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MY

Your

i in the basement.
Y ou never po near it
t might as well be
tocated at the Gas
Works for all the

troable it causes.

I is simply & con-
necting link berween
youreas pipe and water
pipe. Ittranslates these
two public services in-
to a public Necessity—
Hot Water  Service.

When you turn a
faucet ‘in any part of
the house, the fow of
water automatically
turnz on a full fow of
gas, which ignites from
the pilot Lisht which
i5 afaonys kept burning.,
[nstantly the water in
the copper coils iz
beated to the boiling
point and kept there,
o matter how much
water it used, When

AO‘I"OMR‘N c
HOT WATER

Rl

Iimmlillﬂ
Ruud

the water s turned off
the gas iz turned off.

H the water wets too
hot, the heat closes
the gras valve,

These two methods
of turning on and
off the yas can never
fail nor get out of or-
der. A Ruud Water
Heater will last a life-
time.

*“Wonderful,” you
gay, " but it must burn
a lot of gas.*’

It Does Not Burn
Lot of Gas

IE, by old-fashioned
methods of  heating,
vou keep water at the
boiling point nighe
and day, you can effect
an actual saving by in-
stalling a Ruud, using
manufactured gas. On
natural pas the saving
is still preater.
Rebeerrarini i

| lhlllIltmumililm
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- Water

On the other band,
if your water is never
more than lukewarm,
if you have to use cold
water in the morning,
if you have to give up
hot baths on wash day,
if there is no hot water
at might in case of
sudden ilness, why
then the Ruund would
mean a slight tncreass
in your sag hlls. An
fitempt has heen
made to lower the
first cost of some

heaters by using too

Tight materials and

abandoning a posi-

tive and absolutely de-
pendable control of the
fas. You save only
815 or 825 on such a
heater, but it burns
more gas, and you are
pretty sure to throw it
out altopether, Sucha

u [
|
T
Heater

heater is not safe and
kasnoplace in ahome,

Sund for descriptive colas
fog oad prices, stating
wiks of your house

Rusd Manufacturing ©
Dept. D Fittshargh, Pa,

Qansdian Fddrees: 371 Adviaide
s Toroktar, Qanada
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7 Standeayd”
BUILT-IN BATHS help to lend that finer

touch which identifies the well appulut&& home.

They are good because they are ex—and thoy are good because of their |
excollence in style and quality. They give an atmosphere of distinction while ||
rendering service of the most satisfying kind. .
The “Comarua” pattern, for lnstance, Is a 1916 medel of “Standard” buili-in
bath — oune -Ph-“:er snameled all OV BT, with the massiveness and solidity that the [
built-in process makes possible. It is just like bathing in a china dish, _
Ask nonz architect or ];I.um-].mr about “Fandard” Buili-is Baths asd Plumbing Fistures, or see |

|

them at any “Staedatd” showroom.  ldentihy them by the Papdard” green and gold guarantee
label. Wirite Lor copy of "Modesn Batlisoms,”

DEPT. 39 Standard Sanitary 1fa.Co.  PITTSBURGH |||
There are Standard” Showmoma in the following cifies:s
GRS g5 W. DIST  SINCIKMATI ... 023 WALNUT  NEW CALEANS, .. 848 BARONNE
DOSTON, ...... 188 DEVDNSHIRE TOLEDO . .. ..uuiis 21 1-021 ERE HOWETON, , ., PREGTON & EMITH
PraLADEL FHA ... 1215 WALNUT  COLUSBUE .. 945-258 5 THIRD oo : 4
WASHINGTON,  BOUTHERKN BLBO.  YOUNOSTOWN. . ... M, CHAMPION e m:?,*:_cm:?,: |
PITTEBURGH . . 108 BUETH  EME.......... |28 W. TWELFTM S i
CHICABD ... . ... DOO §. MICWICGAM  LOB ANOELES. . MESQUIT AT TTH  PORT WOATH, ., . FRONT & JONES
BT. LOUSE. ...... |00 K. POURTH  LOUIBVILLE. ...... iR W mark  TORONTD, CAN.. B8 E. RICHMOND
CAEVELAHD. ... ... 4400 ELGLIE  NABHVILLE........ FI5 5. TENTH  HAMILTON, CAM.. 20 W._ JACKSON |
[
] |
- |
— B e — |
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Chuth Cinde |

. By Bishep Werren A, Condler, Chancellor of Emorg University, Atlanta

_ HEN a seller and a
1 buyer have mads n
|| trade, based on truth, both
! have obteined a benefit, and
the community to which they
belong has been benefited inso-
far 8s their interests afect the
welire of the commumity. Each
has parted with that which the
other nesded, and in turn has ob-
tained from his fellow-man what he
himself noesded. Honest exchanges,
therefore, enhance values.

But trades based on untruth damage

oll concerned. They u‘pl.‘ll'i.ﬂli.‘]'l. dan-
gerously near to theft,

By advertising, buyers and eellors are
brought together, and truthful adver-
tising promotes the welfare of the
commerdial world; itis, in fect, apart
of the weslth-producing forces of the
world,  But untruthful advertising is
a fraud and the fosterer of fraud. [t

partakes of the nature of the crime of
getting moncy, or goods, under false
pretenses,  The medium of sdvertis=
ing, whatever its nature, which lends
its columns to such advertising, me-
cepts a bribe to become accessory to
the same crime.

Itis a far-resching reform proposed
by the Associated Advertising Clubs
of the World in the motto **Truth".
Such a sentiment must sct ke &
health-laden current on the trade
winds, [ts influence will extend far
I'.‘E:’Unl] the limits of H&i\-ul'ﬂﬁi:lﬁ. u.mj
stimulate honesty in all the processes
and iransactions of commerce,

The patron seints of the commercial
world cught not to be Ananias and
Sapphira. Lying spirits cannot guide
safely the merchantmen of the world.
The argosies of trade must sail by the
pole-star of truth, Otherwise they
will be wrecked.

S This is one

lubs -:l’ the Ii‘i!-'i"'nlﬂvd- {he-dquaﬁﬂ-. [ndianmpal

.Ill'l' l"-I
;;,f‘r

e
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S
d.'rert b Juln-cll.l.ﬂl M\r\eﬂ"l i
m peTies to Adr\eﬂﬁlﬂ J’L -:3'. 'EF;—;“ i |n‘t,|:'zﬂung];..-.;:]:1‘|
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The most successful of &ll the new magazines

Don’t Be a Social Back Number—

If you are out of step with the whirling progress of our
time; if you are removed from its magnetic infloencesy
if, despite your youth, you are becoming an old fogey,
or an old maid, or an old bachelor, or an old bore; if
your _joie de vivre is dying at the roots—then you must
read Vanity Fair, and prestol you will be nimble-witted
and apile-minded again--the joy of the picnic—the life
of the grill-room—sunshine in the home.

Six months of Vanity Fair will enable you to
ignite a dinner party at fifty yards
Don't settle down comfortably in the ooze, The world is meving,
moaving on all eight cevlinders—some folks are even moving om
twelve—and you might Just as well move along with them.
Dan't stall yoursell an Hie's highroad and be sntlsfied to toke
wveryhody else's dust, p up and toke o little jor ride cn
the red and yellow band-wagon—Vanity Fair's band -wagon.

Every lesue of Vanity Fair Containss
THE STAGE: Firil-n ESSAYS AND REVIEWS: By inel-
Boctuadlyutinmlating eues yvisks 30 o rHics,

PARIS AND LOMDON: The barest di-
wezting sewsiram fhe Buzopoun cagils.

it and Ledtilnd-

I youevant in be dn the social o andd whatieer s pew  DANCING: O
and artistic mpdm, feor aff e JrenT alainces, irihmni
woupan i h loarer Left foand 1 Lltuszrared ||r-=.'|n-al crith FASHIONS: From Po 1
worner of this mail r'“_‘;l‘l-'rLl-"-'--"h Ar L ture, bocks, Hew York for all discriminating men
SLuL v o WiNTHRL,
@ HUMOR: The modt original aned amus-
* Engwarkialo ersandaris. 8 Phetoprpin
Y tho bedt We Promise You, Solemnly
. that Vanity Fair is not
b - - just one mare magazine, or
b1 “ .""mEI:?‘ ?' FWEn A& Now magaeine of an
0% * ozen pier ou &ld kind—but nn ALTO-
_.‘:‘,;f'ﬁ L GETHER NEW KIND OF
e TN Try a Little Dollar Diplomacy! {'['!'{c’-"‘-zmﬂﬂq,";iﬂ’; i
E-_,;';-* r":"b F‘\ You think nothing, in veur poor deluded way—of paving $2.00 !E;d:l':l'“r::.' ¥
et e T Yy {or g theatre teket, or for o new book, but for only $1.00 vou i -
5 4 ":S.c’d . % can socure six months of Vanity Fair, and with I8 meore en- We are not go ng 1o print
Y R N ﬁj" “ tertainmant than you ean derive from dozens of sex plays or any 5'"':“" w" heada on
d’;‘,"‘ o O, Fy T n a shelf full of problem novels. its covers. € are going
R AT ) to spare you the ngony of
+1. -'iﬂf‘,: iy ™ qﬁﬁ\ ser discussions. We shall
= Y ":*F"_.- [ "‘ publish no dreary seriol
L] "n-___.- oy Iy LY mitories. Mo diariesoftrovel.
R AN Mo hack articles on pre-
: I’G‘i'-'.:a ‘?‘.4’:"} ‘\ .‘;’“';,PE Fom arel ” paredness. Mo gloom. Mo
t‘ﬁ‘. ER A oy I0AF teoapon! problem stories. Mo arti-
PP cles on tarlff, or frrigation,
. 5 Y, T b or railrond rates, or pure
E L 0, e, -] LY food, or any other statisti-
o - -*..h;f B W¥‘ el subject.
Y : LS B r' Condé Nast Publisher
5 . . + X 4
. ¥ . 0 5, % e 7 Frank Crowninshield
S C S - NN Eior
G t N ':-'_5'}:";59 . 25Cents a Dnv
g e L . A
G - FRASE (Y Three Dollars & Year

Kindly mention The Craftsman
ba



CBRAFTSMAN ADVERTISING DEPARTMENT

Camera Owners
Everywhere

here is your chance to make your pictures pay for
themselves. Something of news interest happens
every day in your own town. Europe is not mak-
ing all the history of the age.

HARPER’S WEEKLY

wants to buy your photfographs for its
Pictorial News Department

Whenever you see an event of
interest—a parade, a fire, a sham
battle, a dog show, a motor race,
the unveiling of a statue, the
launching of a ship, the arrival or
departure of a celebrity, in short,
anything you think has news value,
snapshot it and rush a glossy print
to Harper’s Weekly.

The Pictorial News department
of Harper’s Weekly will begin in
the issue dated April 8th. Start
right away to keep your eyes open,
and your camera close at hand.

Every week we will pay $10 for
the best photograph submitted and
$2 for every other picture we are
able to publish. Pictures will be
judged according to news value
and clearness.

In order that you may familiar-
ize yourself with the kind of pic-
tures that are acceptable, we are
making a special offer of Harper’s
Weekly at one dollar for three
months.

Send no money now

Simply fill in, tear off and mail
this coupon. Pay us when we send
you a bill later.

“Was Henry Lane Wilson concerned in the plot
to assassinate Madero?’’ The beginning of the
answer to this question appeared in Harper’s
Weekly for March 25th. The story is run-
ning now. It is as exciting as a novel. You
should not miss it. Back numbers will
be mailed on request to those who use
this coupon.

“An Old Publication with a
New Point of View.”

Kindly mention The Craftsman
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The National ngultmtal Society

Was founded by a group of far-seeing men of national reputation. Their aim is a high
one —to weld together the various agricultural interests and make the organization a
strong factor in pational development. FEvery patriotic farmer should give his suppon.

Tonstitution

' @FIELD |

|:|_|.a.1:|.m1‘.in The objects of this
Society shall be as

follows:

(a) To elfect an or-
gpanizarion non-parti-
san and non-political,
which by its ungues-
tioned sponsorship
and membership shall
command general
confidence and afford
a common  mouth-
piece for the wvaried
and diversified agri-
cultural interests of the
couniry on  maticrs
i M A AT AL SURL M ST of national concern.

xStk s S ST

Rediuced hosnsdle. see ol page 1w 17k bnches Heduced Barsimibe, sige of pagps 9 x 124 inches

America’s Quality Farm Monthly All Its Name Implies and More

Is one of the strong arms through whick the Society The other strong, helpful arm of the Mational Agri-
reaches out to help its members. It is big, beautifol,  cplouenl Society is THE AGRICULTURAL DIGEST.
practical. The methods of Sulﬂﬂ-‘!if“l 'J1Ii farmers, The first {ssue ready March 15, 1916, It analyzes and
the news of the great international pu red ani izes the best farm literature monthly for the
lovers" fr'lll'lrl'llt!' THE ANNUA DL'I'TFTTT'[[\I:" progressive, thinking fermer. It skims the cream for
NUMBER" contains rco pages and s6 practical ilws  yu anid brings yeu the very best in condensed, repd-
tratioms; alse Christmas “THE INTERNATIONAL  Gple form. THE AGRICULTIIRAL DIGEST fils
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Hewitt & Bottomley, Architects,

ENTRANCE TO THE HOME of Mrs. James
M. Townsend, Mill Neck, L. I.: Beautiful ex-
ample of a hospitable and gracious deorway.
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GUISE OF A MAGICIAN
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ANLY the fairies could lead one through banks of snow,
i ||| ,", | il by pools of slush, over icy pavement through a door-
— ) i way glistening with icieles into a garden spot with
green pools, shining under misty skies, with flowers
d bordering the pool and pale lilies resting on its surface
and little bright fishes glimmering in and out of the

pebbles.

A garden party in the heart of winter, in the heart of a big city,
seen through an arcade of marble columns, with deep blue walls and
classic trees, and the illusion of moonlight over vine-draped cloisters,
over pathways bordered with pink blossoms, over fountains and
statues and low marble benches—brought a mysterious atmosphere
of romance to the beholder, and it seemed as though there should be
nymphs and fauns peering into pools or hiding behind the trees with
Fragonard ladies looking out of stately palace windows at the frolic.

This is not the way the chairman of the Press Committee de-
seribed the garden party with which the Annual Exhibition of the
Architectural League opened this season, but it is the way it impressed
Tre CrarrsMaN the day of the fete—a stormy, bitter, New York day
outside, with the wonderful atmosphere in the Vanderbilt Gallery of
blue and gray, with the shining pool from an Italian garden and with
fragrant flower borders and vines drooping from the arbors.

Mr. Harris said: *“The Vanderbilt Gallery is being utilized for
this exhibition as a formal garden with pools of water, fountains,
statues, sun- dials, and arbors covered with climbing plants and flower-
mg vines. On the opening night of the Garden Party, this garden
will be used for a classic pageant in which will figure Greek dancers,
with vestal Virgins tending the Divine Fire, symbolic of inspiration.
The fire will burn upon an altar dedicated to the god of learning, art
and poetry. The pageant will have a unique and singular character,
inasmuch as the scene has been set in a secret garden in a modern
building in New York. From the secret garden, through an arcade
of marble columns, one will see depicted in vivid and life-like colors
the familiar outlines of New York skyscrapers and the far-reaching
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Panel,
A,

Weinman,
sculptor.

THE ARCHITECTURAL LEAGUE AS A MIRACLE WORKER

vistas of our waterfront. To increase the illusion of secret and magie
charm, this garden will be framed by the dark sky of evening lighted
only by pale moonlight.”

After this pageant a supper was served and there was dancing and
much merrymaking, much pleasure and happiness for the friends and
the members of the Architectural League. Mr., Harris said that this
lovely garden was “for the refreshment of the souls of workers, that
it was meant to give inspiration.” He believes that *“with such
hodies as the Architectural League the responsibility for inspiring
the nation rests, that as a people we are just laying the foundation
of, sense of and love of beauty which will some
day glorify the structure of our nation, as the
sense and love of liberty inspired its conception.”
He believes that “the artists of America not only
must refresh their own souls at the altar of inspi-
ration, but must help to cultivate such a sense
of art in the people throughout the land that
the spirit of beauty, the voice of Daphne, may
penetrate through the hearts of our great merei-
less cities, so that the laborers in the street as
well as the artists in the studio see the vision
of her passing and feel the weight of pick and
shovel lightened by the touch of her hand.”

Tae Crartsman has not always exactly
agreed with this point of view. It has felt that
it is only the individual in or out of the organi-
zation that has the vicion of beauty, and that
it is Lthe individual alone, free and untrammeled,
who must inspire and freshen the spirit of the
world. We have felt that the organization of
vision was impossible, that each man could best
go his own way, find beauty through his own
msight and bring it before the world through
his own effort; that in a way it was one of the
greatnesses and one of the tragedies of the artist
that he must blaze his own pathway and travel
it alone, hewing down opposition as he went
along, clearing the trail for others of less spiri-
tual courage.

Of course THE CrAFTsMAN does not depre-
cate the lovely things the Architectural League
did by way of celebration—the joy which must
have gone into the making of the secret garden,
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the delightful impulse which built the
altar for inspiration and trained lovely
maidens to discover and worship it.

Anything that brightens the way of McMillen
the dreamer must be good, but we f:":b‘:‘i'%
ma,

have wondered if people could travel
quite as swiftly on the narrow path
of greatness if they move abreast,
many of them side by side, as when
each man follows his own impulse, %
breaking through underbrush, ford- 4 =

ing streams, scaling ravines, :
thinking only of the goal
which he has set for himself;
not as a man running a race |
or as one secking to endow
others; but as a fanatie, in-
spired, clear-visioned, uncon-
scious of the world. We have
felt always in THE CRAFTSMAN
that the source of beauty welled
forever up from the hearts of the
people, through them it would
flow out over the land into the
small home, the palace, the
museum, the temple, and we
have wondered if it was pos-
sible ever to regulate inspiration,
to divide it among the few and §
then to permit the common people
a glimpse of it as deserving recom- y
pense for toil. It is hard to say in this
day of spiritual and material confusion *%
just which way the current of art is mov-
ing, whether from the people to the few |
or from the few to the people. It is 7§
equally hard to say just who shali build |

the altar and who shall scatter the flame,
It may be that we must conserve art
just as we are doing in our academies
and museums and big associations.
We certainly are developing much
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that is very beautiful and vigorous and helpful through these me-
diums. But can we ever carry anything back to the people?

If we count them out, not as among those rare human beings who
are listening to the current of life with ear close to the ground, if they
have no source of individual inspiration, how can we arrest their
attention, turn their eyes away from that splendid glittering goal of
richness which we are preaching throughout this country as the final
ideal of happiness and greatness—which we are preaching in the
following words in our schools, in our homes and in our churches:
“If you are well educated you can make money; if you are obedient
you will learn how to secure wealth; if you are good the Lord will
reward you with riches;” this is what we teach in those three great
sources of instruction—the school, the home and the church; and if
we continue to do this, perhaps we shall indeed need to turn to the
few who are shut away from much of the tangle and sordidness of
life, who seek only the little nook and the north light and the wall of
the association to tell the world how well they dream and how
beautiful is their seciet thought.

Unless we prepare our people to love simplicity, to realize that
beauty is not found in wealth any more than in sordidness, that it is
something apart from both and is that divine thing known as a
vision of truth, belonging to every human being, and unless in telling
our people this we shall so arrange our civilization that they may
really understand art and may have beauty as an ideal rather than
gold, we cannot expect to turn to the mass of the world, the humble
folk, for the true knowledge of what makes life worth while.

If we are going to destroy our people with false ideals, it is indeed
most essential that we should build up walls somewhere to conserve
ideals, that we should organize and protect the men who give their
lives to seeking loveliness and also the association which does its best
to present this loveliness. We may not destroy the people by setting
before them one false goal for the race of life, and then ask from them
music and poetry, rich painting and large, restful sculpture. If we
have permitted our people to take the gold away from the river of
life, to bring it to the surface, to worship it, to quarrel over it, to
destroy each other for the sake of possessing it, if we in America give
ourselves up generation after generation to repeating the story of
the “Ring” as Wagner has told it in his Trilogy, how can we hope to
keep the clear eye, the fine mind, the gentle heart that will gather up
all truth, and bear it to those who are blind or ill or dull or heart-
broken?

It is all very well to repeat that “we are not permanently a mate-
rialistic people, that we are going through a phase of luxury and en-

6



Copyright by Mariam C. Cofin: Fab. 2181, 1016,

»
&

J
onn,

C

Mrs.
n, landscape architect.

of

Greenwich,

&

VIEW IN GARDEN
fh

Clifton Ed
Marian C. dn



.....__i
e

ik

f

AR

E
& 3

WALL DECORATION in the Knox
House, Philadelphia, by Harry KEnox Smith.



SKETCH of
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WROUGHT IRON WORK desgned for the
residenice of Mrs. William McNair: H. Van Buren
Magonigle, architect,

Samuel Yellin's work as a craftsman in wrought
iron is well known to the Craftsman readers: This
iz the first opportunity we have had recently of
showing the importance of such craft work as this
in relation to architecture.

Both the window, which 1z a rich and delicate
design, and the door at the right are planned and
executed in the most %er.luine Medizeval spirit of
craftamanship: Mr. Yellin is an artist in his de-

sign, and a poet in his conception of designs to
harmonize with so severe a metal as iron.

THESE PICTURES are repro-
duced from photographs of Mr.
Yellin's work shown in the thir-
teenth annual exhibition of the
Architectural League: They un-
guestionably were the most signifi-
cant craft work exhibited and
should be an inspiration to the
American architect along the line
of an ornamentation that is at once
beautiful and practical.
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joyment, that we are a reaction from Puritan and pioneer days, that
we have worked too long in our shops and prayed too long in our
churches for the health of our soul.” But this is not true—we are not
a®reaction any longer; we are determinedly seeking a purely mate-
rialistic goal. 'We want to be the richest people in the world, we
want to be the richest person in the richest nation in the world, and
we do not know why we want to be rich and we do not know what
we want to do with our money, and we do not relate money to beauty
or to personal happiness or to natural progress or to artistic satisfac-
tion; we just want the Rheingold in our own hands because we are
greedy and self-centered and vain. And while we continue to quarrel
over the possession of the gold, and so long as the Rhine Maidens
cannot warn us or make us see the truth, perhaps Mr. Harris is right,
and in any case we turn with enjoyment and interest and with a
sense of realized inspiration to the walls of the Architectural League
on the Thirty-first Annual Exhibition.

Through all the years of its excellent activities the League has
never given us more pleasure than this year. The mural decorations
are richer and more numerous than ever before, with a prize for
Miss Violet Oakley, for her frieze to be placed in the Governor’s
reception room in the Capitol at Harrisburg. On the south wall of
the same room is the huge mural painting for the Senate Chamber of
the State Capitol at Delaware. This represents in brilliant color and
decorative treatment the departure of the first Delaware troops from
Dover to join the Continental Army under Washington.

In sharp contrast with the historic spirit which is today animat-
ing the decorators of so many of our great public buildings we find
Robert Chanler’s “Deep Sea Screen.” This, to be sure, is intended
for a private house; it has been painted for Mrs. Edward Harriman.
It is a most whimsical and melodramatic conception of the depths
of deep sea life, and through strange changing green and blue depths
of water are fantastic forms of corals and sponges and unknown sea
weeds. We are told that Mr. Chanler’s remarkable screen is painted
on a metallic leaf of silvery tone which gives it a curious iridescence.
Nearby, Mr. Henry Reuterdahl has exhibited some most unusual
effects of color inlay on wood. This is not his own work but that of
an English artist, A. J. Rowley. A very curious and ingenious work
in quite the new spirit of decoration is the battik fabric by Bertram
Hartmann. The inspiration of this most unusual expression in dec-
orative work comes to us from Java, from India, from other Oriental
countries. Mr. Hartmann has somehow contrived to hold the quality
of the simplicity of the ancient battik work and yet has infused into
hisz1 subjects the most eccentric animation of the futurist impulse
today.

II
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The exhibition of sculpture is unusually large. There are not
only beautiful figures for fountains, for the edges of woods, for mam-
moth parks, but also sun-dials for little gardens and benches for publie
squares. Mr. Edward F. Sanford presents what he calls arcleacistic
groups for the Case Mausoleum in Virginia. Janet Scudder and
Lawrence White exhibit a glazed terra-cotta wall fountain with a
bronze statuette, full of beauty and humanity as Janet Scudder
bronze always is. Robert Aitken’s bronze sun-dial, Pan, makes a
beautiful note in the formal garden of the Vanderbilt Fal]er;,r He
also exhibits a small gaiden fountain.

Anna Hyatt’s working model for the Joan of Are monument for
Riverside Drive is shown. It is unfortunately too small to give one
the sense of heroic beauty which is promised for the large figure. To
the writer personally it seemed a little stiff, more a question of armor
than a spiritual fire, and the horse seems so tremendously out of
pmporimn to the little figure. It is hard to say just what is the

., difficulty. Possibly we have lost the Joan of Are spirit in
our Rheingold enthusiasm and we feel that the mammoth
horse and the glittering uniform are greater than the valiant
‘; little maid of France; possibly she herself would feel out of

¥ the picture on Riverside Drive, where people will
look at her with idle curiosity, knowing nothing of
her splendor, wondering a little as to her being in
armor, but caring very little about either.

We seem just now to be running to monumental
statuary, whether we have suddenly acquired a
greater appreciation of the dead statesmen or of
the living artists one cannot say. In this exhibi-
tion we see a monument to Wendell Phillips; a
Straus Memorial Fountain; a monument to General
Greene; and strangely and quite unexpectedly, a
“Libris " vigorous monument by Karl Bitter to Labor; a
A. Weinert, , monument to the American Pioneer, done with spirit
scalpeor. and beauty by Solon Borglum; a monument to
Abundance, which seems closer to our national
spirit, and a splendidly heroie Vicksburg monument
by Herbert Adams, who takes the sculpture prize at
the League this season. There is also a monument
to the Scottish Rite Temple and panels by Wein-
man for a mausoleum in the Woodlawn Cemetery;
figures for a Civil War Memorial and a John Hay
monument by James Earles Fraser, not forgetting
Victor Brenner’s group for the Schenley monu-
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ment at Pittsburgh: all of which is a little astonish-
ing and a little depressing.

We seem to have so little beautiful public sculp-
ture just for the sake of beauty. Before we can
adorn our roadways and our parks it seems necessary
to get in a funereal spirit and to organize a commiltee

to commemorate someone; is all very well in a way, Primitive
too, but not, as one would say, the whole thing. So i A Weinert,
we approach with pleasure E. F. Sanford’s Hamadryad %, sculptor.

garden piece. We do not quite understand it, but
it seems to have strength and vigor and gaiely and
tenderness in it, and we cannot coneeive of its commemo-
rating anything in the world except cheerful frivolity.

It is really the Arvchitectural Room (with the blue
atmospheric walls of the garden taken down, though the
lovely pool remains) that most interested us, and al-
though there is less domestic architecture than usual
displayed in the Vanderbilt Gallery, we feel the
greatest interest in what is shown. There is nob¥
question but what the architects of the homes of this °
country are beginning to take seriously the problem
of home mang in America. Every phase of domestic
architecture is being studied and developed with
inspiration, enthusiasm and skill; even the city
house is being studied in relation to the modern
city street and to the individual city. The ques-
tion of the development of the country landscape,
of the types of house that belong to the rocky hillside, to the
seashore, to the village street, to the flat land of prairie and plateau,
all in turn are receiving the consideration of the most intelligent of
American architects, men who are interested in America, proud of
the opportunities which this country affords, and delighted to be a
part of the development of an architecture that is essentially modern
and essentially suited to just this kind of country. Along with the
development of the country house, the village and the eity house,
the cathedral, the city shop, the railway station, the country store,
we find beautiful examples of metal work, especially the doors and
window executed by Samuel Yellin for the residence of Mrs. William
MeNair; H. Van Buren Magonigle, architect. TEE CrarrsMan
readers are already familiar with Mr. Yellin's work; but there seems
no limit to the variety of his designs or to the beauty of his execution.

The use of the arch is interestingly set forth in the estate which

(Continued on page 100)
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BRINGING THE ARCH TO AMERICAN ARCHI-
TECTURE: THE VALUE OF ITS USE IN HOUSE
AND GARDEN WALLS

HE Romanesque arch is beautiful as an abstract line.
Its type is always before us in that of the apparent
vault of heaven and horizon of the earth. The cylin-
drical pillar is always beautiful, for God has so molded
the stem of every tree that it is pleasant to the eyes.
The pointed arch is beautiful; it is the termination of
every leaf that shakes in summer wind and its most
fortunate associations are directly borrowed from the trefoiled grass
of the field or from the stars of its flowers.”

Thus speaks Ruskin in praise of the arch, that superb architec-
tural feature that ever since the beginning of art and building has
been known and valued. Though its beauty is supreme in form, in
proportion, in welded grace of the straight line and circle, in its
contrast of light and shade, it was first valued as a constructural
power. The ancient Egyptians used the round arch in engineering
problems long before they adapted it to temple designs. The same
is true of the early Greeks, who might have been expected to recognize
its beauty before discovering its strength. The pointed, semi-circular,
and various other types of arches, were used by the ancient Baby-
lonians and Assyrians in their temples and palaces. The Pelasgic
and Etruscan people of old Italy used the arch for gates and doorways
as well as for bridges. The arcade, so history reports, was first
used at Diocletian’s palace in Spalato. The semi-circular arch was
almost the only form used by the early Christians, but the Persians
and Mohammedans, in the sixth and seventh centuries, introduced a
characteristic variety of other forms such as the pointed, horseshoe,
ovoid and stilted. The Mohammedans adopted the pointed form,
and from them doubtless came the suggestion of it as a basis for
Gothic construction. Under Gothic handling this flexible form de-
veloped a great number of sub-forms and by-forms. The Renais-
sance returned to the round arch. An arch is named from its
intrados outline or from the numbers of its curves, as horseshoe,
elliptical, multifoil, triangular, trefoil, Tudor, surbased or truncated.

Broadly speaking, there have never been but two principles of
construction: the “‘post and lintel,” used by the Greeks, and the
‘““arch” together with the “‘post and lintel,” used by the Romans. The
typical span element of Greek architecture was the lintel, and of
the Roman the semi-circular arch. The disadvantage of the former
is that it cannot be used in interiors of great size without bhreaking
them up by supports on which to rest the roof. The arch as a span
element is more complex than the lintel, yet can be used when noth-

14




Geid & teull, Architecis.

THE ARCH is appreciated to the full when sun and moonlight emphasize
its grace by contrasting force of light and shade: Because it is the bol of
the heavens that curve above the earth and of the rainbow of light and promise
it is especially fitting for use in home building: When formed as an entrance,
a8 may be seen in the house above, it is like a silently spoken benediction.



THE “DEPRESSED ARCH"
as shown at the left forms a
rarely beautiful frame for a win-
dow seen from the street, and
from within it is like a romantic
bit of the Old World.

Lavender, purple and white
flowers are massed at the base
of this arch, exquisite wvines
break and soften the outer lines,
and the little creeper traces a
dainty arabesque of green be-
neath it

] THE ARCHED WINDOW
" in the upper picture is from the
house designed for Mrs. Ge
T. Fulford, of Ban Diego, by
and Gill, and is an interesting
example of the decorative effect

Ta) to be obtained by indenting.
i The picture shown below was
e 1.2 taken from the beautiful glass-

s covered out-of-door living room

_ of the Darst residence, Ban
Diego, designed by the same ar-
chitects,

ARCADE WALLS are delightful for out-of-door living rooms: One
may be seen in the picture above. )

Vinezs wander in and out as freely as they like, for architects
well appreciate their improm grace, and the airy, shadowy silhouette
they cast upon the smooth surface of concrete wall and tile foor.



SERVICE GATEWAYS
when arched like the two
shown on this page make the
back of the house as attrac-
tive as the front.

The one at the right of con-
crete, almost covered with
vines, leads through a nar-
row-pathed kitchen garden
where flowers make showy
splotches of color against the
faintly pinkish white of the
concrete house walls.

THE ARCHED OFEN-
ING in a brick wall topped
by Spanish tile, overrun with
vines, guarded by a wrought-
iron gate, is the servants’ en-
trance of a home at Coronado
Beach, California: It is lowve-
ly enough for an entrance to
any garden or to a noble-
man’s palace.




THIS ARCH, complemented by a straight narrow
line of green as supplied by an Italian cypress or
poplar planted near it, makes an architectural picture
instantly understood and appreciated by every one:
In the square of wall, curve of arch and straight line

— of tree are embodied three of the most powerful,
decorative and practical building forces.

AN ARCH GIVING an impression of both deli-
cacy and strength: The vines hover over it like an
outspread wing giving to it a strangely exalted
feeling: This is the entrance to the Lewis apartment
cottages and gardens at Sierra Madre,
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THIS CONCRETE ARCADE makes a series of pictures for the pleasure of every passerby: In turn
its y surface frames white and gréen Madonna lilies, blue larkspur, tall hollyhocks: Roses are now
climbing over it and at its base is the shiny-leaved rhus,



THE ARCH being a superb thing in
itself, enhances the beauty of everything
about it: It completes the vision and ful-
fills color by separating it from the dis-
traction of surrounding objects: Nothing
adds such power to garden vista pictures
as an arch.

Cloister-like is this garden with its bell
tower and flagged walk that can be seen
through the slender elliptical arch: Its
secluded and peacefu) beauty is much en-
hanced by the stone arch frame.
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Harrie T, Lindeberg, Architect.

THE S8TUDIO HOME of the artist,
Arthur Keller, is at Fieldston, New York
City: Its kitchen door shown above is of
heavy timber and the roof curves soft
as a wave over its finely balanced pro-
portions.

By its side is a seat where those who
serve may rest and enjoy the view of
mountaing and hills.

Stone excavated from the foundation
was used in this arched doorway and in
the walks, terraces and retaining walls
2o that the house looks as though in one
piece with the ledge it iz built upon.

o

Grofrdnor Aterbury, Architect.
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Grogvener Atterbury and Fohn A, Tompbine 2d, Asso. Archibects,

REPETITION OF AN ARCH, as may be seen in
this larger view of the Watch Hill House, creates a ro-
mantic atmosphere such as is felt in old cloister walks.
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ing else would be possible. Arches built of brick, stone or any indi-
vidual pieces tend to push apart. This tendency, called ‘‘thrust,”
gave rise to the saying “the arch never sleeps.” This somehow
gives us aresponsive friendly feeling toward the arch as though it were
a conscious, sentient thing. Certain it is, that it works picturesque
miracles in the hands of a discriminating architectin a two-fold way—
first it is a beautiful thing in itself, and secondly it attracts attention
to the beauty of everything associated with it. Its touch is at all
times truly magic, discovering, enhancing and creating charming
qualities otherwise overlooked. It finishes the architect’s picture as
a frame the artist’s, separating it from surrounding distractions so
that it can be better seen and appreciated.

HE romantic beauty of the arch is valued to the full in the West,
and out there it is used in many ways besides that of construc-
tion. It is made daintily to uphold a rose as it leans over a
little garden path, or it is stretched over a great roadway when an
impressive entrance is desired. It is seen in the windows, doors,
gateways, fences and pergolas of little houses. There seems to be no
limit to the delightful uses architects make of the arch in Western
garden homes. We are showing a few that would be lovely anywhere
on earth. One 1s as an entrance to an outdoor living room. Itis
puzzling to tell what is garden and what is a room or a porch or a
patio, for vines with their roots in the garden venture within doors
and hang their blossoms over reading table or couch. Roses planted
in patios thrust out branches into the garden, that the sun may
paint their blossoms with richer hue. Anything more lovely than this
archway would be hard to find. Creepers trace over it a fair pattern
of green, which the sun enhances with the dream charm of shadow.
One side is made velvety with close folded leaves of the dainty Ficus
ripens, the other is kept free for the striking beauty of contrast.

In the Darst residence the same arch may be seen from inside the
patio or court framing the garden. By cutting an entrance through
the arched wall a variation was attained that makes for much beauty.
Above this picture is one showing an arch intended to form a shield
for a window. Again we see a Ficus ripens, exquisitely tracing upon
the white walls a pattern fairer than any possible to chisel or paint
by the hand of man. It was a charming thought to bank that arch
with lavender and white and purple flowers. Its delicate, unusual
beauty and fragrance seem almost unearthly. Indented arches,
pierced by windows, are not often seen, yet they are always attrac-
tive because of the contrast of square and curve. Such arches are
better than awnings in sunny lands.
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ERVICE gateways, when arched like the conerete and the brick
ones, are fit for the palace of a prince. The butcher, the baker,
the candle-stick maker surely must enjoy passing beneath the

vine-covered arch shown in the upper picture and through the flowery
kitchen garden or opening the iron gate in the ivy-bound brick wall
capped with red tile. Vines climb up from the kitchen garden and
leap over the wall to the street to greet the ivy springing up to meet
it from the outside. Omn this page we see a different charm, brought
about by a brick and by a concrete arch.

Effective contrasts to these arches of the West are the ones built
of massive stone. The first is a true arch with a central key-
stone. Beauty is always gained by contrast of rough stone and
delicate flowers. When arranged so that the contrast is in the form
of a frame for some fine bit of architecture or lovely view it is greatly
enhanced. This stone arch, and the two on the following pages,
designed by Grosvenor Atterbury, built at Watch Hill, Rhode Island,
are peculiarly suited to seashore building, for they look enduring and
substantial as though wind and wave could beat upon them without
injury. The beauty of house and grounds is emphasized by the frame
of these massive stone arches with their delicate mosaic of flowers.

A charming use of an arch is seen in the photograph of the kitchen
door of the studio home of the artist Arthur Keller at Fieldston.
How softly the roof swells over the door and the dormer window
above it. How fine to see the convenient seat, where those who
minister to the comfort of the home may rest and enjoy the beauty
of the surrounding trees and the view of distant hills. This door of
heavy timbers in its frame of rough stone is perfect in proportion and
design.

(%Tl:ll the last page are three other examples of beautiful uses to
which the arch has been applied in California—one as an entrance
to a house, the next as a gateway, and the other as an arcade wall
about a garden. Tall Madonna lilies look through the arches of this
unusual garden wall, their fairness enhanced by its smooth gray stone.
Creepers will soon be tracing graceful patterns over the concrete face
that now looks so bare, and roses will billow across the top of the
gateway.
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WAYSIDE FLOWERS: THEIR LOVE STORIES
AND A FEW SCIENTIFIC FACTS: BY MARTHA
BUNTING

of the loveliest wayside flowers are dismissed from
gesthetic consideration, as weeds; but John Burroughs
tells us “*one is tempted to say that the most human
plants are the weeds.” Some day in June a wild rose
is espied blooming by the roadside fence, along the
woodland path, or glowing in almost impenetrable
swamps; and one feels with Richard Jefferies this “is
a gift, not a discovery or anything earned—a gift of love and happi-
ness. With ripening grasses the rose comes, and the rose is summer;
till then it is spring.”

Aside from the ssthetic joy a feeling of awe comes to us when we
contemplate the age to which a rose plant may attain, for climbing
the wall of the old Cathedral of Hildesheim in Germany 1s a rose vine
for which the age of more than one thousand years is claimed. Possi-
bly the very bush which guards our woodland path today may have
stood there when Indians lurked in the woods, or some Colonial
maiden may have plucked its posies or stooped to inhale its fragrance.

Flora, the Roman goddess of flowers, overwhelmed with grief
over the death of her favorite nymph, supplicated Jove to transform
the beloved into a flower which would surpass in beauty all those
hitherto created: in answer the rose was born. In Hindu mythology
an interesting legend states that the gods Vishnu and Brahma held
a discussion as to the relative merits of the Lotus and the Rose.
Brahma supported the claim of the Lotus and Vishnu that of the Rose.
Finally, it was agreed that Brahma should accompany Vishnu to his
palace and behold the wonderful flower of which the latter spoke.
Brahma in silent wonder feasted upon the beauty and perfume of the
magnificent white rose in the palace garden and then willingly ceded
first place to it in the Kingdom of Flowers, and the right of Vishnu
to be known as chief god of the Trinity, this being the reward claimed
by either god as the result of the decision in favor of the flower sup-
ported by him, As the gods in worshipful attitude stood before the
marvelous bud, gradually the petals opened and forth stepped Laksmi,
a maiden of radiant beauty, saying she had been sent as a bride for
Vishnu in recognition of his loyalty to the Rose.

A survival of an Old World custom is found in the crowning of the
Rose Queen at Salency, in France. The maiden upon whom this
honor is conferred must be regarded as “*the most amiable, modest
and dutiful in the village.” This ceremony has endured since the
fifth century and is attended with considerable festivity, followed by
the carving of the names of the “Rosiéres” upon the chapel of St.
Medard.
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WAYSIDE FLOWERS

“The book of the unlettered” is the picturesque title given to the
string of beads which has become a necklace of prayer in many relig-
ions. This necklace among the Christians is called a Rosary, from
the early custom of either stringing roses together, or of pressing the
leaves into a round mold and then forming these rose beads into a
chain.

USHES of the black elderberry form hedges along the roadside,
edge the copses and frequent the banks of streams. The flat-
tened umbrella-like clusters of small cream white flowers rest

like flecks of foam upon the dense green foliage, every passing zephyr
sends out a dainty aroma from the flowers, so that with Richard Jef-
feries we say, ‘“What is so sweet as wild flower air?” In the days of
our forefathers elder flower wine was found in every well-stocked
household, which fact i1s noted in the old ballad of ‘“The Laird of
Cockpen,” who goes a-courting Mistress Jean when she was so busily
engaged in making elder flower wine that with impatience she asks,
“What brings the Laird at sic a busy time?” John Evelyn says,
“If the medicinal value of the leaves, bark, etc., were thoroughly
known, I cannot tell what our countryman could ail for which he
might not fetch a remedy from every hedge whether from sickness
or wound.”

Dr. Prior tells us that the name elder is derived from the Saxon
word oeld, a fire or to kindle, which seems reasonable for the pith
found in the center of the stems soon disappears, leaving them hollow
and thus suitable for blowing up a fire, as the bamboo is used in the
tropics. Other writers state that the name had its origin in Holder
and Hulda of the Northern mythology, the mother of elves. In
former times it was generally believed by the peasants that an elder
mother dwelt in this bush, who would avenge any injury inflicted
upon her treasure, and in the parts of the country holding to tradition
it has been said that German peasants even in these later days have
been observed kneeling in prayer before the elder tree previous to
cutting it down, if they were ordered to do so by their masters.

N a summer’s day, bordering the cart road or small trickling
stream of the meadow, may be found the water hemlock. The
umbrella-like clusters of delicate white flowers resemble those

of the more common Queen Anne’s lace or wild carrot, but a careful
observation reveals the fact that the flowers are more fragile and of
a more greenish white, while the stem is tinged with a reddish purple
and the leaves are larger and differently cut. This plant belongs to
the same family as the Queen Anne’s lace and illustrates an interesting
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“FIEST OF ALL THE ROSE;
because its breath

Is rich beyond the rest; and when
it dies

It doth baqluaﬂi a charm to sweet-

en death
= Barry Cornwall,

“THOUGH RICH THE 8FOT
With every flower this earth has got,
What is it to the nightingale

If there his darling rose is not?”

—Moore,



“AND BEECAUSE the breath of flow-
ers is far sweeter im the air (where it
comes and goes, like the warbling of
music) than in the hand, therefore noth-
ing is more fit for that delight than to

know what be the flowers and plants that’

do best perfume the air.”

—HBacon.

When driving or motoring through our
country lanes at night the pictures of
tree forms against the sky, a glint of
moonlight on water, fume of invisible
flowers provide as delicions a pleasure as
any of the marvels seen by day.

AZURED CHIC-
ORY at the foot of
a rock or old Joe
Pyeweed ToOwWing
through a rail fence

make pictures of
wild beauty hard to
improve upon by

garden experts.

The old country
has long appreciated
the beauty of our
wild flowers, and
though few people
realize it, thousands
of bulbs and pack-
ages of seed cross
the Atlantic yearly
that foreigners may
have meagerly what
we have in abund-
ance.

“I, COUNTRY BORN AND BRED, know where to find,
Some b mind,

looms that make the season suit the

—Lowell.
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A LILY POOL protected from the fervor
of the sun by curtain of trailing willow
leaves gives beauty to the country roadside,



ELDER

BLOS-
SOMS in
early days
were  slp-
pesed to
pOBSESS
magic pow-
EI&: He

ancinted
with the
greén  Juice
of its Inner
bark could
gee witches:
We see in
it the spirit
of beauty,

“HERE AT
my fcet
what won-
ders pass—

What end-
lesg active
life is
here!

What blowing
daisies,
fragrant
Erass—

An air-
stirred for-
est  fresh
and clear.”

—Matthew Arneld,



“SWEET BY THE ROADSIDES, sweet by rills,
Sweet in the meadows, sweet on hills,
Sweet in its white, sweet in its red—
Oh, half its sweet cannot be gaid."”
—fielen Hunt,



WAYSIDE FLOWERS

example of close resemblance mingled with decided individual char-
acteristics. This plant is sometimes called cowbane, because when
eaten by cattle it has disastrous results. Many parts of the plant
are poisonous and it is said that children sometimes collect the seeds
and eat them, causing serious illness and possible death. Either from
this plant or from a nearly related one called the poison hemlock the
draught was made which poisoned Socrates.

Loitering by the roadside near human habitations is a pretty pink
flushed flower which belongs to the same family as the carnation of
our greenhouses. Botanically this plant is called Saponarie offi-
cinalis, but commonly “Bouncing Bet” or “Gill Run by the Street.”
The scientific name bears testimony to an often related property of
the plant. Thus Gerarde writes in his ““Herbal’: *““The leaves yield
out of themselves a certain juice when they are bruised which scoureth
almost as well as sope.” This plant used to be sought for its curative
powers; John Parkinson, Herbarist to Queen Anne, writes: “The coun-
try people in divers places doe use to bruise the leaves of sopewort,
and lay it to their fingers, hands and legges when they are cut to heal
them up.”

The yarrow with its whitish flower clusters, grayish green feathery
leaves and aromatic odor, is a pleasant ornament of the roadside
during the summer months. Many a passerby sees little difference
between this plant and Queen Anne’s lace, but Nature reveals her
secrets to her student lovers so that we find this plant far removed in
relationship from the wild carrot, but a near relative to the daisy,
the golden rod, the dandelion, etc., which to the casual observer might
seem unlikely. Each so-called flower is a tiny cluster of miniature
tubular florets, at first a delicate corn color, later becoming brownish,
surrounded by scattered green.

The botanical name of Achillea Millefolium is very ancient, since
Pliny writes that ‘‘Achilles, a scholar of Chiron, the centaur, who
was learned in the healing art, used it to cure the wounds of his
soldiers.” Its medicinal value was recognized by Dioscorides and
Galen, those great physicians of ancient times, and Gerarde in his
“Herbal,” published in fifteen eighty-three, states ‘“most men say
that the leaves chewed and especially -green are a remedie for tooth
ache.” Until recently and probably still in many country districts
a tea was concocted of the leaves and used as a tonic, while tradition
states that this beverage was employed by the early Colonists of the
gnited States in place of the imported tea after the Boston Tea

arty.

The yarrow holds an important place in the folk-lore of plants,
being credited with the power to dispell melancholy and to aid a
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WAYSIDE FLOWERS

maiden in the divination of the name of her husband. The inquisi-
tive one takes an ounce of yarrow, sews it up in a piece of flannel,
places it under her pillow and then repeats:
*“Thou pretty herb of Venus tree,
Thy true name it is Yarrow;
Now who my bosom friend must be,
Pray tell thou me to-morrow.”
Then after she has fallen asleep the lucky man will appear to her
in a dream.

NE of the loveliest roadside flowers is the wild carrot, more

picturesquely known as Queen Anne’s lace and bird’s nest.

The origin of the name, Queen Anne’s lace, I have been unable

to trace, but the bird’s nest is indicated by the form the flower assumes
during the ripening of the seeds.

The flower cluster appears in the form of many miniature um-
brellas so massed as to form one of larger size. At the apex of the
umbrella is an abortive flower of a mulberry tint which some botan-
ists claim is a lure for the visiting insects. An account of the garden
carrot is found in that old book ‘Paradisi in Sole and Paradisus
Terrestris,” written by John Parkinson and dedicated to Queen Anne
by *“Your Majesty’s Loyall Subject, Servant and Herbarist:” “The
carrot has many winged leaves rising from the head of the roots,
which are cut and divided into many parts, of a deep green colour,
some whereof in Autumne will turne to be of a fine red purple the
beauties whereof allureth many gentlewomen oftentimes to gather the
leaves, and to sticke them in their hats or heads or pin them on their
arms instead of feathers.” Since so much admiration was bestowed
upon the leaves of the carrot by the ladies of Queen Anne’s court,
possibly at that time the floral cluster received the name of Queen
Anne’s lace.

Reveling in dry soil, often lodged in the chinks of rocks, is found
the great mullein. Its scientific name is Verbascum Thapsus, and it
is thought to have been a native of the island of Thapsus, but like
other emigrants it early discovered that the American soil was so
much to its taste that it is said the English first observing it here
called it the “‘American velvet plant.”

The dense felt of hairs on the leaves serves to prevent too
rapid evaporation, thus allowing it to thrive in a sandy or a rocky
environment. Rising from the rosette of leaves is a long spike upon
which close-set, yellow flowers bloom, creeping from the base to the
tip like a flame up a torch. Early in the summer it is not unusual to
find a plant perched high upon a rockery with a blackened taper still
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WAYSIDE FLOWERS

erect, the flame gone out, a specter of the previous year’s bloom,
for this plant only lifts its torch on high in alternate years.

John Parkinson in his great work “Theatrum Botanicum,” dedi-
cated to King George, the husband of Queen Anne, writes that “the
mullin served as a weeke to put into lamps to burne,” and again that
“the elder age used the stalks dipped in suet to burne, whether at
Funeralls or otherwise.” This plant is sometimes called hag taper,
not a witch’s taper, for hag is derived from the Anglo Saxon hege or
hage, a hedge, while taper may be traced to its form, as according to
Lyte, “the whole top with its pleasant yellow floures sheweth like
a candell or taper cunningly wrought.” There is considerable dis-
cussion as to the origin of mullein, Lyte writing mulleyne or rather
wolleyn or wulleyn, the latter derived from High Dutch, referring to
its woolly aspect. Others say it is derived from the French moleine,
relating to a disease of cattle for which it was claimed as a remedy.
Dr. Beach cites a long list of remedies concocted from this plant, and
Peter Kalm in his “Travels” says that “the Swedes tie the leaves
around their feet and arms when they have the ague.”

ANY a country road presents a picturesque appearance when
bordered by tall smooth-stemmed sumach bushes. The large
feather-like leaves are massed in green columns in the stillness

of torrid summer afternoon, but a passing zephyr puts them all a-flut-
ter, exposing the silvery shimmer of their under surface. In the early
summer the shrub is a symphony in greens with its cone-like clusters
of emerald flowers topping the olive-leaved branches. These evan-
escent flowers are succeeded by numerous downy reddish colored
fruits and late in the summer the leaves turn a brilliant red. Some
of the sumachs are poisonous, but not the smooth-stemmed and the
staghorn species; instead, in Dr. Beach’s book, they are accorded
marked curative power.

Late in the summer the Joe Pye weed may be found rearing his
head high above the other plants, in the overgrown meadows, or
clustering against the fences; the feathery masses of old-rose-tinted
flowers imparting an esthetic tone to the landscape, blending with
the verdant background of trees or with the azure blue of the heavens.
This giant among flowering plants is named after Joe Pye, an Indian
medicine man of old New England, who concocted a bitter tea from
its leaves, with which he performed some marvelous typhoid fever
cures.

The azured chicory lingers by many a wayside in the summer days,
expanding its beautiful floral heads for a few hours in the morning,

(Continued on page 11})
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A WORD OF THE HOUSE OF WOOD: ITS RO-
MANCE, BEAUTY AND PICTURESQUENESS,
LIKEWISE ECONOMY

HE first thought of the Pilgrims after they had landed
upon new shores was of a house. It was desire for
a home that gave them courage to venture across un-

§ known seas, and the hope of it strengthened their
§ hearts during the long uncertain voyage. These first
Americans naturally looked to the straight shafts of
the pine trees that everywhere stood about them in
noble ranks, felled and cut them into timbers for the *‘roof tree, broad
and wide,” that was to give them shelter in the New World. Some
of these first houses, despite the fact that they were never protected
from the disintegrating action of rain and sun by well-made paint,
as are the houses of today, are still standing, testifying to the strength,
vigor and endurance that is in trees. It is the most natural thing in
the world to build a house from material nearest at hand, for people
of the forest to make houses of wood, those of the sea to pile up stone
and those of the plains to form the earth into brick. Old houses are
veritable documents, records of the thought, need, initiative, adapta-
bility, refinement and development of people.

America’s first homes and first villages were made of wood, be-
cause of the need to build quickly with as little expenditure of time
and labor as possible. There was no time to quarry stone or bake
brick. So a great part of the romance and tradition of our country
hovers around houses of wood. Much of New England’s beauty is
due to the picturesque, weather-beaten houses resting beneath noble,
overhanging elms, that have grown old together with the trees, grace-
fully outstanding the storms for almost three centuries. We love
these old places linked so inseparably with our history, and quite
naturally we strive to keep their beauty and pleasant family associa-
tion fresh in our memory, by building modern houses after their
lines. They were full of dignified simplicity and the best of them
cannot well be improved upon.

Builders have been accumulating more definite information about
wood than formerly, as to its advantages and limitations, its strength,
durability, resistance to decay and the individual characteristics of
the different trees. The present policy of presenting reliable engi-
neering data on timber construction as is furnished for other building
material has uncovered much valuable information. There is no
mistaking the fact that wooden houses have theadvantage of compact
homey beauty, low cost and few constructional problems. The great-
est thing against them has been their danger from fire; but fire-
resistent paint and fire-retardent preparations are silencing this fear.
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DIGNIFIED, SIMPLE AND CHARMING is this door-
way of the home of C. 8. McLean, Danbury, Connecticut, de-
signed by Parker Morse Hooper: It shows how homelike a
modern house of wood can be made and at a very moderate cost,
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FOR NEARLY THREE CENTURIES this old house has stood be-
neath those noble trees at Dedham, Massachusetta: It is now the home of
the eighth ﬁrin&mn of the builder, Jonathan Fairbanks: Its preservation

ig remarkable congidering it has never been cted from the weather
by paint: Such picturesque houses are New England's historical assets.



THE UPPER HOUSE is a fine type of old New England farm-
house, while the lower one built for Chauncey Olcott at Baratoga,
New 'h"-url', has been but recently designed and erected by C es
Barton Keen: Both illustrate the friendliness of wooden houses.



A WORD FOR THE HOUSE OF WOOD

Structural timbers are now treated against decay as steel is painted
to prevent rust and concrete coated to prevent abrasion and to make
it water-proof. Wooden houses are easily altered and so seem able to
keep pace with increasing family, styles and ideals of comfort, as
though they were people changing their minds as the years go on.

White pine is one of the oldest woods valued for exterior use,
because of its wonderful weather-resisting qualities. It does not
shrink and swell or warp and twist out of place. It is light, strong
and easily worked. Pattern and cabinet makers like it because of
its close grain, freedom from objectionable acids and oils. Box
makers like 1t because it does not split and has no odor. Pine forests
are abundant all over the country, so its accessibility is much in its
favor. Creosoted wood blocks of Southern yellow pine laid on con-
crete foundations make one of the finest, most durable and economical
of floors where traffic is heavy and constant.

Cypress was the wood most in favor with the early settlers in the
South. Shingles split with mallet and frow or shaved with draw
knives soon became the popular roofing material. The splitting of
cypress was parallel with the rings of natural growth, while white pine
was done perpendicularly to the rings. A roof of this wood at Green-
wich, Connecticut, in sixteen hundred and forty served well for two
bundred and fifty years without repair. It is recorded that cypress
headboards in old cemeteries are well preserved, with letters plainly
discerned, while marble and sandstone ones beside them have crum-
bled past deciphering. Cypress is much used as interior trim of
bouses for it contains little resin and thus provides an excellent sur-
face for paint. It is also easily finished in natural color or stain
Door and window frames, wainscoting, panels, inside blinds, grilles,
etc., made of cypress are popular, for there is little shrinking or
warping.

Red gum is extensively used in fine furniture, interior trim, stair-
ways, etc.,and though often finished to imitate walnut, cherry, mahog-
any and Circassian walnut, is more beautiful and effective when left
in its natural exquisite color. The heart wood of red gum is also
known as satin-walnut and hazelwood. The unselected or sap gum
is often called hazel pine. Red gum is used plain or quarter-sawed
and as veneer. The difficulties of seasoning, which formerly pre-
vented its wide utilization, have now been overcome by an exact
knowledge of kiln-drying and seasoning obtained after much experi-
mentation. Red gum, because it is odorless and has so closely inter-
locked a grain that it is almost impossible to force any substance in
it, is particularly desirable for interior use in hospitals. It takes a
white enamel easily as it is without resinous matter. Paint sets on
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it with a hard and brilliant finish, unpainted furniture made of it is
particularly refined, being soft and greenish gray in color, which is
eminently suited to the delicacy of construction generally used.

The pioneers quickly found use for beech in mill wheels because
it lasted so well in water. Its strength and stiffness are taken advan-
tage of for making handles of heavy forge hammers and in bellows
of blacksmiths’ shops. Refrigerators, kitchen sinks, tables, butchers’
blocks, butter tubs, churns, ice-cream freezers, etc., in fact, nearly
everything where strength and toughness and persistent hardness is
needed, is made of beech. Under friction it wears smooth, another
great advantage. It is used extensively in office furniture and its
unyielding stiffness and non-shrinking qualities give it value in filing
cabmets, paneling, marquetry, etc. The finest of high grade furni-
ture is made of beech, for it is light, strong, durable, beautiful of
color and yields itself to any finish desired.

Birch is used in much the same way as beech, for it is heavy,
dense, of good milling qualities and lends itself to stains, fillers and
finishers. It is said to have been the first employed in imitation
mahogany.

Maple makes excellent flooring, for it is fine grained, uniform in
texture, does not loosen layers or make splinters under constant use,
is non-porous, so absorbs very little moisture, and provides firm
anchorage for furniture that must be screwed to the floor, such as
school desks, machinery, etc. Maple is largely used in the manufac-
ture of furniture, for the wood, especially the forms known as bird’s
eye, curly or wavy, is very beautiful. Being almost white it is often
used for the bottoms of drawers and partitions between compartments
in desks and filing cabinets. It can be stained a pleasant green-gray
by an application of copperas water.

Redwood in the West is extensively used for house construction,
interior finish and for furniture. Its color is rich and varied, the
grain showy and the burl exquisite. Laurel grows all along the
Pacific Coast. Itsevergreen foliage and strong camphoric pungent
odor make it conspicuous. In hardness it is midway between the
oaks and the iron barks and when subjected to friction it wears smooth
and does not splinter. It is invaluable for ship building and all
marine work.

Mahogany is a wood that corresponds to sterling in silver. When
first introduced in America it was known as baywood and came from
Honduras. The so-called Spanish mahogany came originally from
the south of Hayti. Much of the present supply comes from the
West Indies, Central America and Africa. The Cuba and San Do-

(Continued on page 115)
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Stone house designed for Harry T. Ssunders, Esq., Germantown, Pa,
THE HOME OF THE FUTURE: NUMBER
THREE: WHAT WILL BE THE CONTRIBUTION
OF THE SOUTH IN THE DEVELOPMENT OF
AMERICAN ARCHITECTURE: BY C. A.
ZIEGLER

“Yield thou not to adversity, but press on the more bravely."—Firgil.

3 ROM the previous articles written for this series by men
who have taken so large a part in the development of
art in America, it is obvious that great strides have
been made during the past decade or two; particularly
in architecture as expressed in home building. The
record of this development has been faithfully kept by
the magazines of the country, and the skeptic has but
to glance over the illustrations published in these periodicals during
the past twenty-five years to be convinced of a steady progress toward
a brilliant future for American domestic architecture.

Those who have preceded me in this symposium have had the
advantage of referring to achievements already accomplished, whereas
in treating of the development of house building in the South it is
necessary to assume a more or less prophetic role—but who would
not prefer to dream of the golden possibilities of the future, unalloyed
by the failures and disappointments of the past?

Mr. Goodhue in his splendid introduction to the series says: *I
feel that America has always been too rich. It would do her good
to be poor through at least one generation, poor and anxious; with
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DOMESTIC ARCHITECTURE AND THE SOUTH

the need of tremendous effort.” 1 find that art critics both at home
and abroad have often expressed this thought, but in a more unkindly
mood, and it is certainly applicable to our latter days, although not
to the days when our forefathers hewed a home out of the wilderness
and left us as a heritage a concrete expression of the first true art
sense which this country achieved.

As I grasped in Mr. Goodhue’s article the principle of producing
truer and simpler art through adversity, 1 felt at once that in the
subject allotted to me there was ample opportunity to test the effi-
cacy of this theory.

The South received as its birthright from the early Colonial days
no less a portion than the North, nay even more; for the beauty of its
architecture and the refinement of its people are proverbial; but in
that spirit born only of noble natures, the South sacrificed its wealth
in the struggle for a principle. She has had her generation of poverty
and has experienced the need for tremendous effort, but from the
captains of industry we learn that the South has again entered the
lists; we read of the wealth of her crops, of the cattle upon a thousand
hills, and the power in her water courses; her financiers take their
place beside the great strategists of modern enterprise, and those of
artistic temperament who analyze the spirit of each new aspiration
emanating from the South still hope to find unfolding from the grime
of the struggle the fair form of Pallas Athena.

Viollet le Duc in his “Discourses on Architecture” has said that
“Art is the measure of civilization.” This statement has been quar-
reled with by many, but those who have eyes that see and ears that
hear, comprehend that the highest aspirations of mankind have been
handed down to posterity through the medium of art.

Will the South sell her birthright for “a mess of pottage,” or
remaining true to her best traditions, will she carry on to a new expres-
sion that sense of refinement which we find in her early buildings?
No one questions her traditions. In the early days, architectural knowl-
edge was a part of every gentleman’s education—a fact which ac-
counts for much of the charm and dignity of the stately old dwelling
houses that are still commandingly influencing the Quaker City of
today. Every man designed his own home after his own ideal or
after the memory of his old home and then obtained the aid of master
builders and workmen to help him carry out his desire. Those men
founding a home in the new land built for the future, built from mate-
rials at hand in the most substantial, impressive, representative way
they knew how, so all unaware they made an architectural as well
as political history. Since it is almost impossible to dig a foundation
in the region about Philadelphia without striking a bed of stone, the
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desigred by [ukring, Okie & Ziegler.

THIS HOUSE, BUILT FOR HARRY T. SAUNDERS, E30Q., at
Germantown, represents the highest attainment of beautiful, di

home building: It perfectly preserves local tradition, t medern
sun porches, conservatory wings and gleeping balconies are in evidence.
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TEREACE at the back of the H
Saunders house showing in detail the effective-
ness of the Germantown type of stone laying



HOUSE AT VILLA
NOVA of ledge stone built
in the manner generally
known as Pennsylvanian.

The pointing mortar is
brought well to the surface
and finished with what is
called a ridge.

The broad light mortar
lineg and the gray of the
stone give pleasant contrast
and relate the white of the
woodwork with the main wall.

OUTDOOR SITTING
ROOM of this same house,
showing beauty of large brick
floor used in connection with
atone,

Willow or painted furniture
of simple line and light
enough of weight to be easily
carried in and out of the
house is alwaya the most suit-
able for garden sitting rooms,

SETONE,
squared
dressed an

laid in ir-
r ar, or-
dEE:J r'l ¥y
Courses,
were used
in this
house,

The bal-
cony run-
ning across
the face of
the house
suggests an
out - of-door
room auch
as is found
in Califor-
nig and in
the South.
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PICTURESQUE HOUSE AND GARAGE, of ledge stone
with cream white stucco pointing raised to a ridge, standing on
Westview Street, Germantown: With its hooded entrance and
inviting seats it is indeed a charming picture of home beauty.



A STONE HOUSE, i for Rufus W. Scott, continues and
develops all that was best in the past Philadelphia architecture
while meeting all the complicated requirements of the present.



DOMESTIC ARCHITECTURE AND THE SOUTH

excavated stones quite naturally were piled up to form the walls of
their houses. These buildings made the warmest, most enduring,
most suitable of houses, representative of the times, of the country
and of the men who built them.

Though these early builders clung more or less to tradition of the
Old World, they also were apt in making the most of new resources.
Their stone houses were formed as much as possible along the lines
dear to their memory, but because they were unaccustomed to the
handling of ledge stone they had to experiment with it to find out the
most effective manner of its use, and thus brought about an inter-
esting variety. The stones used in those first houses, now so treas-
ured in Philadelphia, were sometimes squared and dressed and laid
in orderly courses, sometimes of rubble with no thought of symmetry,
sometimes they were laid with little or no mortar showing, again it
would be raked out to emphasize the position of each stone.

In a country so large as ours there must of necessity exist marked
difference of temperament, because of dissimilar environment. This
difference is very adequately expressed in the Colonial architecture
of New England as compared with that of the Southern States.

Today in the prosperous cities of the South we find the municipal
buildings, skyscrapers, etc., modeled largely after the urban archi-
tecture of the North, although because of better atmospheric condi-
tions it is often much more effective. Atlanta would greatly surprise
the Northerner who has not kept himself informed of the rapid devel-
opment of the larger cities of the South. Its architecture, although
possessing the same reactionary tendencies, the same illogical use of
the *‘orders,” made upon the writer a far pleasanter impression than
the same type of work in the North.

As commercial enterprise in the South has been largely influenced
by Northern methods and capital, it is only natural that its business
buildings should closely follow those of the North; but when we con-
sider the home life of these two sections, we find a marked difference
in ideals, which has always existed from the time when the Puritans
landed in New England and the French and Spanish settled in the
South.

Although we are living in an age that is seeking to develop an
“intensive efficiency’” that would have destroyed the art sense of
even the “Golden Age,” it is to be hoped that the individuality of the
North, South and West may be developed in such a way as to find an
expression in whatever contribution these widely separated sections
may make to American Art. In order to qualify the above statement
to meet the criticism of the so-called “practical man,” I would say
that no building, however ornate, which fails to fulfill its utilitarian
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purpose can by any form of argument be considered good architecture.

Having considered the question of home building in the South
from an abstract standpoint, it becomes necessary to offer some more
conerete suggestions for the solution of the problem. The early homes
of the South are well known to every student of architecture; such
houses as Monticello, Mount Vernon, Westover, Shirley, ete., are
comparable with the best houses of any period in this country. To
follow slavishly these excellent examples would be very stupid, but to
continue what was good in the past, developing it in the same spirit to
meet the requirements of the present, avoiding the lure of over-elabo-
ration and maintaining the fine proportioning of the masses and care-
ful study of the refined detail that belongs so especially to the well-
bred Southern Colonial style, offers possibilities worthy of the etforts
of any architect in the country.

It is obvious that the craftsmanship known to the early days
has entirely disappeared, and the architecls who would compete with
the house of that period must devise ways and means to produce
equally interesting
workmanship. In
this mechanical
age, when it is so
easy to reproduce
ornament that is
perfectly  satisfac-
tory to the major-
ity, the temptation
is very strong to

disguise the ab-
| sence of eraftsman-
ship with an over-
plus of cheap en-
richment ; which, of
course, & diametri-
cally opposed to the
true principle of
Colonialarchitec-
ture. The self re-
straint necessary to
treat moldings as
simply as possible,
to use ornament in
a refined manner in
Detail of doorway of the Westview Street house. order to bring out
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Interesting construction of a house built of stone on a side hill,
an “overtone” or accent a “chord” in the design, can be acquired only
after long practice in handling the materials themselves, for I believe
that Colonial architecture must be thought out in terms of material
rather than upon the drafting board.

At the present time the firm of which I am a member is engaged
in erecting a large Colonial house in Georgia. The lumber was all
cut upon the plantation; the power being furnished by a wheel upon
the creek. Heavy shingles were split by the laborers upon the place,
and even the bricks are being burnt upon the property from the native
clay. In twenty years of practice this is the only opportunity we
have had to build after the old manner. With no elaborate facili-
ties at hand to do the work in the usual highly finished fashion, we
were of course very careful to design every part of the building with
this in view, and already the effect of the simplicity is apparent in the
building, and we are hoping for results far beyond those obtainable
by the ordinary methods of building.

My experience in the South has made me very optimistic as to
its future in domestic architecture. I believe it will avoid the pitfalls
which have so often beset us in the North, and remaining true to ils
old traditions will again produce homes equal to the old plantation
houses of a century or more ago.

The South has drawn upon the North for technical advice for such
a long period, that it is difficult to treat of its modern architecture
without taking into account the very considerable amount of work
done in the South by Northern architects. Many of these men,
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however, are descendants of Southern families who were obliged to
come North to study architecture because of the lack of facilities in
the South, and afterward found it expedient to remain in the North
to practice their profession. It is interesting to note that, for the past
ten years, a larger percentage of the young men who come from the
South to study in our architectural schools go back to their native
cities to practice, and the result of this is evident in the recent work
heing done there.

In Atlanta, the work of Mr. Edward Dougherty is noteworthy.
His Druid Hill Golf Club House is a very interesting adaptation of
the Dutch Colonial type, perhaps a little luxurious for that rather
“homely™ style, but nevertheless very interesting.

The houses of Mr. Walter Downing, of Atlanta, also possess an
artistic quality that is appealing, especially in his simpler work.

The influence of the Ecole des Beaux Arts is evident in the houses
of Hentz & Reid, and it is certainly most appropriate that this in-
fluence should be felt in a section that was at one time so largely
French in sentiment.

The domestic work in Maryland and Virginia is largely done by
the offices in Baltimore, Washington and Philadelphia, and the houses

(Continued on page 112)

Frame house of Mr. David Sharp built along simple, charming lines.
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PLANNING FOR BEAUTY AND COMFORT IN
THE NEW AMERICAN FARMHOUSE

;Thc}wteat word which men have learned in the pastures of the wilderness is ‘fold.’"—

HE strength of a nation, as has often been said, lies in
the number of its homes and in the fertility of its acres.
We have been in danger of losing our national strong-
hold—beautiful homes—through the abandoning of
farms for the apartment life of cities; but hearts with
childhood’s memories of country homes engraved upon
them cannot long be content in cramped tenement or

hotel quarters. There comes an unconquerable longing for the color
of open skies, for flower-sweet air, shade of trees, music of rushing
waters that sooner or later calls people back from the wilderness of
city streets to a “fold” of their own snuggled safely among everlasting
hills. City life is pleasant enough and often very necessary, but
when we plan a home it is always out in the country.

Of late years there has grown so sympathetic an understanding
between eity and country people, the distances from one to another
have been so annihilated by motors and trelleys, educational oppor-
tunities have developed so admirably in the country and the city
people’s hunger for the broader spaces of out of doors has so increased,
that the line between the two is steadily diminishing, to the immense
pleasure and profit of both. The very latest city improvements of
lighting, plumbing, and heating, the most recent labor-saving devices
are heing installed in the farmhouses, and the yards about them made
lovely with tastefully arranged flowers so that the farm people have
equal advantages with the city as far as personal comforts are con-
cerned.  City people contemplating with envy the lovely homes com-
fortably resting beneath noble trees, are also building houses and
barns out in the country, forming them after their hearts’ desire and
neighboring with experienced farmers in the most contented, {riendly,
profitable kind of a way. Countiry houses built by city people are
forming the most ideal types of home, homes with broad fields beside
clear rivers, wherein everything ean grow for the family's need.

Alfred Hopkins has been designing some farm buildings, where
man and beasts are so ideally housed, each after his own need, that

53



THE NEW AMERICAN FARMHOUSE

a stranger might well be confused as to which roof sheltered master,
servant or animal. He makes the dairy lovely as an English cottage
by a hawthorn lane; pump house, stables, garage, engine house, gate
lodges, wagon sheds, gardener’s quarters are almost more interesting
than the owner's own house. The planting surrounds, joins or sepa-
rates the group buildings until the whole is one delightful picture
of creature comfort and home beauty. Not a detail, from kitchen,
gate post, weather vane, dairy house or dog kennel, 1s shghted in
favor of another. In this way the farm buildings are harmonious and
like a little village under the management of one country squire.

Some idea of the completeness and balanced charm of his work
may be gained from a study of the accompanying photographs of a
few of his group farm buildings. Although his work is notable in
every line of architecture, he has done nothing more thoroughly com-
plete, original and satisfactory than these farm buildings. The first
two are on the estate of George S. Brewster, Brookfield, L. I. How
simple, direct, convenient and practical the straight road leading te
the wide stable door, designed with as fine and pure a beauty as
though it were for the master’s doorway or the village church! How
fine the relationship of the two helpers’ cottages, the placing of the
woodsheds and the open passageway touching the main house. It
is a picture of compact, convenient, commodious farm orderliness
and comfort. All the buildings are made of that excellent material,
hand-split cypress shingles, so that the general effect is pleasantly
substantial. The kindly thought for the birds may be noted in the
cotes upon the roof.

Four photographs show some of the farm buildings of F. L. Stet-
son, Sterlington, N. Y. The first two are of the coachman’s cottage
and one cannot but think that there would be no difficulty in obtain-
ing the best of coachmen upon this estate—that vine-clad cottage
would tempt almost anyone to apply for the position. Of field stone
and heavy timbers, provided with fireplace, balconies and porches, it
certainly is a charming thing to look upon. The pergola entrance to
the cow barn is enough 1o make a city dweller envious of those placid
creatures who are permitted to browse pleasantly all day in flowery
» fields after spending the night upon sweet hay spread for them in that
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vine-wreathed, pergola-ornamented home. The ﬁﬂm
huge silo tells of winter care and provident m
thought. The gate lodge, so substantially a part were de-
of the gently sloping hill, furnishes an object lesson mh’
in well placed and handled stone work.

Mr. Hopkins' design for the farm buildings fermanch
of C. W. Brokaw’'s estate at Glen Cove, L. 1., group farm
shows his invariable fine thought for beauty as I buil

well as practicality. The coachman’s cottage, with its wide restful
veranda banked with flowers and graced with vines, and the side view
of the pretty dairy placed so conveniently near, is most charming.
The entrance to the dairy, with its slender picket railing, high fence
and arched gable, can be seen to better advantage in the second photo-
graph on the same page. Again we see all the magical properties a
few vines, flowers and a bit of lawn possess. Without their presence
the full beauty of this dairy building would not be seen. The long
building on the next page with the many windows and latticed arches
is but the poultry house and not a homestead as one might suppose.
Upon the same page with it is the wagon shed and tool room on the
same estate. Mr. Hopkins' genius for finish is seen in the trellis and
window boxes of the tool house and in the dovecote upon the roof.
He loses no chance offered in shape of roof, window or angle of house
to introduce some attractive decorative feature or suitable planting.

Upon the estate of James Speyer, Ossining, N. Y., is another
beautifully designed group of half-timber and white stucco farm ser-
vice buildings. This entire colony of buildings, edging the well-kept
green, overrun with vines and shaded by great trees, is exceptionally
attractive, The roof lines are extremely interesting and blend into
one another most picturesquely.

Before the dairy, part of the Mortimer Schiff property at Oyster
Bay, L. 1., is a beautiful rose and shrub garden. The picture sug-
gests fragrance, cleanliness and perfect facilities for butter making,
both picturesque and practical. The eream stucco used in its con-
struction creates an atmosphere of neatness and makes a pleasing
background for the green cedars and bright flowers. The vexatious
servant problem would be in a fair way toward solution if all those
upon whose help we depend were shown as considerate thought for
their pleasure as this delightful environment, and opportunity for
satisfactory work, as its plan and equipment indicate.

Seattered through the text of this article are
some of the weather vanes of his designing.
The weather vane under his treatment is as
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individual as a hand-made knocker or great hinges on the front door.
Each weather vane was made especially for the barn or stable it
graces and has some bearing upon the life or main interest of the farm.
Racing, haying or dairy interests are foretold in the weather vane.
There is a sense of humor in them that makes one think the labor on
the farm is a game instead of a drudgery.

These buildings, representative of what is being accomplished in
modern farm architecture, show how beauty can go hand in hand
with practicality, under the right management. That chicken houses,
bull pens, pumping plants and cow sheds can be as finely proportioned
as any other building is proved by a glance at the pictures. There is
certainly no need nor excuse for unsightly working buildings. We
have seen in New England, farm houses with windows placed high in
the wall, so that by no possibility could the drudge-wife lose a minute
of time by glancing out of them. We have also noticed farms with
large barns by the front gate, and small houses at their rear, so that
the barn in all its disorderly unattractiveness was the only thing to
be seen from the house windows. If by chance the wives had time
to sit on their front porches with their sewing, they had nothing but
the stables to look at, for the old farmers seemed possessed of a dia-
bolical cleverness in their ability to blot out views with wagon sheds
and of smothering all beauty. How great the contrast today! The
farmer’s wife would receive inspiration by looking at the shapely
barns banked by gardens that now replace the unkempt buildings of
the past. Kitchens are the brightest rooms of the house, and work is
no longer body killing and mind dulling, for the houses are built
conveniently and installed with every labor-saving device.

Though farm buildings by their isolation are not in as great a
peril from fire as city houses, yet every precaution is now being taken
to make those in the country absolutely fireproof by building them
of fire-retardent wood, stone, concrete, tile, brick or some such mate-
rial, and by installing individual fire control systems. The time is
already at hand when the city people are looking to the country for
beautiful, convenient home life, as relief from nerve racking drudgery,
as the farmers once felt that life and pleasure could only be found by
leaving their farms and going to the city.

City people are stronger for out-of-door living and surely could
have no better or more profitable hobby than farming. Everyone
is advised by everyone else to have a hobby, that they may be kept
sane, healthy, happy and young. Country people are freshened and
their lives broadened by their new city neighbors. So there is a uni-
fying, broadening change taking place on both sides that is making
for a more independent cultured people, and for a more beautiful
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DAIRY EN-
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arched porch,
slender rail]:
i hig
pqrﬂ’et fence
and pleasing
planting of
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the buildings
in this groop
are ship-lapped
wood.

There would
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young folks
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GROUP OF HALF-TIMBER and white stucco farm serv-
ice buildings on the estate of James Speyer, Ossining, N. Y.

DAIRY on the Mortimer Schiff property at Oyster Bay,
L. I., with the beautiful rose and shrub garden before it
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country. Roads bordered with flowers and well-kept houses and
barns and gardens are forming like a net strung with jewels all over
the country, a net that snares prosperity as well as beauty.

The Government, seeing the trend of general interest and impor-
tance, 1s establishing telegraphic crop reports that will be to country
interests what weather reports are to sailors, giving fair warning of
values, over-stocked conditions and prices, so that the farmer will
get a just price for his produce.

Emerson says: ““That each should in his house abide, therefore
is the world so wide.” We were not intended to be piled up like bricks
in a wall, but each to have a home worthy the name, to have more
intimate knowledge of our inheritance, the earth, and betterapprecia-
tion of its beauty and usefulness. Everything would be easier if we
had more such charming, satisfactory houses to live in as these de-
signed by Mr. Hopkins. The more we look at them the better we
like them and wonder why we have been so long contenl with but a
meager outlook on life, with narrow interests, with badly formed
dwellings and inconvenient housekeeping arrangements, These honses
make the beholder wonder at the blinding spell of the city, wonder
why everyone does not build a bit of a house out where trees grow,
turn over the sod and plant a garden. The country is so gracious and
generous, so responsive to our overtures of friendship.  For one seed
given it we reap a thousandfold, for a little affection, a constantly
changing panorama of beauty, and a full measure pressed down and
running over of happiness.

The greatest advances made in architecture, aside from the cities’
sliyscrapers, have been in country houses, not just country houses
where rich people spend the summer, but houses so splendidly made,
so beautiful and homey looking that, passed on from generation to
generation, they will at all times be a valuable part of our personal
and national possession.

The word “home’” always conjures up a house in the country, with
fine old trees and gardens full of flowers about it, with picturesque
well-filled barns, grassy lanes, cows grazing in meadows hard by,
scent of new-mown hay, glowing skies, cellars stored with fruits and
vegetables, walks in quiet evening time—a place where we may work
to the utmost of our powers, accomplishing something that is really
worth while without the cruel drudgery that is altogether unnecessary.
The farmhouses shown here satisfy all man’s physical and mental
need of comfort and beauty in a way that brings little to be desired.
People are asking for better farmhouse homes, so architects are be-
coming more interested in them and certainly have done much toward
creating perfect things of their kind.
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Terra cotta tile and cream stucco house with a mottled purplish tile roof. Figure A.

“DWELLING HOUSES FULL OF PLEASANT-
NESS'" BEGINNING TO FILL OUR LAND

“Ah, to build, to build, That’s the noblest art of all the arts."—Michaelangelo.

HEN fire came down from heaven in a bolt of light as
a gift to man from the gods, it was guarded as his most
precious possession, and because it had the celestial
qualities of light and warmth and beauty men ceased
their aimless wanderings and built homes about it.
These first homes were virtually altars for the protec-
tion of something sacred and we who build nowadays

must not depart from that same ideal. The home, large or small,

must be built with reverence, built to stand against the rush of storms,
built to express a beauty befitting the housing of a precious thing.

It should be, as Ruskin says, as rich and full of pleasantness as

may be, within and without, built to express man’s consciousness of

beauty, his character, his occupation, and partly his history, so that
it may bear record of all material things that he has loved and ruled
over and set the stamp of himself upon, the sign of his honor, gladness,
suffering, built so that respect may be shown it, that it might be
honored and loved by his children and children’s children. *T say
that if men lived like men indeed, their houses would be temples,”
he says, “temples which we should hardly dare to injure, and in which
it would make us holy to be permitted to live; and there must he
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a strange dissolution of natural affection, a strange unthankfulness
for all that homes have given and parents taught, a strange conscious-
ness that we have been unfaithful to our father’s honor, or that our
own lives are not such as would make our dwellings sacred to our
children, when each man would fain build to himself, and build for
the little revolution of his own life only.”

New houses built to last, to express individuality, that honor the
community are now to be found all over the country, instead of the
inconsequent, thoughtlessly constructed, aimless or imitation struc-
tures of but a few years ago. Everywhere are to be found little and
great houses by the wayside, so lovely, so obviously places of affec-
tion, so all that homes ought to be, both for family and community,
that they prove the growth of a more universal knowledge of perma-
nent construction and of good taste. A home is the very finest thing
in the world, and into the making of it should go the very finest
thoughts of both the owner and his associate, the architect, for the
pleasure, honor and glory of both are at stake.

Our beautiful country seems to have been formed with the thought
of the countless little homes that would eventually be resting in the
folds of its hills, in the dunes of its seashore, in its mountains, valleys
and plains. They seem ever inviting man to build his home therein,
and he should place it there as naturally as a bird’s nest rests among

L i W e
Pleasant home of hand-split random width shinglea painted white. Figure B.
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the trees and branches, so that it should be an addition to the beauty
of the country instead of a blot.

HAT men are building suitably and charmingly, in accord with
the differing localities, is proved by a study of the homes illus-
trating this article. They are all the work of the architects

Caretto and Forster. These men have created little houses and coun-
try mansions, by seashore or within groves, perfect of their kind,
varied as the needs and character of the men and women who call
them home. The first one of dark Colonial brick, designed for Alfred
D. Childs, Englewood, New Jersey, a pure type of the Southern
Colonial, fits perfectly into the stately grove of trees. It seems a
very type of the trees themselves, gracious, sturdy, dignified, a refuge
for man as the trees for birds. It basks in the sun contentedly, a
striking example of architectural skill. The rich dark brick walls are
crowned with a slate roof in modulated greens and purples. There
is a brick terrace all about the house and a servants’ wing at the
north. At the south is a sun porch, which serves also as a living
room. All the exposed woodwork is white, with the exception of the
second story shutters, which are green. A great hall runs through
the house, like in the best of the old American houses of this type.
The wide road sweeping in a graceful curve beneath the fine trees,
the classic doorway with simple planting about it, huge chimneys
and dormer windows contribute toward an unusually distinguished
picture of home architecture.

Quite its opposite in style, but equal in beauty, is the one next
shown, a Tudor building upon the crest of a hill overlooking the
Croton Valley. Nearly all of the material of this house is genuinely
old, having been removed from an old English castle. The rest of
it was treated to correspond with the soft mellow tone. The barge-
boards of the gable, belt courses and brackets were elaborately and
beautifully carved many years ago and well weathered by England’s
suns and storms. The brick and the mottled tile of the roof, all over
thre{: hundred years of age, were transported from the land of fine
castles. .

It is a pity that the beauty of the lead leader-heads cannot be
seen, for they are rare indeed. The round valleys, lead hips and
window frames, carved balcony rails, heavy timbers, in fact, almost
every feature of this house, is a masterpiece of English workmanship,
yet the art of its assembling makes it look eminently suitable and at
home in its American setting. Ivy now covers the stone walls and
helps convey the impression of long standing and use not often seen
in a newly constructed building. In the detail looking along the ter-
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The houses silustrating thip arbicle
were designed by Cargtto & Forster,

COLONIAL BRICK HOME designed for Alfred
L. Ch:ldnlat‘E:flmnd, N. J.: A type of gracious,
sturdy, dignified, Southern Col architecture,

At the north is a large servants’ wing: A great hall
runs through the house like in the best of old Ameri-
can houses of this type.



A TUDOR H%U%E be-
longing to_Arthur §. Vernay,
Osgsining, N. Y., the material
of which was mainly
g::r ié*crm Eng]l.thng: B,

rge boards at gable,
belt courses and brackets
were taken from an old Eng-
lish castle as were the lead
leader heads, balcony timbers
and windows: All exposed
timbers which were not old
were stained to correspond
with them.

Though the terrace and
stone wall are new they have
been laid mo tastefully that
the efiect of the whole house
is as though it had been
standing for many genera-
tions,

THE BEAUTY OF THE
CARVED BRACKETS
be noticed in the photograp
at the left: The gables pitch
forward a trifle, a most un-
usual feature,



from England.
At the right
of the fireplace
is am ancient
carved chest:
The yew top
table iz a genu-
ine Jacobean,

IN THE
LIVING
EQOOM shown
below may be
noted some
fine old panel.
ing, wainscot-
ing, an old
chest and a
Jacobean table,
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TWO INTERESTIHG EXAMPLES OF HALF-TIMBER
CONSTRUCTION: w‘pﬂl‘ one is at Great Neck, L. L, and

the lower is the hurme of lter J. Vreeland at Greenwold, L. 1.



OF STUC-
CO AND
GRAY CY-
PRESS is
the home of
Dr, Freder-
ick F.
Staunton on
the dunes
of East
Hampton,
L. L: This
house
s hown
above is a
delightful
example of
geashore ar-
chitecture:

The plant-
ing is en-
tirely of na-
tive shrubs
and cedar
trees.
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DUTCH COLONIAL HOUSE in the woods with a pale sil-
ver gray roof: Though long and low in line like the house above,
it iz lighter in color because of its situation in a shadowy grove,



ROMANTIC SUMMER HOME built at Tokeneke, Connecticut, npon a narrow
ledge: The large tower that runs through the center of the house was cut out of the
aonlid rock.

THIS HOUSE WAS FITTED INTQO THE CHINKS and crevices of the rocky
ledge until it looks a part of it: Bince the ledge was but sixteen feet wide the engineer-
ing difficulties of construction were unusual.
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race, shown on the same page, the beauty of the carved brackets and
belt courses can be seen to better advantage. It may be noticed that
the gables pitch forward a trifle, a most interesting feature. The
lead sash and glass panes, in fact, the whole window, was brought
over from England. The stone-flagged terrace that runs all around
the house, the walls which rise from it as one piece and the great wall,

have all been laid with the utmost care to aid in creating the feeling
of ancient dignity.

ITHIN, the house is like a museum in so far as its finish and
furniture is concerned, though it has none of the unnatural
cold atmosphere prevailing in such places. The hall is unlike

anything of its kind in America, for it is substantially English. The
oak balcony, one beam of which weighed twelve hundred pounds, was
brought over bodily from England, as were all the exposed timbers;
balcony rails are ancient Gothic carvings of the early fifteenth cen-
tury; the yew-top table, a genuine Jacobean; the andirons, once used
in a great castle, are of a type not often seen nowadays, for upon one
end is a wheel for turning the meats that was operated by a dog;
at one side of the fireplace is an ancient carved chest, at the other a
Gothic woodbox. In the living room of this same house, shown on the
same page, may be noted some ancient paneling and wainscoting, an
old chest and a Jacobean table. The andirons in this room are also
very old. There is a wide board flooring (ten inch), stained to tone
in with the old wainscoting. The ceiling is from an old Elizabethan
design. The house is the summer home of Arthur S. Vernay, Ossin-
ing, New York.

On page seventy may be seen two interesting examples of half
timber houses. The first one, at Great Neck, Long Island, is stucco
with adzed timbers, dark Colonial brick chimney, mottled shingle
roof. There are cuts in the roof to let in light, copper leaders and
gutters; the porch floors, terraced walks and coping are the same dark
brick as the chimneys.

The second house is on much the same lines, with the exception of
its shingle roof, which carries out the effect of English thatching. It
is of adzed timbers with dark brick up to the second story. The
entrance and long roof line are most ynusual. Black hardware was
used throughout, and the many casement windows let in abundance
of light. This home is the property of Walter J. Vreeland at Green-
wold, Great Neck, Long Island. Beautifully situated among trees,
it is a fine illustration of good design and suitable placing.

How different, and yet equally charming and fitted to its environ-
ment, is the house of Dr. Frederick L. Staunton, on the dunes of East
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Hampton, Long Island. Of white stucco, and wide, dark-gray cy-
press boards, with a natural planting of local cedars, bayberry and
other shrubs, it is a delightful example of seashore architecture. Large
front windows overlooking the ocean, and wide casement windows in
the dining room, provide full views of land and sea. Windows are
provided with solid board shutters, so that the house may be securely
closed in the winter time. The roof treatment is most unusual, giving
distinction to the house.

Long, low, broad lines as seen in this house upon the dunes, have
been developed with equal grace among trees, as may be seen in the
white house in the grove, on the same page. Though the house in
the woods is Dutch Colonial and has a silver-gray roof, it hugs the
ground as though it were an integral part of it, as does the house by
the sea. The contrast of treatment in color is interesting; for one
standing in the glare of the sea is dark of tone, and the one in the
twilight of the woods is light. This beautiful house, of purest lines,
with its frame of slender white birch, is like a story-book house.

Distinguished in every way is the house built upon a rock at
Tokeneke, Connecticut, shown on page seventy-two. This romantic
summer castle was constructed under difficulties, for the natural space
upon which it should rest was but sixteen feet wide, so a large tower
was devised in the center of the house, running through the four
floors. This house, and each floor of it, is entered through this tower,
which was cut in the solid rock. The house was fitted into the chinks
and crevices of the rocky ledge until it looks a part of it., JOf the
same boulder-gray tomes, of similar material (concrete), it seems
fairly growing there like some of the fortresses seen in the Old World.
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Dark Colonial clinker brick was
sure for the second. Figure C.

used for first flcor and clapboards with nine inch expo-
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HE pen and ink drawings are full of pleasant variety and hold
many suggestions of interest for prospective builders, showing
the great versatility of the architects, Caretto and Forster.
Figure A is a terra cotta tile and eream stucco with mottled purplish
tile roof. The porch to the south is just off the living room, so it is
practically a summer extension of that room. At the northeast is a
porch often used as a dining room. The trellis and flower-box treat-
ment of the porch is most attractive. Flower-boxes also border the
top of the baleony. The house has a simple charm, quite English
in feeling.

The next sketch, Figure B, is of a most remarkable house huilt
at Hastings-on-the-Hudson. It has four bedrooms, a living, dining
and sitting room, is made of hand-split, random-width shingles,
stained white. The chimney is of red brick, painted white with black
band around the top. The shutters are bluish green, the garden gate
white; across the front is a sleeping porch. This charming house,
with its graceful roof-line and pleasant home feeling, was built at the
astonishingly low price of five thousand dollars.

The more elaborate house shown in Figure C is of dark Colonial
clinker brick up to the second floor, which is of clapboards with a
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nine-inch exposure. The roof is of mottled purple, heavy stone slabs.
The very best material has gone into the making of this house. Brass
pipes throughout, solid porcelain fixtures, vacuum cleaners installed,
ete. In the rear is the servants’ wing over the kitchen and a separate
garage. The panel shutters are fitted with hand-made *5" hooks.

Random-width split shingles, stained white, were used in Figure D.
The roof is of silver-gray shingles, shutters white on first floor, green
on second, leaders are round and white. Through the center of the
house is a large brick chimney, stained white where exposed. White
lattice on porch and at side of house gives a charming, decorative
effect; so also do the white seats at the entrance. Stepping-stone
walks complete the pleasant picture of home comfort.

Field stone, brick, hand-hewn timber stained black and stucco
were used in Figure E, which is set on a hill at Hartsdale, New York,
fifteen hundred feet above the road. The combination of material
is most happy, for it makes an unusually rich color effect. Heavy
wrought iron hinges at the door carry out the beautiful effect.

The last house, Figure F, quite similar in style, is of two different
types of shingles, red and white, stained the same, with the idea of
fading out to a shaded natural appearance. The first floor shutters
are white, and the second stained a wonderful rich blue, to tone in
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with the blackish timber used. The lattice at the sides is dark like
the timber. Upon the heavy door are long, iron strap hinges.

“I know there are those who may appreciate the work of the
scholar period,” says Mr. M. H. Baillie Scott, “with its symmetrical
facades, its superficial refinements, and its coldly correclt and severe
apartments. Or, again, there are others who regard the whole appli-
cation of artistic ideals to the house as something of a nuisance, who
would have the artist keep in his proper field as a painter of pictures,
and who look upon the house as a purely utilitarian affair. . . .

“Mere conveniences, much as I appreciate them, would not fulfill
my demands, and the strict and bounded formality of scholarly
architecture leaves me cold and dissalisfied. Give me rather the
house of romance. 1 would have as its main apartment a hall or
house place of ample floor space, broad and low. Great oak beams
should span it, and great oak boards compose its floor. At one end,
a deep and wide angle with one of those open chimneys in which one
can see the blue smoke from the wood fire swirling upward would
please me better than any narrow modern grate with its petty art.

“The few furnishings would be of the easy home-made kind which
used to be made by the old English craftsman. The house should,
indeed, breathe out those happy influences which go with this home-
made kind of work, without a hint of the glib and shallow dexterities
of the factory or the products of the modern trade art. And above
all, T would have nothing too fine or dainty for its uses, and should
refuse to be intimidated by the silent tyranny of artistic furmshings.
This hall must be of such a homely kind that my dog may enter there
without rebuke.”
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SPRINGTIME AND TULIP BORDERS: BY
HELEN WILSON

“As then the tulip for her morning sup of heavenly vintage from the soil looks up,
Do you devoutly do the like, till Heav'n to Earth invert yon—like an empty cup.”

sang Omar Khayyam in the eleventh century in
far away Naishapur. Evidently tulips were quite fa-
miliar to him, although he speaks more frequently of
roses. We know that tulips grew in Turkey and far-
ther east many centuries ago. They must surely have
been loved and cultivated, but we have no definite
knowledge of their history until fifteen fifty-four, when
they were introduced into Western Europe. In sixteen fourteen en-
gravings of striped tulips appeared in a book called *“Hortus Floridus.”
The tulip mania was at its height in Holland from sixteen thirty-four
to sixteen thirty-seven. In sixteen fifty-four came “Le Floriste Fran-
cois,” first of the charming tribe of garden books. The author, Chesnee
Monsterane, treats the tulip from a horticultural standpoint, primar-
ily; but is most quaintly enthusiastic in his praise of its beauty. In
seventeen seventy-six in England they were having *‘tulip shews.”
The peaceful invader from the East had come to stay.

Even the most unpretentious garden in these days boasts a spring
border, or acorner devoted to a few spring bulbs, and of these, tulips
are usually in the majority. It pains me to add that “Keiserkroon,
shm%}' red and yellow,” beloved of florists, frequently comprises that

“majority.” In spite of the wave of interest in gardens that is sweep-
ing over the country, we in the New World are still woefully lacking
in an appreciation ‘of color harmonies among flowers. This is par-
ticularly evident in April, when “pie beds” of red and yellow tulips
greet our eyes, with perhaps a border of wretchedly unhappy-looking
blue hyacinths to make the picture complete. We still do these
things, especially in public parks, in spite of the good advice of land-
scape gardeners, and the hundreds of beautifully colored bulbs adver-
tised every fall in our nurserymen’s catalogues.

Since tulips are the most popular of the spring bulbs, let us con-
sider them, keeping in mind that from early April until the last of
May we can have a glorious procession of them if we wish. They
are the easiest things in the world to grow. For the early kinds, make
a hole four inches deep with a little sand in the bottom, put the bulb
down with the pointed tip up (I have known people to head them for
China), press the soil firmly around them—and that is all. The later
varieties must have a hole six inches deep and all of them are better
for a light protection in the winter. If planted among perennials
they will live for years, but near shrubs their life is short.

Tulips may be divided into three classes according to time of
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bloom—very early, early and late. There are numerous varieties
in these divisions, but for the average gardener a few well-chosen
kinds are best. The early carpeting plants that bloom with the tulips
seem to have caught some of their hardiness and seldom fail. They
pave the way for endless color schemes, and as they may be easily
raised from seed, quantities may be had for a song.

HIS April when you sow your annuals, think of next April and
buy one quarter ounce of Arabis Alpina and start it in your
seed bed. Myosotis robusta grandiflora, Myosotis palustris and

Myosotis dissitiflora are three reliable forget-me-nots that will bloom
with May tulips, although I only use the first variety—robusta grandi-
flora. Alyssum saxatile will fill the garden with gold in April.  Theris
sempervirens will be a sheet of white a year after it is sown, in May
forming the loveliest background for the tall late tulips and making
a mat of evergreen foliage after its flowers are gone.

Violas “Giant White" and “Mauve Queen” bloom from May until
frost if cut back in midsummer. Plants of pansies, English daisies
and primroses may be buught for very little in the spring and put in
the bulb beds then, if care is i
used. They may also be raised §
from seed if you have a big seed
bed, but if space must be con-
sidered, are less expensive to
buy than some of the carpeting
plants mentioned above. Phlox
divaricata, a wonderful laven-
der, aubretia, and phlox subu-
lata are all possible to raise
from seed, but I advise plants
if needed only in small quanti-
ties, as they are sometimes |
difficult to start.

In the fall, put in the bulb
beds among the tulips, roots of
Mertensia virginica, blue flow-
ers and pink buds, and some
bleeding heart, dicentra spec-
tabilis. Their attractive foliage
gives much needed green aswell
as a charming bit of color.

Below are some spring color
schemes that have proved most

Picotee tulips scattered in the grass.
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successful in my garden. They bloom near Philadelphia from the first
week in April until the last week of May, due of course to the fact
that the three classes of tulips are used, the very early Duc Von Tholls,
the early cottage maid and goldfinch; and the May blooming cottage
garden and Darwins.

Tulip Duc Von Tholl pink and the low-growing phlox subulata
alba will come the very first of all. Blue and white single hyacinths
with them will make a veritable Botticelli garden of soft pale colors.

The cottage maid tulip comes next, one of the sweetest that grows.
It is white-edged pink and it blooms most happily near Arabis Alpina
with its masses of snowy flowers and gray green foliage.

Goldfinch also blooms with Arabis and is the gladdest yellow of
the spring. It reaches up to the April sun for weeks, growing taller
than the cottage maid and having a delightful fragrance. Some of
the early brown primroses are lovely with it, or grape hyacinths for a
note of blue.

HE glories of the spring garden are the late tulips, the Darwin
and cottage garden kinds. They fill in the weeks before the
iris blooms, and their beauty makes them invaluable in an

ever blooming garden. Picotees are lovely and inexpensive, being an
old variety and as yet unsurpassed. They open cream color with a
pink edge and change gradually to a deep pink tulip with a white
heart. Plant old-fashioned bleeding heart near them, hardy pink
daisies (pyrethrum hybridum) and by all means forget-me-nots,
Myosotis robusta grandifiora. As an accent use a few pride of
Harlem tulips, which are a solid deep rose, and serve to bring out
the lighter edging of the picotees.

Tulip Inglescombe pink is a soft salmon color, very tall with a
heavy flower. It blooms with hardy candytuft, iberis sempervirens,
and for a bit of Dresden coloring add a few roots of Mertensia Vir-
ginica; its clear soft blue will match the spring skies.

A gorgeous aid to color schemes in May is the wood hyacinth,
scilla campanulata. It comes in white, blue, and a rather cloudy pink,
and may be used in countless effective ways.

A charming tulip is Parenian yellow, tall, pale, lily-shaped, and
perfect with the cool lavender of phlox divaricata. A few bronze-
colored Darwin tulips called “‘Sultan,” or the soft violet of Rev.
Ewbank of the same family and a drift of beris sempervirens makes,
I think, the loveliest picture of all.

I won’t tell you any more color combinations, it is so much more
fun to find them out for yourself. Only a word to the wise; think
of the May flowering shrubs, spirea and azaleas, and the gray green
leaves and early blooms of some of the German iris. Find a tulip to
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cream color with a pink e
change gradually to a
:}r pink with a white heart;
Pride of Haarlem tulips which
are deep rose, old-fashioned
bleeding hearts, hardy pink
daigies, blue forget-me-nots
and ﬂm delicate narcissus are
seen above while they were
blooming in the second week
of May: This celor combina-
tion is one of the finest of the
sprifig border possibilities.

THE EARLY TULIPS
shown at the right are gold-
finch: Arahis has been plant-
ed with them and the com-
bination is the epitome of
s.prin gladness,

brous loam is the most
utlnfacmrr for tulip plant-
ing: Good drainage also is a
necessity: Tulips should be
placed from an inch to four
inches or more below the sur-
face according to the size of
n.zliig Bru»nd.l}- speaking each

should be covered by
one and one-half times its
own depth by soil.




LIPS, forget-
me-nots and
candytuft, were
massed togeth-
er in the late
May border
shown at the
lefr: One of
the many
charming com-
binations pos-
sible to have in
spring gar-

Ens.

Simple color
combinations
such as  this
one are much
more charming
than elaborate
beds.

BOTTICELLI GARDENS like the one above are made by

lantin
%nlr ﬂsfl

all the bulbs in small
gle flowers and those

instead of stif rows:
delicate color are suitable.
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go with violas, and in that search may you find the very best treasure
of all, the spring garden fever!

OTTICELLI borders are growing in popularity in England,
B where many people are having tiny Mediseval gardens built
on lines of those painted by the early Florentines—Fra Angel-
ico, Fra Lippo Lippi and Botticelli. These new sweet “gardens en-
closed” are small, of course, as were the original ones in Italy, which
were within the protecting walls of castle or monastery. Space being
valuable, every inch of the precious ground was used for some growing
thing.

There is an old monastery in Assisi where each monk has his own
little house and back of it a tiny walled garden twelve or fifteen feet
square; a path just wide enough for the “brown brother” to kneel
on as he works, divides it in half. On the wall grow fruit and roses,
showing years of painstaking care in their carefully trained branches;
and in the borders along the path grow healing herbs and flowers for
the altar. The monastery was founded in the fifteenth century, and
judging from the age of its buildings and occupants, nothing new
has come within its walls since. For this reason we may safely con-
sider it an excellent guide for a modern “‘garden enclosed,’” or if that
is impossible at least some ideas may be borrowed from it.

First of all, we must have a sheltering background, either wall or
hedge, and next the flowers must be planted close together in groups—
never in straight lines or ““colonies.” In a general way, the tall bulbs
may be kept back against the wall, edging the border with low-
growing things, such as snowdrops, eight or ten tulips (always single).
A dozen daffodils and two dozen crocuses would be about the quan-
tity used in groups of their sort. A bed where perennials grow later
in the season may be used, and, thanks to the idea of growing small
things in small groups, many charming little bulbs may be grown
that are usually left out of the regular spring borders for lack of space
or beside the larger flowering things. If red is kept out of the border
in March and April, and only allowed in May, when the daffodils and
other bright yellow flowers have gone, there will be no discords, for
the pinks and blues, yellows and white of the early bulbs all blend
perfectly.

A border twenty feet by five along a wall might be planted with
groups of early and late single tulips, Princess Wilhelmina and Clara
Butt; Narcissus poeticus, yellow sweet-scented campernelle jonquils,
Golden Spur or Emperor daffodils, Anthericum or St. Bruno’s lily,
single poppy anemones, well protected, and blue and white scilla
campanulata. Bring a few groups of the tall growing bulbs to the

(Continued on page 115)

83



ST. AUSTELL HALL, THE HOME OF JOHN
GRIBBEL AT WYNCOTE, PENNSYLVANIA: BY
MARTHA BUNTING

LL book lovers who were interested in the purchase of
the Glen Riddell manuscripts of Burns by John Grib-
bel, and in his subsequent return of them to Scotland
as a perpetual gift, are sure to be interested also in
the house and grounds of this man who has exhibited
a love for literature of such an unselfish nature. The

. estate of John Gribbel comprises about forly acres,
and is located on Church Road at Wyncote, Pennsylvania; it is known
as St. Austell Hall, so ealled from the name of his mother’s home in
St. Austell, southern England on the Channel; and the plan of the
house and grounds suggests that of an English estate.

The architecture of the house and grounds is so truly complemen-
tary that harmony is the kevnote through St. Austell Hall. The
grounds are planned to suggest outdoor rooms connected by walks
or open-air halls. Some of these areas, as in the front of the house,
and again toward the rear, are velvety green expanses with no effect
of spotting, the shrubbery being grouped into borders, and carefully
selected as to color, habit and height. The tall, white hydrangea,
the scarlet sage and the blue ageratum frequently appear, harmon-
izing with the tints used in the house. In this “borderland,” trees
are also grouped, and beneath, carved stone be:nches are placed, invit-
ing one to linger. The grounds throughout inspire one to remain and
watch the growth of flowers and shrubs, or seek rest beneath over-
hanging trees and arbors, to enjoy the silence broken only by the
notes of birds that have chosen the trees or the bird houses as their
homes.

The formal garden is very closely linked to the house and may be
approached by a flight of steps from the terrace at the side of the
house or through the gateways of the green-covered wall. A greater
privacy is gained by the hedge of privet which borders the terrace in
front of the dwelling and continues around this garden, reaching a
height of at least nine or ten feet, pierced at intervals by oval windows
as well as topped by finials that recall the mofif of the limestone
trimmings on the roof. This hedge is designed to take the place of
the yew hedges used in Tnglish gardens. Since it would take about
fifty vears for the vew to reach such a height, the California privet
was selected.

Paths of crushed stone lead through this garden, in which are
beds of interesting design; each plat, according to its size and shape,
contains one or more low-growing conifers about which flowers are
bordered; these being planted and replaced according to their bloom-
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ENTRANCE TO THE ROSE GARDEN of St. Austell
Hall shewing the archway with its pink rambler roses
on one side and its crimson relative on the other,



S8T. AUSTELL HALL, the estate of John
Gribbel, is shown above with a broad highway
leading to it and below is the stepping-stone path
bordered by rhododendrons, palms and tall trees.



THE ROSE GARDEN above and the formal garden
below at St. Austell Hall: The stone lanterns once stood
in the garden of the great temple at Pekin, China,




THE CATALPA WALEK, three hundred feet in length, and
the rhododendron path of the John Gribbel home: This path is
a branch of the stepping-stone path leading to the rose garden.



FORMAL GARDEN OF PICTURESQUE BEAUTY

ing periods. By the placing of these evergreen bushes of varying
tints, the addition of garden furniture, of stone bird-baths, a replica
of a Pekin garden lantern and other objects of art, the garden be-
comes an attractive open-air room throughout the year.

Another enclosed garden is the one devoted to roses, which may be
reached from the formal garden through hedge gateways and the
crossing of a rose-bordered path. In the center stands a Chinese
lantern that formerly adorned the garden of the Great Temple in
Pekin. During the Boxer Rebellion it was removed and found its
way into the hands of a dealer and thence to this beautiful environ-
ment of roses.

The walks at St. Austell Hall are very attractive and form an
important feature of the garden architecture. The house may be
approached by the driveway or through a wrought-iron gate which
opens into a path made of stepping stones and bordered on either
side by masses of rhododendron and lofty trees. In the summer,
palms and flowering plants are also found in this border, imparting
a tropical atmosphere which is both unique and beautiful. A garden
seat along this path is placed out of sight of the house, the quietude
only broken by the twittering of birds and the singing of the wind, an
ideal place for repose on a summer day.

NOTHER path of beauty, yet totally different from the one
just described, leads north from the formal garden, and is
bordered by a privet hedge; on the left are the rose and fruit

gardens and on the right a row of catalpa trees, alternating with
which are handsome urns—the entire series forming a portion of the
border that encloses the grassy pleasance located north of the house.
Exactly opposite the west side of each urn is planted a Dorothy
Perkins rose, which is trained to an upright position until the bowl is
reached, then is separated and one half festooned into each tree bor-
dering the urn; since the vertical part of the vine is obscured from the
path by the hedge and from the green pleasance by the base of the
urns, these roses have the unique appearance of being planted in the
urns.

At the termination of the path is a rustic archway, draped with
Dorothy Perkins roses, which encloses a turnstile; from here the eye
may rove over an informal garden and to the hills beyond, or in
another direction observe the superintendent’s artistic house, and
the garage, with the hot and cold houses for plants in the distance.
Turning to the left we pass through a long rustic arbor mantled in
grapevines and come out through another Dorothy Perkins en-
shrouded arch upon a grassy walk.
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THE ORIOLE

This path rises gently toward the south until it runs along a ter-
race which passes the border of the fruit, rose and formal gardens.
From the latter, it may be entered by a flight of lion-guarded steps
ascending from the central path which leads from the house through
the formal garden. The grassy walk is three hundred feet long and
is bordered by a hedge and a row of catalpa trees (twenty on one
side and eighteen on the other); it is designed to impart here the
atmosphere of the "long walks” in English gardens, which are gen-
erally bordered by oak, sycamore and linden trees. This path is a
place of endless joy, whether we watch the play of sunbeams upon
the trees and the varying shadows which they cast across the velvety
green turf, or, facing north, view the fertile fields and distant hills,
or to the south, let our eyes travel to the carved stone bench and
table effectively backed with arbor vite, and on to the more distant
towering trees. The grounds of St. Austell are truly a place of habi-
tation, in the planning of which the need of exercise, meditation and
rest has been duly considered.

THE ORIOLE

HAT flame-struck riot in the orchard trees!
What fragrant tumult in their blossoms white!
What madcap play, wild as the prankish breeze!

What stir and rustle of exultant flight!

What sudden outbursts of impassioned song!
What headlong floods of raptured melody!

What thund’rous peals of gladness clear and strong!
What lyric lightning of unshadowed glee!

O hail thou glad triumphant oriole!
O hail thou laureate of queenly spring!
The soul of April’s bubbling in thy soul,
The fire of April’s burning on thy wing!

Epwarp WILBUR Mason.
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VARIETIES OF COLONIAL ARCHITECTURE:
BY HAROLD DONALDSON EBERLEIN

From ®"The Architecture of Colonial America.”

RCHITECTURE is crystallized history. Not only
does it represent the life of the past in visible and
enduring form, but it also represents one of the most
agreeable sides of man’s ereative activity. Further-

.i".'b "1 moare, if we read a little between the lines, the build-

ings of former days tell us what manner of men and

—— ) women lived in them. Indeed, some ancient strue-

tures are so invested with the lingering personality of their erstwhile

occupants that it is well nigh impossible to dissociate the two. . . .

“What can be more convincing than an early New England
kitchen in whose broad fireplace still hang the cranes and trammels
and where all the full complement of culinary paraphernalia incident
to the art of open-fire cookery has been preserved? The fashion of
the oven attests the method of baking bread. A mere glance at
these things brings up a faithful and vivid picture of an important
aspect of domestic life. Or, turning to another page in this book of
the past we read another tale in the glazed lookout cupolas—cap-
tains’ walks' they were called—atop the splendid mansions of portly
and prosperous mien in the old seaport towns. Thither the merchant
princes and shipowners of a bygone day were wont to repair and scan
the offing for the sails of their returning argosies, laden with East
Indian riches or cruder wares from Jamaica or Barbadoes.

“The old Dutch houses of the Hudson River towns reflect a wholly
different mode of life. * The living rooms, in many instances, were all
on the ground floor and the low, dark, unwindowed attics proclaim the
custom of laying up therein bountiful stores of grain and other prod-
ucts of their fruitful farms. In the same region the manors and other
great houses bespeak a fashion of life that cannot be surpassed for
picturesque interest in the annals of Colonial America.

“The spacious country houses in the neighborhood of Philadelphia,
with their stately box gardens and ample grounds, tell of the leisurely
affluence and open hospitality of their builders, whose style of life
often rivalled in elegance, and sometimes surpassed, thal of the
country gentry in England. In the city houses there were the same
unmistakable evidences of the courtly social life that ruled in the
metropolis of the Colonies. Round about the city and throughout
the Province of Philadelphia were substantial stone and brick farm-
houses that fully attested the prosperity of the yeoman class and also
indicated some striking peculiarities in their habits and customs.

“Going still farther to the South, we read in the noble houses that
graced the broad manorial estates of Virginia and Maryland of a
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VARIETIES OF COLONIAL ARCHITECTURE

mode of existence socially resplendent at times and almost patri-
archal in character, which had not its like elsewhere.

“So it goes. One might multiply instances indefinitely to show
how architecture was a faithful mirror of contemporary life and
manners and how the public buildings of the day represented the
classic elegance of taste then prevalent that found expression in a
thousand other ways. We shall also learn why it was that New Eng-
land, with all its ready abundance of stone, preferred to rear struc-
tures of combustible wood while Pennsylvania, Delaware, Maryland
and Virginia, with all their vast and varied wealth of timber, chose
to build of brick or stone, often at the cost of great inconvenience and
expense. . . .

HE Dutch Colonial house, sixteen hundred and thirteen to
eighteen hundred and twenty, is at once a mystery and a
paradox. It is a mystery because it seems to defy the law of

physics about two bodies occupying the same space at the same time.
It is a paradox because, despite its apparent simplicity, it is most com-
plex in its texture and varied in its modes and expression.

“To the Dutch Colonial house may probably be attributed the
origin of that essentially American institution, the porch, or at least
one form of the porch as we now have it. ‘The porch has been
evolved and developed in response to a distinct and manifest need
in our mode of life imposed by climatic conditions. It falls in with
our habits bred of love of outdoors; our seasons invite, nay even, at
times, compel its use. True, the porch has its prototype in certain
architectural features found in England and on the Continent (espe-
cially in some of the Southern countries), but, as we now have it, it
is a peculiarly national affair, and its evolution has been due to
American ingenuity in an effort to meet the demands of local re-
quirements. The earliest American houses, from New England to the
Southern Colonies, faithful to prevailing precedent and tradition, had
no porches—porches, that is, as we ordinarily understand the term.
It was only as our domestic architecture developed along lines marked
out and prompted by peculiarly American conditions and needs that
precedents were forsaken, adaptations made, and porches appeared,
at first in a rudimentary and tentative form and then finally, after
the lapse of years, reached the full fruition of their growth in the
form familiar to us. That growth varied widely in the course it
followed, according to the several sections of the country and conse-
quent diverse requirements and preferences, but one form at least
may be traced to the growth of plans in the houses of the Dutch
Colonial type. This growth started with the projecting eaves at the
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VARIETIES OF COLONIAL ARCHITECTURE

front which, eventually, were carried out long enough to make a

porch roof and supported at their edge by pillars or columns. An

excellent example of this may be seen in the piazza of the Manor

House at Croton-on-Hudson, where the flaring slope of the roof is thus

carried out and forms a porch covering. The same process may be

}rrimced in some of the later Dutch houses of New Jersey and Long
sland.

“Almost synchronously with the development of the porch as a
distinct feature, we find a tendency to carry the walls a trifle higher
and pierce them with a row of small, low windows above the porch
roof and immediately below the line of the eaves which have now
become distinct, the porch roof being cut off and made an independent
member. These low windows, which were usually on a line a few
inches above the floor inside, have been rather facetiously called
‘lie-on-your-stomach windows.’

HE Colonial houses of New England are of singular interest
because they fill a gap in our architectural history, a gap re-
garded for a long time as embarrassing and awkward to bridge

over. They are also peculiarly interesting because they are so full
of surprises that open up with increasing frequency to repay diligent
investigation on the part of the architectural student, the historian
or the antiquary. They are still further interesting because they
supply us with important and ample material for comparative study.

“The gap alluded to is the apparent hiatus in the connection
between domestic architectural precedents and tradition in old Eng-
land, on the one hand, and Colonial manifestations, as popularly
conceived until very recently, on the other. In order to avoid an
undue extent of introductory explanation, it will be assumed that the
reader is reasonably familiar with the general characteristics of out-
ward appearance displayed by seventeenth-century English houses
and knows something of the structural methods employed in their
erection. To appreciate fully and understand the spirit and pecu-
liarities of the earliest Colonial architecture of New England, we must
seek, in the course of our examination of the subject, to find a funda-
mental and close correspondence between it and the architecture of
old England, no matter how far the visible traces of that intimate
relationship may have been obscured by subsequent alterations and
additions to the original houses whose fabric affords our basis of
comparison.

“While pursumg our quest for evidences of architectural descent
or consanguinity, we should keep constantly in mind three things.
Indeed, we must keep these three facts before us to understand not

93



VARIETIES OF COLONIAL ARCHITECTURE

only the early phases of architecture but many other aspects of
seventeenth-century New England life as well. First of all, the men
who built the early New England houses and the men who lived in
them were Englishmen, and, as Englishmen, they were naturally dis-
posed by temperament to be strongly conservative and to cling ten-
aciously to precedent and tradition, particularly in a matter of such
vital importance as the fashioning of houses. They were, in short,
proving the truth of Edward Eggleston’s dictum that ‘men can with
difficulty originate, even in a new hemisphere.” In the second place,
all their training in craftsmanship was English, and it was but reason-
able that they should continue to work in a new land with the same
tools and to fashion their materials in precisely the same manner as
they had been wont to do in the land of their birth. It was but nat-
ural, too, that they should perpetuate the technicalities of the trades
they had learned in old England in the training they gave their ap-
prentices. This identity and continuity of craft traditions may be
clearly seen in the furniture of early New England, which is exactly
the same as contemporary furniture in England in contour, joinery,
and the technique and pattern of the carving. Identity and continu-
ity of craft characteristics may also be traced in the turning of balus-
ter spindles, in the chamfering of beams, in the framing of house
timbers and in a dozen other ways.

HE Georgian houses of Pennsylvania, seventeen hundred and
twenty to eighteen hundred and five, West and South Jersey
and Delaware hold the attention of the observer and stimulate

his imagination with compelling force as do few other architectural
remains in the territories embraced within the boundaries of the
original Colonies. Architect and painter, antiquarian and historian,
poet and fictionary, the student and the dilettante dabbler—all alike
come under the potent spell of these stately old dwellings and all alike
find something therein to absorb their interest. When the Georgian
period began—we may set its beginning about seventeen hundred
and twenty—the affairs of the provincial governments had long since
passed the experimental stage. In Pennsylvania, the Jerseys and
Delaware, a consistent domestic thrift, along with the fertility of the
soill and the habitual industry of the people, had accumulated a sub-
stantial volume of public and private wealth. Ripe conditions readily
begot the temptation to build more ambitiously and means were not
lacking to gratify the inclination to spend. From the beginning of
the Georgian period onward, houses were planned and built with an
air of amplitude and assured permanence that bespoke a comfortable
consciousness of firmly established and easy affluence which justified
the builders in planning broadly both for their own day and the future.
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A PICTURESQUE CRAFTSMAN
HOUSE ON A UNIQUE SITE
”.K]”:..‘-%T, T'I.'!L'III:HI]OiLiq_'I 1|,‘I..i-i|,'i_ll|bir||
our home, may be truly said to he
an exposition of what can be done
to use and beautify a sand hank.
Uiver three hundred loads of sand were re
moved from a knoll before building opera-
tions were even started. Craftsman plan
No. 85 on page 44 of "More Craftsman
Homes" was nzed with some modifications,
amd a happier combination of plan and site
would be difficult to discover. The south
frontage ; the two porches overlooking Lake
Menomin ; the hooded entrance door, facing
the rustic bridge across the ravine ; the rear
door, opening directly mio the truck
garden, and the shaded rear lawn, =
with its numerous places for ham-
mocks, while being directly accessi-
ble to the driveway ; the dining room
with its view over the lake from the
west  windows—these and many
similar points combine to make the
spot one for the most pleasant liv-
ing,
PREFARING THE SITE,

.|.1|'IL' H'ij{! 'IH e ‘-".'ll;.'i']I |'Iil4! !1_111_L:
been considered almost worthless
for a residence.  The large knoll of
sand, the H{"[IE‘!'.‘” sandy nature of
the =o1l, its distance of four hlocks
fronn the business section of the city
being increased to seven by the
]uTgr ravine between it and the
street leading to the center of the
city, scemed to make a combination
which put it outside L'l.'rl'l.\iil:!t'l':lt'illll.
n this aceount it was secured for
a very reasonable sum A rustic
foot bridge was huilt across the ra-
vine. By throwing it open for pub-
lic use and giving space for a public
trail up the bank and along the cast
side of the lot, assistance was se-

ctired from some of the residents of Lake-
'-'il."l."..'., 1"“';_' Tfi;f‘lk"ll('ﬂ 5(_-ct1'|:_|.rl i_'lf t]'|i' l.'il"l.' 'i'l'l
which Hilkrest iz located, '
" The bridge, reached from
concrete steps shown 1n the
the walking distance to the

the house by
iﬁln!n, makes
business sec-

tion but the four blocks. The ravine
15 well wooded, and being the property
of the Improvement Association will

always remain as it 15, part of a natural
park, The flling in of a section of the
Lakeview Park being in progress at the
time, the sandy knoll was disposed of with-
out cost in the form of three hundred loads
of filling. By judicious disposal of the top
soil, only the sand being given for the Alling,
and by saving the top soil from the excava-

FRONT VIEW OF THE HILKREST HOUSE AND PART OF RUSTIC
ERIDGE,



A PICTURESQUE CRAFTSMAN HOUSE

for the cellar, a good start was made
toward lawns, rarden, efc,

The lot i1s an acre n extent, has a tront-
age on the lake of 157 feet, and has 24 Nor-
wiy panes, besides many burr oaks and jack
pines. O the shores of Lake Menomin,
within Ave nunutes” wallk |rl1.' the trail aroand
un the bank, is the hoat house of the Im-
provement  Association,  where  anything
from a laree motor boat 1o o cance can be

o

FIREFLACE AND MANTEL IK HILEREST LIVING ROOM.

A el T : .
CORMNER OF GARDEN AND PERGOLA ARCH FOR CINDER
TRAIL, EAST OF GARDEN.
sectired at very reasonable rates for trips on
the lake or up the Hed Cedar River, At the
bottom of the slope 1o the lake, reached hy
severil casy trails, there 1s a running spring
of the best drinking water 1o be found in the
vicinity.  The quality of this water is at-
tested by the fact that since the spring has
e provided with proper
crocks and spout
the people come
|.I'I'FIII |||II|'|{-\. :,|F|H1"l-i,
fromt across the
lake, and from up
the river to get th
water,

fionsed] and

Lovery, Wrn
PrLANTING,
The planting plan
has but hegun

There were i1 the
crest of  the lake
banlk, sand cherries
and  red elders 1

goodly gquantities.
To these have heen
added  hyvdrangeas,
l'lul]t*:,':’-cuc'lc]v_%_ S1-
rea, and purple bar-
berries placed where
they tend to help
the house fit “into”



CRAFTSMAN ADVERTISING DEPARTMENT

Kindly mention The Crafiaman
Ma




CRAFTSMAN ADVERTISING DEPARTMENT

= -

h-— -_--.._-—- — —

“As Good as They Look”

The just pride home owners
take in the beauty of their Mor-
gan Doors is matched by the
satisfaction of knowing Morgan
Doors must give lasting service.
For Morgan Doors have an Al
White Fine Core that prevents
warping, swelling and sticking.

are the only doors thus fortified against
weather changes—the only doors that
must fit and stay fit—the only doors
insured against an aftermath of trouble,
So great is the variety of Morgan Doors
that you are sure to find the right desl,gn
for your home—vour taste—your price de-
gires. Morgan Doors are stan  quality
whatever their price, The value is guar-
anteed by the namo on top rail—worth
looking for—worth insisting upon.

“The Door Beautiful” Book FREE!

If you're a home owner or intending
builder, write for this delightinl door book
—full of inviting suggestions for charm-
ing homes.

Morgan Sash &

Door Company
Dapt. A-30, Chicaga

nbﬂ'"#\- Murgan Co., ﬁulu-
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Ipsurnnee Exchonge,
Chicagn: Bon Lits
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IFf your Dealer
haen't Morgan
Doors, wrile us.
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The Newest Addition
to the famous

FAB-RIK-O-NA

line of

Woven Wall Coverings

HIS beautiful new creation re-

quires but a plance to establish it
as the most beautiful and most artistic
wall covering.  Has all the qualities
of the rest of the Fab-rik-o-na line.
Durable, color-fast, sanitary, strong,
crackproof. Stands hard usape. Will
not shrink and open ar seams. Eeo-
rmmirnl.

Fab-rik-o-na Interwovens

appeal to those who want the daintiest
as well as most serviceable wall cov-
ering. Every raste can be satished in
the great variety of tones and patterns,
The richness and beauty cannot be
imagined or set forth m cold type.
They must be seen to be appreciated.
Send for samples, Our service de-
partment will help you with your

decorating problems and put youo in
touch with deafers in your own city.

H. B. WIGGIN'S SONS CO.
386 Arch Street, Bloomfield, N. J.

Hindly mention The Craftaman
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A PICTURESQUE CRAFTSMAN

instead of “onto™ the surroundings. Some
apple trees in the rear of the house pro-
vidde for the future generations and elms
will be set out where they seem to be need-
el Each shrub when set out receives a
liberal portion of rich, well fertilized soil.
Along the crest of the hill, on the western
border of the lawn, a strip about 20 feet
wide was cleared of all rubbish, and wild
things were allowed to grow there natural-
ly. Here in their season bloom pasque
flowers, violets,

columbine, wild
roses, bluebells,
moead 0w sweet,

golden rod, and
purp le asters.
I'hiree wren houses
and a martin house

have been kept
free from the spar-
rows through the
use of a sparrow
trapy, 140 Sparrows

bemmg  the  recotd
for two months to
dlate.

['he garden, 453
by z0 feet, is sur-
rounded by bitter-
aweet on the north,
:||:n-|-:_-]np5i:- on the
east, sweet '|'Ilf-'|ﬁ.
fiecld poppies, and
mirnonette flanked

HOUSE

RUSTIC FOOT ERIDGE OVER THE RAVINE THAT SHOET-
ENED THE DISTANCE TO THE CENTER OF THE CITY.

by hydrangeas on the south, and a hedge
of red dahlias on the west.  The pub-
lic cinder trail runz along east of the
garden under the little semi-pergola arch
which was built by the next door neigh-
bor, The arch will soon be covered with
bitter sweet and trumpet vine.  From the
garden, hve ]11;11|1':|1g5 of radishes, three
of Corn, twao of lettuce, beans and onions,

THE DINING ROOM LOOEING THROUGH THE LIVING ROOM IN THE HILKREST HOUSE.
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PROFIT IN COMMUNITY FARMING

and one of chard, carrots, beets, cucumbers,
cabbages and cauliflower have kept the
family wel] supplied and provided much for
the neighbors. The driveway and lawn in
front of the garden and east of the house
are incomplete. A field-stone edged, curv-
ing, clay and cinder driveway, flanked with
lawn and with plantings of shrubs between
the stones and lawn is being worked out at
present.
From CrAFTSMAN PLANS.

The house, with the modifications made
in the original plan, has proven very satis-
factory. Careful search has failed to reveal
to date an inch of waste space or an in-
stance of bad arrangement. The wood-
work downstairs is of brown oak, except
the kitchen. The latter and the upstairs
are in natural birch. The house is finished
on the outside with narrow siding, mitered
at the corners 'instead of cement. The
gables and roof are covered with dark
brown shingles, the body of the house
painted cream and the trim light brown. In
the downstairs front entry a coat cabinet
was built in between the stairs and front
wall under the window. The porches were
screened and provided with sash windows
which drop into pockets when not in use.
A grade door was put in for entrance into
the cellar way. A window seat was substi-
tuted for the sideboard in the dining room
on account of the view over the lake. The
buffet is on the opposite side of the room.
Several changes in the kitchen such as plac-
ing the sink on the inside wall and building
in a refrigerator room and kitchen closet
between the pantry and outside wall made
it more convenient for doing one’s own
housework. The sewing room upstairs was
extended over the stair well four feet, al-
lowing space for a large built-in work-table,
and saving heat in the well. From the east
wall (house has south frontage) of the
larger rear bedroom three feet were taken
for an enclosed stairway to the attic, open-
ing into the hall. This provided space under
it for a closet for the smaller bedroom.
The basement is light, and besides the usual
furnace room, bins, store rooms, etc., has a
very well-lighted and dust-proof laundry, a
place for photographic werk and a shop for
carpentry. The height of the foundation
necessitated the enclosing of the front steps,
which upon completion was found to add
to the whole general effect as well as im-
prove the steps.
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The sleeping porch has windows similar
to the lower porch, being lowered from the
top; it is swept with the breeze from across
the lake, laden with the odor of the pines.
No matter what the thermometer reads, it
is always cool under the “hammock trees.”
The pleasure in the use of the house has
more than repaid for the unceasing vigilance
which was necessary to get a “Craftsman”
effect in its construction. Workmen in this
section had had little experience with the
iterior woodwork of Craftsman type, and
even after the woodwork came from the
factory it was hard to keep them from cut-
ting into it to make it conform to their no-
tions. Many of our finest pieces of furni-
ture were made by my son, who is an in-
structor in the manual arts. My husband
is a good amateur photographer and some
of our best pictures are enlargements from
negatives made by him. In the photograph
of the fireplace the picture over the mantel
is one of them—a flock of sheep grazing
along by a country roadway with an old-
fashioned rail fence separating it from the
woods.

COMMUNITY FARMING
PROVES PROFITABLE: BY
ALBERT MARPLE

HE building shown in the illustration
accompanying this story is, with the
exception of the windows, doors,
floor, roof, and a few minor parts,

made entirely of cobblestones and concrete.
And while this structure is unique, the story
surrounding it is still more unusual.

This cobblestone structure is the “‘com-
munity center” of the most novel farm
settlement in Southern California. It is the
place where the people of this settlement or
town gather after the work of the day is
over to discuss the business of the com-
munity or to spend an hour or so in spinning
yarns, playing games, or something of the
sort. For this town this hall is the church,
the dance hall, the social center, and the
business office.

But here’s the story:

Several years ago a number of families,
living in a large city, banded together and
undertook, under the direction of a capable
manager, to start a farming community of
their own. They had formerly been farmers
in the east, and the ‘“call of the farm” had
finally secured upper hand. After looking
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IF ALL THE HIDDEN QUALITY IN

HITTALL RUGS

YOU WOULD NOT ACCEPT
A SUBSTITUTE
AT ANY PRICE

Their wonderful beauty
is but a reflection
of the excellence of
their materials and the
care in their making

These you cannot see
but you will find them
wherever you find thename

SE S| woven i the
| Aack of Frery fia

'REG. U.S. PAT. OFF.

s & Made inWeresier Mass by the ML J. WHITTALL sl by dealers everywhere
ASS0CIATES

The largest carpet mills in the world
under_individual ownership.

Kindly mention The Crafisman
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I'T'S YOUR SEASON

SPRING!

You who feel the call of Mother Earth

—who vearn for your own yvard and
doar-step; vou who would pet into your
old “duds” and plant roses, digging into
the fragrant soil with your bare hands—
vou who are weary of apartments, hotels
and rent receipts,

BUILD NOW

WITH

ARKANSAS
SOFT PINE

[v iz a reliable wood.

Let us help you, Homebuilder’s book,
samples, reliable advice—all free to those
really interested,  Address Depr. C.

He dave a dealer do jonar faon, Be sure 1o

ask bim for Trede Merkad Arbaoras Saft Pime

Arkansas Soft Pine Bureau

Little Rock, Arkansas

Kindly
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Dodson Bird Houses
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PROFIT IN COMMUNITY FARMING

cxtensively for a site for their town they
decided npon a section in a beautiful, almost

uninhabited valley, twenty miles from the
nearest large city and five miles from a rail-
road. This ground was literally covered
with stones, and for this reason the owner
wanted to sell cheap, so, with an idea up
their sleeves, these town-builders bought the
eround. The land was cut up into from one-
half to three acre piecces, and taken by the
promoters, each of whom proceeded at onee
to collect the stones from his land and pile
them on the front 1_'|1¢] of the piece. Just at
this point the “ilea™ presented itself. These
piles of stones were converted in a very
short time into so many pretty little cobble-
stone houses, the entire cost of which to the
owner was for the eoncrete which held them
together, the framework absolutely neces-
sary and the labor, practically all of which
he contributed himself. With the homes
finished the gardens were planted, the town
hall constructed, all hands taking part, the
community store and post office built, and
other business 'tlh:'nl]t_‘cl to.

The plan of operating this community is
interesting, alse.  The community store is
in reality, a stock company. 5Stock at $100
per share was sold, the cash derived from
which sale was used to stock the store. The
moode are sold at a fair price, and at the
close of the vear the profit made by the
store 15 divided up among the stockhaolders,
The residents, however, who own no stock

THIS COMMUNITY RUILDING WAS MADE FROM STONES
REMOVED 1% CLEARING THE LAND,
do not have any returns at the close of the
year and therefore pay the straight regular
rate for their food. The disposing of the
product of this town is also a “community
affair.” The community wagons and autos
call at the various ranches once or twice a
day, as the season I]_ﬂ_‘1]'|.:|1!|11\_|, and take up the
produce that is ready, in return for which
the rancher receives tickets bearing the re-
quired number of points. At the close of
the weck the farmers meet and each receives
in cash a return equivalent to the number of
points he has in hiz possession.  This meth-
ol permits the farmer to put all of his time
on his farm, instead of spending hours each
day mm “going to market

In this cormmunity every rancher knows
his neighbor and every other fellaw’s neigh-
hor,  These community business methods
naturally have the effect of bringing the peo-
]11;: (_11’,|H|'.“'|' I_U"'I.IZ]H T, Il“;l.ih‘. e Ttg]"-\-lll‘r the
“community spirit.””  “Booze™ of all kinds
has been barred from this town forever, and
the “boozre |-I""|"I|!l:"|'" 15 warned 1o slay away.
Taken all in all a happier community than
this would be hard to find—one does not
exist. So content are these folks that they
are willing to “live and die™ in that Leaut
ful little valley., When people arganize, unite
their strength and all pull together they
form a power -ﬂmlLlr to electricity. As the
old saving is, “In union there is strength.”

Ol



THE ARCHITECTURAL LEAGUE AS A MIRACLE WORKER

THE ARCHITECTURAL
LEAGUE IN THE GUISE OF
A MAGICIAN

(Continued from page 13.)

Grosvenor Atterbury and John A. Tomp-
kins, II, have developed for Mrs. W. R.
Thompson, Watch Hill, Rhode Island.
The arch is not only introduced in the
foundation of the house, but in the
entrance, through the stone walls, afford-
ing interesting architectural opportunity
as well as beautiful vistas from road-
way and garden. One of the most interest-
ing modern houses developed on a large
scale is the residence of Herbert Coppell,
designed by Bertram Goodhue in Pasadena,
Calitornia. The use of the arch is again
shown in this delightful residence.

Ture CrarrsMAN has had the good for-
tune to secure the privilege of presenting a
variety of examples of the domestic archi-
tecture shown at the Architectural League,
but so varied and rich is the material that it
is not possible to include it in this general:
article on the League.

A fine phase of the exhibition this year
1s the work of the landscape gardeners of
America. The development of the Amer-
ican estate in connection with the beauty of
the American home has progressed so rapid-
ly in the last few years that it has become
an important art and known as architectural
gardening. And the man who develops the
garden into an appropriate surrounding to
the house is being accorded the title of land-
scape architect rather than the landscape
gardener. There is really so much of archi-
tectural construction on one of the large
estates that this type of “gardener” must be
a consummate artist as well as an accom-
plished architect, for the garden walls, the
pergolas, the pools, the paths, the sun-dials,
all so link up with the house, so a part of
the final harmony, that this phase of the
work can no longer be considered secondary
to the actual designing of the home itself.

Among the interesting work of the garden
architects of this exhibition was that of
Ferruccio Vitale at Great Barrington ; Wil-
liam Pitkin, Jr.,, in the home of George
Montgomery, Buffalo ; Miss Caroline Geiger
in the water garden of “The Monastery,”
Huntington, I.. I.; Marian Coffin in her
work in the garden of Mrs. Edgar, Green-
wich, Connecticut, and again Vitale's work
in the garden at Cherry Croft, Morris-
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town. These of course are only a few of
the many who are specializing on the creat-
ing of gardens for the widely diversified
estates of this country.

One of the newer developments at the
Architectural League was the painting of
mural decorations for homes. We have
said so often in the magazine that it has be-
come trite, that it seemed to us the great
value of painting in the future was to
decorate interiors ; not only public buildings,
but homes, which was the original purpose
of painting. That we are not alone in this
point of view we realize in studying the

_decorations for private dwellings at the

exhibition, for instance, the mantel for the
house of C. W. Armour, Kansas City; the
panels, in tempera, presenting the industrial
arts of the Fifteenth Century and designed
for the office of Henry D. Sharpe; the wall
painting for the house of Oliver G. Jen-
nings, Esq., by Hugo Ballin, and so on, to
an extent that seems most significant to
those who feel that painting should have a
longer life and a more enduring position
than may be granted it in a gilt frame on a
museum wall or on an easel in a private
dwelling.

Of the large buildings probably the most
interesting design shown was the sketch for
Grace Church, Chicago, Bertram Goodhue,
architect. It is difficult to say just why this
building seems suited to an ideal of ecclesi-
astic architecture in Chicago, because until
Mr. Goodhue made the sketch we probably
would not have thought there was such an
ideal, but this splendid towering building
of vast proportion cutting up into the sky,
somehow seems to idealize force, and to
make it for the moment very beautiful.
And for the moment also it takes us quite
away from the sordid side of the great city’s
civilization! If Mr. Goodhue knows Chi-
cago well, he has gone to the city as a poet
if he has drawn this sketch without an in-
timate knowledge of this enormous shadow
of the Middle West, it is almost as though
he intended a bit of architectural preach-
ment. But Mr. Goodhue has also a sense
of humor, so this may not be possible. In
any case the sketch fills us with wonder and
delight and gratitude. Mr. Goodhue is one
of the artists who help us to understand
Mr Harris, and to believe that the studio
can help the people, at least until such a
time as the people can pour back inspiration
into the studio.



CRAFTSMAN ADVERTISING DEPARTMENT

.'Idi.-tim'lir-‘. modern, and artistic
— a'lslu-urum-qa nf;.'nur home, as well as
itz health an ir.nrllflrrrl1 will be increased h}' the uze of

WILSON

VENETIAN AWNINGS AND BLINDS

Insure maximum Summer coolness; are quickly and
easily uqli'u.-.lvﬂ to meet every desire for light and
b}lﬂll{" fAri itllr: '[I!.,"TII!EII'H'.I“ i"" H.I 1 rr."ll'fl II"l'l‘ illlil ril.l.' !'i'l.ll.lt"!.'il:]l'
to the old-fashioned fabrie awnings and shades which
fray and fade in rain and sun, flop in the wind, col-
lect dust. prevent free circalation of air, have no
control over light, and do not keep out the heat.

Ak your Architeet, Wilson Venetian Avwnings and Blinds
have been specified for the ' most notable homes of the country
for more than 40 years.

A ln:l-n"h OFF JMAZER |~|r|ri|r||:'d with Wilaomn Venetian Blinds
may he |'l.|-||".|'rt4'|; into an ideal sleeping room at night.

Write today for ilhmtrun-u‘i‘awt descriptive booklet,*Wilson
Venetion Awnings and Blinds " —Address nearest office.

THE J. G. WILSON CORP.
8 West 40th Sireet New York

Branches in Neose Orlsans, American Sheet Metsl Works sod T, T. Mass & Cou
Pistsbrargh, H. H. Charles; Derper, Calomdo Bldre. Sopply Company; Philodelshia,
L. H. Myrick; Secttle, 5. W, K. Dally and Calbraith Boean & fot R — ]
. Dally; Chicago, H, B, Dodge & Co.; (lkdahoms City, 5. H. Hanson; Minne-
apslis, Jobnson-Jackson & Corming Ca.; Huffale, Roge- Emmons; Monireal, 2

cebs Aldre, Supply Co.; Son Framciscs nol Lra dngetes, U5, Mool Produces Co.
Abtantn, J. M. Van Harlingen: Boston, E. A, Bakee; Morfolk, J.G. Wilias Corp.

i,

WILSON |

*Something for Every Building™ |

Hvgienic Wardrobes

Rolling Partitions I
Swing Sliding Dooraand Shutters
Round House Doors

Corrugated Steel Rolling Doors
Antomatie Rolling Doors

Write fior honklet eovering the Wilsen
Produrt im which yon are interested,

Kindly mention The Craftsman
15 a



CRAFTSMAN ADVERTISING DEPARTMENT

Win the Birds

to Your Place

All the feathered songsters will make their
home with you if you invite them with several |
of cur unique houses, shelters and baths.

Various birds have different tastes in houses,
We have styles that will suit the birds and
you and add quaint charm to your grounds, |

“The Garden Unigue™ shows many eriginal designs
Me. 3. Wia Doobls Wres Write for eopy boday. You can have a number of
i | farnilies on your place if you order at ence.
delight you by their song, and clear your garden of
insects,  Send check or money order today.,

THE GARDEN UNIOQUE 2161 Ivison Ave., Berwyn, lllinois
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Home <7 Fireplace

Lei us |-n.r.‘| vou this Booklet Geabie

A mine of information pertainin
5 FlHE F'l ACES and HEARTE
FURNITURE. WRITE TODAY

Cabonial Fireplace Company

4620 W, 12th 5T.. CHICAGO

“What can [ get
that's NEW "
“Try any of the bundred

i CRESCA delicacie
’ l’ and you have li.li-r::hlr::

L/ tiest of sngwers. Send 2 SENSIBLE SUMMER ART STUDY
P e stamp for illusteated |'.q1:-|-c- TEETY

let, "'Whers Epicarm pn;u.“ New York School of Fine and Applied Art
wﬂh TATE Mengh, = = I'-'rauh. Alwsh l‘n.nm:. Pres., Belle Terre, Lo L
CRESCACD., 342 Greesrwich Street, 'H"E l:'ml me Desdgn, Poser Adver

An intensely interesting and
compact booklet on the subject
of Period Furaiture.

Indorsed by libraries, universities,

architects, decorators and fu
authorities. Send 23 cents fe
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5
&
e

Rose Anvils and

i 4 Y E "1-|_1|-.ml price mode o Enntits
BELCHER & LQUMI‘! I'I'IJWE Co. quantitics. Adaress Dept. "0
B3 to 91 Waeyboiamt 2. Providence, R. 1. WOLVERINE MFG. CO.
- DETROIT, MICH.
The Acceplted Awthorify on HBungalotes for gt Fears

“Homes, Not Houses"
CALIFORNIA BUNGALOWS
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OREGON BUNGALOW FROM CRAFTSMAN IDEAS

OREGON BUNGALOW
CRAFTSMAN 1IDEAS: INTER-
ESTING PLAN FOR ASIDE HILL
To the Publisher, THE CRAFTESMAN,

EAR SIR:

As our home owed its inspira-
tion almost entirely to THE CraFTS-
sman, we have thought you might

|.l{! ir]l:'h'ﬁlud 'i.l] 1.|:1l1 "-'i.t’!'l'\.'!?u., ﬂﬁl'l"l'. 1Jlﬁ|1 :l[l(l
deseription of our six-room bungalow in
Ashland, Cregon,

This house 15 a bungalow within and a
story and a half cottage without ; that is,
our living rooms are all on one
floar, but we have, in addition, a
large and well Lighted attic and
bascment,

Char hunlding site is unigue, be
ing on the shoulder of a rather
steeply  sloping  hillside.  This
location presented practical diffi-
l."l,'l.l'l_:’l:'-c,‘ ]J'Iﬂ I:'I.'I,‘-'- '|.l'|'||'\'ﬂ|] I,H ||i|,'\r'1!
also cpractical advantages, the
basement being well lighted and
airy ; and the (irst floor, the living
]Pa]'L' (]l- ||'|I_ Lll}ll:‘-'l.'.. |.H':'I'IJ'.='I' 1'i|'i:‘-i1'|l|
above the ground on the sloping
side to the height of an ordinary
second story.

Fxterior Mo, 1 shows the r!q_'u,'||
concrete basement on the “down”
side, with door and windows;

FROM

A DORMER OF ME.

HOME OF F. E. WATS0N, ASHLAND, OREGON, ADAFTED
FROM CRAFTSMAN FLANS.

alse, the pergola and the balcony above
which opens {rom the dining room and
affords opportunity for al fresco eating.
Exterior No. 2 shows the house from the
“upper' side and gives an idea of the lay
of the land. Exterior No. 3 shows the
stome  entrance-porch more in detail and
gives a glimpse of the superh surrounding
scenery. The exterior is of rough-siding,
stamned gray, with shingle gables stained
brown and shingle roof stained tile-red.
The [ront porch, basement walls and retain-
myg wall are all of grav concrete ) and both

WATEZON'S HOUSE SHOWING SIMPLE PORCH.
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OREGON BUNGALOW FROM CRAFTSMAN IDEAS

]1(:T|'|1 and wall have red brick 'Cl’)].li“g.‘:. The
chimneys, of gray stone, arc also capped

with red brick, The windows throughout,
with the exception of those in the dining
room, are small-paned casements, opening
inward.

The interior finmish 15 of fir, with wood
bands in bving room and den. Woodwork
in these rooms is stained “weathered oak™;
in other rooms, painted enamel white. The
Aoors m living room, den and corridor are
of maple, and we were very fortunate in the
use of 'l.'inu:g.;u‘ and iron rust stamn, gh‘it;:
the wood the beautiful silver gray tones
without destroving the grain,

The attic 16 Aoored, but not otherwise fin-
ished. 1t would make three, pood-sized
sleeping rooms of fair height. The base-
ment 15 full size, divided into fuel and fur-
nace rooms, laundry, ete.

Thiz house is thoroughly well built,
“double construction,” throughout; and is
equipped with best plumbing, furnace, hot
water heater, gas range, Craftsman front-
door hardware and electric '|ig|1l: fixtures;
and is wired both for lighting and heating,
The dining room is equipped with a wall
bed and has drop windows around two sides,
which, with the glass door opening on the
balcony, make it an ideal emergency hed-
room. The den connects with the kitchen,
and it can be used as a breakfast room at
any time when the wall bed in dining room
is in use,

Woe feel that we have solved our problem
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THIS HOUSE IS OF ROUGH SIDING STAINED GRAY WITH
SHINGLED GABLE STAINED EROWN,
satisfactorily, having secured in 32 by 42
feet a completely equipped dwelling with
three slecping apartments, pretty living
rooms of adequate size, a convenient and
well-ftted ki'lrht*n, and a commodious bath-
room with best standard porcelain fittings.

This bungalow was planned for and is
adapted to the use of a small family; but the
full attic and basement give opportunity for
considerable expansion. It may be of inter-
est to add that this house was built com-
pletely  (exclusive of architect’s fees),
equipped as described, for $3,100.

Yours,
F. E. WaTson.

HIS leiter has given Tue Crarrsman

a great deal of plensure and consider
able satisfaction, for Mr, Watson has done
exactly what we are always hoping may be
done with our house plans. He has taken
from the many plans published the sugges-
tion that pleased him most, that seemed to
him representative of all he desired and
then adapted it to his individual need. Like
a carpenter with a box of tools before him,
he selected the one needed for his particular
work and with it ereated a most charming
home. With no thought of mechanical
copying he has made a home individual to
himseli, the ideal thing to do. Tt is virtual
ly his idea, for he used Tur CrarTMAan
suggestion simply as a mechanical aid.
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Snow White Opal Glass

If vou are even thinking of buying a refrigerator for the old or new home, you will
want to know about McCray Sanitary Refrigerators. The food compartments are lined
with white opal glass—nearly one-half inch thick — practically unbreakable— the cleanest
and most sanitary lining known.

MecCray Refrigerators are scientifically insulated and have a continuous circulation of
cold dry air that keeps food fresh and healthful. They may be arranged with cutside
icing door —a great convenience, Evm- MeCray is guarantesd.

The McCray Mo, 8421 (with Opal Glass Exterior and Interior and nickel-plated trim-
mings) illustrated above iz a special design built to order only.

McCrayRefrigerators

Are sold enly at the McCray Agencies in the Principal Cities and Direct from Factory

Ouwr very complete line of large and small sizes meets almost every requirement, but
for special needs McCray Refrigerators are built to order in accordance with architects'
specifications to conform to the house plan and match the interior finish.

McCray Refrigerators are built also in all sizes for every requirement of hotels, cdubs,
restaurants, forists, institutions, grocers, markets, etc.

Write for Catalog and Address of the nearest McCray Agency

No, Resid . U—for Flarists Greoers _ _ No, #1—for Markat
N e e e fov Elatein . Pbie Tt mione oy

McCRAY REFRIGERATOR CO.,620 Lake St., Kendallville, Ind.

Chicago, 1000 So. Michigan Ave. New York, McCray Bldg., 7-9 'W. 30th St
Agencies In All Principal Cities

Kindly mention The Craftsman
iTa




CRAFTSMAN ADVERTISING DEPARTMENT

FURNISH YOUR HOME
OUT OF THIS BOOK

The New Catalogue

An Astonishing Advance on Previous Catalogues

) It contains O4 pages of beputiful furniture to choose from—artistic, substantial, and low
in cost. Designed by master craftsmen. Furniture that adds to the atmosphers of any home.
A splendid environment to have about you and vour children,

A Heavy Saving
lmm_ -Packt Il.l1l'II|:LLiL 15 sent to you direct from the factory, at a -uu.lm3 of middlemen’s

pmﬁt Such furniture would cost very much more in the [ew |r1|3t1'-'-1:uht.l.n stores which sell
furniture that compares with it

Thousands Are Doing It

Thousands are now furnishing their homes throughout with Come-
Packt Furniture—one picce 2t a time, one room at a time, or the
whole house at once. Why not begin today to do the same thing
yourself by sending for this wonderful new catalogee, containing
opportunibies in forniture that have not been presented to you hefore,

Address 448 Dorr Street

COME-PACKT FURNITURE CO., Toledo, Ohio

Price $14.50 i

In Homes Like This—

in homes of distinct individuality and
charm—yon will find out-swung Casement
Windows.

L most of them you will also find

C-H == CASEMENT
ADJUSTERS

I'he reasons for this prefercnce from the

standpoints of good taste and practical win-

dow comfort are fully told and illustrated

i thiz booklet, It's free to

YO, . EI -I_\E"
Write to-day | Cofement
Wirdow
THE CASEMENT HARDWARE C0.* Hr‘";_:hf.._:._i]ﬁ*_"“k

Madison Terminal Bldg., Chicage, I1l.

Kindly mention The Crafteman
1B a




A REAL DOLL HOUSE

A REAL DOLL HOUSE
E A W. PATTON, the managmg
editor of The Evening Wisconsin, for
some years past has been interested,
a2 a “hobby,” in the making of some very
attractive doll houses, many of which he
has given away to little friends.  This
particular miniature bungalow was built
by him for his “three-year-old,” whose
Tondness for dolls and toys has turned the
basernent in Mr. Patton's home into a work-
shop.
I'he doll honse 15 18 by 30 inches and 24
inchesz from the ground to the peak of the
rooi, Tt was bailt at a total cost of $1.60,

INTERIOR VIEW SHOWING WALL CONSTRUCTION AND
POECH DETAIL.

here are from photographs talken before the
house was painted and papered.
Since things visible alwavs fall far short
\\ of the vigion that prompted them, it is
pood 1o make in miniature the house
¥ planned on paper, A drawing leaves so
much to the imagination that mistakes
are not alwavs noticed.  They would be
obvious, however, the moment they were
made in the form of a model,  Real doll
houses would be of great help to the maker
as well as mive pleasure 1o the chald.
Muadel making as a profession is proving
profitable, for so many people are unable to
imagine how their prospective homes would
look by studying the architects’ drawings.
After such hittle models have served their

EXTERIOR VIEW OF THE DOLL H : _ : : :
- Ll HOUSE MADE BY MR ;rpose they make charming and instruc-

tive plavthings for the children,

not meluding the labor, of course. Four
inch basewood, 34 of an inch thick, was used
for the doors, walls, ceiling and roof, with a
foundation of 1 by 4 white pine and pine
parting strips in the uprights and other
framework,

There is o bathroom and bedroom
on the second floor, and the first floor
is one large room with ample space ' i e
for the tiny doll dining room and lkitchen
sets and ]i:hl‘.’tr}' furniture. Beneath the
front windows iz a long seat and another
between the staircase and the fireplace. A
closet beneath the stairway gives room to
hang the dollies’ clothes.

The doors are hung on small brass hinges,
and on the rear wall, near the door, is a

small opening with a receptacle for the  rerpon yiew smownse FRErLACE AND STARWAY
“milk bottles,”™  The illustrations shown  or vEE DovLL BOUSE.
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OLD SHUTTERS FOR

OLD SHUTTERS FOR NEW
HOUSES

LN grizely bears and tawny pan-

thers 1 the early American days

Frew OVETUnrions alwnit 1|.'|||!‘1L"

strange  heings, the  Colonists,
al hungered for a taste of the Tragrant
gooid things brewing in their kitchens, they
geratched and tore with heavy, sharp claws
at windows and doors much as they would
||1r_: for honey m a hollow tree [ndians
often anjoved the pleasant game of letting
an arrow fiy through the window just 1o an-
nounce therr meneral -]'iH:L|rp1'u'.':|| of the new
shape of wigwam and its intruding maker
=0 solid shutters firmly bound with iron and
fastened with great oak stanchions were
contrived and put in place almost before
the roof was on. That these shutters would
EVET Coame (o 1'1' an 'iH‘I'Iil]]IL"!”.i’I] l.l:‘."i'il."f 1’.'|F
twentieth century home bumlding never en-
tered their minds. They were a life-saving
necessity and strength was their chief requi-
site. However, there was something dec-
orative about those first rude blinds, some-
thing that has attracted the attention of

SHUTTER
RECENTLY
DESIGNED
BY MR,
BAUM FOR
DEE IN
MODERN
HOUSES ;
IT IS
SHOW N
AT THE
RIGHT,

SHUTTERE
FROM THE
VAN
CORTEANTT
M AN SION
IN NEW
YORK ! A
Qe eluli]
EXAMPLES
OF THE
OLD TYPE.

i
{
q
s

10y

NEW HOUSES

molern architects to them as a feature of
value in present-day hovse making

It has been our custom to close cottages
out m the L'Ill'|:|1r:\.' that are not used i the
winter amd city houses that are deserted
during the summer, by the rodest kind of
shutters, The wooden l'un'l';ﬂ!.i:% that an
nounee to thieves that the rich owners have
cast the dust amd the heat of the city be
hine them and gone to the Continent, leav
ing their house rather poorly guarded, are
nexcusably ugly.  They give the city a
sloomy, deserted I'L:I']il‘:_'.{. as though it was
H Fﬂill.'l:' ilhil'llllllnl'll.'(l ‘I-IIIT ST 11'l'l':.1'l1(" TS0
[t is depressing for those who must remain
in the city all sunumer to sce the familiar,
|I|.':I'I'.‘|'iEL|1 .il\'{'l'lt'll'."H i['l:'lil.".' |.|1I"'-;J'._"'.|'Itl|:|' ||I\.- |1IHH¢‘
hideons wooden coverings.  They make a
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Residence E. A, Levine, Detrsat, Mick W, B, N. Hender, Archidect

l \[RE-SAFETY, permanence, economy and heauty

are weighty arguments for Hy-tex Brick in
home-building. The {i]'ﬁLT!IT]'HH.JItH‘IB r huilder will
find a matchless range of color-tones and textures in

H y—tex
The Standard of Quality in Brick
fitting it to every stvle of architecture—to every type and size of
building— to every personal taste.

I"his adaprability of Hy-tex Brick makes it an all-round, always
dependable home-building maserial—universal in appeal and never-
failing in satistaction.

You cannot afford to boild withowr knowing  about Hv-tex,
Valuable information is given in our

“Genuine Economy in Hoeme-Building™

Iusrrated in colors and rredring the subject comprehensively,
Sent for 10 cents to cover postage.

HydrauIiC-Press Brick Company

ﬂ-'-E I, C 44, ST. LOULS, MOk
P yk eweland s Thavengurt; Th Bods, ™. Tndianagedio; Kansa
iy, Minneass lis Ciey s Dbl Philadelphia, Folado; Washinrtos [,
LARGEST MAMNI ‘.'-.IZ Il'l'l.':.l'i."‘- OF FACE BRICK IN THE WORLID

Kindly mention The Craftsman
19 a
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Colonral Country Club, Memphis, Tann, John Qaisford, Architecd

The Beauty of Concrete

For homes, as well as for other buildings, concrete is a near-ideal ma-
terial. It has strength ana permanence. And it can be beautified.

B St t Brick and C .

ay Al€ cCement oatlng
makes possible a variety of rich, artistic effects in white and seven attractive tints. This coating
makesa concrete and stucco absolutely weatherproof. It preserves the distinctive texture of the
walls, Made for interiors, too. “ Bay State,” the original, has been tested by architects and

builders everywhere for sixteen years

If you plan to build of concrete or stucco, send for free sample can
of " Bay State,” Say what tint you |1|1ef1:r and ask for booklet 4.

WADSWORTH, HOWLAND & COMPANY, Inc., Boston, Mass.
|I Paint and Varnish Makers . Mew York Office: Architects” Building

Bobbink & Atkins

Nurserymen - Florists - Planters

Special Features for Spring Planting
ROSES
FLOWERING SHRUES
HARDY OLD-FASHIONED FLOWERS
RHODODENDRONS
VINES
SHADE TREES
EVERGREENS -CLIMBERS
FRUIT TREES
OUR GIANT FLOWERING
MARSHMALLOW
AND 150 OTHER SPECIALTIES

300 acres of Nursery, 500,000 feet under glass,
We Plan and Plant Grounds and Gardens Every- Rutherford,
where, WVisit Our Nursery, 8 miles from New New IEI'SE-‘}'
York, or Write for Illustrated Catalogue No. 90.

kindly mention The Craftsman
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OLD SHUTTERS FOR NEW HOUSES

city look as though it were preparing for a
siege or was going backward to the ald
blockade days.

There is really no reason at all why shut-
ters should not he ornamental as well as in-
vulnerabe to the clever thief and destroving
dust. Strength can be obtained h:r' shapely
paneling as well az by tongued and grooved
commonplaceness.  The books tell us that
Christians early discovered that a crescent
embroidered on curtains or cut out on
screens was a great protection from their
Moslem enemies, for they would never dare
to fire upon this symbol of their religion.
Varied indeed have been the devices cut out
in American shutters since the first practical
augur holes of the Colonists to the present-
day conventionalized flower, bird and tree
designs.

Dwight J. Baum, a New York architect,
who makes quite a feature of unusual blinds
and shutters upon his houses designs each
set with paneling or cut-outs to follow out
the purpose of the house. He has made
many drawings and photographs of blinds
and shutters, some of noted historical old
American houses and others of recent date.
The blinds show considerable variation in
the placing of slats, some have hut a single
panel, others are divided into two or three
of equally spaced dimensions. The influ-
ence of the early work on the designz of
today can be noticed by a glance at the pen
and ink sketches and the photographs.

The first is a solid shutter with a popular

SHUTTERS FROM THE SKILLMAN HOUSE ON THE OLD
ALEANY TOST ROAD, WITH COPIES, OF THE ORIGINAL
HAND-WEQUGHT HINGES,

crescent cut-out, a good example of which
van be seen on the old YVan Cortlandt man-
sion and on the Dyckman house in New
Yorl City,  The second and the sixth pho-
tographs show their modern adaptation, de-
signed by Mr. Baum, One has three solid
panels with a hird cut-out and the other a

R

MODERN ADAFTATION OF OLD SHUTTERS WITH DILA-
MOND FLACED IN CENTER OF PANEL.

105



OLD SHUTTERS FOR NEW HOUSES

SHUTTERS DESIGNED BY ARTHUR W. REMICK AFTER A
TYPE -FAMILIARL TO OLD COLONIAL FARMHOUSES.
panel of fixed slats with small cut-out in the
solid wood panel above—an extremely dec-
orative result,  The third is a photograph
from the Skillman house on the Old Albany
Post Road, New York lﬁt}'. The hinges
are copies made by a local blacksmith of a
pair found on another window of the same
building. The fourth is a photograph of a
newly made pair after the same idea, the
diamond cut-out being placed in the center
instead of in the upper hali. They are also
without the fine old iron strap hinges.

Those on the next page, Number five, are
facsimiles of old Ceolonial farmhouse shut-
ters designed by Arthur W, Remick, The
upper ones have been modernized by intro
ducing a panel of adjustable slats. Number
six iz a drawing from shutters on the Cor-
bit house at Odessa, Delaware, built in 15772,
These are unigue in that the panels are of
different widths and the centers raised. An
unusual style illustrated in figure eight con-
sists of six solid, equal sized panels.  This
drawing was made from the old Bilderheck
house at Salem, Mass

Number nine was drawn from one on the
Cook-Oliver house, also at Salem.  This
Llind 15 on the front of the house and the

106

exceptiomally  wide
slats, ﬂltll:.' eleven to
a panel, Mr. Baum
believes 1o be due
to the mfAuence of
Milntyre, The
Placing of the slats
I grooves out in
thie styles was
done awayv with in
favor of the slats
fixeedd in raised
board frames.
Next to this draw-
ing, Number ten,
i."~_ & gl’m:i l‘NHHIIJ]l:
of the fixed slat
lines of seventeen
thirly-seven. The
drawing was made
from a house at
Westover, Va.
There are sixteen
slats in each of the
two  lower  divi-
sions and  nine in 4
the upper. This o
shows a rarely wonemw use op SLATS AND
seen curved  top. CUT-OUT SOLID PANEL,
At Newbury-
port, Mass., on
the Bartlett
house, built in
I1B12 was
found the sin-
gle panel of
twen t v - three
slats illustrated
in Numher
eleven—a most
simple and ef-
fective design,
Cin the house
of Egerton L.
Winthrop, Jr.,
at Sy osset,
L. L, designed
by Delano and
Aldrach, is a
three - guarter
single panel of
wood with nar
row pancls of
blinds above

!

i I
i

FROM * THE. CORBIT
HOTSE, DDESSA,
DELAWARE, BUILT
177 Mo, 0,
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CHAMNEL FILLED
CRANNEL READY FOR MORTAR - g " iTH MQRTAR

& PREPARATORY TO
LAYING THE MEXT
“EISKLOCKZ TAPESTRY

OPEN WVERTICAL
AR SPACE —

NTERIOR PLASTER
APPLIED DIRECTLY

b FINISHED ENXTERIDR
TG THE WALL———+'§

0F  WALL, THE FACE
OF EACH LUNIT 15 QF

REGLILAR BRICK SIZE
INTERLOCK AND

vu Ba 28
MOISTURE CHECKR—

- " Lol WEB CONMECTING
2INCH HORIZONTAL . THE DBOUBLE WaALLS
ARSPACE GIVING
INSULATION AGAINST —=TWIN WALLS OF
HEAT COLD AND i S50LID 5 INCH

MOTURE FIREPRODF MATERIAL

“FISKLOCK”-“TAPESTRY” BRICK

Hardoncouri=-Fiske Patenis
It has taken over 6,000 yvears of continuous effort to make this advertisement
possible.
So we hope you will take about 6 minutes to read it.

After 60 centuries of brickmaking, a way has been invented to build an 8 inch brick
wall, appearing on the outside exactly like solid "Tapestry"” Brick with its regular
unit size, beautiful colors, texture and mortar joints, yet having an internal air
space to provide insulation against heat, cold and moisture.

It is fire-proof, vermin-proof, repair-proof, moisture-proof and is stronger than
walls of either hollow tile or solid common brick,

Most remarkable of all. it is cheaper than any other form of face brick construc-
tion, whether solid or brick veneer. It costs less than terra cotta hollow tile
covered with stucco and about the same as first quality stucco-on-frame. [t costs
only 3 1-2 per cent to 5 per cent more than frame-clapboard.

Even this trifling extra first cost is soon saved because brick is the “everlasting”
material —it requires no paint, no repairs and it has no depreciation.

“Fisklock"-"Tapestry™ is the name of this remarkable brick.
It is sold under the “Open Price Policy™ —that is, the same price to all,

Prices, descriptive pamphlet and further information gladly furnished upon

request.
FISKE @ COMPANY, Inc.
Sole Manufacturers of "Tapestry" Brick
1937 Arena Building New York, N. Y.

Kindly mention The Craftsman
21a




CRAFTSMAN ADVERTISING DEPARTMENT

Craftsman Willow, Both Rich and Simple

Witrow makes
ideal porch or sun-
parlor  §urniture
because 1t iz so
light it may be
casily moved
about, and comes
in all the bright
decorative  colars
that make country
homes so  atirac-
tivi,

WiLrLow TEA
Wacow, $22.50,

WiLrLow ARrRM

Caam with Poclket,
§23.00,

MurFik STAND,
§5.50.

Lerox Vasg, pale
yellow, green, hblue,

$7.00.

WiLiow SETTLE,
72 in. inside, 29 in.
wide, $62,00, with
Velour Mattress:
Velour Cushions,
all colors, $6.00:
Chintz Cushions
$2.50 up, accord-
ing to  Cretonns
selected

GUSTAV STICKLEY’S CRAFTSMAN SHOPS

On the Third and Fourth Floors of the Craftsman Building
6 EAST 39th STREET, NEW YORK CITY




OLD SHUTTERS FOR NEW HOUSES
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which let in the light and air desired. They
are very decorative, suggestive of [apan-
ese method of paneling. ¥, Burrel Hoff-
man designed for Jonathan Godfrey a house

at [fairfeld, Conn., shutters which have just
reversed this design. There is a long three-
quarter panel of blinds and above a small,
solid, pierced panel of conventional flower
pot and blossoms,

The early holdfasts, blindfasts, pulls,
shutter bars and shutter lifts, as well as

hinges, show the greatest ingenuity and
variety. Some of these we are here illus-
trating. Also a few of the commoner cut-
outs.  The designs illustrated are either

taken from genuinely old hardware or else
are copies or close adaptations of them. In
this same issue 15 an arbecle, “Dwelling
Houzes Full of Pleasantness,” in which are
described a number of houses where the
blinds have been made an especial feature
and a special opportunity for introducing
color. In nearly every case those on the
first floor were a different color from those
above. In one case the blinds were a rich,
darlk blue to harmonize with the copper rich
ness of clinker brick building, In Cali-
fornia we see these hlinds often the same
color as the roof, When pamted verde
green they make an excellent harmonizing

L

RERNERERE

FROM OLD HOUSE 1IN SALEM,
MASS, BUILT IN 1709: wo. 9,

FROM A HOUSE IN WESTOVER, VA,
BUILT 1% 1737 : wo, 10,

DBARTLETT HOUSE BLI BUILT IN
1812 wo. 11. e

1oy



OLD SHUTTERS
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note between the roof and the garden. If
our country anid city houses were protected
by blinds as beautifully designed as these
of which we have been speaking instead of
the old desolate ones, they would appear

charmingly well cared for and be just as
strongly protected.

Shutters and blinds give the architects
a most reasonable excuse for introducing

FAMILIAR TYPES OF OLD=-
TIME COUT OUTS.

color as well as a legitimate opportunity Tor
decoration,  There is little excuse, fortu-
nately, for garlands, volutes, t'u;]:itl.-a. plaster
ribbons and machine-made ornaments gen-
erallv, on our houses and very few people
want them nowadays, for simplicity 15 the
demand of the hour. Ornament applied just
tor the sake of ornament alwavs fails of its
purpose, It shoald be
obhtained by some
structural necessity, by
some obhvious need
such as a bit of cary-
ing on a gable or cor
mee  of a ecolunm, a
finely wrought door

103

FOR NEW

HOUSES

MODERN- HAND AAMMERED HINGES FASHIONED FROM
OLD MODELS,

knocker and hinges, the sheltering hood
over an entrance.  PFor houses closed and
nnoccupied during part of the vear shutters
are a necessity.  In some sections of the
country they are needed to l-cﬂ'.;'.]ﬁ ot the
#lare and heat of the sun, so architects have
in them a perfectly normal outlet to their
|-:L:|r],' for color and for
a design that will add
interest to therr hovses,
There  is  something
about blinds and shut-
ters that brings to a
house a  grace simi-
lar to lattice work or trellises. There is
a sense of lightness and airiness about
them for all their substantial solidity,
especially when a bird or a conventional
flower or tree motif is used by flat
stencilled color or by a cut out, When
painted green they seem to draw the house
mto closer sympathy with the garden muoch
as do green vines: when given color they
brighten the whole appearance of the home
as do the flowers of a garden. They give it
besides a pleazant modern decorative note.

\ A
j g
e 38D

<

HOLOFASTE DRAWN FROM HISTORIC AMERICAN HOUSES,
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Houre of Grorge McBride, Erg., Wighland Park, H.

“White Finein Home-Building™ s beau-
tifully illustrated and fall of ¥ le
mation and suggestions
ilding., Send today for this

Broene-
wacl [e
free 1o all prospective home-builders,

“Th-e Helen Spear Baak of Chl.ldruru

Fine Tﬂ'l an-dFurrquu a
ir chi bepak,
J Bla ki Togs
r]|||r\| iy Helen
ERjHeET Il thepe aee
I |J;|-|_| i wour home, sent fres o6
Tequest

i S

Rotert F. Sexfarth, Arckiteer, Chicaps, T,

BUY lumber as you buy other materials—

for the specific purpose for which it is
to be used. For the outside covering of a
house no other wood gives such long and
satisfactory service as

WHITE PINE

[t does not shrink, swell, crack, twist, warp or
rot; and once in place it “stays put,” after years
of exposure, even in the closest fitting mitres
and in delicate mouldings and carvings. It takes
paints and stains perfectly.

Investigation of the merits of White Pine will
well repay anyone ﬂr;*.eking a wise choice of
'|'|l.|i|:{ing materials.

If your lumber dealer &8 unable to supply White Pine, we
should al!l,ﬂ'l."l'iilre"' the -:'-F1F'|-\l‘r|||1illl. ||I-|'1|."i|:'.g EII’!E1{U1 T you in
.‘-L‘L‘hh:u{ BL.

Address, WHITE PINE BUREAU,
1406 Merchants Bank Building, St. Paul, Minn.

Repeesenting
The N'ur:hum Pine Belanufarturens”
Associaticn of Minsesors, Wisconsdn
and Michigan, and The Assocated
Whire Pine Manufacrusees of [dahs

mention The Uraftsman

23 a
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Get our ideas before
decorating the home

Soft, warm tones predominate in the
room pictnred above,
18 e Wello

¥

wilth Lowe B

Fading il 8L

Mue Flag** Tns

bed o dull fioisl.
Furniture, floor coverings and draperies all
'|'m.1'1114|r|'i:':|.' withh the walls and wmlwurl.:.
Ked-brown and greem are the prevailing
toties,  This beautiful room is only one of a
number pictured in our booklet, *“I'he House
Outside and Inside,'’ which we shall be glad
to mail you on request.

LNt

Non-Fading
Oil Stains
are just as the name indicates—'""NON-
FADING." Theyare made from permanent
}I]IH[HL,':I.‘I.‘S 1h:lr_ l;ll_) :III:II_ rii(lk! \'.'I.I'.'ll l'xl!'hl'l.! [ £
sunlight, as de acid and water stains, and
need no protecting coat of varnigh, The Ol
E;-t-:l.il.'l. IEE {_"_lS.”_‘.," El.]ll:l!.‘il.:l:t H'II.{ 1!1 E'.'H 1':'I a ]I'\.'.I.'.:'

tiful flat finish, It is wonderfully durable
and satisfactory.

Twelve rich colors

catl e hind with Lowes Brothers Snins—among e
mahogany, walnat, tak, cherry, eie,  Write for lie
House Chxfzide nnd  Inside ™ and see the beaistifnl
effects made possille by ese of] slalns in oombing-
thon with other products of cqual Quality

Jhe Lowe Brothers
462 E. Third 5t, Dayton, Ohio

Baostan Mew York Jerany Eitgr Chicago
Kansas City  Minneapaha oronio

Ot b A LGl E e LIT LTS TS LA IER TR Tk tawt e ata e LIS ELTELTLETE D LS R LTI T TR TR L)
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.— Heavy chairs may be
moved ahout easly and
noiselessly on Feltoid Casters,

FELTOID

CASTERS 138
cannot harm your floors and rugs —
because they are made of a material
that is ll:lﬂh’!hleab. noiseless, durahle.
rl‘.n.‘.'!.l' last ;nr]nﬁ.nirr]l,- and Lup your
floars free from dishgurement.

Bizes wnd stylea Far ew pece of furni
;il:::rllml'nlh Iiu:'l '\-:‘H':lr-!:lﬂrf:"lilrir_r u:::-'—f:

write lar the Feltoid Book Ma. 7. giving prices
and sizes.

THE BURNS & BASSICK COMPANY
Dept. G Bridgeport, Cona,

BOSTON
F00 Commonurealth Awve.

Near Marischweecer Avemus swhoray
starfen whick 5 faur minurer frsm sbopr avd shrarres.

I'." fieg Aodel o cguipment and  alwes-
plhere 15wy

No other public house so much resom-
bles a private home.

(rlobe trotters call the Puritan one of
the mog! abtractive and homelibe kokels
e the world,

Puritan prices are whelly reasonable
Vowr inguirics glodly answered and
onr booklet mailed.

C. M. COSTELLO, Manager

The Craftsman



HOW TO MAKE YOUR CONCRETE

WALL

RAIL FENCE 15 SUPPLANTED
BY CONCRETE WALL: BY AL-
BERT MARPLE

T last the old rail fence for the
suburban or country [omne ]ul;u'r;- lins
g_l;’i'l.'{'n 1-]:u'l' to the modern concrete
fence, or enclosure wall, as it iy

be termed.  There 13 at least one resudent
Southern California who believes that al-
though the rail fence was good enough a
number of years ago, it has seen its day, so
far as the strictly modern country home
place is concerned, and that the conecrete
fence iz the up-to-date means of enclosing
the private grounis,

T'he enclosure wall shown in the accom-
panying illustrations has been erected on a

FOSTSE AND WIREE 1IN POSITION TO RECEIVE WALL
SECTION.

country place near Sierr Madre, Cah formia
[t 15 more than J WIS feet i ]L'Il;:[h ani is
butilt in practically a square. From the sur
face of the ground it rises to a height of
about eierht fect. It has a base twelve
mches in thickness, there being a grddual
taper toward the top, at which point it is
eight inches thick. The foundation upon
which thiz wall stands 15 twelve inches thick
and two feet in width

The method of constructing this Iru;nrl'
was unique. Prior to the construction of
any of the wall scctions, the posts, each
cighteen inches in thickness at the hase and
eight inches at the top, were placed. Dur-
ing the process of placing these posts the

SECTION OF FORM READY TO RECEIVE CONCRETE.

[Re.8)



MOW TO MAKE YOUR CONCRETE WALL

reenforcing rods were placed in position,
e erecting: of these posts and the reen-
forcing work waz effected just as soon as
the foundation was sufliciently sef to permit
the work being done. These were erected
entirely along one sule, 1,000 feet, before
the next step of the work was taken up.
Iese posts were built exactly sixteen
feet apart and the {forms (or the wall sec-
tions were made to fit between them. The
very act of having these posts all the same
-:H*-GI.;I,'I]L'L' HERA A eliminated the |'Il.'l.'1.'."~.‘\i1.:'.' of
remaking the forms for cach section of wall.
When one section of wall was perfectly set
the forms were removed and placed in the
next waiting section,  There were several
icdens wsed o the construction oi this fence
which served to cut down the expense, one

-
-

SEVERAL SECTIONE OF FORM I8 PLACE,
of the principal of these being the placing of
the platform, upon which the concrete was
I'HE.\LHL about two feet lower than the tops
of the forms. By this method, after the
concrete was muxed 1t was simply a question
oof shoveling at into the forms

Y oseven-to-one mixture was used in the
construction of this wall, while i1 the base
an eight-to-one mixture was employed. By
ioseven-to-one mixtarg 15 meant, one part
of cement, three parts of sand and four
parts of broken stone or screened gravel
In each section of this base five sacks of
cement were used, while in the wall proper
twelve sacks: of cement were allowed for
each sectiom,  For the wall three sacks were
used at a ttme and domped.  This wall is

ONE OF THE GATEWAYSZ IN THE WALL SHOWING 2ECTION ALMOST FINISHED,

11y
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RITE for the new Liguid Velvet Book, and learn of this

wonderful oil base finish for walls and ceilings, that is efective ag

the fuest paper and more durable than paiot, at much less the
cost of either.  Extremely artistic: for what could be more beautiful than the
rich Liguid Velvet-toned shades? Extremely practical; be-
catise these velvet walls can be wasked. No need for new
decurations, until you tire of the color.

Especially suited for stencil work, The booklet gives 8 .
the color chart. The finest public buildings and private oy
residences, erected in the last eighteen months, have &
been decorated with Ligudd Melver, I you want the e
perfect wall finish, make the acguaintance of g

O’BRIEN’S

L ]

If you have floors to finish, ask also for the
Masicr Farnish book, It tells you how tokeep
vour fHoors in perfect condition with little
trouble or expense,

You should also know about Flevico Ewn-
amel, because white enamel woodwork is
oow the rage. And Flerico is at once
beantiful, satisfactory, and not over-
cXpensive.

Ask for Free Books when you write for
the Liguid Felvel Book.

Please mention your dealer's name.
Mest good decorators and dealers keep
Lrguid Fefred in Stock.

THE O'BRIEN VARNISH COMPANY

705 Johneon 5t., Sowth Bend, Ind.

T30-T34 5. Wabsah Ave., Chicugo 809 Franklin Ave., 51, Laus
58 Mudison Ave,, How Tork Cliy 320 Market 3t 2an Franeisss, Oal
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A Terra Cotta Tile Roof

adds wonderfully to the character of a

building. Note the beauty of this little

bungalow with roof of Imperial Spanish

Tile. A tile roof is the only perfect shel-
ter—one that lasts forever,

Wnl,r or our |'|||,1\.trxl,|-|'| .IiIIrI‘It‘l "The Raooi

" printed in calors, ref frnng o the

ool tiles Iy contains wviews of

ful hames with rofs of Terra
1'_|_11_|:1 Tile, amd iz sent leee vpan regquest.

LUDOWICI-CELADON CO.

Manufactarers of Terra Cottn Realing Tiles

Officas: 1114-24 Monroe Bldg., Chicage, 1L
Per Aures ad Animam
Cruality Service

Owur latest ideas place the “King of Instruments"’" within
the reach of every home.

MARR & COLTON ORGAN CO., Warsaw, N. Y.

“New Era Organ”

The Ideal small ORCHESTRAL PIPE ORGAN for the Home,
Studio, Concert Room, etc., at the cost of a Grand Piano.

Correspondence invited.

Fra0d,

ALL ABOUT BUNGALOWS

Bungalew Book, 1916 De Luxe Editien

Containg the cream of 1000 practical and distine-
tive bungalows actually built for 3400 to $4000,
swited to any climate, with photos of exterior and
interior views, plans, size of rooms, cost, e,
Also valuable suggestions on bunga- s
low building written by an expert. 1
The largent exclusive Bungaloaw Beok Post-
Pl itshed, Paid
Worth many times its cost to any prospective
builder, A smaller edition of same, only 50 cents,
Send check, money order or stamps. Money
back if not satisfactory.

Jod Yohe, The Bungalow Craflsman
102 Bungalow Bldg., Seatile, Wash.

rrz pager. Price . . ..

Diesign Ne. 524
bt Jud Tabo,
Freimated Cost

SH.hRI}H“ARF “BRKSHDF B Lexlnglon Ave.,

Attract the Birds

o your lown by
gwving them plenty
of water For hath-
ing and drinking
ina

SHARONWARE
BIRD BATH

New Fork

.

the pesky
l W'ﬂ'l"l{

nmw.u.n:r HARTSHORKN OO,
. Hewnrk, M. J.

I'IAHTSHIJRH SHADE ROLLERS

*Simplicity and Beauty

WESTERN ARCHITECTURE"™

By IRVING GILL

The May Craftsman

Kindly mention The Crafisman
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HOW TO

reenforced by half-inch twisted steel rods,

these being =0 arranged as to form a two-
foot mesh, Something like 150 feet of this
rod was wsed in each section of the wall
The intention is to give the wall a pretty
stucco finish. One photo shows how a hive
oak tree was saved.

This wall is both ornamental and substan
tial and will doubtless prove popular
throughout the country. While a little more
expensive than other walls to erect, when
once in place it is there to stay and the
mitial cost is the final expense.

The posts and the breaking by steps of
the upper line give just the simple variety
necessary to prevent monotony., Phe spread

MAKE YOUR CONCRETE WALL

FENCE FINISHED REATY FOR FINAL COAT op STUCCO.
of the posts makes it look as though 1t were
built to last forever, as though it were a de
pendable safeguard for something precious.
Creepers can gain easy foothold on its
rough surface for their climb up to the top
of the wall; vines must be given a tem-
porary aid of strings or wire supports ; but
when that concrete wall 15 covered by roses
and other flowering vines, save for an occa-
sional opening in the green mantel that per-
mits the flat surface of the wall to appear, i
will be a sight worth traveling many miles
to see.  The older it gets the more bean-
tiful it will become and no one can imagine
it ever heing in need of repair.

SHOWING HOW A TREE WHICH WAS IN THE LINE OF THE FENCE WAS SAVED.
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THE HOME OF THE FUTURE:
THE SOUTH AND AMERICAN
ARCHITECTURE

i Coufrmaeg Tromm page g2
designed by Wyatt & Nolting and Charles
Barton Keen always possess that charm for
which these architects are noted.

The work of Albro & Lindeberg, in what-
ever locality we find it, always conveys that
[.IUL"H{ iuspir;liitln which t]u'_".' CRPress with
such a facile touch in terms of building ma-
terial. Their treatment of the masses, and
the simplicity of their detailing, points the
true direction toward which those who fol-
low must strive, if home building in this
country is to reach higher levels.

It is to be hoped that the section of the
South long dominated by Spanish influence
will develop some expression of that tvpe
nlm]_s: the 5E|11]|1:~. lines usecd h}' Mr. Irving !
Gill in the West. Many of the so-called
Spanish houses nf the South have I.'“ﬁ]ﬁ("l:l
the crude detail of the Mexican church,
which is not at all adaptable to the problem,
whereas a quicter treatment of the style
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SOUTH AND AMERICAN ARCHITECTURE

HARRY T. SAUNDERS' HOUSE AT GERMANTOWN, FA-
A5 SEEN THROUGH THE GROVE AT THE REAR.

would be most appropriate in our Southern
Latles,

In summing up, #t is evident that the
=outh will not be one whit behind the other
sections of the country m its contribution
toward the art of home building. They have
not the great number of examples of the
fearful and awful eighties which we possess
in the North, from the influence of which
we have only recently disentangled our-
selves, and will therefore not have its de-
pressing effect to overcome.  Michaelangelo
has =aid that “Architecture is frozen mu-
sie,” but we may render unceasing praise
that the architecture of ecighteen-twenty to
eighteen-ninety never had an opportunity to
thaw out, The South is prospering, but they
have not gathered together the multiplicity
of riches which change so materially the
ideals of a people. Their requirements and
enviromment are such as to offer the widest
1:c|5~4'rb1:: scope to the architect who is inter-
ested in the designing of homes.

The South has risen rapidly in commer



CRAFTSMAN ADVERTISING DEPARTMENT

AM the heart of the house. When the dart-

ing flame starts unseen, I stop it dead,
standing guardian of the safety QF

have placed their faith in me.

Where man would build toward the sky, he
looks to me for lightness and strength; for
safety and economy, without which no construc-
tion may successfuﬁy leave the ground.

those who

Over the whole nation I spread, and wherever [ go I take
with me the spint of progress.

I am the source of comfort and safety to thousands of
homes, small and large. | am the final answer to the
architect n his search for beauty, economy and safety ; to
the engineer who thinks in stresses and strains; to the
contractor who thinks in figures of time and money.

They mold me of clay and then burm me for days in fierce
heat, until [ am hard as the solid vock, strong as iron, and
yet lighter than anything else of equal strength.

[ am made for you in many fnn'ns, so that no matter what
your building problem, I help vou to meet it with economy
of money and time—and above all, with safety—absolute
safety—from fire.

| am NATCO HOLLOW TILE.

And National Fire Proofing Company, 208 Federal Street,
Pittsburgh, will explain what I can do for you, if you will
write them for the Natco House Book, enclosing ten cents
In stamps or coin.

Kindly mention The Crafisman
27 a



CRAFTSMAN ADVERTISING DEPARTMENT

THIS HILLSIDE HOME
reflects THE CRAFTSMAN IDEA

It was built from a Craftsman design.

For fifteen years THE CRAFTSMAN MAGAZINE has
urged the adoption of a standard embracing the substantial, the
dignified, and the beautiful in Architecture, Construction and
Home Furnishing.

If you are going to build we may be of practical assistance.

Gustav Stickley designed over 200 sets of plans of truly homey
houses, and we can supply them at trifling cost.

Write us of YOUR ideal and we will suggest a fitting Crafw-
man design.

THE CRAFTSMAN PUBLISHING CO.
6 East 39th Street New York City

2B a




THE SOUTH AND AMERICAN ARCHITECTURE

[t

" FIRST FLOOR FLAN OF THE HABRY T. SAUNDERS' HOUSE, GERMANTOWN, FA., SHOWN ON PAGE 44,

cial prosperity and naturally her cities have
been much influenced by the demand for
great shipping and manufactuting necessi-
ties. Green lanes have given place to ware-
houses, quiet streets arched by old trees,
have disappeared to make way for the great,
steadily flowing stream of traffic.  Sky-
scrapers cast heavy shadows upon once
sunny city commons, yet in spite of the
many changes made necessary by social and
busmess advancement, the hest of the
(zeorgian, the finest of the Colonial, con-
tinues to influence the domestic architecture

of today. The traditions that form the
fairest portion of a locality’s riches are be-
ing kept, the family characteristics, as it
were, are preserved, yet a beautiful growth
and a normal development is apparent all
through the South. The new is not crowd-
ing out the part that is best worth preserv-
ing. Change, of course, is taking place. A
tree adds a new ring each year, puts on new
leaves, extends new branches in the place of
those torn away by storms or time ; but with
all its activity it preserves its own individuo-
ality, Such is the architecture of the South.
SECOND FLOOR PLAN OF THIS SAME

HOUSE SHOWING CONVENIENT FLAN FOR
ROOME,

[y
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WAYSIDE FLOWERS

WAYSIDE FLOWERS

(Continued from page 33)

their delicacy unable to endure the fervid
sun’s rays. This so-called flower, like
several already noted, is in reality a colony
of miniature flowers like the white ray flor-
ets of the daisy. Its color of heaven’s own
blue and its sensitive nature appear well
adapted to typify the old German legend of
its origin: ‘A blue-eyed maiden, weary of
watching for the promised return of her be-
trothed, at last sank exhausted by the way-
side, and when the lover returned, naught
remained at this spot but an unknown
flower which had just sprung into being,
and which the peasants christened wege-
warte or waiter by the way.”

After a roadside ramble under the fervor
of the sun, happy is one who espies a shel-
tered lily pond. Tremulously the ivory-
petaled, golden-hearted blossoms rest upon
the breast of the water; their purity ac-
centuated by the broad green leaves, their
rare beauty well exempliiying the old Ger-
man fable that they are nymphs who loving
to bathe in the water quickly assume this
disguise when the eyes of mortals gaze upon
them.

The origin of the water lily is prettily told
in an Indian legend which states that in the
early days of America the Saranac Indians
dwelt upon the rocky banks of the Lake of
the Clustered Stars, now prosaically known
as Tupper's Lake. The chief of the tribe,
Wayotah, Blazing Sun, loved Oseetah, the
Bird, a most attractive maid. Although his
love was reciprocated by Oseetah, in defer-
ence to her parents’ wishes that she wed
another brave, she endeavored to check the
ardent wooing of Wayotah. One day, when
he followed her in a canoe across the lake
and sought to embrace her, with one fleeting
backward gaze revealing her affection, she
lithely scaled a rocky promontory and flung
herself into the water. Wayotah sprang
into the lake but could find no trace of his
beloved, and after a weary vigil he returned
to the village. The following day a hunter
came to the settlement and cried “Flowers
are growing in the water.” Jumping into
their canoes, a number of Indians pushed
out into the lake, and there by the jutting
rocky headland was the crystal shell hidden
under white and gold blossoms. Quickly
they summoned the seer of the tribe, asking
him to interpret the miracle. A moment’s
revery and then the answer came: “This
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bed of flowers is Oseetah changed in death
to these forms of life. Her heart was as
pure as these ivory petals; her love glowed
like the burnished gold they encircle. Watch,
and you will note that the flower unfolds in
the warmth of the sun, and when it sets it
will close its petals and sleep upon the
bosom of the water.”

Resting by this lily pond, it is pleasant
to muse upon the love ways of German
nymphs and Indian maidens. LEvery one is
familiar with the poem in which the poet
questions the water lily as to its origin.
When the poet asks if it fell from some
heavenly place, the lily replies: “White
souls fall not, oh my poet; they rise from
the lowliest place.”

STATEMENT OF THE OWNERSHIP, MANAGE-
MENT, CIRCULATION, ETC., REQUIRED BY
THE ACT oF CONGRESS OF AUGUST 24, 1912,
oF “THE CrRAFTSMAN,” PuBLISHED MONTH-
LYy AT NEw York, N. Y., FOR APRIL 1, 1916.
f. The names and addresses of the pub-
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Name of Post-office address.
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Editor, Gustav Stickley,
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The Trenton Potteries Co
Bathrooms of Character-

-

LETEdT TR T

Put a silent closet in your bathroom

It makes no difference how much you spend fixing up a bath-
room—if vou put a noisy closet in thers, you will never he proud
2201 M of that bathroom,

The Trenton Potteries Co.

Silent SIWEL-CL() Closet

It operates so guietly that it can't be heard bevond a clased door. The
relief bo your ears and your sensibilities will be greater than vou can magine.
Installation labor for the Si-wel-clo costs no more than for the noisy kind,

Along with the Siwelclo, The Trenton Fotteries Co, makes sanitary fix-
tures of Vitreous China and Solid Porcelain—Lavatories, Bath Tubs, Kitchen
Smksand Laundry Toubs=that cannot tarnish, peel, stain or digee Thets
fixtures stay o gleaming white and are particulazly inviting to people who
appreciate refinement when combined with durability.

Your architect and plumber know these fixtures and will
recommend them.

Write for Booklet M-3 i,

Tt will help vou'te plan vour bathroom and select the fixtures
best guited o vour needs.

345 M

THE TRENTON POTTERIES CO., Trenton, N. J.
Largeai Makers of Sanitary Podlery in UL 5. A,

2022 M

FOR SALE OR RENT

Studio house, g rooms and bath, Furnace, water,
electric light, all improvements. Two storv garage,
chicken run, 26 fruit trees, berries, currants, large gar-
deni. Plot 100x156 feet, situated on Deal Lake, near
Asbury Fark, Private dock. Commutation 1 hour
0 minutes from MNew York, Residential district of
Interlaken, near ocean. Price $11,000, part mortgage.
No agents. Write W, H. Miller, 331 Fourth Ave,
N. Y. City, for further particalars, First class propo-
sition for artist, writer or craftsman

Fiew of howse, parage and grounds,

Eindly mention The Craftsman
29 a
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The Heat Stays Out |

The Breeze Comes In
At afew dollars’ cost and in a few

minutes’ Hime you cian Convert your

|11'-:r.:"1|_ T & |,'|,:-|’||! seeluded ]'i\'il'l}_' and
s.ln.--,-pin}_r roorm with

i
T B foroed
¢ | Porch Shades
1916 Models

Each equipped with YVUDOR Safety
Wind Device that holds the shade in
position in the face of strong winds,

VUDOR Cord Slides double life of
roll-up cord by doing away with heavy
friction on galvanized and iron pulleys,
VUDOR Shades are made of Hat strips
of kiln-dried, perfeet basswood, woven
together with large, non-rotting seine
twine with two double elains of re-
enforcing warps near each edge.
VUDOR Shades will last many years,

ns strong and effective az when new,
The emly weay o be sure that you get
YUDOH Poreh Bhaudes i to ses that Lhe
mang wamw
&
n POF‘:H Sﬂl.I}ES ..m'-"

-uy 4. OTHE
HII]UEI'I SHAI]E mnmm:m

JAHESVILLE, WIS

the above s

Alominem Trade Mark canetly like
i I s

atbichod ta fop and botdom menlding,
Fou froem imitstions aml counterfelts,

Write for Booklet

that fully deseribes VUODOR Porch Shades
E|'|d_ u|'||w.'\-| the many ‘_ﬂl!l\|$ in which we
indelibly stain them. Except in afew cities,
we gell only one sonple store. Write us for

boaklet, qn.:l_ e of Hmt sfore and et
. lﬂm Sor years™ VUDOR Porch
A,

HOUGH SHADE CORPORATION
2a0Mill 5t., Janesville, Wirconsin

RS E’y
HEALTH HEHT

e £

Prescribed hy
Old Doc

Common Sense

HE wvery first thing your own

doctor tells you when feeling
a bt L‘v,;gy is, "Get out in the air,
Bll your lunge. Don’t sit arcund
any more than you have to in the
usual overheated. poorly wventila-
ted rooms."”

If it's fresh air you need to gel
)
well —Old Doc Common Sense
says, il s [resh air vou need to
Leep well,

That's why the Kelsey Heat is called the
_Hun.lt]'. Heat, [t ventilatea while it heats.
The air in your home can be just ns frcah,
jusi ns full of health ﬂi-\li.r‘lr SEVEen, ns the
sunshiny outdoars atr, And vou can heal
BNy FOOM in any we’-&.!lﬂul. no matter what
way the wind blows,

Burns less coal than any other heats
can prove it,

Send for Booklet
Heating.

THE. KeLsE

WARNY AIR GE‘I’TE.HATDFN

239 James Street, SYRACUSE, M. Y.

NEW YORK CHICAGO
103-J Park Avenus 2767-] Linooln Avenas

We

Some Saving Sense on

Fancy leathers
for eraft workers

CUT ANY SIEZE UF TO A WHOLE SEIN
A Stamp will bring a Sample Card
W. A. HALL, 119 Baach 3t. BOSTON

= — ——
R Binkie ponsr blred purdem A Permed™. uvs s sy
boeyman ma you ward, wioemall st Toos teiy o
yoarr palighbars by oan wake 23 ks il hirnes,
Fhenary aod hagta o F wl
Hall's comvpleia Bascrusths
prama  Bei lr-|.-_p|.|.l.

whmarian i Heise Loagas," aed ladm
Alss V- Togetber Flower laz ™ satalsg.

THE PUT-TOGETHER HANMCEAFT SHOP, Depl. C Ok Park. 111,

b wembewslp In
b 56 s

Kindly mentien The Crafisman
30a



THE HOUSE OF WOOD

THE HOUSE OF WOOD

(Continued from page 40.)
mingo wood is preferred to the Honduras.
The Cuban can be identified by the white
chalk-like specks in its pores and because it
is cold to the touch.

Broadly speaking, the soft woods are used
for inside work and the hard for the out-
side, for it is more substantial. The soft
wood essentially belongs inside, for it is
friendlier in atmosphere, more sympathetic
of color and lends itself easier to fine carv-
ing. There is an indescribable “something”
about a room finished in unpainted wood, a
refinement of tone and soft color achieved
by no other material. Many of our native
woods are so beautiful in grain, texture and
color that no luster, paint, varnish or stain
can improve them. Sometimes, however, a
certain color scheme is wanted that nothing
but paint can bring about. The various
woods require different treatment. When
pure white or ivory is desired, the wood, no
matter what the kind, must be carefully pre-
pared by priming, puttying, shellac and
much sandpapering. Ifor the best results
well-worn brushes are far better than new
ones and the very purest of paint is a neces-
sity. A good white lead is used for the
foundation generally and zinc white for the
finish because of its ability to maintain its
pure whiteness. So important is the matter
of good paint that some painters insist upon
mixing their own. There are, however,
many reliable ready-mixed paints on the
market that are absolutely dependable.
White enamel is often used in a house from
kitchen to attic because of its decorative
beauty as well as clcanliness. Brocades and
cretonnes, mahogany or oak furniture find
their most effective complement in old-ivory
finished woodwork. Kitchens are never
more charming than when finished in white
paint or enamel, for then every particle of
dirt is quickly discovered and easily van-
quished.

Wood treatment varies for the outside of
the house. Coal tar is often used as a pre-
ventive. A good paint undoubtedly insures
the life of wood, but care should be taken to
apply it after the wood is thoroughly dry.
Stains are also good for exterior walls, roof
and shutters, and through them pleasing
color can be advantageously added to a
house. There are fine mortar colors also
which can be applied after concrete and
stucco walls are up or before, as wished. If
the color of the finished stucco wall is not

satisfactory it can easily be retinted with
these new fast, mortar tints. Colored stain
is sometimes applied to mortar joints to
break up the monotonous masses of brick,
stone or tile wall. Garden walls, walks,
pavements, ceilings and walls of houses are
often vastly improved in beauty by staining
with some of the sun and water proof stains,
but the subject of paint and stains for inte-
rior and exterior use in home building is too
complicated, boundless and important to be
justly handled in this article. So much de-
pends upon quality of paint or stain, kind of
wood, style of treatment, color harmony,
wise balance in its use, that it would be im-
possible to cover it helpfully even in one
separate article. There is so much to be said
about the practical wood preserving quality
of paint, stain and varnishes and more yet
about their decorative work. We need more
color in our architecture, but it must be in-
troduced with judgment and good taste.

Whether wood is given a coat of paint,
oil or left in its natural state, there is some-
thing extremely sympathetic and satisfying
about it. Metals and plaster, though most
excellent and invaluable materials, are cold
and lifeless compared with it. Wood once
stood out against storms and grew in stature
as the years passed over it, but metals never
seem to have had conscious life.

SPRINGTIME AND TULIP
BORDERS

(Continued from page 83.)

edge of the border by the path to vary the
line and plant between them larger groups
of two or three dozen each, of ‘“Muscari,
heavenly blue” (grape hyacinth), Scilla Si-
birica, Chionodoxa Luciliae (Glory of the
Snow), snowdrons and their larger cousins,
Leucojums ve aum (Spring Snowflake),
and by all means crocuses blue, yellow and
white, and clumps of lily-of-the-valley.

Apples and apricots trained against the
wall, and standard rose trees along the path,
will add much to the quaint atmosphere of
the “garden plot.”

An adaptation of this kind of garden
could be used as an entrance court to a
house whose main gardens are back of the
living rooms facing south. The walls and
prim lines would give the dignified effect
that is best around one’s front door. White
petunias or coral geraniums could fill the
beds after the bulbs have bloomed and
would give color until hard frost.
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EARLY AMERICAN CRAFTSMEN

EARLY AMERICAN CRAFTS-
MEN: BY WALTER A. DYER

{From “Early American Craftsmen” Published
by The Century Company.)

L MONG the most precious of our
A American heritages of Colonial
and post-Revolutionary times are
the homes of our forefathers
that have been preserved to us. They
are precious not only becaunse of their
historical associations, but because in
them still lives a spirit of honest and in-
spired craftsmanship as true if not as
lofty as that wheh entered into the building
of the Cologne Cathedral or the Taj Mahal.
We are constantly harking back to them in
our attempts to develop an American style
of domestic architecture, because there is
something about them that has stood the
test of time—something good and true and
beautiful.
“What manner of men designed and
builded these fine old mansions and farm-

BOFA qlﬂcﬂlm EY DUNCAN FHYFE, WITH CHARACTERISTIC CORNUCOFTA LEGS AND
LYRE ARMS; HALSEY COLLECTION.
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TYPES OF EARLY NINETEENTH CENTURY AMERICAN
LOOKING GLASSES, BOLLES COLLECTION,

steads? Of Bulfinch we know, of La Trobe
andd Jefferson and a few others who were
professional or amateur architects. But
they were not the men who conceived the
harmonious proportions and exquisite de-
tails of the homes of our forefathers. The
domestic architects of that day were for the
most part architects merely as part of the
day’s work ; they were the builders and mas-
ter carpenters, honest craftsmen all, and of
them we know all too little,

“The master carpenters of a hundred-odd
years ago combined the present professions
of architect, contractor, builder, decorator,
and artizan, They were workmen who lived
with their tools and not in sumptuous city
offices. Yet they honored their craft and
exalted it. In Boston the guild which met
in Carpenter’s Tall was composed of men of
intelleet who were masters of their calling,
Alas, their tribe has well nigh perished.

“The achievements of these men, especial-
Iy as shown in the
private houses of
New England and
the South, consti-
tiute our chief
claim to a national
and  indigenous
achool of archi-
tecture. . . .

“In mno  single
gpot are more of
these treasures of
architectural
craftsmanship  to
be found than
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JULES Folding Portable
Electric Lamp

rn fect of self-rewinding
cord; swings oa  pivot
withaut twigting cord ; will
|:!:!|.-||'| L] |'.:.I:E o7 ot Any-
thing: adjustable ghade:
patented plug; half torn
connectsr  weighs  lietle
linm & pound; folds
|I1l\.'|ll."! square; stands
vz imches high complete;
suitnble professional men,
ir |H'-|"-|F Fimished in Broshed
White Enamel %350,

Co.
New York City

ihe b
Bronze 140,

Vo,

hoapanals,
Brass $5.00,

ELLIOTT MERCANTILE

LT West [1i5th St

Summer Scheol

Landscape Architecture
LAKE FOREST COLLEGE
LAKE FOREST, ILLINOIS

Uader thse Direction of Prol, B. E. Roat, University af21linols

Lectures, supplemented by field trips, on The His-
tory and Theory of Landscape Architecture, Applied
Lamnidecape Design, Plint Stody and Planting Design

Six Weeks —Jumne 26th to August 5th
Far eatalog, address

Presidant JOHN 5. NOLLEN, Laks Farsat, lllinais
or R. B ROOT, Urbana, Ilincis

emphasize beauti-
ful wood Finishes.

They are s=imple, strong

and durable, and an improve-

ment on any class of work,
trom fine cabinet work to heav-
1est doors.

:"i'].ﬂde i]l numerous :'-;ZCI.'S.

Send For catalogue 'C"'
It is interesting and

SOSS MANUFACTURING CO.

435 4943 ATLANTIC A BROOKIYN.NY

BRANCH CIH"FICEE

Devoe Wood Stains
IN POWDER FORM

Ready lor Use affer Dissolving in Water

rl"ut upin attrac-
tive screw top
cang, containing
Two ounces.

The contents of
a can added to a
gallon of water
will make a gallon
of stain.

All Stains, Per Can
30 Cents

IN IMITATION OF THE FOLLOWING WOODS:
Fumed Oal Walnut Cherey
Green Dok Rosewaood Tavern Oak
Flemish Oak Brown Oak Light Crak
Weathered Oak Antwerp Oak  Ebony
English Oak Mahogany

SAMPLE CARD S5ENT OM REQUEST

Leather Workers' Tools—Separate mnd in Outfite.  Stench
Sﬂlpgt iss—Art Stencils, Stencil Outfits, Stencil Colors,

c. Mathematical Insiruments. Fine B
F. W. DEYOE & C. T. RAYNOLDS Co.

Evarything in Artists’ Material
110 Fulton St., New York. 1746 Randolph 5S¢,

Chicags

Chicagre==1#1 North %h ke v—204 Centeal Bidg
Gag Francso—Ied HensTeod By,  Mimsgapolis—M18 Ead &ve.. South
Dietroit—5a2 Lavid Wihitney Huibding

T onty 1he Ml com
A fica, bata depend
akle guide Ior the Aower
¥ E-r'::ll £ S0t

By lamigus expsils.
Ganlen Bk
#ed lbees all ghe worthy fancl-

s wnd selected straimy ol

practheally every variely ol
B b aiid vegetables warkh
EEEwing . I 258
pages; hve £
plares., 5
devated 1
Dahlias, Rose

wlulng
wid d
al  depirr

I
ol peresil

Madled frec i pon meséion
chiy fudlrcatian

Kindly mention The Craftsman
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Willow That Is Permanent and Pliable

WiLLow FURNITURE woven by
hand like a basket has distinct and
unusual individuality. There is al-
ways a variation of character in it
that lifts it above mediocrity of fac-
tory-made articles. It may be
stained or pamted any color desired,
so may be introduced inte almost
any toom with delightiul result.

WiLow Sano-
wicH Basker (at
left of table), 10
in. diameter $1.25.

Tue Scear Baskers at the left are
$3.00 cach, the garden basket on the
table, $1.85. The nest of card tables in
oak 1= $12.00, in mahogany, $15.00,

- CHAmR, $23I.OD,
in welour or chintz

Boox Stawp, 53
in. high, 36 in.
wide, $16.00.

Scmar  Basxer
12 in. gize, $3.50.

GUSTAV STICKLEY’S CRAFTSMAN SHOPS

On the Third and Fourth Floors of the Craftsman Building
6 EAST 39th STREET, NEW YORK CITY




EARLY AMERICAN CRAFTSMEN

at Salem, Massachusetts. Salem was a
prosperous seaport. Her citizens from
the carly days of the eighteenth century
amassed comfortable fortunes in the fish-
eries and the overseas trade, and they spent
their money at home, building houses com-
parable in elegance and good taste with the
best manor houses of Virginia. The door-
ways and interior woodwork particularly-
the mantels, paneling and stairways—ex-
hibit a remarkable feeling for classic de-
tail and a restraint and care in workman-
ship seldom found elsewhere.

“This interior woodwork was almost in-
variably made of white pine, whch grew in
abundance along the New England coast and
which offered an excellent material for carv-
ing. It was nearly always well seasoned he
fore its use and was kept protected by white
paint; as a result it has resisted the effects
of time to a remarkable extent. But the
most noteworthy thing about it is the work-
manship—the skill, ingenuity, and technical
knowledge displayed in its application to
specific needs. . .

"The names of most of these artists n
wood have been forgotten, but one stands
out preéminent as master of them all—Sam-
uel McIntire. It was he who impressed his
personality most definitely on the architec-
ture of Salem from 1782 to 1811. He de-
signed nearly all of the best houses of that
period. To him more than to any other is
due the credit for our heritage of eclassic
workmanship still to be seen in Salem,

“Samuel McIntire was born, lived, and
died in Salem. He never went abroad, and,
so far as we know, he learned all he knew
from his books and from the shipbuilders
and carpenters of his native town, All of
his work was done in and near Salem. .

“Any attempt to analyze McIntire's style
too closely, and to pick out hall-marks for
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THE CONSTITUTION-GUERRIERE BATTLE.

identification, is likely to lead one into deep
water. He had his favorite motifs and de-
sign details, but they differ but slightly from
those of other American craftsmen of the
period who, like McIntire, felt the Adam in-
fluence, and there were some who did not
scruple to copy him. But his workmanship
so far surpassed that of his rivals that a
careful study of contemporary work makes
it not difficult to pick out the handicraft of
the master. His proportions were always
perfect, his details fine, and his balance be-
tween plain surfaces and decoration care-
fully studied. His finely modeled cornices,
pilasters, wainscot borders, and lintels are
never over-elaborate, never weak,and his ap-
plied ornament is always clean-cut, graceful,
and chaste. Tt would be difficult to discover,
in the Old World or the New, a more thor-
otighly satisfying expression of the wood-
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worker's art than the work of this master
carpenter of Salem.

“So far as [ have been able to discover
there are not many more than one hundred
pieces of genuine Duncan Phyfe furniture
to be found in museums or private collec-
tions today. It is a great pity, for Ameri-
canis ought to know more about the work of
this New York cabinetmaker of a hundred
yvears ago.  Most of the books on furniture
either fail to mention Phyfe or dismiss him
with a few words as one of the many fal-
lowers of Sheraton. He was much more
than that, for, while he owed much to his
English contemporary, he developed a style
of his own—an American style, mark you—
and the best of his work is equal to anvthing
ever produced by Sheraton or Heppelwhite.
I think 1 am not overestimating him. An
examination of such pieces as are to be
found in the collection of Mr. R. T. Haines
Halsey, of New York, cannot fail to awaken
an enthusiastic admiration for the exquisite
feeling {or line, color, and detail which ani-
mated the work of this post-Revolutionary
craftsman.

“Fortunately, however, there are now
signs of a Phyfe revival. Since the exhib-
its at the Metropolitan Museum of Art dur-
ing the Hudson-Fulton Celebration in 1909,
the name of Phyfe has become more or less
familiar to people who never heard it be-
fore,

“‘Duncan Phyfe's chief merit lies in
the carryving out and especially improving of
the Sheraton style of settees, chairs, and ta-
bles in his best period. The work about
1820, although the workmanship was per-
fect, gradually degenerated in style, at first
to the questionable American Empire, and
after 1830 to the heavy and nondeseript ve-
neered style of the time when the cholera
first appeared in New York, From 1833 to
1840 or 1845 the overdecorated and carved
rosewond style set in which Phyfe himself
called ‘butcher furniture.’

“Tt is recorded that Phyfe's business gTew
until he employed over a hundred journey-
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men cabinet-makers. MNevertheless, he un-
doubtedly went through a severe struggle
before he succeeded. In fact, he was never
so successful that he could afford to be in-
dependent; he was obliged to follow the
tastes of the times, which accounts for the
deplorable deterioration of his style after
1820, His ideals of craftsmanship, how-
ever, never permitted him to turn out poor
construction or slipshod workmanship, so
that he never made cheap furniture. Conse-
quently, his market was limited to the well-
to-do class, which was none too numerous in
those post-Revolutionary days.

“His tables are equally L1|51m;11.1:-==11-Ed in
design and workmanship. He made several
types of dining tables, both extension and
sectional, with the lyre frequently appearing
in the pr:rlf_'shﬂs The same motif appears
often on his smaller tables, but their more
noticeable characteristic is the avoidance of
straight lines in both tops and legs. The
leaves are nearly always slightly rounded,
with sometimes the clover-leal pattern at the
corners. The pedestals are often either
crossed lyres or finely carved lp'EHarﬁ, to
which are attached three or four legs, curv-
ing gracefully outward in the characteristic
concave sweep. Phyfe certainly mnewver
copied this curve from his Georgian prede-
cessors,  He seldom, if ever, made a table
with four vertical legz at the corners until
after 1830 .

“A hundred }c.j.rs ago there lived and
worked in the State of Connecticut a little
group of clockmakers who were destined to
leave a distinct impress on the industrial
history of their country. Through their na-
tive ingenuity they discovered how to make
clocks inexpensively and so to place them in
large numbers within the reach of our grow-
ing population,

“Austere, industrious, shrewd old Yankees
were these clockmakers of Connecticut, for
the most part self-made men, achieving
success through the Puritan virtues of per-
severance, long-headedness, and sobriety.
Their work was excellent mechanically and
by no means lacking in a certain quaint ar-
tistic charm.

“In the eves nf t‘m collector, heauty muist
always count largely, and in this the palm
rmust be handed to the Willards, Their
mahogany tall clocks and their banjo clocks
are a delight to the connoisseur. Simon and
Aaron Willard were true craftsmen.

“The Willards came of good New Eng-
land stock. Major Simon Willard, an an-
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cestor, was the founder of Concord, Massa-
chusetts, and took a prominent part in King
Philip’s war. The clockmakers were the
sons of Benjamin and Sarah Willard, who
had twelve children. . . .

“While still in Grafton, Simon Willard
improved the English clockjack, a mechan-
ical device for turning a spit in roasting
meat over an open fire, and in 1874 he was
granted the exclusive privilege for five years
(signed by John Hancock) of making and
selling his clockjack in Massachusetts. . . .

“In 1801 he invented the improved time-
piece which has come to be popularly known,
because of its shape, as the banjo clock. It
was an eight-day, non-striking, pendulum
clock, smaller and more compact than the
tall clock, and easily fastened to the wall.
It won instant success. In 1802 he got it
patented, his papers bearing the distin-
guished signatures of Thomas Jefferson,
President; James Madison, Secretary of
State, and Levi Lincoln, Attorney General.
A few of these banjo clocks may have been
made experimentally prior to 180I. . . .

“Romantic as is the half-legendary story
of Baron Stiegel’s career, the thing which
has kept his memory green outside his own
section of the country is the well deserved
fame of his glassware. Fortunately, the
output of his factory was so great that a
moderate amount of it is still in existence,
not only in Pennsylvania but in Boston, New
York and elsewhere, and it is coming to be
more and more highly prized by collectors.

“Glassmaking was one of the early indus-
trial enterprises of the American Colonies,
and Stiegel was by no means the first to en-
gage in it. But to him remains the credit of
having made the most notable and probably
the first fine flint glass in America. His
product included both utilitarian and art
wares. For the table he made cream jugs,
pitchers, sugar bowls, tumblers, wine
glasses, large flip glasses, rummers with and
without covers, salt cups, pepper cruets,
dishes and plates, vinegar cruets, champagne
glasses, mugs, finger bowls, other bowls, mo-
lasses jugs, caraffes, and egg glasses, all of
better quality than any hitherto attempted in
this country. Thesc were made chiefly in
four colors—white or clear glass, blue, pur-
ple and green, beside the enamel ware. The
blues predominate and show a wonderful
depth, variety, and clearness of coloring.
They range from a light sapphire to the
deepest shades, and exhibit undertones of
green or purple when held to the light. At

least four shades of green are to be found
and occasionally pieces were made in olive
or amethyst. Much of the clear ware is
beautifully engraved, and some of Stiegel’s
‘cotton stem’ wine glasses rival the famous
examples from Bristol. There were also
made a few flint glass articles flashed with -
a thin coating of white, and various two-
colored pieces—blue and transparent, blue
and opaque white, amethyst and transparent,
ete. .

“Since Fourth Reader days we have
known of the midnight ride of Paul Revere.
As a patriot and a soldier he made a place
for his name in American Revolutionary
history. But the collector and the student
of early American crafts finds him no less
interesting as an engraver and as the de-
signer and maker of some of the most ex-
quisite old silverware that has come down to
us from Revolutionary times.

“In the recently awakened enthusiasm for
Americana, old silver naturally has its place,
and in that department of craftsmanship the
mnterest is strongly focused upon Revere,
partly because of his character and exploits,
partly because of the exquisite quality of his
workmanship, and partly because there is so
much of it, comparatively speaking, to be
found in private and public collections.

“But Revere’s activities did not stop even
here. He was a goldsmith and an engraver
and a publisher of historical and political
cartoons. He was a manufacturer of gun-
powder, church bells, and rolled paper. He
even kept a hardware store in Boston, where
he sold jewelry, picture frames, and false
teeth. He was a high Mason and an indus-
trial organizer, a Son of Liberty and a
colonel in the army.

“Paul Revere was born in Boston, Janu-
ary 1, 1735 (December 21, 1734, old style),
and lived in Boston all his life. He was the
third of twelve children and was named
after his father, a Frenchman, who was
christened Apollos Revoire, but changed his
name to Paul Revere after coming to Amer-
ica. . . .
“Paul Revere’s silverware is distinguished
by exquisite beauty of design and workman-
ship. His style was based upon that of the
English silversmiths of the eighteenth cen-
tury, known as the Georgian style, but he
added thereto the touch of his own master
hand and a superb feeling for grace of line
and proportion. His work compares favor-
ably with that of the best English silver-
smiths of the period.”
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CITY PLANNING WITH SPECIAL
REFERENCE TO THE PLANNING OF
STREETS AND LOTS: BY CHARLES
~ MULFORD ROBINSON

HIS book, a re-issue revised with

I much additional material of the

work originally published under the

title of “The Width and Arrange-
ment of Streets,” leaves little to be said on
the subject of practical beautifying and ar-
rangement of city streets.

Its chapters cover such matters as “The
Standardizing of Streets,” “Economic De-
fects and Social Deficiencies of Standardiza-
tion,” “The Width and Development of
Main Traffic Streets,” “The Platting of Mi-
nor Streets for Humble and High-Class Dis-
tricts,” “Lot Platting for Humble Homes
and Factories.”

The following quotation from the book
gives a clue to its purpose: “Of the three
town planning operations, those which have
to do with the planning of new towns and
with the scientific platting of new sections
of existing towns, are so akin that they are
usually grouped. Their purpose, as respects
typical urban evils is preventive. Thus we
have city planning’s two main divisions : The
remedial effort, in town replanning ; and the
preventive. Because of the many benefits
expected from city planning, the demand for
it has become far spread and vigorous. The
belief is that in anticipatory work the pro-
verbial ounce of prevention may be reason-
ably expected to be worth at least the pound
of cure.

“The typical conditions which are to be
corrected or forestalled by scientific plan-
ning include, specifically, those of streets
filled with a traffic which they are unable to
carry with safety and speed ; are the housing
of the poor amid surroundings injurious to
moral, physical, and civic well-being; are the
loss of opportunities for free and healthful
recreation, on the part of adults as well as
of children; are the lessening of industrial
and commercial efficiency ; the inconvenient
location and the undignified ctowding of
public buildings ; the higher cost of correc-
tive as compared with preventive measures,
and an economic waste resulting from insta-
bility in the character of neighborhoods. To
do away with such conditions as these is the
high purpose of the replanning of cities and
towns, or of their careful planning at the
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start, and of a platting of their outlying sec-
tions which deals with those sections not as
isolated units but as parts of a whole.”

(Published by G. P. Putnam’s Sons, New
York and London. 7o illustrations. 330
pages. Price $2.)

THE ARCHITECTURE OF COLONIAL
AMERICA: BY HAROLD DONALD-
SON EBERLEIN
“ RCHITECTURLE is crystallized his-
tory”—so we are informed in the
opening sentence of this book. It
is a brief history and analysis of the archi-
tecture of Colonial America set forth in a
manner that makes it of interest to general
readers as well as to architects.

“But it 1s rather as a revelation of the so-
cial and domestic habits of our forbears that
the story of architecture in Colonial America
concerns us immediately at this point,” says
the author. “As a naturalist can reconstruct
the likencss of some extinct animal from a
handful of bones or tell the age and aspect
of a sea creature that once tenanted a now
empty shell, so can the architectural his-
torian discover much concerning the quality
and mode of life of those who dwelt afore-
time in the houses that form his theme. The
indisputable evidence is there in bricks and
stone, in timber and mortar, for us to read
if we will.”

The author shows how the Dutch houses
of the Hudson River towns with their living
rooms on the ground floor and dark attics
above reflect one mode of life and the spa-
cious houses in the neighborhood of Phila-
delphia with their stately box gardens and
ample grounds another, and the noble houses
that graced the broad manorial estates of
Virginia and Maryland still another. The
historical side of early American architec-
ture embracing social and technical relations,
the author thinks, is of vast importance, one
that will conduce to a more intelligent grasp
of the situation. Without historical knowl-
edge many architectural phrases will be in-
explicable of character or origin. He cites
the New England frame tradition in proof
that history and architectural expression go
hand in hand and declares both must be
studied before a full comprehension of
either can be reached.

The chapters cover the history of the
Dutch Colonial type of 1613 to 1820, the Co-
lonial architecture of New England and the
South, the pre-Georgian architecture in the
Middle Colonies, the Georgian in New York
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and m the South, the post-Colonial period,
and the classic revival, with a brief history
of early American architects and their re-
sources, the materials and textures used.
This book iz extremely interesting just
as reading matter Desides being a val-
wable reference book for students of archi
tecture of carly American history.  { Pub-
lished by Little, Brown & Co., Boston, Mass,
Mustrated. 274 pages. $2.50 net, )

ENGLISH ANCESTRAL HOMES OF
NOTED AMERICANS: BY ANNE
HOLLINGEWORTH WHARTON
VERY historian and antiquarian will be
interested in this pilgrimage in search
of data on the English ancestral homes
of the early Americans described in this
book. They will be thrilled with the author
at sight of Sulgrave Manor, the famly
home of the Washingtons. Above the shield
m the gable of this manor house, said to
have once borne the Washington arms, are
still seen the royal arms with a lion and
grifin or dragon and the initial *E. R"—
Flizabeth Regina.”

This old house and its neighborhood, its
entrance hall with niche for holy water, dark
oale beams and generous fireplace of the liv-
mg room described in detail, 15 absorbing

FLICKFR AT WESTING BOX DESIGNED BY GREENWICH
SOCIETY,

R " o A 4
iy

WREN BOX MADE BY GREENWICH BIRD PROTECTIVE
SOCIETY. _
reading for patriotic Americans. In the
same detailed, care taking way we see
through the author's great powers of de-
seription the home of the Franklins, of the
Penns, the house where William Bradford
was born, the cells in the town hall, Boston,
England, where the Pilgrim Fathers were
confined ; the house where William Penn
was married, the church at Gravesend where
Pocahontas is buried. The book is as ac-
curately and charmingly written as the eight
or ten other books on Colomal, FEnglish and
Ttalian matters that have brought honor to
the anthor’s pame. The thirty or more pho-
tographs are of great interest and help make
the book a most valuable addition to those
dealing with American research work. { Pub-
lished by J. B, Lippincott Company, Phila-
delphia and London, Mustrated, 304 pages.
Price $2 net.h
HOW TO ATTRACT WILD BIRDS
ABOUT THE HOME: BY NIEL MOR-
ROW LADD, PRESIDENT OF THE
GREENWICH RIRD FPROTECTIVE
SOCIETY, INC.: WITH AN INTRO-
DUCTION BY CHARLES D. LANIER
HI5 small book, published by the
Greenwich Bird Protective Society in
the interest of bird life preservation,
i# packed full with just the information for
which lovers of birds are hunting. It con-

tains full description for making feeding ta-
bles, window shelves, lunch counters, food
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BOOK REVIEWS

HLUERIRD FEEDIMNG ¥YOUMNG.

houses, bluehird and ficker nesting boxes,
with working drawings, diagrams, and pen
and ink sketches showing how to tie up
buishes, to provide good nesting places, how
to prine roadside thickets, and to make cat
muards for trees, eat and sparrow traps, ete.

There are also about forty photographs of
such things as bird houses and feedimg de-
vices, proving beyond question that birds do
use the hoxes and food tables provided for
them. There is one photograph of a robin
nesting in a shelter made on purpose for
her, one of a bluebird feeding her young
hatehed i1 a man-made nest, one of wrens
r|l::-.l;|'|g in a home-made box. Besides such
intercsting photographs there is a valuable
Iist of trees and shrubs hearing fruits which
attract birds to a garden, and the report of
the Creenwich Bird Protective Society for
the past year, This report holds many sug-
gestions that other clubs might profit from,
for it has done many things o stimulate in-
terest that less experienced clubs might
never think of doing. There are several in-
spiring reports by individual members and
lizts of birds observed,

The illustrations in this article, used by
courtesy of the Greenwich Bird Protective
Society, are from this book. Mr. Ladd, so
widely known for his devotion to bird life,
has much to offer in this book, and every
one who has a garden or a bit of country
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land should be acquainted with what he has
to say. We heartily recommend this book to
the attention of all bird lovers. (Published
by The Greenwich Bird Protective Saciety,
Ine., Greenwich, Conn, 68 pages. 40 illus-
trations. Price 35 cents.)

BOOKS RECEIVED
“PFH."-.I."-.IH' HANDWORK" by Ella
Victoria Dobbs, B.S., AM., Assistant
Professor of Manmal Arts, Umversity of
Missouri, A charming little volume, the
cutgrowth of a teacher’s long expenence in
the primary grades. It gives directions with
illustrations on paper cutting, poster mak-
mg, sand tables, ¢te., shows how to make
house for the Three Bears, Cornstalk Log
House, Flour Mill, ete.  ( Published by the
Macmillan Company, New York., [llus-
trated. 124 pages.  Proce $.75.)

TREE SWALLOW NESTING IN BERLEPSCH BOX PLACED
ON FOST.

H UNT PHERE, UNCLE TOM AND

OTHERS,” by Essie Collins Mat
thews., Character stuches among the old
slaves of the South, ffty vears alter. II-
lustrated from photographs made by the
author in the cabing and on the p|:1nt;uim1:=_
( Published by the Champlin Press, Colum
bus, Chio, 140 pages.)
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HSeek hesme for rent

For home ix bes""

rang the odd feTum crier dl e peassedt.

ITHIN the house the
\" chaste white woodwork
and the gleck vamished
floor reflect the truth of the song.

Maodern home-makers  hring
tack the romance and cleanly cozi-
ness of Anely fnished Hoors, wath
gl Floor Vamish,

Itz abiding smoothness and
beauty under severe usage makes
a lasting mvestment, Water, hot
or cold, does not penetrate nor
discolor ““61'* Floor Varmish,

Vitralite, the Lomp-Life W fete
Enamel, is the mtuml companion |
of Y41 Floor Vamizsh in any |
house, whatever may be the style
of architecture,

Froa Book and Sample Panels
Enizhed with 61" and Vitmline on repeese

Thi gue i af B, 8F L. Farulih Pradiocts Rag
aftcarl beam PhelF TreHped gudssnne., e
Fodicy di Fald LaniiFanrisn oF masecp Fofundef,

Frarr & [amdbert Varnish Producissre used

| By paint aul hardwere dealers everyabore,

Pratt & Lambert-Inc,

by paimters, specificed by architecrs, and sold || |

wt Varnich Makers 67 Years

35 Tomswands 5t., Bufislo, M, T,

T

37 Courtwright 5t., Bridgeburg, Cansdn |




CRAFTSMAN ADVERTISING DEPARTMENT

Will Be Just as

Permanent

Can you put confi-

dence in metal lath that

- had to be pounded loose

from the plaster after eight years of service in a Chicago
department store? Then you can be sure that

Jino-LBurn

Expanded Metal Lath

is well worth insisting upon as a base for plaster or stucco walls in
your house. Plaster work is dependent upon the bond between it
and the lath that holds it. The mesh of Kno-Burn completely imbeds
itself in the plaster. It never fails to grip.

We are offering home builders a complete treatise on house con-
struction with floor plans, illustrations and comparative cost figures.
You will find it of vital interest. It is called “Practical Homebuilding.”

Send 10c to cover cost of mailing
and ashk for booklet 6G9

North Western Expanded Metal Company
Manufactarers of all types of Expanded Metal
8966 Old Colony Bldg. CHICAGO, ILL.

Kindly mention The Craftsman
Ea



SCHOOL TEACHER MADE
OVER $1,000,000
SELLING MAGAZINES

She was a Fentucky woman who found it necessary to add to the slender income
her work as an educator provided.

Shortly after she began her solicitation of subscriptions she discovered the pos-
sihilitics in her sew field of endeavor.  In g businesslilee way AMiss Fentucky es-
tablished g miagarine apency, amd under her capable handling it became one of
the leading agencies in the United States.

This successful woman died recently, and when they estimated her wealth they
figured it at more than $1,000,000,

" Join the Business Staff of THE CRAFTSMAN Magazine!!!

We want representatives everywhere to solicit CRATTEMAN subscriptions.

A liberal financial proposition will be made {o responsible men and women:
energetic workers will find that Tittle effort is necessary to sell our publication.
THE CRAFTSMAN'S delightful text, beawtiful tvpography and illustration
form a most direct appeal 1o the cultured mind.

THE CRATFTSMAN does not print the frivolous : itg message is entertainingly
educational: perusal of its pages leaves beneficial and pleasant impression.
Architecture—House Building—Home Furnishing—"The Garden—Muosic—Art—
Literature—The Crafts—all authoritatively treated.

Herctofore, we have not emploved direct agents, but in order to extend the
itfloence of THE CRATTSMAN Iden, we have decided to change our policy,
Make a realeveryv-day business of it. Increase your personal income.

f[‘lllelii: ;he local charity. Doez the neighborhood nursery or club need
nds ?

Is the rector seeking a new method of making moneys for the support
of his church activities ?

Why not organize g Craftsman Subseription Club ?

THE CRAFTSMAN iz an AT prodoct, and its sale is a clean and creditable
work, . We'will pay vou well for it

In addition, every time vou sell a CRAFTEMAN  you make a real friend for
voursell, as the subseriber will consider you have conferred a boon in directing
attention o sech a worth-while publication.

Craftaman Hepresentatives will be'welcome visitors,

If vou are flerested, write of ance fo the uwpndorsigied for porficulars,

J. K. BROWN
Subscription Department
The Craftsman Publishing Co.
6 East 39th Street, New York City

BLUMEMBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK,




LIMBERT’S HOLLAND-DUTCH
ARTS & CRAFTS embraces fur-
niture for every room in the home.

HE dignity of its simple outlines,
the beauty of the warm toned
fume finish which will not look
shabby under the hardest
usage, the sturdy character of
the oak of which it is substan-
tially constructed and the complete
absence of any garish pretentiousness in
its design all seem to exercise that rest-
ful influence so desirable in the home

‘dining-room.

Qur Style-Book and Supplement, both of
which will be mailed gratis, upon request,
illustrate many attractive suites for the
dining-room as well ag complete furnish-
ings for the rest of the home,

| CHARLES P. LIMBERT COMPANY [

| Grand Rapids, Mich. Holland, Mich. g

Dept. 6




	Welcome
	Tutorial
	Table of Contents
	New Crafts. Index
	ISSUES ON CD:
	1915
	January
	February
	March
	April
	May
	June
	July
	August
	September
	October
	December
	November

	1916
	January
	February
	March
	April
	May
	June
	July
	August
	September
	October
	November
	December


	VIEW OPTIONS:
	Facing Pages
	Single Page
	Fit Width
	Fit Page



