS- 

MAN. 
Meanwhile The Open Door will con- 

tinue wide open to the enterprising adver- 

tising patrons of THE CRAFTSMAN, free of 

charge, and with a cordial welcome to all 

suggestions that will help to make these 
home-messages more interesting. 

&a@ 

HOME TRAINING In THE CRAFTSMAN for January and February, 1904, we 

IN CABINET-WORK presented some of Mr. Stickley’s simpler designs of chairs, 

benches, tables, etc. It was our intention, at the time, to 

continue the series, but the press of other things compelled the turning aside from our 

purpose. 

Since then we have received so many requests to continue this work that we have 
now made plans for a more thorough series, under the above title, going from the sim- 

pler to the more difficult forms, in a natural evolution of structural integrity, in both 
design and workmanship. 

Mr. Stickley’s views of construction and decoration will be useful to the cabinet- 

maker, the layman and the beginner, and will be fully illustrated with plans and mea.+ 
ured drawings, plainly described for practical guidance. 

These practical lessons in wood-working will be of special interest to the young folk, 

as well as all parents and teachers who appreciate the need of encouraging boys and 
girls in the training of both the head and the hand. 

With very little assistance on the part of their elders, the taste and instincts of the 

young for things mechanical, as well as the ability to execute properly, can be fostered 
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to advantage, affording helpful companionship and occupation during leisure in their 

homes all the year around. The new series will begin in the March number. 

&& 

HOME-MAKING In addition to the friendly home-messages which the Open 

HANDICRAFT Door carries from its business patrons to its thousands of 

readers this month, the editor has a special message to the 
“gentle reader,” in calling attention, in a neighborly way, to its next door neighbor, 

Our Home Department. This special home feature, begun in the January number, 

has already won its own recognition as a welcome and helpful friend of the family 
wherever the home decorative instinct prevails. 

The educational value of its practical suggestions and illustrations for artistic home- 
crafts will commend itself to home-making readers and we tT!st, incidentally, to our 

business patrons as enhancing the interest and value of THE C&FTSMAN’S advertising 

pages, by affording a number of special position next or opposite reading matter, which 
our enterprising allies have not been slow to appreciate. 

Lts 

POUR COZY In addition to the regular Craftsman House series, but entirely inde- 

COTTAGES pendent of that proposition, THE CRAFTSMAN will prepare and pub- 
lish designs and descriptive plans for four Cottage Homes in the near 

future, limiting the cost of each below $1,500. Two of these cottages will be given 

in the March number. 

This special feature has been called forth by earnest requests from many pders 
interested in the Homebuilders’ Club, seeking low-cost but comfortable homes. THE 

CRAFTSMAN gladly welcomes these frank expressions and is always willing to learn. 

LL 

A CRAFTSMAN’S In anticipation of the coming season at the shore and moun- 

BUNGALOW tains, the next in order of The Craftsman House Series for 

1go5 will be in an original design, with accompanying plans, 

for a comfortable, modest, and practical Bungalow, adapted to the general landscape 

features and requirements of such temporary or permanent homes by the shore, the 
forest, or the stream, where Nature revels and man may rest. These plans will appear 

in the March number-in season for the spring building. 

La9 

A DEN IN A wall that can be kept clean,-what a boon to the thrifty house- 

LEATHEROLE wife! Until Leatherole and Sanitas were made and sold for wall 

AND SANITAS covering, no other material for this purpose combined beauty of de- 
sign and of color with the qualities of durability and cleanliness,- 

common sense qualities which appeal alike to the home-maker, the business man, the 

hotel proprietor, to every one in fine, who has to face the problem of wall decoration. 
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There is no need of the modern household which can not be filled by one or the 

other of these wall stuffs; from the kitchen, where above all places Sanitas is appreciated, 
to the handsome drawing-room where either Leatherole or Sanitas may be used with 

more ornate effect. And every wall will present a surface which can be kept clean. 

On another page of this issue of THE CRAFTSMAN, is reproduced a corner of a Den 

done in both Leatherole and Sanitas. The color is terra cotta, the woodwork “bog 

oak,” a rich yet subdued combination which forms an excellent background for the col- 

lection of curios and souvenirs which rightly find a place in this essentially masculine 

portion of the house. Both the walls and ceiling of this room are paneled; the Sanitas 

panels being defined by half-round wood mouldings, and bordered with a seven inch 

band of Leatherole in a raised conventional pattern particularly suitable for just this 
purpose. 

The ceiling, too, is paneled in the same way, but with larger spacing. 
On the walls of this room, the tobacco smoke dear to the masculine heart, has no 

effect whatever. They shed dust, and the accidental soil of every day usage leaves 

behind no trace after an occasional rubbing off with soap and water. 

Neither sunlight nor time will fade the colors, and here it is possible to bring about 
that happy compromise between comfort and cleanliness once considered so impossible 

in the well kept home that the very existence of the Den itself is a tacit acknowledg- 
ment that these two desirable elements could never before agree. 

LC 
NEW Sanitas, the new washable and germ-proof wall covering, espe- 

DECORATIVE cially commends itself as a basis of individual decoration. The 
POSSIBILITIES decorator who has original ideas for wall adornment, and whose 

patron may not care to incur the expense of fresco work, will find 

in Sanitas, a material peculiarly suited to his need. It has a cloth foundation which is 

prepared for the final decorating by a number of oil coatings. It has an oil painted 

surface, the colors set by the baking process of its finish. On this material, it is pos- 

sible without any additional preparation to do every sort of fresco decoration. It takes 

oil paint like any of the specially prepared canvases, and so becomes capable of affording 
an infinite variety of interior effects. Stenciled borders, single stenciled units, even more 
elaborate pictorial decoration may be done upon its surface. 

Then, too, it is made in a variety of beautiful tints which save the decorator the 
work of preparing a ground for his after ornament, whatever it may be. Since the 

ground is oil and since the colors used in the decoration are also oil, the whole surface 

then becomes dust-proof and water-proof, and can be kept clean with soap and water, 
a factor which will preserve the colors against the dinginess and decay necessarily 

brought about by the accumulation of dust under old-time conditions. 

The tidy housekeeper will also appreciate the force of the clever illustration of the 
little finger-prints on the immaculate wall-which “will come off”-as shown in the 

account of the Standard Table & Oil Cloth Company in our business page,s. 
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TIN ROOFING Any statement made by the well-known firm of N. & G. Taylor 

FACTS Company is entitled to confidence and we quote with pleasure 

their opinion of the proper quality of the blackplate that should 

be used for roofing tin. “Manufacturers are getting a good deal of advice upon that 

subject which might be exceedingly dangerous to follow. Because some roofing tin is 

badly made by the quick acid flux process, and because so much trouble has resulted from 

the use of the treacherous Bessemer Steel for the blackplate base, is not a good reason 
fat- condemning standard practices. The material composing the blackplate is really 

of not such importance as the way the roofing tin itself is made. It is well enough to 

bear in mind that almost all the brands of roofing tin imported over the very active 
period of ten years from 1880 to 1890, millions upon millions of boxes were made of 

soft steel, and that roofing tin exists on the roofs of the United States to-day just as good 

as when it was put on, with a prospect of lasting for a long number of years ahead. 
That is because the roofing tin itself was properly made irrespective of the blackplate 

base employed. We do not say this in defense of the use of mild steel (so called) forr 

the blackplate base, but we simply give it as a fact without further comment.” 

LL 

BEAUTIFUL “Parquet Floors and Borders” is the title of the catalogue issued by 

FLOORING The Interior Hardwood Co., Indianapolis, Indiana, whose exhibition 

of beautifully designed and well made flooring carried off first prize 

and gold medal in this material at the St. Louis World’s Fair. 

Their catalogue, containing over forty-five pages, has many of the floor and border 
designs exhibited at the Fair. Over one hundred different designed borders are shown 

in the catalogue and about sixty large illustrations with combinations of Fields and ap- 

propriate Borders. These run from the simplest patterns of oak carpet with red cherry 

borders, to those of the most elaborate and beautiful designed work in many different 

kinds of woods. 

Parquetry Floors have been made in Europe for centuries and the American home 
owner has long since learned that he is taking up no experiment when he selects this 

kind of flooring. 

It is not only exceedingly attractive but very sanitary. There is no beating of car- 

pets every spring or oftener, where “Wood Carpet” is used. No matter how tastily 

furnished or how beautiful the wall adornments of a room may be, the effect will be 
improved if a Parquetry Floor and Rugs are used. There is a tone of refinement and 

an air of cleanliness about a room which has the Hardwood Flooring, which can not 
be gained by other methods. 

In selecting Parquet Flooring, it is always well to mention to the manufacturer the 
color of the wood in the doors, mantels and furniture in the building, so that the border 

and field of the floor may correspond and harmonize in each room. 

The Interior Hardwood Co.‘s French designs Nos. 802 and 803 shown in their 
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catalogue is something very appropriate in flooring for rooms of considerable size and 

these are reasonable in price as well. 

The company will be pleased to send their catalogue to parties who contemplate 
building, on request. 

& 

HMPORTED Decorators and dealers in artistic wall hangings will find in 

WALL HANGINGS our business pages two very attractive illustrations of im- 

ported wall papers in the announcement of The W. H. S. Lloyd Company, importers 
of fine English, French and Japanese wall hangings, at 26 East Twenty-second street, 
New York. 

Long experience and rare taste in selections and artistic combinations have given 

Mrs. Lloyd great prestige among decorators and dealers all over the country. Her 

portfolios of hand colored landscapes and figured friezes, grass cloth, fiber paper, sala- 
mander and anaglypta relief decorations make an interesting art collection well worth 

a leisurely examination and study. 
3 

A HOMEY Mr. Milton Roblee, the proprietor of Hotel Belleclaire, Seventy- 
HOTEL seventh street and Broadway, would have been a success in almost any 

calling in life, by virtue of the rare combination of gifts which make 

him thk model manager of a model hotel. Always original, alert, affable and up-to-the- 

almanac, he has made this magnificent up-town hotel one of the homiest, most restful, 
best coltducted hostelries in the great metropolis. Mr. Roblee also excels as the pub- 

lisher of the bright little weekly “Hotel Belleclaire News,” which not only forecasts the 

musical and social hotel features of the week, but is usually brimming with bright and 
original “Prescriptions for Happiness,” two of which we will crowd in here: “Upon ris- 

ing in the morning, resolve that this day shall be the best of your life; that you will lay 

aside all selfishness, impatience, hatred, malice, avarice and covetousness. Instead you 

will acquire peace, joy, patience, love, harmony, opulence and truth.” And the second is 

like unto it: “Don’t tell your troubles. It doesn’t do any good, and besides it take 

up the other fellow’s time who wants to tell his.” Selah. 

&a 

NOVELTIES IN Mr. Edwin A. Denham, sole importer and representative of 

FLEMISH POTTERY the CCramiques de Flandres, from the Belgium Potteries, 

has on exhibition a rare display of these novelties at his place 

of business, 430 Fifth avenue; New York. In rare gracefulness and originality of form 

and design, beauty and depth of coloring, these comparatively inexpensive potteries are 
surpassed by few of American or English products. These wares have but recently been 

introduced into this country. Each piece is made by Flemish artists and craftsmen and 

is turned, inlaid and decorated by hand, no moulds or mechanical contrivances being 

used. Mr. Denham will take pleasure in showing art connoisseurs and others interested 
a choice variety of these potteries, freshly imported. 
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MOSAIC GLASS The Decorative Glass Company of Philadelphia invites cor- 

DECORATION respondence and will promptly furnish special designs and esti- 

mates for memorial or other stained or mosaic glass work for 

churches, public ,buildings and private dwellings. Mrs. E. D. Sweeny, the proprietor, 

enjoys a well established reputation in both her art and methods, the latter differing 
materially from the commonplace results produced by stained imitations of real glass 

color schemes. Some notable designs have been produced in American mosaic glass win- 

dows and also very successful portraits on glass by this company whose studio is at 43 

North Seventeenth street, Philadelphia. 

KIMBALL’S At the recent exhibition of the Norwich (Conn.) Art School an 

PEQUOT RUGS interesting exhibit was made of artistic rugs which were woven 

by Charles H. Kimball. The rare coloring was obtained from 

vegetable matter and the principle of the weaving is much the same as in the rag carpet, 

yet different entirely in effect from anything produced in this country, resembling more 

closely some of the weavings done by the Filipinos in their native land. People whd 

have traveled in distant lands and stood in wonder before some Western Indian while 
he wove his wonderfully colored blanket or have seen produced the incomparable Scotch 

plaid or have admired the pretty straw weaving of Central Japan, have come home and 
in their own city found in the weaving of Mr. Kimball something quite as artistic and 
ingenious. These rugs are called Pequot rugs and are advertised in THE CRAFTS- 

MAN’S business pages. 

INEXPENSIVE The attention of the members of the Homebuilders’ Club, and 
HOMES other readers, is especially called to the inviting suburban home, 

Craftsman House Series rgog, No. II, the illustrations and plans 
of which are given in this issue. 

This artistic and cozy home, with its air of substantial comfort and thrifty content, 
is intended to meet the demand for homes of moderate cost, the plans and specifications 

in this instance calling for an outlay of about $2,600. 

It is the purpose of the Homebuilders’ Club D,epartment to present several of these 
comparatively inexpensive designs during the 1905 series, having been led to this de- 

cision by the multiplying requests from the membership for modest homes, ranging in 

cost from fifteen hundred to three thousand dollars. 

In this connection it should be remembered that the annual subscription to THE 

CRAFTSMAN carries with it full membership in the Homebuilders’ Club, which entitles 

the subscriber to receive, free of charge, any one set of these plans and specifications 
during the life of the subscription-a practical saving, when utilized, of several hundred 

dollars in professional skill in the preparation of plans ready for the builder. 
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A CONSULTING From Edwin M. Perrott, Contracting Engineer, Philadelphia, 
ENGINEER’S Pa. : “Your plans for House No. 7, 1904 series, arrived safely 

APPROVAL and permit me to congratulate you upon the fullness with which 

you kept your promise made upon the organization of The 

Craftsman Club. The plans are exceedingly good and correct in every detail. An 
assertion which my profession of Mechanical Engineer enables me to make with some 
slight authority.” 

&Is 

A PRACTICAL The following comunication, from an esteemed correspond- 
HOME BUILDING ent, is in the same keynote as many other, received from 
SUGGESTION widely scattered members of the Homebuilders’ Club, .in- 

eluding professional architects, engineers and others whose 

opinions are entitled to careful consideration. 
As emphasizing and illustrating the announcement made in the Open Door in re- 

gard to plans for homes of moderate cost, we welcome the sensible and well defined sug- 
gestions made by Mr. Pitt, and as previously stated, THE CRAFTSMAN will give dur- 
ing the current year special prominence to plans coming within the limits of from fifteen 

hundred to three thousand dollars, and worked out along the lines so intelligently sug- 

gested by Mr. Pitt and others interested in home-building. 

From Mr. E. V. Pitt, Architect, Niagara Falls, Ontario: “1 have been an appre- 

ciative reader of THE CRAFTSMAN since its birth, and, during the last year or two, 

have been especially interested in the house designs which have appeared therein. The 

development of these designs has much appealed to me, more particularly upon their 

exemplification of simplicity outside and in. 

“To my mind, this simplicity of line and purpose is evidence of the highest and most 

satisfying art; but, I regret to say, with the exception of perhaps three or four designs, 
their comparatively high cost makes it almost impossible for the average man to build 

in accordance with these plans. 

“It seems to me, that the essential thing in the work of the average architect, is 
the artistic, simple and satisfying house costing from $1,500 to $3,000, which is about 

the limit of the average artisan. 

“Certainly previous to this, must come an educated appreciation on the part of the 

worker, for such artistic and simple developments. But I am inclined to believe that 

the solution of the question lies mainly with the architect. 
“This is the question which I have before me here, in a wilderness of crude and 

awkward ‘jerry-built’ houses : How is it possible to design and build houses, which 

shall embody the Anglo-Saxon home element and low cost? 
“It is particularly a hard question, as house-building here is at an artificially high 

cost with the ordinary wood, stone and clay materials; we being farther from timber 
markets, than perhaps any other point in Ontario, and our brick being very poor in 
quality. 
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“It is true, that an average client will ask for more of ‘style’ as they call it, than is 

possible for the proposed outlay; yet the time taken to educate, if possible, each indi- 

vidual client up to an acceptance of a simple home development, is always time well 

spent; and, moreover, causes much interest when the house is built by comparison with 
its ornate, inconvenient, awkward and characterless neighbors. 

“Among the things which I endeavor to insist upon, is the cutting out of the ‘parlor’ 
as a useless room in a small house, developing instead a living room. Another point, 

is cutting out back stairs, which, in a small house, are a waste of valuable room. 

“With the above two items cut out of our ‘ideal’ plan, we have got almost back to 

the development of the English cottage, with its atmosphere of ‘home’ and simple in all 

its purpose and expression. 
“Now let us see what the requirements may be: 

“First, a moderate sized vestibule or entrance hall. 
“Second, the most important room in the house, the living room ; this, in the smaller 

types, to be used also as a dining room. 
“Third, the dining room of moderate size. 

“Fourth, the kitchen, small, but with good-sized pantry adjacent, and, if possible, 
between kitchen and dining room. 

“Fifth, stairway so situated as to be equally convenient to kitchen, or living room. 

“Sixth, for this climate a veranda is essential, whether as a development of the old 
English porch or as a separate, and more private out-door room. 

“These seem to be the minimum requirements of first floor, for an average family. 
For second story the bedrooms must fit the size of family, and necessarily have a good 

sized bathroom, and linen closet. 
“This brings us to the point of considering the roof, which, preferably, should be 

kept low, and of decided effect on the final result. The average housewife will speak 

with horror of bedrooms cut into by roofs, little knowing that if a dormer is well placed 
and of suitable size, such a room has a quaintness and hominess of effect, quite impos- 

sible in the full height room. S UC h a room is never hot in summer, if properly venti- 

lated. 
“As I have outlined above, such the problem seems to me; and in the limits thereof, 

lies the salvation of the small house architecture of to-day and of the future. 
“Let us turn back to the Anglo-Saxon home types, and give new life to the develop- 

ment of the Old World cottage types; that in this, as in all else, we may not forget the 

heritage which is ours, of the life and faith of a glorious Past. 
“You have, Mr. Stickley, a tremendous field open to you, if you will work out for 

the average family new-old types of small houses consistent in their planning, simple 
in their aspect, convenient in all respects, united with the life of the Past and low in 

cost. 
“Types that may have an intimate understanding of the plain and common life of 

the daily toiler, who may be ambitions enough to wish for what is right and good in 

homes. 
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“Low cost should not mean necessarily, difficulty of expression on the side of trut 

art. It is essential that our art shall be human-intimate to the soul of man-if we 
would have it live; and if the foundation-the home-is made right at the start, it is 

inevitable that a widespread demand will be created for the adornments thereof, which 

you are working out with such perfection of design.” 

ANOTHER Paul Fitzgerald, Consulting Architect, Washington, D. C.: 
ARCHITECT’S “Your kind letter of the 24th was duly received, and I want to 

ENDORSEMENT thank you for your courteous interest in our plans for a home. 

Whether it is merely an incidental frame of mind I do not know, 

but everyone seems anxious to add kindness to kindness, and your letter was very gra- 
cious indeed. 

“A very artistic booklet of attractive designs in wrought metal has come to me from 
THE CRAFTSMAN. It is exceedingly interesting and I shall certainly indulge in as 

many of your fascinatingly beautiful productions as the means then at my command will 
permit. In the meanwhile I should appreciate heartily anything and everything you 
can send me at all connected with the artistic decoration of a home. And pray, who 

does your designing? It is more than able, and displays an exceeding discerning taste 

in taking the good from the old and leaving the purely clumsy . . . as well as creating 

some mightily attractive designs. 

“Thanking you again for your sympathetic interest in our project for a home and 
trusting that the accomplished results will be such as to incite every young fellow ‘to go 

and do likewise,’ I remain.” 

A PHYSICIAN’S From Dr. J. F. Prendergast, Philadelphia, Pa.: “I have re- 

OPINION ceived a ‘deal’ of pleasure and much food for thought from the 

pages of your magazine. I wish you and your journal every 

success. Might I suggest an article from your pen on the ‘Harmony of Color,’ or the 
why and the wherefore of your color schemes. Why I suggest this is, the intense ig- 

norance of so-called educated people when it comes to selecting colors for a room or any 

decorative scheme. This applies to my own profession particularly, as I am satisfied 
the interiors of our houses, the awful colors and wall papers with which we surround 

ourselves, have a very depressing and disturbing influence on any sensitive, nervous per- 

son. And yet if a person was to ask one of us M. D.‘s what colors to suggest as sooth- 

ing and restful, I am afraid we would have to resign, or bluff.” 
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HE editor and collaborators of our 

New Home Department congratu- 
late themselves upon the hearty wel- 

come with which the initial articles of last 

month were received by THE CRAFTS- 

MAX’S home-making and home-loving 
women. 

The new and truly artistic designs 
shown in the illustrations given in this 
number will win their own welcome, and 

together with the descriptive matter will 

prove both suggestive and helpful to all in- 
terested in home-handicraft. It is hoped 
that these and other illustrated specimens 

of designs and fabrics, which will follow 
from month to month, will serve in many 
cases as answers to correspondents, asking 
for information or suggestions for deco- 

rative fabric and color schemes. 
As previously announced, we invite our 

subscribers to consult us upon any question 
within the limits of our activities, which 

may perplex them, and we are at all times 

OUR NEW HOME DEPARTMENT 

ready and willing to render any service 
in our power. Samples will be cheerfully 

sent on request with full information as to 

cost of materials for any of the designs pre- 

sented in this department. 
The letters which every day brings to 

our Home Department reveal a real and 

growing interest in home-building, furnish- 

ing and decorating, an interest in no sense 
confined to any special class, but shared 

alike by the well-to-do and by those whose 
homes must always represent careful 

thought for economy and real sacrifice, as 

well. 
This comes as a practical and definite 

result of a movement that has slowly and 
surely been making itself felt in the lives 

and living places of those who recognize 
environment to be one of the vital factors 

in shaping both the individual and national 

character. 
Men and women all over the world are 

finding a new and vital interest and at- 

traction in things that help to make real 

and tangible, what has heretofore been 

left largely to chance or passing fancy. 
To those familiar with the ideas and 

ideals of THE CRAFTSMAN it is not neces- 

sary to say that this magazine stands for 

a clearly defined purpose, advocating the 

beauty of simplicity and the importance of 

structural integrity in all things. While 

believing that simplicity must once and for 

always be the keynote of beauty in home- 

furnishing, it should not be understood 

that simplicity means either crudeness or 

bareness, nor to bear specific relation to 

the amount of money that a particular 

home may represent. 

Intelligent effort along these lines need 

not advocate extremes, but must take up 

its work in representative American homes, 

as they are found to-day, yet at the same 

time taking frank recognition of certain 
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conditions which demand reform or read- 

justment. 
In many modern homes the visitor is 

impressed immediately upon entering, with 
the unlimited wealth that such a home rep- 

resents. Instead, however, of reflecting 

a charming unity and artistic harmony, 
easily within the reach of those who might 

command the work of skilled art and arti- 

sans -however lacking in artistic feel- 

ing or training themselves-the scene pre- 

sents a hopeless jumble, more suggestive of 
a disarranged museum, than a home. 

also real artistic merit, is steadily growing, 
and it is THE CRAFTSMAN’S privilege to 

encourage and to foster still more serious 

attention to higher ideals and standards 
in all that relates to right thinking and 
right living. 

Such letters as the following are cheer- 

ing, as showing that men and women 

whose means may not permit the gratifica- 
tion of all they might desire, are yet devel- 

oping a resourcefulness not wholly limited 
by the length of their purses: 

Many wealthy Americans, and their 
imitators, are every day making their 
homes a sort of repository for the odds and 

ends of bric-a-brac and furniture gathered 
from various parts of the world. We do 

not deny, in many cases, the rare beauty 
and intrinsic value of these souvenirs, but 

we insist that they represent an incongruity 

with their usual surroundings that is not 

art, much less decorative art. 
To persons of limited means the ques- 

tion of tasteful home surroundings pre- 

sents a practical difficulty in the gratifying 
of their instincts and wishes, which is aptly 

defined by one of our readers who writes: 

“There has been no mean ground between 
the stores and the art galleries.” Were 
this otherwise it would be far easier for 
those whose tastes might dictate an ar- 

tistic choice, to furnish their homes with 
other than the cheap, tawdry work with 
which the market is filled. 

“Not being able to spend much on win- 

dow draperies for my dining room,” writes 

one of our readers, “I wish to tell you 

of some very attractive ones that I have 
just completed. Following a suggestion 

given in the description of one of The 

Craftsman Houses I substituted for linen, 
a course unbleached muslin, using as a bit 

of warm color an applique band of Tur- 
key red: the effect is charming and we 
are delighted with the really artistic ef- 
fect.” 

From a distant State comes another 
interesting letter, and it is such letters 

that make us confident that the good seed 

sown by THE CRAFTSMAN is destined to 
bear fruit yet more abundantly: 

The result of such a state of things is, 

furniture whose poor construction is sup- 

plemented with carvings poorer still, cheap 
ornamentation that adds to the expense 
while detracting from the usefulness and 
the harmony of the whole. 

From Madison, Wis. : “Your Crafts- 
man furniture, leather, canvas, hangings 

and tapestries, metal work, etc., all appeal 

very strongly to me, but I can not afford 

to buy them. For several years I have 
been trying to make useful and graceful 
things for my home. I have made little 

oak chairs, and tables for my children 
which I stained and waxed; and I studied 

out the weave of a ‘rush bottom’ and have 
put these in the children’s chairs as well 
as full-sized chairs. 

Happily, this condition is gradually im- 

proving, and the demand for things that 

shall contain within themselves not only 

fitness and appropriateness of design, but 

“I have wanted to know how to get 

various stains and finishes to bring out the 

beauties of the wood; how to secure 

leather and nails suitable for furniture; 
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many novelties for household use,-such as 
Wroudht Iron Articles, Fire-irons, LOB Ton&, 
Candlesticks, etc. 

Twenty-third Street 
New York 

HAND WROUGHT 

ANDIRONS 
THE KIND YOUR GRANDCHILDREN WILL 
APPRECIATE AS AN HEIRLOOM 

Height 22 inches. Price per pair, $12 
When cash accompanies order. we 
pay freight east of the MissisGppi 

Write for Catalogue No. 47-N 

THE WILLIAM BAYLEY CO. 
25 NORTH STREET. SPRINGFIELD. 0. 

Has your attention been called to 
the importance of Fireplaces for 
your new house? It will pay you 
to investigate 

BRICK 
MANTELS 

Philadelphia & Boston Face Brick Co. 
DEPT. 28 

165 MILK STREET BOSTON. MASS. 

Kindly mention The Craftsman 
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where to get tools and supplies for sheet 
metal work; and my wife has wanted to 
obtain materials and designs for em- 

broidery of the sort you mention. 
“I have some skill with tools, some 

knowledge of and training in drawing 

(Columbia Architecture, ‘g8), some leis- 
ure and an inclination to use that time in 
making useful things.” 

KOSE TARLE SQUARE 

The Craftsman Table Squares are en- 
joying a well deserved popularity and we 

attribute this to two reasons; first of all, 

they represent some of our happiest 
thoughts, and second, the designs are so 

simple that they rather tempt a needle- 
woman, no matter how inexperienced she 

may be, to try her hand. 
We might add as well that these squares 

are, apart from any artistic merits, so es- 
sentially useful that they must and do ap- 
peal to every woman who is on the look- 

out for practical things, in this line-drap- 

eries that can stand the wear and tear of 
hard use and will be improved rather than 

injured, from time to time, by a dip in 
some n-arm suds. 

Because of the exceeding simplicity of 
the ornament on these squares much care 

should be given to the combination of 
C?loi-‘s used, and we give as a suggestion 

TO INTRODUCE 

Ckramiques de Flandres 

OUR HOME DEPARTMENT 

The 

New 

Hand-Made 

Art 

Pottery 

Produced 

in 

Belgium 

by 

the 

Association 

of 

Flemish 

Artists 

and 

Craftsmen 

EDWIN A. DENHAM, 
The Sole American Representative, 

has opened a 

Permanent Exhibition 
AT 430 FIFTH AVENUE, NEW YORK 

BETWEEN ‘j8TH AND 39TH STREETS 

Regarding tile coloring. Scott-Dab0 has written: 
“ Many of the pieces possess tonal qualities equal to 
the best paintings of some of our modern Masters.” 

We will send you any of the above pieces, express 

prepaid, on receipt of che,que. -- If you don’t like them 

send them back and your money will be promp:ly 
returned. 

Or send us a dollar bill and we 1411 send, on the 
same terms, a quant ‘Flemish candlestick (6 inches 
high), and an artistic ash-tray or pin-tray with inlaid 
design. 

We handle only our own productions, and we 
should be pleased to hear from stores, decorators, or 
individuals, wishing to acauire their sole control in </, . 
cities and towns outslde of New York. 

EDWIN A. DENHAM 

430 FIFTH AVENUE NEW YORK 
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THE MOST INTEREST= 
ING MAGAZINE IN THE 
UNITED STATES 
during 1905 promises to be The Pacific Monthly. It will be illustrated as well as any ro-cent magazine 
in the world, and it,will use throughout a higher grade of paper than any other ro-cent magazine. 
It will open to the reader vistas of thought that have been undreamed of before. No magazine will have 
a finer series of articles during 1905 than that which will appear in The Pacific Monthly under the 
general title of “ The Coming Supremacy of the Pacific Coast.” 
about the Lewis and Clark Exposition at Portland. 

The Pacific Monthly will tell you all 

and opportunities of the West. 
It will open your eyes to the wonders, possibilities 

It will show you the energy, enthusiasm and optimism of the Pacific 
Coast. It will give you the broad prospect. It is undouhtedly the “different magazine,” and if you 
believe in earnestness, in enthusiasm, in optimism, you will be tremendously interested in The Pacific 
Monthly. Send IO cents for the January number or send 25 cents for three months’ trial subscription. 

THE PACIFIC MONTHLY 
EDITED BY WILLIAM BITTLE WELLS 

PORTLAND. . . . OREGON 

Kindly mention The Craftsman 
. . . 

Xl11 



OUR HOME DEPARTMENT 

herewith a scheme which we have found 
very effective and which has the added 
merit of adapting itself to nearly any sur- 

roundings. 
The main body of the square is in a 

cream-white linen o’n which the corn- 

color of the appliqued flowers shows to 
good advantage. A still richer note is 

added in the warm golden brown of the 
couching which holds the appliquk in place 

and marks the hem line as well. This 

same color is again used for the outlin- 
ing of the inner circle and stem lines, the 

only other note being a touch of peacock 
blue appearing in the flower centers and 

again in the little triangular Seed Pod. 

WIKTERGREEN TABLE SQUAKE 

Especially appropriate where greens 
or warm browns are the predominating 

tones is the Wintergreen motif, shown in 

the above sketch and carried out in a lit- 
tle color scheme that we have grown very 

fond of in our shops: that is, an appliqud 
of deep, rich green on a background of soft 

corn color. When all is said and done 
one can never go far astray in keeping 

close to the combinations which Nature 

again and again employs, and there is a 
suggestion of autumn colorings about this 

particular bit of harmony that is delight- 

ful. Following out the same idea, we have 
couched the central square, hem and leaf 
forms, in a golden brown, which color is 
also used for outlining the stem lines that 

Includes in tbe New Edition 

25,000 NEW WORDS, Etc. 
New Gazetteer of the World 
New Biographical Dictionary 

- Edited by W. T. HARRIS, Ph.D., ILD 
Unit&d States Commissioner of Educatic&. 

Xieiew Plates. I<ich Bindings. 2~31 Quarto Pasea. 6000 Illustrations. 

FREE, “A Test in Pronunciation.” in- 
structive and entertaining. Also illustrated pamphlets. 

G. 0 C. MERRIAti CO., 
Publishers. SDringfield. hfass.. U. S. A. 



The roof oxt yxn~r hcnrse is im- 

noyance and expense. 
tin.mofs put Do mu know &it 

on aver fdty ymrS ai@ are z&l1 wean- 

ther-proof ? 

Do yma know thai only one roof- 

ing tin now made comes upMhis 

old time quality? 

That tin-b the“Tmylor OkI 

S&le” brand ,made by 
N@GTaylorG 
Est ablis hed18lO 
Philadelphia 

Good Roofs” upon request. 

Kindly mention The Craftsman 
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OUR HOME DEPARTMENT 

form the central square. There should 
always be a center of interest in color just 

as there must always be in design, and we 

have made a pretty feature of the berry 
clusters by introducing a bit of glowing 

orange-a color which, when properly 

handled, is delightful in its warmth and 

cheer giving qualities, but which, when 
carelessly brought into play, strikes one 

with an intensity that amounts almost to 
crudeness. 

It is hard sometimes for those not’well 

versed in the myst&ies of color harmony 

to know just what combinations will be 

appropriate in a given room. Why not 

let US solve your problem right here in the 
Home Department? Others may profit 

by such suggestions and helps as we may 
be able to give you. 

PINE CONE TABLE SQUARE 

In the January number the Pine Cone 
was first introduced in our Craftsman 

Needlework Department as the decorative 
nrotif of a pillow cover. Further possi- 

bilities of this same motif are suggested in 

a Table Square, as shown above. “I never 
cared anything for fancy work,” writes 

one of our interested readers, “but yours 
is so different, I can hardly wait to get 

at it-1 know I shall enjoy it hugely.” 
Of course she will. There is something 
really fascinating about this needlework 

because it goes so fast. 

Pretty nearly every home has a work- 

MAY’S FLOWER 

lish Ihia,*s ............... .................... %5 
so coot Red&2 of sineut Pea8 ................................... 30 

fiperlnl--thenhove 1 hods. Al.OOr regnlnr price ~TGiJ 

FLOWERS FOR AN ENGLISH GARDEN, $3.60 
All llrwcly I’ew,,nial I’lenta. 

Roses. 8 mrirties S 76 Golrlrn Glow. I? plants 1.00 
Peonies 4 vxrieties 
Phlox. d varwtl,‘~ ..:: 

17, 1ri-r. sew Grmmn11. P plnnts 1; 

Dxhlias. 4 varmties. 
I.$ Ho111 hocks. 8 plnnts. 4 var.. 

The above for 18% vnlue N.m 
Any portion of nhovecrollertion sent at prirw qaotnd 
With “wry order w’~ will mnil Frve our hnndsonw 
of SRR~R. plants. trees. et?.. rontnining fl+&hlnts. 
with ~ever”~ -parate designs for beds. 

L. L MA Y& CO., St. Paul, Minn. 

THE 
FOUR=TRACK 

NEWS 
An Illustrated Magazine of Travel@ Education 

150 OR MORE PAGES MONTHLY 

Its scope and character are indicated by the follow- 
ing titles of articles that have appeared in 

recent issues: all profusely illustrated: 

Among Golden Pagodas . . . . Kirk Munroc 
Marblehead 
A Study in Sheils * . ’ . * . * . 

M. Imloy TIIJ~W 
‘Dr. R. W. Shuftldt 

Santa Domingo . . . . . Frederick A. Ober 
Eleven Hours of Afternoon . . 
A Gala Night”” the Neckal . 

cy Warm.” 

Echoes From Sleepy Hollow 
. ’ . jCnthleen L. Greix 

Golf in the Rockies 
Minna Irvine 

. . ’ . ’ 
In Barbara Freitchie’s Town 

H;nry Rurrrl Wray 
. 

Back of the Backwoods . 
lh,m C. Horbmu& 

‘Charits Howard Shin” 
A Feastof Music . . ’ . ’ . 
Sailorr’ Snug Harbor 

Jonc W. Gurhrie 

Since Betty Golfs-Poem ’ . ’ . 
Be,,ic If. man 

‘Tors,hine Wilhelm Hard 
Niagara’s Historic Environa . . . . Eben P.-Do,? 
In the Old Wood-Burner Days . James 0. Whittrmorc 
The Land of Liberty and Legends . ’ Guy Morrison Walker 
Nature’s Treasure-house . . . . Earl W. M,,go 
Down the Golden Yukon 
Corral and Lasso . . * . ’ . 

Gsoqc Hyde Premn 

Little Histories: 
Minnie J. Reynolds 

An Historic Derelict . Cbarlorre Philip 
Where Lincoln Died . * . ’ . * AlrxanderPorter 
The Poets’ Corner . . . . Isnbrl ‘R. Wnllr?rh 
The Trem~n HOUSG . . . . William Weir 

SZNGLE COPIES 20 CENTS, or $1.110 A YEAR 

Can be had of newsdealers. or by addressing 
GEORGE H. Da?r~ms. Publisher 

Room No, ,o A , East ud Street. New York 



$1000 for a $3000 House 

T HE LADIES' HOME JOURNAL 

wants a good design for building a 

$3000 house for the comfortable home 

of a young couple with one child and one 

servant. With this idea in mind the maga- 

zine offers to all architects in America and 

England $1000 as a first prize; $500 

as a second; $300 for a third, etc., for 

the best designs. A full circular of 

details will be 

any architect 

addressing 

THE 
ARCHITECTURAL 
EDITORS 

THE LADIES 
HOME JOURNAL, 
PHILADELPHIA, 
PA. 

Kindly mention The Craftsman 
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bag filled with half-finished center-pieces We have used as a background for this 
and table covers. They are there because square an ivory white linen, and for the 
it takes so long to do such needlework that applique a rich green. The stem and 
one’s enthusiasm and one’s patience as well markings of the cone are wonderfully sug- 
are lost before the pieces are completed. gestive when outlined in a warm golden- 
Take such a square as the one here shown brown, and the Pine Needles seem to de- 
-baste the applique in place and the rest, mand just the soft, almost rusty green, 
with the exception of the couched hem- that one so often finds in the colorings- 
line, is simply a plain outline stitch in a of the Pine Forest. The Pine Tree motif, 

coarse linen floss. It is a matter of but a whether on a pillow-top or table square, 
few hours’ work at most and you have, is charmingly adapted to country homes. 
as a result, as quaint a cover as can well There is a fresh daintiness about the very 

be imagined. linens themselves that is delightful. 

SCREEN: ROSE MOTIF 

Never were Craftsman fabrics or this again finding a place in the little space 
Craftsman needlework more charmingly enclosed at the base of the stem lines. The 
employed than in the screen here shown tapering leaves of the rose, singularly deco- 
which we have called “the Rose Motif.” rative in line, are carried out in an ap- 
The soft olive green of the panel color plique of this clear green and outlined in 
suggests the deep tones of the hazel wood a golden brown which also is again re- 
of which the frame is made and in contrast, peated in the stem lines, and the markings 
we have introduced, as the appliqud of the of the petal forms of the flower. 
rose form, a bloom linen of richest gold- 

. . . 
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A Word to Architects 
l About l 

Himzd Wrought MetaZ 

Hoods for 
Mantels 

Andirons 

Fire 
and 

Trimmings ; Copper 
296, Candle Chandelier 
Designed for ‘Bungalow Use 

Catalogue, Designs and Estimates 
furnished of SpeciaZ MetaZ Work 

upon apphition to 

THE CRAFTSMAN WORKSHOPS 
Under the Direction of GUSTAV STICKLET, SYRACUSE, N. r. 
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SCREEN: WILD ROSE IMOTIF 

The Wild Rose Screen has also a hazel 
wood frame and we have used in the 

panels-in contrast with the olive tones of 

the wood-canvas of a rich, warm russet 
tone. A little richer note is introduced 

in the linen, in which the flower motif is 

L L 

FRIENDLY From Mrs. A. D. Robin- 

WAYSIDE son, Grenock, Scotland : 

CHEER “I am having THE 

CRAFTSMAN saved for me, 

so I hope it will be sent as usual to same 

address, Point Loma. There is nothing 
to equal it here in Great Britain. Have 
asked for THE CRAFTSMAN everywhere 
and told them they should get it.” 

Mrs. Allyn G. Adams, Terre Haute, 

Ind. : “One of my Christmas presents 
was a year’s subscription to THE CRAFTS- 

MAN, the first number arriving two days 
before Christmas. I can’t begin to tell you 

appliqued. This is a bloom linen with a 

play of color ranging from the deep russet 

of the background to a yellow gold. The 
leaf forms are in a deep, warm green, re-- 
peated again in the couching of the ap- 

plique and the graceful stem lines. 

c ‘s 

how delighted I am with your magazine, 
and I want to be enrolled in the Home- 

builders’ Club at once.” 
From Robert A. Noble, M. D., Bloom- 

ington, Ill. : “Enclosed please find sub- 
scription blank filled out, together with 
check for three dollars, for renewal sub- 

scription to THE CRAFTSMAN. To my 
mind there is no one magazine which is so 

completely filled with ‘good things’ as is 
THE CRAFTSMAN. I want to congratu- 
late you on the splendid work in which you 

are engaged and to wish you most hearty 

success.” 



THE CRAFTSMAN 
MAGAZINE 

Will be found On Sale at the Warerooms 
of C&Associates in the following cities 

The J. G. Valiant Company . . 13altitnore, Md. 

Cobb-Eastman Company . . . Boston, Mass. 

Willis K. Morgan Furniture Company Buffalo, N. Y. 

The Hartwell E’urniturc Company . . Cincinnati, 0. 

A. Harris 8r Company . . . l>alltts, Texas 

1’. M. Hartnon & Company . . Dayton, 0. 

A. A. Gray Company . . . Detroit, Mich. 

French & Bassett . . . 11ulutlt, Minn. 

C. C. Fuller Cornpan!. . . Hartford, Corm. 

Grand Rapids I”urttit,ure Company . ,Jacksonville, Fla. 

Etnery-Hird-Thayer l)r!. (Goods Company . Kansas City, MO. 

Niles Pease Furniture Clotnpany . . . Los Angeles, Cal. 

Fred W. Keisher 8r Son Louisville, Ky. 

C. W. Fisher CompRny . . hlilwaukee, Wis. 

Walter Avery Cleaveland . . Montclair, N. J. 

Heath, Schwartz & Company . New Orleans, La. 

Chamberlin Furniture and JIatttel C’otnpttn~ New Haven, Conn. 

Miller, Stewart Ic: Beatott . . Omaha, Neb. 

Potter & Companp . . Providence, R. I. 

Hunt, Wilkinson & Company . Philadelphia, Ya. 

Walter Corey Company . . Portland, 11e. 

F. 11’. Jattsen Furniture Compatty Quinry, 111. 

A. Brown & Son . . . . Schenectady, N. Y. 

John Brttncr & Comp~~~y . San Franci hco, Cal. 

William X. French . . . St. Paul, Minn. 

J. Crawford Green RE Son . Troy, N. Y. 

Pinkhatn 8~ Willis . . . Worcester, Mass. 

The Products of The Craftsman Workshops 
will also be found in all of the above mentioned establishments 

xxi 



OUR HOME DEPARTMENT 

Carl K. Bennett, Owatonna, Minn.: 
“I beg to express my choice of the dwell- 

ing illustrated in the October number of 

THE CRAFTSMAN, and as a member of the 
club, I request that you send me the plans 

and specifications thereof at your con- 

venience. I believe that I have previously 
expressed my pleasure in the good work of 

THE CRAFTSMAN, and I hope for its con- 
tinued prosperity.” 

From Mrs. L. H. Pringle, Chicago, 
Ill. : “We have so thoroughly enjoyed 

THE CRAFTSMAN this last year that to do 

without it would be a real sacrifice, so 
please continue it during 1903. With ever 

good wishes for your enterprise.” 

From Mrs. W. S. Gillespie, Waco, 
Texas: “I am so much pleased with the 

numbers of THE CRAFTSMAN, of which 

I am just in receipt, that I enclose you fifty 
cents for the November and December 

numbers. I still have hope of being re- 
membered Christmas with a year’s sub- 
scription. I like the idea of THE CRAFTS- 

MAN. Good, simple, substantial things 

appeal to me, and I hope very much some 
day to have a house built after one of THE 

CRAFTSMAN plans.” 

From Grace Hallock, South Kankanna, 
Wis. : “I want to take advantage of your 

offer for 1905. Kindly renew my sub- 
scription to THE CRAFTSMAN and send 

me the ‘Indian Heads’ by return mail. 

I enjoy THE CRAFTSMAN more every 
month.” 

From Carlton Julius Kusche, Oshkosh, 

Wis. : “1 shall be very much pleased to 

have a set of plans for a Craftsman house, 
as per agreement as subscriber to THE 

CRAFTSMAN for 1904. Not that I ever 
will be able to build a house as expensive 
as Plan No. IO, in the October issue, but 
more from a collector’s view, after re- 

ceiving all of the issues of house plan num- 

bers, and thinking that No. IO is the most 

complete. They are all a great deal in 
advance of much that is being made in the 

States. Appreciating the magazine at its 

full value, I beg to remain your humble 
admirer and advocate for the many fine 
things therein found.” 

From J. F. Glosser, East Downing- 

town, Pa.: “I take pleasure in enclosing 

check to your order for three dollars for 
renewal of my subscription to THE 

CRAFTSMAN. Be assured that each 

issue of THE CRAFTSMAN is enjoyed by 
this family to a large degree.” 

From W. H. Mylrea, Wausau, Wis.: 

“I enclose my check for three dollars for 
THE CRAFTSMAN for one year commenc- 

ing with the January number. Don’t for- 
get the ‘Inguns.’ December number re- 

ceived to-day, much to the delight of Mrs. 
M., who declares she wants to stop off 
on her next visit to New York.” 

Mrs. Fannie D. Strong, Manchester, 

Vt. : “Upon receiving the December num- 

ber I desire to say that, as a member of 
the Homebuilders’ Club, I understand I 

am entitled to a selection of one of the sets 
of building plans. I prefer the plan of 

the house in the November number. Con- 
gratulating you upon the fine quality of 
your magazine and thanking you in ad- 
vance for the plans.” 

From Annette B. Tebbs, New York 

City: “Will you kindly forward plans 

of Craftsman House No. IO, which ap- 

peared in the October number, 1904. Mr. 
Tebbs, who has charge of the Art De- 
partment of New York Journal and 
American, says that the things you are 

turning out of your shops are the most 
graceful and artistic he has seen and put 

to shame this up-todate rubbish turned 
out by the thousand.” 

xxii 



Reading 
Chair 

No. 336 

, 
Book ’ 
Case 

No. 717 

I- - 

Plates from our new Furniture Catalogue, which will be ready for mailing 
February 15, 1905. Sent to any address upon receipt of ten cents in stamps. 

THE CRAFTSMAN WORKSHOPS 
Under the Direction of Gustav Stickley SYRACUSE, N.Y. 
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Sole 
Leather 
Dining 
Chairs 

Nos. 355 
and 3ssa 

Dining 
Table 

No. 634 

Plates from our new Furniture Catalogue, which will be ready for mailing 
February I 5, 1905. Sent to any address upon receipt of ten cents in stamps. 

THE CRAFTS-MAN WORKSHOPS 
Under the yirection of Gustav Stickley SYRACUSE, N.Y. 



Wm. E. Uptegrime &f 23~0. 

Mahogany 

Cab&et Woods, Veneers 

A Tribute to “The KLag of JToods” 

“We have called mahogany the king of woods--it is certainly all of that; 

it is like old wine, the older it grows the better and more beautiful it is; it has a 

warmth of tone and color peculiar to itself alone, while Nature has endowed it 

\\ith a beauty and variety of grain that is almost endless, making it a very inter- 

eating study. It has an air of aristocratic and gentle breeding. The more rarely 

marked or the more richly marked logs, which are commercially known as figured 

logq, are sought for much as are precious stones, and when the product of one of 

these is reduced through the cabinet-maker’s art, it may truly be called the poetry 

of wood. ” 1 From The Craftsman’s ” Open Door “1 

457-475 East Tenth Street, New York 

Kindly mention The Crafwman 
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4011 Top 
Writing 

Desk 
No. 713 

Open 

Closed 

Plates from our new Furniture Catalogue, which will be ready for mailing 

February IS, 1905. Sent to any address upon receipt of ten cents in stamps. 

THE CRAFTSMAN WORKSHOPS 
Under the Direction of Gustav Stickley SYRACUSE, N.Y. 
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DECORATIVE GLASS COMPANY 

Forty=t hree North Seventeenth Street 

PHILADELPHIA 

Stained and Mosaic Glass 
for Churches, Public Build- 
ings and Private Dwellings II 7 

PORTRAITS ON GLASS 

American Mosaic GIass 
Windows l l .English 
Stained Glgss Windows 

F. D. SWEENY, Proprietor 

DESIGNS AND ESTIMATES FURNISHED 

Kindly mention The Craftsman 
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Chest of 
Drawers 

No. 9x3 

Bed 
No. 912 

Spread 
‘ine Tree 

Motif 

Plates from our new Furniture Catalogue, which will be ready for mailing 

February 15, 190-j. Sent to any address upon receipt of ten cents in stamps. 

THE CRAFTSMAN WORKSHOPS 
Under the Direction of Gustav Stickley SYRACUSE, N.Y. 
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THE RAPID ADDRESSING MACHINE 
NEW YORK, U.S.A. 1 COMPANY I CHICAGO, ILLS. 
MAIN OFFICE, 290 BROADWAY i BRANCH,79 DEARBORN STREET 

SOLE OWNERS AND MANUFACTURERS OF THE 
II 

j 1903 MODEL [ 

Rotary Addressing Machine 

HAVE YOU OUR LIST 
CONSIDERED DEPARTMENT 

The question of an Addressing Machine to 
handle your private mailing lists? 
a We have the only practical machine for mer- 
cantile and mail order houses. The important 
question is, cost of stencils and changes. Your 
mailing lrst prepared on stencils ready for work 
on our machines costs you but $2.50 per thou- 
sand. You can make your own changes at a 
cost of one-eighth of a cent each. A child cm 
operate it. 

<We are prepared to furnish a list of an 
class of names desired, compiled from the Re - r 
erence Book and other authentic sources, on 
short notice. 
4 We have facilities for revising special lists 
through the R. G. DUN & COMPANY 
MERUCANTILE AGENCY, and are con- 
stantly adding new names and throwing out 
dead ones, keeping them up-to-date as nearly 
as possible. 

SEND FOR LIST O’TRADES AND HOW TO REACH ‘EM, AND 

DESCRIPTIVE CATALOGUE OF ADDRESSING MACHINE 

Address, F. D. BELKNAP, President 

Kindly mention The Craftsman 
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Tea 
Table 

No. 604 

Buffet 
No. 808 

Plates from our new Furniture Catalogue, which will be ready for mailing 
February 15, 1905. Sent to any address upon receipt of ten cents in stamps. 

THE CRAFTSMAN WORKSHOPS 
Under the Direction of Gustav Stickley SYRACUSE, N.Y. 
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and satisfactory-for old or new floors- 
dllferenf patteros to match furhlahlngr-outwrar carpets. 
leading cities. Prices and cataloguc of designs FREE. 

THE INTERIOR HARDWOOD COMPANY. MA~NUFACTURl.KS. INDIANAPOLIS. IND 

.-! I THE, BEAUTIFUL 
HAND WOVEN 

soacious ground. have them iastcfully planned. arti 
delight to culrurcd tastes. This catalog isfr, 

“Landscape Gardening for 

of Rowersand brautifullawns. Ourexperi- 
ence at your service free. If your home is 
small and modest make its surroundings 
charming and attractive: or. if you possess 

Amateurs” 
and necessary infor- 
artistic way. Home 

Contalnlng 61 pagrs. brautlfully illustrated 
matlon for lavtnr out in an attractive and 

Have the wholesome and agreeable colors 
obtained from vegetable matter. Con- 
ceded by authorities the most beautiful 
rag style rugs produced. Decidedly ar- 
tistlc in design and inexpensive. They 
are especially well adapted for colonial 

grounds, als?‘Schaol. University. Sanitarium and Factory grounds. 
or mission style and the “ simple life.” 

It is an excellent guide and rrference book forthose interested in 
beautiful surroundings. Mailed to any address on receiptof 51.w CHARLES H. KIMBA 

Full of invaluable information. illustrations 
PEQUOT RUGS 

WAGNER PARK CONSEifVATORIES. Dept. 81. SIDNEY. OHIO 

PLEASE DO NOT FAIL TO READ 

THE CRAFTSMAN “OPEN DOOR” 

AND “OUR HOME DEPARTMENT” 

The New Monthly Magazine 

TO-MORROW 
OSCAR L. TRIGGS, EDITOR 

a An exponent of “The changing order” with special 
stress on the new values dominating our social, indus- 
trial and intellectual progress. 

qThe organ of no sect or guild and without label of 
party or creed, “ To-Morrow" deals fearlessly with all 
the most delicate and important problems of the hour. 

TO-MORROT;V 1 A MONTHLY HAND-BOOK 
OF THE CHANGING ORDER 

1926 INDIANA AVENUE, CHICAGO, ILL. 

Telephone, Brown ~623 

Kindly mention The Craftsman 
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RARE OPPORTUNITY- FOR RENTAL 
A Craftsman’s Seaside Summer Home 

The charming summer re~idrnce here illustrated is otiered tor rental to rrsponsihle parties for the coming 
season. The house is entirely new, contains nine rooms and bath, completely furnished and equipped with 
hot air furnace, Rider Ericsson’s power pump for water supply, with barn and ice house conveniently located. 
An ideal summer home two and one-half miles from Vineyard Have?, Martha’s Vineyard, fronting the 
Sound, with bathing, boating, fishing, and charming drives. 
for the entire season. 

Long drstance telephone. Rent only $550 

Also a Remodeled Farm House of five rooms and attic, nearby the above, also cosily furnished. If desired 
the latter would be rented in connection with the new house and would make admirable accommodations for 
guests or for servants’ quarters. Rent, $ZOO for the season. Addres A. P. EAGLESTON, Hyannis, Mass. 

See Open !Door for further pnrrirulnr,. 

Kindly mention The Craftsman 
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TIFFANY 8~ Co. 
Diamond and Gem Merchants, Gold 
and Silver Smiths, Stationers and 
Dealers in Artistic Merchandise. 

Information for Purchasers 
Visitors are always welcome and incur no 
obligation to purchase 

The standard of Tiffany & Co.3 wares is never 
permitted to vary. No rule in their establish- 
ment is more rigidly adhered to 

Their prices are as reasonable as consistent 
with the best workmanship and a quality 
worthy of the name of the house 

The minimum quality of Tiffany gi Co. 
jewelry is 14-karat gold 

All their watches and rich jewelry are mounted 
in IS-karat gold 

All their silverware is of English sterling 
quality, 925 / 1000 fine 

L 

Mail Orders 
Attention is directed to the facilities of 
Tiffany & Co.‘s Mail Order Department. Upon 
advice as to requirements and limits of price, 
Tiffany & Co. will forward promptly photo- 
graphs, cuts or careful descriptions of what 
their stock affords 

I. 

Tiffany & Co. 
especially invite 
a comparison 
of their prices 

The Tiffany 
1905 Blue Book 
will be sent 
to intending 
purchasers 
without charge. 

This catalogue 
contains 

no Illustrations. 
It is a compact 
little volume of 
490 pages, with 
concise descriptions, 
and range of 
prices of Jewelry, 
Silverware, Watches, 
Clocks, Bronzes, 
Porcelains and 
Glass suitable 
for wedding 
pr,esents or 
other gifts 

Tiffany & Co. 
are strictly 
retailers. 

They do not 
employ agents 
or sell their 
wares through 
other dealers 

Union Square New York 

Kindly mention The Craftsman 



A DEN IN LEATHEROLE AND SANITAS 

-‘ 
4 

THE LEATHEROLE COMPANY 
see “Open Door” 

142 West Twenty-third Street, NEW YORK 

Kindly mention The Craftsman 
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SH KESPEARE 
CID 
N! IXEE 

YOU have alwa>-s wanted a good set of Shakespeare. 
NOW is your chance to get it at a low price and on easy 
terms of pa),ment. Our Shakespeare club has pur- 
chased an entire edition of the famous International 

, Shakespeare. Naturally, we bought 500 sets cheaper 
I- than >-ou could buy one. That’s why you can save 

half the regular price by ordering through the club. 

The New International Edition 
is the latest and best Shakespeare. It is based on three centuries of searching 
criticism. All recognized authorities are represented in the notes and explanatory 

matter, among them being Dyce, Coleridge, Dowden, Johnson, Malone, White and 
Hudson. It has been edited and produced with a view of making Shakespeare 

pleasant and entertaining. Every difficult passage or obsolete word is explained. 

No Other Edition Contains 

era1 reader and critical notes for the student or scholar. critic8. 

tailring ,,OOO pa+; attr;tctivc:ly bound in cloth md half-leather; 400 illnstna- 
tiolls--rep~“cl\l(~tl”lln of quaint wood-cnt,s of Shakespeare’s time, and beautiful 
color plates; mid” mrrgiins for notes on all pages. 

Special Club Offer Cc 
No Money Through our Shakespeare Club, you can se- 

Required Now 
cure this splendid edition now at half the 
regular mice. Mail the coupon to-day. 

and we will send you gcomplete set for five days’ examinac ’ 
tion. If you do not like the books, send them back at our 
PxtlcnsP Tf vou do like them. send us $1 or $2 ner 
&-$$;untrfp&d-for. The Club price fo”r the cioih 
binding is $28, and for the half-leather $24. If pur- yF’ Please send 

1 be $36 and $44. 

bparato from th” set for JCRH than WOO. 

I The University Society, 78 ~$‘~~“’ 

Kindly mention The Craftsman 
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The THREAD AND THRUM 
!WORKSHOPS 

where 

SKILLED CRAFTSMEN WEAVE THE FLOOR COVERINGS 

& DOMESTIC FABRICS-AS USED BY OUR ANCESTORS 

THE WORKSHOPS are not imitating these 
quaint, sternly serviceable old fabrics ; they 
are simply meeting the great demand for 
the honest simplicity of woven textiles. 
The wide scope of wrought stuffs makes it 
impossible to mention here only a few of the 
best known products. 

THREAD AND THRUM RUGS AND 
I’ORTIERES, PILLOWS, TABLE MATS, 
COVERS AND SCARFS, which are woven 
in original designs, with special reference 
to color arrangement, lend a charm to the 
home. 

Address all Communications to 

THE THREAD AND THRUM WORKSHOPS 
HYANNIS, MASSACHUSETTS 

The Thread and Thrum Workshops-Trade Mark RcEiotered 

Kindly mention The Craftsman 
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The McClure @ Phillips Books 

MISS TARBELL’S HISTORY OF THE 
STANDARD OIL CO. 

“ The book is one which every thoughtful man in the United States ought to read. It is a 
keen and illuminating study of a thirty years’ war based on documents and backed by the 
author’s personal acquaintance with the Oil Region and many of its leading men. It is told 
with fascinating skill and its facts will be a revelation to many well-infol-med readers.” 

Chzcago Record-lieraid. 

Two Yols. Cloth, 8~0. Fully Illustrated. Postpaid, $5.30 ; Net, $5.00 

MRS. LOW’S FRENCH HOME COOKING 
The only real French Cook-Book ever written that is useful to the American housewife. 
Mrs. Low has lived many years in America and is thoroughly familiar with the conditions. 

“The book must be a valuable addition to the kitchen of every careful and progressive 
housewife. ” Salt Lake Tribune. 
“ As for the volume itself, the publishers have put it out in such attractive form that it looks 
good enough to eat.” Toledo Times. 

Cloth, ramo. Illustrated and Beautified. Postpaid, Sr.32 ; Net, $1.20 

E. P. POWELL’S THE COUNTRY HOME 
“ A work which should be possessed by all city dwellers who have country homes, and all 
who contemplate going ’ back to nature’ for a part of the season at least. It is replete with 
clear-cut photographic illustrations of charming country homes, extensive fields, beautiful 
orchards aad meadows, shady nooks and corners.” Worcester Gazette. 

Cloth, Large 12mo. Illustrated. Postpaid, $1.64 ; Net, $1.50 

PROFESSOR MijNSTERBERC’S THE AMERICANS 
Translated from the German by DR. E. P. HOLT of Harvard University 

“As a study of American institutions, and as a commentary on American customs and 
manners, the book is of universal interest.” Newark News. 

Cloth, 8~0. 600 Pages. Postpaid, $2.62; Net, $2.50 

PROFESSOR W. B. SMITH’S THE COLOR LINE 
A brilliant study of the race problem in the South from the point of view at once of the 

anthropologist and of the Southerner. A book that is sure to arouse a most useful discussion. 

In Preparation 

DR. BRADY’S INDIAN FIGHTS AND FIGHTERS 
The history of our Indian Wars from 1866 to 1876, in which the author has had the benefit 
of written information and personal narratives from participants in all ranks of the service. 
His account of the Custer defeat on the Little Big Horn has already aroused a storm of 
discussion among the partisans of both sides. 

Cloth, Large 12mo. Illustrated. Postpaid, $1.45; Net, $1.30 

THE COMPLETE MOTORIST 
“ No book on automobiling at once so informing and so readable has yet been offered to the 
public; and novice and expert alike will find an abundance to charm between its covers.” 

N. Y. Evening Post. 
Cloth, 8~0. Illustrated. Postpaid, $3.62 ; Net, $3.50 

++** Send for Complete Catalogue to the Publishers, McClure, Phillips &? Co., 44 E. z3d St., N. Y. **+ 

Kindly mention The Craftsman 
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1 THAT WILL COME OFF \ 

1 
Wherever there are children, ordinary wall 

paper is in danger. One little soiled hand will 

;%I the wall. You don’t want to be always watch- 
mg and constantly scolding, but you must protect the 

looks of the house. Why not solve the problem by 
covering all hallways, kitchens, bathrooms and children’s 

bedrooms with 
I 

and let the children play. You can wash the stain off with soap 
and water as easily as you wash your hands. It also protects the 

whole family, for no disease germs can stay on Sanitas. Applied to 

1 
the wall like paper. Sold in handsome plain colors-burlaps and 

prints in dull finish oil colors : elazed tiles for kitchen and bath mom. 

erings without seeing Sanitas. Send for name of our rep- 

ality. and booklet showng Sanitas covered rooms in color. 

STANDARD TABLE OIL CLOTH CO. 
320 BROADWAY, NEW YORK 

See “Open Door” 

Kindly mention The Craftsman 

vi 



c 

THE CRAFTSMAN=‘ 
VOLUME VII FEBRUARY - 1905 NUMBER 5 

Portrait of Samuel Milton Jones . . . . . Frontispiece 
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ILLUSTRATED from Phorograpbs lent by James E. Ware & Sons, Archi- 
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FOREWORD 

T HE CRAFTSMAN for February offers an unusually varied table of contents; 

representing all the subjects which it will pursue serially during the year, be- 
side adding many others complete in themselves. 

The first article, “The Development of the Public Library,” is regarded as timely, 

since it treats one of the two great interests about which center the present active 
movement toward municipal art and civic improvement; the other being the develop- 

ment of the park system. 

Next following is the third paper of the series, entitled “Art in the Home and in 
the School.” It contrasts with its immediate predecessor by presenting the graceful 

child-types of Kate Greenaway; indicating the ample material for study which there 

exists, as well as in the masterly drawings of Boutet de Monvel, which were treated 
in the last issue. It will be followed in the March number by a study of such early 

Italian types as are suitable for the mural decoration of the schoolroom and the 
nursery. 

The biographical sketch (to be concluded in the March number) appearing third 

upon the list, is the story of a generous, heroic struggle made in the cause of political and 
social purity. And however individual judgment may differ as to the wisdom of the 

methods employed by the reformer, one can not do otherwise than pay homage to the 
principles which were the mainspring of his action. 

Mr. Gustav Stickley’s article upon “Ornament: Its Use and Its Abuse”’ is printed 

in answer to numerous requests seeking continued expression of his thoughts upon con- 

struction in wood, begun in his comments upon the German Exhibit in the Varied Indus- 

tries Building at St. Louis, and followed by his “Plea for a Democratic Art.” 

Another article treating an interesting phase of industrial art will be found in 

“The Future of American Ceramics,” from the pen of Professor Charles F. Binns, 

one of the highest authorities and best writers upon his special subject, existing in 
his adopted country. 

The “Dominion of the Doll” opens a series of two papers descriptive of the most 

cherished plaything of the child, under whatever conditions he may be found. The 

accompanying illustrations will attract by their singularity, as those which are to follow 

them will excite interest by their picturesqueness and beauty. 

Finally the Craftsman House Series for 1905 is represented by a modest suburban 

dwelling, studied with great care from the plan to the smallest detail. 

Altogether, it is believed that the present issue fulfils the New Year’s resolution 

of the Editorship to exert its best effort in behalf of the city, the home and the school, 
which constitute the most vital interests of every good citizen. 
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A delightful sea trip of four days lies between the severities of a 
Northern Winter and Jamaica, the sunniest island in the Tropics. 
The out-door conditions in mid-winter could not be more favor- 

able and are sought by greater and greater numbers as the island’s fame 
increases. Sea-bathing, golf, tennis, driving, climbing. Fine hotels 
Fevers, malaria and mosquitos are unknown. 

THE UNITED FRUIT COMPANY’S 
Steel Twin-Screw 

U. S. Mail Steamships 
ADMIRAL DEWEY 

Sail weekly from Boston and Phil- 
adelphia. The new American-built 

ADMIRAL SAMPSON 
ADMIRAL SCHLEY 

Steamships Buckman and Watson 

ADMIRAL FARRAGUT weekly from Baltimore. 

ROUND TRIP, $7S-Including Meals and Stateroom-ONE WAY, $40 
Weekly sailings from New Orleans to Colon, Republic Panama, Limon, Costa Rica, and ports in Cen- 

tral and South America 
If you are interested’in the trip we will send free “ A Happy Month in Jamaica” a beautifully ilfus- 

trated book, also “ The Golden Caribbean ” our monthly paper. Address any of these offices. 
UNITED FRUIT COMPANY. 

5 North Wharves, Philadelphia. 
321 St. Charles St., New OrI 

Hughes andHenry Sts., Ilaltimore. 

Kindly mention The Craftsman 
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When a Photographer 
Goes Fishing 

For NEW IDEAS, PROCESSES AND 
PRACTICAL PHOTOGRAPHIC HINTS 

Let him send One Dollar for a Year’s Subscription to 

CAMERA CRAFT 

CAMERA CRAFT PUBLISHING CO., 114 Geary Street, SAN FRANCISCO, CAL. 

Kindly mention The Crrftsman 
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Kindly mention The Craftsman 

OF INTEREST TO DESIGNERS 

A HANDBOOK OF 

PLANT-FORM 
FOR 

Students of Design, Art Schools 
Teachers and Amateurs 

ONE HUNDRED PLATES 
COMPRISING NEARLY 800 ILLUSTRATIONS 

Drawn and Described, and with 

AN INTRODUCTORY CHAPTER ON DESIGN 
AND A GLOSSARY OF BOTANICAL TERMS 

BY 

ERNEST E. CLARK 
Art Masier Derby Technical College, National Silver Medalist 

in Onmment and Design 

LARGE 8~0. $2.50 NET 

SEED. FOR * ART . 1, I s T 

JOHN LANE EETUHE NEW YORK 
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THE MOWERBOOKS 
The Masher If Mosher’s talent and inclination had run 

Reprints in the direction of painting pictures he 

would have painted good pictures. If to- 
An appreciation by ward poetry he would have written good 
Horace Troubel in 
The Conservator for 

poetry. If toward music he would have 

December. 1904 composed good songs. The synonym of 

1Mosher is completeness. He likes to do 

things well. Mosher has talent for publishing books. He chooses 

to publish books. If he had chosen to make shoes instead of 

books he would make the best shoes. But he chose books. So he 

makes good books. Mosher sees to the fore and aft of product. 

His books are not accidents or incidents. They are designed. 

They are the main thing. M OS h er’s reprints have the untiistakable 

air of a good pedigree. They come of the surest foregrounds. 

An old book is made new by his touch. A new book is given a 

better chance between his covers. If I was a man who wrote any- 

thing that I thought anybody would care to read the day after 

to-morrow I would be ambitious to appear in a Mosher book. 

So I can be glad for the fellows who are to be read the day after 

to-morrow. They are sometime likely to come under the Mosher 

wing. Mosher belongs to the group of men who have given 

publishing back to art. Who have rescued books from the machine 

and given them to men. Who have shown that publishing need 

not be a swell affair, like serving victuals on a plate of gold to the 

elect. Who have shown that publishing may be a plain affair 

taken direct to the crowd and offered in return for the pennies of 

the average man. Mosher has not only helped to give publishing 

back to art. He has helped to give art back to the the people. 

Back to the people, to whom all art belongs. Back to the people, 

in whom all art has its root. 

The new Catalogue 3fthe.w choice and limited editions iu Belles Lettres, exquisitely printed 
iw red and bhck, 72 pages, llarrorv octave, aud iu old style blue 

wrappers, uncut edges, mailed free on request 

THOMAS B. MOSHER 
PORTLAND, MAINE 

Kindly mention The Craftman 
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AWARDED THE GRAND PRIZE (HIGHEST AWARD) AT ST. LOUIS EXPOSITION 

Funk & 
Wagnalls STANDARD Newl~:~:~~: 
DICTIONA,RY 
Ghe Only Dictionary tbat Contains AlI cf the Living Terms in the English Language 

3 17.000 Vocabulary Terms 
257 Editors and Specialists 
533 Readers for Quotations 
125,000 Synonyms and Antonyms 

5.000 Illustrations 
Appendix of 535,000 Facts 
Cyclopedia of 300,000 Entries 
88 Pages of Colored Maps 

24 Beautiful Colored Plates 

.d Beautiful Brochure Free 
Slpn and mail this Blank and you WIII receive by 

return mall P beautiful illustrared Brochure, free of 
charge. Also full parnculars of special price and easy 
terms of payment for rhrs lreal work. 

FUNK i$, WAGNALLS CO. 
NEW YORK Q LONDON 

Cost nearly $1 .I 00,000 

FUNK & WACNALLS COMPANY, 

44-60 East zld Street. New Yolk: 

Please send me without charge rhe Illustrated Descriptive Bro- 

chure of the new Standard Dnct~onarv. Also particulars of special 
pr,ce and easy rerms of payment. 

>ame ________.___________............................................... 

Addrerr .____._____.._______........,............................... 
Crafts. Z-G 

Pollard’s Universal Furniture Polish 
UNLIKE ANY OTHER 

a 
For renovating and polishing PIANOS, FURNITURE, and all kinds of 
HARDWOOD SURFACES. 

a The UNIVERSAL POLISH is the result of long experience in making and 
polishing furniture. 

Note Our Claims 

a It will never gum : will not injure the finest finish, as it contains no acid, alcohol 
or benzine : made of the finest materials : it has no sediment : dust will not stick : 

will retain its lustre longer than any other polish known : it is perfectly clean and has 
no offensive odor : it leaves no finger marks or oily residue to be cleaned off with 
alcohol: it is the most economical as it takes less than any other polish to accomplish 
the desired results : particularly adapted for Craftsman furniture : will prevent marks 
from hot dishes and cups on table tops and preserve the finish generally. 

Price, 50 cents a bottle, or sold in bul& 

THOMAS POLLARD, Manufacturer 
2232 South Twelfth Street, PHILADELPHIA, PA. 

Kindly mention The Craftsman 
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The most pathetic figure in the criminal and 
political history of our times 

CALEBPOWERS 
Arrested five years ago charged with the mur- 
der of Senator Goebel of Kentucky, con- 
victed, sentenced to be hanged, now in the 
Louisville jail awaiting a new trial, tells 

HIS OWN STORY 
The conditions existing before the tragedy. 
Where he himself was when Goebel was shot. 
How the web tightened about him. Why he tried 
to escape: “The strongest card played by the 
prosecution.” His arrest, imprisonment, etc. 

The chief actor in the great Kentucky 

tragedy writes his story exclusively for 

THE READER 
MAGAZINE 

FEBRUARY NUMBER 
Kindly mention The Craftsman 
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A Sent on Approval d\ 

i 

FOUNTAIN 
PEN 

thmateed Pinest tirade Ilk. 

SOLID GOLD PEN 

To testthemerltsofthispuh- 
Ucatlon as an advertlslngme- 
dlam we offer you choice Ol 

Popular 
I Stvles I 

Only 
(By mgsk.r*d mall SC extrs, ‘1 

Holder Is made ol the finest II ,: 
quality hard rubber, I” four 
simple parts. fitted with very 

highest grade,large sire 14k. i 
gold pen. any flexlblllty de- 1 
rlred - Ink feedlng device ~ 
perfect. 

Elther style-Richly &td 
Mounted for prese”tati0” 

purposes $1.00 extra. 
‘I 

1 
Grand Special offer 
YOU may try the pen a week 

If you do not find It as reprb 

Sented.tully as fine a value 

ps YOU can secure for three 

times the price I” any other 
makes, It “dt entirely SatIS- 

factnry In every respect, re- 
turn It and we wtll scmfyyo~ 
$I.10 for it, ilv extra IOC. !S 

foryour trouble In wrtttng as 
and lo show orv confl.ienu in 

the Laughlin Pen-(Not one 
customerln 5000 has asked 
tar their money back.) 

Satety Pocket Pea Holder 
rent free of cherga rlth each 
Pen. 

ADDRESS 

Laughlin Mfg, Co, 
~7&lswold St. Betrolt. MU. 

$200.00 IN CASH 
GIVEN TO 

SCHOOL TEACHERS 

W E WILL DIVIDE June I, 1905, $200.00 

between fifty Teachers who send us 
the ten (IO) wittiest or funniest sayings 

of their @pi/s, the selections to reach our office 
t$,;;sMay 1st. The prizes will be divided as 

First Prize 
Second Prize ’ . ’ . 

s;g.g 

Third Prize . 
Fourth Prize . ’ . . 

;S’:o”; 

Fifth Prize 
Five Prizes. &OO e&h. ;:::8 
Forty Prizes. $1.00 each. 40.00 

Fifty Prizes . . $200.00 
Send us your selections (to) together with z( cenfs in stamps 

lo pay for three months’ subscription to the School Arts Book, 
and you will be accorded full rights in this contest. If you are 
now a subscriber atld wish to entet in the competition. send 55 
cents with the name and address of a teacher who is not .a sub- 
scriber. The three months’ subscriptions may begin with any 
issue desired. The names of all successful contestants will be 
announced in the June number of The School Arts Book. and 
checks will immediately follow. This is a splendid opportunity 
to add to your vacation money. Address all lrtrcrs 10 

THE. DAVIS PRESS 
Publishers The School Arts Book A Worcesler. Massachusetts 

“A little farm well tilled” 

THE GARDEN 

OF THE GODS -- 

This is one of the most curious works 

of nature to be found on this continent. 

It is midway between Colorado Springs 

and the village of Manitou, and is well 

worth a visit. It can be reached best 

by the 

NEW YORK CENTRAL LINES 

which, upon inquiry, you will find, will 

take you to all the great resorts of 

America. 

A copy of “America’s Winter Resorts.” will be Sent 
free on receipt of a two-cent stamp by George H. Daniel% 
General Passenger Agent, New York Central &Hudson 
River Railroad, Gtand Central Station, New York. 

Kindly mention The Craftema” 
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Ir; ‘. II 

I Your Spare Time I 
We will pay Cash for it 

WE WANT SUBSCRIPTION AGEN’TS 

EVERYWHERE AND HAVE A MOST 

. ATTRACTIVE cash PROPOSITION 

SEND FOR OUR ClRCULAR 

REGARDING NEW SUBSCRIBERS 

l!Cbe #3iptojpp~tc t!LimeM!MIetin 
IS THE OLDEST AND MOST BEAU- 

TIFULLY ILLUSTRATED OF ALL 

THE PHOTOGRAPHIC JOURNALS 

A SAMPLE COPY SENT ON REQUEST 

Address 

THE PHOTOGRAPHIC TIMES - BULLETIN 
7 EIGHTH AVENUE, NEW YORK 

Kindly mention The Craftsman 

Xl 



1 

CRAFTSMAN 
PLATES 

MADE AT THE 

ENGRASLIIV 

LET US SHOW 

YOU 
WHAT WE CAN DO 

Kindly mention The Craftsman 
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HOTEL BELLECLAIRE 
Broadway and 77th Street, New York 

ABSOLUTELY FIREPROOF 

THEATRE 
Ii 

TARTIES 

A (I 

SPECIALTY 

Orchestra 

Affabitity 

and 

Courtesy 

Guaranteed 

f rom 

Every 

Employee 

Luxuriously 
Furnished 

T ooms 

f or 
Termanent 

or 
Transient 

Guests 

Testaurant 
a Feature 

Most 
Beautiful 

Ta tm Toom 
and Cafe 

, 

NewYYorh 

City 

MOST CONVENIENTLY LOCATED FOR ALL OUT-OF-TOWN PATRONS 

EASILY REACHED BY TRAVELERS ON ANY RAILROAD OR FERRY ENTERING 
NEW YORK, AS ALL SURFACE CARS OF METROPOLITAN SYSTEM 

PASS THE DOOR AT ALL HOURS OF DAY AND NIGHT 

HE HOTEL BELLECLAIRE appeals especially fo what may be caZZed semi-transient T visitors; people who desire, for a week, or a fobrtnight, OY a month, the comforts, con- 
veniences and advantages of New Yoyk’s great modern hotels, but who wish fo avoid 

some of the noise, the bustle and the expense that are inevitable in a?t extended visit. For 
such peopk THE BELLECLAZRE has furnished suites of one, two or three rooms and 
bath, which may be occupied at reasonable rates for shorter or Zonger periods. It is an 
apartment house with the best features of a hotel. It is a hotel with the best featuures of an 
apartment house. And it is absolutely new and absoZuteZy fireproof. 

MILTON ROBLEE, Proprietor 
Broadway and 77th Street, New York 

. 

Kindly mention The Craftsman 
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CALIFORNIA'S MISSION HOTEL 

THE NEW GLENWOOD 
AT RIVERSIDE, CALIFORNIA ‘i FRANK A. MILLER 

b -I 

r 

L _ _ - .’ 

IHE CAMI’ANAHIO 

T 
HE above illustration shows one of the many interesting features of THE NEW GLENWOOD. 

This is a cloistered building of the Mission type, having a spacious court, and being surrounded 

by fine old trees. Within the court, the Old Adobe, now the Casino, joins the Companario, 

which contains an original chime of Mission bells. Other features include : An arcaded promenade on 

the third floor, commanding a view of the snow-capped Sierras, a pergola and a Spanish roof garden. 

The interior repeats the architecture of the exterior, and the furnishings have a quaint, monastic charac- 

ter. Every room in this fire-proof building is steam heated, all chambers are en suite with bath, are 

connected with the Long Distance Telephone and have all modern improvements. 

AN IDEAL LOCATION FOR WINTER 

REST AND RECREATION 
Kindly mention The Craftsman 
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Complete Plans and Specifications 
for a Home . . . Absolutely Free 
A Year’s Subscription to THE CILMTSMAN, at the Regular Price of 

Three Dollars, Entitles the Subscriber to Membership in 
THE CRAFTSMAX HOMEIIUILDEILS' CLUB 

P LAN!? for houses appear monthly and vary in cost from two thousand to fifteen 
thousand dollars. These will be supplemented with complete details and speci- 
fications, ready to be taken up by any superintendent without further instruc- 

tions or cost. 
a Th’ ff 

Interior schemes for furnishing and decorating with each set of plans. 
IS o er entitles the subscriber to any one of the twelve plans which will appear 

during the term of his subscription. The first Craftsman House appeared in January, 
1904, and each number since has contained one. a Our interest in the plans 
selected does not cease with delivery, as our architectural department is open 
for correspondence and will offer suggestions on any subject about which the builder 
may make inquiry. 

Hundred-page Booklet, containing full explanations of the Homehuildere’ Club, four 
designs of houses, a number of interior Gwrr, and able articles hy author& 

tative writers. mailed upon receipt of TEN C.ENTS in stamps 

Gustav Stickley Craftsman Building Syracuse, N. Y. 
-- 
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41 The majority of California travelers pass within a few miles of 
Lake Tahoe-that wonderful mountain lake, a mile high and half a 
mile deep, rimmed in with forests and snow capped peaks. 
@J SsDoing California” is a book of pictures and words that tells 
how easy and inexpensive it is to make the Lake Tahoe side trip 
from Truckee; it tells also how and when to visit every other place 
of interest in California. 
91 It suggests the season of the year when each place is at its best; 
economizes your time by preparing schedules for these journeys ; tells 
you what each will cost and with pictures and words gives a glimpse 
of each to help you determine the places you wish to go. 
41 There is a little of romance and a little of nature in GaDoing Cali- 
fornia.” It tells you of the great Franciscan Missions, a century 
old, and how to see them. Names the game birds of land and water, 
and when they are in season. Describes the Big Tree Forests, 
resorts of the high mountains, the broad beaches and the beautiful 
cities. 
47 It tells besides, the facts you want to know about the fast trains to 
and through California via 

Union Pacific and Southern Pacific Railroads 
and Connections. 

odd TWO a-cent stamps in your request and the book will be mailed YOU promptly. Address 

E. L. LOMAX, 

CHICAGO. -J 
Room 614. Merchants Loan and Trust Buildind. 

CiJ Mark Twain says: ‘*Three months of camp life on Lake Tahoe 
would restore an Egyptian mummy and give him an appetite like an 
alligator.” 
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Are You Going to Colorado? 
THOUSANDS ARE PLANNING A TRIP 
THROUGH THE ROCKIES THIS SUM- 
MER and FOR GRANDEUR OF SCENERY 

The Colorado, Midland Railway 
IS THE PEER OF AMERICAN ROADS 

For information write 

0. H. SPEERS, G. P. A. 

DENVER, COLO. 

I’. S.--Send rs cents for steel engraving of Hagerman Pass. 26x40 

inches, suitable for framing. 

The Niagara Falls Route.” 
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“El Ttior.’ Grand Canyon. Arizona 

Visit the Grand Canyon of Arizona 
Deep down in the earth a mile and more you go, past 

strata of every known geologic age. And all glorified by 

a rain ow ’ b beauty of color. 

Pedro de1 Tovar. a Spanish conquistador who came to Arizona with Coronado 
in 1540. assisted in the discovery of this world-wonder. To-day a quarter-of-a- 
million-dollar hotel, El Tovar. commemorates his name. 

El Tovar is located near the head of Bright Angel Trail, at the railway 
terminus. on the brink of the canyon. Under the management of Mr. Fred Harvey. 

The hotel is built of native boulders and pine logs. with wide porches and every 
room open to the sun. Accommodations for three hundred guests. Has steam h eat, 
electric lights. a solarium and amusement hall. Near by are Navajo hogans and a 
Hopi Indian House. 

El Tovar solves the problem o f high-class accommodations for the traveler who 
wishes to visit the Grand Canyon as a side trip on the California tour. 

You will enjoy a few days stop-over at the luxurious AL-ado hotel, Albu- 
querque ; Harvey management. The winter climate of New Mexico is delightful. 

Write for illustrated Grand Canyon. El Tovar and Alvarado pamphlets. Address 
General Passenger Office. Atchison, Topeka I%’ Santa Fe Railway, Chicago. 
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W. H. S. LLOYD CO. ~ 
26 EAST TWENTY-SECOND STREET . NEW YORK ~ 

y-----+-1-\f 
Decorative Landscape Frieze. Hand Colored 

Marine Panel. Hand Colored. Very effective in many artistic combinations 

IMPORTERS OF FINE ENGLISH, FRENCH AND JAPANESE 

WALL HANGINGS 
HAND COLORED LANDSCAPE & FIGURE FRIEZES: CRASS CLOTH: 
FIBRE PAPER: SALAMANDER & ANACLYPTA RELIEF DECORATIONS 
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se 
PIANOS 

HAVE BEEN ESTAELISIIED 54 YEARS 

i Comparisons. 



List of Keramic 
3 

Keramic Studio 
Fur ,hC IJuttei, Chim Uecorator and Crair\man. Pi i I I 11 

lm 
My. 
$3.50 per Year 

The Principles of Design 

Marks of American 
Potters 

By E. A. Barher. 
$2.50 Post.a,d 

KERAMIC’ STUDIO PUBLISHING COMPANY= 
e 3U3E. N 


	Welcome
	Tutorial
	Table of Contents
	New Crafts. Index
	ISSUES ON CD:
	1905
	January
	February
	March
	April
	May
	June
	July
	August
	September
	October
	November
	December

	1906
	January
	February
	March
	April
	May
	June
	July
	August
	September
	October
	November
	December


	VIEW OPTIONS:
	Facing Pages
	Single Page
	Fit Width
	Fit Page



