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TIFFANY & CoO.

The Establishment of Tiffany
& Co. as a Place of Interest

Visitors to New York on the occasion of the
Hudson-Fulton celebration will find Tiffany &
Co.’s establishment a place of especial interest.
The various departments of rich diamond and
precious stone jewelry, silverware, watches,
clocks, bronzes, glass, china and leather goods,
contain many unique and beautiful objects
which the public are invited to view without
obligation to purchase

At this season of the year, Tiffany & Co.’s
manufactures and importations, forthe approach-
ing autumn and holiday trade, are finding a
place in their respective departments. The Paris
and London branches are gathering and ship-
ping, from time to time, artistic merchandise
to the New York house

The Tiffany Blue Book is prepared with espe-
cial reference to those who find it inconvenient
to visit New York City and who desire a com-
pact catalogue of Tiffany & Co.’s stock, with
the price of each article. The Blue Book will
be sent free upon request

Fifth Avenue & 37th Street New York

Kindly mention The Craftsman
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It has come to our attention that there
is a general impression that all Porce-
lain Enameled Plumbing Fixtures are
of genuine “Stsssrd™ make and that,
because of this, a practice is made of
substituting inferior goods where the
genuine “Stwawd” guaranteed equip-
ment is ordered.

Tu correct this impl'esuinn and protect our
friends and customers against the tendency
on the part of the unscrupulous to rade upon
the name and reputation of genuine “Stondand™
Cuaranteed goods, we caution all buyers of
plumbing fixtures that every guaranteed
“Stawdard” fixture s plainly labeled as such.

If you are to secure full value for vour money,
it you are to get what you actually pay fer,
accept only guaranteed “Stasdard” fixtures.
And te make doubly sure, insist that every
bath tub installed in your home bear either
the “Steedasd” Green and Gold Guarantee
Label, or the "Stavdard”™ Red and Black
Guarantee Label, according to your choice.

BATH TUB
INSURANCE FREE

A Five Year Guarantee Certificate—
Backed by a Capital of Seven and one
half Million Dollars and a life-time
of experience— Furnished Free with
Green and Gold Label “Standavd”
Baths. A Two Year Guarantee
with Red and Black Label Baths.

“Srandard” Green and Gold Label baths
are triple enameled, and are guaranteed
for five years from date of installation.

“$tovdard” Red ond Black Guarantee
Label baths are double enameled and are
guaranteed for fwo years.

The “Stavgard” Green and Gold Label bath
is the best and most durable made regard-
less of kind er price. The "Stasdard™ Red
and Black Label bath tub, selling at a lower
price, in serviceability, and sanitary efficiency
s second only to the Green and Gold
Lakel bath.

We will iszue free of charge to each pur-
chaser of a bath tub bearing the “Stasdard”
Green and Gold Label, an official written
guarantee, insuring the hxture against defects
in material and workmanship for five years,
and on Red and Black Label baths the
same guarantee for two yvears. Full informa-
tion sent upon request. Do not specify ar
place your order for bath room equipment
without investigating the value and impartance
of our guarantee.

- Dept. 39, Pittsburgh, Pa.
. -_5. O e ST l

Orffices aned Showrooma:

e,
Philadelphia 1 11268 Walnut Stres, Mew
Hurom L S5 E, Toream, Canada: 59 Richasond Sirest, E.

Mew York : 35.37 W, 3lu Stvees,

Pinshurgh's 949 Pern Avenue.  Boson: 717 Paddock

Chicago: 415 Ashland Block. 5t Louis: 10-102 N, Fourth Street. Louiwille; 325-320 W, Main Street,
Orleans: Corer Baronne and 54, Joseph Streets,

Cleveland : 648652
Mlontreal, Cansda: 39 5. Sacrament Sirer|

Kindly mention The Craftsman
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DEVOE
STENCIL OUTFITS

Containing all material neceszary for

stenciling your own Curtains, Portieres,

CLI’!IIinI'I.‘i.. ':r.ntll:rp'ncms, Hugﬁ. Erc.

Btencil Outfit A— Tolished Wood Box, size 10 inches long, o inches
wide, 2 inches deep, containing 10 single tubes F, W, Devoe & Co’s 0K
hattle H. P ?l-l'.h1||."1". ["::l-:'tl-e', Palette
encil Brushes, Compass, 6 Sheets Stencil Paper

Colors, 1 hotile Stencil Varnish, 1
Cup, Stencil Knife, 2 5t
2 Arl Stencils, i i

Toe get Best Results in Stenciling,
Devoe & Co's Oil Colors, thinned with H. P. Mixture.

DEVOE ART STENCILS —Ready for Use.

Catalogue of 72 desipns sent on recuest.

F. W. DEVOE and C. T. RAYNOLDS CO.
Chicago

New York

QUTFIT A

Fach, $2.50

always use F. W.

Kansas City

PWinsor & Newton’s

Anize’ (H mml Warer Codors
are fbe Waorlil's  Ssandanl

Best, Winion, 'Bricish,” Kensingion apd Scheol of A6 Canvas

i EIJHI'[]EIE "
Prawing Paper

Reglrerad Ko 305149
A Hew Helf-Fizing Pager for Charcmal, Chalk, Craven

anil Panel Drawings

When e drawing in completed it e helil in §
ol preferably the meamsing keitie el

g Remmbe,
A A i

'l Handbooks on the Fise Arfa
by Mail 30 cems cach
The ""Witten™™ White for Qil Colur Painting
Doukle Tubes, Half-gound pabea, One porend babes, T poiised
tukeg

Winsor & Newton's [Hlustrazioa Hoards

For Water Color gnd Geoerzl Black and  White Work For
repreductions. 07 is aba recommenided for Poocil and Crayen
Waork, Write Bor samples.

“0. W." DRAWING PAFER

A band.mule Paper, Manafactured of Linen Rag, wonder the
direction of tbe Koyal Society of Paintems in Water Calours,

Pinsor & Netoton, Limited

208 Broadway, NEW YORE

2enil ¥ Cent Stamp for Complas Catglogue

Sty]és of Ornament

By ALEX. SPELTZ
Translated from the German by David O Conor
Exhitdting the entlre syatom of ornoment o oll =
diferont styles and illu=trating the warious usos gt
which it is mpplied,

A Handbiook for architects, meilptors,
wond carvers, cabinet mokers .ol aw well
RE filko for techoieal schools, and  privates
stady,

gk plates  of ustrations, with  deseriptive  11lus-
trated text. One volumsa (656 pnges).

Bvo. Cloth. $5.00. Postpaid

Bruno Hessling Co., Litd.
64 East 12th Street, New York, N. Y.

Descriptive circular will be sent upon request
ANTIQUES
I have g very large stock of Old China, O1d
Mahogany Furniture, Drasses, Coppers, Pew-
ter, Antique Jewelry, ete. My twenty-page
Catalogue quotes descriptions and prices. Sent
to any one interesated in Antiques.

ADA M. ROBERTS
Box b4 New Hampshire

QArchitectural Craftsmen!

Have your blue prinds made by, and
get your drawing materials  from

PNational Wlue Print Co.
33 East 17th St NEW YORK

Brracthimere Arilsie! Paprras

Washington

and Boardas.

Kindly mention The Craftsman
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James McCreery & Go.

23d Street

34th Street

Interior Idecorationmn.

Itich Drvaperies, Hangings, Wall amid Furnitnre Cover-

ingzs, Wall Paper and Fuarnitoare.
for Irraperies
Imported Damask, Brocade and

Fabrics sultable

including

Linen Art Stufls and Cretonne.
Lace Draperies, Curtains and Panels made to mect any

requirement.

and  Wall Hangings,
Velvet, Scotch

Fine Furniture—Gold Framed Auanbusson Parlor Suites,
Sheraton Dining Room and Librarey saites, Coloninl Repro-

ductions in Suites and hld Pieces,

Craftsman Furniture in

modlels suitable for single rooms or entire house,
Customers” furniture re-=upholstered, remdy for Anlomn

delivery.,
Sketches,

23d Street

Dstimates and Samples submittesd,

34th Street

TO WORKERS IN
ARTS AND CRAFTS

Do You Need
Imitation Stones?

Most Arts and Craflis Work |'|,'\-.|||i_r4-~a sfornes.
“‘1' 1||.|||||f:I|u':|||'4L urvel mpwsrt the most eomnplete
lines especially adupbed Tor (his closs of work.
All Colora: Amethyst, Topaz, Sapphire, Rulw.,
Almandine, (livive, Coral, Lapis, Mulachite,
llll_!'rl-'lii'“l' Matrix, Jade, Agate,  Bloodstane,
{hinese -_J:n.ﬂl.'. variias prades of Onyx awmd
r"[:-l'llliul'| ions of the ."I.Ill-lcillt' Slenpies,

All Shapes and Sizes: llound, Oval, Square,
Cushion and Diamomd.

W alsn have an excellent aszortment of antique
amd 'Hi'!l'*hlql('ll. Aty Hi!ll;tilr lon s aasecd '||_1.
the ancient workers in Arts and Crafts Jeweley,
We are also able to hll|r]r]_'. aeltings for all
stonies which we enrry,
:";ll“'li_.lr"-\- qenl, Uk e o=t o riip i fet urers
and jobbers only.

MARTIN LOW & TAUSSIG

Artibress all oomen eniostions doihe Providesce oifies

Maw Yook Pravidence, R. I

Puriy, Feanen
56 Maiden Lane 139 Mothewson St 197 Rue e

197 Rue du -|-rm'|11!

From Cutter to Craftsman

Buy Your Gems and Semi-Precious
Stones Direct from the Lapidary

Teachers aml students of, and workers in handiceaft jew-
elry, and individuals, making themselves favorably known lo
s, will be sent, on 10 days’ approval, selections of carelally
chowen and bemotifully cut stones:

Rare Bilack Opals and Ghﬂlnnulin. so popalaf  lor
Arts and Crafts

Amazonite

ewelry

T uraptinise
Tureguiise hatrix
Opals, Australian  Variscive
Dpals, Mexican Willkamsite
e ami Zarcon

Mewsiom the glones G wikdck you are parte nlarly interested,

Gennine Stones Only.
A. & 5, HEPOSITER C0., 45-40 John 6t,, New York

Mossagates
{ Hivioes

Kindly mention The Crafteman
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Chbe von Rdingsvard

Scbool of Hrt {Uood
(arving

8 East Seventeenth St.,
Mew Work City |

Opena For the twentieth season on fanuary Flre.  The only
ghaod in the coustry devoled exclusively 1o thisam.  Thorough,
practical 1ratning for teachers, an well an 1o following Ir far
their own plessure.  Classes limEed In size, lesuring carefol
perronal pepervision. Tools supplled [n laige or small quanciies,
eertectly sbarpenal knd of best English make; also sers of tools,
selected for heginaera,  Faor clrcokar sddress

EARL von RYDINGSVARD |

Ceachers €ollege

(Columbia Wniversita)
Mew ork

Offers 225 courses of instruction, including the Theory
and Practice of Teaching Art—Principles of Design—
I}I’.L“lll.g', Painting and Tllustration—Clay Modeling—
Design in  Construction and  Decoration—Interior
Decoration—the History and Appreciation of Art.
JAMES E. RUSSELL, LL.D., Dean

DO, THiedaor, Diepanment of Fine A

_ARTHUR W.

Henri School of Art

Cladses in memﬁ Painting. and Composition, umder
o
T

1I|.= ma:ruﬂmn of herr Henri,
tn Clazaes I : Women, Day and Even-
II'-:' Classes Dav and Evening Life

cla
Seaa-:nn of 1*10‘?' Cl:-mmem:ra S-up:emher &

For terms and other paniculars, addmess,

Henri School of Art., 1947 Broadwaw, N. Y.

ADELPHI COLLECE
Lafayette Ave,, Clifton and St. James Place, Brooklyn, N.Y,
ART DEPARTMENT

Six of the best equipped class-rooms in Greater New Tork,
.ﬁ_'n.li.:ul:. Still Life, ) tralt and Figure Classes, Work in all
Mediume, Imlwwhul Instruction.

Termat £25.00 for 20 —all day—coommendng at anr
time in the season.

Prof, J.B. WHITTAKER, Dirsctar

Art Students,

1A
RESIGN, MODELING, WOODCARVING, CAST and
LIFE TRAWING,

WATER COLOR, ART EM-
BROINDERY.
Evening class in COSTUME DRAWING.

YOUNG WOMEN'S CHRISTIAN ASSOCIATION
7 East 15th St., New York

".‘l

beganners  or  advanced,
should write for informa-
tion about our classes in

New York School of
Fine and Applied Art

An Art Enhnul That Is I‘u.nti:ru.l

Hayes Miller
Parama.

Sewd for droular, &

etures Frink

usan F. Bisasll, Secretary
3337 B»:I'nld.wl.\r. Nb‘w anl:

Alvik

ROCK RIDGE SCHOOL

ViR WOTE,

Lacation high aml dry.  Tabsesiories
ACHRRS, FARNHST avs, Very
 fe ml

DR, H K. wmi’

Shop ked meikanic

clmiere. Gy mnessium

Fitw for colloge, scientific school and busincss.

TOUNG boys |n sepasaie buSding.  Flease aiddress
WELLLES

ROCK RIDGE HALL, LEY HILLS, MAS

ART A%f\D \.’IY

HFCTN NN.-";'I'
Endowed Complete Traiming ;n
Art. Scholarships. Drawing, Paint-
ing, Modeling, Compasition, Anato-
my, Wood Carving, Decorative
]I._':-;g“n ;|iI-FI||_|_"I| |i:-'|'-|.-11'|'|:|:ll.|"I|:1Ii'|1'|:-\..
metals and leather.

I.-‘m.-;n DHIvENHCK 1 Barxnozn
. H. Meskix W, H, Fey
42nd Year, Hd,"l\{ ||h-=| 27, 1900, 1o
May 27, 1910, Year's tuition, $25

[Hivetar Camecinnati, {1

J. H. GEST,

Washington University
ST. LOUIS SCHOOL OF FINE ARTS

3b6th Year Opans Saptambear 20th
Fully rqué pped fo give instruciion in
Drawing, Ceramic = Decoration, Pottery,
Fp.'lnl‘ini:, .ﬁp I.il:l:' ﬁ:rt-, cDmpnliﬁn Mg
Modeling, %nok Binding, Crafts

For full infermarion and free effavirated haniimod,
andy o

E. H. WUERPEL, Director
189th and Locust Sts. 5t Louis, Mo.

PRATT INSTITUTE ART SCHOOL
BHUUHLYN. le.w IGRH

e I'I-rl- en, I urlr;| Filvrmmi

. Muodefing. Ol and Wt
thres year roufres in Architectore. Twoeyear courees in
Manual Training,

30 Studios; A5 Instructors; 2dred Year
WALTER SCOTT PERRY, Director,

Mommal Arf :||||1

SCHOOL of INDUSTRIAL ART

OF THE PENNSYLVANIA MUSEUM
BROAD AND PINE STREETS PHILADELFHIA

Thoerough work under trained specinllsts
iin all brln::u of .Fi.r:: ar:i l:lliu!r.rill Arl

Specinl provision for classes In Tlustration, Architecture,
Decorative Paint :r;F and Sculpture, Povery, Metal Work,
Incustrial Diesign, Textile Design and Manufacture,

L+ “'I1 MI-'LLI.R. Prl"ﬁpll-

Emma Willard School of Art

TROY, NEW YORK
Seplember to Jung

Instraction inm OIL Water Colors, Miniate:e and Mineral Painting. also
in Drrawing, Design, Misiory of Art, Theory and Practice of Teaching ArL,
Arts and Crafts Department
Wonsd Carving. Weaving. Metal Wark, Bookhinding and Prttery,
MI%% EDITH VERY, K&, Dirctor

For circular address Ewsa Witpann 3CHOOL OF ART

CRAFT SHOP,
School of Design
and Handicraft.

EBRNEST A. BATCHELDER, Pasadenn, Colifornia.
An Ideal Envlronment far Lileal Wark,

"HOME-MAKING

THE NEW PROFESSION

Is a Y0-page hamd-book: {t's free. Home-study Dimsesig
acience courdes:  Health, I-‘|u.r1 Cookery, Diet, House Plan-
ming, Management, Children, Nursing, Dressmaking. BEte,

or home-m ﬂ.nl.rs tequchers, I.r'SI.I|.I|.1':-rI-\.'n MEnNAEers, milrons,
[N 'Iiu'l'.Mln “The Up-to-date Home"; Labor n.nl:'l Moy
Baving Applinnces, 48 pages, 54 |_|,||-|n.|;|-.,=|1_|4;|m. 10 oemis,
Am. 5cheol of Home Econamics, 604 W. 69th 5L, Chicago. NL

Kindly mention The Crafisman
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THE UNIVERSITY PRINTS

GREEK and Rpﬂ.ﬂ." SCULPTURE
o suhjects. { Von Mach) one cent each

EARLY ITALIAN PAINTING
5ix) subjects, one cent cach

LATER ITALIAN PAINTING
500 gubjects, one cent each

DUTCH ard FLEMISH PAINTING
500 suhijects, one cent eacl

Four serfes with Hundbooks for the student, 2,000
sepatate Teproductions, S0 c:nu for 100 or one
cent each,

Bend two-cent siamp for eomplete
pataloguee and sample prints

BUREAU OF UNIVERSITY TRAVEL
&4 Trinity Place Baoston, Mass.

CHAIN NOVELTIES |
Beads, Bags

Working Designs in
Water Colors, all
Materinls for making
Bags and Purses

Sendd for Booklet giving mstroctions:
for Beadwork. Price, 10p. pet copy.

" i Emma A. Sylvester
'}Wlnlpr iireel. Room 32- A BOSTON

Stencils
designed and made to

order to suit any scheme
of decoration. Sten-
ciling done or stencils
gold for home use,

BOwWDOIN & MANLEY

Hﬂpuﬁhsdd- Dﬂcﬂlﬁ:sl
LE
ng & Fo wuhm i nBerior

546 Fifth Avenus, NewYark

WEELEBY SHAFE
VELLOW 14 LIKE
WITH HUEEER

16 West 70th Strest

'THE PERRY PICTURES

T _-__‘m-_'_T-_]

R:wnu{uc,-
tions of the

WORLIFS
GHEAT
FAINTINGS

Your Home
Should
Hawe Them

ONE
CENT

euxh
i E
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THE EVILS OF AMERICAN SCHOOL SYSTEMS:
ARCHAIC METHODS OF EDUCATION CON-
DEMNED AND PRACTICAL REMEDIES SUG-
GESTED: BY PARKER H. SERCOMBE

ODERN civilization is confronted with the alternative
of saving the child or preserving the traditional ideals
of education still insisted upon %.w' professional educa-
tors.  While it is freely admitted on every hand that
all reforms focus in education, that future diminution
in crime, graft, debauchery, divorce, cost of courts
and of police, must depend upon implanting whole-

some habits and tendencies in the child while of impressionable age,

that vital period of life is still sacrificed to the fetish of class-room
decorum, theory culture, examinations, etc.

The thought of the professional educator is not based upon cause
and eflfect, upon the development of efficiency in the line of life the

upil will follow, but, as al_l “e:mrpinatiﬁns“ qﬁenrly_ indicate, the aim
1s to perpetuate the old “institution of learning” in its own image
and preserve its traditional ideals intact.

Only a few even of our I_rn'aﬂical psychologists are fully cognizant
of the invariable presence of theory perversion in all those mentalities
whose training from eight to sixteen has been unrelated to practice
and object lessons—a training that results in the loss of the faculty
which would enable them to make use of the knowledge acquired—
the training that is responsible for all irrational, impractical, dreamy,
mystical and confused thinking that is representative of the inefficient,
superstitious and criminal portion of our population.

The so-called reforms that are occupying the minds of so many
well-intentioned and philanthropic persons are merely the doctoring
of symptoms—merely pulling up weeds implanted by our own wrong
procedure; the only cure being education, but essentially the edu-
cation that places character culture first, commercial qualifications
second and book culture third, with the greatest stress where the need
is greatest, less where it is less and least where it is least.

With the object of ascertaining the caliber of the Chicago Board
of Education (appointed through politics without regard to prepara-
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tion or fitness) and with a faint hope that perhaps one or two out of
the twenty-one members might be sufficiently grounded in the art
of educating to profit by my suggestion or at least show some interest
in the matter presented, I recently addressed them the following com-
munication, sending individual copies to each member:

. ) July 7, 1909.
To the Chicago Board of Education, Gentlemen :—

With no other desire than to assist in a general way in bringing “education”
to a higher state of efficiency, I ask the privilege of addressing the Board for
fifteen minutes at an early meeting, and will confine myself to the two following
subjects:

First—the lack of adjustment of the school system and curriculum to the
changing exigencies of city life, with special reference to children who are brought
up in apartment houses and flats, with no chores, no means being supplied in the
schools to develop industry, initiative and a willingness to do—faculties that cannot
be developed from books or in class rooms.

Second—the grave danger and disorganizing effects which must result from
teaching theory in class rooms, separated from or made precedent to, practice and
object lessons. The effect produced under the present system is to start the pupil
out with a wrong viewpoint toward all the affairs of life. Minds so trained are
incapable of bringing the knowledge they obtain into use either for purposes of
thought or action. Such minds are marked for confusion of thought and under
the suggestion or influence of wrong conditions easily drift into criminality,
mysticism, graft or other forms of perversion. It is only through the inductive
method whereby the child is enabled to develop theory out of practice and object
lessons, the same as Lincoln, McCormick, Grant and Armour did in their child-
hood, that theory perversion can be avoided and the leisure class régime of life be
prevented from fastening itself upon the victim as a persistent, all-pervading
microbe.

The allotment of fifteen minutes of the valuable time of your Board will
enable me to make a demonstration of these two points so self-evident and con-
vincing that if incorporated in your future deliberations will eventually lead to a
reconstruction of what is now called “education.”

Yours respectfully,
PArRkER H. SERCOMBE.

OULD a more fundamental appeal in the interest of a higher
C civilization possibly be made to an educational body? Yet not
the slightest attention was paid to it by a single member, at
least, not an echo came to my ears. Is this not significant of the lack
of vision of those who from cﬁildhood have been so drilled and hedged
about with the prevailing régime of the schools as to blind them com-
pletely to the importance of the vital facts presented ? But is not this
the history of every advanced idea that has ever been presented to
unprepared minds? No matter how vital or self-evident a new truth
may be, it is not grasped by the average sage in power until it becomes
the fashion to accept it or until its announcement comes from one
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of acknowledged authority—and why? Because the membershi
of legislative %)odies and school boards is made up of those wit
theory-perverted minds, a result of Wronghtralmng in childhood.

It is not sufficient to fall back on the old adage, all new ideas
advance slowly, etc. The reason why ideas advance slowly is because
for centuries our method of education has been along the line of theory

erversion—people do not have harmonized minds and bodies, and
Eence lack the initiative to put thought into action for its own sake,
but permit the fashion of thinking (public opinion) to gradually
drive them into new mental positions. Theory perversion impels
sluggish minds and bodies into unwillingness to either think or do
beyond what is actually forced upon them, hence the criminal as
well as the dogmatist.

Before proceeding further to trace out the evils lurking in our

resent educational system, let us briefly review its growth as an
institution and thereby discover the underlying reasons why an
institution of such vast importance should have come down to us from
the ages in a form so lacking in efficiency, and so entirely separated
from the methods that might insure good character, strong bodies
and high social and civic efficiency in place of the utterly artificial,
unbalanced and perverted mental viewpoint toward life that the
schools continue to impart.

Independent of whether institutions are good or evil (there are
none that are wholly good or wholly evil, not even the church, materia
medica, marriage, slavery) in their struggle for existence they in-
variably show the same determination as man, animals and all other
life forms, to perpetuate themselves in their own image. Once an
“institution” is established, whether creed, cult or educational
system, the individuals having its destiny in charge invariably struggle,
plan, and often plot to the death, in order to see to it that those who
take charge during each generation shall cling to the original ideals,
motives and methods.

EALIZING the importance of this principle, I sent the follow-
ing communication to our Chicago School Board on the eve
of their election of a superintendent; not that it was expected

to influence them, but as a maiter of record for future purposes, to
know that they were not lacking in information on the subject, even
though it should not be made use of:

July 14, 1909.

To the Chicago Board of Education, Gentlemen:—
The public-school system having continued to follow tradition instead of
adapting itself to the changing exigencies of city life, brings us face to face with

605



EVILS OF AMERICAN SCHOOL SYSTEMS

a condition which on analysis proves that the prevailing curriculum is artificial,
lacks utility, fails to develop efficiency in the pupil; in fact, implants tendencies of
mind which lead toward confusion of thought and criminality.

No greater error could be made at this time than to appoint a superintendent
of schools from the ranks of professional educators, for all such have been so
drilled and hedged around from their earliest childhood training with the pre-
vailing educational ideals as to inhibit their vision in relation to the needs of the
hour—they are unable to see the present discrepancies or devise plans for over-
coming them.

My communication to your Board is purely with the object of laying this
most important fact before each member, and the more it is thought upon the
stronger will be the realization that what Chicago now needs is an open-minded
superintendent, unhampered by the prevailing ideals which invariably hold the
mentalities of professional educators in a vise-like grasp and permit them to do no
more than to merely help perpetuate in its own image the ancient educational
régime we are now using.

Yours respectfully,
ParkEr H. SERCOMBE.

It is unnecessary to go into the reasons why the educational régime
now being operated in America has conformed to tradition rather
than been subjected to the principle of cause and effect; though it is
by the latter plan (profiting by experience) that every material im-
provement in the world has been obtained.

Unhappily, moral culture and education have respectively been
institutionalized in church and school. Entirely independent of
the practical trend in human thought in every other field, these
two institutions have persisted in following the ideals and régimes
of hundreds and even thousands of years ago, long before modern
knowledge and devices were dreamed of, before the day of rail-
way, telegraph and telescope, when the average man’s daily and
often yearly range of observation did not extend%eyond a fifteen-mile
radius.

that like dress, it originated more for ornament than use.

Even after the classics were translated into all the Continental
languages, those fortunate mortals selected for education continued
to be taught Greek, Latin and ancient lore; for in the early days of
book learning only those who were expected to become members of
the leisure class received an education. The ome dominant fact
stands out that the original scheme of education implied nothing
more than a culture given to a small ruling class, made up of the
official, military and ecclesiastical satellites of the ruler, and on the
other hand there was the very large and always uneducated class,
whose function was to remain in ignorance and to obey.
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It is in a degree anticipating what will be stated farther on, to say
that down to this very hour in every avenue of human thought and
activity, but especially manifest in the field of education, this same
association of wealth, church and state with their leisure-class ideals
of education are still fanatically struggling to maintain control
through the old traditional régimes, and the colossal joke on this
country of ours is that we are now preparing our entire population
to become members of the leisure class by imparting only a leisure-
class scheme of education.

Breaking away from the condition of tyrannical control that has
held Russia, Italy and Spain to an average of ninety per cent. illiter-
acy among their plodding, toilin% subservient masses, we here in
America, and to a large extent in England and Germany, have sud-
denly become a reading and writing race, a scheme never contem-
plated in the original régime, as is clearly shown where despotism
still reigns.

During the Middle Ages education was entirely in the hands of
the priesthood, and as a sign that they themselves were immune
from work, they initiated the custom of wearing white collars and
cuffs, and as all of their pupils were educated to become members
of the priesthood or the ruling class, in order to be known by the same
sign, they adopted white collars and cuffs also. The learned edu-
cators of the Renaissance took up the problem of education where the
Eriests left off, enlarged, differentiated, specialized, but in no instance

ave the ideals of democracy forged sufficiently to the front to check
the impulse that has stimulated the educational idea in every land
and in every clime—the idea of gaining the kind of knowledge that
would enable the possessor to live without work, the kind of accom-
lishments that prepares for membership in a ruling class, and thus to
ive upon the labor of others.

N THE early history of America, before the modern flat building
was invented, when boys and girls were expected to do their part
of the chores and general work, both before and after school,
the studying of common branches in small schools with large play-
grounds did not have any such utterly annihilating effect on human
character as our latter-day variation of immense school buildings
with small playgrounds; the pupils who attend these institutions
living in congested cities with no chores, no garden work, no duties
to perform, and the school providing no substitutes to meet the
changed conditions.

Education is still involved with the elements of mystery and
reverence. Even as the alchemists and astrologers of yore, our
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priests, druggists, physicians and lawyers employ Latin and Greek
terms in or%er to astound and overshadow the common people by
the depth and vastness of their learning—so the building of palaces
and the employment of gaudy trappings have served to mspire awe
in the masses by means of glitter, pomp and grandeur.

Our present scheme of education is merely a plan to prepare
children to live upon the labor of others without any attempt to im-
plant habits that would insure health, efficiency and long life; whereas
a rational régime, through object lessons in sﬁop and garden to im-
plant the elements of industry, calculation and initiative in the pupil’s
character, would eliminate four-fifths of the present crime, graft,
debauchery, divorce and costs of courts and police, which are all
undergoing an alarming percentage of increase.

Independent of creeds and codes, the infant absorbs the morality
of its environment and associations in the same way that it absorbs
the language or dialect of the family in which it is reared, and this
is the true process of all education.

External control, through the medium of commandments, force,
punishment, banishment, has proven a failure for thousands of years.
Compulsion has invariably succeeded in merely creating a demand
for more compulsion; hence the only way to effectively eliminate
friction in human society and establish an enduring equilibrium
is through development from within, through a system of educa-
tion that will mold internal character to a voluntary acquiescence
to the rational needs of society.

r ] \HERE are in Chicago alone thousands of parents who declare
that their children are being taught notEing of value; that
through their impressionable years, from eight to sixteen,

they are being kept five hours a day in close stuffy class rooms; that

no means are supplied for developing the qualities of initiative and
industry during this period; that theory and book culture are taught
to the exclusion of practice and object lessons, thus developing theory-
perverted minds and unbalancing the reasoning powers forever after;
that leisure-class ideas are taught exclusively, even to children of
foreign peasants, thus adding them to our already large army of incom-
petents. These thinking parents have come to the conclusion that
the system which implants the idea of getting something for nothing
in the minds of the children and the desire to live upon the labor
of others, is the worst form of race suicide.

More than fifty per cent. of all intelligent parents of the middle
class are fully aware that there is something fundamentally wrong
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with our school system; they know that their children are not being
made efficient; they know, too, that they themselves are helpless in
the hands of professional educators and that their children under

resent schooF treatment grow lazy, anaemic, near-sighted, and
naturally drift toward cigarettes, rowdyism and criminality. Busi-
ness men are well aware that the graduates from our public schools
who work in offices and stores are lacking in alertness and often
hopelessly inefficient. But most of our business men are too much
engrossed to insist that our Medizval methods of education should
be displaced by a rational system which aims fat efficiency and
results in the life work for which every boy and girl should undergo
pregaration.

t requires no great depth of intellect or scholastic training to
indicate the reason why even in this age of wonderful achievements
in science, mechanics and the arts, we still retain the artificial educa-
tional ideals initiated in the Middle Ages. Briefly, education, like
dress, originated as an ornament and not for use. In America the
gublic school has become sanctified as an institution, and instead of

asing our methods upon experience and results, we have blindly
followed tradition until we find in operation from the Atlantic
to the Pacific, a school system that is especially adapted to the over-
throwing of intelligence, the blighting of initiative, the crushing out
of all tendencies to industry, to undermining the natural growth of
such habits as would insure health and long life.

The remedy is simple and can be inferred by pointing out three
important elements which traditional education entirely overlooks:

First, that such a false motive for obtaining education as at present
exists in the public schools, continuing as it does through the 1mpres-
sionable years of life, cannot but result in a corresponding perversity
of motive in maturity. Thus if our present scheme is, as it seems,
to prepare children to live upon the labor of other people, this will
remain their chief stimulus to action in later life.

Second, that there is and must be a reason for the doing of every
task. When this fact has been made clear by frequent proof not only
would a much needed link between thought and action Ee established,
but reasons will become not mere theories, finding sufficient expres-
sion by their verbal statement, but will be definite stimuli to action.
The reasons and theories should be made subsequent and subordinate
to object lessons and practice; in fact, all theory culture should be
worked out by practice in garden and shop, for this is the only man-
ner by which a mind can be drilled to have the right perspective,
the right viewpoint toward the facts of life. All children trained
exclusively in class rooms are likely to have theory-perverted
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minds, incapable of making use of the knowledge they have acquired.

Third, even as morality cannot be taught as a class study, but is
bound to be an incidental absorption from environment and associa-
tion, so all education, including the ““three R’s,” should be the out-
growth of practice and object lessons, in the same way that an infant
learns to speak the language of the family without order, decorum
or examinations. Let a child work until he craves the help of books,
instead of studying until he forgets the need of work.

UCH an education can best be accomplished in buildings de-
S signed for forty or fifty pupils. A one- or two-story building

should be in the center of a fair-sized garden or small farm,
the main structure to be suitably divided into shops for wood-working,
metal-working, weaving and sewing, printing and binding, art work,
paintin%l and finishing, cooking, etc.

At the front entrance should be the office of the school and a
general showroom wherein the products of the shops, garden or farm
could be properly displayed for the benefit of visitors and customers,
and part of the education of each pupil should be how to approach
customers, how to interest them, how to explain the quality of the
products, the system employed, the workmanship, etc., and every-
thing produced should as far as possible be salable and have a useful,
practical or artistic purpose. The cultivation of flowers, bees, vege-
tables, berries and fruits should be recognized as a regular part of
education.

The class room (no examinations) should be a separate building
connected by a passageway, and for class purposes there should be
a relief globe and other apparatus designedp to give a correct idea of
the world ‘we live upon, its formation, its power of production, etc.,
and with this knowledge as a nucleus the problems of transportation,
distribution, together with the economic, social, intellectual and
political growth of the various races of the world, should become
matters of constant repetition and thorough understanding. Pupils
should not spend more than one hour a day in class room, the balance
of their time to be employed in objective work in the shops or garden;
everything done to be for a useful purpose, either in the filling of
orders and contracts taken in the neighborhood, the making of tables,
chairs, desks, bookcases, or in making such repairs as the facilities
of the shops permit.

Of course, such schools would require from three to five teachers
each to supervise the various departments; they should be specially
instructed in that most important feature of all in teaching, viz.,
to assume constantly the right attitude toward the pupil, and every
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school should be brought as near a self-supporting basis as
ossible.

P Although the extra expense for supplying materials, parapher-
nalia and instruction for such schools would be larger than tlF:e resent
system of education, the general cost might be much reduced through
the sale of products; besides, as the present expenditure in America
for liquors, tobacco and prostitution is ten times greater than what
is spent on the entire cost of education, but a small degree of abstemi-
ousness would be needed to divert a few millions from debauchery
toward enlightenment.

Separated from the demands of professional educators and from
the ngms of incompetent parents imbued with the false ambitions
and impotent longings of an artificial age, education should be noth-
ing more than the child’s preparation during its impressionable
years for such duties of life and citizenship as it will be called upon
to perform after reaching maturity.

THE PRAYER
MY ANSWERED prayer came up to me,

And in the silence thus spake he:
“Oh, you who prayed for me to come,
“Your greeting is but cold and dumb.”

My heart made answer ‘“ You are fair,
“gut I have prayed too long to care.
“Why came you not when all was new,
“And I had died for joy of you?”
SARA TEASDALE.
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THE PEOPLE OF THE TOTEM-POLES: THEIR
ART AND LEGENDS: BY NATALIE CURTIS

The writer acknowledges much indebtedness to the woerks of Dr. Franz Boas, Dr,
John R. Swanton, Dr. G. T. Emmons and other authorities. The legends given are
from the collection of Dr. Boas, “Iadianische Sagen von der Nord-Pacifischen Hiiste
Amerikas."

LLONG the Northwest coast, from Puget Sound to
where the continent ends in Alaska, live a people
little known to most Americans,—a people who,
though only fishers and hunters, have developed a
Nt peculiar type of art and culture, These are the Indian
i tribes known as the Tlingit, Haida, Tsimshian,
* Bella Coola, Kwakiutl, Nootka and Salish.

European influence everywhere is pressing upon the native life,
and the Indian is dying out or assimilating the customs of the white
man. The American sculptor, painter or t who gives endur-
ing form to the memory of this passing people carries into the field
of art the noble work of our museums, whose studies and collections
form a monumental testimony to the life of aboriginal America.
The accompanying reproductions of sculpture by Louis Potter
represent the Tlingit Indians of Alaska, whose culture and general
characteristics are similar to those of the other Northwest coast
tribes.

Though I have not been to Alaska I have seen Indian houses
like those of the Tlingits, and I can well imagine the old-time native
villages on the Alaskan shores,—the rows of low, broad wooden
houses with pointed slanting roofs, the carved totem-poles risin
before them, the wooden canoes on runways, ready to be launche
in quest of salmon and halibut. The houses are well built, and the
totem-poles and the paintings of animals across the house front give
to these dwellings an individual and barbaric appearance. In the
center of the house burns a fire whose flickering light throws into
relief the carvings on the stout posts that support the roof-beams.
There are no windows, and the interior decorations are mellowed
and blackened by the fire’s smoke, which escapes imperfectly through
an opening in the roof.

he tribes of the Northwest coast have permanent towns and
villages, and each clan may have a right to its own fishing grounds.
Also, clans or families may claim their particular berrying patches
whither the women go to fill their beautiful baskets of woven spruce
and cedar.

Winter is the sacred season when religious ceremonies are per-
formed, and when the young men are initiated into the secret socie-
ties. With most Indians it is the time when myths and fables are
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THE PEOPLE OF THE TOTEM-POLES

recounted around the fires, the time when real winter’s tales may be
heard. Then might be told the adventures and deeds of a mytho-
logical beinﬁ named the Raven, the culture-hero of the Northwest.
Or one might hear how the dead are born again into human form,—
a native American doctrine of reincarnation. If the stories relate
events in the life of the tribe, a stirring account might be given of
some war exploit when the warriors went forth in their painted
canoes to avenge some wrong and came back chanting songs of
victory, with scalps swinging from the sides of the canoes. Or a
great feast or potlatch might be described,—a feast given by a rich
man at the erection of a carved grave-post, to hold the bones of his
dead. These potlatches are a distinctive feature of the life of the
Northwest coast, when the giver of the feast sometimes distributes
his entire property among his guests. The host is safe in his gen-
erosity, for he knows that at future potlatches held by the guests, he
or his descendants will receive the equivalent for all that he has given.
Proud was the man of whom it was said, ‘“He is open-handed as the
waters that flow with salmon.”

ISTORY teaches us that natural environment determines to
H a great extent the industries, manner of life and culture of a

people. So we see the Northwestern Indians fishing from
their carved canoes and building their houses of the cedar which
abounds along the coast. Dr. Franz Boas, who has made such
exhaustive and valuable studies among the Indians, tells us of the
important place that the red and yellow cedar occupy in the indus-
tries of these tribes—how planks are made from the wood of the
red cedar; matting, baskets and even parts of clothing from the
bark; ropes from twisted bark and from the twigs; even blankets
are woven from the shredded inner bark of the yellow cedar. Ac-
cording to Dr. Boas, “the salmon and cedar are the foundation of
Northwest coast culture.”

As with all Indians, so too with the Tlingits, the medicine-man
or Shaman is an important figure in the life of the people. His
duties are religious as well as iysical, and he wields a far-reaching
influence over the thoughts and activities of the tribe. The Shaman
is gifted with supernatural powers, with what we would call clair-
voyance and the ability to foretell the future. Invisible spirits help
and counsel him, and the Fair-Maiden-Spirits of the glaciers come
to the medicine-man of the Tlingits. Among these Indians there is
a strong belief in witcheraft, an§ the Shaman it is who detects the
hidden evil from which the bewitched man suffers, and calling it
forth, thus heals his patient. It is certain that the Indians’ implicit
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belief in the Shaman is a large factor in the cure of disease. I be-
lieve it to be equally certain that the Indian Shamans have devel-
oped some powers of concentration and of insight not altogether
unworthy of a primitive }l)\?ople’s confidence.

In any study of the Northwest coast tribes it is the curious art
of the people, shown in innumerable carvings and paintings, that
first strikes the European. This art is a vigorous, and one might
say in view of its abundance, an overflowing form of racial self-
expression. The sociology and mythology, the life and beliefs of
the people are embodied in emblematic decorations on houses,
canoes, garments, dishes, cradles and graves. To our surprise we
find that art has here an heraldic purpose, for many of the carvings
or paintinis represent totems or crests, with which an individual
decorates his possessions. The carved figures on the totem-poles
before the houses form a series of crests, and the totem-pole itself
can perhaps be best explained as the emblematic family-tree of the
house owner. A glance at the art of the Northwest coast shows us
that rank plays an important part in the social organization of these
Indians. he tribes are divided into four classes,—chiefs, nobles,
commons and slaves, the latter being purchased slaves, or captives,
taken in war. The dignity of the chielP is such that he may not him-
self address those of low rank, but gives his words to a slave who
makes known his wishes. Among the endless number of stories
about the Raven is an amusing fable that tells how the slave pur-
posely says just the opposite of what the Raven, his. master, com-
mands. ‘““Say that I wish to eat fish,” declares the Raven, in answer
to an invitation from a village chief. ‘“The great Chief wishes no
food,” announces the slave. And since the I*glaven may not break
his silence to his inferiors, the slave devours the feast prepared for
his master!

As has been said, totemic crests are often connected with the
mythology of the tribe, and frequently depict some being,—animal
or spirit,—whom the crest owner claims as ancestor or protector.
The crests consist mostly of animal figures which are variously
represented and are usually so highly conventionalized that the
uninitiated white man can hardly tell what animal is meant; yet
for each creature there are distinct symbols.

R. BOAS tells us that without a knowledge of the social or-
M ganization and mythology of the tribes, the art of the people
cannot be understood. This is certainly true; yet the
white man must pause in wonder before the wealth of fantastic
imagination displayed in the strange animal forms on totem-pole or
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rave-post,—gigantic grotesques which suggest to the European
1glind }:he ga% %yles o% Me(?iwval Europe. 5 ith the exce tiofle of
some beautifu% basketry, it must be admitted, however, that this
Northern art has not the grace and beauty of Indian art further
south. The beadwork an§ quill embroidery of the Plains, the
basketry, pottery and weaving of the Southwest show more poetic
and attractive designs and figures. Yet though the Northwestern
art may not charm us, we must admire its strange, savage power,
its originality and its highly developed execution.

Everywhere among these tribes we see the raven carved or

ainted. To us it is only a bird; to the Indian it is the emblem of
Eis mythological hero. It must always be remembered that the
animal of Indian mythology is a supernatural being, not an animal
according to our conceptions. It was the Raven who won the Day-
light, the Sun and the Moon from a mighty chief who kept them
hidden in a chest that hung from the beams of his house. Then
the Raven flew to the people who were fishing in the darkness, and
cried, “Take pity on me; and give me of your fish! In return I
will give you the Daylight.”” But the people only laughed at him
and mocked him. They would not believe him till at last he lifted
his wing a little and let the moon peep out. Then the people be-
lieved and gave him some herring, which was then without bones.
The Raven was angry because the people had not believed him and
so he filled the fish with pine needles. Since that time the herring
is full of bones. Then the Raven placed the Sun and the Daylight
in the heavens; he cut the moon in two halves, and set one half in
the sky to wax and wane, and made stars from the other half. The
story concludes rather humorously, ‘““Now that it was daylight and
the people could see one another, they ran away from eac%n other
and became fish, bears, wolves and birds. Thus all animals came
to be.”

To understand Indian mythology we must put ourselves in the
Indian’s place,—for the elements, the animals and the natural world
are so close to the Indian that all are endowed with personality.
An underlying spiritual principle which manifests itself throughout
nature is recognized in all things. To the Indian’s imagination
rocks are sometimes people turned to stone; animals are human
beings with animal characteristics added, the sea and the wind have
spirits, to be addressed and propitiated, and the spirit of the storm
1s a fabulous flying creature called the Thunder-Eird. Whoever has
been with Indians and heard them tell of the Thunder-Bird must
always thereafter see in the storm cloud a winged and awful pres-
ence, hovering, ready to sweep downward. Terrible is the sound of
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the Thunder-Bird’s wings as they beat the air, and terrible the flash-
ing of his eyes. When the northern lights flame blood-red in the
sky, the Tlingi: sees the spirits of dead warriors making ready for
battle, and when a shooting star falls, it is an ember from the hearth-
fires of the dead who have their towns and villages in the stars.

And now let us hear how the Tlingits came to be. The Raven
wanted to make men, so he made human forms of stone and blew
upon them. The stones became alive but quickly died. Then he
made forms of earth and blew upon them, and these became alive
and died. Next he cut men from wood and blew upen them, but
these, too, quickly died. At last the Raven made human forms of
grass and blew upon them, and these lived on and became the an-
cestors of the human race. ‘“And so,” the story ends, “men live
and die like grass.”

I value not only for their association with a primitive people,

but also for their silent testimony to the artistic skill of the North
American Indians. The carvings are miniature totem-poles exactly
like the great ones which lift their sculptured figures high above the
Indian houses of the Northwest coast. As on the originals, so, too,
upon these tiny poles are carved heraldic animal symbols. I speak
OF the personal association with the Indians represented to me by
these little totem-poles. The carvings were made before my eyes.
I saw the Indian take a piece of cedar, cut and shape it; and then
beneath his knife I watched the symbols grow. One by one the
animals emerged from the wood. Here was the beaver, above it a
human form, then followed a frog, and at the top of the pole a
killer-whale with tail in tie air. While the Indian whittled and
smoothed the wood and dug deep grooves that made the grotesque
shapes stand clear and sharp, he patiently sang for me a wild and
bargarically beautiful song, whose harsh unusual intervals and
strapger rhythms I tried to embody in musical notation. Over
and over again the carver sang while another Indian beat a rhythmic
accompaniment upon a wooden box-drum. Bar by bar I followed
with my pencil, interrupting to have a phrase repeated, trying my-
self to sing what I had wntten. Now and then the Indian %)ro e
off to offer explanations of his song.

“This is the song of the fraternity to which I belong,” he said.
“Every fraternity has its songs. Every bird, animal, man has
sonﬁg. There is a song for everything.”

his statement was naive, but I knew that among Indians gen-
erally, songs and chants embody much of the unwritten literature
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of the race. I knew also that certain songs are individual or family
property, or the property of fraternities and secret societies, to be
transmitted like a legacy to the next generation or those newly ini-
tiated into the society. As I worked over my note-book I fell to
musing on the important place of song in the life of the Indian.
The words, ““ There is a song for everything,” awakened many a
thought. Why must this song-impulse, this gift of instinctive mel-
and rhythm be lost in the process of civilization ?

Dr. John R. Swanton in his study of the Tlingits quotes an
Indian as saying that when a man’s near relative ﬁ}m and he is
filled with grief, a song makes itself up inside of him.

I watched the deft fingers plying the knife. Anyone familiar
with the painting and carving uP this people knows how sure is the
touch, how perfect the intricate lines and curves in the art of the
Northwest coast. I thought of my own difficulties in learning the
complicated rhythm of the song which to the native American was
so easy, and I knew that the piece of wood, which in the Indian’s
fingers was becoming eloquent of the myths of his people, in my
hands would have been forever dumb. And the thought that was
always in my mind in my studies among Indians came keenly
to the fore,—*“Why not, in civilizing these crude and natural art-
ists, wood-carvers and singers,—why not train a few of them to
occupations, crafts and industries in which use could be made
of the native gifts?”’

The Indian industrial schools at Hampton, Virginia and Car-
lisle, Pennsylvania, have wisely adopted work along these lines.
Other Government Indian schools are following. Yet it is not too
much to say that the development of native industries should form
a larger and more serious part of the curriculum of all Indian schools
in the United States and Canada. For only by infusing into the
new life of practical progress some of the old Indian ideals can we
hope to brighten for the man of yesterday his outlook for the mor-
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AND THESE, TOO, ARE MOTHERS: A STORY:
BY MARIE LOUISE GOETCHIUS

< g \HE dressed herself almost painfully, bending close to
S " her cheap mirror to bow hI()EI‘ tiredylips withg red, and
shadow her tired eyes with black; she poised the
enormous cheap straw hat with its vertiginous flower
garden, at a hard, sharp angle on her crimped hair;
she drew over it a wide veil, torn in spots, with its
great black dots that drooped and swayed in front of
her eyes. Then she turned to the child, who, curled on the narrow
bed, was nearly asleep, shook it gently, and said:

“ Allons, ma petite, it is time.” ‘

The child protested whiningly. It looked tired, too, and very
light and frail. It was dresseg in a soiled white muslin, with a
floppy hat, and tarnished blue streamers tied under its pointed chin.
Once up, however, it went docilely enough, and followed the woman
out on the streets. The sky was deep blue that night and there
were many stars. They looked like a silent flock of glittering birds—
those stars—sailing on with outstretched wings, in a vast migrating
army to a land beyond the city. Paris shone with the unhealthy
pallor of street lights; the night world rustled warmly up and down
the narrow hilly pavements of Montmartre. Thin strains of music
drifted out from the dance halls and restaurants. Tall, imposing
men in dark livery stood at the magic entrances of these restaurants,
scanning impertinently the faces which passed or paused before the
doors—shrugging their shoulders and smiling knowingly, as the lit-
tle women streamed and poured by them to the gay cafés inside.
There were sightseers, too. These last glided around in motors,
with much conscious craning of necks, and laughter at imagined life.

The woman and the child stopped at the entrance of one of the
cheapest of the restaurants. The man at the door bent and tweaked
the child’s attenuated chin.

‘“How goes it, the little one?” he inquired in his hoarse good-
natured voice.

“Not badly,” answered the woman. She always came to this
restaurant. She could not go to the smarter ones—she had not the
clothes, and the child would perhaps not be allowed in. Here they
knew her—they had known Eer mother before her. She managed
at least to get coffee for herself and milk for the child every night.

Tonight it was crowded. The bar, with its high stools at the
entrance of the garish room, was swarming with women, all dressed
in shabby ostentatious imitation of their betters—the same style of
hats, the same ruffles of lace at the neck—but with the difference of
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cheapness. They greeted the woman and her child kindly, and the
woman smiled eagerly back at them, answering their crude ques-
tions with unmincing frankness, warmed and at her ease in their
presence. She looked at some of them with envy. They were better
appearing than she and much younger. Still s[)]'e was not conscious
oF%er fading potentialities, although a glance in the big white mir-
ror over the mercilessly lighted bar, showed her a face without the
charm of youth and a figure grown stout and bourgeois. But the

erfume and paint and drinks and music seemed to blend in a warm
Friendly river from which she drank gratefully, leaning far over the
brink to do so. She felt the occasional tug of pointed little fingers
at her skirts, but it did not occur to her that it was wrong to bring
the child with her. There was indeed no alternative.

The child was perched on a high stool now, playing contentedly
with a paper fan, and drinking its milk. Beyond at the tables sat
men and women. They seemed restless—there was a great deal of
moving about and changing places—like an enormous box of water
colors being shuffled around and toppled in different positions to
daub a caricaturist’s palette. The strong lights chemically sucked
much of this color out. They seemed to gain their strength by prey-
ing on the wine and people. There was dancing going on between
the tables—couples swung in small steps, sawing their bodies up and
down to the rhythm of the red-coated music. The woman could not
dance. It made her bones creak and ache, but she liked to watch
the others.

As she stood near the bar, a Lady entered with two men. This
Lady was clearly of another class, but her presence there was not so
extraordinary, as many ladies came to see this restaurant. This
particular lady, however, differed vaguely from the others. She did
not look contemptuous or disgusted with what she saw. She was
quietly dressed in a short gray tailor suit, with a snugly fitting hat
and a plain undotted veil. She had a delicate white face and thought-
ful dark eyes which glanced clearly around the room, touching its
glare, with a momentary shadow. The two men seemed rather self-
conscious. They avoided the eyes of the women near the bar.
There was a slight wait at the door while a table was being found
for them. Meanwhile the Lady in Gray had caught sight of the
child. A sharp little gasp of shocked amazement escaped from her
lips. Before her companions realized what she was going to do,
she had moved swiftly t%rward and was bending over it. The mother
watching first with curiosity, then with surprise, followed this stranger
almost defiantly and placed herself directly behind her child. Sev-
eral women clustered in a silent observing group near by.
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“What is this child doing here?” asked the Lady in Gray. She
spoke French with a slight accent.

“It is my child, madame,” answered the woman.

The Lady in Gray looked up with an expression which changed
as she saw the mother. Then she asked very gently:

“Why is she here, madame ?”

“Because I am here,” answered the mother simply.

She was not accustomed to speaking to ladies. The Lady in
Gray hesitated a moment, whispered to one of the men at her side
and then spoke in a still more gentle voice:

“Won’t you and your chil(i; come and sit with us a while at our
table ?”

The woman stared incredulously. Such a thing had never hap-
ened to her before. She felt suddenly very pleased and excited.
t was an event. She looked around to see if her friends had heard

the invitation. Yes, they had—they were whispering together.

“Willingly, madame,” she answered. The child slid down from
its stool at a word from its mother, and they followed the Lady in
Gray and the gentlemen over to a table in a corner. The child was
not afraid or embarrassed, but the woman became awkward' and
conscious. They sat down. The Lady in Gray and the gentlemen
treated her as if she were of themselves. They asked her politely
what she would have to drink. She began to feel that she was in
that vague society of which she had read indifferently in the papers.
She sat up straighter and smiled small stiff smiles; she held her
hands in her lap and every once in a while she leaned over and
twitched at the bow on the child’s hat. She talked carefully, choos-
ing the proper words. A great pride was surging through her poor
worn body—the pride of being treated as an equal by her superiors.
They were talking to her about many things—but the conversation
always drifted back to the child. How old was it? Had it ever
been to school? Wasn’t its mother proud of it? This was a new
idea. She had never consciously separated the child from herself.
They were a totality—a habit which had not stopped to analyze it-
self. No—now that she was called upon to express it—the child
had not been to school, she had not even been especially proud of
it. It was an existent fact, just as everything else she could see and
touch or which was obliged to be in her life, was an existent fact.
She had not tangled herself in realizations or questions.

“But your cl%ild,” the Lady in Gray was saying. ‘“‘Does she not
get v%y tired being up so late at night?”

“ ,” answered the woman with a shrug in her voice, “she
does not seem to. She sleeps in the day, voila tout!”
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The Lady in Gray shuddered a little. ‘“Then your baby never
sees the sun,’ she remarked sadly.

But the mother looked at her uncomprehendingly. “We others,
madame,” she said, “we do what we can. Our children must live
as we do—or without that we cannot keep them.”

““And your friends?” asked the Lady in Gray, with a delicate
wave of her hand. ‘““Have they all children too ?”

“Most of them, madame.”

“But I do not see them.”

“Mon Dieu, madame; they have fortune. Some of them can
find care for their children while they go out—some leave their
Cl]li]dl'?’n the night alone. I have no one, and my child cannot stay
alone.

She was enjoying herself now in almost an intoxication of self-
respect. She bent forward slightly as she sPoke, addressing the
child in between times, ‘ T'iens toi droite, Nini.”

The child drank its milk noisily, and watched the dancing with
expressionless eyes.

“Tiens,” continued the woman, “if it could interest you, there
are some ladies who have also children.” She used the word lady
slowly, with savor. It sounded well. She beckoned to three of her
friends who had been staring at her from a distance. They sidled
over eagerly—pressing one against the other. They were younger
and better looking than she and their eyes slid smilingly to the men
at the table.

“D1s donc, Rosa, how goes the little Jean?” asked the woman
importantly.

“He goes well,” answered Rosa, in quick response. Her face
lighted up until it looked prettier than ever.

“You all have children ?”’ asked the Lady in Gray.

“But yes, madame,” they answered, staring at her.

“Sit down,” she said impulsively, “and tell me about them.”

‘“Madame has perhaps one of her own ?” hazarded the woman.
The Lady in Gray shook her head sadly. “No,” she said, and her
eyes sought the eyes of one of the men—but the woman did not
notice that. The men were making the best of the strange party
and had ordered a bottle of champagne. Then they withdrew from
the conversation and let the Lady in Gray talk as she would. She
acted the gracious hostess in her own house. The women had never
known anything like it. Little by little she drew them out. Soon
they were all talking volubly about their children. Their manner
had changed—they seemed absorbed—vying with one another in
their descriptions of the little ones who belonged to them. The
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mother whose child was beside her sat quietly listening—she had
never heard her friends talk so. She almost felt ashamed. Yet
unconsciously she kept fussing with her own child, touching it here
and there, admonishing it, looking at it.

The life of the night flowed on unheeding past the little table.
The music played, women danced together, men leered and reeled
to and fro, the entrance door banged shut and open, as the painted
world streamed in and out of it. The women still talked of their
children. Jean was an intelligent boy; he should go to school soon.
Marie appeared weakly—she cried a great deal, and did not eat
much. Therese was a little devil—that child would make a dead
man laugh with her cunning tricks. The absent children seemed to
be standing each at its mother’s side, their small faces peering won-
deringly or knowingly at the lights and wine. The simple words of
their mothers brought their presences around the table. The child
who was there seemed to spread and multiply and become an atten-
tive group of children, the quick prattle of their little tongues slipping
through the noise of clinking glasses—the patter of their little feet
drowning the sliding scrape of the dancers. They appealed, they
challenged, they lived.

At last the Lady in Gray rose to leave. It was late. As she
stood up, the shades of the children seemed to scatter and disappear.
There remained only the crude noise of the restaurant, ancF the
bright blotches of the women’s dresses. The child, who was there,
hag fallen asleep. The Lady in Gray was whispering again to one
of the men. He hesitated visibly, at an apparent request. But her
eyes were not eyes to be refused. Finally he nodded and shrugged
his shoulders. 'Then she turned impulsively to the four women.

“Do you know what would give me great pleasure?” she said.
“You will forgive me perhaps i% it seems a little unusual, since I
have not known you for long, but I want you to bring your children
to tea with me in my apartment, One Hundred and Fourteen Avenue
des Champs Elysées, tomorrow at five. Promise me that you will
come. I—I should like to know them.”

The women drew back instinctively. They did not know how
to answer such an unheard of invitation. One of them glanced
slyly toward the men, but these last were gazing impassively off into
the room.

‘““After the little talk we have had, I feel I must see them,” con-
tinued the Lady in Gray. “You will come, won’t you?” She
turned. almost wistfully to the first woman.

“We will come, madame,” answered the latter with sudden
warmth. And as an afterthought, she added, ““thank you, madame.”
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The others assented a trifle awkwardly. Then the Lady in Gray
moved quietly away, with the two men on either side of her. The
women left standing at the table looked at one another but exchanged
no comment. It was almost as if they were afraid to admit that
what had just happened was bizarre. Finally the mother gathered
her child up in her arms. “I'm going home. Good night,” she
said. When she had left, the three others stood uneasily for a time.
Suddenly one of the women spoke: “If we all went—"

HE Lady in Gray sat waiting. She seemed a little impatient.
I Every once in a while she would glance quickly toward the
door. Beside her stood a tea-table heavily laden with cakes
and candy in small silver dishes. The hot water purred in its ket-
tle—there were flowers in bowls around the room. Suddenly the
door bell tinkled and the Lady in Gray half rose from her chair.
Then the white door of the salon opened and four women and four
children came through it awkwardly, hesitating, ill at ease—the
children all about the same age, hanging back, apparently miserable
in their best clothes. They were overdressed. One little girl wore
a creased, shiny pink satin, cut down at the throat, and a row of
hollow, thin imitation pearls. Her hat was a huge affair with ma-
genta roses. 'The one little boy had evidently fought at being dressed
up—a button had been wrenched from his coat, and his red tie was
twisted. The child who had been at the restaurant the night before,
was still in the same costume and hat. It seemed possib%e that she
had not taken them off between times. The last child trailed far
behind. She was more simply dressed in green muslin and white
ribbons.

The Lady in Gray came forward swiftly and cordially. The
women held themselves consciously. In a dumb sort of way they
felt this different background, in which their small shifts and con-
trivances for a good appearance stood out pitilessly exposed. The
room seemed to retire delicately in a soft pastel haze, leaving them
alone, harshly displayed, vividly artificial. But this feeling passed
quickly as the Lagy in Gray bent over their respective children and
kissed them. The children stared at her silently. The child whom
she already knew did not recognize her. Then they all sat down.
The children’s eyes became glued to the plates of cakes—and they
moved restlessly in their chairs. No one seemed to know quite how
to begin. However, gradually under the influence of the Lady in
Gray, they all felt more at ease. The mothers began to talk again
of their children. The cakes and tea were passed. The Lady in
Gray herself helped the children to the cakes and the five women sat
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watching as if fascinated the little ones’ gluttonous attack upon the
sweets. When everything was finished to the last flaky crumb, the
Lady in Gray sighed as if quite happy over their unmannerly hunfer.

“It is good to see the young find so much pleasure for so little,”
she said.

The four mothers agreed. They felt content, too, just as if they
had done something of which to ge proud. The children, gorged
with cakes, retired heavily to a corner, where they sat, playing among
themselves. Then the women talked more freely. Gradually the
miserable stories of their lives found expression in the excitement of
conversationally being treated as an equal by this lady. Her gentle
interest loosened their already emboldened tongues. They exposed
their sordid tragedies almost with pride at having stories to tell.
Also they showed a pitiful knowledge of human nature, good and
bad. The Lady in Gray was the magnet for all their observations,
unconsciously philosophical or bitter—they did not once address
each other. At intervals, the children in their corner, by a shuffle or
a restless flopping of their little bodies centered the attention in their
direction. ’Fﬁe iady in Gray seemed relieved when such interrup-
tions occurred. Although no one realized it, she managed to keep
the children in the foreground. It was as if she constant%y reminded
the women that they were mothers, until they plumed themselves like
birds over their young. But the women were growing very much at
ease in the soft room. The telling of their stories seemed to have
simplified the atmosphere and rendered it more breathable for them.
Finally the Lady in Gray rang the bell near her chair and four dainty
packages were brought in on a tray by a white-aproned maid. Then
the Lady in Gray called the children over to her and gave each one
a package.

p“A little remembrance of me,” she said. The children opened
them delightedly. There lay four shiny medallions of the Virgin
Mary and four thin silver chains to hang them on. The Lady in
Gray fastened them in place around the eager stretched little necks.
The child who wore the imitation pearls was especially noisy in her
pleasure. She liked bright glittering things. It was evidently time
to go, but the women did not quite know how to take their leave.
They began to look at each other meaningly—but no one seemed to
wish to be the first to go. At last the Lady in Gray rose.

“I want to show you something,” she said, walking swiftly over
to a small desk from which she took a picture in a silver frame. It
was the picture of a child sitting in a big chair, holding a doll. The
women gathered close around her peering over her shoulder.
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“My child,” said the Lady in Gray softly. “She died when she
was eleven years old.”

One of the women snifled—they all felt very, very sorry and they
could easily have cried at that moment.

“I envy you—you see,”” went on the Lady in Gray with her
quiet voice. “I lost my baby because, I suppose, I did not deserve
such happiness.”

The women about her did not look at one another—they looked
away. Their children were playing noisily in their corner. The
little boy was fighting with the three little girls. But the mothers
did not interfere.

“Yes,” continued the Lady in Gray in a far-away voice. “I did
not deserve such happiness.”

Then she aﬁpeared to forget that there was anyone in the room
with her, for she stared off into space and her eyes were wide and
dark and clear. So the women instinctively said good-bye somehow
and walked out of the door followed by their children. It was grow-
ing dark. The streets were flaming gradually with the night fever—
carriages rolled by in the shadows of the chesinut trees—the moon
white and sad trailed its path over the Arc de Triomphe. The
women and children stood in a little knot on the wide avenue. Then
they started moving slowly down toward the boulevards. The
faces of the women were strangely quiet, but the same expression
was on all of them—a timid thin softness shone through their paint.
The cheap lace over their hearts stirred as they breathed—they held
their heads higher and they did not stare at the passing men.

The shadows from the trees of the lower Champs Elysées fell
upon them and painted out the tawdry colors of their costumes.
’Ililey became merely a group of silhouettes detached against the
dark spring green of the chestnut leaves. At last the woman who
had brought it all about, spoke as if to herself:

“If one could merit it!” she said.

The others looked at her, startled. One of them answered in a
purPosely loud, harsh voice:

‘But what takes us all ?”

The first woman spoke again:

“Let it be,” she said. “The lady who envied us, she had reason.
If we could merit it.”

One of the children came running back. It was the boy.

“Mere! Mere!” he cried. “Therese did lose her medallion.”

His mother caught him in her arms.

“Why should we not merit them ?” she said passionately—*We,
too, have suffered for them.”
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CALIFORNIA LANDSCAPES IN WHICH THE
VIGOR AND WILD BEAUTY OF THE GOLDEN
STATE ARE MANIFEST: BY HANNA ASTRUP
LARSEN

N WHATEVER ecity or country a Californian may
rursw: the business of living, at heart he always be-
ongs to his State in a way that is true of few other
people from other parts of the United States. This
1s the reasonable outgrowth of the natural and political
situation of California. ‘The area of uninhabited
country that, for so long, lay between this State and

the well-settled East gave to it the isolation and independence of an
individual civilization, and the golden luxurniance of the land, con-
trasting with the diminished fertility of the East and the deserts and
uncultivated plains of the Middle West, went further to set it apart,
and make it a sort of region of the blessed. The vitality and vigor
that marks the climate and vegetation of the country is in the blood
of the native Californian, and he feels himself a human manifestation
of its natural forces; wherever he is, there also is California in his
person. Not only the native, but men and women coming from other
sections of the country fall swiftly under the spell and become as
fiercely devoted as if they had known no other home.

But in spite of this attitude of deep and passionate love, almost
adoration, that the Californian feels for his birthplace, he has also
an uneasy consciousness that it is after all provincial. There is at
the bottom nothing contradictory in this. In spite of its immense
distances, Califormia is like a httle town where evervbody knows
everybody else, and, realizing this perhaps more keenly than anyone
else, the Californian artist feels that he must be recognized by an
outside public that has no personal interest in him, before his com-
patriots, however much they may admire him, are sure of their own
Judgment of him. They want him to make good in Europe or in the
East, and have the fact properly hailed in the press of San Francisco
and Los Angeles. He himself feels the need of the stimulus of older
art centers and of the work of other men, although he knows that what
he has to say will always be drawn from the deep sources of life in the
community of which he is a part; for California has wonderful re-
sources of artistic nourishment. Here are tradition, poetry, romance,
and a landscape that in spite of the immensity of its scale and dazzling
vividness of color, is yet paintable.

Added to this are other characteristics which convince the artists
of California that it is fitted to become a center and inspiration of
American art. The State is new and vigorous with the Eut energy
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“LAKE MAJELLA": EUGEN
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“GLACTAL MEADOW™; WILLIAM
KEEITH, PAINTER.
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THE QUALITY OF CALIFORNIA ART

of youth, and yet it has the mellow atmosphere of the past. Close
by a modern building freshly painted and practical, there may be a
crumbling adobe house with mossy tiles,—a memory of the time
“before the Gringos came.” Perhaps it hides a leather trunk with
hand-wrought brass nails full of dresses of the stately ladies who, clad
in billowy ruffles of lace and gay silks, rode horseback on pillions
behind their lords. Their great-great-granddaughters are probably
riding astride over the same country, wearing boys’ caps and divided
skirts. Yet here and there in the flash of a black eye or the turn of a
delicate profile we see traces of a warmer, intenser strain than that of
the matter-of-fact Northerner. The Spanish influence lingers in the
melodious names of places and in the hot, peppery dishes served on
Californian tables. Stories of love and fighting and of religious
devotion cluster around the old Missions. The later history of the State
in the time of gold mining and Vigilantes is even more stirring, and
as picturesque. The Indian is close at hand with his interesting
customs; the nearness to the Orient adds still another element to the
cosmopolitan character of the cities, and carved teakwood, ivory
and rich-hued embroideries train the eye in the perception of beauty.
In some of the landscapes, especially those inspired by the cypress-
circled blue waters of Monterey Bay, one is conscious of Japanese
influence in the composition. A thousand miles of seacoast stretch
from the gray breakers of the north to the sparkling blue of San
Diego or Catalina, and the landscape holds both the rich fertility of
the tropics and the bleak, snow-covered mountains of the polar regions.

All these elements have contributed to the creative power of the
Californian artists, and the most casual glance at a list of men and
women who have distinguished themselves in the arts will show a
fair proportion of names from the State of the Golden Gate.

T IS charccteristic that most of the Californian artists have painted
I landscapes, and that most of them prefer to seek Nature in her
wilder haunts where man has not yet left any mark of his presence.

It is scarcely accurate to say that these landscape painters constitute a
distinct Western school, since the only group that might be designated
by such a name is Californian geographically and not intrinsically.
Arthur Mathews, at one time instructor in the Art Institute in San
Francisco, may be called the head of this group, as he more than any
of the others has influenced the younger artists. Among his disciples
are Xavier Martinez, who is of Aztec lineage, Gottar(fo Piazzoni, a
San Franciscan of Italian extraction, and Maurice Del Mue, who
came from France not many years ago. All show the influence of
their European training. They use a palette held in a very low key,
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THE QUALITY OF CALIFORNIA ART

borrowing something from the brown tones of the Californian sum-

mers and from the simple masses of the trees, but avoiding the more
orgeous aspects of Nature. Their work has often a delicate, poetic
eauty, but it would have been as exquisite in any other clime.

On the other hand, the men who have produced work essentially
Californian stand isolated and cannot be cﬁssiﬁed in any one group.
Those who have chosen to work in California, to interpret her beauty
to the world, need some of the qualities of real greatness. They must
know how to stand alone and must have faith in themselves and in
their neighbors. Without pretending to exhaust the subject, a few
may be mentioned who have caught and mirrored various phases of
that prodigal, many-sided Nature. They have been chosen not for
similarity, but for difference.

William Keith has gone up into the heart of the Sierras, where
the dark, cold streams gush eternally from the edges of the glaciers.
He seems to have caught there some of the spirit of everlasting youth
for himself and his work. He has put on his canvas the play of
light over snow-covered peaks almost as ephemeral as the clouds
above them, the gray hills tufted with moss, the deep black forests,
and at their feet the fine, pale grass springin among boulders, all
blending to form what seems a world in itself. The distances sug-
gest the illimitable.

Keith is a believer in the theory that art is nature passing through
the artist’s imagination. ‘‘Paint cannot compete with the sunlight
of the Almighty,” he would say, “and the only way in which the
painter can come near to the eternal creative force is through his
own spirit.” He interprets, but does not describe nature.

Elmer Wachtel is the painter of southern California. On the
border of the desert there is a land that has appealed to few. It
seems to be nature created for its own ends and not for the uses of
men. Wachtel has discovered vast strange beauty in this wild,
weird, melancholy country. Sad it must always be, tragic even in its

rim loneliness and hopelessness; yet it has majesty and a stupen-

gous strength. The hills stretch out endlessly. For thousands of
ears they have gathered the gray vegetation that makes them
ioary. Sometimes they roll to the edge of the ocean which bor-
rows from them its leaden hue. To paint them under a bright
blue sky would be like letting the sunlight in on a dead face. They
need the kindly pall of gray clouds, with sometimes a ray of light
hovering over the edge of the canyons. For uncounted ages the
elemental forces have been at rest here. There is no touch of
human life. There is not even the murmur of fresh water or the
soughing of the wind in trees.
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IKE Wachtel, in that he has found a phase of nature suited
L to his temperament, is John M. Gamble. In every other wa

the personalities of the two men are as different as the land-
scapes that appeal to them. The flowering meadows in the cen-
tral valleys of California have caught Gamble’s fancy. He paints the
deep-orange poppies flaming over the hillside or running into lakes
of cadmium surrounded by luscious green grass and everywhere the
delicate shimmer of the buttercups. Sometimes he adds a touch of
blue with the lupines massed in the clefts. Recently he has begun
to paint similar subjects under the mists of late afternoon or in the
hazi %llow of sunset or even under the white light of the moon. His
work has gained much in atmosphere and depth without losing its
pungent freshness.

n his latest work Gamble has given us more elaborate compo-
sitions in the trees and mountains and beach of Santa Barbara,
where he lives. His treatment of the background is original and
modern. He sweeps away the underbrush and shows us a clear
space with a curve of the beach enclosing a bit of the bafy, where
most of the painters of the oak and eucalyptus trees, following
Keith’s example, have striven for mysterious and poetic depths.

Eugen Neuhaus is a young German artist who sees CPalifornia
with the keen eyes of the newcomer. He has painted a variety of
subjects, but in general it is the bright, sunny aspects of nature that
appeal to him. He bringf to his work a virile art and a spirit bub-
bling with enthusiasm. 'There is spontaneity in everything he does.
His “Lake Majella” is somber without being dreary. He has
avoided the wild, eerie feeling of a solitary mountain lake and
thereby perhaps lost something of its deepest significance. Yet
there 1s much charm in the bit of water, like a cheerful eye of the
earth opening to catch the light of heaven, the tall black pines clos-
ing around it, guardians of its peace.

In summing up the work of the California landscape painters,
one feels that the individuality of each artist is so definite, so vividly
expressed, that the possibility of deveIO}l)ing a school of paintin
among them is most remote. They are all painting California wit
love and devotion, that is clear, and also that they are all American
artists and radiantly Western; and yet, the work of no one suggests
the achievement of the other beyond the temporary influence occa-
sionally felt of the older men as instructors. As one recalls this art
collectively and individually, it seems more typical of a single bit of
country than the art of any one other State, and yet more diversified
than the temperament of the Coast people themselves.
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LONDON MUNICIPAL ARTS AND CRAFTS
SCHOOLS, WHERE THE UNSKILLED LA-
BORER IS TRAINED TO BECOME A CRAFTS-
MAN TO SUPPLEMENT HIS WORK IN THE
SHOPS: BY ERNEST A. BATCHELDER
A 5 E WERE somewhat critical in America concerning
(V| some of the work projected recently by the London
Yy, - P | County Council and similar bodies in other English
' “4

;L"_- municipalities. 1t may be that errors of judgment
m occasionally have been made in these municipal ven-
- tures; but on investigation one feels that on the whole
the substantial benefits outweigh the mistakes and,
what is more to the purpose, indicate an intelligent and conscien-
tious effort on the part of those who hold office to spend the people’s
money for the welfare of the people. The illustration which I have
in mind at the moment is the establishment of municipal schools and
museums of art in the large cities and in many of the smaller towns
for the purpose of furnishing an art education to the citizens at a
nominal expense. It matters not to which corner of the land one
turns, Glasgow, Leeds, Liverpool, Birmingham, London,—one
invariably finds a municipal school of arts and crafts and a museum
of fine and industrial art, both generally strengthened through ma-
terial aid from the central government and through generous loans
from the inexhaustible collections at South Kensington by the circu-
lation department. It may be hoped that in America we shall some
day awaken to the fact that England and other European countries
are years ahead of us in the development of educational work in con-
nection with their artistic industries.

The English schools, following those already established in Ger-
many, entered upon the arts and crafts phase of their work at periods
varying from ten to twenty years ago. The movement for industrial
art training was influenced in a large measure by the strenuous cru-
sade carried on by Ruskin, Morris and others against the low artis-
tic standards prevailing at the time and the deplorable conditions
that had invaded the skilled crafts through the introduction of
machine processes and the subdivision of labor. It was clear that
with another generation there would not be in all England a single
practical goldsmith, silversmith, or bookbinder,—in fact, a thor-
oughly competent craftsman in any of the similar skilled industries.
And with ample evidence at hand of the noble part which the art
craftsmen played in the civilization of centuries past, it seemed
worth while to checkmate some of the degrading tendencies of mod-
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ern commercialism. The acute specialization of work in the shops
for purposes of speed and cheapness of execution, together with tllx)e
rapid decline of the apprenticeship system, left only a few excep-
tional opportunities whereby a lad might hope to acquire all the
details of a trade. Under these circumstances it was held to be a
logical step for the state and municipal governments to enter upon
edgucational work that would rovige those engaged in the skilled
trades with a chance to learn trl)lat which their daily practice in the
shops denied them. To this end schools were organized to supplement
the shops, to preserve and foster all the best traditions of the artistic
crafts; museums were established, or broadened in scope, for the
collection and exhibition of the best industrial art work of the past,
in order that the highest possible standards might always be at hand
for reference. Time is demonstrating the value of these steps, and
the work now meets with the approval, often with the active assist-
ance, of the employers, and frequently with the intelligent coopera-
tion of the tracﬂzs unions. I say frequently because %ere, as else-
where, the unions make little effort to supervise the training that a
lad may receive; their ideals are all trimmed to the limited dimen-
sions of the pay envelope, and any real interest in educational work
is worthy of note.

As an instance of the part these schools are beginning to play in
actual production, one might cite Birmingham. A short time ago
the term ‘“‘Brumagen Mafe” implied all that was cheap and awtul
in metal work. But with the complete and effective organization of
its school of arts and crafts, and with the practical use tiat has been
made of its museum, there are now in Birmingham hundreds of real
craftsmen capable of designing and executing work of the highest
merit.

HE organizations of the schools vary in different cities; but
in two points at least they coincide: Each endeavors to meet
the problems presented by the artistic crafts carried on in its

city; each picks its ?aculty of teachers from men who have had long
experience at the bench and who are looked upon by the trade as
authorities in their chosen lines of work. Without such teachers it
is doubtful if any degree of confidence can be inspired among men
engaged in the trades. Is it singular, or not, that workshop people
should mistrust the value of the theory and practice of the *“school
chap” when applied to their problems?

ondon now has its own schools of arts and crafts located in dif-

ferent sections of the city, aside from schools of purely technical
training, and also contributes through a series of grants to the work
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of other schools such as the Northampton Polytechnic and the Sir
John Cass Institute, which provide work of a similar nature for the
trades. The organization of the schools differs from that in Bir-
mingham, which I outlined in THE CrarrsmanN for October, nineteen
hundred and eight. The schools in London are quite independent of
each other, though subject, of course, to certain general rules, and
are unrelated to the elementary art training in tﬁe public schools.
There is even an element of competition among the different schools
here. A boy may cross the city to get to his work, preferring for
some reason or other the more distant school to that in his imme-
diate neighborhood. It may be that this acts as an incentive to a
teacher to give thought and careful attention to his work. If a class
drops to an average attendance of six the Council discontinues it;
and six applicants for the instruction along some particular line of
work are sufficient for starting a class. However, I think one must
seek deeper than this for the genuine interest and persistent effort of
teachers and pupils alike, and for the commendable technical and
artistic standards that prevail.

The Central SchooIl) of Arts and Crafts started last year in its
new building, seven stories in height, with large newly equiﬁped
shops and studios, a faculty of over seventy higb%y trained teachers,
and with about nine hundred and fifty pupils for a modest house
warmer. 'This school was first started in temporary quarters in
Regent Street in eighteen hundred and ninety-six. To quote from
the catalogue: ‘“Admission to the school is, within certain limits,
only extended to those actually engaged in handicraft. The school
is intended to supplement, rather tﬁan supersede, apprenticeship, by
affording to stucﬁznts engaged in the typical London art industries
opportunities for design and practice in those branches of their craft
which, owing to subdivision of processes of production, they are
unable to learn in the workshops.” In other words, it is distinctly a
trade school; there are other schools in sufficient number to cater
to the needs of the amateur craftsworker. The most active work of
the school is done at night, and the students represent nearly all the
important shops of the city. In Germany, by the way, such schools
run through six days and nights of the week and Sunday momn-
ings! It would seem as if they attached some importance to this
sort of training!

The work of the Central School is roughly divided into the fol-
lowing departments, and in so far as possible each department
occupies a floor of the building: Architecture and the building
crafts; silversmithing and allied crafts; book trades; cabinet work-
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ing; drawing, design and modeling; needlework; stained glass,
mosaic and decorative painting.

While the work of the whole school is of exceptional interest, it
will serve our purpose to visit two typical floors,—that of the silver-
smiths and the book trades. By silversmithing must be understood
many allied crafts, such as enameling, die sinking, engraving, gem
cutting, casting, etc. The heads of this department have had many

ears of experience at the bench and the teachers divide their time
tween the shop and school. Nearly all of them came to the school
originally as pupils, were in the course of time chosen as assistants,
amgl after demonstrating their fitness in this capacity were selected
as teachers. On the background of such an experience they are
thoroughly familiar with the needs of the trade, are in touch with
the spirit and work of the school, and have given ample proof that
they possess that peculiar combination of tact, patience and fore-
sight which counts for effective teaching. Their pedagogy has been
acquired from practice rather than from books.

HE pupils in these and the other shops vary considerably as to age.

I Some are young boys who have just gone to work; others have

had several years of shop experience. There are no *““courses™

of work; each pupil is advised in the selection of problems that

seem best suited to his needs. Many start by copying fine originals;

and all of them are encouraged to undertake projects requiring long

concentration of thought and effort instead of producing things of
minor importance for immediate effect.

In the day school, drawing, designing and modeling are compul-
sory; in the night school, these subjects create opportunities for a
nice diplomacy on the part of the teachers. Many pupils say that
““there 1s a man in the shop who does all the drawing and designing.”
If these subjects were compulsory it is probable that many would
not appear the second time. So a few snares are carefully laid and
as soon as pupils see the value of such work they take it up with the
interest that 1s essential for proper results. The work in drawing
is from models chosen from the craft the pupils are following, with
studies from nature, birds and insects particularly, as these have
ever plaved an important part in jewelry and silver work.

The equipment of these shops, and of the school as a whole,
offers material for discussion. The shops possess every possible
facility that one might wish for hand work;" but in the entire school
there 1s no power-driven machinery. At first thought one might feel
that such a school could not possibly keep in touch with modern
methods of working. But on the other hand it must not always be
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assumed that modern methods are necessarily the best. There can
be no doubt that the finest traditions of all the artistic crafts are to
be found in hand work. And if a person can design a piece of silver-
smithing, or what not, and execute it through hand processes, thought-
fully, thoroughly, with all the patience and skiﬁ) that hand work
demands, it is quite likely that he will be in position to use machin-
ery or not as he may choose. It does not take an ingenious person long
to learn how to operate the machines that do parts of his work in
the shops. It is tlll)e purpose of the school to supplement, not dupli-
cate, the shops, to furnish ogportunities for the acquisition of proc-
esses of recognized value which the shops are using less and less,
not because other processes are better, but because they are so much
cheaper.

onsider for a moment what the training of such a school means
to a young man who, perhaps, is tied down to some trivial mechan-
ical process in a shop with the little prospect of learning anything
more of his trade. There are many ‘“historic” cases in the schools
of boys who were duly apprenticed to an employer and who then
found themselves attached to some petty work with slight hope of
advancing beyond it. 1 have in mind a young man who spent one
year sweeping shop and running errands, followed by three years
soldering nozzles to teapots! A valuable trade indeed in that! But
not an'unusual case.

On the next floor are the book trades, typography, engraving on
wood and metal, printing and presswork, bookbinding. separate
school of photo-engraving and process work is conducted elsewhere
in the city. In the bindery each pupil acquires the complete process
from beginning to end, and in its many variations. The designing
here is eminently practical. The design is stamped on paper with
the aid of a carbon sheet, the same tools being used that are em-
ployed later to transfer the design to leather. The work here is of
particular value, for bookbinding as now carried on commercially is
so completely subdivided that ‘‘hundreds are binding books, but very
few can bind e book.”

In the department of the book trades it is the purpose to have the
pupils cooperate in the production of a fine edition of some volume
worthy of the time and effort involved,—compose it, print it, illus-
trate it, make the decorations and all of the engravings,—and finally
bind it, each pupil in the bindery carrying out his own idea of what
a finely boun({) book should be lli'ie.

There are well-equipped shops and studios for work in lithog-
raphy, wood engraving, etching and mezzotint, decorative writing
and illuminating.
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the depth to which the time-honored apprenticeship system has
fallen in modern practice. Here is a lad who spent two years
asting labels to the backs of photograph frames until relieved of
urther service by the courts; another was indentured for seven
years, which were spent in a process of extreme value to one who
might be called upon to support a family,—cutting cardboard!
Strange, is it not, that the product of the artistic crafts in modern
practice lacks soul stuff 7 But I wish it were possible to recite many
instances of the effective service that is rendered these young men
through the work they are doing here. There are boys who have
Fegged away steadily in the night school during periods ranging
rom four to ten years, winning a small scholarship, gradually win-
ning larger ones of material Vaﬁle, and in the meantime stepping up
grade by grade in their daily work as their services became more
valuable to their employers; and in this is the real test of such an
education as the school offers. In the bindery, as elsewhere, the
teachers have been drafted from those who started as pupils and
who now hold responsible positions in the shops where they are
regularly employed. Most of the employers appreciate the service
rendered by the school; many insist upon their boys attending it.

Space does not permit a record of the many shops and studios
of the school. These two are typical and may well represent the
general character of the others. A brief summary of some of the
other activities, as for instance under the heading of architecture
and building crafts, may serve to indicate the vanety of the work
included in the different departments. Here are classes in archi-
tectural design based on present requirements and materials, with
lectures on the history of architecture, building construction, struc-
tural mechanics, chemistry of materials. Work is done in stone
carving, wood carving, lead casting, decorative plaster-work and
ironwork. Under the head of needlework come dressmaking and
costume designing, embroidery, lace making, tapestry and other
weaving.

There is a day School of Art for Women and a Technical Day
School for Boys. The latter is an interesting experiment. The
work is intended to provide technical and artistic training for beys
who propose to enter some branch of the silversmithing trade. Their
work is planned in connection with regular school subjects, English
composition, geography, history, etc. One year in the school is
recognized as the eclquivalent of one year of apprenticeship in the
trade; but on completing his work in the school the pupil has ac-
quired a knowledge of his trade without abandoning those subjects
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EXCELLENT THINGS

that count for so much in general culture. The fees here, as in the
rest of the school, are nominal in order to reach those who most need
the assistance that is given.

Withal, the institution is admirably arranged and equipped,—
one of the best that I have seen in Europe. Its compre}ilensive
schedule of work meets the needs of practically all the arts from
painting to forging. It has thoroughly competent teachers and en-
thusiastic pupils, with nominal fees and material aid for those who
need it. It 1s setting high artistic and technical standards for the
trade, and with freedom %rom olitical influences is bound to make
its work count in the industrial life of London. And above all it is
working for manhood, for strength of character and independence
of thought; it gives exercise for mind and heart as well as eye and hand
among those who must perforce win their daily wage under the cheap-
ening influence of modern production. Would that our own municipal
authorities might find something in such a venture worthy of emulation.

EXCELLENT THINGS
THERE are many excellent things in life for a girl or a boy,—

for a man or a woman,—
And those who have not known them should demand them,
And those who have known them should share them.
They are exceedingly simple thin%s, but they keep us strong and young;
Perhaps they are small things, but they make life great.
It is good to throw a ball very far and very high and to catch it easily;
To run rapidly and endure long;
To be sure-footed, to climb with perfect self-reliance when the spring
is new upon the hills;
T'o plunge to cool waters and find refreshment when summer is sultry,
Swimming easily and naturally until the flesh is satisfied;
To pick daisies, to go haying, or berrying, or nutting;
To walk buoyantly and serenely among the breeze-buffeted leaves
of autumn;
To rise early in the morning and meet the frost undaunted,
To speed the blood from c%neek to ankle;
To go the length of the blue ice on keen, swift skates;
To rush from the heights, down to the whirling snow on the ample
toboggan;
Waking, to eat simple food and live heartily,
Sleeping, to sleep deeply, with the earth and the trees close at hand.
These are all excellent things for they make the sane laborer, the
good comrade.
MARGUERITE OGDEN BiGeLow.
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THE WORK OF FINNISH ARTISTS WHO
PAINT THEIR OWN COUNTRY AND PEOPLE
WITH INSIGHT AND FORCE

ROM time to time the art of the North comes down
to Paris, fresh, cool, vigorous, born in the heart of
sturdy, energetic, courageous men, builders of small,
strong nations on the margins of wide seas. Such art
flows into the French Salon a clean, stimulating stream,
undiluted with the scintillating degeneracy of the
New Art which has grown to be but little more than

a mass of embroidery on a twisted, rotten warp.

The French Autumn Salon opens its hospitable doors from season
to season to these Northern painters of fresh vision. In the fall of
nineteen hundred and seven tﬁ:]Be]gian artists exhibited there, show-
ing both sculpture and painting of rare insight and vigor, and last
fall the work of the Finnish artists was shown for the third time in
Paris. 'The space allotted this exhibit was small, but the import
of the work was tremendous: distinetly modern, and not Parisian,
although in 1solated cases showing the influence in technique or tone
of some dominating French master. For that matter, for years to
come we shall recall Puvis de Chavannes in much of the mural
decorations of many nations, just as the famous Puvis in turn recalls
the mural work of that wonderful seventeenth-century Italian, Tiepolo.

But as a whole, the work of this Finnish school of painters is far
removed from anything one knows of modern French painting, both
in the force of feeling and in definiteness of technique. It is, indeed,
much more in harmony with the work of the modern Spanish painters;
particularly does one recall Zuloaga in the face of l?]e fine realistic
canvases of Rissanen and Gallén. It would seem from this that the
general tendency of all sincere art of this century is to express the life
of the nation from which it springs. To paint real things, actual
existence, is to develop vigor, simplicity and sincerity of technique;
hence a general resemblance in most definite modern art is noticeable
and springs from a relation of pu , not from dominance or imita-
tion. The work of one nation does not affect the intrinsic quality
of another, but all are a part of an evolution in modern art conditions,
which because universal cannot escape resemblances.

But the most significant of the modern Finnish artists are painting
Finland, her people, her ways of living, down to the humblest type
of peasant people. In Gallén’s work one sees most the mechanie,
his life, family, progress, joys, sorrows; with Rissanen it is the peasant,
shown with Zuloaga’s insight, love of color and appreciation of the
artistic opportunities to be found in most primitive conditions.
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One perceives readily that these Finnish pictures are filled always
with people doing things. There are no idle landscapes, no dream
pictures of mists and cloudland and ornamental figures born in
symbolism. In other words, nothing of Corot, or Twachtman or
Davies; always there is the overwhelming suggestion of energy and
tremendous activity of a people to whom days and hours have been
vital in the upbuilding of nation, home and personal opportunity.

The modern Spaniards paint as vividly just as humble subjects as do
the Finnish painters, but in the South there is more unused out of
doors in the pictures, more sunlight, a more highly developed phil-
osophy of life, also a greater cynicism and a wider range of thought
and purpose. The Finnish men have seen a different type of civili-
zation growing; they have watched a nation progress and individuals
achieve through great hazard. They have battled hard for small
returns of comfort or beauty; they have seen Nature always in the
grip of those needing to subdue her for progress or livelihood. The
men of such a land must, if they survive, prove powerful, and the
women essentially brave. What is achieve({) of prosperity or peace
is won through battle. And so, regardless of Frencﬁ influences or
German traditions, the great Finnish paintings are palpitating with
the energy, the force, the power of accomplishment which is the very
cornerstone of the nation’s success. In all these canvases men, women
and children are working, and the color scheme is almost inevitably
keyed low; not in honor of any French school, but because there is a
somber tone existent in the nation, where sorrow is not more prevalent,
but joy less so.

In Spain the peasant and the humble folk pervade all modern art
worthy of mention, but the canvases which portray them are yellow
or green, not brown or gray, and there is always the amused smile
instead of the furrow, for the tasks past, present and to come. And
there you have the difference in the nations; on one hand conscious-
ness of responsibility and determination to face it; on the other a gay
insouciance and always a sense of the possibility of pleasure.

In any presentation of Finnish art, however brief, it is Edelfelt
whom one first of all recalls; Edelfelt who demanded of his pupils
““that they should take their place in the great art movement of modern
days.” And he proved himself worthy of leading them there by his
sincerity, his convincing mastery of his art, his knowledge of values
finely sustained, his rare color scheme so discreet as to be almost
humble, his sympathies profound for the simple lives about him,
and his power great to discover in these simple lives the most touching
realities. He saw the life of the humble people in fine perspective,
but he knew it by heart.
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“TELLING A GOOD STORY™ JULID RISSANEN,
PAINTER: FROM THE FINNISH EXHIEIT AT
THE PARIS AUTUMY SALON.



From Ari et Décoralion.

“BUILDING THE NEW HOME': M. GALLEN,
FAINTER: FROM THE FINNISH EXHIBIT AT THE
PARIS AUTUMN SALON,

“ROYS FISHING™: EERD JARNEFELT, PAINTER:
FROM THE FINNISH EXHINIT AT THE PARIS
AUTUMN SALON.



THE SINCERITY OF FINLAND'S PAINTERS

Next, one remembers his great pupil Enckell and later the great
realists, Gallén, Jiarnefelt and Rissanen. It is the great mural ainting
of Enckell at the church at Tammerfors that one first recalls, the com-
position at once so clean and dramatically simple and the nude figures
treated with such rare fine audacity. In all Enckell’s pictures the
color is somber, a true Finnish palette, and well suited, too, to the
Protestant church which his frescoes adorn, with its walls plain and
sober, its interior naked and white.

Jirnefelt is more of a colorist than most of these contemporary
artists in Finland, for with the brown on his palette there is usually
orange and with the violet, yellow, with the gray, green. As a por-
trait painter his art is most searching; it 15 also faintly malicious,
delicately subtle, and yet never failing in the final presentation of
character. He is more introspective than most Finnish artists, yet
closely related to them in terlmiquc and point of view. Rissanen,
on the other hand, is more defimtely violent and brutal; he paints
Finnish scenes and people of the humbler sort with foree which is
positively baffling. })l(f_‘ deseribes on his canvases what he knows,
without tenderness or effort at idealism. He sees conditions elearly,
without sentiment, and perhaps without hope. In his later work his
color is less somber, though his subjects remain a most marvelous
presentation of peasant life, bare, suffering.

Gallén, also a mural painter of note, is at once the most personal
and most national of the Finnish men. He is both understanding
of Finland’s hardships and tenderly sympathetic to her struggling
people.

Although as a whole this art as yet lacks the kind of imagination
which is stimulating and uplifting to the nation, it is nevertheless so
sincere, 50 true, so close to the life it depicts, that it must take its
]i‘lm-“*;! as Edelfelt hoped, *in the great artistic movement of modern
days.
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THE NEED OF MANUAL TRAINING IN THE
DEVELOPMENT OF OUR NATION: BY JOSEPH
F. DANIELS

HE most valuable asset of a nation is its genius—the
sum of those spiritual, mental and artistic qualities
which make for growth in its people. The educa-
tional foundations of a nation lie in the genius of its

eople, and the most important function of education
1s the development of tﬁe child as an item in that
national asset. As an educational subject manual
training has to do with the national genius.

There is no doubt among us that manual training and vocational
training are inevitable in any scheme of education for citizenship, for
national freedom and the sublime idea of national dignity. The
significance of manual training in any system of education is not
measured only in terms of arts and crafts, commerce, labor, society, and
other manifestations of service and power, but is specifically ethical
and moral throughout. Right-mindedness is inherent in it, and
without it genius itself is perverted.

Educators may bring great help from Germany or Sweden or
elsewhere, but, sooner or later, loca{) and intense surveys of the sub-
ject must be made in order that genius and right-mindedness may
be working together. It involves an examination of things within
ourselves and not in other people.

Thus manual training in our national educational programme
should not be merely progressive bench work, but a solution of
the problems of native genius and its moral worth—a demonstration
with tools and materials of who we are and what we are—a testing
of genius and its genuineness. Does it reflect every phase of its de-
velopment in our national life? For that, after all, is the great aim
of all education.

In the finer talents of any people there seems so little differ-
ence between the divine afflatus of the artist and the inspiration of
the artisan that one may be allowed to talk of art in the presence of
manual training and to rest easy in the surety that beauty and dig-
nity, together, are the test of all good workmanship in any calling.
If that granted, we have a range from the weaver to the painter,
from iron-worker to sculptor, that gives sufficient background for a
sym’Fathetic discussion of manual training as a part of education.

he forces of national genius—art and ethics and morals—are
the forces we apply to the materials available, and, in education, this
application gives rise to method, without which no pedagogue can
imagine a school. In our search for methods we have exhausted
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every foreign source, and native ingenuity has adapted, modified and
digested a mass of information. This spectacle of native genius
touched by foreign impulse is interesting, and it illustrates how slowly
even an eager, impetuous people may find itself after vain endeavor
to reflect foreign social conditions and varying art achievements.

VIEW of arts and crafts and the thing we call national art during

the nineteenth century reveals an array of facts which indicate

correctly our relation to the mother continent. In sculpture,
painting, architecture, etc., Europe was the museum and school.
Our young men went there to learn the arts, and an illustrious com-
pany made its home there. Those who returned and those who
remained, alike complained of America as hostile or indifferent to
art impulse, and we, at home, hardly understanding what it was all
about, felt the rebuke keenly, failing to recognize the real thing—
the beginnings of a native genius here at home.

It never occurred to the average American that the little work-
shops about Haverhill, Lynn, Wakefield and other towns—shops
built in backyards and on the farms—would be the foundation of a

reat trade in shoes, baskets and commodities upon which have been

uilt great American fortunes. These little workrooms were used
by the rural Yankees as a means of added income from hand labor
of the primitive sort. They awaited the Yankee genius that in-
vented the machines and established the factory. There is no better
example of one phase of American genius—the Yankee phase—than
a shoe factory. If you can find a man who is making shoes by hand,
watch the process of lasting, building a heel, pegging, sewing or nail-
ing, and finishing; then go to the factory and see the lasting machine,
the heel compressor, the wire machine, the McKay machine, the tree-
ing room and the many processes. :

Amerieans were conscious of this Yankee genius, but thought it
a laudable smartness natural to the instincts of a commercial people.
It involved a certain knack or trick like the working of a puzzle or
the sw?ping of jack-knives, and that was about all the people saw
in this display of native genius. Their appreciation was akin to that
of the boy who admires the ground and lofty tumbling in the circus;
in a word it was ““cuteness” recognized by a “cute” people.

In eighteen hundred and seventy-six occurred the great Centen-
nial Exposition, a world’s circus in which the performers astonished
the American people, a hundred years after the Declaration of Inde-
pendence. Notmthstandinﬁ the wonderful feats performed by the
American exhibitors, the thoughtful people of the nation went to
their homes with the first salutary lesson ever given this self-suffi-
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cient province. They recognized the American genius in all its
barbarity and nakedness, a real thing with mighty promise, but
uncouth and untrained. It was borne in upon the American mind
that we lacked direction and finish in our work, and that technique
could be learned from the European. The transatlantic exodus in-
creased and we began to learn how things were done. Nearly all
the learners were very young and tried to make things European.
They were easily surpassed by the Europeans.

A few, like William Morris Hunt, a man independent of the new
vogue but caught in it, taught Americans the truth about art as he
thought that it should be applied to the individual and the state,
but, for the most part, the artist scoffed at American pretensions
and, in dress and manner, alienated himself. Only the workman
and the craftsman remained true to American ideals, with grim
determination and most magnificent ambition to excel in their own
way. About all that we possess today we owe to the American
craftsman and his brother workmen in field and shop. They “tar-
ried by the stuff’’ while pioneers and statesmen marked our growth
and progress.

UR prosperity is based upon workmanship and the soil and

O not upon the ability of the trader or the financier. If you

will read our history in the markets of the world you will find

that the Englishmen, the Germans and even the Frenchmen are bet-

ter merchants than the Americans, but that none, not even the

Japanese, can compete in workmanship with the American who has
set his hand to make an American product and make it well.

In an examination of a people’s genius one is sure to discover
many factors which threaten its growti and fruition, and, while it is
asserted that our prosperity rests upon workmanship, it is equally
true that by political practice and a kind of commercialism, we are
slowly strangling the spirit of craftsmanship and native genius in
the masses.

The two expressions of genius, craftsmanship and commerce, are
really two phases of a mora% idea universally associated with success,
achievement, accomplishment. Let me explain by means of my
pocket knives. I have two pearl-handled knives of two blades each.
One was made in Germany and is now ten years old in service.
The other was made in Ohio and has been used one year. The
German knife is worn slightly by sharpening, but otherwise is as
good as new. It opens and closes with ease and the rivets are tight.
The American knife is useless because the soft, wearing parts have
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been thrown out of the path of motion and the rivets are loose, The
blades show almost no wear, are dull and will not keep their edges
for the slightest use. This American knife has one point of excel-
lence; it has a better appearance than the German knife and I
bought it because of its appearance. It was made to sell and it cost
me two American dollars (“In God we trust”). It is not the inten-
tion to prove that a German knife is better than an American knife,
but only, in the first place, to show that not only are some knives
better than others, but that some American knives are not good
knives and that a cheap knife may be made to look like its betters.
This comes about because the emphasis has been shifted from
craftsmanship to a modern notion of commerce. In the shift the
moral values have been lost and all values confused. The craftsman
has gone into captivity through lack of knowledge.

f course you knew all that before, but we are certain now that
we understand that there are craftsmen in America who make these
imitation knives, or furniture, or whatever, to sell to other Americans
(and the heathen) for real money, and each thinker will explain the
matter to his own satisfaction, no doubt. One reasons that the
manufacturer is in the grip of an economic monster whom he must
obey; another blames the purchaser and only a few think back to
the fundamental immorality of false values in workmanship—moral
fundamentals that concern the national genius and its freedom.

With this much said, I have my own reason for adding to
the literature of manual training and I do it all with keen sympathy.
My father was the best worker in wood I ever knew and he taught
me the use of tools from boyhood. I love a good piece of work,
from a full-rigged ship to a hbrary catalogue, and I lean toward the
workman in field or sﬁop.

HEN things seem wrong we turn very naturally to our edu-

V‘/ cational system for cause and remedy. In this instance
we find that though manual training is a formalized, intellect-

ual subject in our schools, that teachers of this department know little
and care less for things outside the curriculum by which they ob-
tained degrees, diplomas or licenses to teach, they (as a class)
seem to have no adequate notion of the meaning and moral worth
of the matter in hand. They know not why Elzevir or Phidias or
the cathedral builders wrought so well. They seem not to under-
stand that genius is in their keeping and that man’s work is immortal.
It is a sorry business to scold one’s neighbor, but as the vacation
season returns to us another army of boys and girls, it is not amiss
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to ask.a few questions, as follows, of that neighbor whose business
it is to teach manual training:

With shops and wood and metal and books, what have you
taught ?

ith straight edge, plummet, compass and square, what direc-

tion have you taken?

With color and form and beautiful design, what have children
learned from you of the beauty of life, of sweetness and light ?

With pulley and shaft, alignment and drive, what bearings have
they found ?

With T-square and triangle, plans and perspective, what castles
and visions do they see?

With lessons, tasks, examinations, diplomas and intellectual
equipment, what are we all for%:ettingP

Is the genius of a people to be nourished on blue prints alone ?

Are we a nation with a destiny or are we just “doing time ?”’

lowing his forefinger across the map of Europe I marched with

great armies and sat in council with kings. I looked across gulfs
and seas and talked with the men who plowed the fields. He illu-
minated the whole matter of history and gave it a background.
When the bell rang all sighed an walke(gi out as regretfully as
one places a book-mark in a continued story. When % read that
“Joshua, the son of Nun, was filled with the spirit of wisdom; for
Moses had laid his hands upon him,” I think of that old teacher.

The old Japanese painters had a way of learning which they
called sitting at the feet of the master, or sitting in the doorway of
the master. Thus they sat, mending brushes, preparing paper and
learning the traditions and technique of art and the national cult.
The genius of these learners is manifest in all their work, and it is
Japanese.

To be sure, the machine and system of modern education with
its standardized courses and schoolhouse barracks makes old-time
conditions of studio and class room well-nigh impossible, but it
should not completely change the aim of the teacher, and there
remain enough instances to show that it need not. In fact, the
dead level of standardized mediocrity, which critics of modern edu-
cation think they see, would make it true that there is no calling on
earth from whicK it is so easy to emerge at the top—to become nota-
ble in leadership—as education.

The great moral awakening and the growing consciousness of
genius in America should be reflected in al% teaching, but especially
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in manual training, the obvious and concrete expression of the edu-
cative process. If there are defects in the machine, the remed

should lie with the teachers, if there be any such left in the schools;
but the indications are that the revival and reform in manual train-
ing will come from without. In fact, the history of education is
replete with instances to show that the school teacher is compla-
cently “asleep at the switch,” and that all changes in curriculum
are reluctant and are due to insistent and repeated pressure from
without. Possibly that is why Hugo Munsterberg says that America
is the only country where education is given over to the lowest bidder.

The arts and crafts movement in America is young and there is
still (as in all human affairs) a great deal of dilettanteism, sham
and vanity in it; but, young as it is, artistic craftsmanship is exert-
ing a strong pressure upon manual training. Craftsmanship dis-
plays the genius of our people and has the right aim. It is founded
upon a sense of beauty and a knowledge of design. It is slowly and
surely teaching us that beauty and right-mindedness are the best
cornerstones of economics in any nation and that the intellectual
life is a mere bill of lading without them.

Manual training must concern itself with the deeper things of
life if it would raise itself to the dignity of an educational subject.
Fine talk in psychological phrase and epigram concerning the hand
and the brain, doing and thinking, reflexes and localization of cere-
bral functions is mere claptrap and cheap professional chatter if we
forget the people and their problems. The success of manual train-
ing depends upon the confidence that people have in our institutions,
especially the educational institutions, and to inspire that confidence
we must respond to the pressure from without whenever it is Flain
that we are lagging behind and are neglecting the genius of the
people. The scope and influence of manual training will never be
understood until we begin a closer study of our own people and
appreciate that the educational problem 1is more than the subject
matter of a course of study.
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THE QUIET PHILOSOPHER OF THE WABASH:
BY GEORGE BICKNELL

EROML, Indiana, is a quaint village twenty-five miles
south of Terre Haute. Like the latter city, it, too,
is situated on high land—a beautiful natural spot.
|| Many visitors come from far away to bathe in
her cheer for a day, and here dwells a hermit, a quiet

hilosopher, in his vine-sheltered home on the classic
Vabash banks. Pilgrims land in Merom on their
way t:—i the haunts of this man, for he is known and loved for miles
S TOLTCL.

Over twenty-five years ago, one Sunday afternoon, a queer look-
ing houseboat was launched at the water’s edge near a thick wood.
The owner of the wood happened to be stanﬁing near this spot at
the time of this launching. A man, then gray in years, emerged
from the boat and gave a military salute to the party on the bank.
Some greetings were interchanged and finally the owner of the wood
said, ““ And what might your name be ?”” and the knight—for he proved
verily to be that wiich he is often called, A Knight of the Woods—
said, *“ My name might be Smythe.” * Captain Smythe,” the woods-
man I‘EPH{‘*{]. and the knight answered—" Roland Smythe, Captain,
however, if you prefer,” and since that time the people for miles
around know this great, generous soul as Captain I{ﬂland Smythe —
but we, who know more, but who are wise enough to comply with
his deepest wishes, are silent as to his real name. In reality llw bears
the name of one of the most aristoeratic and prominent families of
old Virginia and was a Colonel in the Army of the South. In the
South 15 where he fought and lost. A man of wealth, strong in
health and mind—high in social and political life, he went into the
army, believing his cause just, and for four years he fought, un-
daunted, fearless, with great organizing powers—a leader of men
a doer of deeds. He came out of the war broken in health, penni-
less—and as he felt, eternally disgraced.

It has never been strange to me that he would long for and seek
a life of quiet and solitude, and this he did. After spending some
years on the Mississippi he came to this spot on the Wabash, and in
a little cabin here he has lived alone and content for a quarter of a
century, and nothing will ever entice him from this spot but that
final Great Mystery. Here he has nursed himself back to happiness
and peace and hea{th.

He is not at war with society, for he loves men and the great busy
world, but his excuse is that he loves Nature more. And th-:::-ugﬁ
this man has built his house in remote woods, men have cut a
pathway to his door. Every year hundreds follow this beaten path
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CAPTAIN SMYTHE, A FRIEND
OF JOHN BROWN'S.



“FELSENMERE,” Residence of Hon. J. SLOAT FASSETT
Grapevine Cove, Gloucester, Mass Edwin J. Lewis, Jr., Architect

Roofed with MATHEWS 34 inch thick
Hard Vein Variegated Green SLATES

The architect says:

The Slates are beautifully in accord with the
general scheme both as to colour and texture.

The penetrating fogs and mists, resulting from
the proximity of the ocean, have rendered complete
re-finish of the woodwork necessary.

A recent “‘nor'-ecaster’ carried away a skylight
battened down with screws; but did not move a
single slate nor has the slate deteriorated in any way.

Note the ARCHITECTURAL FITNESS of
RUGGED ROCK and RUGGED ROOF

Any Building MNatural Colour is Equally Attrac-
Roofed with Maﬂ’lﬁws Natural Rock Slates tiw«rv::':l andyﬁecur«e

Send for Deseriptive Price Book

THE MATHEWS SLATE COMPANY

Main Office: SEARS BUILDING BOSTON, MASS.

Kindly mention The Crafteman
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A CRAFTSMAN HOUSE THAT IS BEING BUILT
FOR A PHYSICIAN ON THE GARDEN CITY ES.

TATES,

We are publishing this month the illus-
tration and floor plans of a howse that
the Craftsman Home Building Company
is erecting in the Garden City Estates
We are taking a very keen interest in the
work that we are doing in this scction—
a tract of five hundred acres in Garden
City, Long Island, _.ps_‘:mrl up during the
last two vears as a residence section for
New York business men—Dbecause we
think the conditions therein are contribut

ing to the expression of what we believe

to be the ideal of home life,—large open
spaces, pf.nt\ of air and light, detached
honses and sunny gardens, which all |~{'l]‘1
tn promate the simple, neighborly rela-
tions of the country,—and at the same
time, the urban advantages of fine roads
and transportation, good schools, publie
and private, and perfect sanitation,

As, with the opening of the Thirty-
fourth Street Tunnel, Garden City will
he only a half honr from the very heart
of New York, houses in this section must
he desiemed to meet the requirements hoth
of a citv home and of a eountry resort.

GARDEN CITY,

LONG ISLAND

L

This particular house iz designed for Dr,
Mary k. Richards and is to stand on a
broad maple-shaded avenue. The lower
story iz of cement on “Truss” metal laths;
the upper projects over the lower only at
the ends of the house and shows the hali-
timber constriuction,  The wood used on
the exterior is cypress, chemically treated
with sulphuric acid—a process which we
have previously described in Tae Crarrs-
waxN for July, tgos. The cement surface

is left ronph and is tinted to tone with
41{'.‘i;_"|1[5|1: browns in the woodwaork.
The chimmey and the portions of the

foundation that are exposed are built of
“Tapestry” bricks, so called, from the
beautiful hues to which they are colored,
and the porous, tapestry-like texture of
their surfaces. A good arrangement of
these manv-shaded bricks FIVES o delight-
ful and harmonious toueh of color to a
brilding.

The floor of the porch and the steps
are made of deep red pressed brick laid
in a herring-hone pattern with a horder

i Continued on page 140




Paint Talks, No. 4—Paint In and Near the Water

People who know that white lead and linseed oil make the best paint
for all general purposes sometimes get the idea that something else must be
added at the sea shore or where fogs are prevalent, Paint for boats also is
somelimes thought to require other materials.

Thus often a little zine i recommended by the same people who would shun it under
ordinury circumstances, knowing that its hord unvielding nature is liable to moke the paint
crack or seale. If zine will erack in one place it will in ancther.

The difficulty met with in painting at the sea shore or in other fogdy localitics is simply
explained and simply remedied. The trouble is to get |.|r}' sl.llnlahphun-. Lix ps.li,rrl_ |'1'|, and a dry
surface to paint om,  The remedy is:  Paint only on the brightest, driest days and then only in
the middle of the day. Secure a solid priming coat and do not adulterate the w hite lead.

Try this remedy just once,  You will have no further trouble with paint at the waterside

any more than elsewhere. )
DIRECTIONS FOR PAINTING
Full directions for house painting, together with coler gehemes will be sent yoo if you ash
Fer " House Painting (hacfin, L, State whether you wish golor schemes for painting the
sutside ol the house or for the decoration of the inerior.  Also, il you are interested in boat
pEiElng, menticn that Fact.

NATIONAL LEAD COMPANY

An 5i¥er fu pack of the folimming ciffes:

Few Tork _ Bastan Tuflaio Oincinnsti hi a‘:l:ll Clevatand at. Lodls
IJohn T, Lawis & Bros. Company. Philadelphis Maticual Lead & Oll Company, Flusbarghi

Kindly mention The Crafteman
xi



N some old clowster, in ages gone, may have
been seen a simple lantern, in line and form sim-
ilar to the one shown in the above illustration, the
soft mellow light of which harmonizes readily with

the decoration of any intericr,

T H E E N U 5 C 0 MHIEI;?-KQII.T[_&]EFEHTING
Office and Factory: Tth Ave. and 16th 5t HEW YORE

Salesrooms, 5 West 39th Street
Portland, Ore.: 1.0

English Co., 128 ParkSt.

Chicago: W. K,

% & Cu., Michigan Bl
Centory Building San F. “"u ,_‘ 1344
St Louis: N, (3, Nelson e UERELR: el
Miz, Co Toronte: 94 King5t, W,
Seattle: Cox & ilemson Bpﬂl.nfr Ciutter &
1914 Second Ave, Plimmer, Inc.

FLOOR
VARNISH

Dragging a
chair acruss
“hH1" Floor
Viarnish does
noi leave a
stratch or mar
white, a8 ordi-
nary Hoor var-
nishes di

Sendfor Sample Panel
[feee] hnished with
6l1."" Hammer it;
you may dent the
woodl, but can't erack
the variush. Netther
will miwing of heavy
furniture, or the scuff-
ing of feet, damage it

b ) PEESEFVER shie flear, amd s
waterprool. Write for booklet,

PRATT A LAMBERT-InG.
THAMIEH MAHEMS A0 YELAAE
Bl TOEAWARDE BT, BUFTILD, B,

FACTORIEE I8 T SITILS

Fi

\Continued from page x)
get horizontally, head out, and gives a
finish to the foundation, that runs all
around the house. Only that part of the
poreh before the doorway is roofed over,
The rest of the porch is designed to be
shaded with awnings, as in winter this
will give the rooms more light than if the
porch were roofed over the whole length.
The low parapet is formed by two cement
flower-boxes and at either end seats, also
of the cement, are built in. The windows
on the lower story are casements opening
outward, The door is one of the most
simple and beautiful of the Craftsman

-
BiDEBRoARD

Diriric Eloos
128 wadt e

OFrce
1 G A13tg

FIRST FLOOR PLAN.

doors—three broad boards with three
square glass lights in the upper part
The door leads into a hall, not a usual
arrangement in a Crafteman house, but
very desirable in this instance, as it gives
the necessary privacy to the doctor's office,
The living room, however, is practically
a part of the hall and is a very interest-
ing room. In the chamber above it a
foundation floor, the polished surface
down, is laid upon the beams which we
see in the exterior view projecting be-
yond the walls of the house. This foor
makes the ceiling of the living room, and
another flooring is laid upon this, with a
deafening quilt between, for use in the
chamber above. This ceiling of wood

(Continued on page xiv)

Eindly mention The Craltaman
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GiveThat Table a Modern Finish

A'J.' slight expinse—Iless than a dol-
lar perhaps—you can produce any
desired effect m woodwork,  You can
make all woodwork and furniture har-
MmoniEe.

There 15 no guesswork,  The resnlis
yvou know  beforchand.,  Choose the
shade of Johnson's Woad Dve vou want,
Apply it. It dries in twenty minutes.

Then apply Johnsen's Prepared Wax,
which gives a permanent, subdued, rich
finish which will not show marks or
seratches,

Do not comfound  Johnzon's  Wood
Dwve with the varnish
stuins which merely give
a coating to the wood, hid-
ing its natural beauty.

Johnson's Wood Dyve and Johmson's
Prepared Wax are for sale in convenient
packages by high paint  dealers
evervwhere,  In their nse vou benefit by
Our 'l.{;lr"'\- l'llI i'.\.'lll.'lil"]l"l'.

In Johnson's Wood Dve von have 14
shades to choose from:

|.'| hiss

ettt

Half-pints 30c: pints 5oc.  Johnson's Pre-
pared Wax toc and 23¢ packages. Also zold
m large sizes.  For sale by leading paint

dealers,
Tustrated Book
Fi ze— Edition F-5
Two Bample Bottles
Johnson's Wood Dye
an.. One Sample Can
Johnson's Prepared Wax—Free.

Serd eoupon from this advertisement and
we will send you iree, prepand, two sample
hottles of Johnson's Wood Dyve—select your
own shades from hst ahove—aone sample o
ot _T|.||_'_|--|||:'- r'Tt':,léII':I.. Wax 1
trated guide book for Hom

which inelndes

color card andd

to  fnish  and

Wil

We want to give

these three packag

once,  Send ten nts to
| pack
Mg aned T
conpoen  helow  for vour

cofvenience, Yildress

S. C. JOHNSON
& 50N

Racine, Wis.

partially pay cos

[osEtagre
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BurlingtonVenetian Blind

makes vour porches perfectly secluded, pratefully
shady and delightfully poal=fomry rurmprer Fesoril
1o enterizin [reede i the opEn air, yei ecreered
from puhlic gaze; tn fake your caes, lave Joncheon
or tea, do sewing—or play-places for the childien.

Make Your Rooms Cool and Beantiful

by the [ree ventilation and artistic hali-lght ot
Barliegion Yenetian Hlinds .1' EFy casy 10 attach,

Made to Order Only, Venetan and Slkding,
any size, workl and finish, at most advanageous
prices. Window Screena and Screen Doors  of
mprpred design and swgerior material,

Fend for Free Catalay
Burlingten Veretian Blind Ca., 333 Lake 34, Burlisglon, VE.

Edw, Maxwell, Architec:, Kochesier

PRESERVATIVE known
for shingles is

Dexter Brothers’
English Shingle Stain

Thousands of testimonials prove their
superiority over all others. Write for
samples to

DEXTER BROTHERS COMPANY

207 Broad Strest, Boston

AGENTS: H, M. Hooker & Co., 128 W. Washington
§t., Chicago; W. 5. Hueston, & E. 30th 5t., New York;
ofin . 5. Potes, 218 Race Street, Philadeiphia; F. H.
cDonald, 619 '[rhe Gilbert, Grand R;Eith; ; T. Crowa
Co., Seattle, Spokane, Tacoma ash., and Port-
land, Cre; Kilatt-Hirsch' & Co,, 113 Froat 5t., San
Francisco, Cal.; W.W. Lawrence & Co., Fitisburgh, Pa.

The greatest

(Continued from page xii)
with the heams L‘,k;]:uo;.{_'{j g['.'(-x', the room
a distinct character of its own, It re-
fliects the light of the lamps and of the
| hearth fire and adds to the cosiness of a
winter's evening at home, while the pol-
| ished surface prevents it from seeming
heavy and hot m sunumer,
| The dining room 15 divided from the
living room only by narrow barriers of
spindles =0 that the two rooms and the
hall are practically one large apartment.
Y few steps for the use of the servants

CraMBER
196" K e

SECOND FLOOR PLANM.

lead up from the dining room and meet
with the steps from the hall at a landing
screened by a high balustrade, from the
living room, The bedrooms are large and
light, delightfully sunny in winter and
refreshingly airy in summer.

Of course, the house will gain a preat
deal from the profusion of foliage in that
neighborhood ; the result of the careful
attention that has been paid to the prob-
lem of landscape gardening, It will
also gain in attractiveness from the little
formal garden, which, at the request of
the owners, the Craftsman pardeners are
to arrange about the house and from
which, owing to the well known fertility
of the Long Island soil, we expect the
finest results,

[f vou are thinking of building a home
| come and see The Craftsman Home
i Building Company, 29 West 34th Street.

Kindly mention The Craftsman
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Beauty and Quality
in Hardware Trimmings

Select the hardware that poes into vour new home
for irs beauty, but also bear in mind that geafisy should
be of equal importance in determining the choce,

Combine heauty and qualiny — artistic designs that

tastefully harmonize with the architecture and of known |

durability = in one of the seventy styles of

SARGENT’S

Artistic Hardware

Each design, whether plain or elaborare, is distincrive
and of real decorative value. All are illustrated in

Sargent’s Book of Designs —FREE

Showsz over seventy beautiful designs and is a guide to the
selection of hardware.  Free on request, also our Colenizl Book,
in which we illustrate Cut Glass Knobs, Front Door Handles,
Door Knockers, and other fittings particunlarly appropriate for

Colenial houses.
SARGENT & CO,,

What It Means

to have your shingles stained with

Cabot’s Shmgle Stams

orcent. Joga b ha
. Wit |-. Cronsoto, ™ 1he

Samples on be'w.l'. anidl color-chart, st on reguest.
ADRNTS AT ALL CENTRAL POINTS

SAMUEL CABUT’ Eole Mannfeturer

BOSTON, MASS,

— -
The reason why (0d English is the best wax

FOR FLOORS, FURNITURE AND ALL INTERIOR WOODWORK

is because it is the “highest qualiny' wax made, Suitable for hardweod
or ping foors=—never Bakes nor becomes stcky mor shows beel-marks

QD English o

" The Wax with a Guarantes™
And il you wish to learn how to make flonrs heautilul, roguest
Our Book—zent free —Beantiful Floors, Their Finish and Care”
IT DSCUSSES: Finishing Kiiehen, Paniry and

Clearing snd Polishing Floors, Bath Hoons Fleares,
Finishing Mew and (d Floors, | Finishing Dan Fhars,

Care of Waxed Floors, | Removing Varnish, Paial, ete,
Buy 0d English from yoor !lE"llr'r —sac. i fho=r, 2, g and 3 |b. cans,

CHie pimaisd Covers goo square feer Wrlte us ALY WAY.

A.S. BOYLE & C0., 1914 West Bth St .(.l-cnmuu r.lm.,
Manniscturers of ' Bﬂ.g'htiuir"—-ll.'.r‘h kren= Boora ¢leax and bri

Kindly mention The Craftsman
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Reception Hall or Foyer
SIMPLE way of immducing beautiful,

economical Sanilas into your home is lo

A

begin by tedecorating your hall this Sprng
with one of the aew superb pattems,

You will then appreciate, through actal ex-

rience, the decorative beauty of dull fnished
g‘;ml,u |.u|u_-|ug.||¢d by any other mate r|u|
and w'hu it means to have a wall covering
that is proof agam_ﬂ fading, cracking, staining
ar tearing—that is mstantly cleaned as bright
as new with a damp cloth.

Write ta aur Special Department of Home Dece-
raliem, rach reom you desire o dece-
rade and receive fren samples wilk skelchis of
clever mew mlerser effects. I"nlt le,

H“im When |n|.| Buy Table Dildath | fim
| ask for “Merdas™— guaan- = i
| teed perdect, Trade-marked |

DicEraml _eresy yard on toe hack_

The Standard Oil Clnll! ‘:nmp-ngf

H. ¥.

Deipned and executed Ty Chan, Robils, TuSals,
Anna Katherine Green
the author's dining room. fink

Beaver Board
Thﬂ Mmieru Wall I.l'ld Calltng Material

shed with

Tnkas P‘lncc of Bﬂ-th Lath and Plaster

E I||1.|.n 1tes '| nenitary wall paper

o .I.I'|I tic decoration,
ple FREE. Write Mdn\'.

THE BEAVER MANUFACTURING CO.,
271 Perry Street Buffalo, N. ¥.

tlet and sam-

You want
manions \_|I restinl
ter—yom. wane  them
slronpest o | is &
ings, ther

Yiriar

Ask your dealkor f{-r “ 'l."un;u.: Pumm
Send for illustrated booklet

f LLEN HIGGINS

WALL PAPER
COMPANY
WORCESTER

Kindly mentlen The Crafisman
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You remember reading this advertisement '|.|l.l-l:
month, don't you T

Once a!_ain let us remind vou of the necessity
of looking for the name * Whittall,” as indicated
above, woven in the back of every rug or yvard of
carpet vou buy.

Lowk carelully—ihe pame doce pot =how proolnent |y
e rolors—hbut o ¥

WHITTALL' ne i |l|||l in MURE
|'|II|I] il grade, oola ||I '.'-|I| il ket
I,u |||
Y BhE

. Tl
1 yuniiis Nowhae

i u.||| i range of =tyles to A6t ony decory

yoll want ta ser rugs
Pl ||I 1
vir e 3 L ¥,
i || '-:I'-'I.'\"i IIFH ?{.’;hll.‘.
We want vog 1o have our

FREE BOOKLET, Series K,

THE MARK OF QUALITY
full of helpfol suggestlone on foor covering

'.'.'llr--".'.'n-r t todoy,

WHITTALL'S, 31 Brossels &f., Worcester, Mass,

The Choice
of a Wall Covering

iz a question of Art and Use.
Wall Coverings that fade
| 1 quickly, soil or tear easily, are
a waste of money and trouble,
Y ou can get both Beauty and
Durability in the wide range
of colors and textures of the

Thread and Thrum RUGS

I||'|'lr-'||l From all o1 |Flllh-.?1.:|l:||
i ] i nateh vonr dedorn

ptvlos to Eo with
on or Fumed Onk Furndtor

Cigias I|||| i,
F Calor Lines nnd

"we'll make

Auburn, N. Y.

FAB-RI'KO-NA

|.|'|.l| I'rln'u 7 1A
7 in . Jl."ll: ri .I

WOVEN WALL COVERINGS

Burlap, Canvas, Krash, Hes-
si.m. and Ast fabriczs; Plain,
Kord, Art, Lustrous, Metallic
.md W r*llum effects; olfer gre al
variety of combinations in
fabrica that last, and colors

'Lm: rug. "’ THREAD AND THRUM WORKSHOD

that are fasi; easly cleaned,

Ghe Beautriful Hand-Woven

PEQUOT RUGS

Refreshing Simplicity

Whelesome and agrenshle color, Diechledly amlsie bn desdpn, snd
inexpenaive,  Sesd mamp for bookles.

CHAS. H. KIMBALL

42 Yantic Road, MNorwich Tewn. Conn.

COPPER WORK TOOLS

IF von are contemplari ng Copper Waork or any other
branch of Mammal T quite prices,  Small ordens received
mhd glven prompt 30

ANVILS AND HAMMERS IN SETS

deslgmed by Rosw, aothor of — CoFreR Womk.” We alsocany a
camplete line of supplees. including ensmeli.  Jllusresed caslogue sent
e application,

BELCHER & LOOMIS HARDWARE CO.
Ceaters in High Grade Tool E0-01 Werbosset 5., Previdence, R. L

pe rhe c'l.]'.' Euuﬁul'\'
]-"rm:- Heuu.ﬂlul I'I-u-l:lltll.-lu

14 |||| milye
B |

. B. WIGGIN'S SONS €O.,
28 Arch L, Bloomfici, N. .

Wall
e kmowns neul
Il firstaclass
(U T g

Findly mentivn The Crafisman
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]

Ass Larpets and K
MO ST R A EY M A R :
———

It does not matter which floor you are
going to cover; whether bedroom, dining
room, ]il:rrary. parlur, ar lm“,

&  CREX is the floor

=2 covering you need

You need CREX for the following reasons’;
It is absolutely sanitary.
It is suitable for any surroundings.
It maintains cleanliness and promotes health.
It is the most economical because it is practically
indestructible.
It greatly reduces the labor of the housekeeper.
As a flaor covering for summer cottages or porches—

CREX has no equal.
CAUTION: Avoid imetations. The gesnine bears the mhbﬂ.
Seold by all Up-To-Date Carpet and Departmen: Stores.

Send for Bockler 17, Heawiifully Mlusirated.

CREX CARPET COMPANY,377 Broadway, New York

WOLF
FOX, Ete.

TIGER SKINS GAME HEADS I .'?I | I
LEOPARD SKINS ROBES | i .
BEAR SKINS AND (1 il

|

| 4

MATS

One of these
large, beautiful BB

Leopard
Skins
semt on approv-

I gl for "35

4 Fegular {rices

1-”?”&_‘ 'ugcuj . -

of catalogue,

HAND-MADE FURNITURE
FOR_THE SLEEPING ROOM

Built as well az we know how, of
solidl white oak, and beautifully

fimashed,  Cur Craftsmen embody
1

Special Rugs for
Country Houses
andorElEd
pajensn( Aw 10§ pusg

extreme simplicity, strength and
durability in ecach individual
article.

“My Ladies’ Chamber,” our hooklet

that tells abaowit ool bedroom [urni
ture,will be sent for six cents in "ti‘l.'.']'h

THE CRAFTERS SHOP

FRANKLIN C. JONES

174 Federal 5t. Boston, Mass. At ST. CLAIR, MICHIGAN

Kindly mention The Craftsman
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For Craftsman Interiors

THE BUNGALOW RUG

A heavy, reversible wool rug, hand woven, combining softness to the tread, artistic coloring
and remarkable durability. It iz made insolid colora—beautiful browns, blues, pinks, sages, ete,—
with plain band borders: a2 most appropriate and artistic setting for Craftaman furniture. A certain
twigt to the wool and a pccu[inrily of this new hand weave p-.'uduc-,: E I'iﬂhi'.r' artistic effect.

Regular Bizes Prices Hegular Sizes Prices
2ft.3in x 4Ft Bin. . . BR50 | &Ft % 9t . B15.00
3 tt. x 6t e+ B00| 3it Fin x 10ft. 660 . 32.00

| 4ft.bin. x Tl 6in . . 11.50 | 9t x 12H¢. . 3e.00

Sprcial aizes and combinariens of color made fo order ar the same rate - S3.00 per gu. yd.
Fend For color card " 8™

Ho matter where you live, we can fill your orders by mail and guarantes satisfaction. Correspondence lnvited

Established 1852 JOSEPHWIL.D 8 @_ Established 1852

Fifth Avenue at 35th St., New York

ORIENTAL RUG RUNNERS

Of suitable size and quality are almost absolete today, the sleazy, poor, tom
pieces of recent importation being worse than useless,  In the place of these,
however, one may obtain rug runners of Amencan manufacture 27°, 36", 54",
and 72" wide, the "HARTFORD SAXONY"™ Rug, woven at the famous
HARTFORD CARPET COMPANY'S mils. These rugs have the
character and wear of an Ornental. Fer colored illustrated booklet address

C. SAXONY, 41 UNION SQUARE, N. Y.

N CHmESE WICkiR piskn omins | Franey leathers

e finish trongly made, very nrtis

iy Jots S el foe s 07 O or eraft morkma

never knew where to obtnin. Sent di-

rect upon receipt of price.  Batisfac- CUT ANY SIZE UP TO A WHOLE SKIN
fon HH&'EN"Q rj‘ HB%EI:#IW!!H A Btam nw i1l Bar ing a 1".'||1::|!-' Card
Lmpsri Tc-:'l.'llint'e:-' Wicker Furniture W. A. HALL, 19 Beach S5t. - BOSTON I
Hemubmar Contral Bildp., Los Angeles, Cali
]
MISS LEWIS "HOME- MAKING
MRS. MUCHMORE | THE NEW PROFESSION

hanad-1 :-cl-'». it's froe.  Home-study [

Iz a 70- page

TheCotmia  AND DECORATORS—TEXTILES, g Numanaane, Shildon. Nursing, Drsema on,
1 i + Labor and =y

New Vore~ WALL PAPERS, FURNITURE | &5.04 :;,.'.:,H’-E*‘:P*:ﬁg;"';ﬁ 1.I.°"1=.L;,},,;,7.
| Am. School of Home Fconomics, G04 W, G0th EL.{}ilﬁlil 18

INTERIOR FURNISHERS ‘

Eindly mention The Crafteman
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While Y:l; Are Building

BUILD TO S5TAY BUILT

The Vernon Vitrified
Salt-Glazed Earthen-
T
ware Building Blocks
for exterior and bearing walls are
what vou want for the kachbone
of your new home. Usad with
Tﬁ‘.'l.ﬂ'rﬂ.: Portland Cement, they
give vou & fire and time - proof

house you can leave to vour chil-
dren and your childten's children

FOR PARTICULARS WRITE

FRANK VERNON, Sole Distributor
103 Park Avenue NEW YORK

THE Incipient Disintegration and Hair.
eracking of Cement Surfaces are due to the
fact that they are Capillary Positive. T'o over-
come this defect, as well as obtain a uniformity
of color, these surfaces should be treated with
a cement coating, Uniformity and Imperme-
ability can best be obtained by the application of

Bay State Brick

ANI¥

Cement Coating

which fills the pores and gives a uniform ealor,
thus doing away with the dull, menoionous
bine-grey of Portland Cement. THIS COATING
I8 FIREPROOF and bears the label of the
NATIONAL BOARD OF FIRE UNRDER-
WRITERS., Write for gur book containing 1O
illusteations, entitled: * HOW T DECORATE
AND PROTECT CEMENT SURFACES."™ Frea
on application to Department C.

WADSWORTH,

HOWLAND & CO,, Inc.

84 Washington St., Boston, Mass,
BRANCH OFFICE:
156 Fifth Avenue, New Yoark City

Are you going to build
a stucco house ?
There is something better than wire cloth.
It does away with sheathing and strip-
ping. You attach it directly to the

studding. If you want walls
that will not erack, use

TRUSS METAL LATH

PATENTED

Home builders write today for our free
booklet

TRUSS METAL LATH CoO.
C-147 Fourth Avenue
NEW YORK, N.Y.

SMOKY FIREPLACES

No matter how handsome, the fireplace is a
failure if it smokes in the room. is fault
can be avoided in your new house,

Send far ouwr “Hints on Fireplace Construction,' con=

taining reliable rules for 1he proportioning of fire=
places and Aues, and catalogue of oor fireplace Throats
pad Dompers, Tron Coal 'Windows, elc.

THE H. W. COVERT CO.
264 Greenwich Street NEW YORK

anf_ﬂilpp]y for ¢ Country Houses

THE PROBLEM
DL\" ED

slivadod lawk fo ffewxe or
Tesk. |“.|; b kit I
A ;r|m- ure

The Tdeal Elre P

:II| Irl.IrI

The.
Fro I!u;'rr[m".

L &1

LUNT "r!ll'.l‘I"i COMPANY
43 S Markel Sireel Estnn, W

5l'.|' HOT BATHS FOR ‘.il

lith :-'H'um hrey Instanta

1l ol taplf, ot &
o 3&} uu.:.- Trial p'lun and
Free Brmklirt Welte tocday,

L5 HUMPHREY C0.. Dot 10s Kalamazos, Mich,

Ruhert Burlen, BOOK BINDER

Egeckad dilesiion Fasd 1o Mpding of Largs asirased Works, Engravings, Ete
Maprrines and ald ks T rdeT,

BOSTON

sbetrtitid end falles of »

156 Pearl Street

very Sscripibon mads oo

Telephione: 865 Main

Rindly mention

I'he Craftsman
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Houses of Stucco

Over Blocks, or Tile

F blocks or tile are uszed in building a
house, they should be concrete blocks
or concrele tile.

Then you have the same material
throughout where expansion and contraction
from heat or cold is equal, and the possi-
bility of danger avoided.

Stucco over concrete blocks or concrete
tile makes a durable, dry, fireproof house,

LAS

PORTLAND

CEMENT

that requires no paint and no repairs, that is
warm in winter and cool in summer.
Stucco, concrete blutks a.m.]: concrele tile

made wirh
PORTLAND

ATLAS CEMENT

will give the greatest amount of satisfaction,
because Atlas Portland Cement is the
standard brand —always pure, always uni-
form and always in one grade —the same
for everybody. The U. 8. Government
has purchased 4,500,000 barrels of Atlas

for use in ]::uﬂding the Panama Camﬂ, the
Iargest order for cement ever p|ac¢::],
Write for these booklets:

“Concrete Country Residences™
{dl‘.l!‘\'t‘.r:‘l’ rl'mrg'.'.l 23 cents)

“Concrete Cottages” (seat free)

“Concrete Construction About the Home and on
the Farm®™ (sent free)

“Reinforced Concrote in Factory Construction™
{ delivery ch nrges 10 cents)

It your dealer cannot supply you with " Atlas™ wrile to

The Atlas porTLAND Gement Gompany, DEPT, 9, 30 BROAD STREET, New York

Largest Capacity of any Cement Company in the world - Owver 30,000 Barrels Per Day

Eindty mertion The Crafisman
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A Plain Range!

No fusay ornamentation or filigree on the Cabinet i_-iln.'nwmni.
Just the natural black iron finigh. ““The Mission Style™ appli
ed to & range. A room saver too—like the upright piano.
Eveary esse ntial refined and improved upon,

The Broad, Square Oven with perfectly straight sides is
VErY Footny. he Glenwood oven heat indicator, J|n|r-u'.ul
baking damper, Sectional top,
Drawout grate and Ash-Pan
are each worthy of special men-
tion, It Makes C uujkm;,,r Easy.

See The Gas Oven

and Broiling Compartment just
above coal range, o eusy to get
at without stooping;
also the Thres Burmer
{raz Shelf for cooking
and boiling fitted flush
with range top.

Two Complete Ranges in the space of one. [f a large amount
of baking is required, both the Coal and Gas ovens can be operated
at the same time, using one for meats and the other for pastry.

Cabinet Glenwood |

Range withouk Gas {Fer Coal or Woad, |

BOSTON COPPER
RANGE BOILERS| | H EAWT| NG

are the BEST made and Gnrtun SI_EIE"FE'E‘] B“ller
are all GUARANTEED ~osg j_‘«.F

' L Insures a
FC‘-"L-:H grades, to meet every demand | ;"[
of quality and price.  We make B L WArm huﬂding‘
Pressure Boilers to stand any sequired i1 | o U r..:l i
pressure up to Four Hondred Pounde. F 1 '-___ L | Da or Ni l'l.t
Demgned in every detail to gve Inrlg | i_ 1 _j. }I‘ 'g
and rebable service, embodying only .L] I o a

highest grade materinls and ekilled
workmanship in their constroction.
The most rehable in the world. Spe-
cinl Sizes to Order.

coldest weather

Catalogue and Prices en Application

DAHLQUIST MFG. CO. Gorton & Lidgerwood Co.

40 W. Third Street, S0UTH BOSTON, MASS, T Lilurt_',r Street, New York
Largest Manufacturers of Copper Boilers in Mew England

Eindly memtion The Craftsman
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Heat, Health and Home
Insurance

EVOLUTIOMARY F Yes. Sowas gas, chawber and all the heat i extracted from the
S0 was electricity. smmodke e fore 5 eniers the smoke prpe,
Because the claims of the Fargquhar The repulator ars built fute the firnace :M‘..II
Sanitary Furnace are oigferems from  operated by the expansion awd contraction af the
thnse made by any other he.ﬂm;'; system, avelded steel fire box har opewed awd olosed the
doai 't doudd them ! drajt dosr ;?r&f&muufnﬂ".l:r, ’("':.lr"""ﬁ the fire exactly
£UER,
So vou have saved fuel, too—a fosty per
cemt sawing oyver any olher beating system,
You have provided a complete change of
Warm, balmy air ewery fem misutes, In every
room.
You have done sawrpthinr that Nature and
the best human intelligence can devise for the
safety and healthfulness of vour home,

This is what recommends the

FAR UAR'

SANITAR FURNACE

to the particular—the careful—householder,

Aside from its economy — aside from Its
fuxuriony cwarm air—the Farquhar Sanitary
Furnace regulates itself zg hours in the dav,

You tend it ence o dfay—it does the rest,

It has @ sueddef steel fire Dox—semething neaw
i the furice woovid, Mo joints—no rivets.

Mo dust or gas can escape into the air sup-
f.‘li.‘.—ﬂ-'l parr avalli and Yanr carpels and yonr
cirrfains, Pemain clean.

The peculiar Farquhar Ventilating Svetem
refmoves all the once - beeathed and cold air
from every reom continpally, to admit a
. vilume of .I".r<.-'; MUErI § I'he stesl fire
o come Liome from th atrs, r S

\l_ u come Lome from the theatt s y hox  meawr gels thJ hot : so the air is not

Yon r:ra-.'l a avarm Aasse — that the Farquhar gurﬂ.'nmmJ nor scorched.

I8 steadtly mainiaining the 75 degrees of warmth
it showed at six o'clock this morning. The
nurse did not have to leave vour child to go
downstalrs and lool after the furnace,

You have not been troubled sae second by
the fear that vour house might burn, with
vour babies in it,

Al the wvarm air gets inie the roasis, S0 on
do not require it exces-
sivelv heated, even in
the coldest weather.

Or booklet tells all
about it.  Write forit.
If vou have yvour house

r

Your Farqubar can's gef superfieated. lans. send them ta us.
The dvaft poer clear arsund anderneath the ash Vewill advise vou free.
THE FARQUHAR FURNACE COMPANY
Manufacturers,

105 MAIN STREET, WILMINGTON, OHIO

BEW YORK--PUHILADELPHEA- O GLEMBLUS=CINCINNATI=INIHAN AT %= T FVE
AN DET R T LU TS L L E--- N ASHVILLE—--CHATT AN (10874

K'i'm:'l!y mention The Crafisman
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CRAFTSMAN DINING ROOM SET
DONE ON HAND WOVEN LINEN
IN MAGNOLIA DESIGN

DINING room, of

all rooms in a house,
is least dependent upon
the usual methods of dec-
aration, A table well set
tor lunch or dinner is suf-
ficiently decorative in it-
self. The most satisfactory
dining rooms are those
where dark, wainscoted
walls and massive hospit-
able furniture throw mto
prominence the daintiness
of damask and the scinnl-
lation of glass and china.
A room of this sort needs
comesponding  character-
istics in its accessories of
curtams and eovers.

We have just completed

magnolia, which we think
particularly  suitable for
dining room uze, although
of courze it may be used
anywhere, The material
is Craftsman hand-woven
linen, a creamy gray in
color, and resembling
crash in its weave. The
embroidery is done with
linen floss.

The leaves and fowers
of t]‘t:dpa-ttﬂm are done in
darned work, a stitch
especially  effective  on
heavy weaves, The de-
sign i worked out in four
colors; the blossom is done
in clear dark red, the sta-

mens in burnt orange and

anew design based on the The scart for the siseboard Is 250 yards long.  Price Lo |oaves in dull green;

leaf and blossom of the complete $5.50. Stamped ready for working, $3.00 the

outlnes are done in
green and gray-brown. A border of several
strands of floss couched on with a loase button-
hole stitch outlines the hems of the scarf and
curtain. It forms also the finish to the edge of
the square. The adaptation of the design to the
vanous picces is shown i the flustrations.

The table cover is forty-Tfour Inches square,  Price com- The curtains are 2 vards In length. Price complete,
plete, §5.00. Stamped ready for working, $4.00. 510,00, Stamped ready for working, $5.30.

GUSTAV STICKLEY. The Craftsman
29 West 34th Street New York

Eindly mention The Craftsman
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The lamp-chimney that lasts is always
cheaper, at several times the price, than
the one that breaks without an excuse,

MaceeTi lamp-chimneys last so long that they would have to
cost five times what thq_}' dn- before the common kind would be
the more economical,  As a matter of fact, MaceeTn lamp-chimneys
cost only a few cents apiece more than the poorest, and they never
break from heat, and they give better light

My Lamp-Chimnpey Book insures petting the right chimney for any burner,
and gives suggestions about laops, chimoeys, wicks, ails, and tells how to keep

lamps in onder. 1T gladly mail it deee, ) I
to anyone who writes for it Address EIA.CRFT[I, Piteshurgh

Real Bungalows
From Bungalow Land

Fho awas wilh rhe work of clssr
1uE & Moi'ray Hafriaarator ar
Wi i & 1ins E#11IGE ua wher

1
for wubalds
yaEr pr
aml wa whil prapare, frea, plaos aad selimaces o & MoCrey Huilis
bisgrder 1ok, ar txll pon which of our regilar siges 15 beat
niapiei 1 yeumba.

MecCray Refrigerators
{Kecp thiaga freal)
because theair 1o then s puritled and dried by constang.
Iy recurring oontact with Udes, cauged by tha “MoCray
System.'” All sanitary linings: Opal=glass, porcelain
tille, white enameled wond or odorless whils wood.

Cut Down Your lea B“l.l

MeCrny Refripsratees uss fees dro tham oile o Melray walls
srw b thickod and boet et snd sl e
anil #yls wdinta shipment.
B

I relrigeraler atands

I'

KEEP THE ICE-MAN OUTSIDE F
p afler tha lesmin by warsll

i

If you are thinking l.l‘ bailding soon or some day,
o will get o lot of o able angpestions fram
EU'ITG.&MWCRAFT Ay book of Bungalow
Plans just isoed It |5 the Eatest, n nost eo prehen-
sive, most pra 1] hessle ef Lk | kincd Cop “"""11.' il-
Iustrated with vogragihl line cuts of RIEAL
BUNGALOWSE {from BUNGALOW LAND: lange,
clear floor plans puhlished ; anid lnu.r.*.t'!:-.
buffets, lighting fixt ront desors, windows and
tranaoms, interi abundance. Nothing
just like 1t ever | - prauie -..r ‘Don'ts
and Hints™ alone 1 Iollars to any
contractor, nrehiteck, or Lhome Prece &1.00
postpaid, which amount is rehated when plans are
purchased,

THE BUNGALOWCRAFT CO.
Succeasar to H. A. EYMANN
403 CHAMBER OF COMMERCE & LOS ANGELES, CAL.

i ad b '\t.l my e
frigarniors are - barider than other refrim raricn. il i Berend feom
ordinsry ios laxes. Writs n postal for catalog while pon thisk ofi1s.
Me. A H_Bullt-to-order for residencas, Wo, 65 For meat markets
Mo &b Inr glze for realdandi Mo, &5 For erF stores
Ko, 4T For hotels, clube_institntions, sic. o, 71 Fer

MeCray Refriperntor Co., 503 Mill Street, Kendallvills, lodiama.

Eindly mentlon The Crafisman
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Who’s Afraid?
Are You?

We have never been afraid

We have not laid off a man nor lost an hour in the
past year. Now that a new rush of business is on
we are ready for it. We have not got to teach our
work to new men, but have a perfectly organized
force to push the work ahead. We are putting in
new machinery that will increase our output
twenty-five per cent.

This is because we know that in this year 1gog YOU
are going to remodel and get rid of your dusty car-
pets.  You are going to install hardwood floors at
very little more than the cost of new carpets and live,
hereafter, a clean, sanitary and dustless existence.
Perhaps you are going to build a new home.

Send to us for our handsome new book of designs.
This book consists of photographs made direct from
the floors and shows the natural wood colors. It is
a beauty and free.

Wood-Mosaic Flooring & Lumber Co.

Rochester, N. Y. New Albany, Ind.

Kindly mention The Craftsman
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Hardwood Lumber

MENNEN'S

BORATED TALCUM

TOILET POWDER

QUARTERED WHITE OAK
QUARTERED RED OAK
FLAIN OAK

POPLAR and BLACK WALNUT

Manufactured from logs cut from
our own forests,

BAND SAWED AND GRADED

to please the Manufacturers of
the most exclusive and Arhstic
Furniture.

“Baby's Best Friend"”

Sb'aigﬁf or Mixﬂd Cﬂrﬂ' ﬂﬂfy Tl:d-.-f'z!ﬂl-l-. ;Il_.:: H'IH-IIK:EL:I[I;; ihn‘dthﬂwl;?ul.“u.l.b and
r your protection the gesaine 18 pot up in non-re
ox that Lex." witl

ennen's [aos
e 'rI-. Tl [P ]

Edward L. Davis Lumber Co.

has the soret of Fresh
Incorporated

GCERHARD M NE'N fﬂ Newm‘l' N J

B@eR vl Loy Sl R I LT A

Rald only nl Hlores.

It Don't Pay to Feed Hens That Don’t Lay

We have for sale 100 pure bred yearling "-".I ite

'.-.-g.:':u--:'l_ IL-.- i5-—all laying today _"' (0 each.
Also 5 o cerels S50 each, l-.' we will o le |]|
Lot to .::l'. Setling 5 of 15 eggs, H2.0M40

BFLLE HILL WH[IL LL{;HDH[\ RANGE
ELKTON, MD.

POLISHED HARDWOOD PLAIN OR ORNAMENTAL

PARQUET Ffﬁ”ﬁﬁﬁs

Mesl epesomical, bealtk and sisfackory—40F old or pew foof—
differtid panerng 1o maich | shings mifwedl carpith.  Slecks cardial b
Jeading eleles.  Prices and casalogue of deswipn FREE
THE INTERIOR HABRDWOGOD COMPANY, MANUFACTURERLE INDIANAPOLIS. 1IN

% 50 Sealed Boxes Only! - Best Sudar/or /s and (gfee By Grocers Everywhere! &

Kindly mentlon The Craftsman
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M0 PAGES (MTER 200 ILLUST RATIANS & CEHNARE FLATES AND PORTRAIT

A Copy of “Craftsman Homes for Your Library Table

““Craftsman Homes'® is a book that is absolutely unigue. It is utterly unlike the
usual architect’s book of plans. To architectural draughtsmen and prospective home-
builders it is a necessity. Every home lover and book lover should also possess a copy.
Its value lies in siggestioeness, It conveys an atmosphere of rest, of comfort and of
charm—the sense of what a real home ought to be.  (One has pleasure in surrounding
himself with such volumes. "‘Craftsman Homes'' is pre-eminently a book forafriend
to take up from one's reading table while waiting for host or hostess to appear. All are
interested in such books, but few, perhaps, know their full value. Teo those who i
the presence of a book like this 15 most sipnificant.

The Hf.l.l.'ij!'ﬂ. alfon ","- Jr_a'f:.

This book is an exposition by sugges-
tinm of the Crarrssan way of life.  [m-
plicit in it i3 a complete philosophy.

“What ought to be the domestic
architecture of America 2** Or, put in
a personal way, “*How shall we make
pur new house a home 77

Regular readers of Tue Crarrssaaw
know how carefully the conclusions stated
tn this volume have been worked out,
Many 2 book is written off-hand as a
result of sudden inspiraton,  **Craftsman
Homes’" has been of slow growth, an
evolution from a germinal idea. [t con-
templates the smplification of life, the
return t0 4 more democratic way af
thought.

ON THE LIBRARY TABLE OF A MILLIONAIRE

“Craftsman Homes™” would need no apolozy, THe Crarrsmax indicates our standard
of excellence for a monthly magazine. “'Craftsman Homes,'” as 2 permanent collec-
tion of the best illustrations of the Craftsman House- both [nteriors and Exteriors
that have appeared in THe Crarrsmax, has been executed with even preater fidelity.
Every particular 1s a production of sound craftsmanship.
SPECIFICATIOMNS

PFAFER.=T he vgnstures, recharively from type of lineoois, ans vty pongh handlisg weithues showing any sipns of weas, s us=sd for

tnck chiosen Enr ik infereding dexiace, the Limp Leailier bl

it g
b Lalf-pane ilustrarinng are on beet Daddia tinl. plate paper, The special Cuarsaax Hanl Leather slinhos b= dome Ly 4 pew
PRESS WORK.—Dus tuse, Sepn ink, and the same kigh process which does away with hingers boards by usbug, =0 ke
wmbity of press wark e ithe half-rone insradons s THe Charrs-  foilest extent, the sitoouml valoe of che beater.  The surface of

s, ane used Cliron gl this Jeather, periecily smouth, isclowded in rich warm e of brown
ILLUSTRATIONS. —In addition 10 over 200 of the Mlystrations  1Bat are albogetber unasual,

o Tntetsars amd Exieriors of 1k attrman Homse wnd Arclitnenars] The Limated Fird Edkion of ane hundrol persunally signed ol

[retails, 1= book conhaine 4 Coodar Jates, and, by numbered copies 18 sk sewed by il and horwarded in ifbe best

way uf F oe. a portray ak fmshicn,  We shadl make po effor o urge 1he sale of
A o0} o . prefercimg bo Bld it bn reseree for clie spomaneous e
ETYLE OF EINDING —TI 2 I mpre yrm 1her witencion of the book lovers amd

Tewher paper—a maosl Al Ecih rapreinlly of 1 deasional ghclailect kas been called do-che endar-

i facel with

dberp, finkshisl by surown process in sich a way toalmb of imp quakity of tbe work,
SCRAFTSMAN HOMES"—STYLES AND PRICES
Linen, Bound in Boards, Faced with Leather Paper, i . £1.50
Limp Leather (Sheep) . . . : i 2.00
Craftsman Hard Leather, . " . . . .00
De Luxe, First Edition, Hand Sewed and Forwarded, . 500

Seifl moigdnd ororeceiel of price. it o reaen of e amied

GUSTAV STICKLEY, The Craftirian, 41 W. 34th St., New York

Kindly mention The Craftaman
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A TYPICAL
AMERICAN
CASEMENT WINDOW
HOUSE

The owner ikes his casements,
Wouldn't have the old stvle
ouillodine'” windows as a @mit.
THE REASONS WHY

f e []'|| T

::\-_I]I_i'\'.' ._'---I_:_I CASETNents ari I|

with all vou want to

wir ifllustrated

CASEMENT WINDOW
HAND BOOK (Free)

Casement Hardware Co.
Record-Herald Bldg.  CHICAGO

=5 — -

The Colomial Entrance

The correct design, beautiful finish,
¥ and durable construction of the Mor
gan Colonial Door makes the Colonial
| entrance an artistic and practical sur

-

S e e e

=y -

absialurely perfect i every deral

e e S g, T T ———

h Maorgan Ddar 15 stamped '

¥

# FATTL
aorar B Foaanid i Satenl e fakea (]

Morgan Compasy, Dept. C, Dshkesk, Wi
Bistiidintad by
Mergnn Rash aad Dosr Comgany ., Chicado, 11,
Morgan Cempany, Mshhosh, Wisconsin,
Mergan Company, Baliimere, Maryiaed,

v |
sConsin |l
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All New England
A Vast Summer Resort

The shores of New England, the adjacent islands, inland bays,
rivers, lakes, hills, mountains and forests are dotted with summer
homes. They range from palatial summer Residences to remodeled
Farm Houses, Bungalows, summer Cottages and Cabins occupied by
unnumbered thousands from all parts of the United States and from
every rank of life.

The CRAFTSMAN SHOW ROOMS, 470 Boylston Street. Boston, one flight up

Solves the Problem of Furnishing or
Refurnishing a Summer Home

in New England

Craftsman Furniture is expressly adapted to the trying climatic
conditions of summer life at the Sea-Shore, or in the Woods or
Mountains. Nothing breaks it, mars it, or injures its finish. Built on
honor of selected kiln-dried wood, it will not warp or crack. Fumed
with acids, its finish is not impaired by exposure to Salt Air, Fog, Mist,
or Mildew.

* Craftsman ' Fireplace Fixtures and other Metal Work,
“Craftsman”’ Fabrics, Curtains, Portieres, Rugs, Bureau, and Table
Scarfs, are all simple, durable, yet decorative.

A complete Craftsman Interior affords just the sense of
home-like rest and comfort that the ideal Vacation-life requires.

BOSTON, the Metropolis of New England, is the natural point of departure for
vour summer home Don’t purchase in advance or ship from distant points.

Stopat Boston and purchase whatever yourequire. Estimates furnished on request.
State requirements, and send ten cents for complete furniture catalogue. Write today.

GUSTAYV STICKLEY. The Craftsman

470 Boylston Street Boston, Mass.

Kindly mention The Craftsman
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Our
Decorative Department
will help you

We have established a department
of artists, designers and decorators,
expressly for the purpose of helping
you decorate your house in the
most satisfactory manner.

HETHER you are building a new house, or are

doing over an old house, or even a single room, it
will pay you to write first to us, telling us what the condi-
tions are.

This department will be glad to supply you with prac-
tical suggestions for obtaining any results you desire. We
furnish color schemes, drawings, samples of hangings and
curtains, and tell just the kind of treatment that will pro-
duce the results you desire on floors, walls, ceilings and
woodwork.

This service is free. It costs you nothing to write and
find out about this department. You incur no obligation.
We are able to give you information on any paint or varnish
subject and glad to do so at any time.

% THE SHERWIN-WiLLIAMS Co.

LARGEST PAINT AND VARNISH MAKERS IN THE WORLD

Address all inquiries to Decorative Dept. 619 Canal Road, N. W.
Cleveland, Ohio

Kindly mention The Craftsman
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SOME CRAFTSMAN FIREPLACE FITTINGS

Fire set;

pokeer, tl:-

and Biami all made in wroug) 't irom.

gtand is 14 in. long and & in. wide at the bn;e

the implements are all 30 in. long,  Price of

set complete, .50, Prics of separate im-

glummm shovel, $3.00; poler, $2.00; tongs,
3,503 stand, $7.00,

conafsting of shov el

——

Hrn-."!,' andirans conmected with chain: made s wrought
Price, $26.0d0,

Kindly mentien The Crafltsman

iron; height, X in.; depth, 21 in

WA o k|
|
|

E l]'lﬂ"u'l' i'.l.flﬂ a iﬂw 'Q’E
the !implau: ﬁlting; wWe
make in The Craftsman Work-
shops, just to give an idea of
their strength and simplicity of
design and the character they
give to the furnishings of a
room. The execllence of the
workmanship and the finish
given to the metal can be ap-
preciated only by those who
see the actual pie::a. Al our
wrought iron is given the finish
L_nnwn ]:uy an En g].fah Armorers
as ' armor }:right," a treatment
which E'wr.s toron a sn:ft and
lustrous surface, with high Lights
like tarnished silver, and pre-
serves it from rust.

Conal bu-.'!wt made in hammered copper
or brass, with wro "-|rv:|r| trimmings;

height of bu:kr!ui‘.- diameter of
base, 12 in. Price, 314 DI]I

Waood baskel: n:nd.: in wrought iron; width, 16 kn.: length,

IR lm, P‘rlu:,il

depth, 20 in.

xxxii

Small andirons; made in wrought irom; heighi, 16 i.n.;

Price_ §12.00



This Is
Tapestry
Brick

Build a Home That Belongs in the Landscape

Tapestry Brick Is Your Best Aid

A house faced with conventional brick
standds onit against a country lamdscape n a
jarring splash of color. You can sec at a
glance its puny demand for recognition in
the midst of a wealth of XNatore's har-
momons colorngs,

With Tapestry Uirick. the rough texture
of MNature's permanence reproduced.
With Tapestry
Brick, her soft,
deep  redds and
quiet olives are
obtained, Your
home becomes a
harmonious part of the landsecape,

1=

Tapestry Brick is burned to an iron-like
hardness amnd withstands the wear amd tear
of the seasons.

It 15 made of shale and barnz to a g’!’t‘:lf
variety of colors,  These wvarious colors
might be strong contrasts were it not for
the l;-.r.u‘u_' jﬂ'u]u-rlii-ll of intermediate shad
ings, which tone them down to a rich, deep
color that gives the brickwork enough life
{0 be interesting amd at the same time marks

Tapeslvy T

the mellowing influence of time and ripe
ol are,

The two pictures in this advertisement
<hovwy e r.il.'.f.f.g"ﬂq'ln'q‘ betwoeen l:i}:-l.-ﬁi'l'_'. Brick
and the comventional facing brick—thar i fear-
wre. The ordinary briclowoerk at the bottom o
the page presents bricks of repular form Al
colar—ihe machine-made produet—pnt together
with the niarrowest of moriar Joints. It s
imitatien el &
paimted suTtace.
At the top of the
page alew courscs
of Tapestry Brick
are shown and the
tfex ity inark-
ed, The muortir

SCETE

Trads itk Eig. T, B 'ats O,

Joints are not ashamed to he

I|."I..I,' I'|:|'l,"_' IIT"i:I:IT'_"I il Il-'ll'}il{“ \\'Il'l NUrmersms
colored plates <howing Tapestry Brck lmid in
varying jointa and i actwal nse in buildings,
large and small. It 15 handsomely printed and
Zives somme insirnetive fgures as to comparative
costs of brick, frame and stuceco burldings. Send
20 el o =iaamps B o

If yonr howse iz already
i ies af Tapestry Hrick an
¥s, pails, cic

Fiske & Company, Inc.
1650 Flatiron Building MHew York

for miwry g ol The dese of Toeeriry Hrick adds fo g

in |i|||:|'_:.
consider  the artistic
Tile for garden walls,

Kindly mention The Craftsman
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YOUR COOPERATION

IN THE IMPROVEMENT OF DOMESTIC ARCHITECTURE

Tre CrRarTsMAan feels that perhaps the greatest public service it can give 1s the
improvement of domestic architecture. The benefits attendant upon the erection of
the right sort of dwellings are shared not only by the inmates, but by the community at
large. Lventually they will exert a profound influence m shaping the national character
and destiny. Hence we earnestly invite the cooperation of our readers mn our efforts to
promote the building of Craftsman houses everywhere.

Who Do You Know That Is Going to Build?

To this end we especially want at this time the names of persons expecting to
build within a year, town, country or suburban residences costing $3,000 to $35,000 and
upwards, or Bungalows, Cottages or Summer Cabins costing $500 and upwards We
have in press a hittle illustrated booklet to be called “The Craftsman House.” Also a
folder showing Perspectives and TFloor Plans of a number of Craftsman houses. These
we wish to send to such persons in order to call their attention decisively to the prin-
ciples in house-building which we advocate. Additional copies will be supplied to our
readers for distribution without charge. This booklet tells i a brief, clear way what
a Craftsman House 15, explains fundamental principles which 1t embodies, and states
the resulting advantages to the owner. Members of Village Improvement Societies and
persons interested in Civic Betterment everywhere, will find this an cffective booklet
for use as a tract. It will promote the building of a better class of dwellings.

Do You Know an Architect, Builder or Real Estate Man ?

We cobperate with Architects, Builders, Sellers of Real Estate to prospective Home-
Builders, Building Contractors and Owners. Indeed, we are glad to hear from anyone
who 1> interested, directly or indirectly, in Domestic Architecture of the better sort.

ARCHITECTS find our work helps them. We inculcate in their clicnts a desire for something
more artistic than the ordinary commonplace conventional dwelling. We teach the appreciation of good
building materials and sound craftsmanship in construction. And we advocate willingness to pay what is
necessary for a good house honestly constructed. .Architects who have supervised the building of Crafts-
man lLouses from our plans or lave been called upon to modify them, find much that is novel and inter-
esling to them in economy of floor space, omission of unnecessary partition walls and decorative use of
structural features. These suggestions are useful in designing future plans.

REAL ESTATE OPERATORS are often consulted by their clients about suitable plans for dwell-
ing houses, and THE CrAFTsMAN is glad to advise and assist them on request.

BUILDERS AND CONTRACTORS in small towns, where the services of architects are not
available, can often work directly fiom our plans.

OWNERS themselves, not infrequently, with the assistance of sons and neighbors, have built a
house from Craftsman house plans otherwise unassisted.

Won’t You Write Us With a List of Names?

Won't you very kindly send us the names and addresses of any friends or neigh-
bors expecting to build in the not distant future? Or send us the name of any progres-
sive Architect, Builder or Decaler in Real Estate interested in the betterment of domestic
architecture. We invite correspondence conzerning conditions in different localities and
personal problems All such letters will have our promptest and best attention.

We carnestly solicit your cooperation in getting Craftsman Houses constructed in
your community

GUSTAV STICKLEY, THE CRAFTSMAN
41 WEST 34th STREET, NEW YORK CITY

Kindly mention The Craftsman
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THE CRAFTSMAN ADVERTISER
A Talk with Readers of The Craftsman

A Mutuality of Interest that is cxceptional exists between the
readers of THE CrartsMan, its advertisers and the publisher.  Advertisers
cay their CRAFTSMAN inquiries indicate that our editorial and advertising
pages arce read with equal interest and confidence. The reason lies 1 our
common interests.  In our Architectural and other Draughting Rooms, in our
Workshops and our building operations, we make use only of the very best
of Artists’ Colors and Supplies, Duilding Materials, Paints, Stains, Interior
Decorations and Home Ifurnishings. Thus we know what goods in these
lines are first class. And we solicit only the best of everything for the adver-
tising pages of THE CRAFTSMAN.

Craftsman Readers naturally are interested in the Arts
and Handicrafts, in House Building, Furnishing and the Remodeling and
Decoration of their homes. Many new readers come to us when they are
about to build or rebuild, furnish or refurnish, because our friends have rec-
ommended Tue CrarrsyanN., They turn naturally to the advertising pages
of Tur CrarrsMaxN as sources of information. Hence our purpose is to
carry a representative line of advertisers in the best of everything for the
Studio or the Home.

Not all of our R.eaders, however, appreciate how much the
advertisers in THE CRAFTSMAN can aid them. The modern advertising book-
let contains a deal of strikingly valuable information. And the departments
maintained by many advertisers to furnish estimates, samples, information
and advice are really marvelous in their adaptation to every-day nceds.

Send for the Booklets and other information advertised in
Tur CRAFTSMAN. Study them and keep them at hand. Always mention Tur
CrAFTSMAN when writing. Also mention Tue CrarTsMaN when purchasing
of dealers, goods advertised in its pages. Call your friends’ attention to the
Jooklets and other information thus received and ask those interested, when
writing to our advertisers, to mention THE CrarFTsman, Our care in exclud-
ing from our columns all fraudulent or questionable advertising of any sort
and in soliciting only the best of evervthing, insures you against loss and
assures your satisfaction.

New Advertisers, especially, we ask yvou to welcome to your midst
with cordial letters of inquiry. There are many friendly faces in our adver-
tising columns that have been with us for years. These we know you will
not neglect. But the new advertiser feels at first like a stranger, and unless
well received by you will be doubtful of his standing in vour esteern. Just
now we are making new introductions rather rapidly and we bespeak for
each the courtesy of a cordial welcome.

The Lovalty of Our Readers to Tur CRrAFTSMAN s
evidenced by the fact that so far as we know there is not a dissatisfied adver-
tiser in our columns, or one whose attitude is not most sanguine, even
enthusiastic. And we earnestly bespeak at this time a continuation of vour
good will and patronage.

Gustav Stickley, The Craftsman
41 WEST 34th STREET NEW YORK CITY

Kindly mention The Craftsman
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ENVIRONMENT
DEVELOPMENT
TRANSPORTATION

are the three great essentials for comfortable living in
the country.  All of these are found at their best at

Garden(CityFstates

Environment: Established community with noted Schools, Cathedral, Golf Links,

Churches,
&e. Mo objectionable fearures,

Property thoroughly restricted

Huotels,

Development: Improvements now in (not promised at some future timel, including peanolithic walks
ill'li1 1_'||[11K.| ':'i“i,'ll Il’_l:iillﬂ Eil: hllrra{'ﬂ ||ri|;1&il.|:\|}.| b JIJHI!ETJI H:|'.'\1E11| I'&!- HEWE .'III':I. water ||'|:|'i'||_5 ]I'|| t"l.'{_'r}' Et[tft,
zas, electricity, telephone, telegpraph—everything for your comfort and convenience that
MNew York.

Transportation: Electric Express Trains connecting direcely with the Subway at Flatbush Avenue, Brook-
lym Fn:ar'::p minuates from Wall Street naow, and when the new 3#th Street tunnels are |_'I'_l||'||,1]ﬂtrd’ within
30 minutes of the business and theatrical center of New York.
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41 West 34th SL, MNew York
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To own an @Cherett is accepted among the World’s
greatest Artists as proof of best tone judgment.

The Tonal Grandeur of
Beethoven gains new
immensity and richer
sonority when voiced by
the potent tone of

The

VERETT 9,

PIANO

The name “ Chverett” is synonym for “Best.”
Uprights $500 to $675. Grands $725 10 §1500. Special Art Cases to Order. Catalog Free

I your dealer does not sell the Everest, weite ns.  We can make it easy for you 1o inspect the pisne
i before purchase. We can also arrange purchase on convenient terms.
THE JOHN CHURCH COMPANY

Cineinnati Chicayxo Mew YVork
Owners of The Edereit Prano Co., Bosten, Mass,

Kindly mention The Craftsman
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une @eddinags

No form of invitation is so closely scruti-
nized by the recipients as a wedding invita-~
tion. It is, therefore, most important that
wedding invitations should conform to social
customs in appearance, wording, engraving,
and stock. For years

Crane’s

r@eddigzﬁy)em‘

have had the approval of society, because
for years society has found nothing else so
distinctly appropriate for the purpose in
every way.

You, of course, want the best and want
your friends to know you are using the
best.

Crane’s Wedding Papers can always be
identified by the water-mark «Crane’s” on
both envelopes. They can be had wher-

ever good stationery is sold.

CRANE’S LINEN LAWN

is a writing paper that has, for years, It can now be had in the new
conformed to the highest standard Parisian colorings, Daybreak Pink,”
of -quality and has been the most “Willow Green” and ““Orchid,” at all
successful in attaining the so-called stores where good stationery is sold.
fabric finish. Look for the “Crane’”’ water-mark.

EATON, CRANE & PIKE COMPANY, Pittsfield, Mass.

Kindly mention The Craftsman
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Speaking of

Strathmore Water Color Papers

one artist says:

¢ HE paper submits with the best possible grace
and with the least disagreeable contrasts to
the use of Chinese White and body color in
conjunction with tinting, and to sponging and
wiping as well as other devices for heightening effects or
redeeming failures.”

While this adaptability of Strathmore Water Color
Papers appeals to one artist, you may demand other
qualities of them for which your individual methods
call.

You will not be disappointed in any demand that
you make of them, for Strathmore Water Color
Papers adapt themselves most readily to every style
of work, to every quality of brush stroke from the
broadest to the most delicate.

Put this to the test of personal experience. Ask
your dealer to let you have one of our free sample
books which contain specimens of our papers in a
sufficient size for testing.

These books also contain specimens of all other
Strathmore Drawing Papers and Boards for pen,
pencil, brush, charcoal or crayon.

If your dealer hasn’t the book write to us for it.

When you want unusual and striking effects in Posters, Mounts,

Folders, Booklets, etc., use the ‘‘Strathmore Quality’’ Cover
Papers. A great variety of beautiful colors and textures make

them adaptable for a large range of effects. They have strength
@ and durability Samples on request.
MITTINEAGUE PAPER COMPANY, MrrTiNeaGug, Mass., U. S. A.

Kindly mention The Craftsman
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“CRAFTSM

Ftirniture .

Wood-finishes _[§x

Fabrics

Metal-work
I Leathers
~ Needlework

are on sale at the warerooms of our associates.

in the ﬁ)ll{)Wing cities :

Chamberlin-Johnson-Du Bose Co,

; Atlanta, Ga.
John Torobull, Jr., & Co...Baltimore, Md
Craftsman Company of Boston,

The Win. Hengerer Co.....Buffalo, N.¥.
Marshall Field & Co..ovve.. Chicago, fL
The Robert Mitchell Forn, Co.,

Cincinnati, 0.
MeAllister-Moller & Co.....Colombia, O,
FoM Harman & G0l oo vr vy o EEOI, ),
The Denver Diry Goods Co... Denver, Col.
Thiomas Harris. .. .. .. .. Dea Moines, Towa
Ao AT GERY TO00 v i e e e o s Detroit, Mich,
Trench & Bassett, ... ... .v. - Dulath, Mion.
Wilmarth & Sons.......Glens Falls, 3. Y.

Sander & Becker Furn. Co.,
Indianapolis, Ind,

The Hardy Furn *Co........Lincoln, Neb.
Peaze Bros, Furn. Co....Los Angeles, Cal,
Fred. W, Ketsker & Son, ... Loniaville, Ky
C. W. Fisher Furn. Co.... Milwaukee, Wis,

Iiu.itnn,';‘rIuﬁﬂ.,

Bomtell Brothers .o .Minneapolis', Minn,

Chamberlzin Forn, & M. Co,

New Haven, Conp,
Frederick Keer's Sons. .o Newark, N J.
James MeCreery & Co... New York, N. Y.
Tolin Breuner Co.. . vs e s Oakland, Cal.

Miller, Stewatt & Beaton,...Omaba, Neh,

Jas, B. Collingwood & Sons,

; Fiymonth, Mass,
Schipper & Block, Ine..........Peorin L
Hunt, Wilkinson & Co....Philadelphia, Pa.
MoaCreery & 0., vnaesss s Pitisburg, Pa.
Walter Corey Couvoviass oo Portland, Me
Potter & CO..vursvessreeaProvidence, R L
John Brewner Ca...,i.. . Sacramentoy Cal.
John Brewner Co......Ban’ Franciseo, Cal.
Johnston-Hatcher Co.. ... Springfield, Tl
Wilkinm A, French........ .St Pauol, Miog,
5. Rosenbloom & Soms....Syracnse, N. Y.
A, V. Manning’s Sons, .. ... Trenton, N. I
W. B. Mozes & Sons, .. Waoshington, D €
Flint & Barket..........Worcester, Mass.

These are all representative houses and they carry such an assort-
ment of *‘Craftsman’” Furniture and Fittings asto afford a satisfactory
inspection, and to fill carefully any orders committed to them,

GUSTAV STICKLEY, THE CRAFTSMAN, 733 i

PRINTING HOUSE OF WM. N. JEENINGS, NEW YORE




CRAFTSMAN HOMES

A book that stands alone as a guide to the correct
principles on which to build so that the result will be
not merely a house, but a home.

A book that contains the best house plans and sug-
gestions for furnishing and interior decoration that
have been published in THE CRAFTSMAN during
the last six years.

A book in which theory is coupled with practical in-
struction (for example, the chapters on furniture making
and “ Our Native Woods and How We Finish Them ')
to the extent of aiding the reader not only to plan ways
to beautify his home but to actually do it himself,

A book that 1s unique inasmuch as the sympathy of the

- author is entirely on the side of the individual home
builder, helping him to express himself in his sur-
roundings according to his own ideas,

A book that is teeming with suggestion and absolutely
indispensable to every home builder, every newly
married couple, evervone who expects sometime to
have a home. '

Bound in full linen crash, At all booksellers and from
the publisher, price $2.00.

BOSTON GUDNTAY BEICKLEY New YORK
470 BoylstonSt. T 115 TR A TS0 AN 20 West 34th St.
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