




TIFFANY & Co. 
Tiffany & Co. call attention to the facilities of their 
Correspondence Department for aiding those who live at 
a distance from New York in the choice of appropriate 
wedding presents or other gifts. The large variety of 
Tiffany & Co3 stock of sIlverware, clocks, bronzes, 
jewelry, china, glassware and art objects renders the 
service of this Department of special value 

Tiffany & Co. employ no agents nor do they sell their 
wares through other dealers. This is an advantage to 
out-of-town patrons, as it serves to bring them in close 
contact with the house, and places at their disposal the 
services of trained men whose experience and knowl- 
edge of what is most in favor at the moment assure 
careful and intelligent selection 

Upon advice as to requirements with limit of price, 
Tiffany & Co. will send photographs or full descrip- 
tions of what their stock affords. This request 
involves no obligation to purchase 

To patrons known to the house or to those who will 
make themselves known by satisfactor 

7 
references, 

Tiffany & Co. will send for inspection se ections from 
their stock 

Intending purchasers will find Tiffany & Co3 1908 
Blue Book a valuable aid to suggestion. It is a compact 
catalogue, without illustrations, containing 666 pages 
of concise descriptions with an alphabetical side Index 
affording quick access to the wide range of Tiffany & 
Co.‘s stock with the minimum and maximum prices at 
which articles may be purchased 

Fifth Avenue a 37th Street New York 
Kindly mention The Craftsman 
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sanik~~~ bathroom. But 

F when you consider for a 
f minute that the health- 

barometer of the entire home 
is governed absolutely by do- 

mestic sanitary conditions, and 
w that its rise or fall is largely regu- 

lated by the sanitary or unsanitary 
condition of the bathroom, you can 

readily see the extreme necessity for equipping your . . _ . . . 
AEiz’.:Lz-., bathroom with only the most sanitary fixtures. 

‘$tatidard? Porcelain Enameled Ware 
is the standard of sanitary equipments for the home. 

“&atidard’ “ Green & Gold ” Label Fixtures, because of their smooth, non- 
absorbent surfaces without joint or crevice, their one-piece construction, and the 
indestructibility of their snowy enameling, are sanitary to the highest degree and 
safe-guard the health of your home as no other fixtures can. Genuine %M&kP 
Ware lasts longer, is more beautiful, and gives greater satisfaction in use than any other plumbing 
system in the world. You can equip your home throughout with “standard” “Green & Gold” 
Label Fixtures for the same price you would pay for unguaranteed and unsanitary equipment. 

There is but one way to solve your sanitary problem-satisfactorily-economic- 
ally-and for all time. Equip with genuine “&MaH’ Porcelain Enameled 
Ware and look for the label to make sure you are getting what you specify. 

Send for our free 100 page boo&“Modern Bathrooms “-the mod com- 
plete and beautiful book euer issued on Ihe sanitary subject. Write loday. 
enciostng 6c postage. giving name of your architect ond plumber if selected. 

Address, Standawl Stia~Vfs.Ceco, Dept. 39, Pittsburgh, Pa., U. S. A. 
O&es and Showrooms in New York : ~~I%&u@’ Building. 35-37 West 3 I rt Street. 

London. Ens. : 22 H&m Viaduct, E. C. 
Louisville: 325-329 West Main Street. Pitthmh Showrwm. 949 Penn Ave. 

New Orleans : Car. Baronne h St. Joseohs Sts. 
Cleveland : ~8-652 ~~~~~ Road. St. S. E. 

~ -.-.- 
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DEVOE WOOD STAINS 
in POWDER FORM 

Ready for Use after Dissolving in Water 

In imitation of the following woods : 

Fumed Oak Weathered Oak Brown Oak Tavern Oak 
Green Oak English Oak Antwerp Oak Light Oak 
Flemish Oak Walnut Mahogany Ebony 

Rosewood Cherry 

SEND FOR CIRCULAR 

EVERYTHING FOR DECORATORS AND PAINTERS 

ARTISTS’ MATERIALS 

F. W. Devoe & C. T. Raynolds Co. 
NEW YORK AND CHICAGO 

STYLES OF ORNAMENT 
Exhibited in designs and arranged in historical order 

A Handbook for Architects, Designers, 
Artists, etc. ; also for Schools, Libraries 
and Prwate Study. 

By ALEX. SPELT2 

Exhibiting the entire system of ornament 
in all its different styles. 

400 plates of illustrations, containing about SO00 fig- 
urea. With illustrated descriptive text. 

One volume, 8~0. (656 pages) 
Bound in Cloth, $6.70 

Descriptive circular sent on request 

BRVNO HESSLING COMPANY, Ltd. 
66 East 12th Street, New York. N. Y. 

jklaintings’ 
Eartp 8ngIleb, Barbifon 

ilhobern 3Dutcb Wmerfcan 

320 Yt30~153ton St., 33oeton 

SUMMER SCHOOL OF PAINTING 
VINEYARD HAVEN, MASS. (Island of Martha’s Vineyard) 

Cmdlccted by ARTHUR R. FREEDLANDER 
FOURTH SEASON-JULY l&SEPTEMBER 15.1908 

OUTDOOR CLASSES: Landscape and fimm-with three 
criticisms per week. Specia! $oqse for students of ARCHI- 
%;URE to develop faclhty m the handlm of water 

For prospectus address A. R. FREESLANDER, 
80 West 40th Street, New York. 

After June 15th. Vineyard Haven, Mass. 

THE 

PERFECT PENCIL 
WITH LEAD WHICH IS 

ABSOLUTELY GRITLESS: OF FIRM. 
EVEN TEXTURE AND EiTREMELY 

DURABLE 

BEARS THE IMPRINT 

SOLI? RY ALL DrzLERS 
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THE TECHNICAL CLASSES OF THE 

SAINT LOUIS SCHOOL AND MUSEUM OF FINE ARTS 
Competently Cover the Field 

Drawind, Paintin& Sculpture, Applied Art 
The Illustration. Pottery, Bookbinding Colrrses are pronouncedly pracbical successes. 
Grand Prize from International Jury-for ;Ilethods and Results in Art Edrrcatiou-from Sairz L&s. 
Large public and private gifts for Art EdztcutGn in the West. 
The city has voted 1-5 mill or more thajz $100,000 a year for this institzttion. 

Director, HALSEY C. IVES. LL.D. Write for lhstrated Handbook. Free. Term now Open. 

Teachers (college 
(Qolumbla Qnloerelt&?) 

Slew LTork 
Offers 18s courses of instruction, including the Theory 
and Practice of Teaching Art-Principles of Design- 
Drawing, Painting and Illustration-Clay Modeling- 
Design in Construction and Decoration-Interior Dec- 
oration-the History and Appreciation of Art. 

Announcement for 1908-09 now ready. 
JAMES E. RUSSELL, LL.D., Dean 

ARTHUR W. DOW. DI~CROI. Departmen of F!ne Arts 

PRATT INSTITUTE-ART SCHOOL 
BROOKLYN, NEW YORK 

Clurw In Applied De.+. Stained Gla0.s Interior Decoration. 
Twtile and Furniture Design. Jewelry. Cbaolng. Enameling. 
Medal Work, Lila. Portrait. Illustration, ComposlUon, Modeling, 
Oil and Water Color Painting. Two-year course in Archltec- 
two. Two-Year courses in Normal Art and Manual Training. 

30 Studlos : 39 Instructors; 2Ist Year 
WALTER SCOTT PERRY, Director 

SNELLSUMMERARTCLASSINENGLAND 
Hezrnv B. SNELL Instructor MAURICE C. BOW. Dmctor 

SIX weeks sketchmg in Cranbrook, a quamt old wllagc I” 
the Garden County of Kent. 
One week I” Pans 

Art Congress week III London 
Party sails June 27, S S Patrlcla 

(13.500 tons). price. $375.00. 
Address-THE BOY” Tows. 30 Clarendo” Place, Bloom- 

field, N. J. 
Other t~mn-Central Eumpe, June ?I; North Cape and Russfa. 

July 2: It& and Art Connxwn. July IS. 

THE HANDICRAFT GUILD 
OF MINNEAPOLIS 

SUMMER SESSION, Jnne ““I&J- I’lth. 
ERNEST A. BATCHELDER, Director 

Author “Principles of Design,” and “Design 
in Theory and Practice” (The Craftsman). 

Courses in Design, Composition, Water 
Color, Metal Work and 
Leather, Book-binding and b 

ewelry, Pottery, 
ood-block Print- 

ing. Write for circulars and illustrations, 

HANDICRAFT GUILD 
Florence Wales, Recy. 

89 Tenth Street So. Minneapolir, Minn. 

ART ACADEMY OF CINCINNATI 
SUMMER TERM, 1908 
JUSP: 16 TO AUGUST 12 

Drawing and Painting from Life, Composition, 
Anatomy, Wood Carving, China Painting, Metal 
and Leather Work. 

Located in Eden Park. overlooking the city. 
The ArtMuseum and i&Library areopen free. 

J. H. GEST, JJirector, Clnvinnati 

FALL TERM OPENS SEPTEMBER 26 

ADELPHI COLLEGE 
Lafayette Ave.. Clifton and St. James Place, Brooklyn. N.Y. 

Art Department 
The largest and best appointed rooms in Greater New York, 

contaming every requisite for the most advanced Art study 
The result of its training may be see” by the work of its 

students m every important art exhibitmn. native and foreign. 
for fhwfy-five years. Classes Darly (Antique. Stdl Life. P”r- 
trait and Figure). I” which the best male and female models 
are em 

B 
loyed. Drawng medmms are elthe: Charcoal, Crayon. 

ga,efel encal or Pm and Ink. Pamting in 012. Water-Color ad 
Modehng in Clay and Composr~~~ Terms. $25.00 

for 20 weeks (half of school year); Tuesday evening Sketch 
Class, $2 00 per season. Indwidual instruction only is give” 
I” all these classes. h-o grade work. 

J. B. WHITTAKER. PriiCip~I!. 

Awarded International Silver Medal. St. Louis, 1904 

Design, Modeling, Wood-Carving, Cast and 
Life Drawing, Water Color, Art Embroid- 
ery. Evening Class in Costume Drawing. 

Young Women’s Christirn AssociaUon ;:$grp 

Emma Willard School of Art 
TROY, NEW YORK 

Ll’ood Carving. Weavinp. Metal Work. Bookbmdmp and Popery 
MISS EDITH VERY. Dircaor 

Far circular address Enrra WILLARD Scnoor <me ART 

-ART TOURS TO EUROPE 
To see and to stidy the ART of ITALY, SPAIA.FRANCE sod 
GERMANY under the best Directors. Small parties for pea le 
of taste and culture. Also SUMMER PAINTING CLASS E 
IN SPAIN AND ITALY FOR STUDENTS. Apply 

NEW YORK (Chase) SCHOOL OF ART 
2239 Broadway. New York 

Kindly mention The Craftsman 
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ARTISTS’ MATERIALS 
WINSOR & NEWTON’S 

LondowOil-Sketching Board :+Ix:i 
MADE IN ALL CANVAS SURFACES AS FOLLOWS 

.j x 
Rough, Smooth, Roman and Ticken making a good hard sur- 

11 x15 

face to work on. They are light and easy to carry; will not warp 15 x22 

and are used in Studio work as well as for outdoor sketching. 22 x30 

SUPERIOR TO ACADEMY BOARDS 

PREPARED RUSSIAN CHARCOAL COMPRESSED 
Made in the following seven degrees: Nos. 00-O. 1.2-3-4.5, and axsorted boxes 00 to 4. 12 sticks to a box. 

RAFFAELLI SOLID OIL COLORS 
CANVAS: 

The Winton-Best Artists-British-Kensington md School of Art 
27. 30, 36, 42, 45, 62, 74, 86 inches. 

OIL COLORS, WATER COLORS, BRUSHES, OILS, OIL VEHICLES. VARNISHES AND MEDIUMS 

WINSOR & NEWTON, Ltd. 
38 Rathbone Place, London J. A. MUNKELT. Manager 

Catalegue by mail 3~. 
298 Broadway, New York 

THE PALETTE 
DRAWINR INK8 
ETERNAL WRITINB II 

ART Co. 
56 EAST rqd STREET HIGGINS 

ENQROSSINO INK 

’ ‘P%tN’M~ltN”::“Re;A8TK 
DRAWINB BOARD PASTE 

NEW YORK CITY 

1 
LIQUID PASTE 

Tclcphone. 2253 Gnmern OFFICE PASTE 

Themost complete ARTISTS MATERIAL 
VESETABLE GLUE, ETC. 

Supply Store im the United States 
Are the Fineat ad Best Inks and Adhe&e. 

manufacturers’ hes of Oil and 
Emancipate ourelf from the me d the corrosive and 

We handle all the leadi 
F 

ill-smellis t mds and adopt the Hiarias’ Inb 
Water Color Material. a;~% Brushes, Studies, etc. and Adhesivea. They will be a revelation to 

A Com9letc Line of DRAUGH TSMEWS SVPPLIE.% &a. 
you. they an m rweet, dean and well put w. 

&ding Drawing Se& “T” Squares. Drawing Board8 
At Dealers Generally 

and accessories CHAS. M. HIGGINS & CO., Mfra. 
Also Pictures. Picture Frames, Plaster Casts, Camera and 

Photo Supplies. All orders filled promptly. 
271 Ninth Street Brooklyn, N. Y. 

Bnnchelr Chicyo. L.osdom 

ARTISTS’ MATERIALS 
We carry the most complete stock in our line. Agents for “Lefranc & Cie.“, 
Paul Foinet Fibs, J. Block Fils, Schoenfeld’s and Cambridge colors and materials. 
We supply the individual artists as well as the largest jobbers. 
Linen Canvases mounted for Hotel, Church and Wall decorations. 

Estimates given on 
Contracts solicited 

for furnishing schools, 
in large quantities. 

etc., with Artists’ Woodenware, especially drawing boards 
Woodenware Factory, 136-140 Sullivan Street, New York; 

Canvas Works, Mt. Vernon, New York; Branch Store, 169 West 57th Street, oppo- 
site Carnegie Hall, N. Y. City. 

E. H. & A. C. FRIEDRICHS 
The only exclusive Manufacturers of Artists’ Materials in the U. S. 

ckd fbr tree cmgue1 163 COLUMBUS AVENUE NEW YORK 
-. - _ 
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E might go on forever telling you about the amazingly fine qualities of 

the new Strathmore Water-Color Paper; how admirably adapted it is 

for every quality of brush stroke from the most delicate to the broadest; 

how it will stand repeated washing down and scrubbing; how it is earning its 

way into the important studios of this country and abroad, and more to the 

same effect. 

But all this wouldn’t convince you as quickly that Strathmore Water-Color 

Paper is best for your purpose as actually making a sketch or two upon the 

paper itself. That’s why we shall be glad to send you a sample sheet of the paper 

without cost. Write for it today. 

There are twenty different kinds of Strathmore Drawing Papers and Boards for pen, pencil, 
brush, charcoal and crayon. Your dealer will give you the sample book or it may be had by 
writing us. 

Strathmore Covers 

For Mounts and Folders 
Their many beautiful colors and rich and unusual textures and 

finishes, combined with toughness of fibre, make Strathmore Covers 
particularly well adapted for almost any effect in a fine mount or 
folder that you may desire to achieve. We make also special mounts 
in which the Strathmore Papers are mounted on heavy cardboard. 
Samples on request. 

I MITTINEAGUE PAPER COMPANY 
MITTINEAGUE, MASS., U. S. A. 

Kindly mention The Craftsman 
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James McCreery & Co, 

INTERIOR DECORATIOX. 

Thin department is prepared to execute in town or 
country, orders that require specific and technical 
knowledge of the science of Jnterior Decoration, 
operating under t’he directions of architects, their 
plans and specifications. 

Original drawings by artists will be submitted 
for consideration. 

FURNISHINGS. 

Imported Fabrics for wall hangings and draperies. 
Wall paper and cretonne to match. Tissues, for long 
or casement curtains. Odd and unusual Art Stuffs for 
furniture and cushion covering. 

FURNITURE. 

Mahogany, Craftsman and French Willow Fur- 
niture enameled 111 various shades to harmonize with 
desired color schemes. 

Relmmmtatlves sent to study requirements. 

Estimates with drawings submitted. 

23rd Street 
New York 

34th Street 

H. 0. WATSON & co. 

WORKS OF ART 
IN 

Fwniture 

Porcelain 

Bronzes 8 Tapestries 
A Unique Exhibit of 

AI~CIELX-T PERSIAS POTTERY 

16 Test 30th Street NEW YORK 

i # 

EDWARD:H:ASCHERMAN 
5465TH:AVE:NEW:YORK 
ORIGINAL:: DESIGNING 
AND:FURNISHING:FOR 
::COUNTRY:HOmES:: 
PUPIL:OF:PROF:JOSEF 
HOFFMANN:OF :VIENNA 

Kindly mention The Craftsman 
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Pnm a Photogrogh by Gertrude Kiisebicr. 

DR. FREDERIK VAN EEDEN: DUTCH POET, 

NOVELIST AND PRACTICAL COMMUNIST. 



GUSTAV STICKLEY. EDITOR AND PUBLISHER 
VOLUME XIV MAY, 1908 NUMBER 2 
FREDERIK VAN EEDEN: POET, NOVELIST 
AND PRACTICAL COMMUNIST: BY M. IRWIN 
MACDONALD 

“It is good and possible to have things in common, but what we 
do not know, and what I have tried with much patience and &ouble to 
investigate is this,-what things do we have in common, can we have 
in common and ought we to have in common? I consider these 
among the greatest, 
of OUT present life. 

the most urgent, the most important questions 
And mind! These questions cannot be solved 

by clever reasoning, nor by any amount of reading and theories. 
can only be solved by practice, 

They 
by facts, by careful investigation and 

atient experiment, not by words alone, but by deeds, deeds, deeds!“- 
% REDERIK VAN EEDEN. 

HEORIES of communism are familiar to all of us, for 
the dream of wise men and reformers for ages past has 
been an ideal state of society where 
opportunity should be the same to all, an x 

rivilege and 
where prop- 

erty should be owned in common and its benefits 
equitably divided. Yet so far the ideal common- 
wealth has been as remote from possible actuality as 

the millennium, for the reason that its existence presupposes a state 
of mental and moral equilibrium that mankind is very far from having 
attained, and every attempt to put communistic theories into 
has fallen to pieces before the apparently ineradicable se1 shness, l 

ractice 

frailty and inconsistency of human nature. Even the degree of com- 
munism enjoined by tribal law in primitive states of society vanished 
before the advance of civilization, which is based upon class rule, 
the desire to accumulate private property, and the consequent ex- 
ploiting of the many for the advanta e of the powerful few. The 
increasingly complex conditions, as we1 as the mental habit ingrained T 
by centuries, are hard to overcome, and so far the attempts to estab- 
lish a sane and enlightened system of communism have not gone 
beyond the small groups of theorists who, to put their theories even 
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FREDERIK VAN EEDEN : PRACTICAL COMMUNIST 

partially into practice, have been obliged to separate themselves from 
the rest of the world. 

But now comes a man whose chief aim in life is to find a 
P 

ractica- 
ble form of social organization, based on communism, that wi 1 spread 
naturally and inevitably through all classes of society and, without 
revolution or upheaval, will in time supplant the present disorder of 
thin s simply because it is based on common sense and appeals to 
the i eep-lyin 
as the indivi B 

instinct of self-preservation that actuates society as well 
ual. This man is Dr. Frederik Van Eeden, of Holland, 

poet, novelist, dramatist, physician, psychologist and originator of 
a theory of Christian and Economic Socialism which ‘is the direct 
antithesis of Marxian Socialism in that it takes into account the 
strength and endurance of every phase of our present social order 
and aims at the modification rather than the overthrow of our present 
form of government and the organization on practical business lines 
of an economic commonwealth that shall slowly outgrow and finally 
sup 

P 
lant the political state. 
t is a darin 

it is shown by t f; 
theory, but Dr. Van Eeden’s own attitude toward 

e quotation which heads this article, and is proven 
by his own successes and failures during the severe tests which he 
has given to the 
and unflinching K 

ractical side of his great idea. It is this courage 
onesty of his that carries conviction. He is an 

enthusiast and a dreamer, but he is also a man of science who rejects 
every theory as worthless unless it will stand the test of practical 
application and can be proven by actual facts. 

U NTIL lately, we Americans have known little of Frederik Van 
Eeden beyond the fact that he was the author of two unusual 
and powerful novels, “The Quest” and “The Deeps of Deliv- 

erance,” -which have recently been translated into English and pub- 
lished in this country. Both are revelations of the quality of the 
man, the first being a foreshadowing of his dream of a social organ- 
ization based on justice and righteousness, and the second a profound 
study of human nature, but his 

P reform and studies in experimenta 
oems, dramas, essays on social 

borne a large part in brin 
psychology, although they have 

revolution in Holland, 
are little known outside t Yl 

‘ng about a literar 
at count 

T 
and 2 

that Dutch is one of the most difficu t of lan 
ermany for the reason 

quately. His career as physician and % 
uages to translate ade- 

famous amon scientific men, but not wit ii 
syc ologist has made him 
the general public outside 

of Holland, If rance and Germany, and his experiments in practical 
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FREDERIK VAN EEDEN: PRA4CTICAL COMMUNIST 

communism and commercial and industrial cooperation have been 
confined so far to the attempt to better conditions in his own country. 
Therefore, before outlining his theory of social reorganization it may 
be well to give some idea of the man himself and his manifold activities. 

He comes honestly by the strain of business ability and sound 
common sense which balances the artistic, imaginative and scientific 
sides of his complex and evenly developed mentality, for his great- 

randfather was a keen, prosaic business man,-a bulb grower of 
fI aarlem . The next two generations cast aside business in favor 
of art, science and philosophy, and this was the mental atmosphere 
that surrounded the boyhood and youth of Frederik Van Eeden and 
determined the direction of his own development. As a child, his 
one desire was to become a poet and a 
mised on the study of medicine, partly 1 

ainter, but later he compro- 
ecause of his interest in the 

natural sciences, and partly from an underlying conviction that a 
man’s work ought to be of greater service to mankind than could be 
compassed by exclusive devotion to the fine arts. He went through 
the usual course of training, but it was characteristic of him that his 
career as the conventional village doctor lasted only two years. Feel- 
ing the need of new opportunities and wider experience, he aban- 
doned his practice and went to Paris and Nancy to study the little- 
known science of hypnotism and sug 

fi 
estion as applied to therapeutics. 

Returnin 
Dr. Van fi 

to Holland, he associate himself with his college friend, 
enterghem, in opening the first clinic for psycho-therapeutics 

in that country. 
At first it was a sharp struggle to maintain the new enterprise 

against the prejudices of the most conservative people in the world 
and the opposition of orthodox medical practitioners, but it finally 
succeeded and became very popular and prosperous. With a man 
of Dr. Van Eeden’s temperament, the even routine of a success- 
ful and honored profession soon came to mean stagnation, so he 
turned over his share in the clinic to Dr. Van Renterghem,-who 
still conducts it with distinguished success,-and retired to his country 
home to devote himself to the writing of poems, plays, novels and 
scientific books and essays, and to the free exertion of his powers to 
help and relieve suffering humanity without an thought of financial 
return. These years of partial retirement, w ich were so rich in E 
significant literary prod action, were also years of training for the 
struggle that was to come with his larger work in experimental sociology 
and in testing the practicability of organized cooperation to bring 
about better social and industrial conditions. Through his practice 
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FREDERIK VAN EEDEN: PRACTICAL COMMUNIST 

he had obtained a deep insight into human nature and a wide ex- 
perience of human suffering, and, realizing the misery of a reat 

E 
art of the human race and the fact that out of a hundred indivi 3 uals 
ardly one or two came to full and healthy development of mind and 

body, he came to the conclusion that the responsibility lay with our 
present social conditions and the defective structure of our community. 

Having reached this conclusion, it was natural that his next step 
should be the purchase of an estate of about thirty acres, with a few 
houses on it, in the neighborhood of the lace where he lived, and 
the starting of a small community with t % e avowed purpose of ex- 
perimenting until he should find a practical basis for his theories 
concerning the possibility of reconstructing the social organism on 
what should be the sound business principles of justice, honesty and 
fair play, under a government recognized and supported by all. 
Being an admirer of Thoreau, although he by no means shared all 
his views, Dr. Van Eeden called ms settlement “Walden,” and 
essayed with his associates to find a way of living that should be free 
from the abuses and faults of the present social organization. 

T HE colony was started in eighteen hundred and ninety-nine, 
the policy of its founder being simply to look out for good 
workers and to try everything that could make the enterprise 

self-supporting. Although Dr. Van Eeden 
prietorship in his own hands, he made no P 

rudently kept the pro- 
ru es and left the colonists 

so far as possible to work things out for themselves. The principle 
upon which the colony was conducted was communistic as to the 
means of production and the revenues derived therefrom. Every 
member of the community worked, men, women and children, the 
idea being to educate the latter along practical lines which be&me more 
definite as the child advanced in years, until he found himself, almost 
without knowin 

7 
it, a producing member of the or 

B 
anization and in 

receipt of a re u ar income. 
% 

Dr. Van Eeden himsel lent a hand in all 
the work of t e settlement, thus gaining 
difficulties to be encountered in earning a P 

ractical experience of the 

selecting and organizing a group of 
iving by manual labor, in 

colony self-supporting. He devote cf 
ood workers and in making the 

work to the aid of the enterprise, 
the revenues from his literary 

and for five or six years it advanced 
slowly but steadily toward the goal of sound organization ‘and self- 
support. Th e settlement furnished an ideal environment, as the 
houses were widely separated and surrounded by gardens or groves, 
each family having the privacy of its own home. 
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In nineteen hundred and two a small bakery that had been started 
at Walden began to prosper, for the whole-wheat bread made there 
gained such a reputation that it commanded a good market all over 
the country. The colony also carried on market-gardenin 

7 
with such 

success that in three years from that time it was practical y self-su 
porting. Believin 

f 
it to be essential that any independent bo y x 

- 

of workers shoul produce as many different articles of common 
necessity as they could, Dr. Van Eeden had bought another farm 
of sixty acres a few miles distant from Walden, and there started a 
dairy farm, using the milk and butter not on1 
and to supply the market, but also for the i 

for home consumption 
Walden bakery, so that 

the products of the two farms were all utilized in the most economical 
and profitable way. 

But a small colon , 
toward which Dr. Van % 

however well-organized, was not the end 
eden was working. He wanted some means 

to make such an organization grow steadily lar 
L 

er, becoming always 
more practical in its methods of living and wor ‘ng and offering the 
opportunity to every able-bodied and well-meaning worker to become 
a member of it. So in the same year that Walden began to get on its 
feet as an industrial community he founded an association called 
“The Society for the Common Possession of the Land,” his purpose 
being to form a self-supporting organization of workers who should 
keep land and the means of production as common possessions and 
so exclude the curse of parasitism. The work of the society was to 
be, like the original enterprise, experimental, the object being to test 
out the impracticable features of communism with relation to land 
possession and to find out just how much of the theory would stand 
putting into effect on a comparatively large scale. This society still 
exists and is pros 
ing out practica P 

ering, and its work has been of much value in point- 
and effective methods of realizing such an ideal. 

It now includes about ten different groups, and is growing quietly 
and steadily. 

Walden, however, was getting into rough waters. From the 
beginning of the enter rise, 
obstacles arising from t e R 

its founder had encountered grave 
uncertain and impractical character of 

some of the people who wanted to join him. To quote his own 
trenchant description of the state of affairs with which he was obliged 
to wrestle : “A nv hber of fanatics, semi-cranks, useless or ship- 
wrecked people, artists who saw only the artistic side of the case, 
sentimentalists who wanted to 
for a cheap and safe refuge, t % 

o ‘back to nature,’ egoists who sought 
eorists who wanted everything to go 
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along their preconceived lines, well-meaning workers who were not 
aware of their incapacity-all these people flocked unto me.” Fur- 
thermore, the avowed socialists wanted to take all business into their 
own hands as a proof of their emancipation from wage-slavery, and 
Dr. Van Eeden, doubtful as he was of the probable result, gave them 
every chance to see how the theory would work by encouraging 
independent action as much as possible. But as the business grew 
it became evident that its worst foe was lack of definite organization 
under some one capable and acknowledged head. A manager was 
badly needed, and at last one was engaged, a capable and tactful 
man who was an acknowledged friend of the workman and a well- 
known socialist. After much opposition to any form of management, 
the colonists agreed to accept him, but as Dr. Van Eeden himself 
writes : “For most of them this meant the collapse of dearly cher- 
ished illusions, sown in their minds by socialist, Tolstoyan and other 
orators, who obviously never dreamt what their doctrines would mean 
when tried in hard earnest.” They refused absolutely to allow the 
manager even the modest salary he asked, or anything more than 
the average wages they all., sot, and met him with so much unfriendli- 
ness and opposition that his stay lasted only one day. Knowing that 
the enterprise was doomed to failure under such conditions, Dr. Van 
Eeden gave the malcontents the choice between accepting the manager 
whose rule would hold 
benefit of all, or leaving. 

together and develop the business for the 
The majority of them left, and started a 

new competing industry in the immediate neighborhood of Walden, 
leavin its founder with the large, expensive, recently built plant 
with e ectric s power and machinery on his hands,-without workers 
and naturally without customers. 

T HE difficulty was serious, but Dr. Van Eeden has no doubt 
that it could have been overcome and that the colony would 
now be flourishing, had not another and much larger enter- 

prise which had grown up alongside of it met with such difficulties 
that all the property of this dauntless experimenter in social re- 
form was swept away. The close of the great railway strike in Hol- 
land in nineteen hundred and three, left more than two thousand 
families locked out and breadless. With characteristic energy, Dr. 
Van Eeden, who had stood by the strikers throughout, came to the 
rescue by constituting a commission of assistance for the unemployed. 
At first only contributions were sought, that the dreadful want might 
be in some measure relieved, but Dr. Van Eeden soon took measures 
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to turn the contributors into regular customers of a cooperative com- 
mercial organization which he formed from the unemployed. A 
shop was opened in Amsterdam and filled with a general line of goods, 
and the locked-out railway men were employed as clerks, collectors, 
and the like. The scheme won instant favor, and pros ered so 
amazingly that in less than a year there were forty thousan cf contrib- 
utors, a number which grew to seventy thousand by the end of the 
second year, when the business had grown to such dimensions that 
there were four shops in Amsterdam, two more in The Hague and 
Rotterdam, and agencies all over the country. 

But the growth was too swift, considering the inexperience of the 
cooperators. Dr. Van Eeden tried his best to keep it within bounds, 
knowin 
He trie F.l 

the danger of over-expansion without adequate or 
to get experienced business managers who woul 8 

anization. 
keep the 

concern in running order and manage it on economical business 
principles, but here he encountered precisely the same difficulty that 
broke up Walden. The workers for whose benefit the cooperative 
shops were started were all strikers and socialists, imbued with the 
feeling of class and rabid on the question of class struggle. They 
trusted in the man who had come to their aid, but in no one else, not 
even each other, and fought with all their power against the idea of 
any form of business management other than their own unregulated 
efforts and Dr. Van Eeden’s personal su 

B 
ervision. Under such con- 

ditions the enterprise soon rew beyon their grasp and reached a 

f 
oint where it faced the a ternative of systematic management or B 
ailure. 

Dr. Van Eeden called the men together and told them that they 
must accept a form of mana ement based on strict business principles, 
or he would wash his han iFi s of the whole matter. They accepted 
the management and an experienced business man was made manager. 
But he did not realize the material with which he had to deal and the 
urgent necessity for going slow. He favored even greater expansion, 
bou ht up a competing firm, opened still another shop, took on more 
em 1 oyees, and the whole enterprise proceeded merrily until Dr. Van 
Ee i en, who had gone to Germany for a much-needed rest and a little 
time to resume his neglected literary work, came back to find it in 
deep waters financially. In a short time it was necessary to call a 
meeting of creditors, and the upshot of it all is best stated in Dr. Van 
Eeden’s own words: “After a painful struggle of a few months, 
during which all my property became over-mortgaged and the fortune 
of generous members of my family drawn into the whirlpool, the 
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final crash came, leaving the different branches of the business in 
the hands of shrewder people, the employees under the old capitalistic 
rule, and myself, worse than penniless, a wiser and a sadder man.” 

D R. VAN EEDEN’S own account of his experimental enter- 

& 
rises was published in the February Inokpendent, and on 

arch eighth he delivered his first lecture to an American 
audience in Carnegie Hall, New York, under the auspices of the 
Civic Forum, his subject being “Practical Communism, Work and 
Bread.” His stay in this country covered only a few weeks, but 
those were full of interest not only t.o the American people, but to 
himself. To the American people he brought a sane and practical 
theory, based on the result of his own experiments, of social reorgani- 
zation and the extent to which common ownership of land, capital 
and the means of production mi ht safely be carried. To him, the 
conditions in this country seeme f to promise much greater hope for 
the future than is possible in the more settled and conservative 
countries of Europe, where solid and long-established tradition is at 
war with all the elements that threaten social upheaval. 

The foundation for this hope is perhaps not so flattering to our 
national vanity as we would like, for it does not rest u on 
whelmin 

%l 
% 

any over- 

tions as t 
belief in the greatness and glory of our repu lican mstitu- 
ey exist, nor in our claim to a practical mono 

and of great commercial and industrial achievement, ?I 
oly of liberty 
ut upon the 

fact that we are a big, unamalgamated, chaotic community, full of 
ferment and unrest, but drifting in the right direction and therefore 
liable at any time to evolve a form of social or anization th 
close to what the world is seeking. Dr. Van 53 

t will be 
eden’s faith Br n com- 

munism as the ultimate solution is not at all shaken, but from the 
depths of hard experience he has brought the unalterable conviction 
that the all-commanding condition of communism is strict, powerful, 
perfectly functioning organization. While he stands firmly for com- 
munism on this basis, he does not hesitate to assert that 

P 
rivate 

ownership in the hands of any good landlord is eminently pre erable 
to common ownership in the hands of a badly trained and poorly 
organized community. 

He believes, from the result of his own and all similar experiments, 
that the original form of communism as practised by the ancient 
Christians, according to the Gospel, is not only utterly impossible, 
but undesirable, and that the best way to convert the extremists who 
urge the abolition of all private property is to do as he did,-give 

I34 



FREDERIK VAN EEDEN: PRACTICAL COMMUNIST 

their theories a fair trial in hard earnest, under the conditions of 
modern life. But he also believes that it is possible to Znd out what 
ought to become common 
how to deal in a just % 

roperty in a well-ordered community, and 
an rightful way with capital and rent,-not 

to do away with them, for civilized mankind could not exist without 
them, but to handle them ably, fairly and justly, for the good of all. 
He has nothin 

f source of art, o 
to say against wealth, which has always been the 

science and culture, of beauty and wisdom, but ur es 
that it be common wealth, which is a blessing, while unboun ed cf 
private wealth is a curse which invariably and inevitably brings about 
the disintegration of the community in which it is allowed to flourish. 

His favorite illustration of this oint is drawn from the communism 
of the bees, which he declares is fl ased upon fundamental principles 
which would be most valuable to human society. Bees are capitalists, 
he says; they accumulate immense stores, the bees born in sprin die 
in autumn, and during their short summer life they not only wor a for 
themselves, but they perform an incredible amount of extra labor, 
and the fruits of this labor,-the sur 

E 
lus 

community for the benefit of the bees 
value,-they leave to the 

orn in autumn, that they may 
live out the winter and reach the next spring. As a lesson in economy 
the system is perfect, but still more remarkable is the self-control 
shown by the fact that every single bee is constantly in immediate 
contact with vast quantities of honey and yet never uses more for 
his private want than is absolutely necessary. The hive is thus a 

f 
erfect example of capitalism in combination with communism, and to 
allow out the thought is to see that such a combination is the only way 

to make both capitalism and communism practicable and useful for 
individual and community. 

To Dr. Van Eeden’s mind the establishment of the true common- 
wealth is possible only when people have realized this truth, and 
have trained themselves to live m private soberness in the immediate 
presence of vast common wealth. The ultimate possibility of this 
he does not doubt, for the fundamentally sound reason of the human 
race and its’instinct of self-preservation will in the end teach man- 
kind that individual self-control and limited private wealth are the 
only means to keep community and individual from demoralization 
and destruction. 

The solution that he urges is the formation of a community which 
should keep in common possession those goods that, for the welfare 
and preservation of all, ought to remain common 
which moreover would not allow any of its f 

roperty,-and 
capab e members to 
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squander the common goods without giving useful work. A com- 
munity which by these means would restrict the possibilities of ex- 
trava ante, 
woul 3 

usury, parasitism and idleness, and on the other hand 
suffer no pauperism, and would never let any ca able and 

willing member starve for the want of work. The rule of t 7l e fanatic 
communist,-“ labor according to inclination, award according to 
want,” he denounces as untenable and 
time absolutely impossible, 

rnicious, and at the present 
but the ru e of the cooperator, “labor r 

according to capacity, award according to the work done,” would 
lay the foundation for an economic commonwealth in which the 
means of production, common property and accumulation would be in 
the hands of the community, and the worker should receive according 
to his capacity, with this restriction only, that he should work so long 
as he remained in full workin condition, and should never amass 
so much as to free himself an f 
to be useful to the community. 

all his offspring from the obligation 

The great question to be considered is, of course, the sort of com- 
munity in whose hands it would be safe to trust the ownership of 
common goods. The present political state is a remnant of the times 
when every nation was an economical entity, subsisting by its own 
means and by what it could get by conquest from other nations. 
Before any form of common ownership is possible, this must be super- 
seded by the commonwealth held together by economic means and 
not restricted to the confines of the political state. 

The formation of such a commonwealth would necessarily be 
on the most practical business basis, with the end in view of obtaining 
a fair and honest exchange of 

E 
eaceful commerce that shoul f 

oods for goods, of bringin about a 
override all national an cf 

oundaries, 
political 

and of instituting organized cooperation for the common 
benefit,-for the full development of human life and powers. Such 
a commonwealth, he asserts, would not necessarily imply absolute 
equality, but it would imply equal opportunities for all, and no greater 
difference than would be necessitated by different inclination, apti- 
tude and capacities. But to bring it into bein 
leader, a commercial and organizing genius w % 

would require a great 
o would work for the 

good of humanity. Dr. Van Eeden says frankly that he is not the 
man, but that he is looking for him, and that he contributes .his own 
experiences toward the general sum of endeavor and is content to await 
the leader who shall come. 



THE LAMPADROME 

I THINK of one who lies alone tonight, 
Beneath a coverlid of violets, 
Among Rome’s alien dead, 

Of one who kept the flaming torch alight 
With suffering no kindred heart forgets 
Who sees that simple bed. 

I think of them who take the sacred fire 
From such tired hands to bear it in the race 
Toward God’s immortal goal ; 

And wonder if their tumult of desire 
Can reach his silent resting place 
Or trouble his still soul. 

Nay-for the agony of them who run 
Is theirs alone, the glory of the flame 
Is all that the may share, 

And so ‘tis we1 9 when each man’s course is done, 
When he shall die upon the road he came 
And rest in calmness there ; 

When he may lie alone each dreamless night 
Beneath his coverlid of violets, 
Among the imperial dead ; 

And other men shall keep his torch alight, 
While he for aye all suffering forgets 
Within his simple bed. 

EMERY POTFLE. 
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THE ART OF HORATIO WALKER: BY MARION 
WINTHROP 

HERE are certain painters who have the rare quality 
of combining technical excellence with the universal 
human appeal which can reach even the untau ht. Of 
these was Jean Francois Millet, and of this c ass 7 also 
is Horatio Walker, whose work, because of his choice 
of subject, suggests corn 
French painter who 

arison with that of the great 
un cr oubtedly influenced him. 

It is a fact well known to painters that the ma’ority of artists 
B 

who 
select the literary subject-like Watts and the Pre- aphaelite ainters; 
or the human, story-tellin 
Knight-to go no further f 

subject, like J. G. Brown and ii id way 
or illustration-are ordinarily totally Y ack- 

in 
f 

m art quality, and work with the hard, tight realism of the chrome 
lit ograph. Yet Mr. Walker’s pictures tell a story, in the way a story 
is meant to be told by the brush, in the painter’s language. And 
while the layman may be interested only in his story of the life and 
quaint customs of a forgotten corner of North America, the artist 
also can receive the keenest pleasure from the manner in which Mr. 
Walker has told it. 

The question of the figure in the landscape seems to be one im- 
perfectly understood by the majority of painters. The problem 
of the figure in the interior was dealt with as successfully as it is ever 
likely to be by the old Dutch painters, and in this generation has been 
demonstrated for the benefit of American art by our own William 
M. Chase. But the use of the figure in the landscape, and indeed, 
the art of landscape painting itself so far as the western world is 
concerned, did not actually exist until the nineteenth century. In 
early art when the idea of pa anism 
so that it was under the ban f 

was associated with nature, 
o Christianity, we find it reproduced 

only in a decorative manner or as a subordinate accessory. In early 
Chinese art, however, of the period when the religion began to permit 
and encourage the love of nature, we find pictures of The Sage or 
The Poet contemplating the beauties of nature, seated in his proper 
place in the composition-used, in fact, for the purpose of accentmg 
the beauties of nature and the advantages to be obtained from medi- 
tating upon them, as an essential part of the idea of landscape. 

In the majority of the landscape works of the western world, how- 
ever, the figure has no relation to the landscape except as a selected 
accident, either to tell a story or to assist the composition, according 
to the class of its creator. Corot appreciated in a way no one had 
previously done the value of the accent of the figure in the landscape, 
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“RETURNING FROM THE FIELDS:” 

HORATIO WALKER, PAINTER. 
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“THE WOOD CUT-YER:” HO- 

RATIO WALKER, PAINTER. 



THE ART OF HORATIO WALKER 

and in a less de ree as he is less great than Corot, Diaz also realized 
it. But Jean ranqois Millet was the first to give us the figure in IF 
the, landsca e 

% 
where the human being was, in a sense, a part and 

product of t e soil, clad in its colors, his home seeming to have sprun 
from it-its roofs either a stronger hue of the earth or thatched wit P 
twigs or straw, with 
his colors of earth an ST 

een moss growing out of it. This easant, in 
sky mingled, wringing from the soil R is meager 

vet contented living, is familiar to us in the paintings and drawings 
of Millet, who came himself from the people he painted, and who 
recorded the things that with the eyes of a painter he had been accus- 
tomed to see about him in his everyday life. 

H 
ORATIO WALKER, who was born in Canada and s ent his 

ii boyhood in New York state, discovered for himself t e little 
corner of French Canada where he finds his subjects, and has 

made it his own. Millet immortalized the peasants of Normandy 
and Barbizon; Horatio Walker, although one cannot say that he 
would have seen the Canadian peasants just as he does if Millet had 
never been, has yet unquestionably transferred to his canvases so 
true an impression of the primitive quaintness of this little island of 
Orleans that looking at them we can feel that we are there in the 
picture. And it is a journey into a far country. In this little colony 
shut off from the rest of the surrounding world and modern ways, con- 
ditions as primitive as those of the old world exist. The women 
bake in rude outdoor ovens made of stone and set up in the fields, and 
the men shear the sheep and saw their wood with utensils as sim le 
as those in use in the farming country of France. The houses are % e 
the French cottages, with the same red roofs, and the peasants wear 
the same clothes-sabots, blouses, barits, kerchiefs and home-knit 
socks of red and blue. 

The value of these colors, faded by use and sun, in their place in 
the landscape is a 
perfectly than by If 

preciated by none of our modern ainters more 
oratio Walker. What if he were tau i 

B 
t by Millet- 

it takes a great painter to learn the lesson. The va ue of the blue 

b 
‘ean, for example, which is so universally worn by the French and 

utch peasant, and which makes the human figure work in so har- 
moniously with the scheme of nature, is a thing easily perceived by 
the amateur and the lesser artist, but the seein 

cf 
is so rarely in ro r 

relation. The use of blue is invariably over one. Horatio 4x al er 
has perceived and recorded this impression of blue with absolute sense 
of proportion. He understands that blue as it exists in nature is 
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never pronounced except on certain days in the sky. And in his 
canvases we find blue exquisitely used as a keynote, combining the 
threads of blue in distance, in mist, in reflected pools and streams. 

T HIS last exhibition of Horatio Walker’s at the Montross alleries, 
while perhaps not one of his best showings, has many %e autiful 
and interesting canvases. In his subjects he has varied as usual 

from the purely pastoral, from impressions of oxen straining at the plow 
in the rusty dawn, to the frank realism of pigs in the enjoyment of 
their simple pleasures, and certainly no one has excelled him along 
this line. The more idealistic of Mr. Walker’s admirers will probably 
find more pleasure in his more poetic pastoral subjects. One called 
“The Felled Tree” is a delightful study of massed gray tree trunks 
with rich touches of green wood moss about the roots, the ,color har- 
mon 
has t 

being created by the touches of blue and faded red-which 
ecome pink in the woodcutters’ blouses and ca s. 

There is a “ Girl Feeding Turkeys” that strong y suggests Millet P 
and is not one of Walker’s most successful efforts. But a smaller can- 
vas called simply “ Turkeys “- a 
keyed s 

group of these fowls in a light high- 

combs i!i 
ring landscape-is delightful, the red accent of the turkeys’ 
eing used with delicious effect. Again there is a beautiful 

use of vermilion in the study “Bo 
9 

Feedin 
7 % 

Pi s,” not only in the 
subtle telling strokes on the anima s themse ves ut in the repeat of 
color in the combs of the roosters and in the red blouse of the boy. 
The contrast of interior and outdoor light is also particularly good in 
this canvas. The greater number of the pictures at this recent exhibi- 
tion were water colors-a medium which only the artist with a strong 
masculine brush and complete mastery of the problems of values can 
safely attempt. In them the artist has made rather free use of 
opaque white. 

Mr. Walker has a summer home in Orleans where he paints each 
season. He has succeeded in making friends of the easants to such 
an extent that they are in every way willing to help t im, even to ar- 
ranging details of their haying or ploughin to suit the convenience 
of his work. Other painters inspired by I+ alker’s success have gone 
to Orleans and tried to paint there, but without success. 
who has attem 

Any painter 

B 
ted to grapple with the problem of peasant anta onism 

has discovere the im ossibility of working a ainst it. If 
Walker had not won t R 

fi oratio 
e confidence and flren i? ship of the people of 

Orleans we undoubtedly should never have seen these particular 
canvases. 



THE SINCERITY OF MILLET 
The question of what constitutes beauty in art is one upon which 
the layman and the artist cannot precisely meet-at least upon the 
same ground. As has been said at the beginning, certain outdoor 
painters like Millet and Corot in France, and Horatio Walker and 
William Lathro in our own country, satisfy both the layman and 
the painter for cr ifferent reasons. There are other men, like Whistler 
and Twachtman, who appeal more to the painter than to the avera e 
sincere layman who does his own thinking. It is perhaps not pro % - 
able that in a huge busy commercial country like America the people 
will ever come to have the appreciation of beauty that once was in 
Greece, and in Italy in the days of the Renaissance. But certainly 
the cultured general public is getting closer to the idea of beauty as 
the painter sees it than he was in 
the taste of our mothers’ day would i 

ast generations. Undoubtedly 

Horatio Walker’s pi 
ave revolted from a picture of 

s considered as a thing of beauty, yet now there 
are many peo le w 

% 
fl 0, althou h unable to appreciate the technical 

skill with whit Walker wields %l is brush, can yet enjoy such a icture 
and wish to possess it. And to have brought home the simple hp omely 
realities of hfe as things possessing beauty is to have done something 
for humanity as well as art. 
THE SINCERITY OF MILLET 

66 A 
SINCERITY so absolute and convincing as to become at 
times almost depressing is the secret of Millet’s art. He 
painted that which he knew and understood and felt. In 

eighteen hundred and fifty-one he wrote, ‘The most joyful thing I know 
is the peace, the silence, that one enjoys in the woods or on the tilled 
lands. One sees a poor, heavily laden creature with a bundle of 
fagots advancing from a narrow 

% 
ath in the fields. The manner in 

which this figure comes suddenly efore one is a momentary reminder 
of the fundamental conditions of human life-toil. On the tilled land 
around, one watches figures hoeing and digging. One sees how this 
or that one rises and wipes away the sweat with the back of his hand. 
In the sweat of thy brow shalt thou eat thy bread. 
enlivening work, as some peo 

Is that merry, 

it is here that I find the true K 
le would like to persuade us ? 
umanity, the great poetry.’ ” 

And yet 

ARTHUR JEROME EDDY. 
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THE NORTH AMERICAN INDIAN AS A 
LABORER: HIS VALUE AS A WORKER AND 
A CITIZEN: BY C. H. FORBES-LINDSAY 

HE ration-fed reservation Indian will soon be alto- 
gether a creature of the picturesque past. The last of 
the lands held as communal roperty will, in the course 
of the next few years, be al otted P to their owners in 
severalty and our aboriginal wards will finally become 
absorbed in the body politic as independent and self- 

supporting citizens. Wisely, considering the poor preparation we 
have given them for the struggle of competitive life, the emancipated 
Indians will continue for some time to enjoy the paternal protection 
of the “Great Father.” Their lands will be subject to the trusteeship 
of the government, and the laws which have operated as a barrier 
between them and their most insidious enemy-ardent spirits-will 
be maintained, if possible. Aid and guidance will be extended, in 
the first steps upon the path of freedom; but the Indian will be re- 
quired to work and to sustain himself by his own efforts. 

When we consider the conditions under which the Indian is sud- 
denly launched out into the state of self-supporting citizenship and 
set in competition with the strenuous white man, the future would 
seem to be fraught with sinister promise for the redskin. His heredi- 
tary predilections and the enforced habit of latter years tend to render 
him antipathetic to independent effort. Personal ambition could find 
no scope m the ancient communal olicy of the tribes. The succeeding 
reservation system was, if possib e, more restraining in this respect, P 
as it stunted effort even to the extent of suppressing the primary 
motive of human endeavor-that of self-preservation. As a charge 
of the United States, the Indian has been segregated from the outer 
world, supplied with gratuitous food and blankets, and cut off from 
the exercise of useful activities. But the sum of his handica is not 
reached by these disabling conditions. He has a racial dis ike for f 
the white man and a rooted suspicion of his good faith, both senti- 
ments being born of bitter experience. He is generally wanting in 
the qualities that make for success in agriculture. He has an inherent 
aversion to manual labor and utterly lacks the bent for mechanical 
pursuits. Withal, he entertains the deepest dislike to innovation of 
any kind, is extremely disinclined to separation from his tribal com- 
munity and loathes discipline and restraint. 

Knowled e of the heavy disadvantages with which the Indian 
must conten in his struggle for a satisfactory place in our industrial ti 
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YARDS : IN NORTH YAKIMA OVER THREE HUN- 
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CAPABLE, INDEFATIGABLE WORKMAN. 



INDIAN LABORERS WORKING AT PUBLIC ROAD 

CONSTRUCTION. 

HENRY CHILCHUAN.A, TKE APACHE INDIAN 

RAILROAD BOSS, WITH HIS KINSMEN WORK- 

ING ON A GOVERNMENT ROAD IN ARIZONA. 



AN APACHE INDIAN FILLING THE CON- 

CRETE CARS AT THE HARRISON CONSTRUC- 

TION CAMP, NEAR LIVINGSTON, ARIZ. 



THE INDIAN AS A LABORER 

economy made those most solicitous for his welfare doubtfully 
anxious of the outcome of our new olicy at the time of its inception. 
It speaks volumes for the basic c aracteristics of the Indian that fi 
durin 

if 
the past two years of experiment he has achieved such a meas- 

ure o success as to astound those who had enjoyed better op 
K” 

r- 
tunities for acquaintance with his incapacitating peculiarities t an 
for discoverin 

f 
his splendid underlying qualities. Furthermore, he 

has, by his a mirable conduct, already gone far toward eradicating 
the ill-founded reputation that has so long attached to him. Those 
who have made his acquaintance since his emergence upon the stage 
as a free man have learned to respect him for traits, the existence 
of which hitherto had not been suspected. 
every hand. 

He is making friends on 
Employers of labor speak of him in enthusiastic terms. 

Communities that dreaded his presence now look upon him as a 
desirable citizen. The difficulty lies, not in finding a place for the 
Bidian, but in persuading him to take advantage of the more than 
sufficient openings to which he is welcome in the field of labor. 

A T THE outset, the task of making the reservation Indians self- 
su 
ab e obstacles. f 

porting appeared to be surrounded by almost insurmount- 
They displayed a eneral and natural re 

nance to the entire programme pro 
ug- 

objected to the disruption of the 01 B 
osed % y the government. 78 hey 
tribal ties, to the distribution of 

their lands and to the demand that they should work. In many cases 
the greatest difficulty was experienced in inducing members of bands 
to take up their allotments and in some cases-notably that of the 
White River Utes-it has been found im 
ment into effect. This band-of t: whit 

ossible to carry the arrange- 
more anon-stubbornly re- 

fused to accede to the order and decamped, bag and baggage, making 
their way to the reservation of the Sioux, in South Dakota. 

Where reservations were broken u 
no disposition was displayed by the PI 

and the allotted lands accepted, 

object of supporting themselves. 
ndians to compass the essential 

The proposition was at variance 
with their inclinations and strange to their experience. They simply 
sat down and let things drift, or gave themselves up to indulgence 
in their old-time diversions of pony racing and dancing. In most 
cases the government found it necessary to continue the accustomed 
distribution of rations for a greater or less period. 

This unresponsive attitude of the Indian was no more than what 
might have been expected in the natural order of things. Exce tin 
the Five Nations, who number about one-third of the two hundre % iTi an 

IS 
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eighty thousand aborigines included in our population, the redskin 
of today has made little advance in civilization since our advent to 
his land. Our latter-day educational agencies have worked some 
degree of development in the younger generation, but the effects have 
been considerably counteracted by the uncompromising conservatism 
of the adults past middle-age. Nor does the influence of the schools 
operate greatly in the suppression of the racial proclivities of a people 
who are characterized by the stron est individualism. Many of 
the Indians now employed in pick an 6i shovel gangs and their wives 
are college graduates who have returned to the te 
and the customs of their ancestors, discarding t E 

ees of their tribes 
e habits acquired 

at Carlisle and Haskell, even to the extent of eschewing the use of 
En lish. 

f n general, then, the material out of which the authorities char ed 
tl with the a,dministration of the new policy had to fashion their reds ‘n 

citizen was of the crudest. Thev had to deal with a being for whom 
ambition, independence, respon&bility and continuity of effort had 
no meaning; one who had no conception of the duties and privileges 
of citizenship and who felt no ratification in having the one imposed 
upon him and the other exten 2 ed to him. 

But it must not be supposed that the Indian is lacking in redeeming 
qualities. The strain of childishness in his composition is mixed with 
virility. He possesses stamina and his characteristic want of perse- 
verance must be attributed to lack of incentive. He has the finest 
sense of an obligation, and performance will surely follow his promise. 
He displays in a striking degree the domestic sense that prompts to 
order and goes to the upbuilding of commonwealths. He is un- 
practical, but experience and his native shrewdness will remedy that 
defect in the course of time. His dislike for discipline and a regulated 
life is probably superficial, and certainly readily overcome, for em- 
ployers of labor find him tractable and amenable to training. Con- 
trary to the general belief, he is naturally peaceable and mild in dis- 
position. In short, the greatest antithesis exists between the Indian 
a,s we have imagined him and the Indian as we are learning to know 
him. 

T HE preblem that confronted the Administration when it entered 
u on the task of enforcing the new Indian policy was a cem- 
p icated one. P Indeed, the varying conditions at the severa{ 

reservations and the contrasting peculiarities of the different tribes 
constituted a number of separate and diverse problems, each of which 
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demanded special consideration and specific treatment. The Act 
of Congress of February eighth, eighteen hundred and eighty-seven, 
“to provide for the allotment of lands in severalty to Indians,” took 
no account of the physical character of the different sections to which 
it was applicable. It merely provided that each allottee should have 
eighty acres of farm land or one hundred and sixty acres of 
land. In practice the statute has operated to give many f 

razing 
ndians 

more land than they can possibly work and many others less than 
sufficient to afford them a comfortable living. In other cases, want 
of capital, the absence of markets for produce and other deterrents 
militate against the prospects of the Indian farmer. 

It was soon obvious to the directors of the movement that, while 
a majority of the Indians might ultimately become attached to the 
soil, their immediate welfare would be best promoted by inducing 
them to seek the means of livelihood away from their old homes. 
This not only on account of the greater prospect of earning money 
in the open labor field, but also because of the developin influence to 
be derived from contact with the work-a-day world. 8 he eflorts of 
the Indian agents were, therefore, mainly directed to securing outside 
employment for their charges a,nd persuading them to accept it when 
offered. The former object was not difficult of accom lishment, 
owing to the great demand for laborers in the West during ate years, f 
but it was not without grave misgiving that contractors entered upon 
the experiment. Inducing the redskins to leave their reservation 
homes and their friends and families was a matter involving the 
exercise of much tact and diplomacy. In time, however, small 
parties went out under the charge of educated men of their own race 
and with the assurance that their transportation back would be pro- 
vided. At first it was found impossible to hold any considerable 
number of them to their work for more than two or three weeks at a 
stretch, when they would either return home, or 
earnings before taking up their tools again. fi T 

o off and spend their 

restraint and re 
ey chafed under the 

f 
ulation of the new life. It was hard for the Indian to 

accustom himse f to take up a pick promptly at the whistle of the gang 
foreman and to wield it steadily until relieved by a similar signal. 
But he went manfully about overcoming his disinclination and reme- 
dying his inefficiency, until today he is universally acknowledged to be 
the best laborer in the West. Employers unite in the statement that 
the Indian is the most reliable and efficient laborer they can find. 
They pay him white man’s wages and admit that he gives a better 
return for them than any other class of workers. He occasions no 

[53 



THE INDIAN AS A LABORER 

trouble and will stand to his work without watchiq. He has trained 
himself to sustained effort, and will now labor for SIX months or more 
without cessation. He is developing thriftiness and has learned to 
provide for the needs of the morrow. 

Mr. H. T. Cory, the engineer in charge of the stupendous work 
of repairing the break in the lower Colorado River, has employed at 
one time as many as three thousand Indians, and he expresses his 
conviction that the task could not have been carried to a successful 
conclusion without the aid of the Indians. They labored steadily 
through the long hot days of last summer when the thermometer 
registered one hundred and twenty degrees in-the shade.. 

lar 
The United States Reclamation bervrce IS employmg Indians in 

f 
e numbers wherever they can be secured, and the servrce en ineers 

en orse the statement of railroad contractors and others P t at no 
better labor is obtainable. It is significant of our new relations with 
the redskin that the remnant of Geronimo’s Apaches have been en- 
gaged for a year or more in their old-time haunts along the Salt River 
m doing the white man’s work in the white man’s way. Upon the 
very ground which they dyed with American blood they are now striv- 
ing to create pleasant dwelling places for American people. They 
have recently completed one of the most difficult roads ever built 
and immediately turned from it to the construction of the canals in 
the same ro’ect. 

That t lx e ndian is rapidly accepting the essential conditions of 
our new policy toward him is strikingly evidenced in the case of the 
White River Utes, to whom reference has already been made. This 
band was the most obstinate in its opposition to the plans of the ov- 
ernment and for more than two years resisted every effort to P ead 
or drive it in the desired direction. Nevertheless, today ever able- 
bodied man of the band is voluntarily engaged in the service o P a rail- 
road contractor near the town of Mystic, South Dakota. Not one 
of them had ever done a day’s work previously, but their employer 
is hi hly pleased with the rapidity with which they are becoming 
valua 53 le laborers. 

As a laborer, the Indian has passed the experimental sta e. 
Fi 

He 
has proved beyond 
work, and has also % 

uestion his capacity and willingness to o hard 
emonstrated his ability to perform tasks calling 

for some degree of skill, such as the mixing of cement and the laying 
of concrete. In the process of development he has exhibited some 
excellent qualities that will stand him in good stead in his strug le 
to find a place in the citizen community. He has established a is 
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su 
p” 

riority as a laborer in o 
ir 

n competition, and now has an unlimited 
fie d of endeavor open to im. 
in which to pre 

Moreover, a better training ground 

While the u P 
are for higher efforts could not be found. 

timate success of these efforts to make a useful citizen 
of the Indian necessarily depends u on himself, he owes much to the 

f 
uidance and aid he has received in Yl is first essay. The affairs of the 
ndians were never in such able hands as at present. Commissioner 

Frank E. Leupp combines with the most intimate knowledge of the 
Indian and his needs, the strongest sympathy for him and the keenest 
desire to better his condition. Secretary Garfield is no less solicitous 
of the welfare of the Indians, and while this number of THE CRAFIB- 
MAN is still current will have started u on an extensive tour of the 
reservations in the West with a view to amiliarizing himself with the F 
various conditions involved in our task of setting the redskin squarely 
upon his feet. 

T HE efforts to make an agriculturalist of the Indian have not met 
with as much success as could be desired. Tilling the soil 

be 
appears to be the least attractive form of useful activity that can 

resented to him. 
T: in t 

Stock farming and herding are congenial, and 
ese pursuits he excels, but as a producer of crops he must be con- 

sidered-for the present, at least-somewhat in the light of a failure. 
As a landowner, agriculture would be the most readil available occu- 
pation to him, but it is as well, perhaps, in view of K is needed expe- 
rience and development, that he should spend the earlier years of 
his emancipation at a distance from his home. His land cannot be 
alienated for many years to come and it will be possible for him to 
return to it with changed tastes and the necessary knowledge for 
successful farming. 

As a freeman the Indian seems to be prolific of surprises, and 
sustained effort in the right direction may meet with results that do 
not appear at present to be attainable. This hope is stren 
the wonderful achievement in a few exceptional cases. Yf 

thened by 
he Crows, 

of Montana, afford proof that the reservation Indian of the most 
unpromising type may, under judicious guidance, develop into an 
accom 
ities o r 

lished farmer. Five years ago, this tribe was living in commun- 
several hundred each, camps scattered over a large area. 

The government was supplying all their needs, and their time was 
divided between loafing, sports and ceremonials. In nineteen hun- 
dred and two, their reservation was opened to settlement and agri- 
cultural allotments were made to their members. For two years 
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thereafter, the Crows continued their dolce far niente mode of life, 
despite the efforts of the agent to arouse them to useful activity. But 
the Crows are in charge of a man who knows the Indian character 
as the priest knows his psalter, and one, moreover, of infinite tact and 
patience. In nineteen hundred and four, he induced the Crows to 
give a Wild West show on the reservation. In the following year, he 
introduced agricultural features and, with discriminating subtlety, 
excited the spirit of emulation among the Indians. 

At the Fourth Industrial Fair of the Crow Indians, held last fall, 
the exhibits of stock, poultry and farm produce entirely overshad- 
owed the amusement features and were viewed by the Indians as the 
more important. The Crow allotments are now practically all under 
effective and profitable cultivation. -Most of the Indians have im- 
proved their property by the erection of buildings and have become 
possessed of implements and wagons. The keenest rivalry has been 
established and a spirit of independence has been created among 
them. What has been accomplished in the unpromisin case of the 
Crows of Montana is surely practicable among other In i!i ians. 

In many instances, Indian landowners lack not only the experience 
but also the means to turn their holdings to profitable account. The 
Commissioner of Indian Affairs conceived an admirable plan for 
overcoming these difficulties, but, so far, he has failed to secure the 
necessary approval of Con Tess. 
certain sections es 

P 
ecially a B 

Mr. Leupp’s proposal is that in 

Indian lands 
apted to the prosecution of the industry, 

shou d be leased to corporations for the purpose of cul- 
tivatin 
into e 1 

beets and manufacturing sugar. The suggestion, if carried 
ect, will entail the double advantage of insuring the Indians 

a revenue from otherwise un 
into a useful industry. Furt R 

reductive lands and of inducting them 
ermore, the success which has followed 

the introduction of Indians into the sugar beet fields of New Mexico 
and Colorado would indicate that this is a form of labor unusually 
attractive to them. Undoubtedly the fact that it affords employment 
to the women and children must recommend it strongly to the redskiu, 
who, apart from mercenary considerations, likes to have his family 
about him when he works. 

The Indian who appears to be unequal to the cultivation of his 
own land will often perform excellent service of a kindred character 
for another. Hundreds of aborigines are giving the utmost satis- 
faction in the capacity of farm hands. Many are employed on fruit 
plantations and in the hop fields, all of which forms of labor afford 
scope for the joint employment of the family. 
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The Department of Agriculture has for several years past been 
experimenting with Egyptian cotton in southwestern Arizona and 
with the reatest promise for the extensive establishment of its culti- 
vation. !i he Yuma Indians, who have watched the work with deep 
interest, declare that in times past their people rew cotton in that 
region. They are eager to en 

7 
age in the labor of t gh e cotton fields and 

it IS believed that eventually a 1 of them will be so employed. 

W HAT of the Indian arts and native products? It must be 
confessed that in their original forms they are destined to 
disap 

E 
ear. There is small demand for the blankets, pottery, 

baskets and eadwork 
of the genuine articles. 

of the tepees at the necessarily high prices 
In forms that should combine utility with 

art these products might enjoy a more extensive market, and the 
Indian Commissioner is trying to induce the Indians to fashion waste 
paper baskets, letter holders, and other useful articles with the same 
designs and material as they now use on their ollas; to adopt practical 
shapes for their pottery and to apply their bead embroidery to service- 
able things. But the Indian has already been seduced into making 
cheap imitations of his peculiar products, under the direction of the 
Philistine white traders, and the genuine manufactures must suffer 
in re 

A!r 
ute as a consequence. 

A r. Leupp is employing every practical means at his command 
to secure a survival of the Indian art. Children who display any 
special talent for the native handicrafts are afforded every facility for 
developing it . In the manual schools it is required that native art 
shall be applied wherever possible and that its impress shall be given 
to manufactures of modern articles. Thus, a wagon of American 
pattern that is turned out at the hands of Indians is decorated with 
a distinctively Indian design. A carved bracket or an ornamental 
door frame receives similar treatment, and so with all the articles 
handled by the Indians receiving manual training. 

The 
relieved ph 

rogress that the Indian has made in the past few years has 
is friends of fear for his future. It would be little short 

of miraculous if he were already entirely able to take care of himself, 
but the manly way in which he has taken up life’s burdens and the 
wonderful adapta,bility he has shown to strange conditions give prom- 
ise of the eventual development that will convert him into an inde- 
pendent citizen, able to ‘ve a good account of his lands and his life. 
He will necessarily gra Jr ually become merged in the population of 
the West and furnish a valuable element to it. 

I57 



THE END OF MAKE BELIEVE: BY MARY 
HEATON VORSE 

HIS is a hard story to tell because the things which 
happened touched me so deeply and because I have 
always had the feelin 

a 
that somehow I should have 

prevented it all, thoug of course, I could not, but one 
feels that way toward the cruel things of life that ought 
not to have happened. I should at least have one 
back and comforted Ellis, thou h there was not ‘ng 

E 
fill 

I could have said which would have given him ack what he lost that 
day. I told myself then he wouldn’t want to see me, and I still think 
that is so, but the real reason is that I was too cowardly, I couldn’t 
meet his little drawn face. My only excuse is that I was a girl at the 
time and there was a horror about it all to me. My part in the story 
is an account of a series of remissnesses toward Fanny and Ellis and 
I cannot but feel ashamed when I think how much I meant in their 
two lives and how little I did for them. 

They lived in one of the handful of houses which looked as if 
chance had thrown them against the face of the Simsbury hills, and 
theirs was the bleakest in the settlement. Two forbidding pine trees 
stood before the house which stared with empty unseeing windows 
at the bare bones of the mountain which rose in its face on1 a stone’s 
throw across the road. It ave the effect of a house whit has long 

P 
rl 

since been deserted and le t to tumble to pieces quietly behind its 

P 
icket fence which looked like the sparse pointed teeth of an old man. 
t gave me a sense of desolation to look at it; a genial tumble-down 

disorder, chickens and even a pig running in and out of the door 
would have been grateful. 

The first time I went to Thornton Corners I went on foot 
because of the roads bein hard for a horse in the early spring. Two 
miles of steady rise and t 5l ree miles of steep climbing it is. Part of 
the way I cau ht a ride on an ox team and the man told me that 
the best lace or Mayflowers was in the hill pasture o posite Forges’s. 

R 
f 

That is ow I found Fanny and Ellis. I recognize x their house by 
the ravine and the pine trees the man had told me about. 

They were in the front yard playing cro uet with two grown 
boys. The wickets were made of willow twigs 8, nt over, the mallets 
were shingles, but I especially admired the in enuity which would 
lead one to use china hen’s eggs for croquet bal s. Y 

They played with great mterest and gravity, so absorbed that 
the did not notice my approach. In the interest of the game they 
ha quite lost sight of the fact that there was anything original in B 
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their croquet set. I plucked u 
field where the arbutus was. 4 

courage enough to ask my way to the 

then Fann 
“Ellis ii 

replied: 
hey gazed at me open-eyed a moment, 

e knows where there’s Mayflowers,” thus comfortably 
shiftin all res onsibility for the question I had put her. 

“dl \ over t ere, it’s full of it.’ Ellis waved a vague hand to the 
mountainside. I made my way to what looked to me a likely place, 
and found leaves and buds but no flowers. Presently I heard a shy 
little voice behind me which said: 

“Ellis he says that you ain’t in the ri Ellis he says for 
me to show it to you.” I turned to find fi 

ht place. 
anny, who since I had seen 

her a few minutes before had made a marvelously quick than e. I 
saw at once that she had on a clean frock and a new hair rr B bon, 
even though she had withdrawn as much as was possible into the 
branches of a little Rine tree. I felt touched at the honor done me. 

“It’s over there, Fanny went on in her little farawa 
K 

voice, but 
I knew that she was ve e branches 
of the pine around her 7 

glad to see me for all she drew t 
ike a garment. 

I HAVE two vivid pictures in my mind of Fanny. One of them 
comes to me unbidden; it is the picture of Fanny as she was the 
last time I saw her, and I blot it out as quickly as I can with the 

R 
icture of Fanny dressed in her clean brown frock, her shining new 

’ ribbon and her pine tree, her brown eyes gleaming out at me from 
the ine needles like some friend1 wood creature. As she told me 
the !h a flowers were over there P 
the sou ti 

saw Ellis careening around over 
ern slope; he whooped joyfully as he ran. 

“Ellis,” Fanny ex lained, apologetically, “is a camel-leopard. 
He made the hump on %, ‘s back.” With that she came forth definitely 
from her pine tree and I saw that her thin little face was shining from 
a recent soapy washing. She was a very little person and I was sur- 
prised when she told me she was 

8 mformation that my name was _ 
oing on twelve in exchange for the 
arion Hughes. These confidences 

further cleared the air of shyness, for Fanny now volunteered: 
“He’s been a camel-leo ard three days now, all the time ‘ce t 

when he plays croquet. & e others won’t play, ‘less he stops- i!i e 
made up the croquet set.” She looked at me sideways with a little 
note of embarrassment and of pride also in her voice as she gave me 
the first glimpse of make-believe world where she and Elhs spent 
their days. 

We were well acquainted by the time we reached the southern 
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slope, though still a little embarrassed by one another. Fanny 
greeted Ellis with the simple statement: 

“Her name is Marion,” which it seemed was enough to make 
us good friends at once, for Ellis, though he was a wood creature like 
Fanny, had not learned then that human beings are bad and therefore 
to be feared. That he mi 
hump, which was made P 

ht help me better he soon discarded his 
o 

string. 
a newspaper and craftily tied on with 

After a while the temptation of a new audience grew too strong 
for him. As he hopped toward me there was no room left for doubt 
that he had suddenly turned into a rabbit, and I told him so. 

“A white rabbit,” he corrected. “I eat u 
flowers, that’s what makes my eyes so red.” &h 

all the pink May- 
en I ran after him 

implorin 
% 

him not to eat them all up he rolled down the hill, lau 
and laug ing- I have never heard anyone else laugh as Ellis di f 

hing 
. It 

was as if his little soul was a crystal spring of laughter, as if he were 

ii 
ouring out his inner being in the throbbin 
irds sing. 

happy noise, as some 
One could not hear it unmoved, or it seemed as if all the P 

52 
ad innocent things had their share in the making of it, as though 
llis had tapped the hidden source of all good and it came to the sur- 

face in him in his laughter. 
It took us all out of ourselves. I ran down the hill after him 

laughing, and Fanny rolled down as Ellis had, no longer a little brown 
wren of a girl, but a gay wild thing drunk with spring and laughter. 
Yet all the time we must both of us have felt conscious, Fanny and I, 
that this wasn’t our doing, but Ellis’s ma 
of the most precious thin s that life ho1 

ic; that he had given us one 

above the ordinary scale t a 
f s-a few minutes lived high 

at life is tuned to. 
We stopped as we began and again fell to picking arbutus sober1 , 

while Fanny said to me, “Ellis makes you laugh and laugh. Is e 
makes everyone laugh, but when you get throu 
what you’ve been laughin 

% 
at.” That was it. 

h you don t know 
a e could make one 

laugh and he didn’t need t e 
to laugh at. 

makeshift of having to have something 
He had the key which opened the treasure-house, and 

laughter bubbled forth like water from a living spring. You wouldn’t 
have guessed it to look at him, for he looked like any other little 
undersized boy of ten with a delicate little profile, a brown face and 
tousled brown hair. 

No one who saw us en 

fir 
sed that one of these c % 

aged at our pleasant task would have sup- 
ildren, who seemed more like little brown 

irds than anything else, had at his command two of the most precious 
things in the world, illusion and laughter. 
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I T GREW late and I started for home, but I stopped at the house 
which gleamed out from behind the pine trees as fragile and gray 
as an empty shell which the sea has forgotten. An old man 

very much bent and infirm was pottering around the yard, a fit occu- 
pant for such a house. 

“ It’s my father,” Fanny explained, for Ellis was off the road, the 
adventure of life upon him. The old man came forward and with 
a very gentle and courteous manner bade me come in and be seated. 
.A woman, untidy and shiftless, appeared at the door, and shading her 
face against the late western sun with her bony hand, called with 
shrill hstlessness : 

“ Ellis, Ellis !” She could as well have called him back from 
another world. 

“That there boy’11 be the death of me,” she said in her indifferent, 
monotonous voice. “He’s forever at some nonsense, don’t no one 
know what he’s drivin’ at. He’ll be solemn for days, then off he’ll 
go like that. Come in and set, won’t you ?’ Fanny had gone in 
ahead a.nd was busy getting me a drink. “Excuse the looks er 
things. I’m feelin’ real poorly and ain’t had the heart to slick up.” 

A chill crept over me as I sat there in the disorderly room. Fanny 
slipped up beside me and shyly took my hand while the woman whose 
face and hair and faded calico seemed shades of one dismal color, 
talked on and on about how poorly she felt and how bad Pa’s rheu- 
matiz was-discouragement was in the air she breathed. Then I 
started on my way home and found Ellis and laughter waiting for me. 

After that, I often found him waitin for me in the bend of the 
road. It makes my heart ache to thin f 
spent watching for me there. 

how many long hours he 
You see, I was the first one he had 

ever met who was akin to him except Fanny. She waited for me too, 
and as soon as I appeared, scudded off to the house to put on the 
famous clean dress, kept, I suspected, for my visits. 

“Don’t 
“Not w ii 

ou have to go to school ?” I asked them. 
en we have company,” they answered, for they thought 

that arbutus was only a secondary reason for my coming up into 
the hills, and so after a time it came to be. They always had new 
places for me, for they ranged the woods looking for them against 
my coming. Then when we had gathered all I could carry back 
over the long road, we would sit m the pine woods, while Fanny 
bound the flowers into convenient little nose 
back looking up in the sky make-believing f 

ays and Ellis lay on his 
or me, the wings of his 

little fancy taking longer flights all the time. This ma.ke-believe of 
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his went beyond the imaginings of children, it was a living force with 
him. He hved the things he imagined and made Fanny live them ; 
she had some mysterious feeling that the things Ellis imagined actually 
were, and since it had been the very fabric of her life as long as she 
could remember it is not strange that this should be so. I reached 
my greatest intimacy with them the last time I saw them that summer. 
Ellis lying on his back made his own kind of rambling poetry for me. 

“If I was the brook,” he half chanted, “if I was the brook, I’d 
tear all. the Mayflowers off my banks and float them down to you-” 

“Oh, don’t be the brook, Ellis,” Fanny begged. “You’d leave 
me. I can’t bear to have him the brook-there can’t be two brooks 
in one place.” 

He didn’t look at her, but went on with his chant. 
“If I was the wind I’d blow them there. But if I was a hawk, 

if I was a hawk,” he went on with rising exultation, “I’d bring them 
to you, I’d knock on the door with my beak and drop ‘em there. 
Then I’d fly to a tree-there’s a tree near your house, isn’t there, 
Marion? I’d fly to it and sit and watch you and you’d come out 
and see the flowers and look to see who’d brought ‘em, an’ I’d be 
laughing and laughing to see you look. 
aloud with that joyous laugh of his. 

Oh! Ho!” and he laughed 
“You’d never think it was a 

hawk and that the hawk was me.” 

I DIDN’T go back for some weeks. Summer had come before 
I went up into the hills. 
and empty than ever. 

The house looked more forbidding 
The old man was sitting under the pine 

tree whittling at a wooden bowl. 
“ Where are Fanny and Ellis ?” I asked. 
“ They’ve gone away,” he told me, with his gentle vagueness.. 

“Won’t you come in and be seated ?” 
“Have they gone for long ?” 

He never forgot his manners. 

“I can’t rightly say. She didn’t let on exactly. They’ve gone 
with their Ma, ’ he explained. 

“Where did you say they were ?” I persisted. 
He shook his head. “I don’t know. They’ve 

They’ve gone to the city. She told me where-but 5 
one up state. 

can’t sort 0)’ 
remember. She’s got folks there. Yes, she’s got folks there.” He 
b . htened up at ,being able to tell me anything as definite. 

% 
I sat 

w-i him a few minutes while he whittled at his bowl. His vague- 
ness seemed to have wiped them off the earth. I felt as if they were 
make-believe children of my own invention. I might of course have 
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found out from the older brothers or the neighbors where, but I 
didn’t. 
ha 

I didn’t do anything, I only sentimentahzed over what would 

B 
pen to Ellis. I thought of him turnin his imagination to bad 

en s, I fancied him flying his little kite of il usion in some dangerous 7 
place. I thou ht of him arrested perhaps for having played too 
much and laug % ed too much, arrested and sent to a reformatory. I 
knew what would happen to Fanny-she would go to school and tid 
up after her slovenly mother. I sentimentalized, but that was P a 1 
I did, then as was natural I even stop 
as I went to Thornton Corners in t 1 

ed thinking about them except 
e s rin 

s rin 
1 f 

s I asked for them to learn that they d 
at ‘they were expected soon.” 

P “~~;o~eb;g; ${” 

t They seemed to spend their time 
between Thornton Corners and the town where their mother went 
to work. I suppose the older boys couldn’t make enough for all of 
them and the father had passed his usefulness, for I had never made 
any inquiries as to how they lived nor done anything to help them 
in any way. Ellis had given me something precious, we had met 
only in his make-believe country, and in exchange I had ‘ven him 
sympathy. Until they went away it hadn’t occurred to me ow much a 
I had left undone. 

The third sprin 
the bend in the roa 3 

I found Ellis again. He was waiting for me at 
as if it hadn’t been three years since we had seen 

each other, and as he sprang forward I saw that none of m dark 
imaginings had been fulfilled. He hadn’t changed in loo h , he 
wasn’t even much taller. His eyes had the same lovely wild gleam, 
and I knew that laughter was bubbling in his spirit waiting for any 
excuse to run over. We didn’t have to get acquainted over again, 
it was the happiest sort of a meetin 

“I knew you’d come, Marion,’ B- he said. “They told me ou’d 
been here every sprin . 

% 
Do you ever play you are s 

what I pla you are. 
kr 

ever seem’s if it came till you i 
ring ? J hat’s 
0.” 

We tal ed on ‘ust as we used to, and as he didn’t talk of the thi 
h he had seen, neit er did I. At sight of him my va 

f 
ue self-reproac ?!I 

vanished and I let him take me by the hand and lea me into his own 
little magic world. 

“ Fanny’11 be here in a moment,” he said. “She’s one in to fix 
her hair.” Everything was as it should be, nothin Pi 
and I sang the glad tune Ellis had taught me. 

ad changed, 
“Sfeys been sick,” 

he added. 
She came lumbering across the pasture to me, a spick and span 

little mother bunch huddled in a little shawl. She hadn’t grown 
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much either, but she had filled out amazingly to a veritable little 
roly-poly, her round face was an unhealthy pa.st 

% 
color from being 

ill so long, I su posed. 
looked at me wit fl 

I should hardly have nown Fanny; she 
her good childish eyes in a funny questionin 

like a hurt child who asks one why it has to be hurt. Neither & 
way 
his’s 

f 
aiety nor mine could lift her out of herself for more than a moment; 
eft to herself she would fall into an absent-minded stare, open- 

mouthed, open-eyed, as if life were a painful riddle for which she 
co;:: fi;,” ?p answer. Her brown eyes followed me as though$k; 

What has happened ? What has happened? 
Ellis dash;d off on a win 
him, from force of habit, f 

ed flight down the hill she would run after 
suppose ; though her ungainly figure rolled 

around like a little old woman’s, her poor feet still imagined they 
could carry her along with the old-time dash and fleetness. 

I DIDN’T analyze all this at the time, I was too lad to et Ellis 
back, too glad to get into the o en and 

9 g 

flay at Yittle $5 again. 
rin was in my blood and in E lis’s, an 

f 
we made believe to our 

heart s desire. 
accepted as 

I didn’t waste time philosophizing about Fanny and 
simply as any little girl Ellis’s statement that Fanny had 

“ been sick.” 
I went in as I always did to pass the time of day with their mother 

and to get my drink of water. 
little party. 

This was the regular ending of my 

Mrs. Forges greeted me listlessly as usual, but there was a tinge 
of hostility in her tone, like that of a person who ha,s been standing on 
the defensive so long that she in turn had become aggressive. 

Ellis welcomed me in joyfully, he ran ahead of me toward an old- 
fashioned wooden cradle, a contemporary of the antiquated benches 
in the school. 

“Come here and look, Marion. See what’s here!” he said. “See 
my little brother.” 

Tenderness and pride were in his voice, there was not a note to 
warn me. 

I bent over the little red creature. 
“ Why,” I exclaimed, “I didn’t know you had another little one, 

*Mrs. Forges.” It was in my mind to go on to say somethin 
% 

foolish 
about the distance in ages between this last baby and the ot ers, for 
even then no suspicion of the truth had touched me, when she inter- 
rupted me with a gesture not without its harsh dignity. 

“‘Taint my baby-” she said. “It’s Fanny’s. 
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Fanny stood near the cradle gazing at the child with her look of 
stunned surprise on her face. 

For a moment there was perfect uiet in the room. 
“I can’t be’s hard on her’s mebbe P 

a vague note of apology in her voice. 
oughter,” the woman went on, 
“She ain’t seemed all there- 

sence.” 
A 

P 
ain there was silence in the room; the baby sle 

gaze at it with her stupid open-mouthed wonder, w R 
t while Fanny 
ile Ellis stood 

tense and rigid, his eyes flaming at me. Then Mrs. Forges spoke 
again. “Elhs he always makes believe it’s his little brother-” 

“And so you might, so you might,” he cried, s ringin forward- 
for a moment I thought he was goin to strike l!is mot%er. “Just 
this once you had a right to make be ieve! 7 
done it for this once? 

Oh, couldn’t you have 
She’d almost got to believin it’s real-Fanny 

thought ‘twas true most,” he had turned violent v to me. “She s 
believed most ‘twas our brother. And now she’s *s oiled it, she’s 
s oiled it. Funny knows, and we never can make 
r-f 

% 
is voice broke and he fled from the room. 

elieve again.” 
I could hear him sob- 

bing in the woodshed beyond. I started to go to him, but at the sound 
of me he turned and ran from me like a hunted wild thin and I 
watched him until the merciful forest hid him from me, and P turned 
back to the room where Fanny stood looking with stupid eyes at her 
baby. 
COMPENSATION 

0 VER the grasses sere and brown 
The silver shadows press. 
With giant steps the sun strides down 

The golden terraces. 
Silver and gold! But my heart grieves : 
“Oh, for the little vanished leaves!” 

The ghosts ,of little leaves upsailed 
In song, on winter’s wing:- 
Forgotten wondim were. We veiled 
From you their glaoYening. 
0 lift your eyes across the plain! 
Behold, the hills have come again! 

AGNES LEE. 
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ITALY IN NEW YORK 

I 
N THE lower part of New York on a corner of Washington uare 

Park which is crowded on sunny days with dark-eyed, are- s9, 
headed women and children, and where of a Sunday one sees 

,% 
ay spots of red, blue and oran e, 

% 
and one hears more Italian than 

nglish, there is a straw-colore stone church that strongly recalls 
Florence. Upon a clear day it makes the same contrast of pale gold 
against a deep blue sky. And at the corner of the church each day 
a dark-skinned Italian carefully spreads out a few oranges upon the 
cream-colored ledge of a little fountain built into the wall of the church, 
,‘ust as was his custom, no doubt at home. The artists of the neigh- 
III orhood linger to stare at him as they pass. His neck scarf is emerald 
green, and as he stands there beside his oran es he is a picture ready 
made ; and various dwellers on the square wit memories of Italy stop % 
to bu his wares anxious to keep him in the picture. 

T iI e Italian has excellent reason to feel at home on that square 
which stands at the upper ed e of one of the largest of the Italian 
settlements in New York. v$ alking down Macdougal street toward 
the south one passes among the cheerful dilapidated houses many an 
old home with a wrought iron balcon that was the center of wealth 
and fashion fifty or sixty years a o. 

% 
R ow gay-colored rags of uncon- 

jecturable purpose are suspen ed from those balconies repeating 
the hues that may be seen in touches upon the garments of the loungers 
in the street. Also signs may be seen suspended from the iron rail- 
ings telling the passerby in his own tongue that excellent mandolin 
music is furnished for entertainments by the dwellers within. The 
shops along the street contain principally articles in demand amon 
Itahans, and the fruit sellers standing beside their little carts freighte 3 
with golden oranges, lemons and bananas call their wares in their 
own ton ue. 

73 
And if the da be sunny and warm, whatever the 

season, t e street will be ful of an apparently leisure class. 9 For 
although the Italian seldom fails to ,&prove his worldly condition 
in the new world, he seems also always to have time to enjoy a bit 
of sunshine. Black-hand associations may exist and personal ven- 
detta may add zest to life and even death; but the American who 
lives long enough in the neighborhood of those childlike emigrants 
from that land of dreams must be a harsh and non-beauty loving soul 
if he does not en’oy the sight of them even if their theories of hygiene 
are imperfectly d evelo ed. 

K 
This will all come right in another gen- 

eration. Meantime t ey are happy and beautiful. What more 
does one ask of one’s neighbor? 
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AS THE WORKING GIRL SEES IT: BY 
ELIZABETH HOWARD WESTWOOD 

LITTLE while ago I read an interesting book called 
“The Tragedy of the Wa e Earner.” It was written 
by a lady who said she % ad given up 
wealth to bring a little happiness into t % 

leasure and 
e wretched 

lives of the women who were prisoners of toil. She 
made a kind of fairy story out of it and pretended 
that the “time clock” was a three-headed dog that 

snarled every time you ut your card in and bit you if you were late. 
She made believe that t K e factory was a big dungeon and the noises 
of the machinery were groans of the prisoners. She said that paper 
boxes and silk waists were made out of blood. She thou ht the 
foreman was a cruel monster who crushed women and little c % ildren 
to pieces and then ate their flesh dripping with gore. It was an 
awfully sad story and I cried myself to sleep over it, and dreamed 
all night that I was fighting with a big fiery-eyed dragon that was 
tryin to smother me to death. 

#h en I told the girls about it at the factory, they said “hot air” 
and “guff,” and Mayme Carrol, who goes to a club at a settlement, 
said there was two gangs of working girls-the kind rich ladies make 
stories out of and just the common, ordinary, everyday ones like 
all of us. 

The only way I am like her kind of wage earner is that I was born 
to work. She calls it a heritage. My mother and my grandmother 
and their mothers way back were peasants in Germany, and there 
wasn’t anything they didn’t do from milking cows to weaving cloth. 
When I got through the grammar school, my father said I didn’t 
have to work unless I wanted to, he was making big enough wages 
to kee,p me, and I could do as I pleased. But mother said, “Non- 
sense, she wasn’t going to have me putting on airs walking the 
streets and getting into bad company. 
and put it into a bank so when I 

I was going to earn my money 
ot married I’d have something to 

start on the way my sisters did. ff I had stayed home I’d have been 
cured soon enough I guess, for Jennie Luke and Sadie Grady who 
thought they were too good to work .with the rest of us in the silk 
factory ot so sick of having nothing to do that they came and begged 
the fore ady to take them on. 9” It was all ri ht in the summer when 
they could go to places every day, but in t% e winter they couldn’t 
stand it; they were so lonesome they wanted the work. 
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M 
OST of the girls hated the forelady, she was too strict, they 

said, but she and I got on real well, and I often think of the 
things she used to tell me. I was messenger girl in the office 

and I used to go out and buy lunch at the bakery round the corner 
for her a.nd the bookkeeper. The bookkeeper wore a lace waist and 
lots of rings and was as stuck up as if she d been a school teacher. 
But sometimes the forelady used to ask me to eat my lunch with her 
on the second landing, and she’d give me one of her cream puffs. 
One day she was real mad at two s inners who said they wouldn’t 
stay another day in that factory and if e bossed around by such a slob. 

“That’s just the way with them girls,” she told me. “They think 
it’s smart to be so independent. They started in to work here for 
three dollars and fifty cents a week and they’ve raised themselves to 
six dollars. Now just because I called them down for being late so 
much, they’re going to 
place for a long time. 9 

uit. They won’t be makin 
I they was like me, with a sic fi 

that in a new 
sister and two 

children to look after, they’d think twice before they kicked a good 
job. Not that I’d stay in a place if there was a good reason for leaving. 
I’ve seen times when I was glad enough to get out and begin again.” 

I didn’t know what she meant then, but I’ve found out since. 
Why I’ve known lots of girls that never stayed at one job more’n two 
or three months. They were so touchy they couldn’t stand being 
called down, and they didn’t care whether they learned or not. But 
when the foreman got fresh or a customer with a flashy shirt stud 
asked them to go out to dinner they’d think it was real funny. I’ve 
never seen the time yet when I couldn’t get somethin 
men got too fresh; nor I haven’t any patience with a gir P 

to do, if the 
who is afraid 

to give up a four-dollar job at box-making when her boss don’t pay 
her extra for night work and kee 

R same when she’s found work she li 
s back her wages. But just the 

unless she sticks at it. 
es she’ll never get to be a forelady 

Mrs. Jenkins used to tell me that I was smart enough to do real 
well if I kept at business and wasn’t too full of notions. She said I 
was young enough to try different kinds of work and see which I liked 
best. You could work a lot better and get more out of life if you just 
liked the thing you were doing. She said there wasn’t anything she 
liked better than the sound of the looms and the rattle of the wheels. 
She just loved t o see the shuttles fly back and forth like lightning, 
leavihg a little inch of silk every time until before you knew it your 
piece was finished and you had yards and yards of silk ready to go 
right to the stores. She said life always seemed just like that to her, 
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and the kind of pattern you got on your silk didn’t de 
thing but how your loom was harnessed. That’s how E 

end on any- 
rs. Jenkins 

felt about weaving and she said I’d know it 
found my own work. I’d like it so much that 1 

uick enough when I 
‘d think twice before 

I married and left it. Pretty soon the silk mill where I was working 
shut down for two months and our bunch got other places. 

A FTER I left the mill, I was sort of homesick for it at first. I’d 
got to feel at home there, and I missed Xlrs. Jenkins and all the 
spinners and even the stuck-up bookkeeper. Not that I didn’t 

like the store where we all got places. I was stock girl in the jewelry 
department, and it was as good as reading a novel to hang the neck- 
laces on the show rods and to fill trays with rings and pins. And the 
customers mi ht have been duchesses and countesses. 

1 
They looked 

like the kind read about in “The Marriage of Lady Algernon.” It 
was a high-toned department store and we got the carriage trade. 
There was always lots doing; every day had something exciting. 

I used to like to hear the salesladies talk. They had lots of gentle- 
men friends and always went to balls Saturda 

31 
nights and spent most 

of their money for clothes. We stock girls al went in a bunch. We 
had our lunch to ether and used to tell each other everything. 

But I hadn’t % een there long when I knew it wasn’t the place for 
me. I kept wanting to do something with my hands and do it better 
than anybody else and have it all for my own. Now it was different 
with Jennie Luke. From the first day she went into that store she 
was just fascinated with it. One Sunday when we’d been there a 
few weeks we took a walk together in the Park and Jennie said that 
she’d decided she wasn’t going to be satisfied until she got to be a 
buyer. She just laid awake at night thinking about it and planning 
how some day she’d go to Paris and spend thousands and thousands 
of dollars buyin 

f 
hats or dresses. Then when she’d bring them 

home they’d sell etter than any other store’s. Would you believe it, 
that is just what has happened. Before she’d worked there two 
months she got to be a saleslady in the children’s wear de artment. 
She was so quick and so pleasant that she made more sales R t an some 
of the.old girls and she went to work and learned everything she could 
about the business. She got promoted right along. They took to 
her; she always had so many good ideas for making dresses sell. 
She got to be head of stock and then assistant buyer, a.nd two years 
ago when the buyer left she took her place and now she has five 
t.housand dollars a year and a lot more off commissions. That just 
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shows what you can do if you like your work, the way Mrs. Jenkins 
said. It’s funny, Sally Grady was just the other way. She wasn’t 
the same girl when a fellow was around, she’d show off so. She got 
in with the bleachy blonde crowd right away, and Jennie and I couldn’t 
do anything with her. Everybody knew what they were with their 
face paint and their hair dye and the decent girls wouldn’t be seen 
with them. Mrs. Jenkins told me before I left the mill that I mustn’t 
ever have gentlemen friends where I worked. 

“You have your friends outside,” she said, “and make them come 
and see you at your house when your mother and father are around, 
and they’ll always treat you square. But a fellow don’t think any 
more than the dirt under his feet of a girl he can be free with in the 
store and meet on the street corners.” 
didn’t make any difference. 

We told Sally that, but it 
I don’t know where she is now, and her 

family haven’t heard from her for years. 

T HEN some of our bunch went into a candy factory, but most 
of the girls there were such a tough lot and talked so nasty that 
I didn’t like it. The very noon I left there I passed a sign that 

said, “Wanted-Girls on Ca s. 
looked bri 

Paid while Learning.” The place 

door. So f 
ht and nice and Ip liked the girls who were goin in the 
walked into the office and got a place to begin rig % t away. 

I often think of that afternoon when I saw the long workroom for 
the first time. It was all so clean and pretty with the heaps of lace 
and silk and ribbons and the big piles of white boxes full of finished 
caps. They were just lovely. And the girls were so happy. They 
sang all the time just as if they were at home, and didn’t sto when 
the foreman came around. They were real kind, too, and my P earner 
who showed me how to run lace didn’t holler when I made a mistake 
and spoiled a ruffle. She just learned me how to work my machine 
so I wouldn’t get in a snarl and said I’d be doing fine soon. 

Well, I liked making caps and before I’d been at it long I knew I’d 
found the trade for me. You didn’t get laid off when business was 
slack; it was steady work all the year round and I didn’t miss a day 
in three ears. 
we got t rou h at five, and on Saturday at three. Then the pay K 

We didn’t have to begin work till eight o’clock and 

was good. f got six dollars a week when I was just a lace runner. 
After I got to be a lining hand I went on piece work and so I made 
thirteen and fourteen dollars a week. IThy, if a girl couldn’t earn 
ten dollars she wasn’t much use. The boss was real pleasant. He 
knew most of the girls by name and he used to give us presents on 
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CXdiszey. On Hallowe’en we always had a party with big cakes 

When’1 left to marry Jim, Mr. Halstein gave me a silver cake 
basket and told me that if I ever had to work again there’d be a place 
for me there. So after Jim and little Hans were taken off in one week 
with the diphtheria I came back again. ‘Twasn’t that Jim was a bad 

P 
rovider. I got enough from his lodge to keep me and Gretta and 
had mone saved of m 

of how, if I’ B just 
own. But I got awful restless thinkin 

and ‘twasn’t as if ! 
ot anot i: er doctor, perhaps Jim wouldn’t have die 5 
‘d ever marry again. I’m not like lots of women. 

If I can’t have the man I want, I won’t take anyone. Then I was 
young and strong and I didn’t see any reason why I shouldn’t be 
making money and saving it against the time when we were sick or 
Gretta was grown and wanted pretty things. 1My mother didn’t 
have any home now. Father was dead and all the children of? and 
married, so she was real lad to come and look after Gretta and make 
things pleasant for me w % en I got home after work. 

, WASN’T long before I was made a, forelady at twenty dollars a T week. That’s ten 
IotS of changes. 4 

ears ago and I’m there yet. There’s been 
he 

most of our old rivals. 
business has grown and we’ve beaten 

Our workroom is almost twice as lar e as 
when I first came. We’ve changed foremen twice and we B ave 
nearly two hundred girls. I’ve seen girls come and o-all kinds 
too, some of them downright bad, some of them f 
nice and bright and bound to come to success. 

sil y, some real 
Most of them 

ax good-hearted, thou h, if you get them the right way. I know 
my girls pretty well. I%ire th em and pay them and discharge them, 
and they come and tell me about their fellows and their troubles at 
home. But even the best of them with real good sense don’t think 
about anything but new hats and how to fix their hair, and what 
they’re going to do that night. They’d rather have a fellow that 
will treat them to soda water and take them to the theater than a raise 
in salary an day. They are just like the real rich ladies I’ve heard 
about who B on’t care for anything but clcthes and a good time. Lots 
of them get big wages and you’d think they’d go to night schools and 
learn some more or that they’d fix up their homes real tasty and study 
how to cook and sew. It don’t cost much to do any of them. But 
they don’t. They walk the streets and go out with their crowd. It’s 
hard enough to get them to save their money. 

There’s one thing I won’t ever do and that’s to take girls who 
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haven’t ot 
% 

their working papers, no matter how short I am for help. 
‘Taint t at I’m afraid of getting caught by the factory inspector. 
Land, no! All the factories I know use little children, some of them 
nine and ten, but I never heard of one being fined. I think it’s a 
shame to let children work. There ain’t much I can do to stop it, 
but I ain’t going to miss the chance I have. 

Once when I hadn’t been forelady very long, a smart looking 
girl came in and asked for a job. She said she was sixteen, and 
didn’t need working papers, but I knew better. As I found out later 
she was ‘ust twelve. 
to schoo 1 

I gave her a 
that very afternoon. ng 

ood lecture and told her to go back 

down and cried. 
ould you believe it, she just broke 

wouldn’t kee 
She hadn’t any mother or father and her aunt 

her any longer. Of course I knew she could get work 
at the next p ace she went, but my heart kind of went out to her, she P 
was so little not to have any home and she looked so pinched and 
hungry. And I thought of Gretta left like that. 
took her home with me. 

Well, I just up and 
I sent Rose to school and fed her and clothed 

her just like my own. If I’d been lookin for a reward, which I 
wasn’t, I’d have had it time and a 

fi 
ain. 6 

older sister for Gretta that she neede 
hy, Rose just made the 

, and she’s been lots of corn any 
for me. I don’t know what we’d have done all these years wit R out 
her. She was real bright and when she 
I made her go to the high for a year. # 

ot through grammar school, 
ut she didn t care for books 

and wanted to get to work. So I took her in the factory and she 
makes bigger wages than any irl there, instead of the six dollars 
.a week she d have got raised to % y now if she’d gone to one of those 
factories where they give little girls two dollars to begin on. 

She’s paid me back in good board all I ever spent on her, I guess 
I couldn’t be prouder of her if she was Gretta. When she marries 
.Jennie Luke’s nephew next summer the factory will lose one of the 
best girls it ever had. 

Y ES, I like my work and I can’t think of anything that would 
make me give it up except if Jim came back to life. It has sort 
of grown on me as the years have gone by until it’s part of me 

just like Gretta. I don’t know anything that makes me happier than 
to come into the factory a nice spring mornin 
you feel like waking up and doing things. !r 

when the air just makes 
he floor is all swept up 

.and the machines are clean. The cutter has bolts of muslin ready 
to cut out into summer caps and the girls have stacks of work piled up 
by them ready to begin on. Out in the oflice the mail is piled up on the 
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desk with a lot of orders, and the salesmen write that our caps sell 
the best in the market. 

When I bid good-morning to the girls on a morning like that, 
they’ll say, “Oh, now don’t you wish you was rich and didn’t have 
to work this morning and could just go riding off to the country in a 
grand automobile ?” 

And I say, “Nonsense, I wouldn’t change places with the King 
of England. It’s just a 
girls to break in to be t %r 

and day to work. I’ve got too many new 
inking of automobiles and if I 

orders filled and out tonight I guess I’ll be happier than a 1 7 
et all my 

the mil- 
lionaires going.” It is ‘ust grand to work then and I feel as if there 
weren’t anything I I cou dn’t do. 

The boss has been real good to me. 
year since I was forelady. 

He’s raised my salary every 

vacation with pay. 
In the summer he gives me a month’s 

Then when business isn’t so rushed he often 
lets me take an afternoon off to 
when I had the pneumonia he sent a 

o shopping or anything. Once 
is own doctor to pull me through 

and his wife used to come real often and bring flowers and sometimes 
books. Then, too, what I say goes, and the grls know there ain’t any 
use of gettin 

f 
him to take their @de when I have given them an order. 

There’s ots of queer thin s that happens to me. One day a 
% young lady came to see me at t et me to make 

my girls join a union. 
e factory and tried to 

She was dressed real nice and s 8, e said she had 
been to a college and knew all about the trials and injustices of a 
working woman. 
hard enou h 

I didn’t know just what she meant, but I said it was 

n” 
work to get the girls to s 

in a sensib e way, and if she wanted t iI 
end the money they did make 

earn more she was welcome to it. 
e job of teaching them how to 

And at that she flared up and said 
I didn’t have the interests of the Cause at heart and wasn’t willing 
to help my sisters in distress. I got mad in my turn, and I told hep 
she could just get out of that factory and stay out. I haven’t any- 
thing against unions if women want them, and have the time for them. 
I kliow lots of women want to be bosses. But I’ve never seen the time 
yet when we’ve had all the hands we wanted, and if a girl hasn’t 
gumption enough to find a good place she won’t do much in a union. 

A few years ago I moved over near a night school and I’ve taken 
lots of evening courses, but it’s kind of hard work when I’m busy all 
day and that’s the only time I have at home with Gretta and mother. 
Still I’m going to keep at it till I’ve taken all the regular courses and 
then when Gretta goes to high school in a year or so I can help her 
with her lessons. 
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T HE other night I’d been worki 
“ek 

late after the ‘rls left, filling 
up m stock. It was getting dar when I came own the stairs, f 
and K t e streets were full of people hurrying home to hot suppers 

and an evening when they could do what they leased. 
the kind of ni 

It was just 

B 
ht I like best of all, when it’s sti R warm, but you can 

kind of feel fa 1 in the air; you know the hot summer’s over; the girls 
are all back from their vacations; everything’s starting up regular 
for the winter. 

I stopped by the old church to et some chestnuts for Gretta 
they were the first of the season. T%e chestnut vender’s stove w& 
hot and his torch was blowing in the wind and giving things a queer 
look. Just as I got my change there was a toot and down the street 
came a big automobile, the children and the dogs clearing the way for 
it. Right on the front seat was a lady in beautiful clothes. She wasn’t 
paying an 
ward and i 

attention to the people next to her, she was just leaning for- 
ooking about kind of eager. As the automobile slowed up 

for a truck, a torch threw a big spot of light on the lady and I looked 
ri 
If 

ht in her face. And in a minute I knew she felt just the way I did. 
asn’t it funny now, she’d been ridin 

dressed in silks and satins, with all t % 
in an automobile all day long, 
e money she wanted, servants 

to wait on her, and nothing to do but to have a good time ; here was I 
making caps every da 

r 
from morning to night, year in and year out, 

with a mother and a ittle girl depending on what I earned and just 
my own hands between us and charity. And yet we felt just the 
same. As this flashed over me she turned and we looked right in 
each other’s eyes and she knew it too. We smiled across at each other, 
and then the automobile was off. I haven’t ever seen her since, but 
I often think of her, so sweet and pretty, just like a fairy in all that 
dirt, and she feeling just like me. But she don’t know a bit about. 
my kind of life and I don’t know about hers. 

That’s just the way with the “tragedy of the wage earner.” I guess 
that the rich lady who wrote it don t know any more about the good 
times my girls have than the do about her kind of troubles. 
since that night in the fall ‘ve known that cap-makin P 

Ever 

f 
and auto- 

mobiles haven’t got anything to do with how people fee inside. If 
that lady or I was to write a book, I guess they’d both read about 
the same. 



THE FEDERAL GOVERNMENT AS TEACHER, 
GUIDE AND PROTECTOR OF THE PEOPLE: 
BY ALICE DINSMOOR 

N ASTUTE lawyer from the interior of the country, 
after a stay of a few days at the Federal capital, sard 
to me: “Every citizen ought to visit Washinoton. 
Those too poor to go at their own expense shot& be 
the guests of the nation. Nothing else can so stimu- 
late patriotism and beget loyalty.” This idea is 
every year a 

people who find their way to v 
roaching realization in the throngs of 
ashington. And yet impressed as they 

are by the majestic exteriors of the buildings and by the variety of 
activities within, they can get but a faint notion of what the army of 
men and women at work is doing for the nation at large, in connection 
with other members of the same army stationed far and near through- 
out the domain of the present United States. 

Nothing, erha 
K ii 

s, gives a truer view of the development of the 
government t an t e extension of the Executive department. The 
cabinet offices which Washington filled were the Secretaryships of 
State, War, and the Treasury, together with the Attorney-General- 
ship. Under the presidency of John Adams, with another forei n 
war threatening in 1798, the Navy Department was organized. T%e 
next addition was made when, in 1839, President Jackson invited 
the Postmaster-General to join his cabinet. Twenty years later the 
Department of the Interior was constituted. In this portfolio and 
that of the Treasury, attention to agriculture, trade, and manufactures 
was given, but in an increasingly inadequate manner. By the year 
1863, the need of a Department of Agriculture was so evident that 
it was created by Congress, though it was not until 1889 that the 
Secretary became a cabinet officer. In response to demands by the 
Knights of Labor, a Labor Bureau was organized in 1884; four years 
later this was changed to the Department of Labor, and finally 
in 1908, this was merged in a new department-the ninth and 
latest cabinet position-called the Department of Commerce and 
Labor. 

The Post-office Department was the first through which the 
Federal government can be said to have come into personal touch 
with people at large. And since rural delivery has been instituted, 
a messenger from that Department goes daily to remote farm houses, 
robbing the count 

7 
life of its loneliness. Indeed, while the dweller 

in the wilds has on y one mail a day, he has what the urban resident 

179- - 



THE FEDERAL GOVERNMENT AS TEACHER 

has not, facilities for registering a letter or package and buying stamps 
and money orders at his own door. 

A rural delivery letter carrier may happily become tht- intermedi- 
ary with another branch of the government. If he reports that the 
roads on his route are either impassable, or passable only at an un- 
reasonable expenditure of time and horse-flesh, the Post-office De- 

b 
artment reports the fact to the Director of Public Roads, in the 
epartment of Agriculture. This official sends instructions to the 

local officials informing them that on re uest 
be detailed at government expense to a 1 vise 

an expert engineer will 
them about the repair 

or construction of a proper road. He may, if desired, direct the work 
until the method is understood by the local roadmaster. This divi- 
sion of the Department of Agriculture concerned with the public roads 
of the country is the outgrowth of the office of Road Inquiry estab- 
lished by Congress in 1893. 

0 UR central government today is to all intents and purposes 
a teacher to a community using the most advanced w&hods of 
instruction, for it builds an object lesson piece of road where 

request is made for this assistance; so far as possible, preference 
being given to localities where the need is greatest. The work is 
done in the most thoroughly scientific manner; an ex 

& in charge, the foreman and machinery operator are s 
ert engineer is 
illed men, the 

machinery used is ada ted precisely to the place. The chemists 
of the Department use la 1 oratory tests for determinin 
suitable for a given place. % 

the kind of road 
It sometimes happens t at these trained 

road-makers save large sums to communities by demonstrating that 
a cheaper kind of road is really better in a certain locality than one 

roposed by local authorities. 
5 

This was true, for instance, near 
roy, Alabama, where it was proved that a sand-clay road supple- 

mented by macadam was much better adapted to the situation and 
much cheaper than a strictly macadam road, for which bonds were 
about to be issued. These object-lesson roads serve to teach local 
officers proper methods of building and also stimulate public senti- 
ment in favor of good roads, so that the money needed for their con- 
struction is forthcomin 

% 
in the community. In all, 113 object-lesson 

roads in no less than t irty-two states, from Florida to Washington, 
have been built. The local materials utilized in their construction 
range from granite and basalt, to slag, marl and oil, with lime- 
stone leading. The effect of object-lesson roads in a community 
is generally not only to enhance the value of property, but also to lead 
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to the improvement of hi 
the immediate vicinity. 1 

hways in adjoining counties as well as in 
nybody who has observed the blundering 

way that road-building under ordinary conditions is carried on, and 
has noticed that one heavy rain storm may leave the new road worse 
than before it was touched, appreciates the value of expert advice 
by overnment intervention, 

b his road-building work is but one small activity of the Depart- 
ment of Agriculture. The Department is primarily, of course, to 
act the part of counselor and friend toward the farmers of the land. 
Secretary Wilson sees such possibilities in his field that he says “the 
Department has but crossed the threshold of discovery and education,” 
and yet already its work has brought changes that estimated in dollars 
reaches the hundreds of millions annually. 

W HAT are the directions in which the Department is working? 
They are indicated by the names of the bureaus: Weather, 
Ammal Industry, Plant Industry, Forest Service, Chemistry, 

Soils, Entomology, Biological Survey, Accounts and Disbursements 
(of this Department), Publications, Statistics, Experiment Stations, 
and last,-the one already referred to-Public Roads. To carry on 
this work Congress appropriated for the year 1907, $9,210,440.
This is a large increase over former appropriations, because the horrors 
which the “ Jungle” revealed led to the new meat inspection laws 
that for their execution have $~,OOO,OOO 
tion comes under the Bureau of Animal f 

iven them, and this inspec- 
ndustry. The Department 

employs in Washington about 1,600 persons; in other places, more 
than 4,000. They are skilled chemists, geologists, biologists, ath- 
010 ‘sts, surveyors, etc.,-men with the best training technical SC K 001s 
an f experience can give. Th ey are collecting data, conducting labora- 
tory experiments, trying by every available means to learn what will 
be of most use directly to farmers, dairymen, orchardists, poultry 
and cattle raisers, and indirectly, but just as truly, to our whole nation 
and many foreign peoples, whose physical wants they supply. 

The problems upon which the Bureau of Plant Industry is work- 
ing are as wide in range as they are intense in interest. As everybody 
knows, the wheat growing areas are being continually pushed north- 
ward and westward, and periodically computations are published show- 
ing when the soil in these regions will refuse longer to yield. Nothing, 
then, is more vital than the discoverv of how to restore to the soil the 
used up nitrates. .Manure is ex 
South America are becoming E 

ensive ; the great nitrate beds in 
ex austed ; and so it becomes most 
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important to find the best means for wresting from the atmosphere 
quantities of the nitrogen that we have su 

% 
posed had no use there 

except to dilute the ox en. 
22 

This, it has een found, can be done 
by certain bacteria. ey require most careful culture. Farmers 
have no facilities either for cultivating or for watching them-it is all 
work with high power microscopes. What better can the overn- 
ment do than to employ experts for these experiments? T%e De- 
partment publishes bulletins giving information about these bacteria, 
and even sends out the bacteria hermetically sealed, to farmers who 

ut them into their fields. 
““YCP 1 ose y connected with this study of the nitrogen problem per se, 
is that of durum wheat, which, as nitrogen is one of its essential con- 
stituents, is in fact a study of the same problem. 

T HE ordinary s ring and winter wheats commonly grown in this 
country, are, !I otanically speaking, tritkum vuigare. Tritieum 
durum, a harder grain very rich m gluten, is widely cultivated 

in Spain, Russia and Al 
is moderate. Chemists l 

eria, regions where the su 
nd that this durum wheat fl 

ply of moisture 
as 2.5 per cent. 

more proteid in it than the vuZgare, and correspondingly less starch. 
Study shows that it is well suited to the climate of Colorado, Utah, 
Oklahoma, Idaho and Kansas, states where the rainfall is low but 
irrigation is possible, and where sunshine, the sugar producer, is 
abundant. As, therefore, gradually the soils of the more northern 
states are becoming depleted of their nitrogen, these other states that 
we have not thought of as grain producers may become our most 
valuable wheat fields. 

The Bureau of Plant Industry in studying the production of beet 
sugar, finds that the cost of labor is the main item of expense, and so 
the Bureau is now trying to raise beets that will require less hand 
labor in their cultivation. 

The corn crop of this country being worth annually more than a 
billion dollars, nearly twice as much as any other crop, the experiment 
stations are active in “ breeding” 
to the acre. 

new varieties that will produce more 
The Department is cooperating in these experiments, as 

in others, with the experiment statron workers in the great corn- 
producing states. 

The cultivation of nuts and a careful study of their nutritive 
ualities is 

thl 
receivin 

e interesting fact P 
attention by the Bureau of Plant Industry. 

as been discovered that a definite sum of money 
invested in peanuts will buy twice the protein and produce six times 
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the energ that the same sum will if ut into porterhouse steak. In 
view ef t L ‘s fact, it is comforting to Ll ow that the crop of peanuts 
in this country now runs into the hundreds of million pounds, raised 
chiefl in Virginia, Georgia and Tennessee. 

Ti td f e s u y o new fruits is one of the most valuable undertaken 
by the Bureau. 
fruit resemblin 

Among these are the creations called citranges, a 

further north t P 
an orange, but capable of growing 300 or 400 miles 

an either oranges or lemuns, and useful for cooking 
and making citrangeade. 
and sli 

Several new pineapples have been created, 

R 
s of these as of the citranges are distributed to people who 

will ta e them and continue the experiments. Thus opportunity 
is given to growers to make what they can of these new fruits. 

I N NOTHING do farmers more need ex ert advice than in the 
extermination of insects that threaten K t e destruction of their 
hard-raised crops. Especial study has been given to the cotton boll 

weevil, particularly malicrous in Texas and Louisiana. The investi- 
gation shows that dry weather is destructive to the pest, but the 
entomologists agree that the worst enemy to the weevil is the native 
ant, solenopsis geminatu. Climbing the stalk for the possible nectar 
of the blossom, it encounters the weevil, and seizes him. The 
rapid spread of the ant is therefore much to be desired by cotton 
growers, and as a matter of fact the tribe is advancing. Imported 
parasites have been tried against the weevil, but with poor results. 
This native combatant is best. 

Another large field for the entomologists, both state and federal, 
is the study of washes to be used for the San Jose scale, the enemy 
of orchards from California, where it first appeared, eastward to 
the Atlantic border, where it now infests peach, plum, pear and 
apple trees. Lime-sulphur washes have been experimented with, 
the Bureau of Chemistry aiding essentially in findm 
portions and the best manner of application. An e Ei 

the best pro- 
cient formula 

is found to be 50 gallons of water, 20 pounds of quicklime and 15 

K 
ounds of either flour or flowers of sulphur, boiled together for one 
our. Salt and sugar have both been tried with the above ingredients, 

but the Bureau finds they add nothing to the efficacy of the lime and 

~#$u~’ this simple wash 
Various other injurious growths on fruit trees are also 

But Ltter, because less trouble, is the destruction of the scale 
insects by beetles and birds. This subject has received the careful 
attention of the biologists of the Department. The cardinal and 
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f 
rosbeak are found to be very fond of the plum scale, which also in- 
ests cherry trees. The black scale is now in California a more 

serious pest than the San Jose, and no less than 29 species of birds 
are known to eat it. They include woodpeckers, sparrows, vireos, 
wrens and bluebirds. Indeed, 57 species of birds feed upon some 
scale insects and their eggs. Who knows but that, without the aid 
of birds, the various scales would rob us of all our fruit? 

T HE government experiment stations under the Bureau of Plant 
Industry include the Arlington experimental farm with 350 
acres under tillage, where, among other activities, foreign 

products as well as native plants and seeds undergo all sorts of tests. 
At the Mississip 
laboratory at - WI! 

i Valley laboratory at St. Louis and the Subtropical 

other enemies of 
iami, Florida, special study is made of diseases and 

roducts of these sections of the country. At Chico, 
California, is a p ant introduction garden where trials of seeds and f 
plants from foreign countries are carried on; twelve acres are devoted 
to foreign varieties of grapes; figs and pistache nuts are also receiving 
special attention. The Bureau is carrying on a new experiment farm 
at San Antonio, Texas, to find out what crops may profitably be 
tried in that new re ‘on. 

The officers of t R” e Department of Agriculture, realizing that they 
can but take the initiative in these undertakings here mentioned, and 
in many others to which space 

x 
ermits not even a reference, are a.dvo- 

eating and encouraging the stu y of agriculture not only in the various 
state agricultural colleges, but also in the lower grades of the public 
schools. The so-called nature study now taught in the primary 
grades of all well-ordered schools is the best preparation for the lar er 
themes recommended by the De artment for older pupils. 

E 
+ he 

Bureau of Experiment Stations pu lishes an outline both for nature 
study and elementary agriculture ada ted specially to the use of 

E: rural schools (Circular SO), so that teat ers may get full instructions 
directly from the De artment. Farmers may be of the greatest 
assistance to schools B y sending in specimens of pla’nts in various 
stages of growth; also by inviting teachers and pupils to their fields 
to see insects doing their work of destruction, or to examine a par- 
ticularly fine cro 

K 
, or one new to the locality. 

The year boo of the Department of Agriculture contains not only 
the annual report of the Secretary, but also special scientific papers 
pre ared by the heads or other members, of the various bureaus. 
Of $art II of this volume-the part of interest to the nation at large- 
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500,OOO copies are printed for distribution. The appendix contains 
full statistics of the vegetable and the animal products in the different 
states and their market prices in the chief cities of the country, not 
only for the current year in which it is issued, but also comparative 
figures for a series of years. Besides this year book, the Department 
publishes numbers of bulletins; in 1906, for example, 437 were pub- 
lished; of these 404 were reprints. The total number sent out was 
6,568,OOO. These are distributed gratuitously, as are also seeds, 
through members of Congress to their constituents, or on request to 
the Department. About 7,000,000 packages of vegetable and flower 
seeds have been thus distributed annually for a number of years, of 
inestimable value to farmers and gardeners. 

W HILE the De artment of Agriculture fosters the industries 
upon which 9 e 
Department of 

physical lives of all our people depend ; the 
Commerce and Labor, the latest to be added 

to the cabinet, is hardly less comprehensive in its scope, and perhaps 
even more personal in its relations to the individual citizen. 

Its admmistration concerns not only all the industries 
by the word commerce, and the oversi 

suggested 

f 
ht of the thousands of people 

who perform the labor of the land, but a so the following other bureaus, 
some of them turned over by the Treasury Department, where, of 
course, they never had any proper place : The Bureau of Manufactures, 
Corporations, the Census, Statistics, Fisheries, Navigation, Steam- 
boat Inspection, Immigration, Standards, the Lighthouse Establish- 
ment and the Coast and Geodetic Survey. The Department em- 

El 
loys 9,500 persons; more than half of them are connected with the 
‘ghthouse service. 

The Bureau of Manufactures collects and collates information 
about manufacturing industries and markets, both in this country and 
abroad. Its special aim is to promote the sale of our articles in foreign 
lands, and the value of its service to the manufacturer is recognized 
by him when the Bureau sends a special message to him concerning 
a market for his goods, discovered in the course of its regular investi- 
gation. For example, a ents were sent to China to get specimens 
of fabrics, and two hun f red sets of these samples were furnished to 
manufacturers of cotton and to textile schools, that they might be 
prepared to supply the Chinese market with goods salable in that 
country. Agents of the Department have also been investigatin the 
South American, Mexican, and Japanese markets, and reports 9 rom 
these countries likely to be of use to certain manufacturers have been 
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mailed to them, with a view to their losing no time in sending out 
their goods. 

The Bureau of Corporations and the De artment of Commerce 
and Labor were created at the same time; an K the first commissioner, 
Mr. James R. Garfield, was named by the President the very next 
day after Mr. George B. Cortelyou was confirmed as Secretary of the 
new Department. The first public work of the Bureau was the 
investigation of railway discriminations in favor of the Standard 
Oil Corn any, and the data thus obtained, in the hands of the judiciary, 
led to in B ictments containing 8,193 counts. The criminal proceedings 
growing out of these discoveries have been fully set forth in the news- 
papers and the phenomenal fines inlposed are well-known. Mean- 
while the most valuable result to the country at large is that railway 
companies are no Ion 
porations, and small s “fi 

er discriminating in favor of single great cor- 
ippers report they are getting fair treatment. 

In other words, this Bureau stands between the people and the soul- 
less corporations, with the power so to restrict their action that they 
may serve but not victimize the public. 

The Director of the Bureau of Standards has on his staff 87 per- 
sons, engaged in the most exacting of scientific work. Ph sicrsts, 
chemists, electricians, and engineers of high ability and % s -‘ll are 
necessarily em 

f 
loyed. They are making and verifying, for example, 

standards of e ectrical resistance and electro-motive force, determin- 
ing electrical conductivity, temperature coefficient, the thermo- 
electric power of materials and other like problems. They are testing 
electric lamps and samples of oil, and undertaking to improve present 
methods of photometry. They are improving recision weights, 
and comparing length standards to the end that a i solutely accurate 
engineers’ tapes and yard and meter measures may be made. They 
are also testing pyrometers, thermometers and barometers, not only 
for government use, but also for the public in general. In the fiscal 
year 1906, for example, 11,132 clinical thermometers were submitted 
by hospitals, manufacturers, physicians and others, to be tested. 
Of these, 7 l-2 per cent. failed to meet the test requirements, and 
thus demonstrated the utility of the Bureau. The examination of 
ores and chemical re-agents to determine their purity, and a re-con- 
sideration of the quantitative relation between oxygen and hydrogen 
in water are subjects of investigation by the chemists of the Bureau. 
The desire on the part of the manufacturers and users of instruments 
to have upon them the government’s seal of their accuracy, constantly 
puts so much outside testing upon the staff, as to retard their own 
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legitimate theoretical and determinative work, but in this manner 
they are serving the people at first hand. 

T HE last annual report of the Commissioner-General of Immi- 
gration gives a most ra 
assumes the care of t fiP 

hit idea of the way our government 

shores. 
e oreigners who come each year to our 

Last year’s army numbered 1,%35,349. At a less rate than 
this, l,OOO,OOO per annum, plus the natural increase of about fourteen 
per cent. every ten years, in 134 years our opulation would reach 
950,000,OOO. It would then be as dense as t l 
part of the Chinese empire. 

e most densely-peopled 
But it is possible that this rate of immi- 

gration may not be maintained, for several of the nations of Europe 
are taking serious note of the fact that their populations are becoming 
depleted of their brawn and youth, and are using measures to keep 
their workers at home. 

Our laws for protection against objectionable aliens are stringent. 
As careful an examination as possible 1s given to the physical, mental 
and moral condition of all who come, and any who are found de- 
ficient are sent back by the steamers that brought them. But the 
vigilance does not end with their admission to the country: during 
the past eighteen months, 717 have been deported because within 
three years oj their landing they had shown evidences of insanity or 
other mental weakness, or some contaoious disease. 

The con estion 
in New Yor f 

of foreigners in t%e seaboard cities, especially 
, it is believed, will be lessened by the recently estab- 

lished Division of Information in connection with the Bureau. This 
is intended to keep well abreast of the labor needs of every section of 
the country, so that as they land, laborers may be sent directly to 
places where they can find employment. The crying demand of the 
factory owners in the southern states may thus be soon met. Nearly 
500 Belgians have lately been brought to the South Carolina mills, 
found through advertisements in Euro e, 
Commissioner. Of the foreigners lan B 

by the state Immigration 
ed in New York within the 

year ending June 30, 1907, the greatest number to any one state, 
22,673, have gone to California, many of them to he1 in the rebuilding 
of San Francisco. The territory of Hawaii, at t e instance of its ii 
legislature, sent special messengers to Europe to secure settlers, and 
thus has added to its population nearly 5,000 Portu uese. 

The whole subject of immigration has assume d” such complica- 
tions and magnitude that Congress has lately appointed a special 
commission to investigate the matter in all its bearings. Meanwhile, 
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the Bureau is urging an international conference on the question. 
As the Commissioner-General well says, “Various subjects of much 
less importance have been successfully handled by world conven- 
tions.” 

U NDER the present auspices, as under the old, the functions 
of the Bureau of Labor are “to collect and ublish information, 
as the law defines, relating to the materia , social, intellectual P 

and moral prosperit 
tt 

of laboring men and women.” The voluminous 
annual reports of e Bureau contain this information so arranged 
that it ma be the basis for wise personal, corporate or legislative 
action. Ti 1 e vo ume of nearly 1,000 pages issued by the Department 
last June sums up Strikes and Lockouts from 1881 to 1905, giving 
the figures for our different states and also for all the countnes of 
Europe. Every business in which a strike or lockout has occurred is 
represented. The summin 
number of strikes occurre cf 

up is of the highest interest: A far greater 
in the building trades than in any other 

industry; but in the coal and coke industry, more than twice as many 
men were involved. The average number of days closed by strikes 
ranged from 3.1 in blacksmithing to 103.4 in the making of potter . 
Of the 36,757 strikes from 1881 to 1905, involving 181,407 establis i - 
ments, 68.99 per cent. were ordered by labor organizations and were 
wholly successful in 49.48 per cent. of the establishments; partly 
successful in 15.87 per cent. of others. The demand for higher wages 
occasioned more strikes than any other one cause. Next to this, 
producing 18.84 per cent. of strikes, was the disagreement about the 
recognition of union and non-union rules. This was also the cause 
of the greatest number of lockouts. The year 1903 was notable for 
having the highest number of both strikes and lockouts; of these, 
most occurred in the state of New York and least in Ohio. The 
officials who order strikes may find much encouragement in the fig- 
ures of this report, for they show that in the 25 years under review, 
employees have won all the demands for which they struck in 47.94 
per cent. of the strikes, and a part of them in 15.25 per cent. of the 
places where they worked. And employers have also encoura ement 
to use the lockout to enforce their wishes, for it has been e .ective 5 
in 57.20 per cent. of the establishments where it has been resorted to. 
Since 1905, the Bureau has published a bi-monthly bulletin reporting 
results of research regarding labor conditions both here and in forei n 
countries, that may be of “value to the industrial interests of t % e 
country.” 
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THE DESIGNING OF 
CHOUTEAU BROWN 

W 
HILE the dwelling presents 
rather a complicated problem 
that increases in difficulty as 
civilization becomes more and 

more “advanced,” it is yet so impor- 
tant, inasmuch as so many people- 
practically all our women-kind-spend 
by far the greater portion of their lives 
within the building’s walls, that it 
should demand the closest considera- 
tion of the most skilled men in the 
profession instead of going most often, 
as is actually the case, to those of the 
least experience. The less money there 
is to be expended upon the house, the 
more skill and experience is demanded 
upon the part of the designer, in order 
to obtain the most for the money of the 
intending builder and owner. The in- 
terest of such a problem far surpasses 
that of any other-save possibly the 
even more complex one of “city build- 
ing”-contained within the province 
of the architect. 

The small dwelling is always varied, 
ever differing to suit requirements set 
by the different clients and the limita- 
tions imposed by each environment. 
The only occasion when the planning 
of a dwelling can fail in interest to 
the designer, is when some real estate 
speculator comes along and gives a 
carte blanche order for “so many 
houses at so much apiece !” Apparent- 

HOMES: BY FRANK 

ly an easy problem; but it is surprising 
how flat and insipid it becomes, mere- 
ly from lacking the individuality of the 
client who is continually demanding 
things impossible within the limits set 
by purse or lot. It only remains for 
the architect to invent and fashion, 
from his own imagination, possible 
clients who may then demand of him 
the accomplishment of even more im- 
possible results ! 

Then, too, we hear a great deal 
about an “American style ;” something 
new and original that our architectural 
designers are supposed to invent! This 
striving for originality is what has pro- 
duced some of the funereal designs 
achieved by some architects of the 
Middle West, where far overhanging 
eaves and many closed-in and wide- 
roofed verandas absolutely prevent the 
sunshine from ever filtering into any 
portion of the house interior. It is 
also questionable for us in this new 
and rapidly developing country to copy 
too closely foreign types of dwelling 
design, as they rarely appear at ease 
in the settings we must provide for 
them. After all, it is only common 
sense to work out a house plan so that 
it best fits the lot and the demands of 
the owner, without any regard to its 
possible exterior treatment ; inasmuch 
as a close study of the characteristics 
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Frank Chmteau Brown, Architect. 

of the site,-especially,-and the sur- 
roundings of the future house, if prop- 
erly expressed in the plan, will largely 
suggest-if not even pretty definitely 
determine-the major part of its ex- 
terior handling. 

Personally, I never use “half-timber” 
except when necessary, on account of 
the accent and sparkle of the contrast 
between its whites and darks, to give 
just that final touch of definition to a 
design that sometimes makes the en- 
tire difference between its success and 
failure. In the main I prefer to de- 
pend for my effects upon such native 
and modern materials as our rough 
hard-burnt brick or the still simpler 
surfaces. of plaster, studying always to 
make the design as simple as is human- 
ly-and artistically-possible ; depend- 
ing upon the good proportion of open- 
ings, their right disposition and the 
harmony of contour and roof lines, to 
obtain a pleasant effect when the de- 
sign “goes together” in execution. 

.In working out the house design, it 
is most important that it should be 

regarded as freshly as possible, with 
no preconceived idea or ideal to limit 
the imagination or prejudice the eye. 
Then, after a thorough study of all the 
requirements, until they are rather un- 
consciously absorbed than individually 
to be recognized, it is possible to work 
out an idea that will be plastic enough 
to suit itself easily to all these require- 
ments, one after the other, until some- 
thing has been achieved that may be 
recognized as somewhere near the cor- 
rect and proper solution of the prob- 
lem. My own experience has ever 
been that, in working up such a design, 
there is a certain unconscious “feeling” 
that manifests itself in regard to those 
lines or details that are zewong. In 
drawing them in, I experience a sen- 
sation, such as is given in working 
against some antagonistic force, that 
insistently tells me that that particular 
idea of treatment is not right. By 
continuing to develop it further, I find 
this antagonism becoming stronger and 
stronger, till at last one comes to a 
moment when it is disclosed not only 
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SPRINGFIELD HOUSE, 

that it is wrong, but how it is wrong ; this meaning, although, in the mouths 
and so the right and proper solution of this latter generation, it has now 
eventuates almost of itself. come to be much misused and misun- 

A residence certainly should look derstood. The home aspect within the 
like a home, both within and without. 
“Homely” is the only good old-fash- 

dwelling is often achieved single- 
handed by the woman inhabiting the 

ioned English word to rightly express house, but on the exterior this respon- 
-- 

SPRINGFIEIJJ HOUSL 
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Frank Chouteau Brown, Architect. 

sibility must lie solely within the hand 
of the fashioning architect. Even in 
so classic and hackneyed a style as the 
Georgian Colonial in which the brick 
house in Dedham is conceived, I at- 
tempted to get that domesticity of ef- 
fect that ought to be-but so seldom is 
-the most striking exterior effect of 
a building intended for a dwelling. 

In the especial instance just men- 
tioned, the house was built upon a site 
previously occupied by a Colonial dwel- 
ling ; with surroundings of old trees 
and drives and with adjoining houses 
markedly Colonial in type (the very 
next dwelling having been designed by 
the famous Bulfinch), while the own- 
ers had also a large assortment of old 
mahogany furniture that they intended 
to use in the dwelling. .Manifestly, a 
“Colonial” design was demanded. To 
endow it with more interest, however, 
I preferably took for a model the 
heavier English Georgian period that 
preceded our “Colonial” style, and so 
was able to meet all the requirements 
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and yet achieve a less conventional and 
familiar type of dwelling. As a re- 
sult, the house, a year after it was com- 
pleted, had become so a part of the 
surroundings that even architects view- 
ing it presumed it to be an alteration of 
an old dwelling; and the general popu- 
lace-from what they see toward the 
street-believe it to be really an old 
house. The street being to the north, 
the living part of the house is to the 
rear, the south, where there is a con- 
siderable stretch of open land that is 
a part of the estate, and here a more 
distinctively modern feeling is in evi- 
dence ; although through all the design 
there is hardly a detail that does not 
contain some modern touch in its 
treatment, as a closer scrutiny will 
easily detect. The plan now, after 
some three or four years of occupancy, 
is still considered as ideal by the own- 
ers, as they have a number of bed- 
rooms, and those large rooms on the 
first floor that are essential to their 
comfort and manner of living. The 
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attic also contains a room twenty-eight 
by forty feet that is variously used as 

Almost all of the pen and ink per- 

a billiard room, play room and sewing 
spectives are of houses conceived in the 

room, as circumstances require. 
modern style and based upon the type 
of cottage that is so typical of modern 
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Frank Chwteau Brown, Architect. 

English work. They are, however, 
consciously made less distinctively Eng- 
lish in order to suit them more to our 
surroundings and environment, while 
the differences in the arrangement of 
the American and English plan have 
produced of themselves a difference 
that is quite apparent in the exteriors. 

In the designs for small houses, 
where an attempt has been made to re- 
tain the “cottage quality,” it at once 
appears that the roof and sky line of 
the house is the real essential point of 
the problem. This is occasioned by 
the attempt to make the dwelling seem 
low and humble in effect,-which actu- 
ally results in adding to its apparent 
length, so that what is lost in preten- 
sion in one direction is made up in 
another, and in a way that makes the 
dwelling much more a part of the 
landscape, and, therefore, more allur- 
ing and attractive. In the determina- 
tion of these roof lines much study 
is given, until the scheme as arrived at 
has eventually been selected. 
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With the importance of the roof en- 
tering so much into the design of the 
house, it becomes more essential than 
usual to design the house as a whole,- 
rather than an elevation at a time, as 
is 130 much the practice. As a conse- 
quence, the exterior treatment of al- 
most all these houses was arrived at in 
one extended study, starting with one 
elevation (generally that one where 
the plan most clearly expresses and 
determines an exterior treatment) and 
extending it in either direction at the 
sides-which would be put .down on 
the board beside the elevation first 
started-and finally working around to 
the opposite front, studied on tracing 
paper placed over the first made facade, 
-and with the two side elevations re- 
versed, so as to round off and blend 
into the other side of the design. This 
process allows of the entire house itself 
being so distinctly and fully developed 
in the mind’s eye that it is certain to 
be harmonious in its exterior, seen 
from whatever angle or point of view. 
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This image becomes quite as distinct 
as though it were actually worked out 
in a plaster or clay model, although 
such a model I have never actually 
used. The perspectives, too, are a part 
of the result of this same study, fre- 
quently preceding the actual definition 
of the elevations; otherwise being laid 
out roughly in pencil at the very time 
that the elevations are themselves tak- 
ing shape, so as to assure that the two 
elevations being studied are conform- 
able the one to the other. 

The problem of the roof contour 
was especially difficult in the case of 
the cottage at Grey Rocks, where the 

IDENCF. OF 

GRAFTON MUNROE. 

land contained no trees or shrubs and 
was a slightly rounding promontory 
projecting into the ocean and end- 
ing in rock cliffs 8ome thirty or forty 
feet high, with the road running along 
the land end of this small cape. Re- 
membering these limitations of en- 
vironment, the plan and exterior treat- 
ment of the house become at once un- 
derstandable and appropriate. 

The Springfield house was the at- 
tempt to design a simple, inexpensive 
cottage dwelling for a small city. A 
more elaborate and complex version of 

RESIDENCE 01 

DR. GRAFTON 

MUNROE. 
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this same general scheme is shown in 
the Munroe house. This will appear 
in the second story especially, where 
a number of rooms of small size were 
considered essential by the owner. 

It is rather interesting to note the 
way through which these types of 
dwelling design were arrived at. Com- 
ing first from the West, where at that 
time dwelling design was in a very 
immature, crude and chaotic state of 
development, the crowding number of 
old Colonial buildings of the New 
England section came as a fresh in- 
spiration and surprise, so that for a 
number of years it was difficult for me 
to conceive any problem in other than 
this style. The absolute bareness and 
set conventionality of the plans neces- 
sitated by these treatments, however, 
along with the comparatively few mo- 
trves available in a classic design, the 
continued insistence upon the central 
entrance, etc., soon caused the Colonial 
style to lose its interest as a medium 
of expression. In other words, once 
I found that I was thoroughly ac- 
quainted and familiar with the gamut 
of design derived from the style alone, 
I began to realize its inherent defects. 

All the time expended in the study 
of the New &gland, and later the 
Southern Colonial buildings, was cer- 
tainly not wasted ; inasm.uch as it re- 
sulted in a sense of refinement, of 
purity of line and outline, and of re- 
straint and reserve in handling that is 
invaluable. Besides it resulted in a 
“feeling” for the old so keen, that, 
from a plan outline or a mere glimpse 
of the physiognomy of an old house, it 
has Ibecome as easy and intuitive to tell 
something of its history and the differ- 
ent periods of its development as it is 
to tell a person’s character from a mo- 
ment’s glance at his face. This intui- 
tion was learned only by painstaking 
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study and the measuring and drawing 
out of literally hundreds of old Co- 
lonial houses, doorways, stairs, mantels 
and details; a study that has also been 
well worth while from its great value 
in alteration work, inasmuch as it has 
happened that a great deal of my prac- 
tice has been in the line of altering and 
restoring old Colonial dwellings where 
it *has been the desire of the owner to 
reproduce, in his finished building, as 
nearly as possible a structure belonging 
to the best type of the period during 
which it was first begun. 

There next followed a period of 
study of the plan of the English dwell- 
ing, especially as it was working itself 
out in Great Britain today, while an 
instant appreciation of its peculiarly 
homelike qualities followed. The 
rooms in these buildings are not all 
opening out the one from the other, 
so that it is possible to take in the en- 
tire first floor of the building at a 
glance as soon as one has passed over 
the threshold, as is true of the modern 
type of Colonial plan with which we 
are now so familiar in this country. 
While the connection is close and con- 
venient enough for all family purposes, 
each room is so disposed as to be 
somewhat secluded, and so remains to 
add a second, third or fourth fillip of 
interest to the visitor, as he discovers 
them, one after the other. The “un- 
balance” of plan with the possible lo- 
cation of the entrance at any point 
made advisable by the disposition of 
the rooms occasioned by suiting the 
arrangement to the site, the points of 
view and the points of the compass, 
also adds a natural interest and makes 
possible a much greater variety in the 
exterior treatment of the building, 
while the use of modem materials 
(especially cement plaster) is the more 
appropriate to this type of dwelling. 



DESIGN IN THEORY AND PRACTICE: A SE- 
RIES OF LESSONS: BY ERNEST A. BATCH 
ELDER: NUMBER VIII 

“The very conception of ornament im- 
plies a modification of the natural forms 
on which it may have been founded. There 
is little in nature that is ready made to the 
hand of the artist. -4 masterpiece of art is 
what it is in virtue of a something which 
was not in the natural motif of the artist, 
but in his treatment of it.” 

--Lewis F. Day. 

T 
0 conventionalize nature is to 

adapt a nature derived motif 
to the structural demands of a 
problem, to the space and posi- 

tion which it is to occupy, to the tools, 
materials and processes of execution. 
A man who has a thorough command 
over the technique of his craft, who 
possesses a refined feeling, good judg- 
ment and common sense will inevit- 
ably turn to nature for suggestion. 
If he has an appreciation of the ele- 
mentary principles of line, form and 
tone adjustment, acquired through 
persistent observation and experiment, 
he may be expected to adapt nature to 
his purposes in a logical and con- 
sistent way. A paper-trained designer 
who essays the production of design8 
for wall papers that are never printed, 
textiles that are never woven, iron 
that is never forged, tiles that are 
never fired, with only a superficial 
knowledge of the tools, materials, 
processes and constructive demands of 
these industries cannot be expected to 
find in the word “conventionalization” 
any other significance than that in- 
volved in the more or less formal 
rendering of a natural specimen. The 
most interesting conventionalization 
of nature is found in the work of a 
trained craftsman who turns to nature 
for a suggestion that will impart life 
and animation to the refinement and 
enrichment of his problem. He can 
get along verv well and produce ,beau- 
tiful work &thout nature ; but with 

nature as an ally he finds his imagina- 
tion and inventive faculty stimulated 
and strengthened many fold. 

His treatment of the motif which he 
seeks may be such as is shown in the 
first example of Fig. 50, or such as is 
shown in the second example of this 
figure. They were both suggested by 
the wild teazle. One treatment is 

neither more nor less commendable 
than the other, and any information as 
to the source from which the sugges- 
tions were derived is quite immaterial 
in a discussion of the results. We can 
form no judgment as to the relative 
merits of the two design8 until we 
see them in position on the construc- 
tive problems of which they were 
merely structural elements. Each was 
adapted and related to a constructive 
whole which led to distinctly different 
treatments of a suggestion derived 
from the same source. As the designs 
stand, in this abstract form, there are 
but three questions to be asked: Is 
each adapted to the tools and proc- 
esses peculiar to metal working? Is 
each thoughtfully arranged in its line 
and form., space and mass ? Is each 
consistent throughout in its treatment? 
It would be inconsistent to place the 
formal, symmetrical ending of the sec- 
ond on the rhythmic, glowing lines of 
the first. The truth of this is so evi- 
dent that it would seem unnecessary 
to mention it; yet we find this simple 
principle, consistency of treatment, so 
often violated that its emphasis never 
ceases to be desirable. 

In the first example a rough block- 
ing out sketch is shown of the relation 
of lines, which was established after 
the shape and measure of the hinge 
as an element in the design and the 
style of treatment were determined. A 
rhythmic relation of lines and forms 
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FIGURE FIFTY. 

was desired; common sense and the 
material employed demanded that all 
of the loose ends of the design be 
bound together into a compact whole. 
The question of space and mass ad- 
justment was decided partly by the ap- 
plication of elementary principles of 
composition, partly by the saw and file. 

The amount of conventionalization 
that is given to a nature derived motif 
then is not in itself a basis on which 
any judgment may be formed as to 
the merit of the result. We may pre- 
fer the highly conventionalized sym- 
bols of the primitive weavers, or the 
less conventional treatment of nature 
to be found in the Oriental textiles. 
In either case we can form an ade- 
quate judgment of the results only on 
the basis of line, form and tone ad- 
justment and on the technique in- 
volved in the weaver’s craft. 

In Fig. 51 is a pen sketch of a 
Chinese lily. In one sense even this 
sketch is conventional in treatment ; it 
is an adaptation of nature to the 
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technique peculiar to pen and ink 
rendering. Its interest, however, is 
in light, shade and texture, in the 
transient qualities which nature has 
imparted to the Chinese lily. It is ob- 
viously unfit in its present form for 
purposes of design, Whether one pre- 
fers a naturalistic treatment in design 
or a formal, geometric treatment is im- 
material. The essential point is that 
it is necessary to alter, rearrange or 
in some way adapt the lines and forms 
here shown before they are suited to 
our purpose. The style or character 
in the design is the result of the treat- 
ment accorded the motif. The char- 
acter which comes from treatment is, 
as we have seen, dependent upon the 
adjustment of several correlated ques- 
tions. For the sake of simplicity we 
have isolated one of those questions 
for purposes of study. We are aim- 
ing at an appreciation sf the aesthetic 
interest of a beauty that is expressed 
in abstract lines, forms and tones, and 
of the application of some of the 
principles thus defined to constructive 
problems, simple problems indeed, but 
such as may be assumed to be some- 
what within reach of 
our experience. 

In the specimen A 
shown we may find, in 
its typical growth and 7;’ 
unique character, ma- 
terial for our ends; or 4 

we mav seek in an 
analysis* of its parts, 
bud, leaf or flower, a 
suitable motif. But one 
thing is surely clear. 
If we cannot use the 
transient beauty with 
which Nature has en- 
dowed this flower, we 
must in our treatment 
of the motif impart to 
our work a beauty of 
another sort. Here, as FIG1 

I 
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in all things, Nature furnishes the raw 
material,, but leaves it to man to con- 
vert this material to his needs by such 
processes as he may invent. It is a long 
step from the tree that grows in the 
forest, or the unquarried stone in the 
hills, to the houses in which we live. 
While Nature may furnish the raw ma- 
terial she does not furnish ready made 
designs, and will baffle our efforts to 
find in her the clue to a beautiful de- 
sign. This last is our share in the game. 
The beauty which we give to our de- 
signs must come from within us ; it 

FIGURE FIFTY-TWO. 

cannot be found in a study of the 
specimen, however painstaking or ana- 
lytical that study may be. 

In Fig. 52 is a treatment of a Chi- 
nese lily that may claim to be dec- 
orative in character. A specimen has 
been employed to express a definite 
idea with no other change than the 
elimination of realistic details. That 
idea was the decorative distribution of 
areas of black and white within a rec- 
tangle to secure interesting space and 
mass relations. To give decorative 
character to a flower motif, then, is 
not merely to stiffen its growth into 
formal lines or to place it in a strait- 

jacket, but to adapt it to 
the requirements of a defi- 
nite idea. 

In Figs. 53-54 another 
idea has found expression. 
Here the lily has served as 
a basis for an interest that 
is dependent entirely on 
the rhythmic and balanced 
relation of lines and forms. 
The results are sufficiently 
like the lily to demand a 
consistent adherence to na- 
ture’s laws of growth ; but 
to judge the beauty of the 
results we must revert to 
the idea which they ex- 
press, not to the motif from 
which they were derived. 

In Fig. 55 is a line drawing of a 
single flower, with two symmetrical 
renderings of that flower, one in 
curved lines, the other in straight lines. 
In the two latter cases an effort was 
made to relate the petals to the center 
and to give some element of variety 
in shapes and measures to the areas 
into which the flower was divided. 
Beyond this, these conventions have 
no particular 
merit or dis- 

FIGURE 

FIFTY-THREE. 

the first 

has an under- 
standing of 
the simplest 

in the first 
number of FIGURE FIFTY-FOUR. 
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this series. But these two conventions 
were made with a definite purpose in 
mind ,-an application to a repeated de- 
sign. In the completion of the idea in- 
volved in these repeated designs ‘may be 
found a justification for the treatment 
accorded the flower. 

In the first result, Plate 36, the unit 
shown in Fig. 54 is repeated at reg- 
ular intervals, with a rhythmic, grace- 
ful movement from unit to unit. The 
design furnishes a pattern that is 
pleasing in character; it is an obvious 
and simple treatment of a surface pat- 
tern in which nature is subordinated 
to a definite idea. It demanded a com- 

FIGURE FIFTY-FIVE. 

paratively small amount of skill, how- 
ever. The importance of a design in- 
creases in ratio to the number and 
variety’ of elements that have been dis- 
ciplined into a unity of effect. In 
Plates 37-38 are 
designs that de- 
manded more skill 
and a greater 
concentration of 
thought. In the lat- 
ter the background 
has been accepted 
as an element in 
the design; an ef- 
fort has been made 
to adjust three 
tones, black, white 
and gray, into a 
unity to which each 
shall contribute. 
The achievement, 
or rather, the ef- 
fort, is to this ex- 
tent more impor- FIGURE FIFTY-SIX. 
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FIGURE FIFTY-SEVEN. 

tant than in Plate 36. In the last plate 
one would probably never suspect the 
motif from which the pattern started. 

So we find that we may accept the 
growth and character of nature almost 

FIGURE FIFTY-EIGHT. 

literally, as in Fig. 52, or may seek 
in nature suggestions which, when 
adapted ‘to our ideas, leave merely an 
incidental trace of the motif in the 
result. It matters not from what 
source the motif is derived, so long 
as the result is consistent throughout 
in its adherence to or departure from 
the specific character of the motif; and 
least of all is an identity of the motif 
essential in a discussion of the merit 
of t!!e design. If the treatment has 



PLATE THIRTY-SEVEN. 

PLATE THIRTY-EIGHT. 



PLATE FORTY. 

PLATE FORTY -ONE. 







DESIGN IN THEORY AND PRACTICE: NUMBER VIII 

any claim to be called decorative it 
must be based on an interpretation of 
the elementary principles of line, form 
and tone composition. 

Problem.-It is not proposed, in this 
series of articles at any rate, to de- 
velop the idea of decorative composi- 
tion along the line indicated in Fig. 
52. Rather, let us continue from the 
treatment of abstract forms suggesting 
nature in terms of rhythm and balance, 
as outlined last month, to a direct in- 
terpretation of nature in the same 
terms, gradually working our way 
back to the geometric basis from 
which we started. As a first step to 
this end let us apply the ideas defined 
by the abstract flower forms to par- 
ticular specimens from nature, as in 
Fig. 53 and Fig. 56, the latter from 
the moccasin flower. In this transla- 
tion of natural growth into a flat treat- 
ment, dependent for interest on the re- 
lation and character of the various 
klements of black and white, will be 
found a test of the feeling that is 
within us for rhythm and balance. It 
will be necessary to watch carefully 
each line and form; each form must 
possess some interest on its own ac- 
count and must be related to the other 
shapes and measures in a common 
movement. Moreover, this movement 
should have a definite beginning, an 
unfolding and a conclusion. Illustra- 
tions of this problem might be multi- 
plied, showing a similar treatment of 
various specimens from nature; these 
two, though, will be sufficient to in- 
dicate the point of the problem. 

Now let us continue the idea to the 
application of the same principles to 
a natural growth within an enclosing 
figure. A simple, abstract problem 
will serve to define the intent of this 
treatment. (Plate 39.) Within a cir- 
cle of about three inches diameter see 
if you can swing a series of live 
curves, breaking the circle into space 

divisions, in which each line is rhyth- 
mically related to the circumference 
of the circle. If you will follow with 
a pencil the lines in any of the figures 
of this plate you will have the essential 
point of the problem. There is a nat- 
ural and easy flow of lines from the 
circumference of the circle, back to 
the circumference. As these lines are 
made it will be found that areas are 
formed. Each area must be interesting 
in its contour and related in measure 
to the other areas. It will be found, 
almost invariably, that one area per- 
sists in remaining as a mere accidental 
hole in the result, refusing to come 
into the same plane with the others. 
To subdue this obstinate area and 
keep all of the spots in a single flat 
plane demands more skill than a mere 
statement of the difficulty may imply. 

Now let us choose some specimen 
from nature and apply this idea to its 
arrangement within an enclosing form. 
Plates 40-41-42 serve to illustrate the 
intent of the problem and an applica- 
tion of the idea in the work of design- 
ers who were masters of their ma- 
terials. In Plate 40 are two sketches 
showing in one a related movement of 
lines, in the other the space and mass 
arrangements. Note in both the way 
in which variety with unity has ,been 
achieved. Of special interest is the 
grouping of the kernels of grain in the 
first. Here alone there is evidence of 
a master’s touch, of a refined feeling 
that does not stop short of the last 
minute detail in the finished product. 
In Plate 42 the dragon, a creature of 
the imagination, has been chosen as 
a basis for the arbitrary breaking of 
a circle into space and mass relations 
of dark and light. 

Fig. 57 represents the simplest 
version of the problem we are now to 
solve. Here the lines and forms of 
natural growth have been fitted to the 
demands of a rhythmic composition 
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to the problem by at- 
tempting to secure a 
balance of three values 
in the result. In this 
acceptance of another 
element the importance 
of the effort increases. 
In Fig. 59 the orange 
has been adapted to the 
form of a triangle. The 
idea involved in the 
problem remains un- 
changed. If you will 
refer to Fig. 27 in the 
February CRAFTSM
you will find the same 
problem expressed in 
simpler terms. If the 
simple, geometric state- 
ment of the idea was 
understood it will be 
seen that the present 
problem merely mul- 
tiplies the difficulties 

by removing the 
props furnished by the 
squared paper and a 
limitation to straight 
lines. The design must 
proceed from the whole 
to the parts, from a 
tentative blocking out 
of the lines and forms 

PLATE THIRTY-SIX to the final touches of 
within a circle. The problem will be re&ement of execution. It is unneces- 
found sufficiently difficult if we elimi- sary to enslave oneself to a “leading 
nate details and treat the growth in line.” There may be many shifts and 
one simple flat plane. In Fig. 58, changes of the first tentative lines as a 
from the yellow adder’s tongue, is a sol&on develops ; but not for a mo- 
more difficult expression of the idea. ment must one lose sight of the neces- 
In the opposition of two specimens sity of relating all of the lines and forms 
there is always serious trouble involved to a common purpose. In Plate 44 are 
at the growing points. The trouble two renderings of the result. In one is 
was averted by approaching the prob- a balance of three values; in the other 
Iem from the point of view of a black a dominant contrast has been given to 
and white composition, subordinating the leaf forms. 
nature to the principles governing 
such a composition of lines and forms. 

Incidentally it may be asked: Why 
should one commend the treatment ac- 

In Plate 43 another difficulty is added corded nature in Plates 40-41 and 
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condemn the naturalistic character 
of the iron work shown in Fig. 46 
last month ? Here in one of these 
plates, the scales of a fish and the 
leaves of the bamboo are detailed with 
painstaking exactness. But if we give 
more careful thought to a considera- 
tion of the motives underlying the 
work of the Japanese artisan and the 
rococo blacksmith we shall find a 
fundamental difference in the aims and 
results. To suspend a naturalistic 
iron festoon of beribboned flowers 
from. a bracket is quite feasible if the 
worker has sufficient technical skill to 
imitate with more or less exactness 
or through technical mannerisms a 
carefully arranged model placed before 
him. There is no great amount of 
mental exertion evident in such a piece 
of work. The French potter, Ber- 
nard Palissy, in his fervent plea that 
the beauty of nature alone was suffi- 
cient excuse for its unrestrained ap- 
plication to design, went so far as to 
make casts from frogs, shells and 
fishes for use in his work, giving to 
these casts all the realistic character 
that his glazes permitted. And the 
closer he came to nature the less in- 
teresting his product became. He ex- 

pected nature to do his designing for 
him. In his work, beyond the ad- 
mittable technique involved in the exe- 
cution, there was no evidence of sys- 
tem or orderly thought; an idea was 
lacking. While a motif from nature 
may be beautiful on its own account, 
any effort to beat that beauty into iron, 
weave it into cloth, chisel it in marble 
or model it in clay can end in nothing 
short of disaster. In the work of the 
Japanese artisans each detail is made 
to conform to the idea that the worker 
had in mind to express. These ex- 
amples serve, as well as any that 
might be found, to illustrate the truth 
that not in the demands of utility 
alone, nor in tools, materials or logical 
construction, much less in nature, can 
be found the key to a beautiful and 
distinctive product. A designer’s 
work will inevitably form an index to 
the soundness of his judgment, the 
strength of his imagination, the depth 
of his feeling. From within him must 
proceed the idea that stamps his work 
as beautiful or ugly, distinctive or 
commonplace, worthy or unworthy. 
Nature stubbornly refuses to do his 
thinking for him. 

FIGURE FIFTY-NINE. 
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ARTISTIC VALUE GAINED BY THE RIGHT 
USE OF LARGE OBJECTS IN ROOM AKKANGE- 
MENT: BY MARY LINTON BOOKWALTER 

H 
OW many houses are there 

which give you the impression 
that they are built and fur- 
nished after a design that was 

thought out as a whole? <Can you think 
of a single room that will bring the ex- 
clamation : “How satisfving!” Why is 
it that composition in *line, form and 
color seems to be so lacking in assem- 
bling the possessions which fill the 
average room or the average house ? 
When a tabIe is needed, how much 
thought is given to its size, color and 
relation to the other objects in the 
room ? When a chair is added, is there 
any consideration of the question of its 
height in relation to the objects near 
which it will be placed ? If a wall space 
is bare, a picture or several pictures are 
bought, but does the purchaser give the 
keynote to a beautiful effect to be pro- 
duced in the room, or have so many 
spots been added to the ,mass of un- 
related objects ? If an ornament is re- 
quired for the mantelshelf or top of the 
table, it will probably be bought to fill 
the space,-and it will look as if it were 
there to perform its mission. 

The problem this month is to con- 
sider the value of large objects in room 
arrangement. 

The tendency shown in all houses is 
to buy too many things. The drawing 
room or living room in a city house has 
become a museum of purchases. What 
the walls cannot hold are placed in cabi- 
nets and on the tables. The floor is 
crowded with furniture of all kinds,- 
some of it perfectly useless. 

Have you watched an artist arrange 
his pictures ? An important canvas will 
be placed to its best advantage-then a 
note of color in the room disturbs the 
harmony in his canvas, and a fabric of 
neutral tone is hung back of the canvas. 
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If two or more pictures are hung with 
this one which is to be the keynote of 
the group, they will be in color and size 
a foil to the beauty of the central can- 
vas. What does this teach? First, that 
if you were to hang six canvases of 
equal size, side by side, you would have 
a repetition in size and form which 
would produce monotony, and each pic- 
ture would lose a certain value which 
could be instantly felt if it were hung 
to advantage. Second, that in the 
grouping of three pictures on a wall, 
the arrangement of ornaments on a 
shelf, or of furniture in a room, you 
have a distinct lesson in composition 
which requires thought in color, line 
and spacing. You need the large object 
which gives the keynote of your com- 
position. 

If you wish the picture to be the 
point around which your entire room 
scheme is built, instead of the center of 
interest in a single wall space, let that 
one canvas Ibe as fine in color and line 
as you can purchase, and, as you add 
an ornament, a chair, a table, let each 
object have m itself the same quality in 
thought and color as that given by the 
keynote of the room. Study carefully 
the color of your picture-then, what- 
ever you do for the walls, pillows, table 
cover and ornaments, relate in quan- 
tity and quality of tone to this central 
point in your scheme. 

The four illustrations given here rep- 
resent what has been done in one room 
carrying out this thought. In the first 
illustration is a glimpse of one side of 
the room, including the table, its orna- 
ments, and the wall beyond. The 
thought underlying this scheme was to 
assemble in a room to be used for work 
the necessary furniture and the objects 
which would give beauty to the room. 



“THE EFFECT WHICH WAS SOUGHT FOR IN FURNISHING 

THIS ROOM WAS DIGNITY AND REPOSE, QUALITIES WHICH 

CANNOT BE GAINED BY THE USE OF MANY LITTLE THINGS.” 



WHERE ONLY A FEW CHOICE OBJECTS ARE 

WELL RELATED IN A ROOM AN IMPRES- 

SION OF BEAUTY IS QUICKLY RECEIVED. 



IN THIS CORNER OF THE ROOM THE SETTEE, 

SCREEN AND FIREPLACE MAKE AN EFFECTIVE 

ARRtLNGEMENT IN COMPOSITION AND COLOR. 





RIGHT DECORATIVE USE OF LARGE OBJECTS 

The effect which was sought was that 
of dignity and repose, qualities which 
can never be gained by the use of many 
little things. The expression must be 
brought to the eye by big simple lines 
and the repose of large plain spaces. 
If richness is also desired, then the judi- 
cious use of ornament in carving may 
be added, but the strong constructive 
lines must always be the dominant idea. 

When the balance in form is ob- 
tained, the next important step will be 
the relation of the color masses. If this 
is not balanced in the same big way as 
the contrasting forms, the simplicity of 
the scheme will be marred. In the illus- 
tration already described the color com- 
bination of the painting is the tan and 
brown of a frosty November day when 
the trees and shrubs are nearly bare, 
with a green-blue touch in the sky and 
its reflection in the frozen stream. The 
cloth for the wall covering is a gray 
with only a hint of green in it. Below 
the painting is a large, plain tan-gold 
screen with a gray-green border around 
the panels. On the settee are two pil- 
lows, one in gray-green, the other in 
gold. The tall vase on the table takes 
the peculiar gray-green tone and the 
rug shows the tans and browns, while 
the antique brasses are of the gold tone 
and the large jar is a piece of old Jap- 
anese Iga pottery,-a vase of rare 
beauty in size and color. The dignity 
and repose of such an arrangement, 
with only a few choice objects well re- 
lated, is quickly felt. 

In the second illustration is shown 
the cupboard, which was built to hold 
large portfolios and working drawings. 
Two or th,ree cases might have been 
built, but one large piece, fine in con- 
struction, and a balance for the massive 
table, was thought to be a finer scheme. 
The cupboard has above it a piece of 
tapestry in quiet colors, with two ca- 
thedral plaques on either side and a 

copper ornament the only object on top. 
A tall, slender chair of fine lines is 
placed near the cupboard. As you 
study these illustrations the consistency 
in the assembling of the .furniture will 
be seen, as well as the adaptation to the 
present requirements of the room. 

AS YOU look into the room in the 
third illustration the furniture grouped 
near the painting and the fireplace with 
its ornaments make a composition in 
line and color. The unattractive fea- 
ture in this grouping is the brickwork 
of the fireplace, which is not in keeping 
with the better details of the room. The 
owner of the room has the furniture 
arranged at the right of the fireplace 
in such a manner that a shadow falls 
across this facing, and the eye follows 
from the color of the pillows on the 
seat across the screen and up to the 
ornaments on the shelf and the wall 
above. 

In the fourth illustration is a detailed 
study of the mantelshelf. The group 
of ornaments and prints represent six 
totally different types of craftsmanship 
and as many nationalities, but each 
piece, because of its color and form and 
its relation to the entire scheme, helps 
to make an arrangement of great in- 
terest. The large gray-green jar, in 
certain lights, loses its contour against 
the background. This same tone is 
taken up by the ,Hiroshige landscape, 
which also carries the warm tans and 
coppers of the other ornaments. 

This problem teaches the value of 
owning a few fine, large objects and 
only a sufficient number of smaller ones 
well related to the general scheme. We 
need to take a lesson from the house- 
hold practice in Japan of showing on 
certain festival days a single print or 
painting with the right environment, 
and learn not to litter our rooms with 
meaningless collections of inartistic, in- 
significant objects. 
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SOME DECORATIVE DESIGNS FOR FURNI- 
TURE; OIL LAMPS AND LANTERNS FOR 
COUNTRY USE; EFFECTIVE NEEDLEWORK 
FOR SASH CURTAINS 

T 
HE designs for cabinet work 

given this month in THE 
CRAFTSMAN show a slight de- 
parture from the severity of 

the strictly Craftsman style, illustrating 
instead certain modifications now much 
in vogue in Holland, Germany and 
Austria. These designs were drawn by 
an artist of this new school, and have 
in them a decorative quality which we 
think will prove of interest to many of 
our amateur cabinetmakers. 

In plan, proportion and in the deco- 
rative use of structural features there 
is a certain intentional effect of quaint- 
ness which is very interesting. For ex- 
ample, in the bookcase shown in the 
first illustration the arrangement of the 
open bookshelves with relation to the 
cupboards above and the drawers below 
gives to the piece a marked individu- 
ality which would make it an interest- 
ing piece of furniture in any room. The 
door and drawer pulls and escutcheons 
are also definitely decorative in char- 
acter, and the placing of the square 
panels in the cupboard doors, as well as 
the use of the small leaded panes of 
glass in the door of the upper central 
compartment, all combine to carry out 
consistently the quaint effect that is de- 
sired. This piece, and those that fd- 
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low, are close enough to the Craftsman 
models to combine with them very well 
in a general scheme of furnishing, and 
in many instances would add much to 
the decorative effect of a room. 

The combination bookcase and secre- 
tary shown in the second illustration 
carries out the same idea ; the open 
compartments which serve as book- 
shelves being placed with an eye to the 
decorative effect of the whole. The 
square central cupboard is divided into 
a set of rather intricate pigeonholes for 
use as a secretary, and the long cup- 
boards at the sides, as well as those at 
the top, give additional room for filing 
away manuscripts. In this piece there 
is a touch of applied ornament in the 
small geometrical design which is in- 
laid in black wood in the upper part of 
each long panel. 

The third model shown is a combi- 
,nation bookcase and desk. More open 
shelf-room for books is provided in this 
piece, though there is also ample pro- 
vision for the filing away of papers 
and manuscripts in the cupboards and 
drawers. In this case the inlay takes 
the form of one tiny square in the 
center of each of the small panels in the 
upper cupboard doors, and of four 
squares in each of the lower panels. 



FROM THE CRAFTSMAN WORKSl3OPS 

The fourth piece 
shows more inten- 
tional ornamentation 
than the others of 
the group. In addi- 
tion to the leaded 
panes at the top and 
the inlaid design on 
the panels of the 
three lower doors, 
the escutcheons and 
hinges are definitely 
decorative in charac- 
ter, and the corner 
posts depart from 
the usual severity of 
line in being cham- 
fered at the top and 
bottom and in show- 
ing a beading, which 
-I-- ----~ 1- also appears oelow 
the doors. If the 

A CUPBOAKD WITH OPEN BOOKSHELVES. 

plainer effect is preferred, all these HIS month we are giving designs 
touches of decoration may, of course, T in oil lamps expressly adapted for 
be omitted, as the use of them is use in camps or country houses. The 
entirely a matter of personal prefer- hanging lamp first illustrated may be 
ence. made of iron, copper or brass, although 

either copper or 
- brass is preferable, 

as mica is used for 
the shades of these 
lamps, and the con- 
trast between the 
white mica and iron 
seems too great. -4 
fount about eight or 
ten inches in diam- 
eter may be pur- 
chased, and then a 
cylinder with a 
closed bottom may 
be made to hold the 
fount. The use of 
the cylinder is to 
catch any oil that 
might run over the 
burner. At the top 

m of the cylinder a 
DETAIL DRAWING OF CUPBOARD. ring about 1% 
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FROM THE CRAFTSMAN WORKSHOPS 
4 

or eighteen inches 

n f 1 
in diameter. The 
same method of con- 
strutting the shade 
that we have already 
carefully described 
in the November 
issue may be carried 
out here. Hereto- 
fore we have used 
glass and silk in 
most cases, but we 
prefer mica for 
these shades because 
of its lightness and 
durability. 

The surface of the 
mica may be given 
a texture by etching 
it with emery or 
sandpaper on both 
sides, allowing the 

inches wide should 
be secured with 
rivets, both to rein- 
force the cylinder 
and to give a suffi- 
cient thickness for 
fastening the hanger 
that is bent in the 
form of a scroll at 
this point. We de- 
scribed in the De- 
cember issue of THE 
CRAFTSMAN the 
method of making 
founts and cylinders 
for oil lamps. If the 
fount is eight inches 
in diameter, the 
shade should meas- 
ure about twenty 
inches across. A 
small fount of five 
inches would require 
a shade of sixteen 
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shade. As is seen in 
the illustration, a 
number of pieces of 
mica are riveted to- 
gether. This is done 
by lapping one piece 
over the other 
enough to allow a 
rivet to be ham- 
mered without fray- 
ing the edge of the 
mica. Small lugs 
should be riveted to 
the inside of the 
shade in the manner 
already described in 
the directions for 
making fastenings 
for shades that re- 
quire glass. A good, 
substantial burner 
should be used, so 

THE CRAFTSMAN WORKSHOPS 

~C~~~~N~TION--~ 
in case of any strong 
breeze. .BooKcRsF.~.&sK* * The hanger is 

t made of 1.14 by B 
inch metal, bent as 
shown in the design. 0 We would suggest 
that the hanger 
might be made of 
iron, as combina- 
tions of iron and 
copper are in some 
instances very satis- 
factory. The two 
links of the chain 
may also be of iron, 
and the canopy of 
copper or brass. The 

WORKING PLAN OF COMBINATION BOOKCASE AND DESK, canopy should be 

221 

that a support or standard might be ers would be too weak to support a 
applied or set into the small ring that shade of this sort. 
is constructed for this purpose on all The screws or rivets that secure the 
ordinary burners. The wire standards 
that generally are furnished with burn- 

fount cylinder to the hanger should be 
made sufficiently tight, so that the lamp 

will not turn in 
the hanger, as this 
would cause disaster 

COMBINATION BOOKCASE AND DESK. 



FROM THE CRAFTSMAN WORKSHOPS 

ing lamp is similar 
to the lamp first de- 
scribed. Instead of a 
bar for the hanger, 
chains are used in 
this lamp. These 
chains may be made 
very decorative by 
making the links 
long, with round 
rings between. The 
shade is made as al- 
ready described, ex- 
cept that six pieces 
of mica instead of 
four may be used. 

about 5 or 6 inches 
in diameter, the size 
to be determined by 
the place where the 
lamp will be hung. 
If the lamp is to 
hang in a hallway or 
vestibule, it would 
be advisable to allow 
the hanger to con- 
nect directlv to the 
canopy, lea&ng out 
the two links of 
chain, so that it will 
not swing so easily. 
The same method of 
finishing the metal 
may be applied as 
we have already de- 
scribed a number of 
times in previous 
issues. 

The second hang- 
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The fount is sup- 
ported by a crossbar 

I that extends from 
each hook in the 
band of the shade, 
so that the chain is 
connected with the 
ring that surrounds 
the fount cylinder. 

e a 

BOOKCASE WITH INTERESTING ORNAMEN- 

TATION : WORKING PLAN OF SAME. 



FROM THE CRAFTSMAN WORKSHOPS 

The fount and cylinder both should slip 
inside this ring, so the fount can be re- 
moved and filled. Also, if any oil has 
accumulated in the bottom of the cylin- 
der, it may be poured out without tum- 
ing the shade. Hooks may be forged 
or hammered from heavy sheet metal. 
The same rivets that attach the hooks 
to the shade should connect the cross- 
arms that support the fount. These 

HANGING LAMP FOR OIL. 

cross-arms may be about g by B of 
an inch. 

In making the shades care should be 
taken to finish the inside well, as they 
are open at the bottom and hung over- 
head, so that the inner part of the shade 
is as much in view as the outside. The 
canopy may be made of a round block 

METAL HANGING LAbfP WITH CHAINS. 

of wood, preferably oak, beveled and 
finished with sandpaper, then stained, 
rubbed down and waxed. This canopy 
is secured to the ceiling with screws, 
and a flat metal plate, to catch the 
smoke, is tacked or screwed on the 
wood canopy directly inside the coup 
lings. 

The- shade on the table lamp is made 
like the others, only smaller, with four 
pieces of mica in each panel. Both 
edges of the shade may be turned over 
a wire, in the case of a table lamp, as 
it is to be handled often, and any sharp 
edges of the metal should be avoided. 
The wire not only gives thickness to 
the edge of the shade, but supports it. 
The mica in all cases should be 
scratched with emery paper, as with- 
out this treatment it is too transparent. 

A support for the shade may be made 
in the same manner as for the first 
hanging lamp. A fount and cylinder 
should be set in a frame made of four 
supports connected by two rings. The 
supports should be made of metal about 
1% or 1% inches wide by ys of an inch 
thick. The top ring measures the same, 
but the bottom ,ring should be only % 
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FROM THE CRAFTSMAN WORKSHOPS 

METAL ThBLE LAMP FOR OIL. 

of an inch wide, to give a needed con- 
trast. The supports should be flared 
slightly at the bottom and the feet 
turned out, with cross braces of the 
same width and thickness riveted just 
above the turn. 

The lantern shown here is designed 
to hang in a hall or vestibule. It has 
the appearance of an electric lantern, 
the fount being fastened inside, as 
shown in the working detail. This 
lantern should measure about 8 .by 17% 
inches, and the roof projects over the 
frame about 2% inches. A hole is left 
in the top of the roof to allow the 
smoke to escape. The frame is con- 
structed of a thin piece of sheet metal, 
about No. 18 or 20 gauge, making four 
strips 2 inches wide by the desired 
length. These are bent in the center at 
right angles, so that I inch is given at 
each angle. These strips #form the cor- 
ners for the lantern. A crosspiece di- 
rectly under the roof should be made 
of one piece of metal four times the 
width of the lantern, bent into a square 
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forming four sides, with the ends 
brought together at the corners. The 
openings indicated in the design should 
be cut out with a jeweler’s saw or 
chisel. A flange measuring about g 
of an inch is allowed to bend up under 
the roof, and this flange is to be riveted 
to the roof. The four corner pieces are 
riveted to the square flange directly 
under the roof. Another frame of the 
same size is bent at the bottom of the 
lantern, only this is plain. The strips 
should be cut about g of an inch wide, 
and the lantern ‘frame should be divided 
in squares, with the strips running 
lengthwise riveted over those running 
across. The long strips should then be 
bent under each frame at the top. We 
would suggest that glass be used in this 
lantern instead of mica, in ,order to give 
it sufficient weight to keep it from 
swinging in a draught. A flange should 
be bent under at the bottom frame to’ 
support the glass, and a lug should be 
riveted in each corner for additional 
support. The glass should not extend 
past the openings at. the upper portion 
of the lantern, as these are intended for 
draught outlets. The smoke should go 
through the top opening in the roof and 
the draught through the sides. As is 
shown in the working detail, a ring is 
attached to the fount with four hooks 
bending down. These are fastened to 
the ring. A lug is secured to each cor- 
ner with an eyelet large enough to allow 
the hook to slip easily. To remove the 
lamp it may be lifted up, allowing the 
hooks to pass out of the eyelet, then 
turned slightly one way or the other 
and lowered. 

To make the hooks, the rings should 
be drilled with holes large enough to 
slip a g-inch wire. The holes should 
be countersunk on the inside of the 
ring. A piece of g-inch wire should be 
rounded off at one end and bent to 
form a hook ; this is to be slipped in 
the ring, clamping the hook part in the 
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OIL LANTERN FOR HALL. 

vise tightly and using the ball-pein of 
the hammer to rivet the other end of 
the hook into the countersunk hole until 
it is perfectly tight. After these are 
fastened the ring may be secured to the 
fount with screws. A loop is formed 
at the top of the lantern, that the chain 
may be connected either with the ring 
or a large hook. The edge of the loop 
should be turned up slightly in order 
to give it thickness, not showing the 
edge of the metal. In all of these 
lamps the metal should be carefully 
hammered with the flat of the hammer 
instead of the pein. The rivets should 
be riveted with the pein of the hammer 
instead of being set with a set punch, 
as is usually done in most workshops. 
All the edges should be smoothed well 
with emery cloth. 

THE CRAFTSMAN will be glad to fur- 
nish the mica for any of these lamps 
in case it is not to be easilv obtained. 
Mica measuring 5 by 5 inches costs 
about $3.00 a pound. A pound of mica 
will probably make at least ten shades. 
Mica should not be split too thin, as it 
should have sufficient thickness to allow 
the rivets to be well hammered. THE 
CRAFTSMAN will be glad to aid any 
worker who may find it difficult to con- 
struct the shades, or to understand the 
proper angles in making the patterns. 

W E give here some designs in 
darned work done on net with 

a square open mesh, which appeals 
to us as a most desirable form of deco- 
ration for window or sash curtains. 
We have found in our own experi- 
menting with this form of needlework 
that the best effects are produced by 
the use of pure white silk or linen floss 
upon a net of deep Ccru or tea color, as 
this color tempers the light coming into 
the room to a delightful mellow tone, 

WORKING PLAN FOR HALL. LANTERN. 
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and the white silk 
lends a silvery glint 
to the band of darned 
work. 

The work itself is 
simple to a degree, 
and any one of these 
designs may be car- 
ried out easily by 
studying the design 
with care, and cal- 
culating the number 
of meshes to be in- 
cluded in each line. 
Like cross-stitch, it 
is entirely a matter 
of counting the 
meshes and using only 

L 

I. 

SASH CURTAINS OF DARNED NET. 

straight lines to produce the effects de- 
sired. We have found that the best net 
for the purpose has a very firm weave 
and a square mesh about 1/16 of an 
inch in size. The coarse silk or linen 
floss fills this mesh without crowding it, 
allowing the light to penetrate around 
the thread in such a way as to give it 
the peculiar silvery glint that forms the 
chief charm of the work. It may, of 
course, be done in colors, if required, 
but to give good results the tints se- 

lected should be very delicate 
and luminous in character, as 

otherwise they look like dark streaks 
when held up against the light. 

In the illustration of a sash curtain 
given here we show the effect of this 
form of decoration as applied to a short 
curtain. It is equally good for long 
draperies that are meant to hang close 
to the glass and admit the light, and a 
very little study will adapt any one of 
these designs to a curtain of almost any 
size. 

The question of the right sort of dec- 
oration for window draperies is always 
a vexed one, as it is so difficult to get a 

DESIGN FOR DARNED NET CURTAINS. DESIGN FOR DARNED NET CURTAINS. 
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design that wily be 
bold enough to con- 
vey the desired effect 
and yet translucent 
enough not to look 
like a series of blots 
against the light. We 
have gained some ad- 
mirable effects with 
stenciling, but have 
not been especially 
successful with the 
more elaborate forms 
of needlework. The 
kind of work just de- 
scribed and the de- 
signs given here have 
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proven more satis- 
factory for this use 
than anything we 
have ever tried, and 
we can confidently 
recommend it to the 
attention of women 
who desire unusual 
and attractive win- 
dow curtains. 

We give several 

ration and yet 
not make any 

embroider a set TWOSIMPLEDESIGNS 

of window Or FOR DARNING NET. 

very exacting 
demand on 
either the ability 
or the time of 
the worker. One 
thing is certain, 
that the woman 
who will take 
the trouble to 

designs for borders to run 
across the foot of the curtain, 
or across the foot and up the 
side. In addition to these, we 
give a spot design which may 
be placed at regular or irregular 
intervals over the whole surface 

sash curtains 
like these will have in her house 
a bit of furnishing that cannot 
easily be duplicated from any 

The chief charm of all these 
designs lies in the fact that 
they are so exactly adapted to 

of the curtain, giving a more the weave of the goods upon 
unstudied effect than can be ob- which they are worked, as the 
tained by the use of the thread follows the line 
border. of the mesh in both di- 

These designs are, of rections. This character- 
course, largely suggest- istic bears a large part 
ive, and any one who 
takes the trouble to work them 

in determining the pur- 

out will find not only that they 
ity of primitive designs, as these 

are easily done, but that each 
invariably conformed to the 

one suggests a number of other 
gy =IGURE limitations of the background. 

figures and combinations to suit 
DARNING DESIGN. This is especially noticeable in 

the weave of the net or the character 
Indian rugs and baskets, where 

the symbolical forms used for decora- 
and size of the finished curtain. The tion are always geometrical in charac- 
idea should be well carried out in an all- 
over design as well as in the border and 

ter, conforming exactly to the weave of 
the article to be decorated. With all 

spot designs. In fact, its possibilities 
are limited only by the inventiveness of 

appreciation for the beauty of curves, 

the needleworker. The work is swiftly 
we find that the most satisfying 
decoration for textiles comes back to 

and easily done, so that the design may the primitive character of form based 
have the seeming of considerable elabo- upon the requirements of the material. 

227 



THE LESSON OF THE BEEF FAMINE 

W 
ITHIN the past two months 

we have been brought face to 
face with the actual realiza- 
tion of conditions that have 

long been threatened as an inevitable 
result of the upheavals brought about 
by the investigation and attempted cor- 
rection of abuses in our industrial, com- 
mercial and financial system. The army 
of the unemployed parades our streets 
and holds mass meetings in our public 
squares, where the spirit of bitter 
protest against injustice and suffering 
tinds expression in speeches advocating 
wholesale revolt and destruction,-from 
which it is but a step to the torch and 
the bomb. Dvnamite is hardly a reason- 
able or a logical argument for reform, 
but when men are hungry and desperate 
they are not apt to be moved by consid- 
erations of reason or logic. And these 
men are both hungry and desperate, for 
hard upon the heels of the depression 
that has closed factories and arrested 
enterprises of all kinds has come the 
beef famine, which has put the already 
high prices of meats of all kinds up to 
a figure that is practically prohibitive, 
and, moreover, threatens to advance 
still more the prices of all other pro- 
visions and of farm produce. 

Although the recent financial flurry 
has been called “the rich man’s panic,” 
and all statistics show that the general 
prosperity of the country is upon so 
sound a basis, and its resources so 
varied and so enormous, that the result- 
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ing industrial depression is likely to be 
of short duiation, the condition of the 
working people thrown temporarily out 
of employment is much more serious 
than it was during the far worse de- 
pression that followed the sharp finan- 
cial panic of 1893. Money was 
scarce and the price of labor low 
fifteen years ago, but the cost of living 
was correspondingly low, for provisions 
were cheap and plentiful. Now the 
high prices that have been established,- 
partly because of the period of phe- 
nomenal prosperity, but more because 
our boasted industrial system has 
brought all sources of supply under 
the control of a few great corpora- 
tions,-are going even higher, while 
the general retrenchment is depriving 
thousands of work, and therefore of 
means to buy the food necessary to sus- 
tain life. All the social and economic 
theories that may be advanced toward 
the permanent bettering of the condi- 
tion of the poor cannot overthrow this 
fact, and while this fact exists the coun- 
try will never be free from the reproach 
and the menace of the unemployed,- 
because to be unemployed means such 
suffering as ought not to exist in this 
country of all others, and would not 
exist if it were not for our mistaken 
pride in the system which has grown 
up out of our passion for industrial and 
commercial organization on a colossal 
scale. 

Proof more conclusive could hardly 
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be asked than that which is now given 
us to point out the danger of allowing 
a great commercial combination to ac- 
quire such control of a staple food sup 
ply that the whole country is dependent 
upon it for provisions. We have seen 
many evidences of such danger in the 
monopoly of one commodity after an- 
other, but the argument that the whole 
community could not fail to be bene- 
fited by a system of organization found- 
ed on military precision in discipline 
and attaining the utmost economy and 
efficiency in the manufacturing and 
marketing of products of all kinds, has 
always been sufficient to overcome any 
serious objection. The revelation of 
abuses has brought popular excitement 
and condemnation, but the fact that the 
real danger lay in the system itself and 
not in the abuse of its power has never, 
until now, been actually brought home 
to us. We pride ourselves above all 
things upon being a free and inde- 
pendent people, but we are just begin- 
ning to realize that practically all the 
supplies, utilities and industries of the 
country have become dependent upon a 
few great corporations so interrelated 
by combination that they all form parts 
of this great and well-nigh perfectly 
organized system, and that when the 
system fails in the face of a serious 
financial crisis the people are as help- 
less as the poor who have been pauper- 
ized by the charity of some large and 
well-administered philanthropic organi- 
zation upon which they have learned to 
depend for food and shelter. 

For example, the meat famine which 
now confronts us could never have 
come upon us if the whole country had 
not become dependent upon the beef 
trust for its supply of meat. In the 
days when every town and village had 
its local butcher-shop and abattoir, car- 
ried on as an independent individual 
enterprise and looking for supplies to 
the farmers who raised stock for the 

local market, there was no more ques- 
tion of the supply failing than there 
was of the price being put up to 
an exorbitant figure. If one butcher 
charged too much, the people bought 
of his rival, and if the farmer found 
no sale for his cattle, sheep and hogs 
in the town nearest to him, he was rea- 
sonably sure of a market in the next. 

But with the organization of the beef 
trust and its chain of subsidiary indus- 
tries for the utilization of by-products 
the whole condition was changed. Three 
large concerns practically monopolized 
the meat trade of the whole country, 
and the small butcher-shops faced the 
alternative of conforming to the sys- 
tem, buying meat only from the com- 
bine and selling at the prices fixed by 
the organization,-or going out of busi- 
ness. They generally conformed, for 
the methods of the trust were admirable 
and its machinery ran like clockwork. 
Large stock farms were carried on and 
did a flourishing business, for although 
there was only one market for their 
stock, it was a sure one and paid well. 
With every modern appliance to make 
as easy as possible the unpleasant busi- 
ness of slaughtering animals, and to 
utilize every smallest scrap of waste 
and offal, the machinery of the slaugh- 
ter-houses was a triumph of despatch, 
convenience and economy. The stock- 
holders were satisfied, for the dividends 
ran up into millions; the local butchers 
were satisfied, for they received their 
regular consignments of meat, dressed 
and ready for sale at good prices; and 
the people were satisfied, because a 
singularly unsavory business was car- 
ried on so skilfully that no one was an- 
noyed or revolted as in the old days 
when butchers did their own killing in 
local slaughter-houses that were often 
a pest to the neighborhood. Keepers 
of large hotels and restaurants were 
more than satisfied, because the supply 
of meat they required was absolutely 
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sure and dependable, and was placed 
in their storerooms without trouble or 
delay, and the ranchmen who raised 
the stock for such an immense and 
stable market felt that their present and 
future prosperity was assured. Now 
and then there was a protest from the 
public about prices, and an unpleasant 
scandal concerning the quality of cer- 
tain preserved meats, but the effect of 
such disturbances was transient, and 
the meat-supply of the country seemed, 
on the whole, to be on a most satisfac- 
tory and permanently profitable basis. 

Then a young man who had done 
some personal investigating wrote a 
novel which revealed certain unsavory 
conditions that hitherto had been suc- 
cessfully hidden. The novel itself was 
very unsavory, but everybody read and 
was horrified. The practice of economy 
in the utilization of things not usually 
considered desirable for incorporation 
into the human system had been carried 
a bit too far, and when people realized 
what they had been eating they mostly 
stopped buying meat. Investigation fol- 
lowed, and the passing of inspection 
laws. Some meat was sold, of course, 
but most people have ever since been 
rather wary of canned meats, and divi- 
dends have fallen off considerably, while 
prices have gone up and up until the 
better cuts of meat are decidedly a 
luxury, even for people of moderate 
means. Also, the trust stopped buying 
cattle, except in limited quantities. 
Stock farmers, whose whole source of 
revenue lay in beef cattle, found it im- 
possible to sell them at a profit, and 
equally impossible to keep and feed 
them, so they disposed of what they 
had at any price they could get, and 
sold the calves for veal. The conse- 
quence is obvious; the supply of beef 
has become so short that it practically 
amounts to a famine, and famine prices 
rule. The trust has been made to smart, 
and the people are paying for it because 
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there is no other market and no other 
source of supply. 

This is merely a case in point. It 
touches the life of the people more 
closely than the same condition would 
if some commodity other than the food 
scpply were concerned, but the same 
condition exists everywhere,-in the oil 
and gas that light our houses and 
streets, in the coal upon which we de- 
pend for warmth in our severe winter 
weather, in the lumber we need for 
building, in the materials we use for 
our clothing, and, above all, in the em- 
ployment upon which we depend for 
money to keep a roof over our heads 
and to supply our children with food. 
So long as the system runs along 
smoothly and prosperously all goes 
fairly well, but we must admit the 
fallacy of the argument that the ad- 
mirably economical methods of our 
great corporations make for economy in 
the long run, or for better conditions in 
the life of the people. The more per- 
fect the system and the more central- 
ized the power, the greater is the de- 
pendence upon it and the more marked 
is the decadence of self-reliance and 
initiative in our national life. Our very 
prosperity but left us the more unpre- 
pared to meet any reverse, and so, hard 
as it is, the present crisis was badly 
needed as a factor in the permanent 
prosperity of the nation. As a thing in 
itself, our industrial system has been an 
economic triumph, but it is only a step 
toward the solution of the great indus- 
trial problem. If the country is to be 
solidly and permanently prosperous and 
the people economically free, there must 
be a division of responsibility, so that 
no great number will be dependent for 
supplies or for employment upon the 
success of one enterprise. 

As a lesson in efficiency and economy 
the methods of our big corporations are 
unrivaled, but these methods must be 
applied to smaller independent indus- 
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tries and so used for the common good. 
This is possible only by intelligent co- 
ijperation which would utilize all the 
means of production, of manufacture 
and of marketing that depend upon 
things being done on a larger scale, but 
would do it on the basis of co6peration 
and not of monopoly. For instance, a 
number of individual enterprises could 
carry on the meat business just as ef- 
ficiently and economically as the trust 
has done, by forming themselves into 
groups or associations for the purpose 
of obtaining and handling the meat 
supply, and yet retain their indepen- 
dence, so that the failure of one would 
not affect the others or the consumers. 
Farmers and fruit-growers are familiar 
with the advantages of just such asso- 
ciations, and it is going only a step 
farther to apply the principle to every 
branch of industry, and so reap the 
benefit of every improved method that 
has been discovered, perfected, and then 
used as a means of oppression by the 
trusts. We most emphatically advocate 
a return to independent industries and 
fair competition, but not to primitive 
methods of working or carrying on 
business. There is nothing to be gained 
by giving up what we have won through 
our national genius for organization, 
but it must be used in such a way that 
supplies are no longer controlled or the 
people exploited for private gain. 

NOTES 

I 
T is unfortunate that there has 

been no new word invented by 
which to call the product of the 
cameras of such men as Eduard 

Steichen. The word “photograph,” 
with its mental image of mechanical 
processes, pictures to the mind some- 
thing entirely foreign to his work as 
was shown in his recent exhibition at 
the Photo-Secession Gallery. With 
just the same command over the 

camera as a painter has over his brush 
or a sculptor over his chisel, Mr. 
Steichen produces work of real and 
lasting artistic value, and the results 
are as truly his own as in his paint- 
ings. It was a remarkable exhibition, 
not only as showing the possibilities of 
the camera, but as an evidence of the 
range and power of Mr. Steichen’s art. 
Along one wall was a row of portraits 
-each one not only photographic like- 
nesses, but remarkably strong as char- 
acter studies,-there was the real Ber- 
nard Shaw, witty, whimsical, fantas- 
tic, strong; there just as clearly shown 
was the calm, majestic master artist, 
George Frederick Watts, and entirely 
different from either was Rodin, hu- 
manist, mystic, thinker. Quite as 
powerful and wide in range is the out- 
door work of Steichen-he shows us 
Venice, bathed with sunlight and quiv- 
ering with heat, or, as in another pic- 
ture, with cool, deep waters in the 
shadow of an old crumbling wall ; 
there, too, was the great canyon of a 
New York street in bright light and 
deep shadow as clear cut as an etch- 
ing, while in another misty print was 
all the weird grandeur of the Colorado 
Garden of the Gods, 

Mr. Steichen has also brought with 
him from Paris a collection of colored 
photographs which he took by the 
Lumiere process. As yet there has 
been devised no method of printing 
these colors upon paper; however, the 
plates when held up to the light are 
remarkable in their promise for an art 
that is as yet in its infancy. The 
quality of the color is most interesting 
--one would call it “painty,” if that 
were not a reversal of the proper or- 
der. For since this process is a direct 
and mechanical copying of the colors 
of nature, paintings should be com- 
pared for their accuracy and truth to 
these plates rather than the other way 
about. And it will be a satisfaction 
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to many a painter to see there proved 
to a skeptical public the actual exist- 
ence of purple and blue shadows, green 
flesh tints, and the impossibility of an 
absolutely solid color in materials. 

A most important and complete ex- 
hibition of Ukiyoye paintings and 

prints was shown in the month of 
March at the Yamanaka Galleries in 
New York. Professor Ernest F. Fen- 
ollosa, who prepared the catalogue for 
this exhibition and arranged the work 
in chronological order, speaks of it as 
follows : “Messrs. Yamanaka & Com- 
pany selected from their extensive col- 
lection for this display examples of 
the best periods and masters in an al- 
most uniformly remarkable state of 
preservation. Many of the impres- 
sions have the sharpness of proofs. 
Paintings by several of the artists are 
so added to the prints as to make pos- 
sible a direct comparison between these 
two lines of work.” Probably noth- 
ing more complete in the way of a 
catalogue for an especial exhibition of 
Japanese prints has been prepared 
than the one put together by Professor 
Fenollosa. It was not merely a list 
of artists and their dates and their 
schools, but in the description of each 
print or painting there is introduced 
something of Japanese history, the re- 
lation of the arts of different periods, 
a point or two is made about the cos- 
tume and the colors and the tech- 
nique, so that a careful going over of 
the catalogue leaves one with a sense 
of intimate knowledge and personal 
interest in Japanese art as presented 
in this collection. 

0 F the many musical triumphs 
which Mr. Walter Damrosch has 

achieved since he began his campaign 
of awakening musical understanding 
and appreciation in America, none is 
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reckoned as more important and sig- 
nificant than the Beethoven Cycle pre- 
sented at Carnegie Hall on six suc- 
cessive Sundays, beginning March first. 
The importance of presenting the work 
of the musician in chronological order, 
as was done in this Cycle, showing the 
musician’s development from year to 
year, with all the changes of ideals and 
the fulfilment of purposes, makes it pos- 
sible to understand the music of the 
composer as one could not in any other 
way. And not only was the music pre- 
sented so that one could comprehend 
the growth of the man as an artist, but 
a brief history of the music of each 
concert was prepared and issued in the 
Bulletin of the Symphony Society pre- 
sented with the programme at the door, 
thus enabling the serious student to 
study the music in relation to the musi- 
cian. From the beginning of his work in 
New York, Walter Damrosch has in- 
sisted that the music that was worth 
hearing was worth understanding, and 
he has in every possible way not only 
presented the best music of every coun- 
try, but striven to awake in the Ameri- 
can mind the understanding that will 
develop to the fullest musical apprecia- 
tion. Mr. Damrosch has in many ways 
helped to make the American public a 
friend of music. 

F OR six weeks, beginning early in 
March, there was held at the 

Metropolitan Museum of Art a me- 
morial exhibition of the works of the 
late Augustus Saint-Gaudens. Under 
the direction of a committee of well- 
known artists and architects all, of the 
fmest work of Saint-Gaudens was 
gathered together, and where neces- 
sary to obtain them reproductions in 
plaster were made of his public statues. 
The main hall of statuary at the Mu- 
seum was used to show the collection, 
and in setting and arrangement noth- 
ing was spared to make this exhibition 
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one of the finest New York has ever 
seen. 

Yet, after looking at all the work 
there displayed, the person who came 
seeking some new knowledge of Saint- 
Gaudens and his art went away with 
a sense of disappointment. It was not 
that the great works that have become 
so familiar to all the American public 
were not there-there was the statue 
of Farragut, standing out strong and 
fine without the setting that so weakens 
it in Madison Square; the great stand- 
ing figure of Lincoln, noble, thought- 
ful, plain and calm; the equestrian 
Sherman assuming a certain dignity in 
the plaster that the gilded group in 
the Plaza lacks ; the Adams Memorial 
figure in its monumental stillness; the 
strong aggressive, almost flamboyant, 
Puritan, Deacon Chapin. The Shaw 
Memorial was represented by an ex- 
cellent photograph, and the Stevenson 
bas-relief was shown in both its forms 
-all of the work by which we know 
Saint-Gaudens was there. We turned 
from these to the rest of the exhibi- 
tion to gain some new understanding 
of the man who made them-and 
therein lay the disappointment. 

T ,H,E exhibition of the work of Mrs. 
Ella Condie Lamb at the studios 

of J. & R. Lamb in late February 
showed the extraordinary range of 
ability of a woman who can equally well 
paint a miniature or design an enor- 
mous stained glass window, paint a por- 
trait or a landscape, and who finds in- 
terest and pleasure in using for models 
tree branches outlined against the sky 
or little wild field flowers. All of Mrs. 
Lamb’s work shows a happy viewpoint 
toward life - her outdoor studies are 
full of fresh air and sunlight, and her 
portraiture shows a sympathetic femi- 
ninity of touch which adds a delicacy 
and finish to faultless drawing. Mrs. 
Lamb works in various mediums, water 

color, oil, crayon, pastel, with appar- 
ently no preference for any one. Some 
recent work in pastel shows an excel- 
lent handling of color, but the most 
charming sketches in the whole exhibi- 
tion were some tiny water color land- 
scapes. 

T HE most sympathetic and com- 
plete presentation in a single con- 

cert of the music of the late Edward 
MacDowell was given at Carnegie Hall, 
New York, the evening of March 31, 
by the Philharmonic Society,-Safonoff 
conducting-the great Russian showing 
a more intimate sympathy with the ex- 
quisite, elusive quality of MacDowell’s 
genius than any conductor who has yet 
handled this music. The programme 
was one of infinite variety-tender lyric 
songs ; profound heart-searching, mel- 
ancholy in the Tragic Sonata; the soul 
of the woods, elfin and wild, in the 
Woodland Suite ; and moonlight music, 
clear, fine and faint, a wonderful ar- 
rangement of Clair de la Lune for the 
harp and strings. The’ concert was 
given to help carry out MacDowell’s 
cherished plan of a home in which all 
the arts could meet and become of 
mutual benefit, a plan which, if devel- 
oped in spirit as well as letter, would 
render the MacDowell Club the most 
important association in America for 
the true development of art, music and 
literature. 

L ATE in March five of the younger 
sculptors, Brooks, Deming, Flan- 

agan, Evans and Fraser held a most 
interesting exhibit at the Bauer-Folsom 
Galleries. All of the work, except one 
or two portrait-busts, was small in size, 
yet it was so full of life and vigor, so 
fresh and unhampered by convention 
that the exhibition as a whole was one 
of the most enjoyable of the winter. 
Mr. Richard E. Brooks exhibited a 
number of his delightful portrait bas- 
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reliefs, which are full of delicacy and 
strength. James E. Fraser is a man 
whose work is distinguished for its 
nobility, and besides this, for a re- 
markably quick sympathy and under- 
standing-there never was a pudgy 
baby modeled as he has shown Jack 
Deming, nor was ever the poetry ofI 
childhood more sympathetically ex- 
pressed than in his head of the son of 
Harry Payne Whitney. Mr. Rudulph 
Evans contributed a notable piece of 
work in his marble bust of Maude 
Adams. In his medal work, Mr. John 
Flanagan excels, and the greater part 
of his contributions were portrait bas- 
reliefs of real force and interest. Ed- 
win Deming’s delightfully humorous 
glimpses of animal life are always dis- 
tinguished for their action and good 
modeling, but it is seldom that Mr. 
Deming shows a study of a human. 
So his weird, dreamy figure of an old 
bent Indian woman, “The Toiler of 
the Plains,” was a delight not only for 
its own artistic value but as showing 
another phase of Mr. Deming’s art. 

s 
OME recent portraits by Maurice 

Fromkes were recently exhibited at 
Knoedler’s, New York. Mr. Fromkes’ 
easy, dashing style is undoubtedly well 
suited to the tastes of the well-groomed 
people he paints, yet one cannot help 
feeling that a man of mediocre talent 
makes a bad mistake in doing what 
only a painter with Wilhelm Funk’s 
ability can afford to do with impunity- 
follow a fashion in portrait painting. 
And Mr. Fromkes’ work lacks the con- 
vincing strength to redeem it from its 
sensational tendencies. 

A N excellent collection of crayon and 
pastel portrait sketches by William 

Carey Brazington was exhibited at 
Knoedler’s in March. They were not 
only interesting in their technique but 
tshowed also the quick, clean stroke of 
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the good draughtsman. Although mono- 
tones, the values were managed with 
that appreciation of color that belongs 
to the painter, and the work was full of 
the feeling for character and likeness 
essential to good portraiture. One feels 
that when Mr. Brazington’s work fails 
to impress it is never through faulty 
craftsmanship, but rather through a 
lack of understanding of his sitter- 
w,hen he appreciates he succeeds, and 
the finest of the collection was his study 
of a friend, Signor Bernal-Resky. 

I T is seldom that an artist can master 
more than one medium, yet those 

who saw the etchings of Daubigny 
recently on view at Keppel’s went 
away convinced that this master of 
plein-air in oils worked equally well 
with the needle. His etchings, like 
his paintings, are full of the spirit of 
the countryside. Keppel shows also 
a collection of drawing and sketches 
by Daub&y. 

L ATE this season D. W. Tryon and 
T. W. Dewing combined in an ex- 

hibition at the Montross Gallery. Mr. 
Dewing showed only three of his paint- 
ings, which were, ,however, character- 
istic of his poetic indoor studies of dull, 
dreamy lights and soft colors. Sixteen 
of Mr.Tryon’s outdoor canvases in both 
oil and pastels made up the greater part 
of the exhibition, full of the big inter- 
pretation of nature in her every mood 
that is typical of this man’s vital, poeti- 
cal work. 

A FTER Mr. Fromkes’ exhibition at 
Knoedler’s in March a collection 

of neatly painted portraits by F. Percy 
Wild were exhibited in the main gal- 
lery. With the exception of a pleasing 
portrait of Miss Frances Nott Parsons, 
and a well-painted gentleman in a hunt- 
ing coat that was rather too red, they 
were hard, photographic and unnatural 
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in color, verging unpleasantly on the 
chrome-lithographic style. It is time 

that men should stop making the mis- 
take of painting outdoor backgrounds 
behind people evidently in a’ studio 
light, and thinking that by capturing, 
like an instantaneous photograph, a 
single motion of a vivacious child they 
are showing action. In the same room 
were exhibited some miniatures by 
Mme. Renee de Mirmont. 

T 
HE Rhode Island School of De- 

sign was fortunate in being able 
to show in March a collection of water 
colors by M. Boutet de Monvel-an 
artist the charm of whose work is too 
little known in America. This exhibi- 
tion was made up of a series which il- 
lustrates scenes in the life of Jeanne 
d’Arc. 

REVIEWS 

I 
T is now nearer fifteen than ten 

years since Max Nordau thun- 
dered forth to a public somewhat 
stunned by the suddenness of his 

attack his denunciation of the modem 
era in “Degeneration.” How the first 
meek acquiescence to his views was 
later replaced by disgust and repudia- 
tion when the fallacies in his argu- 
ments and apparently correct scientific 
statements were pointed out, is prob- 
ably forgotten. Perhaps that is why 
Dr. Nordau now ventures to put a 
new book before the public, express- 
ing more explicitly his ideas on the 
degeneration of art. 

Whether the republication in book 
form of Bernard Shaw’s little essay, 
“The Sanity of Art,” which is, as 
some will remember, a review and a 
refutation of Nordau’s art ideas as ex- 
pressed in “Degeneration,” had any 
purpose in appearing at the time of 
the issue of “On Art and Artists,” 
makes little difference in its useful- 

ness in recalling the former wild 
vagaries of the would-be scientific 
critic. The same delightfully witty 
arguments with which Shaw defends 
Wagner, Ibsen, Ruskin and the others 
from the attacks of “Degeneration” 
serve equally well to deny the def- 
amation of the artists taken up in 
this new book of Nordau’s. 

Yet the manifold absurdity of most 
of the fanatical statements seem hard- 
ly to need a reply-what about the de- 
generation of a man who speaks of 
Whistler’s women as “perverted, 
whimsical beauties” who “wear re- 
markable and personal toilettes, which, 
except the face and often the hands, 
reveal not a finger’s breadth of skin, 
yet, in spite of the interposition of 
silk and lace, cry out for the fig leaf. 
They are bundles of sick nerves that, 
from the crown of their heads to the 
tips of their fingers, seem to thrill with 
Sadie excitement.” Rodin he attacks 
equally hysterically-speaks of his “im- 
pressionism and sexual psychopathy in 
the choice of themes,” and calls him a 
“spurious celebrity.” 

It is a critic of the Bernard Shaw 
type, sure in his own opinions and 
beliefs, fighting on ground with which 
he is much more familiar than is a 
discredited scientist like Nordau and 
using the most telling forces of wit 
and irony as his weapons who can, as 
he has already done in his review of 
“Degeneration,” refute the ideas of “Qn 
Art and Artists” and make the refu- 
tation a delightful essay besides. (“On 
Art and Artists.” By Max Nordau. 
351 Pages. Price, $z.oo net. Pub- 
lished by Geo. W. Jacobs & Co., Phila- 
delphia. “The Sanity of Art.” By 
Bernard Shaw. Price, 75 cents. Pub- 
lished by Benj. R. Tucker, New York.) 

D R. Denman W. Ross, the well- 
known Harvard authority upon 

the theory of design, has rendered 
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students of the subject a very consid- 
erable service by the publication of his 
book, “A Theory of Pure Design.” 
The purpose of the book is to elucidate 
the principles which underlie tihe prac- 
tice of drawing and painting as a fine 
art. It is an attempt to explain the 
form of the language of Art. In re- 
ality, as the author makes plain, it is 
a contribution to science rather than 
to art. Dr. Ross uses his knowledge 
and experience as a painter to explain 
the terms and principles of art in terms 
of science. It is by no means an easy 
or entertaining book, but requires close 
and keen study. The text is enforced 
by means of numerous diagrams. (“A 
Theory of Pure Design.” By Denman 
W. Ross, Ph.D. 201 pages. Price, 
$2.00 net. Published by Houghton, 
Mifflin & Company, Boston.) 

P ICTURES and Their Painters, the 
History of Painting,” is a rather 

ambitious title for a volume of less 
tihan four hundred and fifty pages 
which contains over three hundred il- 
lustrations. Lorinda Munson Bryant 
has performed the task indicated by 
the title with as much success ,as could 
be reasonably expected. There is, of 
course, little critical value in such a 
work, but it has some merit as a bio- 
graphical encyclopzedia, a carefully 
prepared index adding to its useful- 
ness. (“Pictures and Their Painters, 
the History of Painting.” By Lorinda 
Munson Bryant. 440 pages. Price, 
$3.50 net. Published by John Lane 
Company, New York.) 

T ,HE exhaustive work on ceramics 
which was published by the late 

Mr. W. Chaffers nearly thirty-six years 
ago has been revised and republished 
in a one-volume edition with new illus- 
trations and colored plates. It is in 
reality a pictorial supplement to Mr. 
Chaffers’ more detailed work called 
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“Marks and Monograms on Pottery 
and Porcelain,” but “The Keramic Gal- 
lery” in itself gives a general view both 
historical and descriptive of European 
and Oriental pottery. It is a careful, 
scholarly work, and in its present re- 
vised form will serve as an authority 
on ceramics. (“The Keramic Gallery.” 
By William Chaffers. Edited by H. M. 
Cundall. Illustrated. 465 pages. Pub- 
lished by Gibbing & Co., London; 
Charles Scribner’s Sons, New York.) 

“ 
s 

IENA and Her Artists” is a book 
that would serve as an admirable 

companion for any visitor to that quaint 
Tuscan town. It suggests the most 
important places to visit from the point 
of view of a cultivated person. (“Siena 
and Her Artists.” By Frederick Sey- 
mour. Illustrated. 214 pages. Price, 
$1.50 net. Published by George W. 
Jacobs & Co., Philadelphia.) 

P ARIS of the old days, quaint Paris, 
the city that old kings and queens 

knew, full of the memories of great 
men and great deeds-this is the city 
shown in the Ibook written by Mr. 
Georges Cain, artist, Curator of the 
Camavalet Museum, Parisian of the old 
school, and, as this book proves, writer 
of great ease and charm. It is time that 
such a memorial of old Paris appeared, 
for, since the reign of Louis Philippe, 
more changes have occurred than dur- 
ing centuries preceding, and a new 
twentieth - century Paris is rapidly 
crowding out the old city, with all its 
quaintness, its memories, and its charm. 
The book is full of historical interest- 
it is written by a man who loved the 
old days, and illustrated by delightful 
etchings and drawings of his fellow- 
artist,s of half a century ago. (“Nooks 
and Corners of Old Paris.” By Georges 
Cain. Illustrated. 326 pages. Price, 
$3.50 net. Published by J. B. Lippin- 
cott Company, Philadelphia.) 



How Can I Know 
About Paint J&- 

asks the cautious man or woman. After the 
paint is on the house it is too late. The money, 
not only for the paint, but for the painter’s 
labor, has been spent. Why not do as the big 
paint users do-railroads, contracting painters, 
factory owners, etc. ?-they test White Lead, 
which is the solid ingredient of all good house 
paint, before it is applied. 

The paint ingredients (White Lead, Linseed Oil and 
coloring matter) should alviays be bou& sepamf@ and 
mixed by the painter fT,esh fir each job. The test for 
quality is then made before the paint is mixed. It is not a bit complicated; 
all one needs is a flame (candle, gas or spirit lamp) and a blowpipe to intensify 
the heat. 

White Lead is corroded metallic lead, the same as shot, lead-pipe or home- 
made sinkers for fishing lines. Intense heat forces the pasty “White Lead” back 

into its original form of metallic lead. 
If, thcreforc, your experiment fails to wholly reduce 

the White Lead to metallic lead, you may be sure that the 
supposed White Lead is either adulterated or totally bogus. 

We will furnish the necessary 

I 

ruLL wcwn~ ncu3 
Blowpipe Free upon request 

The Dutch Boy Painter on 
a k’g qmrantees not only 

if you wish to test paint. We are glad to 
-.. 

. ‘It of 
have you test our \Vhite Lead. Would 

I 

. . . . ..- IhP... -... ,--ages we dare to do this, if there were any 
arc not weighed with the 
contents; each keg contains 

doubt as to the purity of our product? 

the amo”nt of Wbfte Lead Ask for Test Equipment L. Address 

NATIONAL LEAD COMPANY 
in toI 

York, 
Cim 

ucheverof theloll< 

Bot3ton. 
:innnti. 

Philadelphia r: 
Pittsburgh 

rwtny oities is nearest vou: 
Buffalo. 

:hirrwo. 
Cleveland. 
St. Louis. 

ohn T. Lewis& Bran. Co.]: 
LNationel Lead & Oil Co.1 

Kindly mention The Craftsman 
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Consider the 
Effect of 

Hardware 
In planning 

a home do not 
overlook the 
decorative pos- 
sibilities of the 
hardware, and 
do not neglect 
the opportunity 
to exercise your 
own judgment 
in its selection. 

ARTISTIC 

HARDWARE 
offers the wid- 
est latitude of 
choice. De- 
signs are made 
to harmonize 
with every style 
and period of 
architecture. 

SargenQs 
Book of Designs 

Sent Free 

will prove inval- 
uable if you are 
building or re- 
modeling. Shows 
68 different pat- 
terns of artistic 
hardware. Filled 
with helpful sug 
gestions. Se n t 
tree to anyone in- 
terested-a postal 
request will bring 
a copy by return 
mail. Address 

SARGENT & CO., 
158 Leonard Street, 

New York. 
. 

THE STRATHMORE CONTEST 

j 

T 
HE charming wash drawing’ reproduced 

here is the winner of the first prize for 
wash drawings in the contest instituted 
by the Mittineague Paper Co., of Mit- 

tineague, Mass. The object of the contest was 
to introduce the new Strathmore Water Color 
Paper which had just been placed upon the 
market by this company, and there were prac- 
tically no conditions except that the pictures 
submitted must be upon one of the four num- 
bers of the Strathmore paper. Each artist was 
at liberty to select his own subject, work in 
his own style. and the picture could be any 
size desired. The judges were chosen from our 
representative artists and critics, and the pic- 
tures submitted included practically every sub- 
ject from a purely pictorial one to a mechan- 
ical drawing, including landscapes, marines, 
still life, heads, figures, designs and archi- 
tectural subjects. The principal object of the 
contest was not only to attract attention to 
the Strathmore Water Color Paper, which is 
the first of its kind to be manufactured in this 
country, but also to demonstrate its availability 
for all kinds of work. Incidentally, the 694 
pictures which were submitted from all over 
the United States and many foreign countries 
included some notable examples of good work. 

Kindly mention The Craftsman 
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ESPECIALLY suitable for Craftsman homes ’ 

ROYAL SOFT FINISH 

for wall decorations, screens, stencilling and 

general upholstery and art work. 

VARIETY- of COLORS 
Including the new 

“CRAFTSMAN BROWN” I 
SEND FOR FREE SAMPLE BOOK CF COLORS 

Wcmplc Royal Sized Burlap8 (properly and sc~cnt~fically sized): / 
Wemplc Royal Bucknms ibipb art colo#v for huh-class work ; Wcmplc 
Window Shades. Shade Cloths and Shade Roller8 All PCCeslOrleS at 
rlphL wces. Oldest and largest manufacturers 

A Y- c. WEMPLE 

.I 
Conzpaey 

35, 37 & 39 East 20th St., BGX~~, New York ’ 

S-\RGENT’S “ARTISTIC HARD- 
IVARE.” 

T 
HE immense office buildings and busi- 

ness structures erected within the past 
few years show the inherent American 
love of things artistic. These build- 

ings demonstrate that the unity of art and prac- 
ticality has a decidedly beneficial influence 
upon business standards. 

The locks and hardware in some of our most 
important office and public buildings have been 
made by Sargent & Company, of New Haven, 
Conn., and New York. This firm is famous 
throughout the country for its “Artistic Hard- 
ware” as well as for the superior quality of the 
goods themselves. Sargent & Company have 
devoted years to the study of hardware and 
its relation to the different periods and styles 1 
of architecture. As a result Sargent’s Artistic 
Hardware may be had in a large variety of de- 
signs, with a choice from several patterns each 
suited to some one particular style of building. 
These various designs are handsomely illus- ; 
trated in Sargent’s “Book of Designs.” Anyone , 
building a new home or business structure will 
find considerable useful information in this lit- 
tle book which may be had for the asking. If 
you wish to write for one, address Sargent & 
Company, 158 Leonard street, New York. t 

Richness of 
decorative effect in 

wall coverings is best at- 
tained by preserving complete 

harmony in the general color 
scheme of a room. The effects 
in homes where 

WhEti WALL COVERINGS 1 

adorn the walls are refined 

strong and durable, prevent 
walls from cracking, do not tear 
easily, and are clean, sanitary 
and economical. 

II “New Ideas for Home 

8. B. WIGGIKS SONS CO., A 
23 Arch St., Bloomfield, N. J. 

Kindly mmtion The Craftsman 
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b TECO POTTERY 
Is the Most 

h 

Admired of 

Wedding Presents 
because of a certain dis- 
tinctness of individuality. 
It is not designed by paid 
artisans, but by those whose 
talents are not for hire. 

A&ts, architects, and designers, who 
dreamed beautiful things sent in their 

. _ hints which we have crystallized in 
kg clay. And the result is 

f/TeCO POl-TWCf 

for booklet 

BurlingtonVenetian Blind 

Send /or Free Cat&~ 

Burlington Venefm Blind Co., 333 Lake St., Burlington, Vf. 

Kindly mention The Craftsman 



A Small Kitchen Seems Roomy 
r---q - --=I? 1 

when furnished with a Plain Cabinet Glenwood, still there is nothing cro\\detl in the make 
up of this range. The advantage comes from careful planning in the arrangements of parts. 

Everything is get-at-able at the front--Ash-Pan, Broiler Door, Grate, and Cleanout 
door--all are handy. Kitchen doors do not interfere in setting this range, for either end 
as well as the back may be placed squarely against the mall. 

A Gas Range Attachment consisting of Oven, Broiler and ‘Three Burner TOP is made 
to bolt neatly to the end of this range when a combinaticn coal and gas range is desired. 

The Cabinet Glenwood 
Write for handsome booklet of the Plain Cabinet Cl enwood Range to Weir Stove Co., Taunton, Mass., 

Kinclly mention The C‘raftsmnll 

. 
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Look behind your pictures where the paper is fresh. Even good wall paper 
fades so rapidlv that pictures once hung cannot be changed. 

SPRING is here-it is re-papering time. Don’t use wall paper and be disap- 
pointed again. Use SANITAS- the wall covering which has the beauty of 
fine wall paper and keeps it. SANITAS is sun-proof and cannot fade. SANITAS 
is water-proof-all soiled places can be wiped away with a damp cloth. 

Write to our special Departmentof Home Decoration. State which 
moms you desire to decorate and receive, free. special samples and 
suggestive sketches of clever new interior treatments. Write today. 

STANDARD OIL CLOTH CO. 
Dept. F, 320 Broadway 

Sd ices from $37.50 
n to $SS.OO 

The Nak Roui Table 

The Nash Round Table is built with a pedestal. There 
are no I es8 to interfere aheu so” sit at the table. 

The round table is conducive to sbcinbility. Every 
pemon seated is in full view of all the others. This in- 
8ure8 aeneral conversstio”. 

Round When Extended 
The Nash Round Table ha8 “11 of these advantwee and 

others when extended to full size and re~alna “Ilound- 
always-round.” 

The leaves are added around the outside 88 show” 
above, and do not pull apwt in the renter. therefore 
neveretick. The extemion leares are fire-ply and ~a”- 
not warp to ca”ee trouble. The NaRh Round Tables 
have solid tops and pndestalo. TYhen extended they fitill 
retain tbelr circular form. instead of a flat-sided oval. a8 
In the ordinary round table. 

n’rtte today for our deecrlptive circular blvlna etylepl, 
81~~8 and prices. 

The Nash Round Table Company 

Auditorium Tower Chicago, 111. 
- 

P 
P I 

YOUR FIREPLACE 
is the family gathering place on winter 
evenings. It should not be a sham affair- 
& should be so built that the logs may 
crackle merrily and shed their warmth and 
glow around-but it MUST NOT SMOKE. --- 

Our “Hints on Fireplace Construction” will give 
you some valuable information regarding the build- 
Ing of the fireplace. We shall be pleased to mail 

Fhj Stencils 
designed and made to order to suit 
any scheme of decoration. Stencil- 
ingdoneorstencilssold forhomeuse. 

y;$MER CLASSES IN STENCIL- 
DESIGN, CRAFTWORK: 

E’4ST GLOUCESTER, MASS. 
INFORMATION GIVEN ON 
APPLICATION TO 

BOWDOIN @k MANLEY 

Household Decorators 
Shopping and Suggations for Interior 

Furnishing 
546 Ftfth Avenue. NewYork 

Kindly mention The Craftsman 
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Make Floors Beautiful SENT FREE 
ON REOUEST 

“The Wax with a &araotec” 

has become the standard of “quality” with professional decorators simply hecause it 
is made a little betferthan any other wax. 

Old English Floor Wu give8 that much-sought “rich. subdued lustre ” 
the grain of niltural or stained woods. 

It is tmnaparent and RCC 

Never peels nor shows heel rperks. 
Equally suitable for the tinest’inlaid hardwood or plain pi 

becnuue dust and dirt do not adhere. 
Won’t scratch or become etlcky. Preserves the floor and is 

Economical-l lb. GQc., oovxs 3Nlsouare feet. Pot up in 1.2,4 and 8 lb. cans. 
Xothing equals it as a 5nish for furniture and woodwork. 

Write for Our Free Book. “BEBUTIFYINCf AND CARINQ FOR WOOD FLOORS” 

which contains expert ndrire on the Rnish and care of tloom. woodwork and furniture. 
A book to read and kaep for future reference. \\ nte for the hook now and 

and mention your dealer’s mum when you write. 
Ask For Free Sample dealers in paint. everywhere. 

Sold by 

We puoranlee Old Xngll~b to give entire satisfaction when used as direoted. or Monet refunded. 

A. s. BOYLE 8r COMPANY, Dcrsrtmeot V, ciactonati. oh10 
Largest Yxclublre Manufacturere of Floor Wax in the NorId. 

Keeps Food to Perfection 
elinmate~ CVRI‘J trace of dampness, odor. or tamts: is alwars sweet and 
clean and actually reduces your xx billa. 

xccray *frigeratofs 
have an active cold air circulation to erery nook and corner. Their thick 
,~a,,~ aj-emsulnted with mineral Wool. They an? hoed w~fhopal-glass, (Iwke 
llke cbinil.) porcelain-tile, white-enameled wood, or odorless white aood. 
NO zinc iR C,VRI‘ used because zinc Is unsanitary. 

csn he made to be ired from the hark porch If deolred. All ei7es and 
lininga are rptGy for immrdlate shipment. We build refrterators to order 
for any requirement. Plans and eRtimates without cbalve. 

Send *or catalne NO. 83 for RPSldenwS: No I? for Hotels, Cluha. 
Xestn”ra?ta; H” oi for Grocers. No ‘4 f,Y went Mnrkefaor No 7, 
for PlorLts. They contam rel,ohle refr,zrmtor ,nforn,atmn 

M&ray Refrigerator Company. 693 Mill Street, Kendalhille, Indiana. 
Branches m all prmc,ps, mtms. 

HOME-MAKING 1 Lust and 

THE NEW PROFESSION j ;$:;:ngth mTt $5 tubies: ilp 

-an illustrated 7CLpage booklet free. Home-study courses 
and books: H+th, Food, Cpokergr~~a~;;~oP~;ix; 
Management, Children. Nursmg, 
home-makers, teachers, institutional managers. matrons. etc. 
Am. School of Home Economies, 604 W. 69th St., Chicago, III, 

IFil POTTERY SCHOOL 1 
. 

;B 
SECOND YEAR 

Matt Glazes, Under Glaze, Decoration, Mold 
Making, Etc. 

Term opens June 29th. Send for Catalog. 

Badger Summer School of Pottery 
Madison, Wtscansin. 

Genuine Photographs from life 
Sizes, 3 x 3 to 8 x 10 

TWO DOZEN. assorted 81.00 
ONE DOZEN. assorted - RO”. 
FIVE, assorted - - - - .5Oa. 

Witb each 50~. order WC include one 
hue pane1 ph0t0crach. or full-length 
study. With each k1.00 order WC in- 
clude three large panel pbotogwhs and 
a large French hcliogravurc. suitable for 
studio decoration. 0 

ADTAXCE STUDIOS 
Dept. C. Woodlawn, Chicago 

Kindly mention The Craftsman 



‘; ““uy a .I.i‘, First Impressions are Best 1’ \ 
The entrance to your home gives your 1 

caller the impression of dignity and hospi- 
tality when its construction is honest and 
its design is in good taste. 

MO&~ Doors 
i 

make most imnressive entrances. I I 
Not only are& they designed correctly 

according to the best ideas in doors, but 
they are built honestly from the best 
grade of hard wood and by workmen 
who know how to make good doors. 

Morgan Doors are all stamped 
“Morgan” which is a guarantee-one 
we stand by-to replace any Morgan 
Door if it fails to give satisfaction. 
They are guaranteed not to crack, warp, 
or shrink. 

Morgan Doors are made in all archi- 
tectural styles, mission, chateau, empire, 
colonial, etc., and for inside or outside use. 

“The Door Beautiful” Book Free 
Send us your name at once and you will receive i’ 

a copy of this beautiful 80 paw book which shows 
and describes the beauties of Moraan Doors. R 

, 

- 

HUNT, WILKINSON & CO. 
1615 Chestnut St., Philadelphia, Pa. 

People LivinEE in 
Philadelphia 

will find in our show rooms an ex- 
cellent assortment of the famous 
product= of The CRAFTSMAN 
Workshops. We not only carry an 
extensive line of furniture, but also 
The CRAFTSMAN Hand - Wrought 
Metal Work, Fabrics and Needle 
Work; in fact, all things suitable for 
Pile furnishing of a room in the 
CRAFTSMAN stvle. 

If you want to know all about the 
origin of this furniture,. how it is 
made, and why the style endures, 

I write to us for copies of “ Chips froni 
The CRAFTSMAN Workshops.” a 
little booklet written by ‘Gbstav 
Stickle9 in answer to the many re- 
quests from people who wish to know 
all about his work. 

Address 

Hunt, Wilkinson & Co. 
Some Furniture from THE CRAFTSMAN WORKSHOPS 1 1615 Chestnut St-, Philadelphia, Pa. 

.Kindlv mmtion The Craftsman 



k BORATED TALCUM 

TOILET POWDER 
s&A SAFE HIT” 1 

BORAI’ED TALCUM 
TOILET POWDER 

ECONOMY and PLEASURE 

Would you build your own 
FURNITURE if you could 
get the very finest WHITE 
OAK, have it thoroughly 
Kiln Dried and cut to just 
the size you want it ? 

Our quartered WHITE 
OAK is of choice quality of 
grain ; selected for figure 
and can be fumed and fin- 
ished in all of the latest tints. 

Send us your inquiries and 
specifications 

The Home-Workers Dimension 
Stock Company 

Fourth and K Streets LOUISVILLE, KY. 

“MasterPieces in Brass” 
is the title of I beautiful book on Art 
Beds, superbly illustrated in colors on 
fine plate paper. and shows Art Beds 

in French, English. and Dutch Colonial, 
Italian and French Renaissance, Arts 
and Crafts, Louis XIV, New England, 
Qeen Anne, and Empire designs, and 
gives complete information about them. 
Sent free for the name of your best 
furniture dealer. 

Art Beds give comfort, tone, and char- 
acter to the home. They are made espe- 
cially for people who appreciate good things done 
in good taste and purity of style. Art Beds have 
wonderful durability-proof against denting-are 
made in velvet or bright gold finish which will 
last * lifetime, requiring no attention. 

Art Beds will always shine- 
just dust them. 

Ask your dealer to show you Art Beds. 
As the edition of our interesting book is limited, 

send US your name and the name of your dealer 
now, and you will receive a copy by return mail. 

Art Bedstead Co., 3701 Rockwell St., Chicago 

Kindly mention The Craftsman 
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(~ADIsTINCTIVE WEDDING PRESENT 11 
nakil 
else 
mal 

rift 11 
LS an 

ng a wedding present don’t give the same silver 
is giving. One of our Holland Stein and 

res a wedding gift that is distinctly out of the 
lat will be appreciated by the really artistic. 
: faithful reproductions of the original old Hol- 

land Steins of 400 years ago. Made of 
hammered copper (brass or silver) with 
porcelain lining, and hand made by a 
special process which we control. sets fur- 
nished plainor quaintly marked with monogram 
or inscription. Unmarked sets sent on ap- 
proval, express prepaid. 

THE CLEWELL STUDIO 
1955 Es. 9th St. CANTON, OHIO 

CRAFTSMAN TEXTILES and NEEDLEWORK 

W E carry in The CRAFTSMAIi Workshops special wcavcs and designs in textiles 
that we consider best ada ted to hationize with the CRAFTSMAN scheme 
of furnishing; that is, witl? p slm le forms, natural wood tones, and soft, ‘dull 

colorings. T&z. fabrics included range rom heavy, roughltextured canvas, used for 
portibres and upholstering, to sheer open-meshed net for sash curtains. We ,make a 
specialty of raw silk, block-printed in CRAFTSMAN designs, and also of homespun 
and hand-woven linens. The plain fabrics that are desired to serve as a background 
for decoration are sent stamped with CRAFTSMAN designs and with all materials 
for working, or they are made up here, just as desired. If you wish to know more 
of them, send ten cents for the illustrated catalogue of CR:\FTSMAN Fabrics and 
Needlework. 

Address GUSTAV STICKLEY, THE CRAFTSMAN 
29 West Thirty-fourth Street - - - - NEW YORK 

b k 

THE INTERIOR HARDWOOD COMPANY MANUFACTURERS. INDIANAPOLII, II& 

Artistic, Economical and Reliable 
I3ecausr you have had had results with the ker- 
osene-oil shingle-stains, don’t condemn all stains. 

C abot’s Shin&la? Stai .llS - 
have stood the ten, for nearly ~wcnty-five vcars in 
all parts of the world. Thousnndc. ot peof>le have 
used them. and hundreds of unsolicited wstimo- 
nx+ls have been rrcewed shownx that they look 
better, wear better and preserve the wood better 
than any other exterior colortngs. 

SAMUEL CABOT, Sole Manufacturer, Boston, Mass. 
:lgcrrts at all ccniral fAYi:rts. 



The Most Durable Furniture 

0 
UR experience in supply- 

ing furniture for USC in 
various parts of Califor- 

nia has proven to us that none 
is so well adapted to stand hard 
wear both in the damp coast 
climate and in the hot dry tem- 
perature of the interior as 
CRAFTSMAN furniture. Each 
piece is made from carefully 
selected white oak, the color 
of which is deepened and mel- 
lowed by fuming with strong 
ammonia until the wood is of 
a soft brown tone like the color 
given to old oak by sun and 
wind. The final finish of the 

“’ piece is soft and dull, so that 
the wood retains all the sparkle 

of the grain and all of the interest of the natural markings and has a quality 
that appears to absorb and radiate light rather than to reflect it. This finish 
may be renewed at any time, SO that the wood as it grows older merely 
deepens in tone and always keeps its dull satiny surface. 

CRAFTSMAN leather is the material most used for cushions and upholstery 

and it is so finished that, 
like the wood, it retains its 
own peculiar quality under 
the color and sheen given by 
the soft dull finish, which may 
be kept fresh by renewing at 
any time. 

Every piece is most care- 
fully constructed and should 
last for several generations. 
All this furniture is guaran- 
teed to be satisfactory in 
every way. _- 

PEASE BROS. FURNITURE Co. 
LOS ANGELES : : : : CALIFORNIA 

Kindly mention The Craftsman 
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OAK WAINSCOTING 

Something Entirely New 
AT 

HALF THE USUAL IXIST 
This wainscoting may be purchased by the running foot or yard, just as you would buy car- 

pet or wall-covering. It is made in paneled sections and in heights running from two to six feet. 

It is of quartered white oak of choice quality of grair, and is so made as to adapt itself to any 

sort of room, and can be put up by your own carpenter. It is shipped “ knocked down ” and is 

easily put together and in place. The baseboard is in two parts, the lower conforming to in- 

equalities in floor and the upper forming the base proper. Base and cap rails are grooved to 

engage edges of panels and styles, so that any size panel, as well as adjustment to any variation 

of wall space, is possible. 

INTERIOR HARDWOOD COMPANY, Johnson City, Tennessee 
Send for Illustrated Catalogue of Wainscoting and Doors, Giving Sizes, Prices, Full Instructions for Putting in 

Place, and a Number of Illustrations Showing Uses of Wainscoting in Different Schemes of Interior Decoration. 

Kindly mention The Craftsman 
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To Have a Handsome Home-How to Do It 
and How Not to Do It 

RAD this from a recent letter:- R “I tried all the different kinds of varnish stains. 
and oil stains with varnish finish, but the effect 
was muddy. 

I tried several wood stains and found that they would 
rub off unless I gave them a wax finish and then they 
would show light and dark spots. 

Then : used your Dye finishing with your Prepared 
Wax and was surprised and delighted with the results. All 
the beauty of the wood was brought out and your Wax 
gave it a beautifal soft tone, so different from the harsh 
effect varnishgives.” 

And now read this from a recent number of the 

depth of permanent tone and a perfectly even texture 
which will not rub off. 

Any one can secure the best results with Johnson’s 
Wood Dyes and you can easily keep all your wood- 
work, furniture and floors in perfect condition by ap- 
plying: lohnson’s Prepared Wax with a cloth right over 
&CZ Dy”e or any other tinish. 

Johnson’s Prepared Wax gives a rich, subdued, 
lustrous and enduring surface which cannot be pro- 
duced by any other finish, and, unlike shellac, hard 
oilorvarnish, it does not show heel marks or scratches 

m --“it is ma,+ to be walked on”-and . ..^ 
sat on-rubbmg only gives It a hner 
polish. 

Johnson’s Wood Finishes are not 
new preparations. 

We studied them out years ago in 
order to be able to preserve and 

Ame, ican Carpenter and Builder :- 
“Although great claims are made 

by varnish manufacturers for their 
floor varnishes. it may be truthfully 
said that none of them will stand the 
hard usage of walking on them without 
sooner or later marring white. As was 

Very pertinently said by avnr~is/z ?)I(I)LIC- 
farLarer, speaking on the subject of ?nr~rish?~? floors at a 
master Dainters convention. ‘floor varlrisAcs are 71ol wade 

bring out the natural beauty of the fine hardwood 
flooring which we make and ship all over the world. 

You see we had an object in seeking out the very 
best finish for our wood that could possibly be made. 

Now you can profit by our self-interest. 
For your name and address on a postal we will send 

you, with our compliments, a very handsome and in- 
teresting 4%page illustrated book, “The Proper Treat- 
ment for Floors. Woodwork and Furniture.” 

This book tells you in detail the easiest and most eco- 
nomical way to have a handsome home. Youcando all the 
work yourself and the expense is tritling. 

Just send us your name and address on a postal now. 

These matters are easily explained- 
Stain and varnish. shellac, hard oil and similar prep- 

arations cannot sink into the grain of wood because 
thev are too “thick” to Dcnetrate the pores-so the 
wood is simply staincd&eror ront&-th6s thecoating. 
instead of bringing out the beauty of the wood in the 
grain. A&s it and makes it look flat and muddy-and, 
as the coating is only on the surface, every scratch 
and scrape and blow makes a light spot--the un- 
colored wood shows through the coating. 

Now Johnson’s Wood D)es (IYC dyes-not mere 
stains. 

Johnson’s Wood Dyes do not coat over the wood- 
they color it (to any desired shade) because they are 
so propared that they pcnctvate t/le gares-thus they de- 
velop and accentuate the beautiful grain of the wood. 

That is why they give an uneqoale.1 richnrss and 

S. C. JOHNSON & SON, Station F5 Racine. Wis. 
“Tht Wood Finishing Aulhorities.” 

Kindly mention The Craftsman 
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Residence of Mrs. Wm. Astor. Nearport. R. I.. floora laid 
throuzqhout by our agent,. Heaton e, Wood. 

Residence of John A. McCall, West End. N. J.. floora hid 
throughout ia oak and teak by our agcnta. the Wood- 

1706 Cbcstnut St.. Philadelphia. Pa. Mosaic Co., 9 East Thirty-accond Street. New York 

170u have been housecleaning or you are now in the 
midst of it. It depends on the latitude in which you 
live. Many are remodelling houses this spring. Some 
are planning for new ones. 

In any case do not figure on having any more stuffy 
carpets. Have nice hardwood floors laid NOW and 
have a sanitary home which is easy to keep clean. 

There will be nothing to harbor dust and you mill 
not have to dread the spring housecleaning of 1909. 

Many of our handsome floors compare very closely in 
price, when laid and finished, with a good carpet. 

Have our agent in your city lay our kiln dried orna- 
mental flooring which has no opportunity to absorb 
moisture owing to the heated stock rooms in which we 
keep our finished product. Ordinary Lumber Yard 
flooring is exposed to the damp air and will shrink and 
cup, leaving unsightly cracks for the dust to lodge in. 

If we have no agent in your vicinity, send foi our 
design book which can be had for the asking. 

Wood-Mosaic Flooring & lumber Co. 
All kinds of Parquetry and Ornamental Hardwood Flooring 

Rochester, N.Y. AND New Albany, Ind. 

Kindly mention The Cmtrrmrn 
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The New No. 3 

Bulls-Eye Kodak 
Pictures 3I/4 x 4I/4. Price, $8.00. 

There was never a camera that gave more uniformly satisfactory results in 
the hands of the amateur than the No. 2 Bulls-Eye Kodak. Its simplicity and 
accuracy did away with most of the opportunities for making mistakes. The No. 

3 Bulls-Eye is simply a little larger model of the same camera, making pictures of 
a more desirable shape and size. Anybody can make good pictures with a 
Bulls-Eye Kodak. 

The No. 3 Bulls-Eye Kodak has the Eastman Rotary Shutter that is always set, meniscus achro- 
matic lens, three stops, two finders, two tripod sockets, and loads in daylight with KodakCartridges 
for two, four, six or twelve exposures. Pictures 3% x 4% inches. Price, $8.00. 

Catalog of Kodaks free at any dealers or by mail. 

EASTMAN KODAK CO., Rochester, N. Y., me Kodak city. 

Kindly mention The Craftsman 

- 

. . . 
XX111 



I 

4 / 

I 
: I 

1 

These Books Will Help You 
Beautify Your Home 

E ACH tells in a simple manner about some particular kind 
of painting, varnishing, staining or enameling which you 

may want to do right now. From these booklets you can 
learn of the possibilities of paint and varnish ant1 how they 
can make vour home more attractive. Any of the following 
booklets Will be sent free, upon request:-~ 

‘* hiT,,Q and \‘:1rllisIw f.lf ,I,? Hc ,111 P.” ” Modrrn Xlctlml I’loor I:inisbrc.” 
” W 110 \latrs flit Hmi I’:l!ms and Vamisks f ” ” \lar-nor ‘1 (:I I)ornl,lr bh~r Varnish ‘. 
“‘l‘l,c Truth Al,uut him” “Sher~~i~~-\\illi:~~~~s I’rrscrr atke bbinple Stains.” 

SHERWIN-WILLIAMS 
PA/NTS AND VARNISHES FOR 7-M HOME 
inrl\lde 9 spcvial Ilro<lwt for each purpose--not we product for all purposes. Different 
surfaws require ditfrrent treatments. In Sher\rin-~Pilli;ln,s Products you get finishes for 
specific purposes and in each there is everything th,it qualit\, can give to insure best results, 
Our Ikcoratirr department will help you select colors for the outside of your home and 
color schemes for the interior. 

THE SHERWIN-WILLIAMS Co. 
LARGEST (BECAUSE ~8~3) PAINT dr VARNISH MAKERS IN THE WORLD 

FACTORIES: CLEVELAND, CHICAGO, NEWARK, MONTREAL. LONDON. ENG. 
SAl.ES OFFICES AND WAREHOUSES IN 25 PRlNClPLL ClTlCS 

Address all imvriries to iil!I Cnnnl Road, N. W.. Cleuelnnd, Ohio 
In Cnrrndn to 639 Cer>tre St.. Montreal 

London Address: 7 Well Court, Vueen’s St., E.G. 

Kindly mention The Craftsman 
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