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All human interests
combining human
endeavors and so-
cial growths in this
world have, at a cer-
tain stage of their
development, re-
quired organization;
and WorkK, the
grandest of human
interests, does now
require it : :
Thomas Carlyle

%

Truly a boundless
significance lies in
worK, whereby the
humblest craftsman
comes to attain
much which is of
indispensable use,
but which he who is
of no craft, were he
never so high, runs
the risK of missing

Thomas Carlyle
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He that can work is
aborn King of some-
thing : : : :

Thomas Carlyle

We stand for an ed-
ucation that is of the
deed and not of the
word, a training in
practicality at every
turn: : : : ¢ ¢

Thomas Carlyle

Laborare est Orare:
to worK is to pray

Maxim of the Monks !

of the Middle Ages
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Only manKkind to-
gether is the true
man. The individual
can be joyous and {§
happy only when he |
has the ccurage to
feel himself not the |
whole ¢+ ¢+ ¢ ¢ ¢ :

Goethe
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The wealth of na- |
tions, as of men,
consists in sub-
stance notinciphers

John Ruskin

A

Intelligence is per-
fected not in one, in
another, or in many,
but in all ¢ :

Giordano Bruno That man is richest

- who, having per-
fected his functions
to the utmost, has
also the widest help-
ful influence, both
personal and by
means of his pos-
sessions over the
lives of others

Wiltiam Morris
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View in Hall, showing Stairs, Mr. Stickley’s House
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Foreword
r"'f-"‘“*p HE CRAFTSMAN for December presents an arti-
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Hamlin of Columbia University. This paper will

reat value to thoge who are interected in

prove of g value to those who are interested in
the modern impulse of which it treats; as it clearly
and succi..r'..v defines arr elusive sub'cct. It is no

plea for or against a movement which, while it has raised up fer-
vent adherents, has also excited the most bitter opposition and

e
criticism. The paper is a plain statement of facts made without
prejudice and with the intention of correcting error and of diffus-
ing real knowledge. It is confined to the consideration of a single
art—architecture—but as it is through this medium that the
aesthetic 1mpulse-~or in the belief of many——that the very spirit
of an age best expresses itself, the definition of I’ Art Nouveau
here given may be accepted as one which affects and includes the
sister and the lesser arts.

By the admission of the novelette which appears in the present
issue, an innovation has been made, which, if it shall prove success-
ful, will become an occasional, although always subordinate fea-
ture of the Magazine: the requisites for the acceptance of any
work of fiction being shortness, purity of style and thought, and,
above all, the treatment of an artistic subject. ‘“The Fatal Hand,”
as combining these essentials, is here offered in translation from the
original, which was taken from “Le Magasin Pittoresque,” a
French periodical whose anonymous stories and articles are written
by the best authors of the time. The novelette is an episode in the
life of a young man who, although unusually gifted, misappre-
hended and despised his own powers: bringing suffering and sor-
row upon himself and his kindred, until he realized the general
truth that the nearest and simplest things contain the secret of
success and the touchstone of happiness.

The article by Mr. Samuel Howe describing the residence of Mr.
Stickley, founder of The United Crafts and of The Craftsman,
will be appreciated by makers of homes and by those seeking to
produce, with simple materials simply treated, interiors which shall
meet the requirements of the test proposed by William Morris,
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Foreword

when he said: ‘“Have nothing in you
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A paper upon stained glass by Mr. Otto Helmgke of New York,
h
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which translates itself into acti r. Heinigke desires by pro-
per provisions of leading and other devices to ensure for the stained
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glass of our own time a durability equal to that of the windows of
certain European cathedrals a ich have withstood
for centuries the attacks of the elements.
A suggestion from Mr. Henry W. Belknap, contained in his short
paper, " «The Revival of the Craftsman,” is worthy of remark as
offering a somewhat novel, although feasible and educative
scheme: that of making the merchant’s shop, to some degree, the
adjunct of the art museum and of the art school. Closely connect-
ed with this article is a second short paper by Miss Louise M. Mc-
Laughlin, the Cincinnati potter, who gives interesting notes upon
the origin and development of her specialty, the beautiful Losanti
ware.

In the present issue The Craftsman opens a supplementary depart-
ment of book reviews and art criticisms in which it is purposed to
notice the more important publications and exhibitions which

come within the limits of its scope and interests.
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HE turn of the year has a meaning which
antedates its religious significance and has
its source in Nature itself. The phenom-
ena of light as among the chief necessities

of life, health and pleasure, received the close
attention of even primitive peoples. Thus it was
natural to mark the period at which the sun
appears to begin the recovery of its lost strength
by rejoicings and feastings. Hence the Yule-tide
festival, with its name derived from the wheel
which is pictured in the Gothic and Saxon cal-
endars. The turn of the year with its sugges-
tions of coming verdure was marked also by the
December Saturnalia in ancient Rome, a festival
which filled the houses of the citizens with green
boughs, and promoted good will between master
and servants to the point that for a week the
rich supplied their own wants and the poor were
attended with loving forethought. Furthermore,
on the day corresponding to the twenty-fourth
December of the Christian calendar, occurs the
Feast of Lights among the Hebrews, when they
do honor to the symbol of their faith, the great
Menorah, or Seven-Branched Candlestick. And
once again the Principle of Light was glorified in
the Festival of the Unconquered Sun, which the
first Christian Roman Emperors clothed with a new
significance when they associated it with the natal
day of the Christ. And thus it is that old

and forgotten meanings and a world of tra-

ditions lichidden in the salutation which is

now sounding in many tongues throughout

the civilized world ‘“ Merry Christmas.”




L’Art Nowveau, Its Origin and Development
A. D. F. Hamlmn
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“L’Art Moderne,” as it
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is sometimes called, is the name of a move-
ment, not of a St:yle It has come into use
within the past four or five years to desig-
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another s 1deas is only surpassed by their
common hatred of the historic styles. ATt
Nouveau is, therefore, chiefly a negative movement: a movement
away from a fixed point, not toward one; and its tendencies are for
the present, as in all movements of protest or secession in their early
stages, divergent and separative. Whether in the process of time
these dlvergent tendencies will again converge towards a single
goal; whether the heterogeneous idcas and conceptions that now
find shelter under this broad name of the New Art will blend and
crystallize into harmonious form under the compulsion of some
controlling force not yet manifest,—this cannot be predicted. But
upon the answer to this query must depend the permanence of the
movement. It must acquire and represent positive principles, it
must point toward a single, recognizable goal, if it is to live. Pro-
test unsupported by affirmative purpose is short lived. Mere nega-
tion means final extinction.

The phenomenon of protest in art is almost as old as art itself, but
has manifested itself with especial frequency since the Renascence,
because the Renascence was itself a triumph of protest against
ecclesiasticism and medi@valism; and it firmly established in the
129




L’Art Nouveau

human consciousness the individual right to question, to protest,
and to secede. 'The architecture of Palmyra and Baalbec, and the
eccentricities of the architecture of Constantine’s time were mani-
festations of the spirit of protest against the despotic domination
of the old Roman imperial style.

Perhaps the most brilliant of all exhibitions of this spirit was that
which found expression in the decorative style of the reign of Louis
XV in France. Architecture had under Louis XIV been driven
into the ruts, or pressed into the mold, of ancient Roman tradi-
tions: it had become grandiose, pretentious, formal and cold.
Now, there have always existed in French decorative art two con-
tending elements, which we may perhaps identify with the Latin
and the Gallic or Celtic elements in the French character and
people—the one classic, formal and academic, ruled by tradition
and formulz; the other romantic and imaginative, but always
guided by real or fancied logic. In the Gallo-Roman period the
first dominated; in the Middle Ages the second. In the Renas-
cence the two were in incessant strife, which alone explains the
difficulty of characterizing the styles of the different reigns pre-
vious to Louis XIV. In his time—i. e., in the second half of the
17th century—the Latin element, the formal and classical, won a
brief supremacy, but the romantic Celtic taste was not extinct. In
the later years of that reign and under the Regency that followed,
it broke all the bonds of classic precedent and academic tradition,
in everything that pertained to the interior decoration of buildings,
and drove the classic element out of doors. A curious fact re-
sulted, of which the Hétel Soubise is a fair illustration. The
column and entablature reigned without; within, a riot of unfet-
tered invention, of broken curves, shells, scrolls, palms, network,
in capricious but effective protest against the monotony of right
angles, semi-circles, dentils and modillions, columns and entabla-
tures. Itwas emphatically an art nouveau, but it was an art which
speedily established its own formulz, developed its own forms and
principles positively and not by mere negation of precedent, and so
acquired a hold upon popular taste whose strength is evidenced

by its spread into Germany and Austria, and its recent revival in
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L’Art Nouveau

France. The Asam house in Munich, a work of the 18th century,

tllustrates how completely the designers of that time succeeded in

throwmg off the shackles of classic precedent, and in substituting

for 1t the creations of an almost unfettered fanry
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The same spirit again asserted itself in the highly personal style
of the three men who, from 1828 to ’48, sought to infuse into the
pompous inanity of the official Roman-Beaux-Arts architecture
something of the grace and charm of Greek art: I mean Duc,
Duban and Labrouste. We call their work Néo-Grec: but Greek
it is not in any sense or degree. It is personal and individual; not
the fruit of a general movement. These men rejected all the com-
monly accepted formulz of official architecture, and sought ex-
pression in a somewhat flat, dry style of design whose chief merit
is less its novelty than its refinement of detail. But if it brought
in no new style, it strongly affected the old, and French architec-
ture and architects—Visconti, Lefuel, Garnier, Vaudremer—were
better for its influence.
The present movement springs from like causes with those I have
sketched. It represents anew the search for novelty, the weariness
with whatever is trite and commonplace. While many of its roots
can be traced to England, its chief growth has been in France (or
rather in Paris), with offshoots in Belgium, Germany and Austria
(or rather Vienna). It is in France that the domination of
academicism in architecture has been most complete and most
keenly felt; and it is the vivacious, impulsive, artistic, inventive
French nature that has most vigorously risen to the task of orig-
inating new things in place of the old. The spread of the move-
ment to Belgium and Germany is no strange thing. France ex-
ercised a powerful influence over these two countries in the domain
of architectural style in the Middle Ages; while in the art of both
these countries there has always been an element of taste for the
eccentric and outré, for what is novel and clever, to which the
French innovations were sure to appeal. In England, the move-
ment has been partly spontaneous or indigenous, springing from
seeds sown by William Morris and other artistic reformers from
the Preraphaelites down: partly a reflection of the French ac-
131



IL’Art Nouveau

tivity. Vienna caught the fever partly from Germany, partly

from parle and has nrnmnflv nroceeded tao the utmost evtremes
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in the path in which the others have started. It has become a fad
in the Austrian capital.
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The hlstory of the gene51s and growth of the Art Nouveau must

be sought in the magazines of art. What little I can tell you

about it has been derived from the pages of the Revue des Arts
Décoratifs, the Architektonische Rundschau, Deutsche Bauzei-
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tung, the Studio, and other like publications. It is interesting to
note the progress of the movement, at first slow and then gathering
strength and speed, as one turns the pages of these magazines, from
the early nineties down to the present date. Here and there in
the remoter numbers, we encounter individual works, strongly
personal, which express the protest against the trammels of the
conventional. Later on, they became more frequent: certain art-
ists begin to find themselves, as it were. Their style takes shape
and asserts itself, attracts attention and discussion. The number
of these men increases; they begin to form groups and coteries:
they inaugurate propagandas and organize expositions, and the
pages of the magazines are filled with their works. The move-
ment is launched : itsdisciples and imitators multiply,and it spreads
from land to land, invades the art-schools, and manifests itself in
widely diverse fields. But it is not till 1895 that the movement
takes to itself a name, and is fairly recognized under the title of
L’Art Nouveau. The earliest example I have discovered of the
use of this term does not, however, refer to this movement or to
French art at all. It occurs in a letter by V. Champier, in 1893,
from Chicago to the Revue des Arts Décoratifs, in reference to the
exhibit of Whiting, the silversmith, especially of his spoons. “Out-
side of this interpretation of Nature, Whiting,” he says, “shows
that he has offered sacrifice to this ‘style nouveau’ derived from
India, and baptized ‘Saracenic’ by its creator, Mr. Moore, one
of the art directors of the Tiffany establishment.” Again, after
referring to the bronze doors of the Getty Mausoleum by Louis H.
Sullivan, and to Tiffany & Co.’s work, he speaks of “the impression
of the very new and very personal art of the Americans.” And
132
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many of us remember the extraordinary enthusiasm with which
our French visitors hailed the originality of conception and nov-
elty of detail of Adler and Sullivan’s Transportation Building,
and of the naturalistic decoration of the Fisheries Building at the
Columbian Exposition, as evidence that a new note had been
struck in this eminently western phase of architectural art.
For the earliest manifestations in Europe of the particular phase
of the movement of protest in art which has developed into the Art
Nouveau of to-day, we may go back to the works of such individ-
ualists and secessionists as Manet among the painters and Rodin
among the sculptors: men with fervid imaginations and strong
wills, impatient of the accepted formula, the conventional stand-
ards of their time in art. Not, however, until the early nineties
did the same spirit assert itself in the decorative arts. In 1891, I
find in the Revue des Arts Décoratifs these expressions in an article
on the extraordinary mural decorations on the exterior of the
“Samaritaine” dry goods store:
“To-day an official teaching, narrow and sectarian, obliges the
youth to draw his inspiration solely from Greece and Italy.”—
“Qur cities are sinking into colorless commonplace”—"this fetish-
ism of ancient formulas.”—"In Paris the manufacture of fagades
tends to become a pure industry.”—*“Break the old molds.”—"“In
this path of innovation M. Toché has just made an interesting ex-
periment which might bring about a revolution in the fashion
of external decoration of buildings.”
As yet, however, such outbreaks of individualism were sporadic.
It has always seemed to me that what first gave vogue to this sort
of originality was the poster-work of Chéret and Grasset and their
lesser followers. Characterized as these were by brilliant imagi-
nation, masterly drawing, and admirable color-effects, borrowing
suggestions from Japanese art, and from any and every source of
inspiration, and always supremely decorative, they broke the
supremacy of conventional standards in popular favor, and re-
vealed the possibility of doing in decorative design something like
what Wagner had achieved in music. Both Chéret and Grasset
carried their ideas, so brilliantly advertised by their posters, into
133



L’Art Nouveau

the domain of industrial art, and produced in stained glass, in lava
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Auguste Delaherche, especially distinguished in ceramic work,
Emile Gallé of Nan(‘y Phanlpf and others. Th us in the Revue

by Gallé, ex b ‘ed in the QPnpeemmcf or (‘hamne de Mars S
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which dxspla s a curiously eclectic combination of Louis XV lines,
rustic work, and natural forms semi-convention 1alized after the

Japanese fashion.
It was, I think, in the same

1R, 11 1111
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ear that the young “Société d’Encou-
ragement a I’Art et 'Industrie” held its first compctmon for prizes
in industrial decorative art. The establishment of such arts-and-
crafts societies and the holding of public exhibitions and prize-
competitions (Union Centrale des Arts Décoratifs, first in 1898)
were necessary steps in the developing of any concerted or general
movement for reform in design. The subject of the competition
was a reliquary or triptych for a precious object: the first prize went
to a M. Doutreligne, a student in the National School of Art at
Roubaix. This appears to have been the first of many such exhi-
bitions and competitions the fruit of and the stimulus to the prog-
ress of the new taste in Paris and in other French cities. Mean-
while, the Arts and Crafts movement had become established in
England, which both stimulated the French and German move-
ments and was reacted upon by them. In 1894 I note in my
memoranda among works exhibited in Paris in the new taste, a
music room by Karbowski, a fine wrought-iron knocker, a superb
silver tea-urn and lamp in silver, the last work of Chéret in
orfévrerie, a fireplace front in faience by Delaherche, and cabinet-
work by Sandier (the same who was Francois Millet’s friend and
was for some years associated with Russell Sturgis in New York),
marked by refined taste and originality in designs thoroughly per-
sonal and novel. In this year also Jean Dampt first appears con-
spicuously in the pages of the Revue in articles of furniture of
great originality and elegance.
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By the year 1895 this Secessionist movement, this protest against
worn-out formule, had become so general and pervasive as to
receive a name. No ceremonies attended its christening—the
name simply dropped on it from a thousand pens and ten thousand
lips, and naturally—for its products were works of art, and the
style was new, and had become a subject of general discussion.
Charles Génuys, himself a graduate of the Ecole des Beaux-Arts
and a winner of the Prize of Rome, discusses the movement under
its now accepted name in the Révue in that year. I cannot forbear
quoting from this article, entitled “La Recherche de I’Art Nou-
veau:” “The partisans of the new art,” he says, “affirm that our
age possesses no characteristic art. They would make a tabula
rasa of the past, even to denying it absolutely and striving to oblit-
erate it from their memory.” “Individualism,” he declares, “is
perhaps the most notable fact of our epoch.”
“Can the sentiment of personality, in art as elsewhere, and the
conditions of originality at all costs imposed on artists, lead to the
development of a true and characteristic style, . . . capable of
application to all branches of art, through the pursuit of a common
ideal?” He thinks the conditions unfavorable, and that “if we
possess a style which we fail to recognize because too near it, it
is a style whose characteristic it is to have no character.” ‘It
must be so.” “Art expresses to-day the lack of unity, the moral
disquiet common to all transitional periods, which dominate both
the time and the environment.”  But art must go right on; the
future result may not be what we want, but whatever it is, we can-
not alter the movement now.
Génuys’s prophecies, as we see, were not optimistic. Himself
a seceder from beaten paths, he saw little hope of unity in the
new developments. His own inclinations were toward a direct
recourse to Nature, as in the mantel-piece exhibited at the
Paris Exposition of 1900; for in Nature we have a universal
and ever varied yet ever uniform creation of beautiful forms.
Two years later he exclaims, “Soyons frangais! Should we not
fling this cry at our artists, now that, after several years of servi-
tude to English art and its derivatives, we are threatened by
135
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an invasion of Belgian art?” The English, he tells us, enjoy
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the other hand, have discovered—and we are listening to them—
that Natnre 19 thancfpr‘ that she has inspired enough artists
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Therefore, if we wish to be new,” no more Nature—no more
hcalthy emotions! . . . T\Tn now in order to pretend to Ory(nnql;rv
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our works must resemble nothmg at all.” He cannot be s ufficient-

lv bitter in satirizine the lack of imacination or the “impnotent and
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anaemic”’ imagination of these Belgian advocates of the fantastic
and the outré.

During the next six years, the number of professed disciples of the
new art increased rapidly. The revolt from tradition became
more general, and produced many extraordinary results. In arch-
itecture a mixture of Louis XV details with incongruous and non-
descript forms began to find a certain vogue. One of the most
unhappy products of this tendency was the N. Y. Life Building in
Paris; the work of my former atelier-mate, Goustiaux. Of this
building Frantz Jourdain says: ‘It presents all the symptoms
of the disease by which all our contemporary artists have been
smitten.” ‘“Three instruments, playing at once ‘Vive Henri 1V,
‘Partant pour la Syrie,” and the ‘Marseillaise,’ could not have
produced a more horrible cacophony”—than this jumble of ill-
assorted reminiscences of half a dozen styles clumsily travestied.
The same tendency reached its highest expression in the Exposi-
tion buildings of 1900, in which there was so much that was
charming in detail, mingled with so much that was extravagant
and senseless. Its amazing cleverness no one can deny, and this
reached its culmination in the Electric Palace, by Hénard and
Alméras. The same critic characterizes the Exposition as “an
orgy of staff,” “a salad of palaces.”

In this exposition there was a special pavilion of the New Art.
While the Pavillon Bleu, by A. Dulong, displayed the extreme
limit of eccentricity of design, L. Sortais’s “Pavillon de I'En-
seignement des Lettres et des Arts” was not far inferior to it in sin-
gularity of conception, though far more rational in construction.
In the Grand Palais there was an iron staircase by Louvet, which

represents the new art in one of its happiest developments.
136
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The conspicuous names in these later developments are many; I
can only name a few. Besides Grasset, Delaherche, and Gallé,
Sortais and Louvet and Jean Dampt, already mentioned, there are
Alex. Charpentier, Majorelle, G. de Feure, Moreau Vautier and
E. Gaillard, in furniture; Henri Sauvage, famous for his decora-
tions in the Café de Paris; Bigaux, the designer of the Salon
Moderne, Moreau Vauthier, Felix Aubert, Henri Nocq, Charles
Plumet.
The three last named, with Alex. Charpentier and Jean Dampt,
formed an Arts and Crafts group which held its first exhibition in
1897. These were all men of marked -originality, whose only
formula of art was expressed in two sections, as follows:
1. The form of a work of art, destined to a given use, should
always express (affirm) it and the function of the work.
2. The material employed, being by nature subject to certain
rules of special manipulation, should never affect an aspect in
contradiction to its own nature.
These are old and familiar maxims: the only novelty was the con-
sistency with which they were sought to be observed. I regret
having no illustrations of their works.
The mention of Jean Dampt carries us to Belgium, the land of his
birth, in which the New Art easily found a congenial soil. Bel-
gian decorative art has always been more or less riotous and un-
conventional. As far back as 1887 the “Fountain of the Legend
of Antwerp,” by Jef Lambeaux, in bronze, in the great square of
that city, and later his relief of the Human Passions, displayed the
talent of a man gifted with a turbulent imagination and great
powers of expression. As already observed, the New Art, or as
it is there called the “Libre Esthétique,” ignored Nature gener-
ally, and sought in fantastic curves, that is, in the movement of
lines, the secret of aesthetic expression. While it never reached
in Belgium the extreme of the bizarre which has found favor in
Vienna, it must be confessed that its dependence upon line and
curve, and avoidance of recourse to natural forms, have led to a
striving for singular effects which are not by any means always
pleasing. It displays conspicuously the development of a theory
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which makes individuality and novelty the supreme tests of excel-
lence, relegating intrinsic beauty of form to a secondary plane or
denying entirely its existence. “Vigor,” “naiveté,” the ‘“personal
note,” “originality”’—these are the passwords of the Free Aestheti-
cists in Belgium. Thus Sander Pierron says: ‘“The most naive,
the most vigorous works are those which most perfectly display
the impress of that natural seal—the personality of a people or
tribe—because they were executed outside of all external influence,
free from every effort at imitation.” “Ibsen says, ‘the strongest
man is the most isolated.’”

Victor Horta may be taken as the most noted of the Belgian archi-
tects of the new school. The house erected by him for the Baron
von L. on the Rue Palmerston, is a fair sample of the product of
his theories. It is a design in charpente apparente, an effort to
design, as our theorists put it, “truthfully,” or constructively. To
us it seems thin and poor, destitute of elegance or domesticity. By
contrast the Condict building in New York, which is quite as
truthfully designed and as logical, is a vastly more interesting
building, not for its size, but for its general design and detail.
Yet it was never put forth as a specimen of the New Art. It
simply shows that Mr. Sullivan, whose design was as personal and as
novel as M. Horta’s, and more elegant, has been doing “new art”
in America for years without making any fuss about it. A win-
dow by Horta in the H6tel Communal at Uccle, is far more suc-
cessful, because more imaginative and more appropriate.  Of
Horta's work Pierron says, in the same article quoted above from
the Revue: “The influence of the curved line in decorative art,
iron work and furniture, has had in Belgium a tremendous vogue;
but what is in M. Horta’s work careful and studied, becomes in
other works awkward and merely fanciful.” In the industrial
arts and in minor sculpture Philippe Wolfers is the leading spirit.
A sculptor can hardly help turning to nature for inspiration: his
vases in crystal and silver are good illustrations of the decorative
resource and fertility of invention which he has displayed in an
extraordinary variety of works in jewelry and minor sculpture.

In Germany, Darmstadt appears to be the center of greatest activ-
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ity of the new school. Here there exists a colony of artists who
have designed and furnished their own houses. Profs. J. M. Ol-
brich and Peter Behrens are the leaders among them, and Ol-
brich’s house, illast ates the style, so far as there is anything
that can be called a definite style in their work. Of Olbrich’s
work the Studio (Nov. 11, Innr\ says that it is marked by

“plenitude of ideas and fancies ,” that “he utilizes an artistic idea to
its last shreds,” and that herein lies the chief fanlr in his manner,
which, in another place, seems to “lack repose.”” The furniture
in thlS colony, all strikingly novel, seems to the comfort-loving
American smgularly ungraceful stiff and uncomfortable. There
is, as it seems to me, a notable lack of ease and domesticity in the
interiors of these houses; its place is taken by an affectation of
naiveté and originality which is tiresome in the end. T cannot
help comparing with it a simple American house at Lake Forest,
Ill., by H.Van D.Shaw, likewise built for its designer. Itisequally
straightforward, but less ostentatious and affected, and inclines one
to query whether we do not here already possess, as the result of a
natural process of evolution, responding to national conditions, what
is being sought for with much blowing of trumpets and hard labor
in the Old World. And what shall we say of the resting room in
the New Art exhibition at Dresden, by Prof. Gussmann? Can it be
called charming, or is it merely eccentric? I think we turn with
pleasure from it to such quiet and unostentatious work as the New
Theater at Meran by Martin Diilfer, and to the interesting
iron-work of the new elevated railway in Berlin, a model
for American engineers to study, with its admirable structural
lines and its sane and elegant combinations of cast and wrought
iron details. Even more elegant, and thoroughly charming, is
a tomb by Eisenlohr and Weigle, in the Pragfriedhof at
Stuttgart. Until quite recently the Arts and Crafts movement
progressed but slowly in Germany. German critics complained
of the German neglect of the common and minor objects of daily
use. Furniture was, and it still is to a considerable extent, preten-
tiously Renascence in style or affectedly Old German. But the
votaries of the “Arts and Crafts” are steadily and rapidly increas-
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ing, both in numbers and in influence, and there are, besides the
Darmstadt professors, many men like Bruno Paul and Robert
Macco, whose work in furniture, ceramics, jewelry, metal-work
and textile design bears the impress of originality and imagina-
tion.

Vienna is German except where it is Magyar, and Vienna is a city
of fashions and fads. To what extent the blending of Magyar
exuberance with German love of the fantastic accounts for the
eccentricities of the New Art in Vienna I do not pretend to say.
But it is certain that the movement has been carried by the Viennese
Secessionists to the furthest limits of singularity and extravagance.
The tortuous line and the absolute rejection of everything that
could by the extremest stretch of language be called classic or
traditional, have here produced results so extraordinary that one
is tempted to ask what has been gained by the process? If novelty
alone is the aim of art, these Austrian secessionists have mastered
the secret of art, and if singularity is a merit, these are works of
remarkable excellence. But if beauty, grace, harmony and repose
and the charm of refinement are wanted, these are not the works in
which to look for them.

In marked contrast to these strange conceptions, the works of Otto
Wagner display always the influence of a highly-trained taste,
rarely or never at fault, and always controlled by a well-balanced
judgment, thoroughly disciplined by years of practice in the use
of classic forms.

Gustave Geffroy, a French writer in the Revue in 1900 (?), attrib-
utes to English influence in large measure the artistic reform in
France. “To England,” he says, “we were in part—Ilet us frankly
admit it—indebted for the salutary revolution whose excellent
effects we are now experiencing.” It is perhaps true that the
artistic industries of Lewis and of William Morris were the first
organized protest of our own times against the bondage of tradi-
tion in decorative and industrial art, and that out of them grew that
general and healthy reaction which in recent years has found fuller
expression in the Arts and Crafts movement and all allied activi-
ties. In England the New Art has only to a slight degree invaded
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architecture. The Horniman Free Museum at Forest Hill, Lon-

don, built by C. Harrison Townsend, to displav the art treasures
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collected by F. J. Horniman, Esq., M. P., represents the quiet and
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to have been more popular, more wide y vasive in England
than anywhere else, but by the same token, nerham by reason of its
greater spontaneity, less “freakish and extreme. We might cite
C. F. A. Voysey and C. H. Townsend among the architects, and
F. Anning Bell, Derwent Wood, G. M. Ellwood and Frank Brang-
wyn among the craftsmen, as conspicuous leaders in the movement.
But every provincial art school is a center and focus of its activity,
and from Leeds and Sheflield, Liverpool, Manchester and Glas-
gow are turned out every month thousands of clever designs in
which flowers and figures and the inevitable “New Art curve” are
blended in doylies, book covers, title pages, book-plates and what-
not. Every exhibition of Arts and Crafts leagues shows the
personal and independent note, as well as the mannerisms of the
new movement: in works not always intensely interesting, some-
times imitative of Belgian and French eccentricities, but rarely
compelling notice by extreme smgularlty On the whole, it can
hardly be denied that the New Art has in a quiet way more deeply
affected the popular taste in England than anywhere else in Eu-
rope, because more sane and moderate, and that it has done much
to attract the attention and to stimulate the zeal of European art
reformers.

If we were to sum up briefly the tendencies and achievements of
the New Art movement in Europe, I think it would be fair to say
that it has been least successful in architecture, and that in this art
its best works have been those which are the most conservative.
Curiously enough, these are to be found chiefly in England and
Austria. In France, the devotion to “logique” at all costs, even if
at the cost of beauty, has led the adherents of the Art Nouveau into
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cxtraordinary atrocities. The Castel Béranger by Hector Guimard,
a professor in the National School of Decorative Arts at Paris, is a
jumble of incoherent motives without grace or harmony. It reminds
us of certain atrocities in Philadelphia which the Architectural
Record has been wont to illustrate and castigate as “Architectural
Aberrations.” If this is the matured fruit in architecture of the
Art Nouveau, heaven defend our country from the sowing of that
seed herel Nn the successes of the movement have been rather

in the field of what we call industrial design, and they have been
successful in proportion as the element of fancy or caprice has been

admissible. Interlor architectural decoratlon demands subjection
to structural lines and a certain repose and harmony which suffer
when caprice is unrestrained. Furniture is more amenable to
varied and individual treatment: still more so utensils, tableware,

orfévrerie and jewelry. It is in furniture and cabinet work
that the new art has asserted itself most aggressively, because
in these its personal caprices are most conspicuous by reason
of their conflict with tradition, and yet not offensive as they
are apt to appear in the more severely limited field of archi-
tecture. Thus in the doorway by Bigaux, from the Salle
Moderne at the Exposition of 1900, the loop which encloses
the doorway and the V-shaped wainscot panels are pure caprice;
directly violating the demands of structural form and of repose,
and yet in a certain sense amusing, and rendered elegant by the
fineness of the accompanying detail. The same is true of a
buffet by E. Gaillard, another Parisian. It is Japanese, Louis
Quinze and New Art curvilinear, all in one—personal, capricious,
eccentric, and obviously 1mp0551ble to harmonize with any room or
architecture or decoration less eccentric and tortuous than itself.
And yet a certain elegance of finish and grace of detail appear
through all the fantastic movement and restlessness of this design.
In all this work there seem to be two conflicting tendencies: one
toward Nature, toward floral and animal forms, as the true source
of inspiration; the other toward pure fancy expressing itself in
restless movement and fantastic curves. The careful study of the

nature of the material, and regard for its special physical qualities
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in manipulating it, receive more attention in England, under the
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is in Europe a new propaganda, with a name, organs, adherents
and apostles, has in fact and substance long existed in the United
States.
What will be the future of the movement? No one can tell. So
far as it responds to a true undercurrent of public taste, to a real
demand of the multitude, its eFFe ts must be lasting. At present, it

las
is largely personal, an art of individuals and coteries.
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TWO ARTISTS

R ONFUSION prevailed in the studio of the
young sculptor, Maurice Leroy. Not alone
that disorder distasteful to the eye which
results from carelessness and idleness. But
a moral disorder, so to speak: since it re-
vealed the inconstancy of a morbid imagina-
tion, rather than the imperious need of vary-
ing work, in order to obey a rapid succession
of sudden fruitful inspirations. The im-
pression gained from a visit to this studio
was an indefinite sense of discomfort. Amid
a multitude of abortive attempts one failed
to find any sketch which could be received
as the earnest of an estimable future work.
One could not say while noting an idea for
a bas-relief: “There is a group of figures
harmoniously designed!” Nor at the sight
of an unfinished model: “This half-formed
clay, this wax scarcely touched by a few marks of the thumb and
the molding tool, will become a figure of distinction.” The artist,
working in all styles, doubtless in the hope of measuring his forces,
had succeeded only in proving the weakness of his undisciplined
fancy. Nevertheless, everything could not be denounced as un-
qualified failure in the sketches of the young sculptor. The atom
of gold was hidden beneath mountains of unproductive sand. In
a little group designed to surmount a clock, in certain great
plaster vases of a strong decorative effect which had been pur-
posely and laboriously given to them, the trained eye recognized
the natural tendency of the designer toward the practical and
commercial value of industrial art.

In the disorder of the studio, in the distressing lack of taste and
arrangement of the dwelling, one discovered that its occupant was
unhappy, and that, pressed to the point of poverty, he was still
further deprived of that spring of activity and inspiration which
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sustains the artist and aids him to develop. The fatal hour of
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the fire of the forge caused him serious thirst, he drew a p1t cher
a n Then. he returned to his work with a
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clear head and a joyous heart. His exemplary conduct was occa-
sionally the subject of mockery among the young men of his own
age. But the esteem of older r people repald him for their derision.
One of the richest agriculturists of the region came one day to the
young workman to “have him mend a broken cart-wheel. And
while the forge stood aflame, while the bar of iron grew red,
and the workman, with vigorous blows, struck sparks from the
incandescent metal, the farmer questioned Pierre Leroy upon his
income, his savings and his plans for the future. When the broken
wheel was repaired and again in place, the older man thanked the
skilful smith, saying to him: ‘“Good-bye, my boy, we shall settle
our account next market-day!”

As then agreed, on the following Saturday, the farmer brought
the sum due the smith and invited him to pass the following day
on his property, that he might examine the farm implements and
make note of the repairs needed. The appointed Sunday was one
of those lovely days in June, when the earth seems more fruitful,
the hedges more blooming than ever before, and when the song
of the birds inspires within us songs which, though voiceless, yet
make sweet, entrancing harmonies. Greeted cordially by the
farmer, Pierre Leroy saw a beautiful girl of some twenty years
enter the large dining-room at meal-time; she had just returned
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from the village church and her sweet and serious face retained a
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Baudoyer anticipated the wants of her father and his guest, super-

intended the servants and fulfilled quietly and with dignity her
duties as mistress of the house. The young smith, who was more
touched by the gentleness of the girl than dazzled by her beauty,
which was celebrated far and near, returned home in a revery,
and. for the first time in his life, found his house oloomv and much
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too large for him alone. A month later, the farmer, Joseph
Randnver returned to the foroe Arr‘nmnqnmd hv Pmrre, he
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b S
cntcred thc small room in which the smith worked upon his ac-
counts and received his orders. The two men remained closeted
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an hour: at the end of their consultation they came out together,
the smith frankly radiant with happiness, the farmer striving to
affect calmness, although he was v151b1y moved. Three weeks
later the beautiful and modest heiress of the rich proprietor was
given in marriage to the sturdy and laborious smith. The young
husband and wife established themselves in one of the farm build-
ings to which the forge had been transferred, and for four years
they enjoyed that happiness which springs from useful daily labor
and domestic peace. The birth of a son added to their joy, which
was destined to be of short duration. The child Maurice had
just reached the age of three, when one day Pierre Leroy, his
father, was brought home fatally injured and about to die. A
victim of his devotion, the brave young man had been mortally
wounded in trying to restrain a mad bull which had already
thrown down several persons. Such was the pitiable state in
which the infuriated animal had left him, after trampling him
upon the ground, that his wife had scarcely time to bid him a last
farewell and to incline the head of her child to receive his father’s
blessing.

The grief of Catherine Baudoyer was not one of those sorrows that
are easily assuaged. It grew calm, but it never left her. Young,
beautiful and rich, she devoted herself to her son and centered in
him all her tenderness and hopes. The child, it must be con-

fessed, justified this boundless affection. Gifted with a mild and
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docile temperament, intelligent and studious, he was the pride and
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rice, yielding to an impulse of ambition and curiosity, threw him-
self in the arms of his moth c

“Yes, send me to college. I promise that I will become a learned
man and do you honor.”

At these words the face of the grandfather darkened, while that
of Catherine was flooded with tears; then, for a weck the old
farmer and his daughter had frequent consultatlons he advancmg
certain objections and fears; while she, in spite of the sorrow
which rent her maternal heart at the thought ‘of an approaching
separation, had the courage to oppose the objections of the grand-
father, and the force to overcome them.

In early childhood, Maurice already showed artistic talent which,
if not remarkable, was, at least, singularly precocious. The salt-
boxes and the wooden shoes that he carved, the horse-chestnuts
that he cut into fanciful shapes, the nut-shells that he engraved
with the point of a knife, were the admiration of his family and
his neighbors; and naturally these sketches were regarded as sure
indications of a vocation. Therefore, it was arranged with the
director of the provincial college chosen, that the boy’s aptitude
for the plastic arts should be developed by a serious study of draw-
ing. An Italian cast-maker of considerable skill living in the
neighborhood of the college, taught the young student the use of
the moldmg tool, and during the four years of his first scholastic
studies in the provmc1al town, Maurice devoted his hours of re-
creation to working in clay, copying all the models which chance
threw in his way. This period having elapsed, Maurice was
eager to gain in the Lycée of the Department as many laurels as
he had obtained in the modest college of his district. His grand-
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father and his mother dared not set obstacles in the way of a
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The death of Joseph Baudoyer left the mother of Maurice at the

head of a great farm. As brave and skilful as she was, she felt
co

e unsel of a man necessary to her ha ppmess and
success. For a long time, she hoped that her son would come to
occupy the vacant place But when she realized that the return
of Maurice to the farm would sterilize the many sacrifices already
made for his education, and would reject him from the artistic
career in which he was to distinguish himself, Catherine con-
fronted the situation. Feeling her incompetence to direct without
aid the diversified labors of the farm, she resigned herself to sell
the lands upon which she had been reared, and which the young
artist disdained. Although these lands were fertile and remuner-
ative, the education of Maurice had been expensive. To accom-
plish it, loans had been made and, as a result of two exceptionally
bad seasons, the interest upon these loans had become so heavy
that the resources of the farm-mistress could no longer support it.
Therefore, she paid all her indebtedness, and, one day, saying
adieu to her village, set out for Paris. At the sight of his
mother, Maurice felt a sudden impulse of child-like joy. But
slowly hlS face darkened. He asked himself anxiously what ap-
pearance the peasant woman would make in his Parisian artist-
interior, which her continual gifts had made almost luxurious.
He pictured to himself the smile of his comrades, and grew dis-

mayed at the thought of the constraint under which his good
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mother would labor on feeling herself out of place in the home of
her son.

Catherine guessed, without doubt, the hidden thought of Maurice.
For she hastened to say:

“I am coming near to you, my son; but I do not seek to change in
any way your way of living. Then, too, I should suffocate in this
great city in which people live with doors and windows closed,
under ceilings so low that one feels crushed beneath them. 1T have
need of fresh air, of seeing the country about me, of walking on the
grass and moss, and of having nothing above my head while I
wake but the foliage of the great trees. So, you will rent me a
house near the woods, with a garden, and green hedges, and where
you can come from time to time to embrace your mother and to
console her for her great losses.” The following day, Maurice
made a visit to Barbizon, which he had long known; having lived
there with some artist friends. He found a convenient, airy
house which he rented at once. Limiting his alterations to the
whitewashing of a large room, which he chose as his studio, he
installed his mother within a short time in her new domicile, and
promised her to transfer a portion of his work from Paris to the
cottage. Close by lived another widow, Perrine Rabotte, with
her daughter, a peculiar child whom Maurice, at his first resi-
dence in Barbizon, had fancifully called “Muguette:” a name
which had clung to the girl and which had so well pleased her
that she never failed on meeting the young man to salute him as
“My dear god-father!”

Certain of having provided his mother with the resources of a
good neighborhood, Maurice returned to his studio in a cheerful
mood and set himself bravely to his tasks. He devoted himself
solely to “grand art,” and worked for the prix de Rome. He
failed. Two other attempts equally fruitless did not destroy his
belief in himself; but they led him to reason thus: “Academic
rules are cords which strangle talent and prevent it from taking a
bold flight; the artist gifted with originality who wishes to make
a name, must free himself from the scheol traditions which par-
alyze genius.” Strengthened by this argument, he began to work
in all mediums and styles, that he might discover the means by
which he was to make his great success. 149
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Catherine, like all mothers, confident of the future of her son,
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“The poor woman ha,_ ruined herself for you. Now it is for you
to earn money for her.” To earn money! That necessity, which
had never before presented itself to him, overwhelmed and
crushed him. The same day, hoping for a commission, he sought
a bronze merchant who promised to visit his studio, but scarcely
had he reached home when he repented of his act as an insult done
to the dignity of art. One morning, as he struggled between filial
duty and ambition, that is to say, between sound reason and guilty
folly, a gentle knock at his studio door awakened him from his
feverish meditations. He hesitated a moment before opening,
asking himself if he were about to stand in the presence of the
patron whom he regretted having solicited, or, what was much
more probable, to confront an importunate creditor. The visitor
having knocked again and more impatiently, Maurice decided to
allow him entrance. A moment later he grasped the hands of a
young man of smiling, open countenance:

“Thank God!” he cried. “It is a friend!”
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“Could you have enemies, my dear Maurice?” replied the visitor.
“Yes,” continued the sculptor, “enemies of my peace. People
who torment me with demands for money, when I almost want
for the necessities of life; enemies of my future who would will-
ingly profit by my poverty to offer me work unworthy of me, and
who would force me to crawl in beaten paths, when I wish to open
a new road and to walk in the free sunlight, and in all liberty.
For instance,” he added, indicating to his friend, Auréle Morin,
with a disdainful smile, a little sketch prepared for the expected
visit of the bronze merchant, “they would dare to condemn me to
execute little commercial things, like that model.”
“Why not?” replied Auréle; “it is very pretty and successful.”
‘“That is one of those compliments that torture an artist,” Maurice
exclaimed with deep feeling.
“Truly, I can not understand you,” continued the friend, gently.
“So, you would scorn an open and real success in order to follow
an elusive dream. Is it indeed a disgrace to produce elegant
terra-cottas, or exquisite miniature statues for commercial pur-
poses? There is a certain way of considering and of ennobling
everything. Furthermore, the public taste has lately made great
progress. We no longer see drawing-room clocks surmounted by
conventional shepherdesses or kneeling troubadours. Accurate
reductions of the masterpieces of sculpture have inspired every-
where a feeling for true art, and I assure you that one can become
a very sincere and much esteemed artist, without creating eques-
trian statues to people the public squares of provincial towns.
Take me for an example! I shall never be an historical painter,
and yet I know that I am an artist. I have my hours of inspira-
tion and my joys as a creator of ideas; nevertheless, I restrict my-
self to the painting of birds. But if I have rendered in a trans-
parent water-color the lightness of their plumage ruffled by the
wind; if I have faithfully reproduced their little quivering heads
half hidden beneath their wings; or yet again, the joyous flight of
my tiny forest musicians, I am pleased with my efforts and count
myself happy. Certainly, I shall never attain the honors of the
Salon Carré; throngs of critics will never stop before my canvases
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to discuss the merits of my compositions. Men will perhaps
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will greet them with a smile, and as a rewar d for not having vainly
tried to reach a high place, I shall kee P for myself the modest
little corner that I have chosen for myself in the domain of art.”

“Beneath the transparency of this confession, I discover advice,”
replied Maurice. ¢ e an honest
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and celebrated.”

or re is f S

styled Vocatlon had cost his mother, and ending, he added: “The
) . ot belief i

gemus her falth in my f ture. She still encourages e to con-
tinue. To kill this ingenuous faith would be a crime. 1 have
then but two courses open to me: I must either make myself guilty
of wicked ingratitude, or else create a masterpiece.”

Auréle reflected a moment. Then he answered: ‘Certainly it
would be too cruel, after so many efforts to say to your mother: ‘I
have sacrificed my youth to the realization of an impossible ideal,
and you have been a martyr to a lost cause!’ After all,” he con-
tinued, after a moment’s silence, “failure in the past is not always
the condemnation of the future. Necessity and despair have often
inspired great things. After so many deceptions, perhaps there
are necessary only a last sustained effort, a firmer will and a more
persistent courage.”

“That courage I shall have,” said Maurice, earnestly. “But I
have not the time in which to reveal myself clearly and fully. I
must live, and I have already told you that my mother’s means
are exhausted.”

The painter drew from his pocket a little portfolio, took from it
a thousand franc note, and replying to the significant gesture of
his friend, he said: “I shall not allow you to refuse it. I will
Iend it to your mother. Now, follow my advice! Leave Paris

for Barbizon! Let your work be consecrated by the presence of
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your poor mother! If something beautiful and grand is to issue
from your hands, be sure that it will be born from that pure atmos-
phere Restored, strengthened by nature and by tenderness, you

will doubtiess find in yourself unsuspected vital forces. Bus if
unfortunately they are destined to fail you, you will, at least, feel

in this caim and heaithful home greater courage to endure the
final trial.”
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bizon studio on the day following the interview already described.
Throwing himself into his mother’s arms, he confided to her his
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derness that Maurice, all crushed and brulscd as he was by the
Latsla ~f 1ifa £alt hirmcalf mnrifad and «a -
Ldtiic Ul ulc, 1Ll llllllbbll }Jullllbu allul iIVVive

aresscs

arthest limit possible,

er armfuls of flowers
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to brighten the studio, where she had rolled her large arm-chair
and enrpad her nnly rug.
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The artist felt his courage rise; long strolls through the woods
restored the \no'nr of his hndv and mind; the influence of his
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mother’s tcnderness inspired ancw in him the loving impulsive-
ness of childhood. In this calm and solitarv place he believed
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himself capable of producing a great work. And Catherine had
an equal faith, because it was founded upon the words of her son
repeated to her every hour of the day. The humble woman, who
had never visited a museum, but whom the daily habit of prayer
had familiarized with the images of saints, supposed in her igno-
rance that the mission of the sculptor was qolclv to render visible
to the eyes of men the blessed inhabitants of Heaven. Therefore,
she suggested that she would rejoice in seeing him execute for
some fine church the statue of her patron saint. But Maurice was
resolved to create an historic figure. After having sought and
hesitated, he decided upon the treatment of a Vercingetorix into
which he would throw all his knowledge and the whole power of
his imagination. For a month he spent several hours daily in
consulting books and studying plates of Roman and Gallic cos-
tumes of the pcriod of Julius Caesar. Then, when he believed
himself steeped in the picturesque portion of h1s work, when he
had fortified himself against the danger of committing an ana-
chronism, he modeled a statuette in wax, a foot in height. And
truly, when it was finished, the little figure, firmly posed, had style
and spirit. When it should be cast in bronze, it could not fail to
become an ornament in the cabinet of some amateur.
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Maurice wrote, inviting Auréle to examine his model, and the bird-
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point of askmg her if there were not in her house a habitable attic

which she could place at his disposal

After the first words of greeting, Madame Catherine retired to

nrenare the dinner, and Maurice led the
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When shown the statuette, Auréle gave it an approving glance.
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do you expect to deliver that?”
“Deliver it]” replied Msmrme somewhat taken aback h this sin-

gular praise of the miniature model of a work which he had con-
ceived in heroic proportions. “Are you thinking of that? This
is but a very much reduced model of my statue. As in the tradi-
tions of art, the stature of gods and heroes surpasses that of ordi-
nary men, I judge that the height of the first hero of Gaul ought
not to be less than two metres.”
Auréle became grave. ‘“That is possible,” he replied. “But it is
to be regretted. For just as it is, this little figure is charming. 1
tremble lest your Vercingetorix six feet in height, appear forced
and theatrical. The firmness of detail and the subtlety of expres-
sion can easily disappear in a big fellow larger than life-size. If
I were you, I should not give him an inch more.”
“Yes, and after that, you would condemn me to practice only
microscopic art. Don’t fear for my Vercingetorix, when he shall
be enlarged! He will only grow prouder and more splendid. I
wanted your advice upon my scheme. It is favorable and that is
enough. Now let us take a stroll in the forest before dinner!”
At the moment when the two friends crossed the threshold of the
studio, they found themselves face to face with a little girl of
fourteen or fifteen years, delicately formed and somewhat bronzed
by the sun; her hair fell upon her shoulders, and she was clothed
in a white chemisette closed at the throat and belted by a short
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skirt of camelot. She wore no stockings and her sleeves were
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filled with creamy milk, while from her left arm hung a basket of
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“I wager that this is Muguette!” cried Auréle, who had often
haard R/fnnrvn nealr nf he
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“Muguette in person,” replied the latter. “My mother’s chamber-
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“Thanks to you, my dear godfather;—you who have lent me
books. And then, mv uncle Sémegrain, the curio-merchant, a
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man learned in all sorts of subjects, advises me to study without
rmmhno your mnther n_e‘ hbor Catherine, who also mvee me les-

countin our mo 1erine, who also me les
sons.”

“Very well” said Auréle. “Permit me, Muguette, to add 1
contribution of good advice to your varied education. You are
no longer a little girl for whom it is becoming to run about the
village without stockmgs with twigs and leaves caught by chance
in your hair. It is well to maintain order in one’s brain; but on
the condition that it is also kept in one’s clothing.” And, frown-
ing, he added in a comic tone of reproach: “See, the fair savage!
The wild lily of the valley!”

Muguette laughed for a moment; then suddenly she bowed her
head and became thoughtful.

“Don’t tease my godchild,” warned Maurice, trying to lead
Aurele away. “If you make her sad, you will be punished for it.
She will not show you one of the most charming sights that can be
imagined.”

“What sight?”

“The effect of the sympathy which she inspires in all the little
beings that are your friends. Just as you see her, Muguette exerts
an irresistible power over them. She is a charmer—a bird-
charmer.”
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“Is it true?” asked Aurcle. “You
are loved by those that I cherish
more than aught in the world, and I
have been foolish enough to offend
you. You are angry with me, aren’t
you? And you will refuse to dis-
play before me your talent as a bird-
charmer?”

“I haven’t said that,” replied Mu-
guette, smothering a heavy sigh; “on
the contrary, I must repay you for
the good lesson that you have taught
me.”

In speaking thus, the poor child had
tears in her voice; but immediately
having dried her tears, she contin-
ued: “You see that the wild lily of
the valley has not a bad temper; if
you wish to come into the clearing of
the wood at nightfall, I shall be
there as always at that hour, with
my friends, the forest singers.”

The appointment being thus made,
Muguette entered Madame Cather-
ine’s cottage, to place on the dresser
of the little dining-room her jug of
cream and pour her basketful of
berries into the salad bowl.

At the dinner hour, the two artists,
having returned from their stroll
among the rocks and beneath the
great trees, took their places at the
table which the widow had arranged
in the garden. Their appetite did
honor to the smoking omelette, the
fresh cream and cheese, and the per-
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fumed strawberries; then, having smoked their after-dinner cigars,
they returned to the studio, and while the sculptor flung great
masses of modeling clay around the iron armature designed to
support the weight of the future Vercingetorix, Auréle drew from
memory a flight of sparrows disputing over a wounded June-
bug.

At twilight, accompanied by Madame Catherine, they went to the
clearing in the forest. Muguette, who stood awaiting them a few
steps distant, allowed them to go first. She carried a wicker bas-
ket. As soon as she had appeared, there flew from the depth of
the thicket, from the tree-tops, from the tufts of high grass, a throng
of birds, chattering, fluttering, alighting about her and expressing
their joy in a thousand exquisite movements. Some of them
perched upon her shoulders and arms. Others lightly stirred her
hair by the motion of their wings which generated a soft and gentle
breeze. At last, all flying about her head, formed, as it were, a
great parasol of fluttering wings. Mouguette talked, laughed and
sang to animate their flight and song. Sometimes, wrapped about
by their whirlwind, she danced with such grace and lightness that
it was impossible to decide which was the swifter and more agile,
the girl enthusiast, or the flock of tame birds.

At the voice of Perrine, calling her daughter home, the sport
ceased suddenly. Muguette made a sign of command and the
winged troupe took flight.

“Good-bye, dear godfather,” said Muguette to Maurice; and ad-
dressing Aurcle, she said to him: “I thank you for your advice,
sir; the wild lily of the valley will profit by it.”

At the utterance of this last sentence, shot like an arrow into the
air, the young girl turned and disappeared with the fleetness of a
sylph.

The following day, Auréle sketched from memory the scene which
had occurred in the clearing.

“That will make a charming Salon picture for next year,” ex-
claimed Maurice.

“That will be simply a graceful fan in the hand of an elegant

woman this winter,” replied Auréle.
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The sculptor raised his shoulders with a characteristic movement
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who see small: vou see large and at a distance, so much the bett
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as for myself, '{ have the misfortune to be near- sighted. 1 must
have modest prvportions and short distances. Everyone has his
fate.”
Two days later, Auréle was preparing for his return to Paris, when
a young girl, correctly dressed, with her blond hair confined be-
neath a muslin kerchief, wearing fine blue stockings and dainty

shoes, made him a low curtsey and presented him a little wicker

cage containing a pair of bullfinches and a pair of tomtits. The

bird painter was forced to look narrowly at the beautiful donor

before recognizing her.

“I told you indeed, sir, that the wild lily of the valley would profit

by your counsels. In gratitude, I offer you in her name these little

feathered creatures that, at her call, gaily flew into their narrow

prison.”

“I accept them, but on the condition that you will receive in ex-

change the drawing which represents you in your unbleached

chemisette, with your hair floating, surrounded by our little friends,

the birds.”

“Willingly. Beside, I shall ask you to do me a favor.”

“Twenty, of you w1sh my child.”

“Kindly take this letter, which I have just written, to my uncle

Sémegrain, the curio dealcr of the rue Drouot. You will see

beautiful things in his shop. Good-bye! When will you come

again to Barbizon?

“When Vercingetorix shall be entirely finished.”

Although the approval given by Auréle would have contained

strictures alarming for any one save Maurice, the visit of the bird

painter helped to maintain the sculptor’s courage. If the optical

sense was lacking in Auréle, if he did not understand the grandeur

of the work conceived by hlS friend, he appreciated at least the
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expression and the attitude of the Vercingetorix. The remainder
was for the modeler to accomplish. He could certainly find in the
vision of his genius the ideal head of the hero, and he had only to
pose some robust peasant for the trunk, the arms and the legs of the
valiant defender of Gallic liberty.

Catherine, for whom the sight and presence of her son were con-
stant, imperative needs, passed the greater part of the day in the
studio. Seated in her large arm-chair and knitting, she kept her
eyes fixed upon the artist and admired his strength as he flung
heavy masses of clay upon his colossal model. She perceived his
agility as he ascended and descended the rungs of his double lad-
der. The heart of Catherine quickened with joy when Maurice,
weary with the work of the day, stepped down from his scaffold-
ing, and holding still in his hand the modeling-tool of box-wood
which served him in outlining his figure, led her before the statue,
and asked her in a way to exact only an affirmative reply:

“Isn’t it well done?”

“It is as beautiful as a Saint George,” replied the good woman,
who kept in adoring memory the Christian warrior of the Golden
Legend, whom she had distinguished in the half-gloom of a chapel
crushing the vanquished dragon beneath the hoofs of his spirited
charger. “You did well to persevere!” added the generous moth-
er. “I am only a poor, humble woman ; but I feel that you possess
that gift of genius which sooner or later brings fame. And to
make you rich and celebrated, I would consent to beg my bread
upon the highways.”

“Oh! you are indeed a true mother!” cried Maurice, “a sublime
woman whose self-abnegation, great though it be, is still your least
virtue!”

Conclusion in The Craftsman for January.
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PURPOSE this month to e cnd somewhat farther the series

in the Qctober number of this
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magazine, 1 opened my plea for a rehearing of the imminent

v question of securing appropriate and simple
v all important question of securi g appropriate and simple
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decorative elements for the modern house.

I e former article I dealt mainly with the making
f

nd now all imnortant
C nt

(4] >
The United Crafts at Eastwoo od, giving a
fe among the workers, hrleﬂy tlming the
l-pr cpared material, and in 2 general way
..... g those of industry which have given such flavor
to one of the m al subjects of the present day.
Now I write of the house itself, and 1 have selected the house
of Mr. Stickley as an illustration, because it is so singularly
free from pretension. It contains evidence of serious thought
and honest intent, with abundant freshness and wholesome-

ness, which are innovations in these days of machine carving
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A Visit to Mr. Stickley’s House

Here is a house
that has qualities gener-
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design them or who live in them. We have taken plans, eleva-
tions, sections, from every country, adapting and readapting them
to our needs and to the demands of our climate. Big halls and
firesides from dear, moist
old England, verandas from
sunny Italy, general sense
of proportion from France,
robust, simple, vigorous pan-
eling from Spain; while
many of the huge beams
which now support our ceil-
ings remind us of Russia,
Norway and Sweden. Yes,
from the Norse we too often
borrow without acknowledg-
ment. The internationaliza-
tion of the house is an entirely
new feature of modern civili-
zation. There have always
been, it is true, architects who
possessed a universal appeal,
due in some cases to a fine,
academic reflectiveness and in
others, of a broader type, toa
disregard of mere social dis-
tinctions.
In France, the most conserva-
tive of all countries in art,
many workers have freed
themselves from the cosmo-
ad Floor Plan politan influence, and given
us the style they call new, or
L’Art Nouveau, which, however, somewhat embarrasses the archi-
tretural world and adds rather to its difficulties by a sensational
imposing of amazing contradictions presented in a fascinating
manner.

3

X
-

<
|27 ]

0]

5 O

J=

T
S

~
¥

—

%

[
[T

I/
{E

r
B
2

L& A

\‘!"

~..
N

-

-

S /

m@‘f

éﬁ:« =

Z
A

l%%
)

163
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The struggle for simplicity can never be regarded as a detached

1dahl 3 in th
episode in house-building, or even as an unavoidable crisis in the

long work of bringing together the various needs of the details and

of securing a final adjustment of their proportion. It must per-
meate the very conception of the original design; only so can it be
vitalized in the ¢ nlete dwelline

i \,u;;xyn v vy Laliiig.

Much of our modern house building is characterized by a lack of

. - . ',c p—

View in Hall, showing Stairs

finality. Ours is eminently a nervous epoch, too often approach-
ing the hysterical. This latter phase is to a very great extent due
to the recent, extraordinary progress of womankind. Years ago
woman ceased to be submissive; to-day she is aspiring, with a high
sense of responsibility and with serious thought for education.

She designs, as well as dominates, the house, and so the majority
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of modern houses are built to meet the ideas of women, whose
tendency is still to emphasize emotion—to minimize reason.
Their houses overflow with generosity, they are blind to jus-
tice. They exhibit a dearth of proportion and of discipline. They
run riot.

Unlike modern literature, in which, if we are wise, we say all we
can, the matter of house building needs some of the outward bar-

View head of Staircase

riers of repression against the false enthusiasm that promotes tinsel
at the cost of sterling gold, and modern shams in place of sound
principles. And a curious fact remains, that in spite of all our
m‘flern ease of communication, men still remain individual. In-
terchange is powerless to subdue it and man can still, by giving
thought, stamp his individuality on his house, so that when you
look at the house, you view the man. Ideals are as portable as
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bonds, and individuality alone, despite the value of codperation,
frequently shapes the destiny of man and house. This is brought
home to us in viewing the house of Mr. Stickley. I purpose to
confine my remarks to the interior of the house, remembering cer-
tain limitations which had to be accepted because they were im-
posed by the general plan.

{HEN I enter I note a rich grandeur in the
passion for size, scale and sense of bigness.
How soothing—wistful-—simple, is this
house. The quiet sense of humanity per-
vades it. The soul of the workman is man-
ifest in his work. We hear his rugged
laugh, half defiant of criticism. There is
daring, and I might say almost arrogance,
in some of the detail. It has been said
that the reign of the fireside is over and that
with it, the sense of home has perished from
among us. Surely a glance at these liberal
hearths shows that this statement is not yet
true.
The square impost which marks the en-
trance to dining room and library, denotes a
iy, very much plainer, franker use of structural
| features than is usual. It looks really able
§ to support the house. The scale is big—it
thrills. It has neither base nor cap, even
that would be a mistake. The composition
is stronger as it is.
Let us look at the casement windows for a
moment. They are well proportioned, long and low, with mul-
lions of severely simple outline, cutting the window into four equal
openings. As we pass from one window to another, we note how
well adapted they are for plants; how happy they would look then,

with the sun streaming in, and what great secrets can the children
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tell as they hide behind the cushions in the long deep seat beside
them. This hall is large for a comparatively small house and im-
presses one with a sense of grandness by its well-considered con-
trast. When it is said that the most clearly and typically expres-
sive of modern homes do not hold us in awe with their linear
dimensions, but rather cheer by the welcome they extend to us,
surely, this house should be included in the category. We do not
often get vaulted interiors in these days. The Anglo-Saxon has
always been a lover of beamed ceilings. Here beams, row after
row, mark and intensify the perspective, leaving long panels of
plaster between them. Tastes differ as to the color the surfaces
should show. White or shades of ivory is the tone generally in
favor with the professional mind. In this instance the surfaces are
white. This gives a variation of texture, a play of light and shade,
which reminds us of the monastic buildings and cloistered courts
of Spain and Italy. One point of unlikeness to the conventional
house is in the floors, which instead of being laid with narrow
boards, have broad chestnut of varying widths and lengths, frankly
showing nails; the wood being darkened by aqua-ammonia and
rubbed and polished with a mixture of beeswax and turpentine.
The fireplaces are of common red brick, built solidly into the
house, not added on as a mere lining to conceal a poorly construct-
ed frame. When we look at the drawings of interiors here pre-
sented, we must remember how difficult it is for sketches to retain
their freshness when added to the frigid zone of a page of type.
They are intended to be “strong,” not “pretty,” and to illustrate
facts rather than enthusiasm.
It is like hoisting a danger signal to speak out loud to Mr. Stickley
of ornament, yet all people do not know this. “It is very grand,”
said one visitor, “but have you no ornament, carving or draperies
in your house, Mr. Stickley?”
“No draperies, thank you, and as for ornament,—have we not our
friends?”
“Ah! a courtier, I declare! In a measure you are right. The
truest ornament to a house is the family—the wife and children,
then, as you say, the friends.”
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No fiercer architectural battle has been fought than that in which
0

the queS[luu of ornament aupput:b the field. Some ornament re-
sents leadershlp It affects to govern and not wi ith a small voice,
but with a ahO'\it Not content to be seen, it t must be heard. It

Inglenook, Dining-room

The lovers of accessive and aggressive beauty clamor for more
ornament, which grows as it goes, a snowball on a muddy road.

Not alone is this house remarkable because of its conspicuous
absence of carving, molding, and inlay by way of ornament, but
because of the singularly frank manner in which they have been

omitted. No false construction is allowed to take the place of
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these popular idols by presenting rudely wrought, primitive forms
as an architectural expedient.

So I salute the man who, refusing the many dangers which con-
front him in the search for an acceptable solution of the house-
building problem, rescues from the dust of ages enough of the
fundamental characteristics of the past to present so valuable an
illustration of the true understanding of the problem. This severe
treatment is truly a welcome understanding, disciplined, chastened,
yet always wholesome, modest and noble. I like Mr. Stickley’s
house because it is strong, robust, wholesome, free from affectation,
vagaries; yet it might be, and I trust it will be, softened with the
addition of furnishing details. Nature would help with her flow-
ers, plants and potted shrubs, never more welcome than when they
show against a background of polished oak.
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DO not like it,” and if may be
the Venus de Milo. Still, all
you may say, staking your rep-
utation gained by fifty years of

study and practice, will not move her
from the position, that the work in
question is not good. There never
enters her mind the thought that there might be some knowledge to
acquire, that she cannot possibly be as well equipped to judge as a
professional who has devoted his life to it, to whom its laws and
principles have become the very breath of life, and who has there-
by gained a world-wide reputation. This is the person who must
be held responsible for many daringly good things that have not
been done. For, the fear of her baneful influence must dwarf,
does dwarf, many attempts to produce art of finer strain, whose very
life depends on sympathy. Then, again, it must discourage money
investment for the working out of important works of art in any
but a popular vein. So some day we shall receive credit for what
we have not done. The thousands of horrors that deface this
beautiful land,—beautiful when God left it to us,—are not all to be
laid to the makers.

Can the glass stainer,—who has nearly always acquired his working
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capital by painful thrift, and retains it at the price of extreme cau-
tion—afford to invest the large proportion of the cost of a good
window, which is represented by labor in what he may feel is good
and scholarly, when he knows the best could not possibly be under-
stood or appreciated by the judges that are to be, and which with
the remark of “I know what I like,” may be thrown back on his
hands to alter, or to take the consequences? But there is a legal
side to all this, and if the maker has but the self-respect to assert
himself he may do much to remedy this stultifying system of un-
just waste of his just profit,—if not of his capital itself. There are
no sharper bargains driven than are made in the name of the
Church, some in the ardor which comes of ignorance, but the
larger part from pretensions. The artist who by sketches and
interviews, samples and references, comes to an agreement to pro-
duce work to the best of his ability must be paid for such work
when the order is filled. He is not a tradesman who can put the
goods back on the shelf to await another buyer. There may be a
dozen ways of carrying out a work of art, but the artist’s way
must be the one accepted. When will he be ready to take the
stand of the humble artist-tailor, who recently told a good cus-
tomer: “I wish that you would not come here. You will not let
me fit you, and your clothes are no credit to anyone.” The aver-
age owner or committeeman will allow his architect full swing
when he is digging a hole for the foundation. But when he comes
to the stone he must be consulted, especially as to the color and
texture. 'The architect may have something to say about the roof,
but when thie windows are reached, never. By that time, the lay-
man has acquired the experience necessary for directing a compe-
tition which, alas, is usually conducted with as great a sense of
honor as the average Church Fair. These competitions are usu-
ally won by an unscrupulous hack of the trade who promises the
impossible at impossible prices, and finally provides it. These
are serious consequences; for thereby good art is thwarted, good
taste insulted, good material wasted and good opportunities lost.
How can it be brought to the minds of these would-be judges that
the men who are capable of producing stylish church windows
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are very few, either here or abroad,—so few that every architect
must feel it the most difficult place to fill, while the laymen find
men by the dozen, any one of whom may desecrate their temple,
if he will only work cheaply enough. But cheapness here, hap-
pily or unhappily, is not to be measured by their only known sys-
tem,—the metric system of dollars and cents. Yet, by the tacit
retreat from responsibility of the harassed architect this does be-

Designed and made by Author, showing Value of Lead

come the factor: the only measure applied that shows any standard
which the conscientious artist can adopt with any hope of pleasing
his clients. ‘ o
If any apology for strong language is necessary, let me here quote
at length that pre-eminent apostle of good art, William Morris,
who, with his sledge-hammer blows at existing pretensions, opened
a way for the influence of his own practical renascence in the many

branches of decorative art which he, at different times during his
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Rambling Thoughts of “A Glass Man”

productive life, piloted back into their own legitimate courses
from which they had drifted centuries ago: drifted so far and so
long that no one seemed to know from whence they came or whith-
er they were bound. He says: “I know that the public in general
are set on having things cheap, being so ignorant that they do not
know when they get them nasty also; so ignorant that they neither
know nor care whether they give a man his due. I know that the

manufacturers (so called) are so set on carrying out competition
to its utmost,—competition of cheapness, not of excellence,—that

they meet the bargain hunters half way and cheerfully furnish

o

""" -

Designed and made by Author, showing Value of Lead

them with nasty wares at the cheap rates they are asked for by
means of what can be called by no prettier name than fraud.”
These words, spoken a quarter of a centuruy ago in his “Hopes
and Fears for Art,” while they have served well, are still as true
and useful as the many other tools he bent to his purpose of forcing
the public to stop and think in their mad career of ignorant waste
and pretence. To prove the measure of his success, we have only to
bring forward as witnesses, the Morris wall paper,the Morris chair,
the Morris rug, the Morris tapestry and embroidery, the Morris
windows and the Morris printing press. But do these things not
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stand out among productlons of to- day almost as sohtary as exam-

Vot To < R B B - oy

plCS OI wiadtl lb gUUU lll ar l’ as lllC y 14 N1ave UUIIC lll lUC I’Ulld.‘
dclphla Centenmal exhibition, or at about the time his words were
PO adlsr 2x7n #mnciot ~emfaoo al. At mnzanle S A

erl[Cllf oaul_y WO I11ustL LUllleb tnat t 11C y UU, SO mucn bU, tnat wo
hail W1th pleasure as our only escape the plain cartrldge paper, as,

+ lhn Affncvaisrn +~a PRPPS R 1imad £
d.l. lcdbl, ll. 11as no UllCllblVC lelLClll oin ll Ul o auuplc*uucu 1u11u-

ture, simple almost to barrenness but a thousand times better than

r..n..A" and rhaan iANng £ nknnnn that avra +atally Tannn

+ha
lllb gauu_y aliyu \,uua.y uuuauuua 01 ricnn \,aa, nav arc LULﬂ.ll_y 1111PUS'

sible. Is the course that Morris found for us again to be lost sight

nf? o hana nate and wat wwa rannnt avnoect ta Lkean it hay A« 6+
vii Yy o IIUP\« llUl) alll J\J‘-

ing. Itis only by stemming t

inceceantly hv ward a
11V Guallllj, J YYyuiu ails

has made can be retained. There h n
r a n driftine We have a]l{)ured

I
ki Biliviiig,. ¥YY voiiavwuw

unequipped, to come abreast of us, to pas
ha t

3
L p ¢
o

o much pretty writing
r ro

ords’ sake, for the fea Ontroversy, o oftener

nrar‘hr‘al knowledoe coverning the subiect
........ nowiedge governing the subject,

oper question to ask, whether writing ever
est artists have fall(ed little and written

L3t Q238 AI4aVe TaQiACU Al aiile LA

? a
t 1s mostly done by men who have not produced what they
write about. We must meet a Morris to reo'mn our faith. Is it

because he first produce d then wrote what he felt was vital?
And we are obliged to qLotc a i

an impolite thing to do, to-day.

But we have rambled. Let us return to our subject.

The effect of the glass in a church is the first and last impression
taken away by a visitor, yet how seldom is an adequate sum appro-
priated for it at the writing of the specification for the building.
It means the final making or marring of the finest building, on
account of the natural prominence and aggressiveness of glass.
Yet, how often, even when the original allowance for it is good,
after the extras for the rest of the building creep in, are these
latter provided for by clipping down the glass fund, until there
is not enough left to provide the proper size lead for the plainest
quarry design! Then the honest maker must drop out,—the artist
174
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Rambling Thoughts of “A Glass Man”

has long ago become useless,—and the dishonest hack comes in, or,
what is as bad, the man who does not know what it will cost him,
until he has begun, and must then starve his work to avoid starv-
ing himself. This may be his first criminal offense, and some day
he will be forgiven for what he did not do. For an object lesson
in the consequences of this kind of ignorant interference, although
the appropriation in this case was sufficient to provide a perfect,
but simpler scheme, I must reluctantly point out a flagrant and
unusually important instance in the case of the large windows in a

™ . A1rNInN(ar
prominent synagogue in upper New York City: there the designing

was excellent, the architect worked loyally for what he thought the

Designed and made by the Author, showing the Value of Lead

best interests of his clients, and the poor maker soon after suffered
business starvation. But not before he had apparently tried to save
himself by starving his work: firstly, by the use of leads inadequate
in size to support the glass in such large surfaces he saved not only
the difference in the cost between these and proper leads, but the
much more important items of nearly double the time of labor
which it would have taken to do it properly. The fact that wide
flanges of the H-shaped leads close up while being handled by the
glazier keeps him continually spreading them open to insert his
pieces of glass, which means time; whereas, the narrow flanges
need no spreading at all; being slipped on the glass as fast as it can
be handled. Then, the barring is hopelessly insufficient. Such
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large windows should be supported in short sections on T bars
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running across the openings (on which these sections rest) ; if not,
by upright irons to which these T’s are fastened to prevent sagging.
1
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necessary to say in an article

like the present one seems trite
and obvious. Yet it were un-
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grateful not to acknowledge
the possible vital importance .
of the influence of the Art SRR
Periodical in strikine aeain Designed and made by Author, showing the
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and again at vicious practices
that would otherwise be accepted as necessary evils, and which
must affect the use of any material afflicted by such prac-
tices. The above mentioned case of what we will call “mis-
placed ardor” (for the sake of the decorative quality of these
fairly printed sheets) is by no means a rare one, for one half the
churches in the City of New York will be found to be double
glazed, with outside sash of plain glass to protect the poor leaded
work of the windows proper from leaking or being blown to frag-

ments by the winds. The extra expense goes for the owners’ edu-
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cation, but he seldom gets a second opportunity to continue his
studies.
This manner of speech may sound bitter, but it is the bitter drop in
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glass; the contrast of their
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jewelled brilliance to the glass
showing between them. This

1nherent dislike to bars that
one hears of so often is ncrmn
the criticism of the 1gnorant,
and of the person who is re-
sponsible for that abomina-
tion, the so-called metal sash
that needs no bars and is as
interesting as a tin ceiling, as
artistic as beveled plate glass.
The old makers well under-
stood the worth and added
Designed and rf)_a(jle by' éuth_or, showing the beautv which were derived
Value ot Lead - . . .
from their sustaining bars.
They often made them much heavier than structural necessity de-
manded, or ran them in large geometric patterns over the open-
ngs; the spaces between being filled with leaded glass, and the
black value of the iron being frankly used in the play of values.
Now let me acknowledge that the committeeman can be a most
useful instrument. If only he will not attempt to divide the re-
sponsibility of the building-operations proper with the architect,
but oblige the latter to bear it all, make him responsible if he is
worthy of it, if he is not, refuse to employ him. A worthy archi-
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tect will be a man who has made deep studies of the various mate-
rials, methods and costs which relate to his profession. He is the
man who, in all probability, has learned to choose an honest con-
tractor and is not above benefiting by that man’s advice as to the
details of his particular trade, and that contractor will respect the
professional man. And here let me bear the testimony based upon
a twenty years’ acquaintance with the architectural profession, and
covering intimate business relations with hundreds of architects,
that I have yet to find the first one who has betrayed his client’s

Y T+ gives smo tha anrse nlangiira 4 tactifvr a4 +thic hararice PR,
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is much idle talk to the contrary. One can find pretenders here as
in any other field, and in plenty. But when one considers what
changes have been wrought in everything that pertains to archi-
tecture in the last ten years by an earnest army of students with
their honest convictions valiantly supported, one must feel that

.
men nf affaire can well triet them *» far have thavy nnat nraven fhpmg
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selves capable by stupendous business undertakings successfully
carried out? The attempts of the layman to dictate anything con-
cerning architecture to such men is not wrong only, it is insulting.
What splendid men they are in their earnestness!

We have sometimes wondered that, when architects have achieved
grnndenr in scale. thev have not chm:vn the came reenlt in the uge
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of full color. Often it seems the result of timidity growing from
bravely acknowledged consciousness of weakness in that field,—
surely commendable ; but may it not be again the fear of “I do not
like it”? Ruskin somewhere writes to the effect that one cannot
appreciate more in a work of art than his mind is prepared by
education to receive. He might have added that the false pride
of the uneducated usually condemns what it does not understand.
But in these days of infinite detail it is no disgrace to acknowledge
ignorance of, or weakness in, any of the many branches of a pro-
fession. It is pretence that contains the danger element, and no
professional to-day knows it better than the architect, and accepts
it more frankly than when he calls in the lawyer, the financier, the
engineer, and craftsmen of every kind to assist him in developing

his immense problems.
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It was some years ago that the veteran art writer, Charles DeKay,
said that if some of our American windows were transportable
they would undoubtedly win the praise of Europe. America is
now shipping thousands of tons of Opal Glass to Europe: the prob-
able result of the above prophecy, as a number of windows were
sent to the last Exposition at Paris and received the highest awards;
Mr. LaFarge, the undoubted founder of this American art, gain-
ing the decoration of an officer of the Legion of Honor. In this
case the decoration is honored in the man: the real genius follows
laws, others make laws from his work. One of our architects,
known for his scholarly Gothic structures, when inspecting a trac-
ery window making for him, showed his breadth by remarking:
“I appreciate that you are forced to invent new methods of using
the new materials to reach what is admirable in the old work.”
Here is the field for new designers. It is not new principles of
design, not new styles of ornament, but the taming and training
of a wonderful new material according to the abundant laws and
principles left us by those remarkable old pathfinders of the twelfth
to the fifteenth centuries, in the pomp and pageantry of their un-
dying art, as shown in the cathedral windows.
There is endless room for the display of inventive powers in filling
the new demands made on the new material to meet all the condi-
tions of light and want of light that govern the problems of build-
ing our closely surrounded modern city churches, with piercing
sunlight on one side and hopeless gloom on the other: edifices
unlike the old architecture, erected, not merely to look beautiful,
but to satisfy a most practical generation of didactic, creature-
comfort loving worshippers. The governing directions for mak-
ing the windows will probably be: “They must not be too light
nor too dark.” With this sunlight-and-gloom-problem—How to
begin! The artist may be certain of finding as many different
judges on the bench when the glass is finished, as there are mem-
bers to the congregation, and their friends who have a friend whose
friend is an artist.
Restraint is probably the first lesson for our small modern church-
es. The barbaric Hindoo can and does carve his material to end-
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less elaboration; the ancient Greek was able to do the same, but
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‘““There is a consolation in the melancholy fact that the enamel-
nainted surface of those German windows 1s ranidly civine wav
painted surface of those German windows is rapidly giving way
(notably in Glasg Cathedral), and not for sordid narrow mo-
tives, but for art’s sake alone.”” The giving way of the enamel
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comes from careless firing and from too much forcing of the

effect by loading on the blacks so much indulged in by the Ger-
man school thereby sacrificing the sappy glassy glory which is
the cro‘,".rnmx7 beauty of the o nlr‘ pal nted glass. While the modern
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luscious translucence of the Cinque Cento glass. Colored glass
is the idgal of materiali 7gd 0101‘ Tt is rnlm‘ in s qneml n it is
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kill thlS very quahty in th eir glass “from a confoundmg of its prm-
ciples.” After this can there be any doubt of the positive necessity
of the designer being at least fully conversant with the materlal,
if not being himself the maker of the window. The best results in
the finished windows are usually obtained in humoring the glass
at hand, not in torturing it to alien purposes—hence vital the sym-
pathetic working together of the designer and the maker, when
for any good reason they are not one and the same. And this
seems to bring us to the true cause of the failure of the latter-day

painted glass; the demands being much in excess of the power of
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supply, that is, of the autographic kind, and to be finished on time

kind. Methods have been introduced of needs which have made
machines of the workmen bamshmg all individual feelmg While
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manded he introduces brick work, or what for lack of a better
name we may call a running Acanthus leaf border around the
window, across it, or in panels. Another of our Gothic specialists
having had a series of painted windows made here for one of his
churches, started for Europe well pleased, but determined to see the
best. He visited all the European workshops of which he knew,
but at his return he generously confessed that he had seen nothing
abroad—modern, of course—that could compare with his Ameri-
can windows, for their juicy and translucent quality, as contrasted
with the usual hard, dry, oiled-paper-look usually seen in modern
painted glass. They were, at least, not started wrong. But this

181



Rambling Thoughts of “A Glass Man”

class of window, in which so much personal work is necessary,
hinges, without a chance for compromise, on time; and in these
days of rapid construction that is a rare commodity. The only
practical solution of this problem seems to be that the con-
tract should include the setting of the simplest kind of temporary
windows, to be replaced as the elaborate ones are completed.
This method would relieve good art of its worst enemy, the Twen-
tieth Century rush. But there is another—we all should like to
produce for a thousand dollars what resembles old work that
would cost twenty thousand to-day, and then at completion we

wonder why it is not the same. Old glass is becoming extremely

rare, and yet I saw a collection of a dozen pieces of rich Thirteenth

Century French glass for sale in Paris last year at a comparative
bargain—thanks to some restoration somewhere. I did not ask
the name of the place,—for one dreads to find a spot where mur-
der has been committed. But it is to be regretted that we have
not more good examples here. ~With all our wonderful growth
of Museums, is it not strange that we have little or no old window
glass in, for instance, the three principal ones in the country?
Boston has one noticeable triangular piece with a demon’s face
remarkably like the demons of Fairford. It proves to be a copy,
but full of style. Philadelphia has one, a fine painted piece,
“Adam and Eve,” done with great personal dash. The Metro-
politan Museum of Art, New York, has two small pieces, but what
they are I defy anyone to guess, as for ten years they have been
kept in glass cases with no possibility of their being seen by trans-
mitted light, as they are carefully laid against a black background.
This is not accidental, for attention has been drawn to it, and they
have just been moved to a new and still darker place. But I must
remember the injunction of a good old friend, “Cultivate a gentle
spirit!” I have scolded enough.
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The Revival of The Craftsman

There seems always to be a supply of those who, with more or less
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is u ate for
number of the patrons of art are so hampered by social duties as
to have little time to sear h

sea ch out the workers; while the producer

of artistic wares is either a very poor salesman of his own work or
else too proud to exploit 1t He is more than liable to think that
if his productlons do not proclaim their own merit to such a degree
as to compel a purchase, the ignorance of the Philistine is too hope-
less to be worth an effort to correct it.

In many places, the Societies of Arts and Crafts are providing
means for bringing together the craftsmen and the public; but in
some of these organizations the standard of excellence necessary to
the admission of work is so high as to exclude all save a very few,
and to discourage many workers who need only the incentive of a
little help and a small increase in their income in order to do better
work. Beside this, too many of these societies are dependent upon
the financial support of a few enthusiasts and philanthropists, and
are liable to fail at any moment if this aid is withdrawn, since they
have no means of self-support.

It would seem, therefore, that a field is open for an enterprise
which, while havmg its commercial side, is yet upon a higher plane
than thc ordinary shop, and in which the articles shown shall be
selected with discrimination and taste.

It is probable that in order to make such a place sufficiently profit-
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able to attract capital, work must be admitted which is not strictly
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But we may reasonably expect to see marked advancement in many
kinds of mechanical pmdum It is not the manufacturer who is
slow to improve. It is the lack of refined taste in
his wares; which conditions render it unprofitable for hi
duce artistic things.

Our public schools are doing much and can do still more to refine
the taste of the public. Once this influence is felt, the support of
the craftsman, working alone in his attic-studio, or in the designing
room of some great factory, will be assured.

We believe that this influence is now active, and a visit to any one
of the splendid museums which are rising throughout the country
will prove the great interest which they have awakened in the
public.

Too much can not be done for the education of the popular taste,
since it may be proven again and again from history that the culti-
vation of the arts and crafts is a sure index of the moral, intellectual
and material well being of a people. The museum, the school and
the wisely controlled shop have each a part to perform in advanc-
ing this most dignified cause. The part of each is a separate and
different one. But who shall say which is the greatest and which
the least?



Losanti Ware Louise M. McLaughlin

This ware is porcclam made after the manner of the variety known
as “hard porcelain” (pate dure), having a feldspathic glaze, al-
though it is fired at a lower temperature than some other similar
wares; the necessary degree of heat being about 1300° Centigrade
or between 2300° and 2400° Fahrenheit: a temperature about the
same as that 1cquucd in the pludut.uuu of the more recent Sévres.
The substance thus obtained is a highly translucent body capable
of decoration in an extended scale of color which no photograph
can show. The possibilities include not only the usual greens,
blues, browns, etc., of high temperature underglaze decoration, but
also yellows, reds and pinks of tones quite full and deep. The

11 dAiffaranc~ heaty an tha
temperature Cmplgyef* leaves b‘dt smaii difterence petween tne

degree which will bring out the translucency of the clay and that
which will cause it to melt.

My experiments which led to the production of this ware extended
through a number of years, and it is only within the past three or

four months that I have obtained a satisfactory body Before
undertaking to nroduce this porcelain T had worked in rlay’ but
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my experience was limited to the decoration of earthenware which
had been made at a pottery where it was afterward fired.

To accomplish the entire process, to build the vessel from the raw
materials up to the firing which finished it, was a new work for me.
I had also to accommodate the process to particular conditions
which were imposed by my limited facilities for production.
During my experiments 1 think that I have broken every cardinal
rule laid down for the ordinary use of potters. But I have suc-
ceeded in producing a ware having certain individual and pleasing
characteristics which might not have been obtained through a strict
obedience to law and precedent. I have tried eighteen different
bodies and about forty fire glazes. I usually give the ware but a
single firing instead of the customary two: the biscuit and the
glaze. The former practice requires great care in handling the
pieces, as before firing, the paste is extremely fragile. But I have
found my method perfectly practicable, since in the making of
porcelain the firing of body and glaze is desirable because the heat

necessary to mature the body is at the same time the agent which
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fuses the glaze. Beside, to justify my work I have the precedent
of the Chinese and of recent successful experiments at the Sévres
factory. Furthermore, I may say that the colors of the decora-

tions are more brilliant when applied in the raw body, and that

experts now uphold the Chinese who were formerly believed to
have worked from impulse, rather than from knowledge acquired
by thought and experiment.

I will add that my work is all done at my home: a kiln with small

workshop attached having been erected in my garden, where all
the nrocesses are executed, from the handling of raw material up
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to the firing of the vessel; from six to twenty-four pieces being fin-
ished at each firing.

As to the decoration, one thought is, perhaps, timely. I do not
think it well that art should be the subject of passing fashions.
What is once good in a decorative sense is good for all time. What
is bad should have no opportunity to exalt itself into a fetich which
all blindly worship. But new ideas, when time shall have modi-
fied their eccentricities, will lift Art to a higher plane, and the
element of novelty introduced into time-worn motifs of ernament
is not to be despised. The movement known as “L’Art Nouveau”
will and must have influence, but it cannot be followed without
reason or moderation, except to the detriment and degradation of
the Beautiful.
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Vasili Vereshchagin, Realist
Louise C. Chard
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now, as we go to press, another is immi-

nent—on November 19 a view, to be followed on November 20 by a
sale.

We should like to call Vereschchagin a great painter, so good, ap-
parently, are his ntentlons but undoubtedly his intentions in re-
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stretched out her arms to embrace him—in vain.
r~a £
wa 1

His scenes of carnage, his canvases setting forth the childhood of
Christ, his historical paintings, are so well known that it seems idle
to mention them individually, or to attempt to recall them to the
reader’s memory. o one, unfortunately, who has ever seen any
of these can forget it. We recall Von Mouke’s trite remark:
“My soldiers shall

not look upon his canvases. My generals—
el

ey are supposed to have learned s

that ic Ai#prpnf t
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But the private so ldiers must not know before hand that war is
thus.”

Nothing that is dreadful or loathsome in war has been omitted.

All its horrors, in most sickening portraval, are there. And it is so
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even in regard to the subjects which he aims at treating poetically.
In the series of nmnhno-e denmhnor the hnvhnnd of Christ we find

L1 %21 222 passiiings Lppaiiiid L% 3 Lo PRV A S = 1 s2aiala

this most beautiful figure in all hlstory, not as our sense of fitness
would find him, amid simple but cleanly cnrroundmoe——the clean
smells of the carpenters shop, the plcturesque disorder of new
shavings, the signs of honest, homely living, but by chickens which
we dare not touch, and live stock that would dlsgrace any Tennes-
see mountain farm yard! It is too real. The artist’s belief that
art, quite as much as literature, should be the exponent of the pres-
ent-day life leads him to strange lengths.

Even in portraiture his sense of realism runs all poetry out at the
point of the sword. His portrait of an old Jew reminds us of Sir
Henry Irving’s Shylock, than which nothing more filthy can be
imagined. In the canvas entitled “On the March—Bad News
from France,” we find Napoleon, by strenuous use of our eye-

glasses, in the midst of most gorgeous surroundings. Who could
188
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Group of Pottery By Mrs. and Miss Perkins, New York

Collection of Leather Work By Madame Fritz Thaulow and other artists




Vasili Vereshchagin, Realist

p0351b1y have noticed the surroundings, gorgeous or otherwise, if
i i thara hea gpan

L\I aPOICUu were there to pe au.u!
No, Vereshchagm or Verestchagin—you are offered the choice in

n naintare he usurps all the nravinese nf litoratites
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History and description are not art. The pictures of the great
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spite of it, and we insist upon the fact, established in artists’ minds,

that the cn]’\lp!‘f al(Pc no difference+ that the charm and merit
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are in the manner of painting. Take for instance the still life of
the old Dutch painters! Who can sav that cabbaces and conner
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cooking utensils are in themselves interesting? But as presented
hv these masters who will dan their interest and charm?

Vereshchagm is also a writer, as perhaps few know. He is a good
one, of course, for all the clemenfe of his strong personality bend
toward literature. His father destined him for the navy, and to
that end he was educated in the naval school at St. Petersburgh.
But the fascinations of an artist’s life outweighed those of the navy,
and we soon find him studying at the Ecole des Beaux Arts in
Paris, and later with Gérome. He traveled through Turkestan,
China and India; served in the Caucasus and Russo-Turkish war;
was present at the storming of Plevna; was secretary in the nego-
tiations for peace; and we find him again in India in 1882 and '84.
A great many of his paintings are to be found in Moscow, among
which are about twenty historical subjects of India, as many from
Turkestan, and the same number from the Russo-Turkish war;
the sacred subjects also cover a large space.
The collection to be seen at the Waldorf shows all the versatility
and much of the best work of this very interesting historian. His
handling, brush work, and glorious color are undisputed. Tal-
ented he certainly is, but one could wish this talent turned in better
directions.
The man himself gives one the impression of tremendous force—
a force never to be exhausted by anything, and his keen eyes look
through to your very soul, to find sincerity, if it is there. One
knows from his work that he is daring, and honesty itself. A
Russian, a fighter, a worker, nothing but oppression is too hard
189
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for one of his race. He has frozen in the Himalayas, lain
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plicity and beauty are its aim. Let us then do all we can to en-
courage the beautiful, not the things which exist merely by neces-
sity. The horrors of war, the degradation of filth, the tawdriness
of nver.dacoratinn thece muct cealr their noartraval in ecamething
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less sacred than art. To that large majority of people, however,
to whom “the play’s the thing,” Vereshchagin’s pictures will al-
ways be very important and Vereshchagin a good painter

The most important exhibit of the month, so far, is the portrait of
Mr. Chase by John Sargent, shown at Knocdlers Galleries, a
marvellous piece of execution. We are familiar with and expect
always the execution from Sargent, but such a portrait as this
cannot be achieved often in a man’s career. The portrait, a three-
quarters length, was painted last summer and in an extremely

short time.

The pupils of the New York School of Art, which was founded
by Mr. Chase, wishing to give a portrait of him to the Metropoli-
tan Museum, wrote to Mr. Sargent to ask his price. The answer
was that Mr. Sargent would be most interested in painting
the portrait of his contemporary—it will be remembered that Mr.
Chase and Mr. Sargent were colleagues in Paris—and would not
accept money for it. This was not what the art students wished,
and, writing to that effect, they paid a nominal price; the portrait
was painted during the summer.

The effect of movement in this portrait of Mr. Chase is startling.
To those familiar with this gifted painter and teacher, it is as if
they were the subject, he the painter, who has just whirled about in
one of his flashes, palette in one hand, brush in the other, to catch
once more the expression he wants. Or, it is as if Mr. Chase were
painting Mr. Sargent while Mr. Sargent was painting him—in a
neck to neck race.
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We are loath to leave the scene and go on up the Avenue to Durand
Ruel’s, where is an exhibition of the work of Victor Huguet, a
Frenchman whose work in this country is so little known as to need
explanation. He was born May 1st, 1835, and died August 16,
1goz. A pupil of Marilhat, Delacroix, Decamps, Rousseau and
Troyon, while apparently absorbing but little of all these masters,
he is decidedly a mixture of all.

This exhibition is entirely of subjects done in Egypt, where, we are

told, most of his work was executed. Yet while his pictures
hovp heen hounoht and he hag heen recoonized and medalled hv

flayve Ullil UUUGLIL QiU MLV LIGS Uil LvluUglint LU aliu ualuauily

many French museums, we cannot help the feeling that havmg
done so well, he might have done much better. The work gives
us no pleasurable emotion, we are disposed to believe that the
exhibitors have decidedly overestimated his importance, and we
go on to the next on our list, the Woman’s Art Club—a most un-
necessary club—which is thlS year exhibiting at the National Arts
Club on 34.th street. For if woman’s work is worth anything, there
are many exhibitions open to it, and if not worth anything it should
not be shown.

There are only a few good water-colors here and the artists are
well known. Mrs. Rhoda Holmes Nicholls, the only one who
seems to understand fully the province of water-color, sends the
study of a clear transparent bowl of roses, worth all the Gray Days,
the Foggy Nights and Portraits of My Mother in the show; and
the stained glass designs shown by Mrs. Clara Weaver Parrish are
delightful in their color schemes. Some interesting work on ooze
leather in color is also shown, with specimens of burnt-wood—
some rather good bowls p1cked out in water-color of dull greens
and pinks; and a candle-stick with a design in color of that much
abused beauty, the peacock feather.

Quite the most interesting feature of this exhibition is a small col-
lection of pottery by Mrs. H. Van Biggle.

The opening of that young but interesting body, the New York
Water Color Club, falls on November 29th, just too late to be
noticed in this number of The Craftsman. Coming later than
usual, it does not surprise so many artists who are still in the coun-
try with unframed work, and loath to come into town while the fall
coloring lasts. 191



Notes
n URING the year 1901, a number of Art Schools in differ-

ent parts of the country offered a department in their

courses to the Evelyn Nordhoff Bmdery Learning this,
authorities of the Art Students L. eague asked that the Rmd-
Vv

ave its workshop in their bulldmg This invitation was
accepted, and Miss Florence Foote was appointed manager and
instructor. The Bindery has opened in its new quarters with as
many pupils as can be accommodated in the limited space avail-
able, and this, the fifth year of its existence, promises to be its most
eventful one.

The pupils of the Bindery begin by taking a book apart and re-
binding it, and at the end of the seven months’ course, they have
covered the technique of forwarding and finishing. They are
then able to work independently, having acquired a foundation
upon which to bu1ld with expenence and application.

A delightful splrlt prevails in the Bindery, for Miss Foote has the
power “of identifying herself with the thought and interests of her
pupils, while she holds before them the highest ideals of work.
chhnically she is well qualified for her position, having worked
in several departments of applied art before becoming a binder.
She was one of the first American pupils of Mr. Cobden-Sander-
son, and she still spends a portion of each summer at Hammer-
smith. She will send to Scribner’s November exhibit a specimen
of her recent work: a book bound in golden brown levant, with
inlay of light blue and conventional gold tooling.

The Hammersmith Publishing Society has recently sent out from
the Doves Press and Bindery two tracts in the interests of the high-
er Socialism and of good craftsmanship. One is a lecture upon
William Morris, written and delivered by the son-in-law of the
great Englishman, J. W. Mackail; the other is two-fold, consisting
of the “Ecce Mundus” and “The Book Beautiful” of Cobden-San-
derson; the first outlining industrial possibilities and the constitu-
tion of a bookbinders’ gild, the second treating of calligraphy
printing and illustration, and finally of The Book Beautiful as a
whole.
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Book Reviews

HE Art of Walter Crane”
is a large, beautiful volume,
written by P. G. Konody,
published by George Bell

and Sons, London, and printed at the
Chiswick Press in the same city. It is
illustrated with photogravures and col-
ored plates, as well as with line cuts
which are set into the text. The book
is at once a history and a criticism of
the life and work of the artist whose
name it bears. It treats every phase
of Mr. Crane’s many-sided activity, and
while it is thoroughly sympathetic, it is
in no sense an unqualified eulogy. Its
most important chapters are entitled:
“Art and Socialism;” “Art for the
Nursery;” “Book Illustrations;” “Wal-
ter Crane the Painter;” and “Walter
Crane the Craftsman.”
The passage in the course of which the
author places and ranks Mr. Crane
among English artists deserves to be re-
membered as one which succinctly de-
scribes a period of great importance. It
stands at the head of the first chapter
and contains the following appreciation
of two noted men:

“During the last decades of the nine-

teenth century the art of England has

passed through the initial stages of a

movement which may well be likened to

the great Renascence of Italian art, a

movement the importance of which it

must needs be difficult to gauge for eyes
which are as yet in such close proximity
to the object under observation, that it
is wellnigh impossible for them to get
the right focus and to avoid a distorted

impression. ‘To the historian of the
next generation must be left the task of
allotting their correct position to the
leaders of the English Renascence; but
to whatever place the majority of our
reformers in artistic matters may then
be relegated, there can be no possible
doubt that two names will stand out
conspicuously, like isolated high peaks
about the minor summits: they are the
names of William Morris and Walter
Crane.”

In defining Mr. Crane’s characteristics
and rank as a painter and draughtsman,
the author gives utterance to several
truths of wide application and great
pertinence.  For example he writes:
“Mr. Crane’s accumulated knowledge
has in many instances proved anything
but beneficial to his work. He knows
too much and has not enough inspira-
Furthermore, the great
facility acquired by constant practice has
made him discard the mode! and rely en-
tirely on his faculty for retaining visual
images in his memory.  Although this
habit of constructing a design without
the aid of a model may be of some ad-
vantage to the decorative character of
his work, it has frequently resulted in
faulty drawing, and it would be easy to
point out a number of instances in which
the proportions of his figures are hope-
lessly incorrect. His pictures
are intended to teach, to edu

cate, to ele-
vate: they have a ‘tendency,’” and tend-
ency in a work of art is like a millstone
round a swimmer’s neck.”

Under the head of “Art for the Nurs-
193
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* there also occur certain passages of
:ntcrpef to the educator and the parent,

TS W LS Lac ent.

Mr. Crane is here called the “academ-
ician of the nursery,” and surely the title
is most justly conferred. His work as
deviser and illustrator of children'’s
books is ranked as the most direct ex-
pression of his genius. To borrow the
words of the critic:  “There is some-
thmg in these drawings of even greater
¢ than the grafting of
turally
the

cuuwuuutu vaiu
the shoot of refinement on the
wild plant of the infantile taste: the
scrupulous correctness in every slight
detail of the archaeological setting of
the scenes enacted, by means of which
invaluable instruction is conveyed in an
agreeable and playful manner.” The
truth of this judgment can not be
doubted.  For in reviewing even the
small choice of illustrations from Wal-
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in Mr. Konody’s volume, one is deeply
the

tendency therein

impressed with
shown to give accurate artistic instruc-
tion by the eye, with the endless variety
of decorative color-schemes, and with
the symbeolism of the color itself so well
calculated to excite the imagination,
which is the mental faculty of the child
first to be quickened and developed.

In the chapter upon Book [llustration
much uupuama is laid upon the ayauug,
lettering and title pages characteristic
of Mr. And in this
connection one meets the statement that

Crane’s work.

“the great improvement in the printing

of books during the last two decades is
mainly due to the artist under consider-
ation.”
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Later in the book, Mr. Crane is repre-

sented ag ¢

vocate for the union

O 20D LA unieon

of art and mdustry, and for the intro-

-duction of artistic beauty into every-day

life, into the dwelling-house and into
every article of daily use” He is
shown to be a thorough craftsman, influ-
encing the world by his visible and ma-
terial accomplishments, and working
with hand and brain rather than by

Lo 113
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pr"paganda for the revival of
time and happy relations between the
useful and the beautiful.

Taken all in all, Mr. Konody’s volume
upon “The Art of Walter Crane” is a
solid contribution to “Arts and Crafts”
literature and one which no interested
spectator of the movement can well af-
ford to ignore. (George Bell and Sons,
London.)
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Japanese
the title of an interesting and scholarly
book consis rmry of a series of essays by
members of the American Institute of
Architects. These papers were read at
a meeting of the above-named organiza-
tion held in Washington, three years
since, and they have been published with
the view of furthering a closer connec-
tion than now exists in America between
the architecture of the house and the

aavrdamm

dCSlg" of the garaeii.

Italian, French, English and Japanese
gardens are here criticised, the special
type of each national art being treated
by a separate writer. ‘The first essay by
Professor A. D, F, Hamlin of Columbia
University, opens with the definition,

original and pleasing, that “a garden is
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a portion of the earth’s surface human-
ized.” ‘The subject of this paper is the
“Italian Formal Garden,” in consider-
ing which the author clearly brings out
a fact noted or at least implied by critics
in every other branch of the art of the
peninsula: namely, that the Italians, as
the holders of the classic tradition, re-
gard the landscape simply as a decora-
tive setting for man’s action and social
life; that they, with few exceptions—
notably that of Horace among the an-
cients, and of Carducci among the
moderns—have small sympathy with
Nature and little sentiment for the infi-
nite. And in reading Professor Ham-
lin’s essay one can not but recall Rob-
ert Browning’s “Fra Lippo,” as he says
in allusion to the city of Florence:

“Do you feel thankful, ay or no,

For this fair town’s face, yonder river’s

line,

The mountain round it and the sky
above,

Much more the faces of man, woman,
child,

These are the frame to?”

Having thus accentuated the purpose of
the Italian formal garden and the special
conditions under which it was designed,
the writer discusses the chief features
which compose this place of beauty and
refined pleasure: terrace-walls, balus-
trades, stairs and gate-ways, loggie and
casini, and the treatment of fountains,
The last feature is especially interesting
as discussed by Professor Hamlin, who
shows by both word and picture how a
very small volume of water is made to

produce a maximum effect by repeated
interruptions and changes of its move-
ment: issuing from a reservoir above and
passing downward through a series of

» basins, until it reaches a flower-garden.

Altogether, this essay is most satisfac-
tory, since it thoroughly defines the thing
of which it treats, and would make plain
to one wholly ignorant of the subject the
plan, characteristics, essentials and raison
d’e¢tre of the Italian garden. The essay
is also equally valuable to those who are
familiar with the palaces, villas and
parks of Rome, Florence and Naples.
For such persons it will clarify and cobr-
dinate memories which without such ex-
planations would remain confused and
fragmentary.

A word of praise must also be given to
the diction of Professor Hamlin, which
is simple, elegant and suited to painting
a landscape accented by the stone-pine,
yew and ilex, and exhaling the same
spirit that animated the Roman Horace,
when he wrote “In praise of Country
Life.”

Another interesting paper contained in
this book describes the French garden.
It contains the appreciative and accurate
judgment that “the French people seem
always to have felt an instinctive delight
in the simple pleasures of the open air:
in flowers and trees, and vistas and run-
ning waters—which led them to bring

all these things into their own homes, to

add them as so many intimate features
of the greater house.”

The writer of the essay, Mr. John Galen
Howard, specializes and condenses his
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thought into the consideration of a single

artist: the creator of the pvardens of Ver-

artst: e Creatlor 0 e garcens of

sailles, Le Notre, whom he calls the
Shakspere of the art of gardening. Mr.
Howard justifies his classification by say-
ing that throughout the history of gar-
dening ‘‘there is one man, and one only,
of such commanding genius that his
name is a household word and his chief
work a recognized classic.”
s the comparison by showing that
Le Notre further resembled Shakspere

n fhat }'m was content to fql{p the mate-

he did not search in remote places for
new motives on which to build. To
quote directly a most inspiring passage,
Mr. Howard says: “The poise, the in-
sight, the imagination of genius of the
first order was his; but he saw his field
large enough in perfecting and in inter-

N RO T I [ o aay
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pared for him. The quintessence of

anr‘ l‘lf wmdnm

this,—not to

oenius
genius

throw away as nothing worth the skill
of preceding ages and his own, but to
seize it, treasure it, transmute it in the
alembic of his own personality,—put it
forth at last pure gleaming metal of cre-
ative power. Of such stuff was the
originality of Shakspeare in poetry and
of Le Notre in gardenmg Of what

immense interest it
how this principle holds through the his-
torv of H the arts—that he is greatest

who cam take what other men have done
and better it, perfect it,—not he who
presumptuously shatters traditions, try-
ing, as it were, what no one has ever
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sciousness.”’

In meeting with writing such as this,
which is plainly the spontaneous expres-
sion of thought rather than something
laboriously wrought out, the reader is
made to feel the sisterhood existing be-
tween all the arts, and to rejoice that
sculptors, paintcrs, architects and crafts-
g all that they

were in the Middle Ages and during

the Renascence:

men are dgdlll UCLUIII

th rnn(rh scholars and

ATOUE SCoiars and

thought. (Henry T.
Philadelphia, 1902.)

men of deep
Coates and Co.,

“Bookbinding and Care of Books,” by
Douglas Cockerell, is one of a series of
manuals upon the artistic crafts edited
by W. R. Lethaby. This series is pub-
lished in the effort to provide from the

point of
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text-books of workshop practice. A sec-

nn(larv obiject

uuuuuu object 1§ to

manshlp before the people as a means of
reasonable, remunerative and agreeable
occupation, as also to influence men and
women of education to enter the produc-
tive crafts.

The volume upon bookbinding is a com-
plete text-book giving detailed processes
with full illustrations. It is intended to
aid craftsmen and librarians in the selec-
tion of so methods of binding books
and to sup le ment, not to supplant, the
training of the (D. Apple-

ton & Co.)

“rr

workshop.

“Mountain Playmates,” is the title of a



Group of Baskets By the Misses Francis, Plainfield, Conn.

Group of Lamps

By Joseph H. Taft, New York, Gustave Guerschner, Vienna, Austria, and other artists




Group of Pottery

Needlework Screen

By the Art Department of The Sophie Newcomb Memorial College, New Orleans, La,

By The Deerfield Society of Art Needlework, Deerfield, ‘Mass.
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volume of short papers by Mrs. Helen
R. Albee, who is known in the world of
craftsmanship for her development of
sbe Abnalas Hoo

the Abnakee Hooked Rug. '1he book s

.

a chronicle of the simple, cultured life of
two persons in the mountain district of
New Hampshire. Many of the head-
ings of the papers have a classical flavor,
as for example: “Bucolics;” “Works and
Days” and “Pagan Rites,” while the
writing shows a thought not unlike that
of a once much-read and always charm-
ing book of Alphonse Karr’s: “Journeys
about my Garden.” Mrs. Albee'’s book

should do a real work among people

whose lives are confined to rural places
difficult of access, since it indicates sim-
ple, available means for filling lonely
days with interest and beauty. Among
all the papers ““The Enchanted Rug” is
the most pleasing and practical, since it
is the story of real experience and of
work actually accomplished.

“How to Make Baskets,”
White.

The great attention now given to the art
of basketry in school, training-class and
society, justifies the appearance of this

mnnnn‘ which is sa ard to ]-\n fhn nn]v com-
manuai, wiicn 1§ saig ony com

plete gmde to the work. To quote from
the descriptive notice: “Miss White
describes in detail the few necessary im-
plements and materials, and then tells
how to weave, first the simpler forms,
next, the more difficult patterns, and
finally the complicated and beautiful
work for which the Indians were once
but which is now rapidly be-
coming a lost art.”

by Mary

£
IAMous,

At the end of the manual and like a
happy after-thought, a chapter is added
upon “What the basket means to the

Tﬂr‘l’ﬂn ” (n(\ l’\lP{‘ ayu pﬂ(\"l xY pn
indian. { Lloubleday, rage & Lo,

New York, 1902.)

“A Painter's Moods” is the titie of a
volume of sonnets and lyrlcs written by

the subjects are, in most cases, artistic,
and the treatment is invariably refined.
The acute sensibility of the writer would
at once impress a reader ignorant of Mr.
Crowninshield’s profession, and the dic-
tion of each fragment displays fine schol-
arly attainments. A glance at the table
of contents reveals the eclectic taste and

large sympathles of the writer, and the

vt Af sha
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book is composed are ideas or motifs
delicately sketched out, which doubtless
have occurred to Mr. Crowninshield as
he has stood in the presence of an his-
toric scene, or some famous statue or
picture, as he has mingled in society, or
sat alone in his studio absorbed in work.
The book will not rise above a succes
d’estime, but some few of the sonnets
deserve to be known; as for example,

the ane named: “A+ Fvoencane ! which
1€ one namea: 4Ll Avensong, wnica

renders rapidly and truly the impression
made by the interior of a Gothic church
at twilight. Two others entitled: “To
an Actress,” are subtle character-studies
in miniature. But the best, perhaps, of
the entire volume is one which describes
the Italian language within the narrew
frame of verse and rhyme more strik-
ingly than a philologist could do in a
hundred pages of scientific writing.
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The United Crafts Competition
Number Two

a] HE Editors of The Craftsman offer three prizes for
designs for the decorative treatment of the mural panel
A A in the United Crafts lecture hall. Specifications
and measurements will be found in the accompanying
sketch. All drawings must be full size, in black and white, or in
some other medium which will readily reproduce, and should be
accompanied by a sketch outline. They must be sent by express
and arrive at the offices of The United Crafts not later than Jan-

ae Q121 wailiblhe 12230 L lg21y AUL Aathl

uary 1, 1903. Express charges must be prepaid. It is purposcd
to publish the awards in the January issue of The Craftsman. The
editors have secured the assistance of Mr. Ernest I. White of Syra-
cuse, Mr. Henry Turner Bailey of Boston, and Mr. Samuel Howe
of New York, who have kindly consented to act as judges.

The subjects suggested for competition are incidents from the lives
of the great medizval craftsmen of France, Germany or the Low
Countries, or scenes from the experiences of William Morris and
his followers in modern England. It is also requested that con-
spicuous use be made of the device and legend of The United
Crafts as they are shown herewith. The second of the first series
of competitions begins with the present and December number of
The Craftsman, and will be known as The United Crafts Design
Competition No. 2. All drawings submitted should be marked
accordingly. The conditions of this competition follow:

The prize drawings become the property of The United Crafts,
who reserve the right to produce them in The Craftsman, and of
execu;mg the same on the walls Gf tllié’i'i‘ lecture lu’i”, at any time

when they shall so desire.
All unsuccessful drawings will be returned.

CONDITIONS: Each drawing to be marked with a distinguish-
ing sign and accompanied by name and address in a sealed envel-
ope, the envelope to be marked with a sign corresponding to that
on the drawing. Drawings must reach the office of The Crafts-

man not later than January I, 1903. Express must be prepaid.
198



Competition Number Two

AWARDS : First prize .o . . . $r100.00
Second prize . 50.00
Third prize . 25.00
— 3" M 874" % 1913% ‘_;'
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Platform end of Lecture Hall

This room is about 50 feet long
and 37 feet wide, with platform
at one end, I foot abowve foor

The mural panels ““BB*’ are of burlap, and form

a continuous frieze around the lecture ball.

They

will be made the subject of a later competition

N the Middle Ages, each master-
workman adopted some device or
legend which, displayed upon every

object of his creation, came finally to
represent his individuality as completely
as did his face or voice.

Certain of these legends were so signifi-
cant and so happily chosen that they
passed from craftsman to craftsman,
and from country to country. Among
such may be mentioned the A/s ich

kanne (if I can), which appears written |

Fool
across the canvases of Jan van Eyck,

the early Flemish painter.

The same legend was adopted by
William Morris, when, in early man-
hood, he visited the Low Countries and
became interested in the mediaeval arts

and crafts. The English workman used
the legend in French translation: the §i
je puis appearing first in the tapestries
which he designed for his own dwelling,
and afterward in various objects which
he made and sold.
Used as a craft-mark for the third time,
the legend, done into modern Flemish,
Als ik kan, appears upon every object
made in the workshops of The United
Crafts. It here forms an interesting
device with a joiner’s compass, which
is the most primitive and distinctive tool
of the worker in wood. Finally, below
the compass, the name of the, head of
The United Crafts, Stickley, appears
upon a tablet in a fac-simile of hand-
writing.
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SPECIAL OFFER

As a means of introducing

THE CRAFTSMAN

toa greatér number of the reading and
thinKing public, the publishers will, for
a limited time, give = = 2

Three Months Subscription for 25c.

As the regular price of the magazine is
25 cents the copy, 3 dollars the year,
those takKing advantage of this offer will
receive a three months’ subscription for
the price of a single copy. By filling out
the form at the foot of this page and
sending it with 25 cents in stamps or
silver to The United Crafts, Syracuse,
New YorKk, THE CRAFTSMAN will be
sent postpaid to any address 3 months

FILL OUT AND DETACH THIS FORM

Txe UNiTED CrRAFTS, SYRACUSE, NEW YORK:

Enclosed please find 25 centsin....... , for which send
me The Craftsman 3 months on trial, according to above offer.

INGME. o

Address

S'tate

Date, o190



A, Artistic Christmas Gift

THE

A AL AL R

INTERNATIONAL
STUDIO

An Hlustrated Magazimne of Fine & Applied Art

The readers of The Craftsman are an art-loving people; they

mnat hqvp manv friende urho are art ]nvprc V‘/hqf Y mas

LiiudSe iiiaily 11 iviiud VYV il

greeting would be more appreciated than a year $ subscrlptlon
to The International Studio : : : S

Annual Subscription, $3 50

THIS TELLS YOU ALL ABOUT IT

T is the aim of * The International Studio > to treat of every Art and Craft—

Architecture, Sculpture, Painting, Ceramics, Metal, Glass, Furniture, Decora-
tion, Design, Bookbinding, Illustrating, Photography, Lithography, Enamel,
Jewelry, Needlework, Gardening, etc. The principal writers on Art are con-
tributors to its pages. Many original illustrations, reproduced in every variety of
black-and-white process, half-tone, line, photogravure, etc., are to be found in
each number. Color-plates of real value are to be found in every issue. No
magazine can boast a more artistic and sumptuous get-up than ‘' The Inter-
national Studio.” 9] Every one interested in Art, professionally or otherwise,
should read it; for the magazine keeps its readers au fait with the doings of the
art world, both literary and technical A

JOHN LANE ! xEW Yo rR'K

Kindly mention The Craftsman




Beautiful Reproductions
w coloks PASTEL DRAWINGS (i 5i0n

& of &

SIX SHEETS, 10x15 INCHES.

Sent by mail on receipt of 25¢ in stamps or coin.

S i)
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i ADDRESS e

X 2
FAMILLER General Passenger Agent.

CHICAGO, MITWAUKEE & ST.PAUL

CHICAGO.

f

VIR A

THE WHIM

Ernest Crosby and Benedict Prieth, Editors

magazine which is likely to appeal to

unconventional men and women. It is
handsomely printed in two colors on deckle-edge
paper and cosis 5 cents the copy or 50 cents by
the year. If you are at all interested, send 10
cents for a three months’ trial subscription or a.
bundle of six back numbers. = = = = =

BOUND VOLUMESS
Fach copy is strongly bound in gray boards with
dark blue leather back, upon which the title
is stamped in gold. Vol I, $2.00 (all sold); Vol.
I, $1.00 (only a few left); Vol. 1Il, 75 cents.
A postal card request will bring a bound volume
for your inspection = = o = = = =

THE WHIM

P. 0. BOX 288 & NEWARK, N. J.

THE. Whim is a quaint little 40-page monthly

GET THE BEST

EDUCATION

The oldest and leading monthly magazine of
< = .= secondary education = = = =

SUPT. RICHARD G. BOONE, EDITOR

It takes no more time to
read the best than the
poorest = = = =

$3 aYear:35c a Number
Sample for 6 2c Stamps

The Palmer Co.

50 BROMFIELD ST., BOSTON, MASS.

Kindly mention The Craftsman




THE GEM OF THE WEST INDIES

Jamaica is the most beautiful of all the West India Islands

i Delightful -Trogical Resort
with Equable Climate & 9

And is Most Comfortably Reached by
the Splendid Twin-Screw Steamships

ADMIRAL DEWEY ADMIRAL SAMPSON |

ADMIRAL FARRAGUT ADMIRAL SCHLEY

{From Boston Weekly) 5 (From Philadelphia Weekly)

UNITED FRUIT CO.

@ These are all ships of the finest construction, with accommo-
dations as perfect as private yachts.  They carry the United
States mail, and are constructed and maintained “especially for
the highest class of Passenger business. €L Every detail which
will contribute to the pleasure and comfort of tourists has been
given attention. €[ Sailings Weekly from Boston and Philadelpia

Jamaica, with its magnificent tropical vegetation,
its towering mountains and picturesque valleys,
- its perfect winter climate and excellent hotels,
Iar eclipses any other winter resort in European
or American waters,

ROUND TRIP, including Stateroom Accommoda-
tions and Meals, $75.00 ONE WAY, $40.00

Send for our beautiful booklet, whether
you contemplate this trip or not. . .

UNITED FRUIT COMPANY
Pier 5, N. Wharves, Philadelphia Long Wharl, Boston

Kindly mention The Craftsman




UPRIGHT & DESK TOP FILING CABINETS

The most convenient device for filing and classifying clippings, illustrations,
manuscripts, etc. It is the acme of simplicity and ready reference and a stimulus
to the busy man by reason of the accuracy and facility with which memoranda are
preserved and referred to. The Card Index Rerum gives a valuable cross reference
to your library or manuscript and permits use of any known method of classification,

A MENTAL SAVINGS BANK
Elbert Hubbard, The ** Roycrofters,” East Aurora, N. Y.

"I think that your cabinet has added several years to my earth life by enabling
me to find the thing without wear and tear on my temper and vocabulary.”
Prof. Oscar L. Triggs, University of Chicago.

" Itake great pleasure in giving my testimony as to the usefulness of your Filing
Cabinet. It is what I have long been searching for. The Case answers every need
for filing and reference—better, 100, than anything I have hitherto tried. I am glad to
have one in my library.”

Desk Top or Upright Cabinets furnished in all sizes and styles.
arranged Cabinets for clergymen, physicians and other professi

Prices, $7.50 and upwards, shipped prepaid on approval,
if not satisfactory. Send for catalogue, prices and literature,

THE LIBRARY FILING CABINET CO., 122 Washington St., Chicago

Specially
onal men
Return at our expense

MEMBERS of the class of last June entered Michigan, Pl el
Pennsylvania, Syracuse, Smith, Wellesley, Wil- |85/ \&

liams, Yale.

BESH)ES the college preparatory course, special courses
are given in Music, Elocution, and the Modern

Languages.

AN illustrated prospectus will give full information con-
cerning the home life of the school and methods of

instruction. Write for it.

A. LINCOLN TRAVIS, Principal

Clagsical School YN ISE

CABOT’S SHINGLE STAINS
The Original and Standard

The best architects have used them for over

twenty years. For softness and depth of

color, wearing qualities, and preservation
of the wood, the imitations—Ilike most im-

itations—do not compare with them, Made
inalleolors. : ¢ ¢ ¢ : :+ : @ @ 1

P . . P

Samples on wood, litho-watercolor chart
of sixty-four color scheme, etc., sent free.

SAMUEL CABOT, 2 Liberty Sqr., Boston,Mass.
AGENTS AT ALL CENTRAL POINTS

e T T T

PRENTISS 60-DAY CALENDAR CLOCKS

Two months is a long time for a clock to run on one winding.
Ours does this and keeps perfect time, too. It is a well constructed,
powerful movement, and reliable in every way. Once us_e(L always
used. The ‘‘ Calendar’’ is entirely automatic in its action and re-
quires winding but once a year, being set off by the clock at midnight.

We are the manufacturers of the original

FRYING-PAN CLOCK
which we send prepaid on receipt of price. 1o-inch, with raised
brass figures, only $2.75. 6-inch, with painted figures, only $2.00.
With eight-day movement, $1.00 extra. o )

Also Program Clotk.rf/nr automatically ringing bells; Electric
and Synchronized Clocks

The Prentiss Clock Improvement Co., Dept. 73, 49 Dey St., New York

or Time Plants. Send for Catalog No. 732

Kindly mention The Craftsman



The Applied Arts Book

PUBLISHED AT THE BEGINNING OF EACH SCHOOL MONTH

FRED HAMILTON DANIELS, Editor, Supervisor of Drawing, Springfield, Mass., in consul-
tation with HENRY TURNER BAILEY, State Agent for the promotion of Industrial Drawing.
Massachusetts, and JAMES HALL, Supervisor of Drawing, Newark, N.J. « »® &

ANNUAL SUBSCRIPTION, $1.00
Foreign Postage, 25 Cents Additional. Single Copy, Prepaid, Seven 2-Cent Stamps

Address, GHE APPLIED ART.S GUILD, 44 Front Street, Worcester, Mass.
Gilbert G. Davis, Business Manager
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AT A FEW TEACHERS SAY

TEACHERS' COLLEGE,

COLUMBIA UI\IVERSITY}O“ 20, 1902
““ Very glad to hear that words of praise are coming from all
directions. I do not see how it could be otherwise. I find it full
of inspiration. Its field is unique, and no teacher of art can

afford to be without it.”’ Yours very truly,
GEORGE SAWYER KELLOGG,
Instructor in History of Art, Columbia University.

MILWAUKEE, WIS., Sept. 30, 1902
*'1 have found the ‘Applicd Arts Book' most practical and
helpful in public school work. I consider its artistic merit of the
best. I anticipate much help from you for the coming year, and
thank you for the many helpful suggestions you have given me
during the year just passed.”

SUSQUEHANNA, PA_, Oct. 2, 1902
‘1 found it very helpful the past ycar*lhc best 1 have met
with at all. The great clearness and directness with which were
presented the general principles of art, making them casily used
in class work, was ecspecially noticeable.™

PROCTOR, VT., Oct. 3, 1902
‘I really could not teach withoutit, I look forward to it
every month and find it most helpful.”

DURHA‘VI N. H., Sept, 30, 1002
‘I send my subscription for the Appll(‘d Arts Book' for
1902~1903. 1 was much pleased with the first year. Each article
has been so helpful that it would be hard to single out any par-
ticular ones.”

PORT CHESTER, N. Y., Qct. 8, 1902
‘“ I couldn’t do without it, now. It is a constant inspiration.””

CAN YOU AFFORD NOT TO SUBSCRIBE?

Works by Charles Brodie Patterson
The Will to Be Well

THIS work relates chiefly to the healing aspect—philoso-
phy and practice —of Spiritual Science. It throws

much new light on the path through which alone
Health, Happiness, and Success in all legitimate undertak-
ings are to be secured, and discusses in addition a number
of topics pertaining to the New Thought teaching in general
Some of the chapters bear the following titles @ @ @ =

Dominion and Power

AN IMPORTANT VOLUME OF
STUDIES IN SPIRITUAL SCIENCE

THIS is a large work, probably the most comprebensive
of this author’'s publications, embracing an epitome
of the New Thought teaching on every subject of vital
moment in human development. It is indispensable to all
who desire accurate kn()wlcdgc of the New Metaphysical
Movement. Following is a list of the subjects discussed, an
appropriate "' 1\4Ldl!ﬂtl0n ” bcmg appcndvd 10 most of :hc
chapters :

THE SF('RFTOF POII’FR IIOPF Iv (’II:IRAFTER
THREE PLANES OF DE- BUILDING

WHAT THE NEW THIN
THOUGHT STANDS FOR

GS WORTH RE-
MEMBERING

FELOPMENT
THE TREE- OF KNOWL-
EDGE
THE PURPOSE OF LIFE
THE MISTAKE OF LIFE
EINDING ONE'S SELF
HOW TO CONSERVE
FORCE
FAITH IN CHARACTER
BUILDING
IMMORTALITY

LOVEIN CHARACTER
BUILDING

PRAYER

BREATH

SUCCESS

THE EQUALITY OF THE
SEXES

MARRIAGE

THE RIGHTS OF CHIL-
DREN
DOMINION AND POWER

Price, $1.00, Postpaid

THE LAWS OF HEALTH
MENTAL INFLUENCES
THE UNITY OF LIFE
DEMAND AND SUPPLY
FREEDOM—-INDII'IDUAL
AND UNII'ERSAL
HEARING AND DOING
SPIRITUAL TREATMENT
THE DAIWN OF A4 NEIW
AGE

THE MISSION OF FESUS

THE LAW OF ATTRAC-
TION

MAN: PAST, PRESENT,
AND FUTURE

THE RELIGION OF
CHRIST

THE CRUSADE AGAINST
SCIENCE

Price, $1.00, Postpaid

Each of the above works comprises over 200 pages and is beautifully bound in cloth

and gold.

The two in one order, $1.75, postpaid

THE ALLIANCE PUBLISHING CO. Q 575 Fifth Avenue, New York, N. Y.
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JCLYDE

LINE

ONLY DIRECT ALL WATER ROUTE
BETWEEN

NEW YORK BOSTON

(HARLESTON .S.C.
JACKSONVILLE

THE CLYDE LINE FLEET

is composed Uf handsome, staunch, and fast-going ocean steamships of mndcrn type, lux-
uriously furnished and richly lppol[\[td Table and cuisine unsurpassed.

ST. JOHN'S RIVER SERVICE between Jacksonville,
Sanford, Deland, Fla., and all intermediate stations.
Full information, reservations for staterooms, tickets, etc., may be had of

WM. P. CLYDE & CGO., General Agents,

THEO. G. EGER, G. M. 1% BTATE STREET, NEW YOREK.
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F YOU WANT TO KNOW about the Coal, Coke, Iron and

Steel Industry as carried on in forty towns in Colorado, Wyoming and New
Mexico by the Colorado Fuel and Iron Company, and about the Social
Betterment Work of the greatest corporation of the West, SUBSCRIBE FOR

CAMP & PLANT

A Weekly Magazine for One Dollar a Year

ALL ARTICLES ILLUSTRATED BY THE FINEST
OF HALF-TONE ENGRAVINGS

All Communications should be sent to

THE BEST ADVERTISING LAWRENCE LEWIS, Editor
MEDIUM IN THE WEST PUEBLO.....COLORADO

The Symphony Calendar

Is one for the initiated and is in some particulars the
most individual and unique calendar issued this year.
Printed in red and black upon twelve sheets of Japan
paper are presented selections from the works of Steven-
son, Lowell, Channing, Phillips Brooks, Walt Whit-
man, and others; all being of a like uplifting character

SYSTEM

means less work and less worry—no overtime and fews
mistakes. Men who have learned by actual experience
tell how to simplify office and factory work. You can
learn what they have spent years to find out by each
month giving an hour or two tos8YSTEM.

MR. MORSE discusses buasiness getting — purchasing —
eredits and eollections — shipping — handling salesmen
and correspondence,

MR. WANDS writes of factory organization —costs —stock
— drawinga and patterns —tools—shop orders—pay rolls.

MR. HALL shows syatems for eimple bookkeaping.

MR. PUTNAM explains aystems for merchants — both
wholesale and retail.

These and other experta. together, cover every part of and togelher forminF a ‘'t s}rmphoﬂy " of thought and
or

any business where system simplifies and saves. . . A Mad h hi lend
Regular departments of the magazine are — Answered b Nsprration. aage the cognoscente, this calendar

E:{)et:s —dS[hort Cuts — Published _About System — Rea bears the same relation to other calendars as United
ate and Insurance — System in Exporting — System in % s 3 s
Bfmkinx‘ri Srsmm }nBAd_vgrr.isinz - S,\l'-.nerré%n the P:]‘ofes- Crafts fl{)rmtur'e ‘i:}es t?r%rd:;a.ty fu_rm]t_u re. d Size of
sions — The Laws of Business — System in Correspondence 4 000
i E?ehemsa That Save — Businossysml.istica. i PAEEy 22y 13 INChed s 3tion18 mted (0.1

‘The October issue is a special number. We will send it to you free QOPI.CS. Pr]Ce, dfllvered, sl .00,
if vou will mail us 25c now for a three months® trial subsceiption. Better

L N e dvies ofany or il ofiaconents A LFRED BARTLETT
or thelr nesistants s free.

THEE SHAW-WALKER 00, MUSKEGON, MICHIGAN 69 CorNHILL IN BosTON
Kindly mention The Craftsman




““The World’s Leading Review”’
FEA T ¥ T A W T R T A
1A ARENA

A 20th Century Magazine of Vital Thought

E DI T OR S : : 5 :
Char/es Brodze Patterson £ B. O. Flower & John Emery iWcLean

Y TNDER its new ownership and editorial management
THE ARENA has begun a new era of its history,
and is better equipped than ever to present to inquiring

minds the ripest thought on all sides of the vital questions of

the day. % It is an absolutely free and independent journal
of the first class. Progressive and vigorous, yet scholarly and
high toned, it should be read by every one desirous of obtaining

up-to-date information from the pens of the best writers, It s

indispensable to every advanced mind. % As an influential,

thought-building force in the Reform Movement of this intel-
lectual age—Social, Political, Economic, Ethical, Religious—

THE AREN.A’S contributions are derived only from author-

itative sources. Among its special features are ‘ Topics of

the Times,” ‘“ Books of the Day,” ‘ Conversations”’ with
distinguished personages, accompanied with portraits and
biographic sketches, and the choicest of fiction

112 PAGES MONTHLY, LARGE MAGAZINE SIZE

$2.50 a Year ® @ 25 Cents a Copy
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RERAMICSTUDIO

CLAY IN THE STUDIO

N the November number of Keramic Studio will be found the first of a series of articles by Professor
Chas. F. Binns, of the State School of Ceramics, Alfred, N, Y., on *Clay Work in the Studio,”
Therte is no reason why beautiful works of art in pottery or porcelain should not be made in the studio,
The most interesting and highly artistic keramic products to-day in France ate the result of indtvidual
work, not of factory work. The object of Prof. Binns’ articles will be to give, in a simple, thorough
and practical manner, instructions for beginners on the manipulation of clays, their decoration and firing.
One article will be found in every issue,

SUBSCRIPTION FULL

ONE OF

TER WORKING
THREE

DOLLARS DESIGNS
6 FOR
FIFTY THE
CENTS CHINA
SINGLE COPIES PAINTER
THIRTY-FIVE ARD
CENTS PYROGRAPHER

BEGINNING with January, 1903, we will give another series of articles by Taxile Doat, of the
Manufacture de Sevres, on the same subject, but referring more specially to grand feu (hard
fire) wares by individual workers. Mr, Doat is to-day one of the foremost keramic artists in the world,
and the researches and experiments he has made in his own kiln, at his residence, without any assistance
whatever, have, more than his work for Sevres, made his reputation. Some of his beautiful grand feu
stonewares and porcelains have been illustrated in July, 1902, Keramic Studio. Hereafter practical
instructions for clay work will be a regular feature of Keramic Studio, Send for sample copy.

WE ALSO PUBLISH . ...
OLD CHINA

An interesting Magazine for Collectors. Send for sample copy.
One year, $2,00 Single copies, 20 cents

RERAMIC STUDIO PUBLISHING CO., Syracuse, N.Y.
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> TEACHERS COLLEGE >
COLUMBIA UNIVERSITY

Is a professional school for the study of education and the training
of teachers. Prominent among its departments are those of
Manual Training, Domestic Art and Fine Arts which offer two
years’ courses of instruction in Drawing, Painting, Modeling, Design
and Handicrafts as related to elementary and high school work .=

BasKetry, Weaving, Textiles, Embroidery, DressmakKing, Milli-
nery, Household Art, Pottery, Joinery, Wood Carving, Art Metal
Work, Forging and Constructive Design are taught in special
courses in the above departments = = = =2 =2 =2 =2 =

Other departments of the College afford unparalleled oppor-
tunities for the study of the science and practice of education
and the preparaiion of ieachers in other fieids of schooi work.
Courses of instruction are offered in Education, Biology, Do-
mestic Science, Economics and Social Science, English, French,
Geography and Geology, German, GreeKk, History, Kindergarten,
Latin, Mathematics, Music, Philosophy and Ethics, Psychology,
Physical Science and Physical Training o o o B o &

Tuition, $150 per annum. One fellowsnip of $650, sixteen
scholarships of $15C to $75 each, and two loan funds are
available for assistance of worthy students. The Announce-
ment of the College and such further information as may be
desired will be sent upon application to the Secretary = .= =

JAMES E. RUSSELL, Ph.D,, Dean
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"The House Beautiful is a magazine that deals particularly with house-
hold art and the various domestic needs and delights

THE HOUSE BEAUTIFUL

Is a necessary guide and reference to every lover of home. It shows you how
to make it attractive andkeep it so : : : : : : : : : : o o111

. The House Beautiful tells you how to build
: artistic homes at little expense, how to make an
old house into a new and harmonious dwelling,
and how to keep it fresh and inviting

The House Beautiful tells all about gardening
and flowers, takes up the subject of pottery as
made by all nations, modern and ancient

T he House Beautiful shows you how to select
a home in the city or country and helps you to
furnish it in the most appropriate manner. From
parlor to kitchen and from cellar to roof, not
a corner is neglected, and the helpful talks and
suggestions are fascinating to read over

The House Beautiful treats of the old masters
and their works showing many beautiful illustra-
tions. Begjnning with the December number
we are going to run a series of art supplements
bound* in the magazine, being perforated so as to be easily removed for framing.
These pictures are by Hans Holbein and form the chief treasures of the Royal
Library at Windsor Castle, and represent the best works in portraiture from the
time of his introduction to Sir Thomas More, 1526, until his death in 1543. The
drawings are in color and to obtain them in this way is a rare opportunity : : : :

The House Beautiful is never out of date and when bound it becomes a
cyclopaedia of household importance : : : : : : : : : ! ! ! ! ! @

$2.00 a Year Single Copy, 10 Cents

HERBERT S. STONE & CO., Publishers
DEP'T C, ELDREDGE COURT, CHICAGO

Subscriptions sent to us beginning with the December number awill receive
thirteen issues at regular annual rates

Kindly mention The Craftsman
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BEAUTIFUL HOMES

of Keith’s Magazine. There are

also in each issue various articles
on experiences in building, decorating
and furnishing the home. Correspond-
ence columns answering inquiries on
these matters and giving suggestions .=
Send in year’s subscription, one dollar

ARE illustrated in twelve numbers

This is a specimen design shown in Keith's
TEN EACH ISSUE

FEach design is fully described, giving floor plans

NEW CONTRIBUTORS

ALBERT BIGELOW PAINE, author of “*The Van Dwellers,"” will
write for us a series of articles on ** The Home Dwellers "’

ALICE LOUISE KELLOGG will give suggestions on Furnishings

YOU WILL ENJOY KEITH'S
SEND $1.00 FOR YEAR’S SUBSCRIPTION

(1)

_J

KEITH PUBLISHING CO.

17 Lumber Exchange : : & & & : Minneapolis, Minn.
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Scruggs, Vandervoort & Barney

Show Artistic Potteries

Quaint, unusual shapes which appeal to the artistically tempered.

Old Mexican pieces that look as if ‘‘dug up,” Japanese jars and

vases covered in bamboo net work, Italian Faience placques, I’Art

Nouveau pieces in superb colorings and strikingly
original designs, crackle Majolicas and very many
other unusual looking decorative potteries, but

one of each.

Lamps for those who'like oddity in shape, mounted
expressly to our “order, ﬂiﬁerent from those shown
in the general shops, three-handled Moriagry
lamps with brush brass font, Turkish enamel on
copper, Colonial lamps for Colonial rooms, Jap-
anese dragon lamps. Qur lamps are all artistic
and ‘“‘different,”’ those costing but a few dollars
being quite as much out of the commonplace as

are the higher priced ones

Broadway, Olive and Locust Streets

Saint Louis

Kindly mention The Craftsman
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May be indulged in all the year.

No cold weather. The sun shines
warmly from unclouded skies and flowers Yy
bloom in plentecus rict of color. An ideal
land for pleasure seckers. Why freeze at home?

Country clubs abound. Here are golf links,
tennis courts and fine roads for coaching parties.

Sailing, fishing and bathing are kindred pastimes
of the sea—nowhere so delightful as along the
Pacific shore. Magnificent resort hotels.
The luxurious California Limited,
Chicago to Los Angeles and San Francisco.
Perfect dining-car service. Visit Grand Canyon of Arizona en route.

Apply to agents The Atchison, Topeka & Santa Fe Railway System for illustrated books describing the
California tour—mailed for ten cents in stamps.  NEW YORK 377 Broadway —BOSTON 332 Washington St.
—MONTREAL, QUE. 138 St, James St —PHILADELTPHIA 711 Chestnut 5t.—BUFFALO Ellicott $Square
Bldg.—DETROIT 151 Griswold St.—CLEVELAND Willjamson Bidg.—CINCINNATI 417 Walnut St.—
PITTSBURG 402 Park Bldg.—ST.LOUIS 108 N. 4th St.—CHICAGO 109 Adams St.—PEORIA 103 5. Adams
S5t.—KANSAS CITY qo5 Main St.—TOPEKA A.T. & S. F., Gen. Pass. Otfice—DES MOINES 400 Equit-
able Bldg.—MINNEAPOLIS 503 Guaranty Bldg.—DENVER 1700 Lawrence $t.—SALT LAKE CITY 411
Dooly Block—LOS ANGELES 200 Spring St.—SAN FRANCISCO 641 Market St —SANTA BARBARA
63514 State St.—GALVESTON 224 Tremont St.—DALLAS 246 Main S$t.—SAN ANTONIOQ jor E. Com-
merce St.—EL PASO Mills Blk.—ATLANTA 16 N. Pryor St.—_NEW ORLEANS 705 Gravier 5t.

N T A A A AR S A M A '
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Open your
eyes

Some peopte buy mattresses blindfoided. They buy a Aas# mattress because it has
always seemed ‘‘the thing to do,'’ or they buy an imization felf which the slick dealer
says is ‘‘just as good '’ as the famous '

Ostermoor == Mattress, 15.

A lair maltress is made from the hair of dead horses. An imifation fell is a tick
which has been s#ffed with ordinary cotton batting or cotton waste—it lumps and mats—
uncomfortable in a month—useless in a year.

The hand-laid (rz0f stuffed) filling of Ostermoor Patent Llastic Felt remains intact,
sweet, pure and clean, MNzeds nothing but an occasional sun bath to keep in perfect
order for an ordinary lifetime ; no care, no trouble, no annoyance, and no expense for
remaking so necessary with hair. The top-notch of economy and comfort combined.

OUR HANDSOME BOOK FREE 300 e S hethlr you want a mattress of note -

It gives strong endorsements from men and women of national reputation. It treats of the patented process of the

manufacture of Ustermoor Patent Elastic Felt, and illustrates the various other honsehold uses to which the Patent
Elastic Felt is put—pillows, window-seat and church
i#‘ :iI;e 3'.":5:5 fts, fg‘ﬁ cushions, ete, It gives our guarantee that your money
3ft. 6 in, wide, 35 Ibs., 11,70  Will berefunded, if, after 30 nights’ free trial, it is not
4 ft. wide, 40 Ibs., 13.35  all you expected or even hoped for. Is that fair?
4 ft. 6 in. wide, 451bs., 15.00
All 6 ft. 3 inches long. BEWARE OF IMITATIONS

In two parts, so cents extra,  trading on the name of “ felt.”” It’s not felt if it’s not an
Special sizes at special prices. Ostermoor, Our name and guarantee on every genuine
EXPRESS PREPAID mattress, Send for free book to-day,

OSTER MOOR @ CO.,124 Elizabeth St., New York

Canadian Address : 301 8t..ames St., Montreal. Wehave cushioned 25,000 churches. Semdfor onr book* Church Cushions.”

A T A B R DA T T
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THE
Book-Lover

A MAGAZINE OF BOOK LORE

>
=
&

m

LOVER

b v

A Magazine of Book Lore

Now in the Fourth Year. Largest, handsomest
and most expensively produced magazine in exist-
ence. In no way similar to the conventional
literary magazine. Peautiful illustrations in colors
and in black and white. Original contributions
by the most distinguished staff of Iditorial con-
tributors ever connected with a magazine. The
Book-Lover is published six times yearlv at $2.00;
ungle copies 35 cents. No free r-npy;g to anyone,
but if you will send 35 cents and mention The
Craftsman, the three latest copies will be sent.
Send $3.00 for six latest and six coming numbers.
No copy of The Book-Lover ever becomes a ‘‘back
number’’—if is of perennial interest and value. If
you like the name you will like The Book-Lowver

dddresss The BOOK-LOVER

30-32 East 21st Street 9 NEW YORK

Being a MISCELLANY of Curiousty
lnterestmg and GENERALLY UN-
KNOWN Facts about the Worlds
Literature and literary people;
now newly arranged, with Inciden-
tal Divertissement, and all very
DELIGHTFULL TO REAIDEOE >€ 5¢

UNI.?LF PROSPECTUS
SENT ON REQUEST

@ r
@ Dy .

iy al uawmg it"!dgﬂﬁﬂf

TS an illustrated perlodlcal devoted to some of the newer phases of education—cspccially

to those in which handwork plays an important part. It deals, Lherefore, with questions

_l_ relating to manual training, sloyd, trade-teaching, domestic art, the various arts and crafts

which have found their way into the school, and the relation of all these to other factors

in education. . . The October number is an APPLIED ARTS NUMBER and contains:
““POSSIBILITIES OF ART EDUCATION IN RELATION TO MANUAL TRAINING "

By ERNEST E. FENELLOSA, formerly Curator of Japanesc Collection, Museum of Fine Arts, Boston

“ART IN MANUAL TRAINING,” (lllustrated.) By HUGO FROEHLICH, Instructor in Design, Pratt Institute, Brooklyn

“PRACTICAL CO-OPERATION BI;‘TWEEN ART AND MANUAL TR411\ING INST‘R(/CTION ’”?

cvenn PP v

(iilustrated) By HAROLD PEYSER, Instructor in Manual Training, New York City

‘REPORT OF CONFERENCE OF CHICAGO INDUSTRIAL ART LEAGUE; ALSO OF THE
MINNEAPOLIS MEETING OF THE DEPARTMENT OF MANUAL TRAINING OF THE
NATIONAL EDUCATIONAL ASSOCIATION

EDITORIALS, REVIEWS, NEWS ITEMS

The MWanual Training MWagasine is edited by Charles A. Bennett,
head of the Department of Manual Arts, Bradley Polytechnic Institute,
Peoria, Ill., and is published quarterly at the University of Chicago Press.

201G 1s DLUAsHed Gnaltitt: crs

Subscription price, $I a year; in fore1gn countries, $1.15; single copies, 30c.

CHICAGO

The University of Chlcago Press @ @ Iiiivois

Kindly mention The Craftsman
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Correct Gloves for Men

The Wanamaker Collection of Gloves for Men is the result of years of effort
to secure perfection. None but absolutely reliable qualities are sold by us—the
range of prices is as broad as the variety of styles—and at each price you may be
sure of buying the best gloves that the market offers. Take, for instance, our

MEN’S CAPE. GLOVES at $1.50

These are our famous ‘‘ Royale ”’ Gloves, made by the best maker in France, of
soft, flexible, durable Kidskin, and stylishly and well sewed. Cape Gloves, in shades
of tans and reds, are to be the fashionable gloves for men’s street wear this winter.

These Cape Gloves at $1.50 are of best Russia Leather, one clasp, with P. X, M,
seams, showing the raw edge of
leather ; and with either spear-head
or Paris point embroidery, with
extra row of stitching on the
back., In these stylish shades:
Havana, manila, tans, oak, russet
and rouge.

Other excellently stylish $1.50
gloves for men:

Velour Mocha Gloves—One clasp. Warm and
very flexible, without being clumsy. Pique or
P. X. M. sewn, or half pique, silk-lined.

Glace Gloves—In white or pearl, for weddings, or
afternoon of evening dress wear.

Black Gloves—For mourning wear, in French Kid,
Cape or Mocha,

Men’s gloves at $1.00:

Glace Gloves—One clasp, full pique sewn, in tan,
oak and red; Paris point embroidery,

Cape Gloves—One clasp, P. X. M, sewn: Paris
point embroidery; cut on improved English
system,

Mocha Gloves—One clasp, in gray and reindeer
colors; Paris point embroidery.

White and Black Kid Gloves—Fine light skins
carefully sewn,

JOHN WANAMAKER, New York
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IX patterns from as many hundred varieties in
new designs and colorings, among our splen-
did stock of Men's Neckwear. Order b

number given in cut, stating color desired. Eac

Necktie is put up in attractive Christmas box.

No. 421—-58¢c. Ties in new long four-in-hand khot. In plain blue,
black, maroon, white. Also in black, blue, maroon, gray or
dark green with white or contrasting colored figures.

No. 422—Ascet, 58c. In plain black, white, blue, marcon and
white or black, self-figured; also in blue, black and maroon
with white or colored fAgures.

No. 423—Folded Square, 58¢c. 1In plain marcon, white or blue,
and black, brown or maroon with colored figures.

No. 424 —English Square, $1. In gray. navy blue or black, with
contrasting figures. May be tied as a four-in-hand or Ascot.,

No. 425—Folded Square, $1. In navy blue, with white figures;
black, with red or white; maroon, with black.

No. 426—Folded Square, $1. Tn white, with black stripes: black,
with white or red, and blue with white, in various styles.

Other NeckWear, in wide assortment, at $2.00, $2.50, up to $4.50

JOHN WANAMAKER, NEw York
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Old Japan has an art all its .own.
Rich in color effects—unique—orien-
tal. You will have a superb type of
perfect Japanese panel decoration in
our Calendar of Old Japan, 8 inches
wide, 37 inches long, ready for hanging,

The Calendar is yours for just 6
cents in stamps. :

Worth more than that in anybody’s
art collection.

We offer it as a token of the excel-
lence of

TheBestonic

and you will find our Calendar of Old
Japan worthy of the name and fame of
its maker, .

The «Best” Tonic is good to give
and good to tdke—a nerve builder and
blood maker—has no equal where one
needs a building up to health. ;

Send three 2-cent stamps, and you .

- will receive the prettiest and most dec-

orative art calendar of the year.

Address
PABST EXTRACT DEPARTMENT
MiLwavukeg, Wis. w

e

{
£

l
s N &
; {

S

TR,
4

sEy

e A S

Kindly Mention The Craftaman




COUNTRY TIME & TIDE

A Monthly Magazine of a More Profitable and Interesting Country Life
Written in the Country o Printed in the Country : Warm from the Country Heart

it
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I\Cpr nts the revival of handic _/
::::: : 1 i i the mew country life : . . o o o

DEPARTMENTS

1. ARTS AND CRAFTS NEWS
II. 1001 NIGHTS-—Preserves many a scrap of perishing hill-town folk lore, history and

romance of fﬂQr‘ln'zhnO' interest

III. TOGETHER—Gives sketches of altruistic experiments and propositions for the country
IV. HIGHER LAW-—Suggests standards of personal life by the spirit. Edited by Horatio

W. Dresser
V. THE RISING TIDE—Records the progress and principles of New Clairvoux, a
plantation for social industry and education at Montague, Mass.

ONE DOLLAR A YEAR TEN CENTS SINGLE COPY
Address EDW. P. PRESSEY, Publisher, Montague, Mass.

Subscriptions sent now will give you the current numbers of Country Time & Tide free to January, 1903

[ COMR TDIL

S the only illustrated Socialist Monthly in the English Language.
Tncmred hv the ideals of William Morris and his co- workers, it
seeks to develop from within the ranks of the worker an art and
a literature worthy of so great a movement. It deals sympathetic-
ally with all phases of the Arts and Crafts movement, which, as the
“Literary Digest’’ says, find ‘‘noteworthy expression’ in The Comrade.
WALTER CRANE, EpwiN MaARKHAM, EDWARD CARPENTER, ToOL-
sToY, ERNEST CROSBY, and many others are among its contributors.
At present Morris’ wonderful prose vision

““News from Nowhere’’

is running as a serial in The Comrade, beautifully 1llustrated by
H. G. Jentzsch, the well known German Artist.

Subscription, $1.00 per Year 10 Cents per Copy

THE COMRADE PUBLISHING COMPANY
11 COOPER SQUARE . : . : .  NEW YORK
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Epitep BY JAMES KNOWLES
“The MOST POWERFUL & PROGRESSIVE PERIODICAL in the WORLD”

A monthly review of the most important current events, discussions, discoveries,
opinions—the world’s progress month by month—by the men and women most
competent to write about them. €| The Nineteenth Century has, from its beginning,
maintained its place at the head of periodical literature by the timeliness of its articles,
the eminence of its contributors and the living interest of its contents . . .

Sample Copies and Historical Booklet FREE for the asking

YEARLY SUBSCRIPTION

$4.50 per year: with the Fortnightly Review, (.ontegnporary Review and Westminster Review,
$16.00 per year: with any two, $12.00: with one, $8.50. Blackwosd’s Magazine, $3.00 per year;
Edinburgh ‘Rewefw and Quarterly Refmetw, $7.50 per year either one, $4.00; Blackwood’s, with

PP | amefal sl

one qudllvll_y, qw SU PCI _Yl:dl T Witn tné lWU’ le 00 . . .

LEONARD SCOTT PUBLICATION COMPANY
7 WARREN STREET, NEW YORK
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The Kindergarten Magazine Co, Chicago

Kindergarten Magazine Characteristic Scenes &

$iftoonth vear: a mnnﬂllv diarv of all
iiiteentinr year; a meninl dgiary all

t as=
current movements wlnch concern Chi l
Saving, Child Study, Child Culture, and Chil
Education ; Amalie Hofer, editor.

ﬂ-ﬂ-h
o
q

¢ Piano music from the masters for young
SVaVe players and young hearers. Mari &1 A=

Subscription . . . . . . . . $2 0‘) Ruet Hofer . . @ Pl.40
5) Dhuthme Marchoge £ Gamacg
~ I\IIJ LAllllVy L'AQRI VIV O W) VaQillvy

. . . Piane collection for school-room, kindergar-
Children’s Sin ging Games ten and home, including national

—old and new—a unique collection of over and folk dances. Mari Ruef Hofer 31 3U
30 indoor and outdoor games, which have [T a)
been played by merrie groups in many lands. 5\:% “r

Y L.__ 4L _ N __ _ _ T_ __ a. A
Some are old folk-lore games, and all are |22 WIlYy 1I1€ LIIIIIES Rang: A
suitable for play-ground, schoel-yard, house, Christmas Wonder Stor y
kmdergarten and primary school By
Mari Ruef Hofer . . . . . . . 50c¢ APPROPRIATE HOLIDAY BOOKLET 15¢

THE KINDERGARTEN MAGAZINE COMPANY, CHICAGO

Kindly mention The Craftsman
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W'h}r not learn of

~ JBelfast!II)esb

Linen Underwear

— that wears?

The normal temperature of the body should be always
the same at labor or at rest. The temperature of the blood
at the surface regulates the heat of the body.

Underwear is warm when it keeps this heat of the blood from escaping.

“Belfast AMesh” Solves the Problem.
Woolen Underwear is Doomed.

WOOL is naturally porous, and therefore holds
dry air, which is a no1-conductor,

WOOL has poor absorbent properties : therefore
do:s not take up and eliminate excretions and
moisture easily.

WOOLEN stuff, when it has become wet from

perspiration, body is swathed in dampness, and
makes best conductor for heat.,

WOOL of anykind cannot be disinfected by wash-
ing in boiling water without excessive shrinking.

WOOL, when shrunk, loses its porosity, the only
property which givesits value as an undergarment,

SO-CALLED unshrinkable wool is treated
chemically, and the use of chemicals mars its
value as a fabric for wear next the skin.

WOOL irritates the skin by friciion.,

BELFAST MESH holdslarge quantities
of air and is therefore superior as a non-
conductor.

BELFAST MESH, good absorbent prop-
erties; takes up excretions and moisture
quickly and evaporates them rapidly.

BELFAST MESH, when it has become
wet, dries quickly, and body is surrounded
by dry fabric and dry air.

BELFAST MESH may be boiled any num-
ber of times. It cannot shrink. It is guar-
anteed to wear to the satiasfaction of the
purchaser or money refunded.

BELFAST MESH never shrinks and
therefore keeps its porosity.

BELFAST MESH ig linen, tempered to
withstand wear and abrasion, woven into
an open fabric by our own processes.

BELFAST MESH is grateful to the skin.

SEND FOR OUR FREE BOOK—It is handsome and convincing. It goes into the subject thor-
oughiy and explodes the ** wool for warmth " theory in short order, It is designed for thinking

Eeopie who desire comfort with health,

een that they “wear out tos quickly.”” We guarantee that

of the purchaser or refund money,

The only forcible o]g:clion to the other mesh underwears has

Ifast Mesh will wear to the satisfaction

Sold by all dealers or direct by mail if your dealer won’t supply it.

THE BELFAST MESH UNDERWEAR CO.,
340 Mechanic Street, Poughkeepsie, N. Y.

Kindly mention The Craftsman




N SENT ON APPROVAL
/ \ TO RESPONSIBLE PEOPLE
ey

I pGg
Fous 1M~.

Laughlin

Fountain

IS THE PEER OF ALL PENS
AND HAS NO EQUAL
ANYWHERE

{ Finest Grade 14k. Gold Pen

YOUR

CHOICE

OF THESE $ 00
TWO ]
POPULAR Postpaid
STYLES {6 any
FOR ONLY Address

By Recistoren Mait 8 Cents Extaa

| Superior to Other Makes at $3.00

::: : OUR : : : :
EXTRAORDINARY OFFER

You may try the pen for a week. If you |
like it, remit; if not, veturn it, Ever read or [
hear of anything fairer?

The Laughlin Fountain Pen Holder is
made of finest quality hard rubber, is fitted 3
with highest grade, large size, 14k. gold |
pen, of any desired flexibility, and has the |[]
only perfect feeding device known.  Either
style, richly gold mounted, for presentation
purposes, $1.00 cxtra. I

Why not order a dozen of these pens for |
Christmas Presents for your friends? Surely
you will not be able to secure anything at
three times the price that will give such |§
continuous pleasure and service. Every- |
body appreciates a good Fountain Pen. ||
Safety Pocket Pen Holder sent free of
charge with each pen.

Ilustration on left is full size of ladies’
style; on right, gentlemen's style.

- . - -
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Lay this Magazine Down and Write Now

Address

LAUGHLIN MFG. CO.

830 Griswold Street, Detroit, Mich.

THE

Art Review

PRINTS EACH MONTH A FULL
LIST OF ALL THE NEW PIC-
TURES WHICH HAVE BEEN
ISSUED, GIVING A DESCRIP-
TION AND ILLUSTRATION OF
THE MOST IMPORTANT
ONES. IT ALSO REPORTS THE
RESULTS OF AUCTION SALES,
BOTH ABROAD AND IN THIS
COUNTRY. IT IS INVALU-
ABLE TO BUYERS OF PIC-
TURES AS WELL AS TO
DEALERS 22 1 %

Subscription $1 per year; sample
copies 10 cents

Published at 617 Locust St., 8t. Louis

The Catberine L. Maltby School

Regular expense, $500, All the advantages of New York
city. Thorough instruction. College preparation. Special
musical opportunities. A delightful school life.
privileges, European summer travel., Vacation visits to
Washington, ete. Number limited. Fourteenth year.

Liberal

160 JoraLEMON STrREET, BrookrLyny Hercurs, New Yorx

Ghe
Young Men’s
Home Journal

Edited by
GRENVILLE KLEISER

A high-class monthly magazine for
men, young and old—and ladies.
Helpful, original, up-to-date, inter=
esting. Single copies, 10 cents; 3
months, 25 cents; one year, $1.00.
Write for a single copy and you will
become a regular subscriber. = .=

Address

The Young Men’s Home Joumal

24 West 22nd Street : New York City

Kindly mention The Craftsman



Best Offer . Year

Absolutel Nov. Number and Superb 25 cent Christmas
FREFE ﬂ—)" Number of LESLIE’S MONTHLY, and
Subscribers | COLLEGE GIRL CALENDAR for 1903,
Hosery free to all who subscribe NOW.

Features of LESLIE'S for November and December:
+The Mill,”” a new and striking story by DrR. HENRY VAN
DYKE. ‘‘The Autobiography of a Thief,”’ a genuine per-
sonal narrative of intense human interest. ‘‘Richard
Mansfield,”’ a masterly sketch by the first of theat-
rical critics, WILLTAM WINTER. Stories by such
authors as HARRY STILWELL EDWARDS,
CHARLES BATTELL LooMis, EDEN PHILL-
POTTS, EGERTON CASTLE and EMERSON
HouGH.
LOOKING FORWARD—1903
Three Splendid Novels.
«(ilengarry Stories,"'’ a tale of sentiment.
A befter sequel to ““The Man from Glen=
garry." by RALPH CONNOR. *‘The Ame-=
st Box,'’ a story ofnnster\. as good as
“Tf‘:e Leavenworth Case,’’' by ANNA KATH-
ERINE GREEN. ‘“Dennis Dent,”’ a novel of
thrilling interest, by the creator of *‘The Ama=-
teur Cracksman,’’ ERNEST W. HORNUNG.
Each month will appear colored portr‘lits of the best American actors and
actresses, sketched from life and accompanied by frank and authoritative eriti-

eisms. Among the sketches made for early numbers are portraits of Josern
JEFFERSON, RICHARD MANSFIELD, and M1ss JULIA MARLOWE.

FRANK

LESLIES

POPULAR

MONTHLY

10 Cts.: $1 .00 a Year
COLLEGE GIRL CALENDAR

£ The immense popularity of the Actress Calendar
painted for LESLIE'S MONTHLY last
yvear by MI1Ss MAUD STUMM, the well
known American water colorist, has
led us to employ her extraordinary
talent upon a calendar for 1903, pictur-
ing the American College Girl. Beauti-
fully lithographed in twelve colors upon

SV.LIMIA

Leslie
Publishing ™
House, N

s
Copyright—1902

141-147 Fifth Ave. ; ; three sheets of heavy pebble plate paper, tied
New York N Yale Unibersity Yell with silk ribbon, are the graceful figures of

* * Brekekekex Koax Koax, . girls dressed in the colors of the great colleges,

You may enter my subserip- Brekekekex Koax Koaz, Oip Oip, On each sheet is the appropriate college seal
tion to FRANK LESLIE'S POP- N Parabalou, Yale! and the college yell. The whole earries out the

ULAR MONTHLY for the year complete college idea. Size 10in. by 1234 in.
1903. Please send me the College b
Girl Calendar and November and ™\ Remember, if you mentionthe C r a f t 8 m a n the Beautiful
December numbers of 1902 FREE. American Cnllege Girl Calendar for 1903, and the November and De-
1 enclose £1. 00 for my subseription. cember issues are given free, all ('hmges plepaid by us, with each
$L.00 subseription to FRANK LESLIE'S POPULAR MONTHLY
for 1903—that is, fourteen numbers and Calendar postpaid,
S \ IF YOU SEND $1.00 NOW TO
Frank Leslie Publishing House (Founded 1855),
141-147 Fifth Avenue, New York.
T]m November and December numbers and the Calendar are XOT
AN GIVEN with combination subseription orders unle:-s 80 arl"emsed.

Use the attached coupon. Clip it o
— Al it out, and mail 1t to us with §1.

Kindly mention The Craftsman
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20th Century Launches

in service, gives the truth in detail about the best boats made.

the pleasure sailor knows, we build; from the millionaire’s electric lighted

floating palace of steel and mahogany, down to plain painted hunting and row "

boats: and all you may be sure are well modeled and thoroughly constructed. e am a

embody all that’s latest and best. Built

in quantity and earried in stock insures
rompt delivery and lowest cost. A 15-foot Fishing Launch only $150; 16-foot ac Ts

Family Launch $200. Beautifully designed and finished with simple, safe and »

powerful motors. Our Bo-page art catalogue, filled with photo views of boats

RACINE BOAT MFG, CO., Racine, Wis., U. 5. A.,::‘li:lt:::n:lu;li Rom BOds dc.

es,
il

So Small Iv

e little Can’t be Seen

On a Needle Point

CAN CAUSE TYPHOID

Millions of people are suffering from diseases
cansed directly by impure water, in fact nearly
all illness is due to this cause,

Distilled Water Prevents Sickness

beeanae distilling makes it absolutely pure, removes all
mineral matter, disease germs, filth and impurities,

The Sanitary Still

is very simple and easy to operate. Bimply fill it with water, put
it on the kitchen stove and it will supply you an abundance of
pure aerated drinking water. Lasts for years and a child can
operate it. Endorsed by thousands of physicians and promi.
nent people as the only reliable still on the market,

DR. R. A. TORREY
Moody’s Church, Chicago, Says:
“We have tried filters but they

were not satisfactory. @ have
tried boiled water, and though
we prefer cooked filth to raw we
don’t enjoy it in any form. We
have tried mineral waters, but we
have found nothing so satisfacto-
ry as the ‘SANITARY STILL."

100 Page Book
Free

Reliable Agents Wanted

A, . PEIRCE MFQ. CoO,

5 to) The Cuprigraph

118 N. Green St.,

ph Co.
Chicago

THE
ALTON'S
1903
FENCING
GIRL

C ght, 1902
- by C. & A. Ry,

ART CALENDAR

Four graceful poses from life; figures leninches
high, reproduced incolors. Highest example
of lithographic art.

“THE ONLY WAY"

to own one of these beautitul calendars is
to send twenty-five cents, with name of publi-
cation in which you read this advertisement,
to GEO. ]. CHARLTON,General Passenger Agent,
Chicago & Alton Railway, 328 Monadnock
]iui!din%, CHICAGO, 1LL.

The best railway line between CHicAGo,
ST. Louis, KaNsas CiTy and PEORIA,

THE POCKET
MANICURE

Trims, files, sha a.nd cleans, and keeps the nails in perfect
condition. A oo”:ilm manicare for n':-. woman, or child.
Silver steel, nickel-plated. Sent post-paid

on receipt of price r{ your dealer sn’::ail. 25c-

ELIP-ELIP CO., 589 South Clinton Street, Rochester, N, Y.

Sanford
Preparatory School

Rumsey Hall

SENECA FALLS, N.Y.
Boys from seven to fourteen years
prepared for entrance to best Sec-
ondary schools. Thorough instrue-
tion in all elementary branches by
competent masters. Special atten-
tion to character building. Number
of pupils limited—insuring r-
sonal influence and instroction.
Excellent gymnasium and field for
outdoor sports. The school has the
endorsement of many prominert
people. Write for catalogue.

Kindly Mention The Craftsman
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Listening to fine music by a fine player upon a fine piano is a threefold pleasure. A
noble instrument adds immensely to the charm of both composition and performance.  The

CHICKERING PIANO

fills the full measure of fine toue. expressive and responsive touch.  The performer is satisfied, the
listener is gratified and the thought of the composer is presented in an adequate and artistic man-
ner.  The best music deserves a CHICKERING.

1 #
Il

!
<

Our QUARTER-GRANT s An illustrated catatogue will he sent on application
Manufactured solely by CHICKERING & SONS, Pianoforte Makers,

799 Tremont Street, Boston, Muss,

the sallest Grand 41///'1’({_}'11[;
1w odery

/ S €T pied

e —— e T e

Kindly Mention The Craftsman
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BISHOP FURNITURE GRAND RAPIDS

Is Correct in Style
Superiorin Quality
And saves the buyer about one-
third. No. 1656 is a reproduction
of an old MISSION ROCKER
worthy our name. We have made
a few for the lovers of quaint and

comfortable furniture.

An Acceptable Christmas
Gift —Price, $7.50 £ £
Keep it in your home five days—if
not satisfactory return at our ex-
pense. Likewise DAVENPORT,
No. 1731, artistic in design, hon-
estly made, perfectly comfortable, upholstered to your order
from samples, we mail free. Price, $19.50. Retail value, $35.

Order Holiday Furniture

now and we will prepare
and ship when instructed.
BIG CATALOGUE FREE~—It shows 600 pieces of high-grade,
fashionable furniture, F##”e prepay freight to all points east of
the Mississippi river and north of Tenn., allowing freight that
far toward points beyond. Any furniture will furnish your
home--Bishop furniture will adorn it, besides you save one-third

Bishop Furniture Co., 27-39 Ionia St., Grand Rapids, Mich.

You may have noticed the above announcement before with disbelief.
We have overcume the skepticism which assails any radical departure
from established trade customs,

We nm.'rJ'uu two years’ smoking for the price of one; twice as many
cigars fur the money; orthe same number for hulf the moneyy your
favorite cigar or a eronc for one-half what you regularly pay—a
stralght 50 per cent, aaving for you, any way you figure it

All made possible since we **burned our bridges behind un? by
cutting luese from the wholesalers, whe had taken our product for years,
and going straight over the head of Jobler, Salesman, Retailer and all—
direct to you, with the same established, time-tested brands; selling them
to you by the box, at precisely Jobbers® wholesale prices,

Our proposition rests upon our ability to please you and thousands like
you. We have done this for many years with jobber and retailer between
us; why nut all the more so now, dealing direct, especially when

Saving You One-half Your Smoking Expense.
. We can scll you just as cheaply as we sold the jobber. We must atall
timus entirely satisfy you, even to the extent of building cigars especially

for you, if we cannot please you fromn our stock. We are equipped to do
this where necessary.

Although we have thousands of customers from Sitka, Alaska, to Miami,
Florida; from Fryeburg, Maine, to San Diego, Californi well i
Custom Department remains idle,

The reason is obvious—we are sudting evervbody,

Nevertheless itis 1-uu'l,¥I for you, and if necessary we will be pleased
to ' take your measure " should you be the exception,

Everything we say—proven to you and confirmed by you—or

Your Money Back.

No expense to confirm our stat or your jud
reason for not saving yourself half your smokin,
gcw taste pleased every timet  Why give it to t.hnﬁ

tween ' men unluss thatis your pet charity? .

Write for our booklet, * Rolicd Keveries,” which explains everything,
or to hasten matters—for 75c. we send a trial assortment of twelve 10c. and
2 for a quarter cigars; for tuc., one of twelve running samples from highest
to lowest; fur oc., twelve assorted fives and tens, each cigar separately
wrapped and described, and showing you how 2 for a quarter and 10c.
cigars can be bought in boxes of 25,50, or 100 for from 4c. to 6c. each,

from 2c, to 3c. each—handed to you at home, office, or hotel, all
ortation charges prepald, You will always be glad you gave
us a trial, as thousands now are, whose voluntary testimonials fill our files.

Qur licference—Any meljlod. person, or channel, bank or agency
you may choose, but best of all—our customers,

JOHN B. ROGERS & CO, 280 Water Street, BINGHAMTON, N. Y.

t, is there any
expense and having
ong succession of *in

STRENGTH

WHITELY PUNCHING BAG

Bag Punching trains the eye; bullds muscles;
fills the lungs; gives health.
The Whitely Punching Bag can be put up by any
onein a moment and taken down in a second.
lo jar; perfect action, Price $7.00, prepald east
of Denver; add $1.00 west of Denver.

i Hi-Lo ADJUSTABLE EXERCISER

A new invention for Home Exercise. Manufact-
ured and sold under license from Alexander Whitely.
Other Exercisers must be taken down and reversed for
certain motions. The Hi-Lo Adjustable givesa pul]
from top, bottom, both combined or centre without
reversing. Beautifully finished, in box with artistic
chart showling motions, etc. Price $2.00, prepald.

HI-LO HORIZONTAL BAR

Something new for the boy. A horizontal bar

or the home. Can be set up or taken down in a
moment. A firm support with strong eross bar
and laminated suspending rings. Price $5.00 pre-
paid. Add $1 west of Denver. Nothing to com-
pare with this bar for less than $15. Nothing like
1t at any price. Our goods sent prepaid for short
time only—to introduce. Send for catalogue.
0, C. A. MFG. CO., Successors to

0. C. A. Swing Co., Dent, 12, 428 Broadway, New York

Kindly Mention The Craftsman
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is published monthly by The Society of Arts and Crafts, in Boston, under the
editarship of Mr. Arthur A. Carey, President of the Society, with Professors
Charles Eliot Norton and H. Langford Warren as associate editors.

It is intended as a means of increasing clearness of thought and community
of sentiment among the fcllowers of the Arts and Crafts movement, to offer an
opportunity for public discussion of the artistic and economic problems involved,
and to be a constant and definite reminder of the strong and wholesome prin-
ciples which must necessarily underlie permanent success in genuine handicraft.
It is small in size and unpretentious in form, and discusses questions from the

The regular price is one dollar a year, ten cents a copy,; but readers mentioning THE
CRAFTSMAN «ill be mailed a sample copy for five cents, or allowed a trial sub-
scription of six months for tawenty-five cents, if their orders are received before Dec. 15, 1902,

PUBLISHED BY

THE SOCIETY OF ARTS AND CRAFTS

L8 [N g S G N .7 R 4Ly LAl 87 N AINJSA A

14 Somerset Street, BOSTON, MASS.
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ARE YOU INTERESTED IN
PICTURES

& STORIES
of FLORIDA

THEY ARE PREDOMINANT IN THE

$1 A YEAR : 50c 6 MONTHS
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G. D. ACKERLY £ 2 JacKsonville, Florida

T = DITOD
A P ) X A

=
f v a3

vvvvv




AmericasExpert

BEAUTY

DOCTOR

TRAN

BBMASTEN, MD.

Dermatologfst

s 11 " 4 "
; I'E R A I
il SYYEREIYAEER -

UGLINES UTY

is no Ionger an impossible achievement, thanks to the marvelous modern
scientific methods of facial treatment. The methods of procedure I use
were devised by me and have the approval of highest medical authorities.

SKIN D|SEISES GUREn Eczema, salt rheum, tetter, pimples, blackheads, enlarged

pores, ringworm, barbers’ itch, eruptions, blotches, rough-
ness and redness and all blood disorders affecting the skin or scalp, falling hair, scurf,
scales, dandruff, baldness, weak, gray or fading hair, are permanently cured.

BLEHIS“ES RE“o'En Moles, warts, tattoo and powder marks, scars, red veins,

discolorations, freckles, tan, moth and liver spots, and all
other disfiguring blemishes on face or body, completely, speedily and permanently removed
without pain or subsequent scar,

FEAT“HIL nEFOR“ITlEs Is your attractiveness lessened hy an nnshapel.

nose, outstanding ears, puffy eyelids, thic
lips, wrinkled, flabby, eruptive or discolored skin; superfluous hair?
These defeets or any similar ones may be removed through my scientific methods. 1
have treated thousands of cases suecessfully and painlessly.

HOHE TREAT“E“T Diseases of the skin, and nearly all of its blemishes may be

successfully treated at the patient’s home and the complexion
made perfect without interfering in any way with daily duties. A personal consultation is
in all instances desirable, but not always convenient or possible.

My office is the best appointed and most fully equipped for dermatological work in
this country. All work is guaranteed to he satisfactory in every respect,
as it is either done by mysell or under my direct supervision. None
neced feel the slightest hesitancy in placing themselves under my care,
my thorough knowledge of both medicine and surgery enabling me to
treat any form of skin disease, blemish or deformity
with perfect success. Fees moderate.
Correspondence confidential and treat-
ments in plain packages. Write me
fully about your case, enclosing photo
if convenient and I will give you my
advice and book without charge.

B. B. MASTEN, M.D., C.M.
No. 819 Isabella Bldg., 46 Van Burer St,, CHICAGO, ILL,

Kindly mention The Craftsman
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Drom?

And HE AR like
other folks, with-
out ear-trumpets
or tubes, £ £

Send .or book about the

MORLEY EAR DRUM

A harmless, invisible and comforiable help
for the ear. Dillerent from anything else

THE MORLEY COMPANY
Department 49 2 19 South 16th Street, Philadelphia

“The Pen That Fills Itself”

A Most-Welcome Gift For Anyone.
Wever mind if he bas an old-fashioned fountain pen—it s
u "back number’ and he'll appreciste the f
Conhlin's Self-Filling Pen al
Casts ma more than ordinary foumfain pens of o
PRICES:
“Roegular” (ladies size $3.00; “Large’ $4.00;
“Extra Large” $5.00; mailed anywhere pres
paidi Fully Guaranteed,
We can maich the action of any steel pen you semd wr,
ORDER NOW to avoid the Christmas rush.  State

whether plain black, or mottled.

Send Zc. stamp for ilinstrated catalog, describing the pen that
has revolutionized the founlain pen business,

44 MADIEON 8T,
The Conklin Pen Co. 15¢00,0, u.5 4

Kindly mention The Craftsman
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Sent by Mail if your dealer does not Keep them

COMMONWEALTH SHOE & LEATHER CO.

¢ 64 ‘‘U,’’ Lincoln Street, Boston, Mass, |
& ) : L Eie B R e b
AP PP PP PP P PP PP PP PP PP P PP PP I PP ISP E PP VPP IV PV PRI P PP PRI PP PP I P PRI P IS A
Kindly Mention The Craftsman

sssse
PP IIIIII IS II SIS IR RIS

v




o o

e

EsTApLIEMED 1hagy

L R [ W

s

Music is a mode of expression. The piano is the most universal method of expressing the best
music. The very name ! Piano-forte” means that the instrument is a method of expressing in muasic
the widest range of emotion and feeling. A CHIckerING PIANO is the most perfect, the most com-
plete, most sensitive and responsive means of musical expression ever placed before the music lovers
of any country, Owr QUARTER-GRAND is the smallest Grand embodying medern principles ever made.

An fustvated cotolopue wlll be ot on eppfeation

Manufactured solely by CHICKERING & S0ONS, Planoforte Malkers,
rgy Fremont Bereee, Boston, Mass,

Kindly mention The Crafigman




RUNABOUT, $1250, COMPLETE

Every car advertises a “star performance” mostly made
under conditions selected by the operator.
This confuses purchasers. The

HAYNES-APPERSON CARS

have been started under conditions imposed by others
sevenieen times winning first honors every time with
stock cars. That means reliability of the Kind no one
else has PROVED.

Qur catalogue gives full information. Inguirers are urged to visit our factory,
where every detail of Haynes-Apperson superiority can be seen and fully understood

HAYNES-APPERSON CO., Kokomo, Ind, U.S.A.
The oldest makers of motor cars in America
Members of the Association of Licensed Automobile Manufacturers
BRANCH STORE, 1420 MICHIGAN AVENUE, CHICAGO
Hastern Representatives: Brooklyn Automobile Co., 1239-41-43 Fulton St., Brooklyn, N, Y., andﬂﬁﬁ West 43d

t., New York: John Maxwell, Oneida. N. Y., Agent for Central New York: Nation
Automobile & Mfg. Co., Pacific Coast Agents, San Francisco
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