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TIFFANY & CO.

DiaMOND AND GEM  MERCHANTS
STRICTLY RETAILERS. NoO AGENTS

Sterling Silver Forks and
Spoons at $1.00 per ounce

Eight patferns fo select from. Culs upon request

This method of marking prices furmishes patrons
with exact information as to weights and en-
ables them to more readily compare values with
articles for similar uses sold elsewhere

Upon this basis, the prices per dozen range as
follows

Tea SpOOﬂS,- - -dozen, $11, to $190.
Dessert Spoons, - - % 518, “ $30.
Soup or Table Spoons,- “ $25. “ $46.

Breakfast, Entrée or Dessert Forks
dozen, $17. ¢ $28.

Dinner or Table Forks, ‘ $23, ¢ $39,

Knives, forks and spoons, and serving pieces
of all kinds to maifch

All of Tiffany & Co.'s silverware 1s of English
Sterling quality 925/1.000 fine. All their pat-
terns are copyrighted, and, as Tiffany & Co.
are strictly retailers, these designs never lose
their individuality by overproduction or promis-
cuous sale through other dealers

Silverware on Approval
Upon receipt of satisfuctory references from any
National Bank or responsible business house,
Tiffany & Co. will send on approval selections
from their stock to any part of the United States

Fifth Avenue New York

At 37th Street

Formerly at Union Square

=

I
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Tiffany & Co.
always welcome
a comparison of
prices

Expeditious
Mail Order
Service

The increased fa-
cilities of Tiffany
& Co.s new
building, Fifth
Avenue and 37th
Street, places at
the disposal of
out-of-town pa-
tions a service
equalling in
promptness and
efficiency that
accorded to pur-
chases made in
person

All Mail Orders
are handled by
trained salesmen,
whose experience
and know ledge of
what 15 most in
favor at the mo-
ment assures
cateful selections
or intelhegent ad-
vice tor those de-
siring assistance

Tiffany Blue Book

will Dbe sent to
intending pur-
chasers  without
charge. This cat-
alogue contains

No Illustrations

It is a compact
little volume of
500 pages, Wwith
concise  descrip-
tlons and range
of prices of jewel-
ry,  silverware,
watches, clocks,
bronzes,  porce-
lains and glass
suitable for wed-
ding or other gifts



ESTABLISHED [N 1878

ARTHUR WILLIAMS JR.
& CO.

Importers and Retailers
of the

HIGHEST GRADES

EASTERN
MERCHANDISE

NOT TO BE OBTAINED ELSEWHERE IN THIS
COUNTRY

ORIENTAL
CARPETS AND RUGS

All Varieties and Sizes
Extra Large Sizes Always in Stock
Designs and Colors mot to be Found
Elzewhere
Also INEXPENSIVE
ORIENTAL CARPETS AND RUGS
In Quiet Colors and in good Taste,

Yensonable Imports from all parts of the Fast.
Chinese Bamboo and Rattan Chairs,

India Tweeds and Homespuns,
India Wild Silks,

India Seersuckers,
Shantung Pongees and Silks,
India, China and Ceylon Teas,
India Jewelry and Silverware,

Chinese Mattings,

India Preserves,

Guava Jelly, Chutneys,
Curry Powder, Curry Paste,
Rose Water in Original Quart Bottles,
Eic., Etc., Etc.

42, 44 & 46 Franklin Street,
BOSTON, MASS.

|

BT

[x3 b,

_ “Comm
. ; FtY]F Elﬂ: on t’ 28
LR .' has the hnweﬂ p ate, nntli .5
1. the |un¢:st-—w:nr1n# pltte:l Toa
ware in the world. Made
v only in a plate heavier than
triple—will wear a lifetime,
For sale by your dealer

QNEIDA cmmumw_"f

: ONEIDA NV i
v i . ’ =i N
oy i R
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An Important Announcement
Concerning

OLD ENGLISII

BLACKJACKS

HE Gorham Company desires to direct atten-
tion to its extremely novel and original col-
lection of Loving Cups and Tankards, offered

under the name of “Old English Blackjacks.”

HESE have been designed especially to meet

the very wide-spread demand for articles of
this nature which shall be as dignified and as dec-
oratively effective, but yet not so costly as though
fashioned of solid silver. They are made closely
to simulate the Old English “Blackjacks” and
“Leathern Bottels,” those characteristic drinking
utensils of the sixteenth and seventeenth centuries,
which are to-day so eagerly sought after by col-
lectors of artistic rarities.

HESE strikingly original examples of an ar-

tistic revival are to be found in all sizes from

the drinking mug to the imposing Loving Cup, the
tall Tankard or the well-proportioned Flagon. The
bodies are of heavy hand-worked leather, the lin-
ings of red copper, the mountings, including the
shiclds for monograms, inscriptions or armorial
bearings, of sterling silver.

LACKJACKS are exclusively made by The

Gorham Company at very moderate prices,

from five dollars upward, and are to be obtained
from the important jewelers throughout the coun-
try, as well as from the makers.

THE GORHAM COMPANY

SILVERSMITHS § GOLDSMITHS
FIFTH AVENUE AND THIRTY-SIXTH STREET, NEW YORK
(The New Gorham Building)

Kindly mention The Craftsman
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n Leather
Ctfects

drtistic
{dasbable
Stain-proof

hano-made Table
Centers

Desk Sets
e,

In Santtas and Leatherole

Driginal Desipns and Sam:

ples Furnished Free up-
on dpplication.

Standard Table| P
®il Cloth Co.| I

Citiseng Central Bank
Builving, 320 Bowyp.
e Pork

e Dpen Door for Description
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THE PLAINEST RANGE MADE

CABINET

lenwood |

A Modern Bange Built on Lines of Elegant Simplicity

LEADING DEALERS SELL THEM EVERYWHERE AS THE STAND-
ARD RANGE. WRITE FOR HANDSOME BOOKLET TO

WEIR STOVE COMPANY, TAUNTON, MASS.

S$EE OPEN DOOR FOR DESCRIPTION

Kindly mention The Craftsman
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NEW PICTURE
PUBLICATIONS

NEW GARTOUNS BY HARRISON FISHER

T']'h_ a2 'FLHJI' M=k pupu[ i
pibture*arc ]"'"Ir I."l ]'u:r-
first work in this vein

and bid fair to be the
best 'tl'iings of their kind
!]'IIJ.H f-.‘li‘ jid ul!] ;s]‘ncdn
Each picture has a touch
of sentiment gracefully
po:rtm:fr-:l. The repro=
ductions retain all the
beauty and refinement

of the o rig:-na.l 5

Four pictures in full colors,
each | [ 116 inches, on mounts
—_— 19524 inches.  Price, 53,50 |
er % m HEI‘. Cupprs

THE CRITHAL MOMENT Evpeass prepaid am phe aared Snres gwd Cpneds N OLOVER

MAXFIELD PARRISH’S PICTURES IN COLURS

These fuurhcauhfu]dnd
fanciful  pietures by
Maxfield Parrish, mn-
spired by the Poems of
Eugene Field and ex-
ecuted in Mr, Parrish's

most r.h,‘.ll'lnh].ii‘ mainncr,

are symphunlcf in color
and the result of vivad
IMAginative POWer.
‘-I.].'lcﬁc i:u'ltr 5'-'-':"‘:{'1.'-\5 are
the nnI_i,' rEpt’n:’iL‘ltT;ﬂn:i
of Mr. Parrizh's werk
in large size 1 full colors.
T]‘I!:}" possess :I”. t]’&c
_ Tllfhﬂl:ﬁﬁ lnd ‘HSC{“ati"i}: n e
B P VS T ) 18 . i oty L BRI R
THE DINKEY-BIRD qu.':l]tms of the nrlg’ln:l]s. SUGAR-PLUM TREE
Four pictures in Tull colors, each 11 x 16 inches, on mounts 19 x 24 inches. Price, 55.00 Nef.
FW pRETE prepaid fn ke Dwrrad Stineer aved st

CHARLES SCRIBNERS SONS - NEW YORK

Kindly mention The Craftsman;
i 1
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NEW PICTURE PUBLICATIONS -

CARTOONS
By ALONZO KIMBALL

Mr. Kimball. whose work has recent=
1}* attracted more than usual attention,
has made a set of cartoons which il
11"‘”:-: a new note in this En,]d Hc |1as
an eye for |:n:-aunr and a surencss of &rnw-
mg and ampac-ty for invention that gwe
his pictures great distinction, These very
popular rc]:lruclm.twns possess all the color
charm of the nngmalb

Four pictares in full colors, each 12x 16 in, on
maoonts 19 x 24 in.  Price for the set, %550 A ef.

Eapeess Srvpid or £F renfon SFalid awed Cumadr

'SMART HEADS
IN COLORS
By G. G. WIEDERSEIM

e s the word which best

WESTERN
By C. M.

This set of four apirited =

Continped

eyt s, By Chanles Sreilier's Seas, AU F,

LIFE
RUSSELL

deseribes this set of four heads
in eolors by Grace G, Wicder=
seim. They are especially at-
tractive cxamples of this kind
of art, They are " smart set”
tvpes and are very fetching in
prec and  arrangement Her
ability to picture the charm and
drace of Feminimity is very ap-
parent in this set of pictures
Eoch pichere 1|5 177 fnches, on moasis
14 x 2] imchees,
FPrice bor the sei of four, 52,50 nel.
l.':niu_re-s- prepaid im the Lnided Staies and
limada.

Capprdphe, .
By Chavdes Séribair's Sow, .l.' ¥

tures in colers depicting scenes of
W astern life disclosen o fresh
and wigorous figure inart, Mr,
Russell knows the life he paints
from personal experience. hav-
1y lived lor wears the fasel=
nating and adventurous life of
a eowhoy. The picturés are
faithful reproductions of the
ortginals in full colors,

Eaeh pictore sbool 12 5 17 dnches, oo

moands 19 1 24 inches.
Frice for (he s of Towr, 53.530 nei,

Express prepaid im the Uniied Seajes aod
Lanada.

[ wl:rvﬁ L1
A |'Jn-:r"r.r Seribmer's Sews, N ¥

CHARLES SCRIBNER'S SONS

kimilly mention The Craftsman
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INTERRUPTED BOLITAIRE

American Beaulies
HEADS IN PASTEL
By ALONZO KIMBALL

A new and original expression
of the beauty of the American
gir]. These four attraciive
sketches in pastel show Mr,
Kimhall at his hest.  They are
artistie & |1.-:n]|mu' ¢m.| repres
genit popular types of beavty.
They are reproduced in full
colors and make a most attract-
ive set of pictures.

Each picimer 13 & §7 inches, es mounis

P24 e B,

Price For the sei of loue, 500 ner,
Express pregaid in the United Sistes and
Ganada,

Cogy riphe, Mo
Ay Charfer Sor u'i-n-- TV A 8

NEW YDRK




Books for the Crafisman
and the Homemaher

A Joy to Yourself in the
Possession

T8E OLD FURNITURE Book
By N. Hudson Moore

Large 12mo. cloth, with more than 100 illustrations;
chiefly from photographs of rare pieces. $2.00 net;
postpaid, $2.18.

CHATS oN OLD FURNITURE

By Arthur Hayden

Large crown B8vo, cloth, gilt top, with more than
100 illustrations. $2z oo net; postpaid, $z.18.

THE OLD CHINA BOOK

By N. Hudson Moore

Large 1zmo. cloth, with more than 150 illustrations.
$2 oo net; postpaid, $2.18.

cHaTs oN ENGLISH CHINA
By Arthur Hayden

Large crown 8vo, cloth, gilt top. With colored
frontispiece, more than 8o 1llustrations, and more than
150 old China marks. $2.00 net; postpaid, $2.16

THE ORIENTAL RUG BooK
By Mary Churchill Ripley

Large 12mo, cloth, with 8 illustrations in color and
more than 100 in black and white.  7Ae most complete
and the most fully 1llustrated book on the subject.
WITH MANY NEW FEATURES. $3 00 net; postpaid,

B THE LACE Buo0K

By N. Hudson Moore

A practical guide for all owners and lovers of lace.
Quarto, cloth, beautifully decorated and printed, with
more than 1oo full-page 1llustrations $s.00 net; post-
paid, $s.30.

Netw Ghis Year

OLD PEWTER,
BRASS, COPPER AND SHEFFIELD PLATE

By N. Hudson Moore

With more than 75 full-page plates.
$z.00 net; postpaid, $z 18.

HOME FURNISHING:
PRACTICAL AND ARTISTIC

By Alice M. Eellogg

With 32 full-page illustrations from photographs.
Cloth, 1zmo, $1.50 net; postpaid, $1.65.

SERVING anp WAITING

By Eleanor Marchant

With 32 full-page illustrations from photographs.
Cloth, 12zmo, $1.20 net; postpaid, $1.35.

A Generous Gift for Your
Friend

Cloth, 8vo,

Do you know about that fZze Orien-
tal rug; that bit of old china that
graces your sideboard; fhe old piece of
glowing mahogany that is an heirloom
in your family; the beautiful lace that
was a part of your grandmother’s
wedding gown; or the other things
that make up ke beauty and distinct-
tveness of the home?

Do You LovE AND APPRECIATE
the old things above the new, but re-
main afraid to indulge your collec-
tor’s spirit lest something be foisted
upon you that is not genuine?

TiHESE BOOKS WERE MADE TO HELP
vyou. They have been prepared by
experts with special reference to the
needs of the amateur, and contain a
GREATER AMOUNT OF RELI-
ABLE INFORMATION THAN
ANY SIMILAR BOOKS, in simple
language and at a reasonable price.

Write to-day for circulars

and sample illustrations.

FREDERICK A STOKES COMPANY,
5-7 Last 16th St, New York City.

P’lease send me circulars, cte. of

Date

Frederick A. Stokes Company,

New York.

Kindly mention The Craftsman
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A House Filled Wit Books

The household book shelf, whether it be a single shelf or

an entire library, should be filled with the books you care

for, that add something to your life, whether amusement,
instruction or inspiration.

We do not publish books for any one man. We try to choose
what most men want, recognizing that the same book does not
appeal to all men. Here, for instance, is an announcement of
six new books, two of which are frankly stories, one of them going
farther and dealing with a great American industrial problem,
and three of which will appeal to different sorts of readers, rang-
ing from lovers of the horse to those who care for the delightful
lectures ol Professor Woodberry. We believe that any man or
woman will be interested in at least one of these six books.

THE PANG-YANGER by Elma A. (LTHE WORK OF OUR HANDS by H.

Travis, M.I). Cloth, 12mao, $1.50 A, Mitchell Keays, author of “ He that
Eateth Bread with Me." $1.50

A powerlu]l novel, the seene af which is laid in the This story, for it is o story end should be read for o
Canzkills and in which the fugeed mouni=in scenery story, desls with the problem of the responstblifer of an
forme an imppessive background or & tremendously employer of labor and the men who help te make ha,
vital hivman story. The Pang-Yanger i= the e ol the lortumnn, jurt sm Mas, Keays' previous book dealt sith
stary, Abimh Bead, wha, in hisg vouth, ecorked it & the subject of divorce, The book will ioleeest and
tannery i the squalid lietls hamlet of Pame-Yang. hich P N mtory, with @ special leaning toward
up among the mauntains. The Hie both 1here and in thaae Interested in sociobogric problems,

ol types of human strength and passion, herry, author of “ Makers of Literature.”

depicied: R the-characeers are remaniuble d4imemiiome (L THE TORCH by George Edward Wood-
(LTHE FORTUNES OF THE LAND- Foslpald, §1.30;: net, 31.30

RAYS by Vaughan Kester. Five illus- The Tonch i the svmbaol of knowledge passed on by

z . means of the prifted page, These eight lectures by

trations by The Kinneys. $1.50 Professar Woonberry describe how each successive race
Americans never seem 1o tlee of staries denling with l.'lfrEE'-'-l-H it own literature and life and poasses an its
romantic features of their awn coUNtey.  This. book car- traditions insome foren of litesature froin epoch to epoch.

T . - i the charm of thees lectures is the language in
ries its charpeters and the resder thmowugh the California A part 3
Gold Fever, the Civil War and the basm-town epoch of %060 they are «xprensed,

the West. It is good reading and good Americanism. ﬂ AMODERN SYMPOSIUM b y G. L.
THE HORSE IN AMERICA by John ]'.'ljn’_'h:i||.kr_.'u::|.1 authior of "!.::.rl-rrs from a Chi-
QGi]mcr Speed. With 16 thush-};;::'q.m 5, nese Official.” Postpaid, $1.07; net, $1.00

i s 2 Gathered at the Reekers” Club are an artist, politician,

t ; ¥ %2 H
; wii in color Ngl, $2.00; postpaid, $2.20 e o Ty oo S o i kool Je oo s
This book geems to contain evervthing that the lover  an able discussion of lile, each fmom his own point of

o the horse could want to know, told in an atiractive view. The individualities of the men taking part ore
wy and mapnificently ilostrated. It s almost neces-  well drawn and well kept, This book i3 neither a novel
Bary to every ofie who owns o loves a horse, ror o story, bt i has sl the lascination of bath,

. The McClure List of Books is sent to anyone anywhere for the asking.

McCLURE, PHILLIPS & COMPANY
44 East Twenty-third Sireet
New York

Kindly mention The Craftsman
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The above hall-tone illustrades & Dining-room wainscoled in six inch sguare tile in our lafest prodection,
“Dellin Babbia™ glazed tile,

The color selected was our number jon, & beautiful tint of varicgated Moss Green. The
leading decorators of Germany, France and England are discarding Marbles, and Tiles of all col-
ors and sizes are being used almost to the exclusion of all other materials for Wall and Floor work,

Foreign literature devoted to the exploitation of interior decorations 18 replete with 1llustra-
tions and deseriptions of the tile worl now being installed in the structures of Germany and France,
views of the interiors of Public Buildings and of Residences showing Walls anil Floors of Corri-
ders, Vestibules, Reception Halls, Dining-rooms, Bathrooms and Kitchens are given in which
the tile work possess such an artistic charm that ata glance it wins our admiration.

Trent Tile are heing cmp!n}‘cd in foreign lands to do some of this elegant work, why can-
not we at home ** Attain nnto it

Ask your nearest tile dealer to show yon samples of “Della Robbia' glazed tile, we make
them in colors that will harmonize with any color scheme that may be selected.,

Designs without cost upon application. Tile for ““Everywhere and Anywhere,”
Write Dept, C. for Brochare.

. MAKERS OF WALL AND FIRE PLACE TILE, VITREOUS
Trent Tile Cﬂmpﬂﬂj’; ASCEPTIC FLOOR TILE AND CERAMIC MOSAICS
Difice and Works, Trenton, N.J., U.S5. A.

Kindly mention The Craftsman
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AMBASSADOR SERGYEI IULITCH WITTE: RUS-
SIA’S MAN OF THE HOUR, BY ISABEL F. HAP-
GOOD.

HE Peace Conference is over, and Mr. Witte is carrying
back to his Emperor and to the country which he has
served so well for many years, the peace which is as
much needed there as it is in Japan and by the world at
large. He is carrying back with him something else,
quite as unexpected at the outset as the concluded

Treaty, and quite as precious—the respect, sympathy and friendship
of enough Americans to make a very appreciable difference in the
future relations between the two nations.  Russia has been the world's
scape-goat for centuries, and so undeniably unpopular during the
recent war in the Far East, that her friends in this country could
readily be reckoned by a primary scholar in arithmetic. Since peo-
ple here have made personal acquaintance with Mr. Witte, opinions
are becoming more discriminating, and the seeds of friendship
planted by him and his suite are destined to grow and bear fruit. To
this eminently desirable result the development of the war's outcome
in other directions will surely contribute.

No better choice to that end could possibly have been made, either
as to brains, character or personality than Sergyei Iulitch (Serghyai,
the son of Julius) Witte. If Russia has not already realized it, she
will ere long.  No honors which she may confer upon him can be too
ereat, though he may decide, like the Naryshkins, (into which unim-
peachably aristocratic family his step-daughter is married), that
proffered titles are superfluous. The Naryshkins have refused to be-
come otherwise than plain “Mr.”, on the ground that *‘a family which
had the honor of furnishing a mother to Peter the Great can attain
no higher distinction.” It is extremely doubtful if anyone else
could have succeeded with the Treaty. Ewven he would have failed,
had he not clung with bull-dog grip to the programme which he pri-
vately announced on his arrival, and which had been prescribed to
him. He threw the weight of his character into the scale,—and
the Japanese vielded the two articles which had been inserted into
their demand for the purpose of concession, and the claim for a huge
indemnity which, by the admission of their American adviser, Mr.
Dennison, they were in no position to insist upon, any more than they
were to continue the war. A writer in Scribner’s for September con-
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firms this last statement from Japanese official statistics, and, be it
observed, from another point of view. But what few seem to realize
are the immediate facts which underlie the Treaty, and which ac-
tually brought it about. The Japanese have secured far more than
they demanded before the war, with property which will, eventually,
far exceed the value of the demanded indemnity and immense pres-
tige, but they have yielded half of Sakhalin. A Japanese has told me
frankly since the Treaty, that “within ten years Japan and Russia will
be at war again over Sakhalin. We must have the whole of it to
protect our coast.” He was fully aware that my sympathies had been
with Russia throughout. To my suggestion that Russia needed it
quite as much to protect Vladivostock and the mouth of the Amur, he
smiled, shrugged, and repeated his remark. It is a fair inference
that Japan will make that war; and that, after her recent successes,
backed up with that invaluable new Treaty with England, which
will enable her to attack in any direction with impunity, she will reach
out for whatever she thinks she requires, whether it be Sakhalin, Haw-
aii or the Philippines. Why, then, did she surrender half of Sak-
halin? On the other hand, why was Russia willing to “make the
best of a bad matter,” as one of Mr. Witte's secretaries expressed it
to me, when the war-party was still so strong? If neither nation ex-
ults; if the initiated do not over-laud Mr. Witte for his great “vic-
tory,” or the Japanese for their “magnanimity” (which a Japanese
has authoritatively and even scornfully repudiated), it is because they
understand that the war would inevitably have continued, had it not
been for certain persons to whose share no praise has yet fallen.
Without President Roosevelt’s good offices the combatants would have
found it difficult or impossible to devise a self-respecting, non-com-
promising method of getting together for discussion. He has earned
his big halo, wreathed with strenuous laurels. The Emperor Nich-
olas and the Mikado should not be defrauded of their nimbi (is that
the plural of nimbus, I wonder?), either. But in the list of awards
at least three sets of haloettes—like the ciphers which follow the small
numbers and render them really weighty arguments,—should be
decreed: one set marked “made in Germany,” another “made in
France,” the third, “made in America.” The cablegrams informed
us that Mr. Witte broke his journey at Berlin and Paris. Read be-
tween the lines, this meant: “No more money for war purposes to

158



SERGYEI IULITCH WITTE

Russia.” The American bankers said the same to the Japanese.
Consequently, after President Roosevelt had sent Ambassador Meyer
thrice to the Emperor Nicholas to secure the indemnity, he was
obliged to say to the Japanese: “I have done all I could foryou. Now
I advise you to yield”—or words to that effect.

Now, the interesting point about this is, among others, that it bears
upon the accusation that Mr. Witte “did some tall bluffing.” If
“bluffing” here retains its customary meaning, it is evident that, if
anything of the sort was indulged in, it was not by the Russians; and
during those three weeks—which seemed nine—1I repeatedly congrat-
ulated myself that I was able, in some degree at least, to form an
opinion, through the advantage of possessing a vivid impression as to
the personality of M. Witte.

R. WITTE and Baron Rosen had expressed a wish for a re-
ligious service, to pray for wisdom and guidance, before they
entered upon their momentous task. The day they called on

the President, on the eve of setting out for Portsmouth, happened to be
the Name-day of the Dowager Empress. Itwas arranged that the spe-
cial service should follow the Liturgy customary on that day. As I
gazed across the Russian Cathedral at Mr. Witte, towering beside
Baron Rosen, and surrounded at a respectful distance by the suite,
embassy and other officials, with a hedge of palms encircling all, I
gained a very definite idea of the stolidity and impassiveness which
he opposed to his adversaries in the conference, and of the strong
personality of the man. In repose, in fact, his face would be termed
by an American dull, possibly even stupid. Certainly, no English-
man would ever accuse him of having “too much expression,” as they
accuse the Americans. The dome-like head, with its great brow,
render the features almost insignificant, and make the keen hazel eyes
look small. But when after the service, we adjourned to the Arch-
bishop’s rooms in the adjoining rectory to drink tea, I found that the
quiet face could beam with friendliness and interest, and the keen
eyes turn blue with warmth. I once saw, clear across the office at the
St. Regis, those eyes shoot a gleam of blue fire, which seemed, at the
moment, a material ponderable thing,—a phenomenon of which I had
read in melodramatic novels, and had never credited,—and was glad
I was not the provoking agent. Those same keen eyes were stream-
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ing with tears at the Thanksgiving service at Portsmouth, (so an eye-
witness, one of the Russian officials, told me), when the beautiful
Russian prayers and the angelic Russian chanting rang out in that
strange church in a strange land, and the strong, simple, warm-hearted
man realized that his difficult task was concluded with honor. That
he had not expected a favorable conclusion I found out that first day.
As the only American invited ; as the only woman present except the
wives of two Cathedral priests and a relative of Mr. Witte, I discreet-
ly listened and observed Mr. Witte more than I talked with him.
But as T wished him success in bidding him farewell, he gave me a
glance which enlightened me as to his expectations. One of his secre-
taries informed me, immediately afterwards, that they had no hope
of success. When I bade him a final farewell, as he was starting to
take leave of the Japanese Envoys on the morning he sailed, and con-
gratulated him on the peace, that face was very different. It beamed,
as he cordially begged me to come to see him in St. Petersburg. Evi-
dently he thinks that all good Americans go to St. Petersburg while
they are alive, even if their final destination be Paris afterwards! 1
sincerely trust he may prove right. No, there was no “bluffing” about
Sergyei Iulitch, as the Russians would write it,—or simply S. I. Tt
was his straightforwardness, simplicity, warmth, added to his vast
ability, which won for him, and through him for his country the peace
and something very like an ovation here.

Yet the man “has a rough side to his tongue,” as the Russians say of
him, and on occasion speaks the truth and his opinions unadorned.
This is why—in addition to jealousy of his rise and power and pop-
ularity,— he is disliked in Court circles; for he uses the same plainness
of speech to the Emperor, the Grand Dukes or to whomsoever may
befall. Nevertheless, “a rare man,” as one of the resident Russians
here, himself a man of judgment and previously prejudiced against
Witte, said to me after frequent opportunities of talking with him
and comprehending; “a rare man; it would be well for Russia if she
had many more such!” In short, he is a strong man; an honest man;
a man whom Russia can trust in the future, in that new constitutional
life which is opening out to her, and where he seems indicated by
destiny to lead, even as he has proved his honesty and trustworthiness
in the past, in reforms and measures more far-reaching in every class
of industry, government and society than any which have taken place
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during the last two centuries—since the great re-adjustment under that
other giant, Peter the Great. But he has been handicapped, as Peter
the Great was not. He is blamed for every unfavorable phenomenon,
agricultural, social or industrial; for every catastrophe in over-cap-
italized or ill-managed enterprises; for the creation of a dangerous
industrial proletariat; and so on, ad infinitum. As for the industrial
proletariat, there are two sides to that question. Manufacturers in
Russia have always complained that their hands, who came to them to
eke out insufficient income in winter, returned to their fields in sum-
mer and had no opportunity to become skilled. The creation of a
regular class of factory hands, rendering skilled and regular labor
possible, is obviously one of the conditions to industrial development.
But Mr. Witte is not responsible for the scarcity of land which drives
these people into the ranks of industrial laborers, for which, on the
other hand, he is blamed. The truth in general is, that if the Min-
isters of the various Departments had only co-operated with him
properly, his most judicious reforms would not have been nullified as
has too often happened. For this, both envy and intrigue and the
system are to blame.

The cables informed us, a couple of days ago, that the Emperor
has ordered plans to be elaborated for a Ministerial Cabinet, which
shall prepare the projects of new measures to be presented to the com-
ing National Council (Gosudarstvennaya Douma.) The present
system is very defective. Peter the Great had a series of “colleges,”
derived from a German institution, and revised by Swedish laws.
Over the collaborating boards of these departmental “colleges” Tzar
Peter himself presided, and they worked in unison. This system was
abrogated under Alexander I., and since that time each Minister has
been entirely independent; with the result that where the work of
the departments overlaps, as it inevitably must, each Minister may be
advocating a totally different policy, which conflicts with all the oth-
ers. As an instance—this was the reason why our Government at
Washington could not understand one set of statements coming from
Count Cassini, quite another proceeding from M. Plancon, Agent of
Viceroy Alexyeff, who, by the way, acted as one of Mr. Witte’s sec-
retaries at Portsmouth. The result is best described by a famous Rus-
sian fable, entitled ““The Swan, the Pike and the Crab.” The fabulist,
Kryloff, narrates how these three, once on a time, “did undertake to
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haul a loaded cart, and all three hitched themselves thereto; they
strained their every nerve, but still the cart budged not. And yet the
load seemed very light for them. But towards the clouds the Swan
did soar, backwards the Crab did march, while the Pike made for the
stream. Which of them was wrong, which right, 'tis not our place
to judge.—Only, the cart doth stand there still.”

R. WITTE, it must be admitted, is an ambitious man. But he
is ambitious in a noble, a perfectly legitimate way. He has no
children; he is not eager to “found a family,” with the striv-

ings not always quite pardonable which that too often implies. He is
honest, and devoted to the welfare of his country. He has proved that
in that direction lies his ambition. One thing, which undoubtedly
has appealed to Americans, is his career. It is “so American.” If
the samurai whose sole business was fighting were the typical Japan-
ese of old, and the brilliant fighters of to-day, their heirs, are so still,
and have won for Japan a recognition which its genius in the peaceful
arts might have never extorted ; if the successful East India merchant
were the American prototype of a past generation, assuredly, a “prac-
tical railroad man interested in politics,” is the most American up-to-
date type,—unless we except the inventors. It has been the fashion,
also, to describe him as “‘a parvenu,” or as having risen from immense
depths of obscurity and poverty to his present immense height, at home
and abroad. No doubt, this has contributed to his popularity among
“self-made” Americans. “A practical railroad man, interested in
politics,” in the best sense, who had risen from the ranks and won pro-
motion in every line by sheer merit, is precisely what Mr. Witte is.
But he is not a parvenu, nor were his parents paupers. His father
was a well-placed official, in the Department of the Imperial Appan-
ages, 1. e., the Department which administers the private estates of the
Imperial family. He was stationed in the Caucasus, and there, at
Tiflis, Sergyei Iulitch was born, fifty-six years ago. As a very young
man, his ambition was to become professor of mathematics, and
working to that end, he won the great gold medal when he graduated,
at the age of twenty, from the University of Odessa. It was the ob-
jections of his relatives to this professional career which induced him
to abandon his ambition for a more active, official life; and to those rel.
atives Russia should feel profoundly grateful. His mathematical tal-
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ents have been far better employed, as even his enemies and those who
do not wholly approve of his financial, industrial and other reforms
(and they are many), must, albeit grudgingly, admit, in company with
his enthusiastic admirers. A recent writer here has told us that he is
descended on the father’s side from the old Courland nobility (gen-
try), coming from one of the Knights of the Teutonic Order; and on
the mother’s side, from the Princess Dolgoruky. That writer speaks
with authority; what he does not mention is the fact that his wife is
a relative of Mr. Witte, and, consequently, his facts are indisputable
as I also happen to know from independent sources. The Teutonic Or-
der bore a well-earned reputation in its day for its hardy and fighting
qualities; and Yury Dolgoruky (“long-armed George”) the grand-
son of Prince-Saint Vladimir, and himself Grand Prince of Kieff,
was one of the most famous “hustlers” of his day, in every way. Mr.
Witte comes legitimately by his sturdy qualities, and is anything but
a “‘parvenu,”’ despite the distance between his modest beginnings as a
railway employee at $50 a2 month, and his present lofty, if somewhat
inactive, post as president of the Council of Imperial Ministers,
where he was politely shelved when his enemies forced him by in-
trigues to resign his portfolio as Minister of Finance two years ago.
It is a triumph for him that he was found to be the only man strong
enough to send for the negotiation of that Treaty of Peace which
would never have been necessary had his advice, and that of Baron
Rosen, been heeded, and his counsels of concession, compromise and
peace been adopted, in lieu of the fatal support accorded to Admiral
Alexyeff’s policy, which Mr. Witte abhorred even while he was a
firm believer in the development of Siberia, for whose great railway
he, by financial genius, found the means to pay during his tenure of
office as Finance Minister. It is to be hoped that, in future, Russia
will understand how to appreciate the great “commoner” who has
already done so much for her. His latest great service before the
Peace Treaty was carrying through the plan for religious liberty, the
Imperial Decree concerning which was promulgated on Easter Sun-
day, 1905. Liberty for the Jews, whose friend Mr. Witte is from
conviction, although, in his brief journalistic career, he was attached
to a strongly anti-Semite paper, was not included in that Decree, it
is true. But that was because, on account of the great gravity and im-
portance of the question, it was considered advisable that the subject
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should be decided by the nation at large in the new National Council,
which will shortly assemble. Mr. Witte's wife is a Jewess, by the
way.

ANY a time during the recent Peace Conference, there has re-
curred to my mind an experience during the early days of my
stay in Russia. I went through the Winter Palace at St.

Petersburg. It was the first palace I had ever seen, and when I be-
came an expert in that sort of thing, later on, I found that it was far
more magnificent than kings’ palaces in general, aside from its own
special splendors of vast vases of malachite and lapis lazuli, candel-
abras huge as haystacks, made of rock crystal tinged lightly, as by a
breath, with a faint smoky-pink hue like the dying reflection of a
cloudy sunset, its unrivalled specimens of Russian goldsmiths’ and
enamelers’ work, and a hundred other things. At last I came to
the suite of rooms which had been occupied by the assassinated Alex-
ander II. In the plain library, surrounded by bookcases which, in
addition to books, contained touching, intimate personal relics, like
the baby apparel of a little daughter who had died in early youth, were
assembled the magnificent gifts sent to the Tzar by the sovereigns of
Europe on the twenty-fifth anniversary of his accession to the throne.
In the center of the room stood—I presume it stands there still, for
the Russians who had the fine feeling to place it there would be likely
to leave it there—most conspicuous, most superb of all, a large group
in solid silver,—the sort of thing which adorns the imperial table at
great banquets. It represented a huge, uneven mass of rock, upon
whose projections stood a number of large, exquisitely chiseled silver
figures, representing in features and costumes the different sections
of the Empire—Great Russia, Little Russia, Siberia, and so forth.
On the base was carved the inscription: “To the Tzar Liberator from
the Liberated Serf.” I learned on inquiry that the donor, a former
serf, had risen to be the greatest railway contractor and owner in the
Empire; and that the group had been fashioned by the famous gold-
smith’s firm founded by another former serf, whose heirs “out of grati-
tude to God” have constantly on hand a certain number of lads whom
they rear, educate, and train in their shops. = When the lads are
grown, they can remain with the firm as expert workmen or freely go
elsewhere at their pleasure. That group seemed to me—seems to me
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still—the finest thing in that most magnificent of palaces, quite irre-
spective of its great artistic merits, and its material value. I remem-
ber that the tears came to my eyes, and I said to myself: “How
American!”

I have no intention of trying to make this parable-story apply, in
exact detail, to Sergyei Iulitch Witte; but the reader will seize my
meaning, my thought that, because he did seem ‘‘so American,’’ so
near of kin, in his great rise, he appealed to their brains and their
hearts. Moreover, his gifts to Russia, the Peace Treaty, and the
great future reforms of which he has sowed the seed, are more pre-
cious than anything else which the Russian Sovereign or people have
received for centuries.

On every score, America should feel towards this brilliant and sym-
pathetic man,—whatever good or good things may fall to his lot here-
after—that which may be briefly expressed by the terms used in the
Russian Church when an ecclesiastic receives merited promotion:—
the Greek word, thrice repeated: “Axios!” (worthy); and by the
triple “Many Years!” which the Church proclaims in stentorian tones
to the distinguished who have earned the approbation of their fellow-
men.

THE MEANING OF IT ALL

GES and ages back,
Out of the long grass with infinite pain raising itself into the
upright position,
A creature—fore-runner of Man—with swift eyes glanced
around.
So to-day once more,
With pain, pain and suffering,—driven by what strange instinct
who can tell?
Out of the jungle of Custom and supposed Necessity, into a new
and wonderful life, to new and wonderful knowledge,
Surpassing words, surpassing all past experience—the Man, the
meaning of it all,
Uprears himself again.

—Edward Carpenter in “Towards Democracy.”
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THE GARDEN CITY CHEAP COTTAGES EX-
HIBITION. BY LUCY M. SALMON

ROM St. Augustine’s City of God to Bellamy's Locking
Backward, men have seen visions and dreamed dreams
of an ideal commonwealth from which vice and crime,
misery and sordid poverty have been banished and
where peace and plenty, happiness and contentment
reign supreme. But the passing years have seen the

wrecks of hundreds of communities established to make these dreams
realities, and when still another plan is presented for eliminating some
of the evils of contemporaneous life the question may well be raised
as to how it differs from previous plans, how far it really meets the
long felt want, and what elements of permanence it possesses.

Of many of these schemes it must be said that they were indeed
dreams and that their authors have sometimes been among the later
converts to their practicality. Others have given a temporary outlet
for restlessness and disaffection, some represent the vagaries of
unbalanced minds, while the most of them probably embody idealism
untempered by knowledge or experience. It is this lack of knowledge
and this indifference to the experiences of others that in large measure
explains the failure of these plans to fill a genuine need and that has
deprived them of all elements of permanence.

The Garden City Association differs from all of these attempts in
that it has developed not out of abstract theories, but from certain
concrete qualities. It has long been apparent that one of the most
serious questions with which England must deal is the growing depop-
ulation of its rural districts. Many causes have probably operated to
bring about a condition where seventy-seven per cent. of the popula-
tion are found in urban districts and only twenty-three per cent. in the
rural districts, but not the least important of these contributory causes
has been the decay of the old cottages—a condition so vividly shown
by Mr. Richard Whiteing in The Yellow Fan. Tt has followed as an
actual, though not a natural corollary, that country laborers have been
unable to find new, comfortable cottages at a rent they could afford to
pay. This lack of suitable dwellings has been largely due to the
stringent coercive building laws in operation in so many parts of Eng-
land. These have restricted the use of building material to brick and
stone, and while they have undoubtedly accomplished much in pre-
venting the construction of unsound, unsanitary, inflammable build-
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ings, they have also acted as a check on the invention of both architects
and builders who would naturally be stimulated to use the newer,
cheaper, and possibly better building materials produced through
the advance of scientific discovery. The actual result of these laws
has therefore been a positive prohibition on the construction of dwell-
ings that could be erected for a reasonable sum and rented at a price
tenants could afford to pay. The inevitable result has been that popu-
lation has drifted to the cities where at least shelter could be found,
and this has meant everywhere the overcrowding of districts already
fully occupied. This overcrowding has brought with it physical
deterioration, vice and crime; this has, as always, resulted in an
abnormal increase in the numbers of the dependent, the delinquent,
and the defective classes, and the care of these in turn demands of
society an expenditure for curative measures in excess of what would
be needed for prevention,—thus the vicious circle is completed.

HE Garden City Association has therefore been formed to afford
some relief to the congested districts of the great cities and to
prevent the depopulation of rural districts. Its name in part

reverts to Garden City, Long Island, but the distinctive idea of the city
has grown out of a book entitled To-Morrow, written by Mr. E.
Howard and first published seven years ago, but it has lately been
substantially reproduced under the name, Garden Cities of To-Mor-
row. 'The book discusses the advantages and the disadvantages of
town life, the attractions and the counter-attractions of country life,
and unfolds a plan of town-country residence that shall include all the
advantages of town and country life and the disadvantages of neither,
with the ultimate idea of finding for the industrial population “work
at wages of higher purchasing power,” and of securing healthier sur-
roundings and more regular employment. The fundamental idea of
the book is that “a town, like a flower, or a tree, or an animal, should,
at each stage of its growth, possess unity, symmetry, completeness, and
the effect of growth should never be to destroy that unity, but to give
it greater purpose, nor to mar that symmetry, but to make it more
symmetrical ; while the completeness of the early structure should be
merged in the yet greater completeness of the later development.”
The author has therefore developed the idea of a city that shall grow
normally, but symmetrically, be self-sustaining in an industrial and
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agricultural manner, become more and more attractive socially and
aesthetically, and thus in every way meet the needs of its citizens.

It will be easily understood that the book appealed quickly to those
who have realized with Mr. Alfred Cawston that while Paris has been
gradually transformed by a comprehensive plan of development, that
while slums have disappeared in Berlin, while eighty-eight acres in
the centre of Glasgow have been remodeled, and Birmingham has
transformed an even larger area into broad streets lined with stately
buildings, while Vienna has been in large measure reconstructed,

EXTERIOR OF COTTAGE—RY ME. M. H, BAILLIE 3COTT-

London has as yet in its gigantic growth “resulted in not only the
biggest, but in probably the most irregular, inconvenient, and unmeth-
odical collection of houses in the world.”

The London and the provincial press spread interest in the book,
lectures were given on the subject, and the results so speedily achieved
were indicative of the wide-spread interest in the movement,—in
June, 1899, the Garden City Association was organized; in July 190z,
the Garden City Company was incorporated ; in September, 1903, the
Garden City Estate was acquired; and July z5th, 19035, the Garden
City Cheap Cottages Exhibition was opened. Thus the new city had
become an accomplished fact.
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UT the Garden City Association did not of itself bring about the
Cheap Cottages Exhibition just opened on its estate,—the Ex-
hibition is the result of an independent movement that has joined

forces with the Garden City Association to the advantage of both.
The idea of the Exhibition originated with Mr. J. 8t. Loe Strachey,
the editor of The Spectator, who published in The County Gentle-
man (of which he is also the proprietor) for October 1st, 1904, a
vigorous article entitled “In Search of a £150 Cottage.” This was
an exposition of his opening statement that “if the agricultural prob-
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lem and the problem of rural depopulation are ever to be solved
they will be by the £150 cottage.” The article was followed by a
series under the same title, and the re-publication of the entire series
as a supplement to T'he County Gentleman quickly ran through
three editions. Tt was during the publication of these articles that
the proposition to hold an exhibition of cheap cottages took definite
shape and soon marshalled to its support a large number of influ-
ential men. The Garden City Company offered a site on its estate
where permanent cottages could be built, a hundred architects and
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builders were soon actively engaged in planning and erecting cot-
tages and thus the Garden City and the Cheap Cottages Exhibition
practically became realities at the same time. That so much has
been accomplished within so short a time has been due to the generous
support of leading men throughout the country, and the hearty
cooperation of other organizations, such as the Building By-Laws
Reform Association, but most of all to the ideas behind the move-
ment that have seemed inherently sound and practicable.

The conditions under which the two independent movements
arose have been shown, but the reasons why they have so mutually
assisted each other will be more apparent from a study of their pur-
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FLOOR FLANS OF COTTAGE—BY MR. M. H., BAILLIE 5COTT,

poses as explained by their prime movers. The Garden City Asso-
ciation states that its object is to purchase a large agricultural estate
in order to establish a Garden City as an experiment in housing and
in promoting important social and industrial reform; to plan the es-
tate under the best expert advice with reference to the suitable loca-
tion of factories and workshops, parks and open spaces; schools and
churches, and the homes of the people; to provide a broad belt of
agricultural land around the town and thus secure to the citizens
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the combined advantages of town and country life; to arrange for
the erection of dwelling houses by the Garden City Company, by em-
ployers of labor, by building societies, and by other private enter-
prise; to retain a very large amount of open space for recreative pur-
poses and allow land for a fair-sized garden to each house.

The objects of the Cheap Cottages Exhibition are, first, in the
words of Mr. Strachey, “to show that if care and attention are given
to the problem, and if use is made of the latest inventions and devices
in economic construction, cottages can be built very much more
cheaply than they are, as a rule, built at present. The next, is to
prove by actual examples that the onerous by-laws which restrict
buildings in many parts of the country are unnecessary and injurious,
and prevent the erection of cottages built of cheap materials, which
are, nevertheless, perfectly sanitary and fit for human habitation.”

It is thus apparent that if the Garden City Association has wished
to encourage the erection of dwelling houses by building societies and
other private enterprise, while the Cheap Cottages Exhibition Com-
mittee has wished an opportunity to show what it can accomplish in
the way of putting up inexpensive dwellings, the obverse and the re-
verse sides of the shield are presented.

HAT does the visitor see at the Cheap Cottages Exhibition
opened July 25 on the estate of the Garden City Company
near Letchworth? He sees nearly a hundred cottages,—

detached, semi-detached and in groups of three or four,—all built to
conform to certain specifications as regards number, kind, size, and
height of rooms, while the expense of building has not exceeded £150
each in the cottages of five rooms or £210 each in the cottages of six
rooms. But if necessary restrictions of this character have been
placed on the architects competing for the prizes offered, apparently
none whatever have been placed on them as regards the style of archi-
tecture employed, while positive encouragement has been given them
to use every possible variety of building material, and the competing
architects have availed themselves to the fullest extent of their oppor-
tunities in both directions. Only a system of permutations and com-
binations could explain the different combinations made from the
prescribed requirements that the houses built must have living room,
scullery, and three bedrooms; only a geologist could disentangle the
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maze of building material used,—iron, frame, concrete, reinforced
concrete, concrete slab, ferro-concrete, expanded metal, woven wire,
steel sheeting,cement sheeting, asbestos brick, Uralite sheeting,and still
other more complex varietics. It would seem as if the desires of the
promoters of the Exhibition had indeed been realized and that every-
thing had been done “to encourage the application of the last words
of science and human ingenuity in the erection of cheaper houses.”
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The first impression therefore is one of lack of unity both as re-
gards general plan and individual construction. A more careful
study of interior arrangements may bring wonder that often so little
attention has apparently been paid to the necessary disposition of the
furniture to be used in the various rooms, and an American must find
it difficult to understand how a family can live without closet room,
and have one of its three bedrooms unheated. He rejoices that the
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folding bed has apparently not yet invaded the Garden City, but he
finds the bath tub everywhere set up in the kitchen and in one case a
combination that provides on one side a bath tub which by reversal
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becomes on the other side a scullery sink. He finds “coppers”—large
stationary copper kettles for boiling clothes built in the brick work—
without outlets and therefore emptied only by the tedious “sloppy”
process of dipper and pail.
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But when the visitor has gathered up the bundle of criticisms that
everyone feels it a mark of intellectual insight to collect, his mind is
free to study what the Garden City really represents. He sees first
of all that the Garden City represents that boundless courage, activity,
and inventiveness that he has been wont to call “Western enterprise.”
The city has been laid out, four miles of magnificent roads have been
built, eight miles of water mains have been put down, three miles of
sewers have been made, six factory sites have been let and the works
of these are in process of erection, one hundred and fifty cottages have
been put up, forty of which are already occupied, while land has been
let for one hundred and fifty more,—all this and much more within
scarcely more than a year and a half. If specific illustration of this
enterprise is sought, it may be found, among other places, in the cot-
tages built this season with gardens in full bloom and fruit trees set
with fruit, as well as in the particular cottage built and ready for oc-
cupancy in eight days and having one wall already well covered
with English ivy.

L1 this, however, the visitor sees is but the visible recognition
of the imperative need of dealing at once with the housing
problem in the rural districts. The Garden City and the

Cheap Cottages Exhibition are interesting in themselves, but they are
far more important as indicating a widespread interest in rural and in
urban problems,—the idea behind both is more significant than is the
way in which it has been carried out.

That the Garden City and the Cheap Cottages Exhibition will do
everything to solve the problem no one believes. The Duke of
Devonshire said in opening the Exhibition that if it was found per-
fectly possible to build a house which should be fit for habitation,
which should be decent, and which was not too unsightly, all for a sum
not exceeding £150, then the promoters of the Exhibition would have
done a great deal, not perhaps altogether to solve, but certainly to
assist in the solution of the housing question. With this judgment
all must agree. The Exhibition has done more than to show houses
decent, fit for habitation, and not too unsightly,—it has shown nearly
a hundred cottages artistically designed, conveniently arranged, and
substantially constructed, and all built for the sum specified, and thus
it has made an invaluable contribution to the theory of housebuilding
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since the most effective theory must always be the one that has been
carried out in practice. But hundreds of similar cities would have to
be built before any appreciable influence would be felt either in rural
or in urban districts. What the Garden City Association has in real-
ity contributed to the housing problem is not a city but an :dea. That
this idea will take root elsewhere and flourish like the banyan tree is
what all who have seen the Garden City with its Cheap Cottages Ex-
hibition must fervently hope.

It was inevitable that the serpent of commercialism should find
its way into the Eden City and that some cottages erected should be
characterized by cheap pretentiousness. But it must be hoped that
the serpent’s fangs have been drawn by the insistence of the majority
of the architects that there must be no sacrifice to “fictitious gentility,”
that the cottages must be really rural cottages and not small houses or
suburban villas, that straightforward simplicity should characterize
all the buildings, that local materials are the most appropriate for the
purpose, and that the architecture should harmonize with the archi-
tectural traditions of the district as well as with that of the villages
and rural districts of England. This architectural faith is perhaps
best expressed by Mr. M. H. Baillie Scott in his plea for sincerity in
cottage building and his insistence that “‘all buildings, even the small-
est, have personalities—of sorts—and the cottage should have a soul
of its own. The art should not be superadded at an extra cost, but
be essential and fundamental, and like the water of crystallization to
the crystal, should be so intimate to the structure that without it it
would not exist at all.” The architect has exemplified his theory in
the creation of the most artistic pair of cottages on the estate, designed
in eighteenth century style, with cobbled path, sun dial and moss-
grown tiled roof taken from an earlier structure. All these theories,
many of them so conscientiously realized, must bear fruit, and the
Garden City become the site not only of cheap cottages, but of cheap
cottages artistically appropriate to the locality.

The furnishing of a cottage is so integral a part of the cottage that
not the least important part of the Exhibition is that of the artistic
interiors of several of the dwellings, the most satisfactory of them all
being the cottages of Mr. Baillie Scott. The Exhibition will have
been well worth its cost if it has done nothing more than to show the
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artistic superiority of the simple but honest furniture we have been
wont to discard, over the cheap machine made product of the day.

S the Garden City the newest Utopia? No, its houses are not the
cloudy ones for dreams to live in, but they have been built of sub-
stantial brick and mortar,—this is history. Whether it will de-

velop into the city of thirty thousand inhabitants as its projectors hope
is a matter of prophecy and the line is sharply drawn between history
and prophecy. But the idea on which it is built is one of eternal
truth, and whether in this particular Garden City or in another that
truth is permanently embodied, it can never wholly perish.

What is this eternal truth? The poet here, as always, has been

the one to reach the heart of the matter, and Canon Rawnsley has ex-
pressed it in The Garden City :—

No more in sunless cities, grim and grey,
Thro’ brick-built conduits shall the nation pour
Her dwindling life in torment, and no more
Where men can neither work nor watch and pray
Shall quiet Thought and Sleep be scared away.
There, where like breakers on a sorrowful shore
Ever we hear the multitudinous roar,
And day is night and night is turned to day.

For you in league with sunshine and sweet air,
With comfortable grass and healing flowers,
Have sworn to bring man back his natural good,
Have planned a Garden City, fresh and fair,
Where Work and Thought and Rest may ply their powers,
And Joy go hand in hand with Brotherhood.
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THE DEVELOPMENT OF THE HARDY JAP-
ANESE. BY THE ONLY LIVING FOREIGN
WITNESS, IN THE INTERIOR OF JAPAN, OF
THE FEUDAL SYSTEM: WILLIAM ELLIOT
GRIFFIS, L. H. D.

Gy

UR own American poet, John Greenleaf Whittier, who
is probably the favorite with scholarly Japanese, once
gave a young man a sure receipt for true success and
permanent popularity. This he did, in one of those
literary paradoxes of which our friends in Nippon
are so fond. In substance it was this: ‘‘Champion

a truth that is thoroughly unpopular and hold on to it throughout
life. This means surest success.” If Whittier's poetry and prose
convey any message of unchanging truth, it is this, that a lie, whether
in work or in life, whether on the lips of an individual or in the
politics of a nation, is sure to come out and be damned of God
and man. On the other side truth told and lived, whether by pagan
or Christian, abides. When wrought into human life, literature, or
institutions, truth is deathless, as Bryant taught: “The eternal years
of God are hers.” '

From Whittier, also, we draw the words prophetic of our time.
They are so manifest that the thoughtful must thrill when they re-
member the grandeur of this era, in which the East and the West are
met together. The initial cycle of human history and progress ad-
vancing with the sun’s course, westward, is complete. In the world’s
new morning the antiquated terms “Oriental” and “Occidental” are
void of meaning. Humanity has begun a new cycle.

“Life greatens in these later years
The century’s aloe flowers to-day.”

This is the time when the world beholds Japan’s udonge/*
While her achievements in war and peace surprise the world with
their phenomenal display, the perfume of her art and winsome ways
delight us, and, greatest victory of all,—the victory over herself in
the treaty of Portsmouth ushers in peace—it is our pleasant task, at
the bidding of THE CRAFTSMAN, to inquire into the roots, soil and
mysteries of her husbandry for the production of men. We shall
go back of the glory of June into the January and February of Ja-

*A flower in the fairy tales of Japan that blossoms once in a thousand years,
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pan’s national life, to reveal what harmony of seed and adaptation,
what cosmic and local influences, what toil and care of gardener
and florist produced the consummate bloom. Not merely in esthetic
appreciation, but frankly and plainly, we are asked to do this. Nor
is this statement perfunctory, for truth-speaking about the Japanese
is not always calculated to make one who utters the facts temporarily
popular; for such a proceeding sets in rebuking contrast certain de-
generate tendencies of our more modern Western civilization.

OING to Japan as an educator, thirty-five years ago, my mis-
sion was necessarily destructive of some things and more
theories, though in the main it was, I trust, assistant and con-

structive. Come then with me in imagination to the city of Fukui
(Happy Well) in the province of Echizen, fronting the Sea of
Japan and Korea. 1t is not near Tokio or Kioto, or on the beaten
track of tourists, but ‘“beyond the mountains.” It has a river flow-
ing by, with fertile valleys among abundant hills. Once it was a
feudal prince’s capital, a castled city of knights as well as traders
and farmers—for there are few isolated farm houses in Japan, lest
the soil be shaded. In 1905, Fukui is a railway center and one of
the most thriving of commercial cities. Tiny silk worms earn the
chief bulk of its many millions of annual profit. ‘“Habutai,” or
feather-woof silk, is produced by the ton for the delight of our
ladies.

The Almighty, though he dowered his Japanese child with a
passionate love for the beautiful, refused to make him the pet of
luxury. Dai Nippon is not a land flowing with milk and honey.
Its people were set on islands, of the area of which only about one-
fifteenth can be cultivated. Of this possible area, about one-half
has been thus far won from primeval pumice and bamboo scrub.
Straitening the bounds of their habitation, Providence gave them
very clearly to understand that though they might suck abundance
out of the seas, the soil would yield food only by coaxing, unremit-
ting toil, and the incessant application of foresight and wisdom.
Furthermore, to afflict, or rather to train and develop them, nature
unleashed the volcano, earthquake, tidal wave, tempest and ty-
phoon. These powers of air and water—or, in art, the dragons—
made them alert and resourceful. For cheer and charm, reward
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and incentive, she dowered the archipelago with the monsoon,
which compels regular seasons; with the black-blue current, or
Gulf stream, which modifies climatic rigors; with perpetual va-
riety of mountain and valley; and with a long autumn, which under
unclouded skies is as “the days of heaven upon earth.” In a word,
Nature has set before the islanders as alternatives, indolence and
folly—with resultant famine, depopulation, and the stolid stagna-
tion of the savage; or, industry applied in perpetual toil, wisdom
gained from experience and the nourishing of artistic impulses—
with resulting comfort and delight. Japan has never given her in-
habitants either luxury or superfluity, but ever the possibilities of
making life noble and enjoyable. The scenery of the Princess
Country has had a powerful effect in moulding both the tempera-
ment and character of the Japanese people. Nature’s own perpet-
ual charms awaken and nourish a love of her beauty which, in these
islanders, is a vital passion. Behold not only the nation’s art, but
the solace and joy brought to homesick war veterans on foreign
shore! To beguile the monotony of long vigil and waiting, Ad-
miral Togo distributes among his sailors a thousand home grown
dwarf pine trees in pots. General Kuroki sends for flower seeds
to beautify the camps and make the war-wasted fields of Man-
churia bloom with delight. In loving response to nature’s favors,
the people delight in caring tenderly not only for the flowers, but
lavish thought and human sympathy on the old pine trees. Many
of these I have seen propped up with crutches to ease the burden of
age. One of those, photographed and herewith reproduced, is over
one thousand years old. It lives near the pretty Lake Biwa, and
poets and travelers spoke of it many centuries ago. Its bark is in
color like bronze.

Happily, too, while girding Everlasting Great Japan with the
inviolable waves, giving her people what Wadsworth has told us
are freedom’s “two great voices,” the mountains and the sea, Nature,
the Almighty’s handmaid, set this archipelago of many names, this
Shiki Shima* within beckoning range of Korea and near enough
for responsive reception to that mighty realm of China. From the
Middle Kingdom (and we assert, because we stand ready to prove

*The Mikado’s battleship is so named. The word means Outspread Islands, like the stepping
stones of a Japanese garden.
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THE HARDY JAPANESE

our claim) have come forth inventions and blessings which have
done as much for the race as any civilization that ever came
on earth, and Japan was not the least of the pupils of the world’s
oldest living nation. Below the headlines, “Buddhism” and “Con-
fucianism” we may underwrite in history vast columns of civilizing
influences, which blended and mellowed the ideals of India and
China. Japan is thus the residuary legatee, on its utmost eastern
verge, of Asia’s treasures and inheritances. Further, when dower-
ing his Japanese child, the Almighty gave him the genius of selec-
tion, adaptation, and the power to become an adept, instilling with-
in him an eternal hunger for the best things. The love of beauty
and reverence for age seem to be inextinguishable in the Japanese
breast.

HIS I gather from Japan’s history and long study, from with-
in the gates, of her civilization. It is no wonder the natives
call their beloved land the Realm of the Gods, and that the

official title of the Empire is Téi Koku, that is, Theocracy, or The
Country Ruled by a Theocratic Dynasty. Politics and poetry, his-
tory and government are practically one, for the Japanese believe
their land to be so beautiful that only the gods could have made
it. We, alas, and “Christians” too, usually name mysterious fea-
tures in the landscape after the devil. The awe-compelling grotto,
glen, or clustered rocks, is the tenant house of demons. We speak
of “The Devil's Slide,” “Hell’s Kitchen,” etc. The Japanese, like
the radiant-hearted Greeks, seek rather to erase from the face of the
land every omen-name of horror and prefer auspicious nomencla-
ture. Who are the better followers of the Christ, who revealed so
much the beauty of this our earth-home, and the handiwork of the
Almighty,—the “pagan” of the Orient isles, or ourselves, the so-
called Christians?

Everywhere in Japan I found the human part of the landscape
garnished, indeed, with image and shrine, and sometimes also made
hideous by priestcraft’s art. In a few places mural paintings, real-
istically picturing the horrors of the Buddhist jigoku showed that
polemic imagination was much the same everywhere, but, in gen-
eral, ugliness was the rare exception. Nature in herself, not bold
or sublime, but exquisitely lovely, was heightened in charm by the
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loving hand of man that was co-worker with her in beauty. Hence
the happy thoughts and pleasing images on the mind of the gazer!
Fifty generations of human toil had done more than make the ter-
raced slope, the irrigated valleys, the garden-like fields, not only a
charm to the eye; for what was of craft, whether of hand or of mind,
was made purveyor also of food for the soul.

Village life has its sunny side. The monotony of toil is relieved
by the story-teller who rehearses the national mythology, fairy lore
and hero tales. Sometimes the creations of imagination are en-
acted in mirthful comedy. Pehaps the favorite of all is the “Lion
of Korea,” in which two men under a cloth, with the head of a shishi,
delight alike with varied pranks the little ones, lads, lassies and the
old folks. The scholar enjoys it, for he sees enacted the ancient
myth of the Sun-Goddess enticed out of her cave by mirth, music,
dancing mirrors and the inventive genius of the gods, aided by
laughing Uzumé (her mask in many a house) of the dimpled
cheeks. An eclipse of the sun, or the origin of the arts, is thus really
dramatized as surely as there is a Passion Play in our “Punch and
Judy.” 1In both, the local joke and jest, the mimic of noted charac-
ters, in hits at everyday life provoke uproarious merriment. For
the stalwart youth who are rivals in cultivating their muscle, the
lifting and carrying of hio, or rice-bags, containing each two and a
half bushels of hulled rice, is one of the most frequent tests of
strength. It is notorious that Japanese soldiers have more “wind,”
and can keep up either the double or triple quickstep longer than
Europeans. The old style postman fairly whizzed along, with his
bamboo pole, sandals and loin cloth. Nowadays Mercury travels
on rail and sea by electricity or steam. Nevertheless those who
know their old Japan well do not wonder at the hardihood of
Oyama’s infantry as shown in seige, march, charge, and protracted
battle.

ITHIN the houses, and while mingling in social life with
all classes, I was struck with the air of courtesy and refine-
ment that everywhere prevailed. On the street and out-

of-doors, in public gatherings, at picnics, and where Japanese hu-
manity could be studied, both in the mass and in little social knots
or groups, one felt that he was meeting with true gentlemen and
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ladies. Manners and morals, too often divorced in our system of
education, were here blended in one. On peasant or gentry was
that hard finish of fine manners and that air of easy politeness that
can come only after centuries of good breeding. Entering the
homes, whether as transient guest, or frequent visitor, the American
dwelt under a sense of surprise at such elegant courtesy, seen as well
in cottage, as in mansion or in palace. Where were those showy
accompaniments of well-to-do life, supposed to be so necessary to
elegance, in money-making America? In our average rich man’s
parlor, or in that of those who ape the wealthy, one can hardly walk
without stumbling over the excess of furniture, decorative articles
and bric-a-brac, of all sorts, kinds, and conditions. Whatever we
have, we drag it forth to view into ostentatious display. Not for us
to let the “gem of purest ray serene” lie unseen in “cave” or closet,
or allow a flower to waste its sweetness on desert air! Oh no! We
must dazzle our neighbors, pile our purchases on our fingers, pin
them numerously on the breast, or hang them at neck and ears, or
on parlor table, glass case, or overloaded dinner table, let all be
seen. Abundance rather than taste, seems to be the rule. As com-
mon sense and the chuckling doctors well know, the average Ameri-
can eats twice too much, and then pays his physician to relieve him
of the results of plethora.

So in Japan I was surprised. I asked myself, where are the
jewels, the costly furniture, the pomp of equipage, the bravery of
vast areas and stores of wardrobe, and the ten thousand ways Ameri-
cans have of honestly or dishonestly making and getting rid of their
money? Consummate in her manners, and gracious in her pres-
ence I found neither on the lady nor her daughter jewelry of gold or
of gem, though their dresses, on the fit occasion, in cut, fit, colors,
embroidery, or dye, were artistic in the highest degree. Children
indeed were brightly costumed and reveled in gay colors. On fes-
tal days, like that of New Year'’s, young maidens also looked like
moving flower gardens, while gaiety reigned at the wedding. Yet
though the public woman beyond society might be flamboyant in
coiffure and dazzling in her robes, the general rule among the vir-
tuous and the ladies generally, was that of severe taste. In general,
one was impressed with the simplicity reigning in food, dress, and
general tenor of life. Nevertheless, both in the foreground and far
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perspective, the discerning eye recognized taste, choice, education,
and an ideal, which was for the most part nobly lived up to. It was
the symphony of a noble civilization, the soughing of the forests
grown during ages.

Then as to effect, the Japanese lady in her own dress is a poem.
Figure and costuming are in harmony. How finely the girls hold
up their heads! What a pretty poise of the neck! The nape is
shaved clean and free from all vagrant hairs at the base of the skull.
The collar of her dress, set daintily back and exquisitely fitted
above a well-shaped bust, with a coiffure matchless in taste, crowns
a torso hard indeed to improve. The Japanese lady may be horror-
struck at the way our women bare their shoulders for evening dress,
even as foreign prudes are at the Nippon matron’s palm’s breadth
of pink cuticle, possibly visible between skirt and sock, when sitting
in easy attitude at home.

OMETHING of the fairer side of Puritanism, the rule of self-
control and of temperance in tongue, temper, appetites, and
desires, is seen in the Japanese home, as well as in the individ-

ual. The result of long centuries of gracious training under the
masters Buddha and Confucius, and their best expositors, shows it-
self in manifold attractive forms. It has taken many centuries to
produce the Japanese woman, and true Christianity in Japan may
yet make a type of feminine humanity without superior anywhere
on earth.

When I went into the daimio’s school, where the choicest of his
young gentry were daily taught how to be fit leaders of the people,
1 discerned something of the secrets of Japanese culture and its re-
sults. The nation had had a training during the centuries of feudal-
ism, which is based on loyalty, obedience, and faithfulness in con-
tract, which in itself was a storage-battery of power. These vir-
tues conjoined with the ideals of mikadoism, which came to its
vigorous renaissance in 1868, nourished in the national schools and
transmuted into patriotism, indurated the Japanese for titanic tests
in two great modern wars, first with China in 1894-95 and in
1904-5 with Russia. There were, of course, in the background of
athletics, of which we shall speak, literary culture and food for the
mind, which, shaped into ideals, made the lads eager to begin and
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willing to endure the long training required to season the Japanese
samurai—that consummate white flower of Asiatic manhood. They
were daily trained in the way of the Bushido, or the Knightly
Code, the Warrior’s Path. This was scarcely a thing written, cer-
tainly not a collection of statutes, but rather a habit and course of
life, elaborated during ages of feudalism. While of course it had
its dark side and many ferocious exemplars, it had many features of
striking nobility and winsomeness. Rectitude, courage, benevo-
lence, politeness, truth and sincerity, honor, loyalty, self-control,
were all in the unwritten law of the gentleman privileged to wear
the sword,—the symbol of his soul and his honor. Yet besides books
and scholastic training, facility in wielding the pen for business, the
practice of caligraphy—the seed-bed of free-hand drawing and the
art of line and feature, as distinct from color—and that discipline
in meditation, introspection, and philosophy, to which the choice
souls among the samurai took gladly, there was the physical exer-
cise, the daily subduing and strengthening of the body, and that pol-
ishing of manners, which, with the samurai, was the habit of life.
As every system of education must have not one but many tests to
prove its worth, so Bushido provided these. Beside what I myself
witnessed, the scores of autobiographies, which my advanced stu-
dents—many of them since come to national or world fame—after-
ward wrote out for me, showed how searching and various these
proofs were. The lad whom the world now knows as Komura,
wrote out the story of his life for me in fourteen pages. It revealed
a noble character.

The feudal lord whom I proudly served was the Baron of
Echizen. He had the wisdom to gather around him scholars and
men of character and ability, and it was his moral adviser, the great
Yokoi, who first sent his two nephews to study in the United States.
These were the advance guard of a great host. The men who at
Fukui, in 1871, were in their prime—liberal-minded and heartily
backing the American teacher in his educational plans and methods,
are now for the most partin middle age, or far on towards the evening
of life. Several of those in the front rank of the group and most
honored are Christians in faith and life. In the fifties, these were
the eager young men who stood by their prince when he introduced
improved hygiene, systems of medicine based on science, and regula-
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tions that steadily lifted the honest tradesman and artisan in the social
scale, and who finally, in the sixties, won popular support to all the
really good modern machinery and improvements, including the
common school system of the United States.

N the daimio’s, that is the Government’s school, everything bore
the stamp of a spartan simplicity. Here were taught archery,
spear exercise, fencing, horsemanship, wrestling, boxing, and the

varied crafts and arts of the soldier and the gentleman. There was
no such thing as a conception of the samurai who had not physical,
as well as literary and social, training and acquirement. I shall not
go into the detail of exercises which belongs to the gymnasium or to
the military school, or with special weapons and contrivances outside
of the man himself. The sword was “the living soul of the samurai,”
and the sword maker was held in very high honor. The sword setter
and the gentleman were usually very good friends. I have been
amazed at the skill, the patience, the ambition of the worker in metal.
Made of finest steel, long beaten, set in a backing of tough flawless
iron, the Japanese blade is both a noble weapon and a work of art.
Jeweler and artist vied in rivalry to make it a thing of delight to the
cultured eye. The Japanese gentleman wore no gold on his person.
He lavished it on his sword guard, writing desk, or ceramic triumph.
Daily for years under the best fencing masters, the young men trained
eye, hand, muscle, hardening the body by this noble exercise.

I note but briefly that wonderful system of ju-jutsu (misspelled
jlu-jitsu) or gentle art, so named in contrast to the rough exercises
with weapons, spear, sword, polo-mallet, etc. By this art one learned
to do with fingers and limbs what was sufficient for defense, and in
offense, if necessary, for dislocation and the death of an assailant. By
this a man was enabled to defend himself without arms, on the prin-
ciple that an army’s or a nation’s, or a battleship’s best defense is its
power of offence. A lad was shown how to protect himself against
robber or assailant, by means of his bodily powers alone. I believe I
had the honor (in 1876) of being the first writer in English* who
noted and described this method. I shall never forget my own exhila-
ration and delight, when I saw the superbly limbed and rosy cheeked
lads, at onset, clinching in silent victory, or making outcry of defeat.

*See The Mikado’s Empire, page 433.
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Yet what impressed me even more was the systematic regulation of
diet and habits, and the temperate living that accompanied this
physical regimen, and made both lads and old men so happy in what
might be called the simple, strenuous life. The Japanese have a
classic Grecian’s horror of the too much, and with many the motto is
Kio sumeru—*“Where you live, that’s the capital.” Politeness among
all classes was and is the universal rule. I could not help asking
myself how many Americans, that have certainly not attained to the
fine manners and culture of these gentlemen and ladies, could find
the enjoyment these islanders do on such slender resources,—from the
point of view of a bank account, society, automobile, or yacht, or pew
in the middle aisle.

I'TH this frank testimony concerning Japan’s hermit and
insular life, by one who saw and felt, when among the peo-
ple, the possibilities of their future, let us note how Japan

responded to her opportunities when new fountains of culture were
opened in the learning and literature of Europe and America, and
when fresh stimulus came to the Island Empire from the science and
mechanical forces of the West. The year of the Perry Treaty in 1852
brought the psychological moment in the harmony of all things, like
that to the pheenix of fable, or to the seed in the daily miracle of the
field and forest. To picture the situation vividly we must first pre-
sent a miniature of Japanese history.

First we must remember that the Japanese are not an old, but a
young race. About the same time that our Teutonic forebears, leaving
their acorns for food and their wolf-skins for clothes, emerged from
the forests to confront Roman culture and Christianity, the savage
islanders—not ‘“Japanese,” for there was no such thing as a Japan-
ese nation until after the tenth century—an agglomeration of many
ethnic origins, white, blackish, brown, and yellow, Ainu, Malay,
Korean and Tartar, received the priceless gifts of writing, ethics, and
religion from China and from India. In the central island the Yam-
ato tribe, (with a chief named the Mikado), the most advanced, vig-
orous, and sensitive to new impressions, began to be dominant. For
their rude feudalism, they substituted a civic system derived from
China. Then they organized armies that went up and down the cres-
cent-shaped archipelago conquering north and south, subduing all to
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the Emperor’s rule. The Japanese is one of the most mixed of
races—a noble composite. After four hundred years of military con-
quest, “all was peace under heaven.” Nara, the centre of culture,
was superseded by Kioto (capital city), which still remains Japan’s
place of delight and inspiring memories. Possibly by A. D. 1000,
there was, at least in the three great islands, Hondo, Kiushiu, and
Shikoku, a real Japanese people, with one language and social order.
Yezo, the large northern island, except by a few miners and hunters
and hardly touched by the southern influences, was inhabited by the
Ainu, who are a beaten and degraded white race, of whom only a rem-
nant of 16,000 now remain. Nevertheless, their ancestral, sonorous
names, like those of our Indians, on the mountains and rivers, still re-
sound all over Japan. The Yamato story of conquest is much like
that of the Romulus tribe in Italy. To this day, “Yamato damashii”
(the Yamato spirit) means the spirit of conquering and unconquered
Japan.

In our perspective, the dissolving views must be rapid. The vic-
torious and rival military clans, northerners and southerners, quar-
reled in 1167 A. D., and after a bloody civil war the dominant “man
on horseback,” took the national purse and sword and made his capi-
tal, or his active executive center, in the “far East” at Kamakura,
while the Mikado and the court nobles were left in Kioto, to keep
up the old traditions of dress, etiquette and culture. The “emperor”
was shorn of nearly all power, while immensely revered ; the eastern
ruler, or “shogun” (general) getting all government in his hands.
Gradually this duarchy became feudalism, for in time the Shogun
made his appointments hereditary. With government weak at the
center, each daimio, or castle chief, asserted more and more personal
power, so that in time there were scores of petty rulers and domains.
The Mikado was made more and more a god in a box.

Thus was the golden age of the fortified castle and monastery, the
warrior, the sword-maker, and the monk, the only learned man—too
often himself in armor—and the era of waste, destruction, bloodshed
and chronic civil war was ushered in, lasting from the twelfth to the
sixteenth century. Then arose and flourished, during the time of the
European contact (1537-1614), three great men in succession, No-
bunaga, Hidéyoshi, and Iyéyasu. These warriors, while not forget-
ful of self and ambition, fought to retrieve the personal power of the
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emperor. Iyéyasu having subdued his enemies, by statesmanship as
well as by sword, became the unifier of Japan. He built the city of
Yedo, parcelled out the daimio’s fiefs, collected manuscripts and
books, and set the order for that feudal Japan which our fathers
knew, in which peace reigned during a quarter of a millennium, or
from 1604 to 1868. With a duarchy, the Mikado in Kioto, and the
Shogun in Yedo, the poor and proud nobility—“companions of the
clouds and brothers of the moon”—living within “the city of the nine-
fold circle of flowers,” and the great army of knights, dwelling in the
City of the Camp, on Yedo Bay, there were nearly three hundred
castles and daimio’s domains under the iron rule of feudalism, which
glorified the two-sworded gentleman who was both warrior and
scholar in one. Waithin such an environment, hermit Japan nour-
ished her art, her literature, her gentle manners and those potencies
which in our day have burst into flower and surprised the world.

We do not pretend, in this brief sketch, to picture also the dark
phases and defects of Japanese ideals and realities. We are placing
on the sunny side what is admirable and beautiful. In a word, we
find nineteenth-century Japan, with the unspent force of youth, ready
to seize upon, and later to select and assimilate, the best that was set
before her. Yet happily she knows how to reject as well as to re-
ceive. In the sixth century she took Chinese culture and Buddhism,
and for hundreds of years, she sent her scholars and inquiring pilgrims
to the West, that is to Korea, China, India. In the sixteenth century,
Europe and Christianity came to her, but in the Spanish and Portu-
guese form—mnot only with the Inquisition, and the ideas of trade and
plunder then prevalent, but also with the notions of conquest and the
claim of the King of Spain, ratified by the Pope, to the ownership of
the world. No wonder that the fiercely patriotic Japanese cast away,
with fire and sword, what Europe had to offer, and then shut up their
gates, bolting them fast with the ban of death.

UT in 1868, after a century and a half of intellectual prepara-
tion by a few scholars, fifty-five young men made the new
Japan. This they did by possessing themselves of the Imperial

palace and the Emperor’s person in Kioto, and in bringing him, the
Son of Heaven, to Yedo. After fighting, with the help of American
ships, weapons, and tactics, their short civil war of eighteen months,
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they began, from Tokio, or Yedo, renamed, virtually the creation of
a new nation. Without a national dollar, school, treasury, postal
system, army or navy, but only with the resources of an agglomeration
of feudal clans, they made beginning. Development of physical re-
sources, with education and ethics, comprise the first points of their
program. Summoning from many nations experts in every line of
handicraft, scientific and intellectual achievement, they started first
with the public school. Then they planned railway and telegraph
systems, and methods of annihilating time and space. Sweeping
away feudalism, in the Mikado’s name, their colossal task was to
transmute the passionate instincts of clanship into pure patriotism.
Theirs seemed at first a task not only titanic, but morally impossible.
Being in Tokio in 1870, and in a feudal castle in 1871, I have before
me the notes of conversations, which thirty years ago I held in Japan,
with a dozen or more daimios, with prominent statesmen, and with
foreigners long resident in the country. The general tone was that
of pessimism. With the ties of the people severed from loyalty to
their old masters, with so much that was ancient and venerable broken
down, with the economic system upset, with the vanity and conceit
of new men in power, the lack of truth and honor in the long op-
pressed and socially low commercial class, the grievances and com-
plaints, the local outbreaks and insurrections, the lack of popular un-
derstanding of what the “reforms” meant,—what could the outcome
be but disaster?

But the high-souled leaders, “fit though few,” were far-sighted
men. They knew how far-reaching and strong were the roots of rev-
erence for the Mikado and how deep was the love of country—vol-
canic in passion, but like the sunshine in steady power. Critical read-
ers of Japanese history, they saw that duarchy and feudalism had ful-
filled their purpose, and that Mikadoism was not only the fruition of
the nation’s deepest hopes and yearnings, but the crowning con-
summation of national tendency. Soon it was seen that the new did
but fulfill the old. One by one the edicts of the Mikado, like calm
after storm, brought not only peace, but the beauty of order. The
public school proved the seed-bed of new and grander outlook and
aspiration. The young generation eagerly caught the age-spirit.
The old loyalty to local lords was transferred to the Mikado, the
focus of all rays. Emerging from the old god-like seclusion, no
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longer like an idol in a box, Mutsuhito, the emperor, traveled up and
down his realm, meeting his people, talking with them, and greet-
ing them with words of cheer and reward, until millions upon mil-
lions had seen his face and felt the electric thrill which his kindly
presence caused. Japan, in its ideal entirety, became a reality. In-
stead of a mysterious deity here was one winsomely human. Mut-
suhito issued an Imperial Rescript, dated October 30th, 1891, which
is read statedly in every school throughout the empire. Pondering
these words, one can see how, during thirty years, a new nation with
a new spirit has been created. After appropriate introductory sen-
tences like this: “My Imperial Ancestors and our forefathers estab-
lished the State with a far-reaching aim,” he exhorts his people thus:
“Be filial to your fathers and mothers, be affectionate to your brothers
and sisters, let husbands and wives dwell in harmony, let friends be
truthful one to the other; conduct yourself in modest thrift, be benevo-
lent towards all. Cultured by study and mastering your chosen
calling, develop your intellect and perfect your moral powers through
knowledge. Further, have public spirit and promote the national
interests. Respect the Constitution and obey your country’s laws.
In case of emergency, sacrifice yourselves for the common good.
Thus you will support our Imperial Dynasty which shall be as last-
ing as the Heavens....... Itis our desire to bear these precepts in our
heart in common with you.” The effect of this outpouring of the
Emperor’s soul, in which he appealed to all that was best in his peo-
ple’s hearts and history is, in its steady effect, like the moving influ-
ence of holy scripture upon the Christian.

It was in carrying out in detail the splendid scheme of national
reorganization that the native genius—“great in little things,” if you
please—was seen. No trifle was neglected. In things mechanical,
- much of the new machinery could be imported, but, after all, Japan’s
chief hope and dependence was upon her own people and resources
and especially upon the common, as well as the choicest, human qual-
ities. Most wonderful, for example, is her police organization.
Few countries show a finer set of brave, alert, intelligent, self-con-
trolled and controlling body of men. Simplicity of method makes
corruption in the system impossible. Hereditary qualities have
given to Japan in her police a body of gentlemen who are also as val-
orous as soldiers. Most unfortunately, in September, 1905, through
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purely local disagreement between an Imperial minister and the mu-
nicipal authorities, for which the Tokio policemen were in no way
responsible, these men suffered in body, but not in valor or reputation,
from mobs such as on our own soil in our “Jay treaty” time lam-
pooned even Washington, and during our ‘“draft riots” burned or-
phan asylums.

Yet it is not alone the white-gloved guardian of the peace, who
in addition to years in the common school, receives a special training
for his work. The same thing holds in regard to telegraphers, rail-
road men, skilled artisans, merchants, navigators, yes, even to coal-
heavers, for it is a fine art to get a maximum of steam, with a mini-
mum of waste, under the boilers of the battleships. In a word, in
millions of the Japanese common folks, we see exemplified the spirit
of Russia’s noblest servant, civilizer and ruler—“Nothing is too small
for a great purpose;” but where Muscovy had one Peter the Great,
Japan has had, in effect, tens of thousands. The need of intelligently
directed labor, out of which great works result, is seen; even as it is
felt, in the proverb, which they so often quote, “Until polished, the
precious gem has no splendor.” Superb the commentary, both in the
flawless crystal sphere, and in the triumphant Japan of 1905!

T was my honor and privilege to organize the first local public
school, that at Fukui, Echizen, in the empire which now contains
30,000 public day schools, in which 5,000,000 pupils, from kinder-

garten to university, are educated daily. After knowing the Japan-
ese so long, it was not the clever guess-work of the fortune-teller, but
the firm knowledge of the man of science, who foretells eclipses and
occultations, that enabled me, long before the war broke out, to de-
clare firmly in detail the sure victory of Nippon over the Chinese Col-
ossus in 1894 and of the Japanese David over the Russian Goliath in
1904-05.

Yet it is but truth to add that as “above all nations is humanity” so
Japan could not have done what she has done, without help from the
outside. This is nature’s law.

Happy indeed was the young emperor and his constructive states-
men in having a noble-minded Dutch-American, Guido Fridolin
Verbeck, who, arriving in Japan at Nagasaki, in 1859, was soon in-
vited to organize a Government school, to which flocked the lads who

200



THE HARDY JAPANESE

afterwards became cabinet ministers and province governors. Called
to Tokio as the chief adviser and organizer of their national system
of education, Verbeck, from 1869 until near the time of his death in
1898, was the one man trusted above all others in Japan, whose advice
was almost invariably taken. In innumerable hours of private coun-
sel with the premier and men highest in office, he helped in amazing
measure to mould the nobler policy both of the State and of indi-
vidual ministers. As a living stone, he built himself into the new
structure among nations, so that at his death not only did emperor and
cabinet ministers mourn, and the Imperial Guard escort his body to
its last resting place, but over his grave, in a plot deeded freely by the
City of Tokio, his pupils have reared his monument. Besides Ver-
beck, an army of five thousand expert foreign helpers have, for thirty
years, helped the Japanese, showing them the way. Some day the
story of these “‘yatoi” (hired assistants) will be told. But could they
find anywhere such hopeful pupils as the Japanese?

Japan has successfully waged two mighty wars, humbling the
power of China and Russia, testing mightily the valor of her sons and
the spirit of her daughters. Now, with a potency more permanent
than that of bombs or battleships, her teachers are leading China into
the newer day, while on her own soil, 5,000 Chinese lads and lassies
are learning from the Japanese how to lift an ancient nation out of the
ruts of stagnation, and place it upon the solid road bed of progress.
Meeting mighty Russia at the council table Japan has won even vaster
victory in the conquest of herself, and in heeding the voice of reason
and humanity. As in the past, so in the future, may Japan prove all
things, and hold fast to that which is good. Japan has learned much
from us. Now, the quondam pupil, because of her very docility and
talents, is our teacher.



THE ADVANCE OF CIVIC ART IN BALTIMORE:
BY JOSEPH DANNENBERG

WO years ago, Baltimore, the metropolis of Maryland,
one of the oldest cities on the Atlantic Coast, and in
population the sixth city in the United States, was one
of the most conservative and slow-moving of the com-
munities which had formulated a definite plan for
putting into practical effect the general tendency to-

ward the advancement of civic art in this country. To-day, as a re-
sult of the devastating fire that swept the city in February, 1904, the
march of improvement is swift and along admirable lines of civic
adornment, owing to the well-directed efforts of the several commis-
sions and societies, aided by the liberal contributions of wealthy and
public-spirited citizens.

Baltimore’s solid conservatism dates from the sturdy yeomen who
first settled the shores of Lord Calvert’s wide domain. It has re-
mained unaltered to the present day of substantial, safe dealing busi-
ness men and financiers. Such merchant princes as Johns Hopkins,
Peabody and the later Enoch Pratt left magnificent monuments in the
shape of University and Hospital, the Institute of Art and Music, and
the great library, and, like many of the larger cities, Baltimore had its
parks and public squares handsomely laid out and well kept, a few
scattered monuments and its City Hall. Until comparatively few
years ago, that was all that was known or desired in the way of civic
improvement or adornment.

The first awakening came shortly after the time of the World's
Fair at Chicago, with its innumerable suggestions in the way of mu-
nicipal art, when Baltimore, together with other American cities,
took up the question of civic adornment. Theodore Marburg, a
multi-millionaire with broad ideas as to the best uses for his money,
organized the Municipal Art Society and worked manfully against
the apathy displayed on all sides. The business men were averse to
change, especially in the interests of a more artistically planned city,
and the financiers and wealthy citizens were too much occupied to
give time and attention to the furtherance of municipal art. But
money they did give, and the energy of the Municipal Art Society
was unremitting. To-day their reward is in sight. Baltimore pos-
sesses a collection, second to none in this country, of mural paintings

202



CIVIC ART IN BALTIMORE

by such men as La Farge, Blashfield and Turner, some superb public
and private buildings, and monuments enough to justify Baltimore’s
familiar nickname, as a beginning to the sweeping improvements that
are planned or already under way.

Of these, the most important is the three million dollar chain of
parks now being planned by Frederick Law Olmstead of Boston on
a scale that, when put into execution, will give Baltimore one of the
most beautiful park systems in America. There are already thirty-
nine parks and squares in and about the city, with a total acreage of
1,314,028, and representing an investment of more than $2,500,000,
and when the completed Olmstead parks connect those now lying
upon the borders of the city, the celebrated Fenway of Boston
will have to yield first place to the superb chain of parks sur-
rounding Baltimore. Among the public squares that now add to
the beauty of the city, the Sunken Gardens adjoining the Union Sta-
tion are remarkable as a demonstration of what can be done with ap-
parently waste land which would otherwise be an eyesore to the com-
munity. This land was acquired by the Pennsylvania Railroad at
the time ground was purchased for the station. It parallels Jones
Falls,—a stream which intersects the city,—and at the time of pur-
chase was simply a blemish. Turned over to the city, it has been
filled in and improved by skilful landscape gardening until the three
squares along Mt. Royal avenue form one of the beauty spots of Bal-
timore, and present a most attractive resting-place to the travel-tired
eyes of the visitor entering the city by rail. Another beautiful ex-
ample of landscape gardening is the magnificent Italian garden laid
out by Isaac E. Emerson at the cost of many thousands of dollars.
This is one of the show places to visitors en route to Druid Hill Park,
and is one of the evidences of the generous rivalry which has sprung
up of late among wealthy citizens in the beautifying of sections and
neighborhoods. In this connection, a plan to prevent the erection
of small houses in the rear of the uptown homes has gained great pop-
ularity in the neighborhood benefited by it. This was the transform-
ation of what would otherwise have been an alleyway full of refuse,
or overcrowded with negro huts, into a small park called Bo-Lin
Square, with a miniature lake and fountain in the center. This not
only adds much to the beauty of the neighborhood, but is both
a breathing place and a preventive of disease.
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N addition to the Municipal Art Society a Municipal Art Com-
mission appointed by the late Ex-Mayor Robert M. McLane has
done good work in the cause of civic improvement along right

lines. It was feared at first that the Society and the Commission
might clash, but that possibility has been removed by the fact that
each has a distinct function and field of labor, the Society being cre-
ative and the Commission only criticising or approving the intended
offerings of the Society. Both bodies are thoroughly fitted for the
accomplishment of their respective tasks, the Society including in its
membership artists and architects, among whom are: Ex-President
Daniel C. Gilman, Johns Hopkins, Michael Jenkins, Judge Henry
D. Harlan of the Supreme Bench, John W. Garrett, S. Davies War-
field and others, while the Commission numbers among its members
Mayor Timanus, Chairman ex-officio, J. B. Noel Wyatt, Mendes
Cohen, Ex-Mayor Latrobe, J. Evans Sperry, Mayor Richard M.
Venable, Henry Walters and Bernard W. Baker.

The work of both Society and Commission prospered and notable
improvements were being planned when the great fire a year and a
half ago swept away the entire business section of the city. Instantly
the men who had been interested in the work of improvement along
lines of civic adornment had their attention directed elsewhere. The
moneyed men found their own interests of engrossing importance, and
the architects were absorbed with plans for hundreds of buildings to
replace those that had been destroyed. But just at this crisis, when
it seemed that the slow work of years might be undone in the pressing
demand of business affairs, Mayor McLane took a stand that has
since found an admirer in every man who has at heart the true in-
terests of the city. For the first Emergency Committee appointed
was instructed not to overlook the future effect of its plans. And it
did not. It was decided, and afterwards carried into effect, that an
even sky line should rule, and that no building should be more than
one hundred and seventy-five feet in height. With one exception
this has been adhered to, the only building that breaks the uniformity
of the line being slightly higher in order to give plenty of breathing
space to the numerous employees of the railway company owning it.
It was also decided that a general height should be prescribed and
adhered to in the case of all buildings in any one neighborhood, the
retail and manufacturing sections being granted one set of privileges,
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and the warehouse and shipping neighborhoods another. And where
crooked and narrow streets had caused congestions and delays in
traffic, it was decided that the more important thoroughfares should
be widened, while new and improved methods of paving were de-
vised and adopted.

Nor was the Committee unmindful of the water front. A series
of docks was planned, and is now nearing completion, of which the
cost 1s about five millions, irrespective of the ground value of the
neighborhood. As a general aid to the improvement of the city, a
sewerage system at the estimated cost of at least ten millions is now
being planned, and another five millions will be devoted to improved
pavements and to a projected system of school buildings which are to
be adorned with fine mural paintings.

VALUABLE lesson was taught by the fire to the authorities
who are responsible for the safety and welfare of city prop-
erty. This was the advisability of leaving about each one of

the public buildings enough vacant ground to insure protection
against any fire in the future. With this in view, enough land was
condemned to give the Court-House, which formerly was bounded by
narrow streets, a plaza one hundred feet wide before the west en-
trance. It has now been suggested that a number of old buildings in
the neighborhood of the City Hall be torn down to provide room for
an ample plaza to the north of that building. If the plan is adopted,
the plaza will extend past the Post-Office. This is greatly to be de-
sired, for the Court-House, City Hall and Post-Office, each occupying
a solid square of ground, are now divided by wide streets, and the
proposed plaza would prove of estimable value from a decora-
tive point of view, not to consider the safety insured by such an
arrangement.

Like many other large manufacturing cities, Baltimore is con-
fronted with two great evils, the pall of smoke and the railroad cross-
ings in crowded and important districts. There is hope that the first
nuisance will be remedied, for such pressure has been brought to bear
that action is promised at the coming session of the Legislature.
Legislation to remedy the smoke evil has been attempted and frus-
trated a number of times. Open spots in railway tunnels, combined
with the use of soft coal for manufacturing purposes, has resulted in
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the constant presence of thick clouds of grimy smoke overhanging the
city, soiling and discoloring the buildings which would otherwise
be beautiful, as well as poisoning the atmosphere, until the nuisance
has become so unbearable that early action to remove it is inevitable.
Plans are also under discussion for the removal of railway crossings
where they occur in the heart of the city. Unfortunately, several of
the most important stations of the railroads entering the city are now
located in this crowded business district, but the danger as well as the
ugliness of the crossings is so great that immediate action to abolish
them is expected. A suggestion has been made and approved by
many public spirited citizens that the railroads unite in unloading
freights and wares in the outlying depots. If this reform is accom-
plished, the greatest eyesore that mars the beauty of the city streets
will be removed. One railroad which now has a station down town
has nearly completed a depot and wharves on the water front, and this
is expected to remedy conditions so far as the other roads are con-
cerned.

Known for years as the City of Monuments, Baltimore within the
past few years has been enriched by offerings which have almost
doubled its former supply. The oldest, of course, is the Washington
Monument, the cornerstone of which was laid July fourth, 1815s.
The last to be dedicated was the Watson Monument, erected by the
Daughters of the Confederacy in Mt. Royal Square. One of the lat-
est additions is the Howard statue, recently erected in Mount Vernon
Place, already famed for its Barye and Reinhardt bronzes, and for
the fountains patterned after those of Versailles. The Art Society
is now considering the plan of erecting a monument to the late Mayor,
whose death unfortunately occurred just at the time when the work
of improvement in which he was so interested was shaping itself to
successful completion. If the monument is raised, it will be placed
within the burnt district, at a place where a triangular plot is made
by the joining of two wide streets.

LMOST the first accomplishment of the Municipal Art So-
ciety was the placing of the celebrated mural paintings in the
Court house, and when it was known that such men as John La
Farge, Edwin Blashfield and C. Y. Turner were engaged for the
work of decoration, it was made plain that Baltimore had taken a
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long step in advance along the lines of civic art. The unveiling of
Turner’s first picture, “The Purchase of 1and from the Indians,” was
made an occasion of public rejoicing, and the pride of the citizens has
increased with the placing of each addition to this group of beautiful
mural paintings. The “Burning of the Peggy Stewart,” equally
happy as commemorating an important event in the history of Mary-
land, shares with its predecessor the privilege of decorating the wide
corridor of the Criminal Court, situated upon the first floor of the
building. On the same floor, at the other end of the building, will
be placed the La Farge panels of “The Lawgivers.” These will be
shown to excellent advantage by an ample sweep of wall space within
the entrance facing the new plaza. The panels will include the emi-
nent lawgivers from the days of Moses, and their completion depends
upon the will of Mr. La Farge, who refuses to be hurried in a work of
such importance. Some question has been raised as to the fitness of
the subject chosen, as the other paintings in the Courthouse are dis-
tinctly commemorative of epochal events in the history of Maryland,
but the final decision has been that the world-wide scope of a series of
panels representing the great lawgivers of all history lends a dignity
and breadth to the whole scheme of decoration that might have been
lacking had the paintings been confined in subject to the presentation,
whether direct or allegorical, of scenes from local history alone.

On the floor above are the Blashfield paintings, the beautiful alle-
gorical representation of “The Proclamation of Religious Liberty,”
and the splendid and dignified historic painting entitled “Washing-
ton Surrendering His Commission.” These are subjects admirably
chosen for the place, on the principle that a decoration should be the
outgrowth of the conditions which brought it forth, and related to
the surroundings amid which it is placed.

Both in the art treasures spared by the fire and in the new plans
made necessary by the wholesale destruction, Baltimore is fortunate,
and when the present plans for civic improvement are carried out in
their entirely, the Baltimore of the future will equal in beauty any
city in America.
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THE WAY OF THE PUSHCART MAN: BY
BERTHA H. SMITH

NE day about twenty-five years ago a board with He-

brew characters on it was swung from the doorway of an

East Side shop. The Irish- and German-Americans

who had pre-empted that part of New York looked at

the strange sign in passing, and marveled. Had they

known, the sign was very like that which Wahb, the

Grizzly, left on the trees of his range in the Lower Piney and Meteet-

see Cafions. Translated, not quite literally perhaps, it read: “This is
our ward. Keep out.”

Without further warning the tide of Jewish immigration swept in,
the strange horde settling down almost where their ships landed
them, as those of other nationalities had done before them. Stealthily
as the waters of a flood they spread through one ward, then another
and another, until now one can walk miles of streets east of the
Bowery and never see a Christian face. Nor was the limit of high
tide reached with the overflow of the lower East Side. The bounds
of the great New York Jewry have been broken as the increasing
thousands have brought the Jewish population to nearly one-sixth of
all Greater New York, which has become in a couple of decades
the greatest Jewish city in the world. Now every borough has its
quota, for of the 1,136,240 Jews in the United States more than half
have elected to stop where they first set foot upon a soil that promised
them freedom and equal rights with other citizens, regardless of in-
ducements offered them to go into less densely populated parts of
the country.

The Jew is well fitted for city life. The city’s jostling, crushing,
heartless competition has no terrors for him. In these twenty odd years
since he discovered New York, the Jew has not been idle. Freed
from Old World restraints he has made his way into every line of
work that promised profit. The student has entered the arts and
professions, the artisan has joined the working masses, and those who
because of the strange restrictions of Russian law have no vocation
have done the first thing that came to their hand. For the most part
the Jew has had to begin at the bottom, for the average Jewish im-
migrant has little in his pocket after paying for his ticket. But he
does not stay long at the bottom. For proof of this, run your eye
down a business directory of New York. Mercantile, manufactur-
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THE WAY OF THE PUSHCART MAN

ing, theatrical, banking interests—the Jew has worked himself to the
top of them all. Literally, he has worked himself up. He does
not wait for Chance to sweep him there. Names that were on the list
of steerage passengers booked for America twenty years ago are to-day
seen across the front of some of the largest shops in New York. Jews
who once stood on a Ghetto corner with a kit of tools, waiting for
odd jobs of carpentering, plumbing, glazing, are now rated at a mill-
ion dollars.  Jews who began with a basket or a pushcart are today
bank directors.

T is because of this that one takes thought of the pushcart man
who may be seen some time, some where, on every street of New
York. The pushcart man is not a pushcart man, as we speak

of merchants, brokers, insurance men. He does not choose this way
of making a living once and for always. The pushcart is a means
to an end, and he is a pushcart man only until by means of his cart
he can step to something higher. Then, as often as not, he straightway
upon the pushcart turns his back, “scorning the base degrees by which
he did ascend,” which goes to prove how rapidly he absorbs a spirit
abroad in this land that is more American than democratic.

In the beginning, however, it is different. Work, mean, hard, end-
less work, is the order of the Jew’s life,—the Jew who has his way
to make in this new world. Not only does he work unceasingly and
without shame of his labor, but he is willing that his wife shall work,
and his sons and daughters too; and so it is that the pushcart becomes
a family affair. While the man goes to buy more goods, if sales
have been quick, the wife takes his place at the cart; and when the
day comes for him to make his first step higher, the wife takes the cart
altogether—the wife, or a son or a daughter—for the time has not yet
come to scorn the cart.

Very many Jews land in America who have not money to spare
to rent a pushcart at fifty cents or a dollar a week from those who make
a business of renting them, and so the start is made with a basket.
There must be money to buy goods, for the poor Jew can get no
credit at the markets where they pick up the odds and ends of damaged
dry goods and decayed fruits and vegetables that the poorest offer.
From out their greasy, worn purses they must count the pennies as they
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buy. And it is a great day when the Jew leaves his basket at home
and starts out for the first time with a cart.

Time and again New York retail merchants have made protest
against the licensing of pushcart peddlers; and indeed, the few thou-
sands of dollars derived from a four-dollar license fee and a two-dollar
tax thereafter are a picayunish revenue to the city treasury. It is
for something beside the money he pays that the pushcart man is
tolerated. In the first place, the commission merchant is the pushcart
man’s friend and ally. In the great food markets the pushcart man
makes for the commission man thousands of dollars by saving from
the dump carloads of fruits and vegetables for which there are no
other buyers. Consequently, to quote one of the largest fruit dealers
in the New York market: “New York is known the country over as the
best market for ‘sick’ cars. Whenever a carload of fruit goes bad, no
matter where it chances to be, it is ordered to New York, for here it
can be disposed of.” The pushcart man who sells on Broadway will
not buy “sick” fruit. The Broadway stream would pass his cart, leav-
ing it high and dry. Where his customers demand the best, he buys
the best. But in the tenement streets, among his own people, and
the poor of all nations, he can sell fruit rotten from skin to core, and
make money on it. The Ghetto housewife sees a bargain in bloated
brown pears at a penny the dozen, and it is not the pushcart man’s
business to tell her they will be in a mush in her basket before she gets
them home.

In the handling of fruits and vegetables the Jew has a rival in the
Italian and Greek venders. These southrons know fruit as no Jew
can ever know it, and the Jew is wise enough to see this and to keep
away from these quarters where Italian fruiterers are thickest. In
fact, outside the Ghetto, the Italian has almost a monopoly of the
fruit trade; but where the Italian buys better fruit, the Jew buys
better vegetables, and he does not stop at food stuffs. He watches
the seasons, sells Christmas greens in their turn, and Easter novelties
in theirs, the perennial souvenir postal, neckties, toys and cheap jew-
elry—anything that any one will buy.

IGHER and mightier than the pushcart man’s friend, the
commission merchant, is the pushcart man’s friend, the poli-
tician. It has been worth the while of New York State

Senators to lend their aid in securing licenses for these poor
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foreigners; and it was not so long ago that the police had orders
to clear a certain East Side street of pushcarts that had stood there
for years—Why? That a certain councilman, being appealed to
by the ousted pushcart men, might prove himself their friend by
having the privilege of the street returned to them. The Jews
in their dismay did not suspect the trick, but they were not left
to guess as to the political Moses who was to ease the hardships
inflicted by the unknown Pharaoh. It is significant, too, of the
pushcart man’s power in politics that he is granted many privi-
leges in the weeks immediately preceding election.  During the
great Jewish festival of Rosh Hashana that leads up to Yom Kip-
pur, the day of atonement,—a date that falls conveniently near elec-
tion time—the Jew is above all law in his Jewry. He keeps his mar-
kets open on his own and the Christian Sabbath, with his carts on
either and all sides of the streets, as he pleases, and at all hours. The
police have orders not to see what on the day after election is a vio-
lation of law. And, oh, the sorrow and the surprise and the satire of it
to many a politician whose motto is “A vote for a favor, and a favor
for a vote.”” The privileges do not always bring in their weight in
votes.

Tf you would know why, ask the fish peddler, the banana man, the
man with a world-old tragedy in his face and a cartful of broken
crockery to sell, what his politics are, and with upraised palms, a
shrug and drooping eyelids, he will say: “My politics iss money.
Which vay I vote? Formoney.” Graftis not new to the Jew. Over
there in the Russian pale the Jew has known for years the crooked
palm of the Russian police, the Governor’s clerks and secretaries,—
yes, even of judges and of governors. The corruption of Russian of-
ficials is the one thing that makes life bearable to many Jews within
the pale. The Jew can own no land, unless by crossing the palm of
some official he is allowed to buy or lease in the name of a Russian
peasant. If he would trade outside the pale, it is only by closing eyes
and ears of police or supervisors by an application of rubles to the
crooked palm. Here there is a slightly different phase of things
in that he finds himself possessed of a vote that serves often in place
of money in blinding police or buying something from the ward boss.
His wants here are not as vital to him, and not many elections pass
over the immigrant Jew’s head before he learns that if he has no
favors to ask his vote is worth cash. 225
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He takes all he can get and becomes, by no means seldom, an
anarchist in spirit, if not in deed. The sudden release from oppres-
sion, suspicion and fierce prejudice is too much for the poorer and
more ignorant of the refugees. They resent authority, having been
victims of its abuse, and it would be hard to find anywhere severer
critics of a government under which for the first time they have a
vote to sell—something to give as well as to ask. In the upheaval of
ideas and ideals that marks the Jew’s adjustment to new conditions, an
upheaval that often disturbs the very roots of Jewish faith, one part
alone of the Jew’s creed remains absolutely unimpaired. This is his
belief in work.

O one knows when the struggling Jew sleeps. In the words
of one of them: “This is the secret of the Jew’s success: if he
knows a dollar is to be made at midnight, he is on hand at mid-

night just the same as if it were mid-day. He does not ask for an
eight-hour day. He has no fear of over-time.”

Perhaps the Broadway pushcart man is not at his place by day-
break; he knows the Broadway buyer is not there. But be sure he is
not in his bed. He is abroad with the day’s first hours, in the bleak
dark of winter, in the close, hot dusk of summer mornings. Along
the deserted streets, whose rows of houses are full of breathing dead,
these pariahs of all nations are hurrying, each hoping to be first at the
great markets where their pushcarts are stocked for the day. More
often than not they are pushing before them their carts, ready when
the goods are bought to go at once to some place where many passersby
and a not too unfriendly policeman give a chance for business. In
the wholesale markets the bitter rivalry of these curbstone merchants
is more apparent than when they stand side by side hawking for
trade. If goods are sold at auction, as at the fish market, the struggle
is fierce. Here men and women forget their sex, forget almost that
they are human, in their passion of buying—buying cheap. They
crowd about a newly opened box of fish like buzzards over a carcass,
and outbid one another as if inspired by personal hatred, to find
many times, when too late, that the fish bought is old or that the
price paid in the heat of the struggle is more than the fish will bring
at retail. Nor is competition less strong between Jews than when a
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Jew meets in the market his Italian and Greek rivals. A rival is 2
rival, even though he be of kin.  Where goods are not sold at auc-
tion, the price is less variable. It is only when something edible must
be saved from the dump that the buyer pays just what he pleases.

After the passion of competitive buying comes the patience in wait-
ing for customers. Here again a strong racial trait is to the fore.
A score, a hundred rebuffs from those who for even the tail of a
glance are besought to buy, cannot kill the patient hopefulness. As
eagerly as before the vendor turns to the next, and for one to look
twice toward the cart, to pause, to ask a price, is to make him forget
the dull hurt of the hundred rebuffs and be keen for a possible sale.
The price need never stand in the way, and if the prospective cus-
tomer seems about to pass on, always it is: “Vell, what you vant to
pay? I vant to make a beezness mit you.” And, perhaps, with a
whimper: “I haf sold noding to-day. I must make a beezness mit
you—what you vant to payr” And a very small margin of profit
will do. Why not, with only two dollars a year rent for all out-
doors, and nothing for clerk hire?

But it is not by work alone, mean, hard and endless, that the push-
cart man succeeds. It is also by a following of that golden rule
of always earning a little and always spending a little less. Ever
before the pushcart man’s eye floats a vision. At first it is a picture
of a thatched cottage in some dreary village of the Russian pale,
where a woman waits for money to buy steerage passage for herself
and children that he counts on the fingers of one, or both, of his
hands. Itis a picture that blinds the eyes of the pushcart man to the
sneering looks, and closes his ears to the taunts of rude fellows who
do not honor his industry, who see nothing pathetic in the patient,
abject figure guarding the cart.

After a while the vision changes. Now the wife is here, and has
taken her place by his side, and together they work that their chil-
dren may be well enough dressed to go to school and be free from
the jibes of their playfellows. And beyond is another dream,—of
a little store somewhere, with his name in white letters on the glass
front. Beyond that the visions loom large and vague,—the owner-
ship of part or all of a tenement, then a bigger store, and more prop-
erty, and a home on one of the fashionable avenues. There is no limit
to them, nor to the work that will help to make the dreams come true.
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And so it happens that as the basket was discarded for a pushcart in
the very first days, so the pushcart is in time abandoned for the little
shop as full of goods on the outside as it is within. Perhaps at first
the pushcart is not abandoned entirely, but is sent out with goods from
the store, in charge of the wife or an older son who has not yet grown
ashamed of his father and his father’s ways.

Once he has become a merchant, the steps are slower so far as
appearance goes, for it takes a Jew a long time to learn to spare money
for display in business, or to care to appear other than the unkempt,
half-beggar-like person that landed at Ellis Island with all his belong-
ings in a pack on his back. Once a merchant, he is less picturesque
and pathetic than when he stood at the curb beside a cart half buried
in snow shoveled back from the car tracks, himself bundled in all the
clothes he owned to ward off the cold; or under the savage, blistering
sun of midsummer, patient and eager as ever; or when a beating rain
has scattered less earnest ones to the nearest shelter, and he threw an
oiled cover over his cart and stood there dripping as long as there was
chance of a sale. Once a merchant, he realizes that the New World
has begun to keep its promise to him; that here is an opportunity big
enough for all the ability he has; that the man who never gets away
from the pushcart in America has none to blame but himself. Only
those who begin at the cart when they are very old can get no farther.

This is the way of the pushcart man, the way of the army of push-
cart men, twenty-five thousand strong, which travels the streets of
New York; which turns whole blocks of the East Side Jewry into a
bazaar, with high-piled carts lining the curb; which has invaded
Little Italy, where Jews and “ginneys” come into open competition;
and which, of a Saturday, forms the Paddy’s Market of the West Side,
the Jew catering to the Irish tenementer,—the same he drove from
the lower East Side some twenty years ago. The way of the pushcart
man is hard ; but it is one of the straight and narrows ways that leads to
success.
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THE DINING ROOM AS A CENTER OF HOS-
PITALITY AND GOOD CHEER

P 11 LXT to the living room, the most important division of
‘1‘?' the lower floor of a house is the dining room. The
| AN | living room is the gathering place of the household,—
I h l‘ || the place for work as well as for pleasure and rest, but
' ! '\l' the dining room is the center of hospitality and good
' cheer, the place that should hold a special welcome for
guests and home folk alike. Instead of being planned to fulfill mani-
fold functions like the living room, it has one definite use and purpose,

END OF DINING ROOM—MAIN FEATURE, FIRE-FLACE FLANKED BY CHINA-CUPROARDS.

and no disturbing element should be allowed to creep in. Under
ordinary circumstances, its use is limited to a small part of the day,
so that in its arrangement and color scheme, a latitude is permitted
which would not be found advisable in a living room. This latitude,
however, does not extend to furniture and such accessories as pictures
and bric-a-brac. A well-arranged dining room, more than almost
any other room in the house, rejects any but the absolutely necessary
furnishings. If the wall spaces are well divided and the color scheme
rich and interesting, there is no need for pictures—which usually
scem out of place in a dining room,—and the shining array of silver,
glass and china on sideboard, shelves or plate-rack leaves nothing
lacking in the way of appropriate ornamentation.
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In planning a dining room, two considerations take equal rank,—
convenience and cheerfulness. Convenience must come first, for in a
carefully planned house the work of the household is made as easy as
possible. Hence it goes without saying that the dining room should
be in such relation to the kitchen that the work of serving meals goes
on with no friction and with as few steps as possible. A noiseless and

CORNER OF DINING ROOM, SHOWING WINDOW SEAT AS CENTRAL FEATURE.

well fitted swing door serves as a complete bar to sounds and odors
from the kitchen, even if the connection is direct. If a butler’s pantry
is preferred for convenience in serving, it would naturally be placed
between kitchen and dining room. Much time and many steps are
saved if the principal china cupboard is built in the wall, with doors
opening on both sides, so that dishes may be put away after washing
without the necessity of carrying them into the dining room. Such
an arrangement results in a great saving of broken china as well as in
added convenience. This kind of a china cupboard may be made
very decorative by putting small-paned or leaded glass doors on the
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THE DINING ROOM

dining room side, and the wooden doors at the back treated like the
wood trim of the room, make an effective setting for the china.

If possible, the dining room should have an exposure that gives it
plenty of light as well as air. The windows play such an important
part in the decoration of the room that a pleasant outlook is greatly to
be desired. The brilliancy of a sunny exposure may always be tem-
pered by a cool and restful color scheme in walls and woodwork., On
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BUILT-IN SIDEBGARD, WITH SHELVES ABOVE FOR DISHES.

the other hand, if the room has a shady exposure and threatens to be
sombre on dark days, the atmosphere of cheerfulness may be given by
the warmth of color in the room. A richness and decision of wall
coloring that would grow wearisome in a room lived in all the time
has all the pleasant and enlivening effects of a change when seen
occasionally in a dining room. If, as is often the case nowadays, the
dining room is a part of the living room, it is well to plan it in the
nature of a large recess. In that case, the color scheme should of
course be in close harmony with that of the living room, but even then
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it may strike a stronger and more vivid note in the walls, while the
woodwork remains uniform throughout. A large screen placed in
the opening of the recess may be made very decorative if it serve as a
link in the color scheme as well as the leading element in that pleasant
little sense of mystery that always accompanies a glimpse of something
partially unseen.
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EUILT-IN SIDEROARD, WITH WINDOW ABOVE.

Nowhere more than in the dining room is evidenced the value of
structural features. Almost all the decorative quality of the room
depends upon them. In addition to wainscot and ceiling beams,—
or instead of them if the room is differently planned,—the charm of
well-placed windows, large and small; of built-in cupboards, side-
boards and cabinets for choice treasures of rare china or cut glass;

of shelves and plate-rack, of window-ledge and window-seat, and,
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above all, of big, cheery fire-place, is as never-ending as the ingenuity
which gives to each really beautiful room exactly what it needs. As
in all rooms, there should be one central structural feature which
dominates all the rest. Some examples of these ruling features are
given in the accompanying illustrations. In one case a wide window

CORNER OF DINING ROOM—PRINCIPAL FEATURE, BROAD RECESSED WINDOW,

is recessed, with a broad ledge for the growing things that always add
beauty and life to a room; another recessed window shows small-
paned casements with plant-ledge and a well-cushioned window-seat
below; still another window is just above the broad built-in sideboard,
which has cunningly-planned recesses above the three central cup-
boards. A simple but very effective recessed sideboard is surmounted
by shelves for the display of favorite jugs and platters, and one of the
most satisfactory structural devices shows a china cupboard on either
side of the fire-place at the end of the room, and a built-in seat running
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down the side and ending in a quaint angle which fills the corner.
The two color plates show beautiful examples of built-in sideboards
surmounted by windows, as well as unusually effective color schemes.

Fortunately placed indeed is the dining room which opens out on a
porch that may be used for meals out-of-doors. In summer, the
pleasure of an outdoor meal is beyond question, as it combines the
comforts of home with the sensation of a picnic, and even in winter a
porch,—if recessed so much the better,—glassed in to serve as a sun
parlor, may be the scene of many a delightful breakfast or luncheon
on mild days. A door opening from the dining room upon either
porch or garden is always to be desired, as it brings that sense of out-
door air and freedom that is beyond all things cheerful and bright.

In cottages and country homes it is often a pleasant as well as a
perfectly practicable thing to combine dining room and kitchen, and
many small houses are now planned with that end in view. Few
rooms are much more inviting than a large, well-arranged, perfectly-
kept kitchen. It has in itself a homely beauty that seems to have
descended from the days of our great-grandmothers,when the famed
New England kitchen was in its prime as the favorite resort of the
family. Where no servants are kept, and the housewife is such in fact
as well as in name, the kitchen is a place very different from the hard-
used and untidy realm tenanted by the endless procession of cooks in a
city house. With a hooded range, kept in perfect order, there need
be no distasteful odor of cooking; modern plumbing does away with
the eyesore of the old-fashioned sink, and in these days of enamelled
kitchen ware in blue and white and chocolate brown, the rows of pots
and pans may be almost as ornamental as the plate racks and well-
stocked dressers. A recess in such a kitchen, or even one end of the
plain, square-cornered room itself, may well serve as a most comfort-
able and homelike dining room for a family that “does its own work”
and enjoys doing it. A pleasant color scheme for walls and wood-
work is as possible in a kitchen as in the most elaborate dining room,
and its necessary simplicity is usually an added charm. The furni-
ture of such a kitchen-dining room would of course be simple and
substantial, and everything in the room capable of feeling a special
affinity for soap and water, from the fresh muslin or homespun win-
dow curtains to the prettily-painted walls and the spotless floor.
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THE PHILOSOPHY OF GRAFT

HE standard of success is changing. It is coming to
be achievement, rather than possession; what a man
does, rather than what he has; ability, not respectabil-
ity, at least not respectability based on freedom from
manual work.

What is the philosophy of graft? To get all one
can without caring to give value received. It is a relic of the preda-
tory stage of development—the days when riches rather than achieve-
ment was the measure of success.

The philosophy of graft is being undermined by physiology and
psychology as well as by ethics. Certainly every normal man wants
money, the goods of life that money can buy. But the grafter,
the man who doesn’t earn that money, misses half his life. The
man who works is the man who is healthy, hopeful, happy as
well as moral. The man who does not work becomes unhealthy,
marbid. He resorts to vice, because he lacks the expulsive interests
of creative work. It is not merely that he occasionally runs into a
Folk or a Jerome, but he misses the pleasure of doing things warth
while.

There is a joy in workmanship. An artisan will tell with pride
of the buildings he has put up or the machines he has managed.

There is joy in running a machine just as there is in managing a
productive enterprise. Armour kept to his office because he enjoyed
his work. He could nowhere else so surely get ten hours’ fun a day.

It was said that work itself is a pleasure.  This is true if one can
do something that is wanted and can do it well. With technical
skill he can give his work artistic finish and gain the artists delight
in creation. The drudgery of work comes either from lack of skill
or lack of strength. The strength is a matter of length of working
day. The skill is a matter of industrial education.

Most people can do something useful if they try. All children,
practically, can be trained to technical skill which will render work
an artistic enjoyment, not drudgery.

This emphasis on industrial training in our day is not gross ma-
terialism. It is the higher, more practical, idealism, that of master-
ing things for human ideals.

This is coming to be an age of technical education. When all
are able to work usefully and sce that there is joy in useful work,
it will cease to be the age of “graft.”—The Manual Arts Booklet.
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YAMEI KIN AND HER MISSION TO THE
CHINESE PEOPLE: BY JAMES KAY MACGRE-
GOR.

T is precarious business to predict history. But those who
live to read a history of China for the first quarter of the
twentieth century should look for the name of Yamei Kin.
If it is not there, the signs will have failed.

Yamei Kin is a Chinese woman who has already been hailed
seka) as a second Aspasia. Awhile ago she came to America
to hvc and look about her and learn. Now she is going back to China
to live and look about her and see how she can best use what she has
learned. Men’s heads have come off in China for less than Yamei
Kin proposes to do; for with half a world between her and the
Dragon throne she frankly avows a purpose of helping to shape the
destiny of China. It may be, as Yamei Kin avers, that the Empress
Dowager is less constrained by hidebound conservatism than we
think, but it is none the less true that she and her counsellors are jeal-
ous of their prerogative and have hurried into a limbo more or less
final many who have presumed too far.

For any other woman than Yamei Kin, then, this purpose might
sound over-bold. But Yamei Kin is no ordinary woman. To begin
with, she is a woman of rare mental gifts. Added to this she has had
rare advantages of education, and still more rare opportunities to
further her education by observation and intimate study of conditions
not only in her own country, but in Japan and America. She has a
natural charm of manner combined with the art of the politician and
the tact of the diplomat. Those who know Yamei Kin best will
doubt least the outcome of her purpose.

Fate has dealt whimsically with Yamei Kin. In the beginning
she was given parents who dared think their own thoughts in China
a half century ago. Her father was one of the early converts to
Christianity, though Yamei Kin herself has gone back to the teach-
ings of Confucius. Her mother, a little-foot woman, had the un-
usual advantage of a seminary education, and flew in the face of
Chinese tradition by choosing her own husband.

They went to the same mission church, these two,—a church
where boys and girls were divided by the centre aisle, Quaker fashion.
But Chinese eyes were not set aslant for nothing, and soon a fine flir-
tation was in progress, with love notes on strips of rice paper hidden
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under the doorstep by each. And by the time one of these notes, too
hurriedly placed for concealment, fell into the hands of the mission-
ary’s wife, it was too late to do anything. The girl’s mind was made
up. As a matter of fact the missionaries winked at the match when
they knew, for the boy had decided to become a minister and, in the
opinion of missionaries, a minister should have a wife.

Such were Yamei Kin’s parents, people of the mandarin class, the
division of brain-workers, which constitutes the aristocracy of China.
And right here, listen to what this Chinese woman says of the ten-
dency toward the establishment of caste in the United States:

“It is shocking, the contempt your rich have for the poor. I have
heard women speak most contemptuously of the serving classes, re-
ferring to them as menials, with their own servants standing behind
their chairs. In my country a rich merchant of the educated class
may be seen at New Year’s time playing poker with his porter, as
pleased to win five cents from him as a larger stake from a man of his
own station. We have rank, but not snobbery; and China is to-day
a much more democratic country than the United States. Any man
may rise to any position if he works to deserve it, and while he is
working his way up he is not treated with contempt by those who have
already risen above him.”

N the matter of parentage Fate was kind to Yamei Kin. Inde-
pendence was her birthright, a free mind her heritage. Then
Fate took a cruel turn. At the age of two the child was left an

orphan. An epidemic of fever swept over Ning-po, her birthplace,
and she was bereft in a few short weeks of parents, relatives, friends.

This did not mean as much to the child of two as it has meant to
the woman, and there is something wistful in the voice of Yamei Kin
as she says:

“I have no home. I have headquarters here and there as I travel,
but I can call no place home. It must be that I was born under a
wandering star, and in my Chinese heart is a longing for a home where
my ancestors have lived and died before me.”

The little Yamei was adopted by the late Dr. D. B. McCartee and
his wife, the missionaries who had abetted her parents in their mar-
riage, and who afterward served a long term in the diplomatic service
of this country in Japan.
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Her foster parents took the greatest care with the child’s educa-
tion, and were wise enough not to Americanize her too much. She
did not have to give up her chopsticks for knife and fork. She was
allowed to wear her hair oiled flat to her head in front and in shiny
braids behind, and run about in the quaint little embroidered breeches
of Chinese girlhood. And before she was taught any of the English
branches she was given the regular course in the Chinese classics and
a course of study in Japan. Then they brought her to America to
complete her education, for it had been decided that she should study
medicine. She was still too young to enter college when she came to
the United States, so she took a course at a preparatory school before
entering the Woman’s Medical College of New York, which is affili-
ated with Cornell.

“I did not exactly choose my profession,” says Dr. Kin. “It was
the result of my study of natural sciences, in which I became inter-
ested through my foster father’s researches.”

She says this as though it were a common enough thing for a
Chinese girl in her teens to dabble in sciences. This is because she
belongs to the literary or student class of Chinese, to which learning
is the sine qua non of life. She admits it was something new for a
Chinese woman to take a degree, and indeed Dr. Kin was the first one
10 do it, and that at a time when there were very few American women
in the professions. She was graduated at the very earliest age at
which a diploma could be granted by the college.

“T had the rather unusual advantage, too, of clinical practice,” she
added. “I have been surprised to learn on my return to this country
that there are only two hospitals in New York where women are
allowed as internes. Your men have allowed women to be stenog-
raphers and clerks and some other things that they do not care par-
ticularly about being, but they still guard the professions by seeing to
it that they alone have such opportunities in education as that which
clinical practise gives to medical students.”

After a couple of years spent in special courses in Philadelphia
and Washington, Yamei Kin returned to China with a well-earned
M. D. to her name, there to compete with practitioners of the
Oriental school who to this day dose their patients with decoctions
of pulverized spiders and lizards and tiger’s teeth.

Her medical practice brought her into close touch with her own
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people, and she was now competent to draw comparisons between
what she found there and what she had found here. Yamei Kin has
a sense of humor as keen as a zero wind and a mind wholly free
from prejudice. So fairly has her education been divided between
East and West that she has two distinct, antipodal viewpoints. With
the Oriental half of her she finds much to smile at, much to con-
demn, in us of the West. With the Western half of her she finds
much to smile at, much to deplore, in her own country. She sees
where each can teach, each learn. With this conviction she came
again to America, this time not to study books, but people and things,
to observe more closely the conditions of Western life.

And she has found that she can give knowledge while she gets.
Already she has done much to give Americans an appreciation of a
civilization which antedates their own by so many centuries, yet
which from being too little understood is often undervalued. She
began by giving talks before women’s clubs in San Francisco and
other western cities on the picturesque side of China, the home life,
the arts, the literature, the religion of the Chinese. Gradually she
found a larger audience, an ever-broadening interest. From San
Francisco she went to Chicago, Boston, New York, where she gave
talks in private houses and before serious-minded clubs and educa-
tional leagues, where people were more interested in hearing of the
problems than of the pretty things of China. And in answer to the
demand Yamei Kin talked less of the fans and embroideries and
wedding ceremonies, and more of the raison d’étre of this empire so
paradoxical in its potentiality and its passivity.

‘¢ HINA,” says Yamei Kin, “has but now emerged from an
ordeal similar to that which caused the downfall of the
Roman empire. As the Goths and Visigoths swarmed
down upon the Romans, so the Monguls and Manchus overwhelmed
China, and it has taken all of the nation’s strength for centuries to
assimilate these two savage peoples, leaving none for China to keep
up with the onward march of other countries. The country that
stands still is left behind ; but not going forward is not going back-
ward. The Chinese are not degenerate, either physically, mentally
or morally, and having completed this process of assimilation of
alien peoples China is now ready to go forward.
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“We have many problems in China, but we must work them out
for ourselves. The Westerner cannot do it for us because he cannot
understand the Oriental temperament. Of late many Chinese have
visited Europe and America to study Western conditions. The re-
sult is that for the most part they have been swamped by this aggres-
sive Westernism which insists upon being swallowed whole.

“Western civilization, particularly as developed in America, can-
not be applied in its entirety to China. We must take into consid-
eration the difference in temperament of the two peoples. China
cannot turn her back on her centuries of history and tradition, even
if she would. We must consider what she is and follow a construc-
tive policy. We must not destroy to build anew. We cannot break
up the family into individuals and work back again from the in-
dividual to the family. Conditions favored this re-constructive pol-
icy in America, but China cannot wipe out her past.

“Therefore it is necessary to select carefully and apply thought-
fully that which we need of western civilization and leave the rest
to the West.

“Above all; I would have China cling to her own philosophy,
which makes the individual not the center of the universe, each the
axis on which his own little world revolves, but rather a part of the
whole, in part the spiritual embodiment of one great spiritual
whole. Thus the individual is free for unlimited development.

“Missionaries to China have meant well, and have done no harm.
The positive good they have done has been rather physical than spir-
itual. In his habit of thought the Chinese is essentially spiritual.
We live closer to Nature than you of the West. The commonest
coolie can get something from Nature, a spiritual uplift, a strength
and inspiration that the Westerner scarce understands. Here peo-
ple take Nature according to their own moods. You go to the
woods or stand before a mighty mountain, and if you are happy you
find beauty and grandeur there. If your mood is awry, it means
nothing to you. The beauty of Nature is merely subjective, gauged
by your own feelings at the moment. I would not have the East
learn from the West to measure a tree by the feet of lumber it will
make, or a mountain by an engineer’s chain.

“The first great lesson the East must learn from the West is politi-
cal organization, the administrative function. China has a strong
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social organization, but no political organization whatever. Our
social strength is evidenced to some slight degree by the fact that
with the thousands of Chinese in this country you never find one in
your almshouses. No one ever sees a Chinese in a free soup booth,
or standing in the bread line. At home we have our professional
beggars, a regular band of them with a king for every village, and
beggary is handed down from father to son. But away from home we
take care of our own poor,—a thing which no other class of foreigners
in this country can claim. Yet the Chinese in this country, like the
people of other nations, are recruited from the ranks of the poor and
unsuccessful at home.

“And here let me explain why these Chinese, poor and unsuccessful
though they be, prove such powerful competitors to your own laborers.
They have what we boast as a national trait,—thrift. A Chinese can
live, and live well, on what the average American wastes. Chinese
food is prepared with a view to economy and nutriment, as well as
taste, and not with thoughtless extravagance. Then, too, pleasure is
not a passion with the Chinese as it is with Americans. We have our
pleasure-loving, pleasure-seeking classes, but the great mass of people
does not strain every nerve to ape the pleasures of those who can afford
to indulge themselves. The American masses are always straining
for more money—why? That they may have more pleasure. They
are always battling for shorter hours of labor—why? That they may
have longer hours for pleasure. We like pleasure, too, but we take it
in moderation, and I would not have China take this lesson from the
West.

“After political organization our greatest need is in the solving of
economic problems. Nor would I have China adopt wholesale
American methods, but rather adapt those which suit their needs.
For example, I should be sorry to see the introduction of machinery
destroy the individuality that has marked our hand-made goods. And
again, I should be sorry to see women crowded out of their rightful
employment. Up to this time, where factories have been established
in China, that part of the work which has always been women’s work
is still given to the women and they have not been left stranded with-
out employment. This has not been the result of concerted action, but

simply a natural and unconscious recognition of woman as an economic
factor.”
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HESE are some of the doctrines that Yamei Kin is going back to

China to teach, after several years of study of our social, politi-

cal and economic conditions. She has made a systematic study
of the United States and knows it as few foreigners have opportunity
of knowing it. Her winning personality and her brilliant intellect
have proved an open sesame all the way from the siums to the official
circle in Washington. She has met and discussed these questions with
many of the leading thinkers and doers, supplementing her own
observations by the results of their extended study.

When Yamei Kin first conceived the idea of having an active part
in the rehabilitation of China, she believed the most could be accom-
plished by seeking a position that would bring her into close and
intimate relation with the Empress Dowager, and to this end she
secured the influence of the Chinese minister at Washington, backed
by that of President Roosevelt. Maturer consideration, however, has
brought the conviction that the changes in China must be brought
about not by working downward from the Dragon throne, but upward
from the mass of four hundred million people, who are after all the
real power in China.

“China,” says Dr. Kin, “is a pretty democratic country. We
blame everything on the governemnt, just as you do, but after all the
people are to blame if they do not get what they want. You say the
people rule this country, yet why did it take so long to get the Panama
canal when everybody wanted it? Why did it take so long to get the
subway in New York when everybody wanted it? You say it is the
fault of the government, when the trouble is that the people have not
wanted them hard enough. Some one has said that great minds have
wills, feeble ones only wishes, and the fact is that ‘we, the peopie,’
seldom get beyond wishing, and ‘we the people’ are the same in China,
America and the rest of the world.

To rouse the people of China to a sense of their needs will be the
first work of Yamei Kin. She goes from here to Chefoo where she
will begin the disscmination of her ideas, helping the people to grasp
and understand the problems which she holds must be solved from
within and not from without.
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THE TYPFICAL AMERICAN TRDEAN.



THE TYPICAL AMERICAN INDIAN IN BRONZE:
WORK OF A YOUNG CALIFORNIAN SCULTOR.
BY J. MAYNE BALTIMORE.

=] T seems to have fallen to the lot of a young Californian sculp-
tor, Arthur Putnam by name, to perpetuate in bronze the
t}rpical American Indian as he was in the days when none
disputed his right to range and rule over the western plains.
Mr. Putnam’s statue is of heroic size, and he has caught the
spirit, expression and attitude of the Indian as not another
half-dozen sculptors in the world have done. Instead of the usual
theatrical conception of the “noble red man” in full panoply of war,
posed as impressively as pnsmble and looking like an illustration from
one of Fenimore Cooper's novels, this statue represents an Indian
who typifies, as unconsciously as a fnrﬁt animal, the native poise and
dignity of mind, as well as the grace and strcngth of body, of man
untrammeled by civilization.

This Indian has been on the trail, and a mountain lion, the spoil
of his bow and arrow, lies on the boulder against which he leans.
The limp carcass of the big beast, flung like a discarded blanket over
the rock, is a perfect foil to the lithe strength of the figure, so vital
in its repose, that leans against it. The hunter is nude, save for the
breech-clout of the southern Indian, and every line of his stalwart
frame, lean, compact and muscular as that of a panther, tells the story
of simple fare, hard exercise and natural living. His attitude is one
of rest, vet he is hardly conscious of being tired. Given even the
slightest arousing impulse, and every nerve and muscle would flash
into alert action so instantaneously that it would be almost impossible
to note the transition from repose. He is gazing at a far distant
horizon, but his look is one of musing rather than watchfulness,—
the musing of one who is in absolute and unconscious harmony with
the world that bounds his life.

The statue, which is attracting wide attention, was made at the
instance of a wealthy citizen of San Diego. It is destined for a gift
to that city, and will stand in the Plaza, where, from its lofty ped-
estal, it may keep silent ward over the broad border lands once owned
by men of like free and stately seeming.
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THE COMMON CHORD: A THANKSGIVING
STORY. BY HARRIET JOOR

RANCIS THURSTON paused on the threshold of the
workshop, balancing a cup of coffee in one hand and a
plate of rolls in the other. Through the open door
came the rhythmic whirr of a potter’s wheel, and
beyond the tubs of clay and great yellow crocks of
glaze she caught a glimpse of a black cap upon a

rough gray head, and of broad shoulders under a streaked white

blouse.

So intent was the potter upon the mass of clay growing into shape
beneath his hands, that he did not note his daughter’s presence until
her voice at his side called to him eagerly:—"“There, father! That
is lovely just so,—there—do not let it spread any more at the rim!”

With a last lingering twirl the man drew his foot from the treadle
and bent to scan the vase with frowning intentness. “It is just as I
planned it, Francis,” he cried jubilantly, “just as I saw it in my mind!”

“Then, sir, I hope you will deign to eat your breakfast,” the
daughter answered with mock severity, as she cleared a mass of broken
jugs and stilts from a corner of the table. “You were firing until af-
ter midnight, so T would not let Marie Celeste waken you for
breakfast, and here you have been working all the while I thought
you asleep!”

The potter laughed as he washed the clay from his hands; “I did
sleep until six, Francis,” he pleaded like a boy caught in mischief;
“but this shape kept shining before my eyes,—a tall jar with the subtle
curve of a magnolia bud;—see, do not the lines merge graciously?
And it is to be glazed in dull yellows, deepening to tawny!”

“Like a faded magnolia blossom,” the girl suggested roguishly;
but a moment later she dropt a repentant kiss upon the stubborn gray
curl on his temple.  “Itwill be lovely, father! And what a fine lamp
it will make! I will plan a glass shade for it, just the shape of a bell-
flower. At Homon's they want more lamps.”

“At Homon's?” The light faded from the potter’s face and he
broke a roll with savage energy; “Must everything I put my heart
into be sold?>—go out among people who care nothing—" “Never
mind, father,” the daughter interposed soothingly; “we will just
keep this beauty as a Thanksgiving-day gift to ourselves] We have
kept nothing but failures this year.”
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“It would not be so hard to sell them, Francis,” the potter pursued
querulously, “if there were any real feeling for beauty out there in
the world; but beyond a few painters shut up in their studios and a
group of students here and there,—there’s none!”

“There you are mistaken, father,” the girl answered softly from
the doorway; “All about us there are people longing for the beautiful,
groping blindly after it,—even as you and 1.”

“Then the longing is hidden so deep it never comes to the sur-
face,” the potter rejoined ; but his daughter had vanished into the sun-
shine.

As she crossed the court-yard, Francis met an old quadroon
woman scrubbing the narrow walk with her pail of brick-dust beside
her, and the girl in passing laid a light hand upon the stooping shoul-
der. “You never tire of making things clean and sweet, do you,
Mammy? I think that is your way of adding to the beauty in the
world.” Marie Celeste lifted puzzled eyes to the face bent above her,
smiling vaguely because it smiled, but when a moment later Francis
in hat and jacket passed again on her way to the street, the woman’s
glance followed her with loving, dumb intentness.

HE Rue Chartres was steeped in sunshine when Francis stepped
into it; above high garden walls the green of oleanders and
spiked yucca gleamed against the mellow reds and yellows of

stucco dwellings; and afar, beyond the broken line of light-poised
balconies and jutting gables, against the blue of the southern sky rose
the cathedral’s trinity of spires.

“The earth itself is keeping Thanksgiving,” the girl whispered
to herself as she entered a tiny shop, whose projecting windows, under
the drooping pent-house shed, were filled with yellowing books and
wood-cuts.

“Is Monsieur Jean within?” she asked of the smiling, blue-eyed
proprietor. “But yes, mademoiselle;” and the little withered man,
with eager courtesy, guided her through a labyrinth of dusty tomes
to his lodger’s door at the rear. “Monsieur Jean! Here is a lady to
see you.”

In the narrow zone of light about the one small window of the
inner room an old man sat at work before a table strewn with tools and
bits of leather. As Francis entered, he lifted shining, abstracted eyes,
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blinking vaguely at her from his far dream-world. “What, Mon-
sieur Jean, at work on Thanksgiving day?” the girl demanded gaily;
“You are every bit as bad as father.”

In joyful recognition the book-binder scrambled to his feet and
hospitably emptied a chairful of books upon the floor. “Ah, I am
glad to see you, mademoiselle! I have a great joy to tell you.
Here—here—where are they now?”’—fumbling with tremulous
hands among the shadowy book-shelves. “Ah, here they are! The
romances of the great Hugo, whom I so love; and I am left free to
bind them just as I wish,—say what he means to me;—is not that a
joy?”

“I think you keep Thanksgiving all the year, monsieur,” the girl
answered with whimsical tenderness, as the volumes were tumbled
unceremoniously into her lap ;—“Thanksgiving of the spirit. But to-
night I want you to keep it in the flesh with us;—just an informal pic-
nic supper at my home.”

The recluse retreated in shy alarm; “I thank you, mademoiselle,
but that—is—impossible. Why,” in sudden ingenuous relief, “I
have not any fine evening clothes, mademoiselle!” ‘“But neither
have father nor I, monsieur, and you will surely come! Why, no one
ever refuses me anything, Monsieur Jean!”

Francis paused next at an old brick dwelling upon whose door a
dingy placard proclaimed “Rooms to let;” and up one flight of stairs
after another she climbed, to a broad low chamber under the very
eaves. “A happy thanksgiving to you, Miss Marta,” she cried gaily
to the girl who met her at the landing.

“It is Miss Francis, Petria,” Marta called back joyously over her
shoulder to an older woman who sat at work close beside the dormer
window. ‘Petria is trying to finish a strip of lace before to-morrow
night,” the younger sister explained with her quaint Russian accent.

“She knows she must never stop work for me, for I love to watch
her fingers fly,” Francis said, crossing the spotless room to Petria’s
side, “But I have come to invite you to a Thanksgiving picnic at my
home to-night.” The sisters looked at each other in startled dismay;
“Tt is very sweet of you to ask us,” Miss Petria murmured with deli-
cate formality, “but we have no dresses and—" “Why, you can wear
just the gowns you have on,” Francis urged; “You surely, surely will
not disappoint me! Think it over, and you will certainly come.”
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But it was with a heart very doubtful of success that she felt her way
down the narrow stairs.

A few moments later she rang the bell at a gateway in the Rue
Royal, and as the green wicket cut in the larger door, creaked ajar, a
weazened black woman blinked up at her beneath a red and brown
tignon.

“Is Madame Lambert at home, 'Toinette?” Francis asked, smil-
ing into the near-sighted eyes. The brown wisp of a woman nodded
in bright recognition; ‘“Ah, yes, mam’selle! Madame Odille is
working in her window ; but she is not well,” the quavering voice fell
to a plaintive tone; “she is always tired.”

“We must make her play more, 'Toinette,” Francis responded
cheerily, as the spare figure pattered at her side down the long, dark
corridor to the sunny court. Climbing the spiral stair, the girl sped
with soft footfalls along the upper hall—the huge chambers, cool,
and white, and silent, stretching away on either hand,—till she
reached the long drawing-room, where Madame sat alone amid great
mirrors framed in tarnished gilt. A tiny woman, with a face like
carven ivory and the slow, sweet grace of the olden time, was Madame.
She laid aside a lapful of billowy lawn and rose with delicate formal-
ity to greet her guest; but as Francis threw herself impulsively down
at her side the old lady sank back into her chair and gathered the girl’s
face tenderly between her withered palms.

“It is good to see you, dear, and you have come just in time to de-
cide a troubled question.” From the basket at her side she caught up
a strip of white linen, scattering over it skeins of yellow silk and soft
gray green. “It is an order for a gold and white room,” she ex-
plained, “and I want it to shimmer like a bit of sunshine. I shall use
the cosmos as it is yet in blossom and 1 can work with a vase of it on
my stand ; only the green puzzles me.”

“But that silvery green is perfect with yellow,” Francis answered
in quick decision, “and now tell me your design, Madame.”

As the little old lady unfolded her thought, her cheeks flushed
faintly, and the dark eyes grew young with eagerness. “I shall have
such lovely hours working it,” she ended with a happy sigh as she
folded the shimmering silks away and took up a tiny strip of muslin.
“Tt is always a delight to work with colors; just as I used to feel a joy
unlike all other joys on entering my grandmother’s rose-garden.
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Francis laid her hand over the fragile fingers and swift-flying
needle; “You are not to sew any more to-day, dear Madame; it is
Thanksgiving.” “Yes, I know it is Thanksgiving day,” Madame
smiled; “I told my daughter Amenaide to order a turkey and cran-
berries and have 'Toinette’s fig-pudding; our boarders would expect
that;—but even if it is Thanksgiving, dear, people must have baby-
caps, and this must reach the shop to-night. I can keep Thanksgiv-
ing here in my heart while my needle flies.”

As the busy fingers finished the second cluster of thread tucks and
began a chain of gossamer daisies in the space between, a musing smile
crept about Madame’s lips. “I wonder,” she murmured dreamily,
“what little head will wear this! I used to work caps for my own
babies,—for my eldest little one I made one all of thread-lace;—and
so I know how those other mothers are dreaming of the baby that is
coming to them;—such happy dreams! You would laugh, dear, if
you knew all the happy things I think of as I sit here in the silence.”

The girl dropped a quick impulsive kiss upon the tender hands;
“Dear Madame, I think you keep Thanksgiving always in your heart!
But to-night I want you to keep it with me in my home, after the wont
of less ethereal creatures!”

“Dear! You ask me?” The startled chatelaine shrank back in
alarm; “You know I never go anywhere,—and that I have no
gown”—"1 know,” Francis coaxed, “but it is just an informal pic-
nic,—not dinner,—the coffer is too light for that. No one there will
notice whether your sleeves are puffed at the top or at the bottom ; and
father himself will see you home. Come, it is just to cheer father.”

“But, my child,”—The girl stopped her protest with a kiss; “Dear
Madame, you must give me flowers to make my table beautiful; and
you knotw you are coming!”’

Once more Francis stopped on her homeward way; this time at a
tiny shop in an alley, where a pale-faced lad was chasing a slender
silver drinking cup. 'This worker also she asked to her feast—*“Feast
of reason, not of turkey,” she explained in laughing postscript, over
her shoulder as she stood on the threshold, poised for flight.

The wheel was no longer whirring when Francis peeped into
her father’s workshop, but amid an army of yellow crocks a big
figure in a splashed white blouse stood by the table glazing jars.
His back was turned to the door, but the angry slant of the cap above
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the stiff gray curls and the savage energy with which he poured the
glaze, were eloquent to the daughter’s eyes.

“But, father darling, the poor little innocent jugs have not
sinned!” she protested, slipping her arm into his. “Who has been
naughty to my little father while his big daughter was not here to pro-
tect him?”

“His saucy daughter you mean,” the father growled, but a smile
crept into the glowering eyes and he set the last jug less vindictively
upon its stilts. “You had best remain at home, Francis, to drive im-
beciles away.” The girl arched merry brows; “Is it possible such
have ventured to beard you in your den?”

The potter splashed the glaze viciously over a pitcher, but set his
lips in silent wrath.

“What! was the adventure too terrible to relate? But never
mind, you poor abused little father; forget your woes for a while and
come to luncheon.” As she poured the chocolate in the tiny white
dining room, Francis flashed a merry glance across the round table;
“Now, sir, I shall tell you about my morning; how the sun shone and
the little children laughed and the violets sent their fragrance drifting
to me over the high walls.”

The potter smiled in irresistible sympathy, and Francis, embold-
ened by that smile, added bravely, “And now I must tell you of a great
honor that awaits you to-night; you are to be host at a Thanksgiving
party.”

“Why, Francis, child, are you mad?” Francis slipped quickly
around to his side, where she could finish her confession with her arm
across his shoulder; “It was all the funniest adventure, father,” she
laughed; “Your daughter, like the rich man of old, went forth to in-
vite guests to a feast and every single one pleaded the lack of a wed-
ding garment! Since you and I haven’t wedding-garments either,
that plea failed! They are all dear people who do lovely things with
their hands, but T am not going to tell you a single name!”

“But, Francis,—” “Yes, father, in a moment! And the feast is
to be held in your work-shop, little father;—yes, sir, you needn’t
squirm and look unhappy; it’s the only place that is big enough.”

“But, Francis,” the potter urged desperately, “we can’t afford a
supper! Surely you know, daughter.” Francis tenderly patted the
rough gray head; “This is not going to be a ‘fatted-calf feast,’ father;
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and my last copper bowl has furnished the wherewithal. We will
have Marie Celeste’s sandwiches and pralines, and Miss Thurston’s
delicious coffee; and you, sir, will talk William Morris for desert!”

HAT night, when the guests were ushered into the work-shop
that had been made bright with cosmos and fragrant jugs of
sweet olive and violets, there was no opportunity for awkward-

ness, with Francis’ happy spirit to melt all into harmony. As they
gathered about the glowing grate to roast apples and crack nuts, the
last remnant of stiffness vanished and heart spoke freely to heart, un-
ashamed and unafraid. Even the old patrician, cuirassed in stately
tradition, was moved to lay aside her delicate reserve; while to the
lonely German lad, this contact with living men and women,—poor
like himself,—who wrought and suffered and dreamed even as he,—
was as the wine of life. The dreamy book-binder, among these spir-
its akin unto his own, ventured to speak out the thoughts that lay hid
in his beautiful soul; and the potter bowed his head in loving rever-
ence as the little band of workers talked together of the men in the
past who had toiled that beauty might become a common heritage.

“Why, I have felt that all my life but I never knew it was written
in a book,” murmured Miss Petria, listening shyly to a quotation that
was spoken; “The only bit of beauty that brightens the lives of our
peasant women is the red and blue embroidery they work on winter
nights, and I have often wondered if it must not mean to them all that
books and pictures and lovely things mean to richer lives.”

“Just as the hungry soul of the Scotch woman, Margaret Dawson,
working at her loom by her sick husband’s side, was nourished on the
roses that sprang into bloom on her web,” Francis responded thought-
fully.

“As I work,” Petria added musingly, “I think of the many hands
that have wrought on the very patterns I am using,—as the lace-strip
slowly lengthens I picture to myself the brides who used that very
pattern to make trimming for their wedding gowns, and the girls who
have woven on it edging for their aprons and kerchiefs.” “Petria’s
lace tells her stories just like the romances,” laughed Marta tenderly.

“I know,” Francis nodded sagely; “I have all kinds of visions of
where my work is going, and of the people who may read in it what it
meant to me. And all the men who loved beautiful things of old, and
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worked for beauty, come and talk to me as I build my lampshades,
piece by piece, or beat out my copper bowls.”

“Is it so with you, also?” asked the wistful German lad; “They
come to me, those splendid fellows of Florence and Pisa, and France
and Germany; and the men of our day who make beautiful things and
dream beautiful dreams; and they hold up before me the ideals for
which they toiled. It is they who give us courage to go on.”

“After all,” murmured Madame’s low, cultured tones, ‘it is the
knowing that one’s work is as well done as one’s hands can do it, that
really gives one courage. If it is only a long white seam, its exquisite
stitches may give the worker joy.”

Roused from happy reverie by Madame’s last words, the book-
binder smiled on them with luminous eyes; ‘“Sometimes,” he mur-
mured dreamily, “I wonder if there is any joy greater than the work-
er’s,—the joy of his work, and of his thoughts,—yes, and of the free
sunshine.”

“Ah, not all of us are happy, dear Monsieur Jean,” sighed mis-
chievous Francis, “Now, father, poor man, could a tale unfold!
Father, darling, can you not ease your soul by describing to us the
‘Invasion of the Imbeciles’?”

The potter darted a threatening glance at his daughter, but he had
the grace to blush as he shook back his shaggy mane. “The first in-
vader was a girl,” he growled in his deep voice, ‘“a girl who wanted
me to paint her pet poodle in the centre of a plaque, with two verses of
poetry printed about the rim.”

“Poor lamb,” murmured Francis, “did you devour her, little
father, poodle and all?” ‘I told her the paint would run and the
poodle come out weeping;”’ the potter smiled grimly. ‘“Then came
a man who is putting up a mansion on the Avenue; and he wanted a
big jardiniere with pink cupids, pink, modelled in high relief, and
swinging garlands of pink roses and purple violets, violets are his
wife’s favorite flower, all against a blue sky and white clouds.”

“And what did you say, father dear?” queried Francis, with danc-
ing eyes. “I told him it would be hideous and that my clay would
make cupids the color of Indians.”

“Ah, father, father! Dear Monsieur Jean, can you not persuade
this fierce father of mine, that the way to lead people into the World
Beautiful is not to knock them down at the gate?”
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ITH laughter and jest, the guests filed out of the big work-
shop into the cool silence of the night, and Francis mused
alone on the firelit hearth. She was still dreaming there

when the potter returned.

“W as it not a success, father dear?” she asked, drawing him down
to her side. “Yes,” he answered absently, “yes, little daughter;” then
very thoughtfully; “It is good to know that there are people right
about one working all quietly for the highest ideals. That book-
binder now; why his tools are sacred to himl—and that young fellow
with eyes like one of Burne Jones’ mystics!”

“And the quaint Russian ladies, father, and dear Madame; surely
they are genuine. And not only these,” the girl added musingly,
“not only these who have found utterance, but also the many souls
who as yet are inarticulate. Yesterday, father, as I was studying
a quaint necklace in an antique shop, a young girl in a dream of a
lavender gown, all silken and perfumed and gauzy, bent oven an old
cake basket of beaten silver. As our eyes met, we smiled, and she
murmured wistfully, ‘How happy the people must be who can make
these lovely thingsI’ Father, does not she also understand?”

As the potter smiled assent, Francis, nestling against him, con-
tinued dreamily: “And as I hurried along Chartres Street this morn-
ing a bevy of children on a door-step were holding a bazaar of col-
ored sand, the blue and brown and yellow heaps ranged with loving
care; and on another threshold a little tot sat crooning to herself as
she strung a thread of blue and purple beads;—father, those children
were touched by the same deep note that thrills our hearts! And
when I reached the fruit-stall at our corner, there in the doorway,
beneath the garlands of gray onions and swinging bunchs of bananas,
sat old Nicola clumsily working a blue-check gingham in Turkey-
red cross-stitch ;—father, she, too, was groping!”

“But, yes,” she repeated, nodding at the coals with wide, honest
eyes, “Nicola, too, is groping toward the beautiful; and your poor
rich man, with his fat cupids,—he also is feeling blindly after the
ideal,—longing for something of poetry,—a something that life has
never given him;—and he does not know where to find it. Yes, some
of us may have stumbled a little farther into the light, but all are
touched by the same deep need.”
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EQUALITY: FROM LETTERS OF LABOR AND
LOVE, BY SAMUEL M. JONES.

‘c LL men are brothers and we must learn to live brotherly.
Some of you, to whom I am writing, may not believe this
is true: you may deny it. I will not quarrel with you.

You might deny that two and two make four; it would not change

my belief, though you were ignorant of the simplest principles of

arithmetic: neither would it alter my feeling toward you were you

to say that I am not your brother or you are not my brother. I

can find no other reasonable belief to account for the existence of

men upon the earth than that contained in Brotherhood.

I believe that God is our Father; that is, that all spring from
one divine source. If you believe this, then it follows that you
must admit the idea of Brotherhood, you must also admit the idea
of Equality. Having gone this far, then it follows that to be at
peace we must make a plan for society (all of the people) that is
fair, that will make it possible for men tolive as brothers; and this,
my dear friends, is the purpose, the one all-embracing mission of
the government of these United States. It has been said that
‘‘our government was conceived in liberty and dedicated to the
proposition that all men are created equal.”’ This does not mean
that all men are equal in strength, or size, or skill, or goodness,
or meanness. It assumes the same kind of equality that is recog-
nized in a loving family, that is, all the members of that family
feel that it is a duty resting upon each one to do the utmost that
he or she can do to contribute to the welfare of the whole family.
In the well regulated, loving family, there are no special privileges,
no ‘‘grafts’’, no schemes whereby one member of the family pro-
poses to get rich at the expense of the others; but the animating
purpose of the family life is the ‘‘good of all’’,

}I)‘his idea of Equality has had a tremendous growth in the life
of the world during the last one hundred years, but it is as small
dust in the balance compared with the growth of this sentiment
that we are to witness within the next twenty-five years. All the
signs of the times point to the quick coming of a wonderful
awakening of the social conscience of the world. We are to see
in the near future a wave of revival that shall sweep over this
country and, indeed, the civilized world, that shall be, in the best
sense of the word, a revival of real religion; the setting up of a
social and political order that will enable every man and woman to
be the best kind of man or woman that he or she is capable of
being.”’
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CRAFTSMAN HOUSE: SERIESOF 1905, NUMBER XI

the smalter houses included in

Tue Crarrsmax House Series
is the homelike and attractive cottape pub-
lished in this issue. Tts estimated cost is
only $2,200. Its width in front is twen-
ty-four feet and its depth thirty-nine feet
six inches, yet so well arranged is the in-

P ERHAPS the most successful of

creamy walls and high-pitched roof of rich
brown shingles.

The foundation of the house is of rough
field stone set in black mortar that gives
a sharp snap of color here and there among
the varying tints of the stone and helow
the cement walls of the lower story, which
are built on metal lath to give durability,

il

TROMT ELEVATION

terior that the sense of space is that of a
much larger house, In order to give the
most effective setting to the sweeping lines
and warm coloring of the house, it should
occupy a lot larpe enough to permit sur-
roundings of trees and shrubbery. A
clipped hedge forms a better boundary
than any fence, and wines and flowers
should be plentiful encugh to give the
impression of green luxuriance around the

2fi2

and are tinted a warm, heavy cream color.
The porches, copings and steps are also
of cement, tinted like the walls. ‘The
roof and gables are of red cedar shingles
dipped in oil,—a treatment which gives
them a rich tone of brown, and all the
exterior wood trim,—the cornice, window
casings, doors and ceilings of the porches,
—ig of cypress stained to a soft, mossy
green.  The chimney, placed rather low
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CRAFTSMAN HOUSE NUMBER ELEVEN

in the steep slope of the roof, is of hard-
burned red brick, surmounted by chimney-
pots of light terra cotta, a color combina-
tion that harmonizes admirably with the
brown of the shingles.

Interesting structural features abound
in this house. It is distinguished at once
by the unusually long line of the roof,
with its very steep slope, low ecaves, and

shingled gables project slightly over the
cement walls of the lower story, carrying
the low-eaved, sheltered effect all around
the house. The little entrance porch is
approached by cement steps buttressed on
either side with stone like the foundation.
These buttresses have broad copings of
cement, providing a place for the long
flower-boxes which add such a touch of

114
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the bold spring outward of the roof-line
at the overhang. This long line and out-
ward spring is repeated with charming
effect in the little roofs of the dormers,
and in the hood over the small entrance
porch. This hood is also of shingles, and
is supported by heavy brackets of the moss-
green cypress, strongly curved ourward and
manifestly weight-carriers. The brown

color and grace when they are overflow-
ing with drooping vines and bright with
With the exception of the
small-paned casements, all the windows
in the house are double-hung, with small,
sgquare panes in the upper sash, The
grouping of these windows forms an
attractive arrangement of the exterior
wall-spaces. Balancing the entrance porch

7
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at the corner, and breaking up the wide give just a dash of green above. At the
sweep of wall, is the group of three win-  sides, the dormers with their double case-
dows which light the living room, and, ments lend a picturesque touch, and an-
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above, the plain shingled space of the other pair of high casements appears
gable is relieved by a wide group of four among the side windows of the living
windows, with a high, narrow shutter to  room.
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Quite the most attractive feature of the
exterior is the large porch at the side.
This is floored with cement and buttressed
with stone, and has steps leading into the
garden. It opens from that portion of the
living room which is used as a dining
room, and is ample in size and partly
recessed, so that it serves in summer for
an outdoor dining room. It is partly
covered by the overhang of the roof, and
the rest is made into a pergola by a frame-
work of inch and a half gaspipe, over
which is stretched coarse-meshed wire
netting to serve as a support for the vines
upon which the summer charm of this
porch depends. So treated, it would
seemn almost a part of the garden below.
On the other side of the house is a good-
sized kitchen porch, where the refrigerator
may be kept in summer, and which may
be glassed in for a cool room in winter.

HALL AND LIVING BOOM

The main room of the lower floor is
the living room, fourteen feet by twenty-
four. ‘The small entrance hall is merely
a recess in the living room, and is treated
in woodwork and color scheme as a part of
the larger room. Nothing could be more
effective in this house than a color scheme
for the lower floor suggesting the autumn
tints of gray brown, soft olive green and
richer browns, and here and there a touch
of copper, strong yellow and red. If the
house is carried out according to the
model suggested by THE CRAFTSMAN, all
the woodwork of the lower floor would be
of cypress stained a gray brown, the walls
covered with ingrain paper in soft olive
green, the frieze in dull copper tones tend-
ing toward orange, and the ceiling covered

with a light tint of peach-color, a subtle
blending of faint yellow and yellowish
pink into a tone that is both and neither.
The floor would be of Carolina comb
grain pine, stained to a darker tone of gray
brown than the woodwork, and covered
with rugs showing hues of warm brown,
gray, deep red and orange. The furni-
ture would be of dark brown fumed oak.

In the hall, the stairway leads straight
up to a square landing three steps below
the level of the upper floor, and in a little
recess beside the foot of the stair is a coat
closet. The portiere covering this would
be like that between the hall and living
room,—of plain canvas in copper tones,
with lines of hand drawn-work showing
a thread of orange run in. The window
hangings in both hall and living room
would be most effective if made of Scotch
homespun linen, as the cool gray white
would make a charming contrast to the
prevailing warm tones. The hall is
wainscoted to half the height of the wall,
and a delightful touch of life would be
given to this tiny place by using one of the
English landscape friezes in the autumn
quieter frieze of the living room.

The principal structural feature of the
living room is the large fire-place at the
end farthest from the hall. The mantel
should be of hard burned red brick, as the
colors, instead of carrying into it the
dark and varied tones repeat the copper
tints in a lower scale of color. A lintel
of red sandstone caps the fire-place, and
another having an arched line cut on the
face of it caps the niche in the mantel
breast. To carry out the color scheme in
perfection, this niche should hold quaint
pieces of copper and dull brass. On one
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side of this mantel breast is a built-in The triple window at the front of the
china closet, the top of which carries along  room has beneath it a window seat that
the lower line of the niche, Above is 2 runs the entire width of the room. This
shelf, with a mirror background, for glass, is built in and paneled, with latticed open-
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silver or especially choice bits of china. ings in front for the regsters. At the
The space at the other side of the mantel side of the room opposite to the hall, a
is taken up by the sash door leading to the  built-in bookease curtained in copper tones
pergola. somewhat brighter than the friere, occu-
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pies the space below a double casement,
recessed, and set high in the wall. If the
broad ledge of this window holds a row
of scarlet geraniums, the final touch of
high color will be added to the browns,
greens and coppers of this charming room.
If desired, the further end may be used
for a dining room. It is entirely fitted
for it in shape and treatment, and one or
two well-placed screens of canvas or
leather in green or brown tones would
make all the division necessary to give the
little sense of privacy that seems to belong
to the dining-table.

KITCHEN AND PANTRY

The cypress woodwork and hard pine
floors of the hall and living room appear
also in the kitchen and pantry, but stained
to a warm light brown. The plaster
walls and ceilings are painted a golden
cream tint. If the house mistress is so
fortunate as to possess a goodly store of
copper cooking utensils, well polished, a
full display of them would give rich lights
of the same color, adding greatly to the
beauty of this pleasant kitchen. ‘The
room, which is twelve by thirteen feet, is
lighted from three sides and has plenty of
wall space where a kitchen cabinet might
be placed, or built in, to the great conven-
ience of the housekeeper. A large pantry
with ample cupboard room connects with
both the living room and the kitchen and
affords plenty of storage accommodation
as well as a place for working. If no
servant is kept, the pretty kitchen, with
its warm color and spotless accessories,
would also make a pleasant dining room,
where it would be convenient to serve at

least breakfast and luncheon. Plain fur-
niture in fumed oak, with the chairs rush-
seated, would make the room quaint and
attractive, and nothing could be prettier
than table scarf and doylies of hemstitched
gray homespun. The same material might
also be used for the window curtains, as in
the living room, with charming effect
among the warm golden tones of cream
and brown.

The cellar extends under the whole of
the house, and includes a laundry, coal
bins, a place for storing vegetables, and the
hot air generator.

THE SECOND FLOOR

The upper story has a central hall with
two linen closets. There are also three
bedrooms with ample clos¢t room, and a
good-sized bath room, adjoining which
there is another small closet for towels.

The back bedroom, twelve by thirteen
feet, and is the largest of the sleeping
rooms, would be cool and delightful in old
blue. The woodwork, which is the same
throughout all the bedrooms and the hall,
is of cypreess stained a light, cool gray.
The floors are white pine, and are meant
in this model to be covered either with
grass matting or plain ingrain wool filling,
with small rag rugs before beds and dress-
ers.

In one of the front rooms it would be
effective to carry out a scheme of dull corn
color, with accent in golden brown, and
in the other soft green tones. Plain white
muslin curtains would be desirable at all
the windows, to give the fresh, crisp effect
that adds the last touch of dainty cleanli-
ness to a bedroom.
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HOME TRAINING IN CABINET WORK. PRAC-
TICAL EXAMPLES OF STRUCTURAL WOOD

WORKINGS: EIGHTH OF THE SERIES
SWING SEAT

A swing seat made on the lines of this one is a very simple piece to construct. The
posts are halved into the seat rails and fastened with two dowell pins. The back and
end slats are tenoned into the seat rails and the seat itself is made comfortable by
weaving in a bottom of cane. This will stand the weather, and if the swing were
used on an exposed porch there would be no fear of warping as in a broad wood seat.
TJse oak or chestnut fumed brown for the wood with wrought iron chains,

MILL BILL OF LUMBER FOR HANGING BOOK SHELF

Rotvan Fraam
Pleces Ko. Long Wide: Thick Wide Thizk
Back posts....... 2 27in.  34qin. 1 In 3 Im & in.
Top of back...... 1 33in. 6 In. & in pattern 14 0n,
Center of back.... 1 14in. 32 in. & in 31 in 14 in.
Lower rail back... 1 33in. 6 in. 34 in. pattern Ls in,
Shelves ......... 2 36in. 6 in. 3 in. 53 in. B4 in.
End slats........ 4 14in. 134 in.  L4in 134 in, a2 in,
Brackets ........ 2 Bin. § im. T im pattern T in.
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WALL CABINET

HIS piece is very simple in construction, but an unusually graceful design. Its
T beauty is much enhanced by the work done with the gouge on the sharp curve
that appears in the top line of the back, and that occurs again in the bracket

under the door.  As will be noted, the cutting is deep at the sharpest point of the curve,
and fades away gradually as the curve flattens. The front edge of the small bracket
underneath is also cut away. The edge of the shelf under the floor is rounded, and the
top is shaped underneath into a very flat ogee moulding. The long strap hinges, which
are good in design and clever in construction, are of hammered brass. This cabinet is
very convenient as a storage place for valued trifles and alse to hold a few favorite books,

MILL BILL OF LUMBER FOR WALL CABINET.

. Pleses Now Long R%'l:-'gg Thick Wide FER Thiak

Toogis s il 1 35in. 10Mein. d4in. 10 in. 15 in.
Top of Back..... 1 35in.  3lhin.  Min 3 im 34 in.
Top of end....... 2 gin. 1l4in. 14 in 114 in. a4 in.
Bides ii.iiiin.y 2 11in. 834 in. 34 in. 8%z in, L4 in,
Partition ........ 2 3im. 833 in. 34 in, 8§14 in. 15 in.
DoOT wuivuennn . 1 I4in. 814 in. 14 in. 8§14 1in. 34 in.
Cleat on door..... 2 8in. 18 in. 15 in, 144 in. 34 in.
Bottom of cupboard 1 15in. 9 in. 14 in 814 in. 34 in.
Bottom of sides... 2 gin. ¢ in. l4in 814 in. 3 in.
Bottom of shelf... 1 17in.  glhin. ¥4 in g in. 34 in.
Back ........... 1 I13in. 31 n.  Lbin, 30 in. 34 in.
Cupboard bracket.. 1 15in, 2%4in. 14 i pattern &% in.
Under brackee.... 1 Bin. 3 in. in pattern 34 in.
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HOME TRAINING IN CABINET WORK

HANGING BOOK SHELF
HIS is a very useful piece of house furniture that is simple and easy to build.
I The working drawing shows exactly the method of construction. The best
method of fastening the piece together is to serew the shelves to the back, and to
fasten the back itself with small round-headed screws. The convenience of this piece
will be apparent at a glance. It may either be used as a book shelf, or to hold many
other things, such as bottles and small toilet accessories in a sleeping room or bath room.

MILL BILL OF LUMBER FOR SWING SEAT

Roven " ; Frymse
Fieces No. Long Wide Thick Wide Thick
Ot T e R 1 23in. 21% in. 2l4in. 248G 1n. 24¢ In.
Back xail.c. i, 1 48in, 414 in. 13§ in. 4 in 114 in.
End rail......... 2 22in. 414 in. 18§in, 4 in 114 in.
Blabe: i s 5 15in. 814 in. 3 in. g in. 14 in.
Beat rails. ........ 2 s6in. 3¥in. 2 im, 314 in. 134 in.,
Eod rails......... 2 17in, 414 in. 2 in 4 in, 134 in.
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ALS IK KAN: NOTES:

ALS IK KAN

HE city of to-day is no longer the

I great market place to which the

traders throng. Neither is it an
assemblage of craftsmen drawn together
by fellowship and need of consultation.
It is a mass of machine workers, attracted
by the presence of their mechanical master,
the factory.

There is no organic civic life, for the
heart is of iron, and, however fiercely it
may beat and throb and pound, it knows
not the pulsing touch of life.

Within these human warrens fathers,
mothers, youths, maidens, and babes swel-
ter, choke and die for lack of space in
which to live and move and breathe. Yet
deplore this as we may, if production is to
reach its highest degree of perfection on
that quantity side which it seems to be the
function of our present society to perfect,
then, so far as we can see at present, some-
thing approaching the factory system and
city life must continue. Codperative pro-
duction, with specialization, division of
labor and utilization of improved machin-
ery requires the simultaneocus employment
of large numbers of persons in the same
locality.

But all around these cities there lie
vacant lots, tracts of land held for the
profit which shall come from others’
labor, and ill-tilled fields. These offer the
possibility of the revival and perfection of
the oldest of crafts—the craft that draws
from the bosom of mother earth directly
for the satisfaction of human wants, and
which more than any other craft has the
power of adding to the health and pleasure
of the craftsman. Few recognize how
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true it is that gardening—the intensive
tillage of the soil—has become one of the
most skilled of crafts. Preceded only by
hunting and fishing, which forms of pro-
duction man shares with the brute, agri-
culture was the first occupation to differ-
entiate man from those he hunted or was
hunted by. Yet during the last few years
it has changed almost as marvelously as
its younger relatives of the manufacturing
group.

The chance element has been eliminated.
Climate and soil have been made servants
instead of masters. The very vegetable
kingdom has been conquered until flowers
and fruits take on unwonted forms and
appear regardless of season and locality.
New methods of combining crops, of cul-
tivating the soil or changing its elements
have increased productivity, if not in quite
as dramatic a manner as in the realm of
manufacturing, still to an extent which has
often made two and more blades of grass,
and indeed whole crops, to grow where
but one or none grew before.

From Belgium, China, Japan, the Chan-
nel Islands, and the Parisian suburbs,
come stories of fabulous products from
almost infinitesimal spots.

All these things favor the small garden
craftsman. That is if he really wishes to
be a craftsman and not simply a trifler
with the earth. If the man or woman
who has access to a few square yards of
soil will but trouble to know how to do
the work and to accomplish the marvels
that are possible, he or she may enjoy a
sense of mastery over nature, a glory in
things brought to pass, such as it seems to
me no other field of craftsmanship can
offer. To illustrate by that measure in
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which America determines the value of
all things, the market and the fiscal unit,
I might say that on a spot not more than
fifty feet square I have raised during the
last summer a mass of vegetables, which
bought from a grocer would have cost at
least $50.00. This tells nothing of the
pleasure to the palate from products
untainted by time and the filth of the
market. It makes no account of the still
deeper pleasures of the eye in watching the
plants coming into being beneath my care,
and says no word of the mental relaxation
and joy of planning and scheming to dis-
cover new methods through which to
exploit old nature of an additional margin
of pleasure, and leaves entirely on one side
the joy of constructive workmanship that
came from the play work of cultivation.

‘This life in both city and country, now
called suburban, and associated with real
estate booms, “manufactured” homes, and
a cheap, small bourgeois aristocracy, has
within itself the germs of a better form of
life than man has yet known.

‘When machinofacture shall really “save
labor,” that time may be given to pleas-
urable productiveness—when fellowship
in title shall have displaced profit seeking
ownership in the earth, so that all who
wish may use our common heritage from
nature, then can arise a nation that will
be neither city nor country, but the best
of both.

Intensive, craftsmanlike use of the soil
will not alone prevent at once the over-
crowding of the city and the lonely isola-
tion of the great farms of to-day. It will
put off forever the day foreboded by
Malthusians when population shall press
upon subsistence. Close connection with
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trolley, and telephone, or whatever better
means of transportation and communica-
tion the future may have in store, will
enable the nation of workers so to divide
its time between the factory and the farm
that all may share in the marvelous crea-
tive work of both. So great will be the
contrast in the occupations that each will
offer the best possible relaxation from the
other. Combined, they will make for a
fully developed man, such as no previous
society has been able to produce.

NOTES

OUNTRY homes, whether lived in

all the year—as they ought to be—
or used in the summer only, do not always
show the surroundings that make for the
true spirit of country living, says J. Horace
McFarland, President of the American
Civic Association, in ‘““The Country Calen-
dar” for September. Too often the ideals
of the crowded city are used in the open
country, and we see the formal rows and
beds and borders of tender plants, expen-
sive but not expansive, which are more or
less appropriate in the city plot, but out
of all proper relation to the breadth and
naturalness of the great outdoors.

I think at the moment of the country
home, lived in, not merely inhabited,
twelve months in the year by a certain
New York editor. The house itself, of
which I speak fully, is a pure country
home, in the simplest architecture, sightly
as it stands against a noble wood. Just
a bit of lawn is held down and barbered
in front, while the vegetable and fruit
garden, down the hill, is a pleasant orna-
ment in its clean and useful formality.
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This ends the obvious and expensive gar-
dening. The wood I have spoken of
comes close to the house it shelters, and
the editor and his family live among the
trees every moment they can. This for-
tunate editor—or perhaps he is only wise?
—has bought and built with reference to
the wood and the trout-stream which it
shelters for a half mile of joy and
wildness.

But the editor loves not only the wood,
but the wildness of a natural country
road. Thus there is a half mile or more
of lane, bordered by shrubs and trees that
grew there of Nature's planting, and in
all the sweet wildness that Nature ever
provides, when allowed her will. No
lawn-mower, no raked road surface; just
a ramble, up and down, in shade and sun,
with birds and squirrels and rabbits and
chipmunks almost as tame as the trout that
come at the editor’s call in the brook.

Now the editor gets out of this natural,
normal country home the utmost economy
of life. He is an overworked man in the
city, and the trip to this country haven
takes an hour. He arranges his life so
that every day there is a dash into the
woods, a fling at the trout-stream, or a
rapid walk along the bird-bordered lane.
He is deeply “bird-wise,” and between the
trout and the trees and the songsters, he
packs each minute of his scant daylight
time at home with vigor stored against the
day’s demands of the noisy metropolis.
He sees his children, rosy-cheeked and
romping, growing into full-blooded life,
impossible either in city or in citified coun-
try. He is having the proper life in the
country for a city man.
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AYOR ROSE of Kansas City, Kas.,
has requested owners of vacant lots
in that city to allow them to be used as
play grounds for children. If the request
is granted the mayor says he will have the
street department clean the lots and pre-
pare them for play grounds, where the
small boys will be allowed to congregate.
“We have so many complaints about
boys playing on the streets it is necessary
to provide play grounds for them before
an order to keep them off the streets can
be properly enforced,” says the mayor.
“A number of play grounds can be pro-
vided in different parts of the city at
comparatively small expense, and they will
serve the purpose of small parks.”

MR. MORTIMER MENPES and

his talented daughter Dorothy have
joined forces in the production of a volume
in the series of color books brught out by
The Macmillan Company. For this
volume on “Brittany” Mr. Menpes has
made seventy-five paintings; from these
the illustrations for the volume have been
engraved by Miss Maude Menpes and
printed under the artist’s supervision at
the Menpes Press. Miss Dorothy Men-
pes has written the text of the volume,
which, like her father’s paintings, is rich
in color and in its perception of the pic-
turesque.

GEORGE EDWARD WOOD-

BERRY, whom many call the suc-
cessor to Lowell in literary criticism,
produces little, but that little counts.
‘What gives him his unique position among
the writers of to-day is his keen perception
of the relation between literature and
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life, and his conviction, expressed in all he
does, that in letters we have in compressed
form the very best of the life of any gen-
eration. His new book, “The Torch,”
while its main subject is race power in
literature, bears especially upon this idea
that humanity is the blood and bones of
all that is written. Of Mr. Woodberry’s
qualities as a literary critic, his “Swin-
burne” in the Contemporary Men of
Letters Series, also just out, is finely rep-
resentative. A thorough study of the
recently published complete and revised
works of Swinburne has enabled Mr.
Woodberry to give the first adequately
founded estimate of the great English lyric
singer.

G LOWES DICKINSON, whose

*  “Letters from a Chinese Official”
attracted so much attention, has produced
a volume as original and quite as thought-
compelling in “A Modern Symposium.”
Briefly, it is an appreciation of “The point
of view” as a ruling factor in life. The
author makes about a dozen typical in-
dividuals,—artists, actors, politicians, busi-
ness men, dilettanti, etc.—give in a series
of speeches, explanations and defenses of
their lives and outlooks upon the world.
The attitude of mind that, while appre-
ciating that there may be other points of
view on life, can admit the tenability and
justice of none but its own, will stand but
a short while before such clever flashlights
on character as Mr. Dickinson’s.

JOHN T. McCUTCHEON, cartoon-

ist of the Chicago Tribune, is among
the first of the brush-and-pencil wits of the
day. “The Moysterious Stranger and
other Cartoons” is the title of a new vol-
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ume of his drawings selected from his pro-
duction of the last year or so. His
lampoons find targets everywhere,—in
bear-hunting Teddy, in the politicians of
the day, in the St. Louis Fair, in the
Russo-Japanese war, in boy and girl life,
—and there are turns now and again of
real pathos.

COMPARED with the Bridge fever,

yellow fever and the plague are as
nothing. Bridge has swept the country,
and the best palliative for it is 2 book that
will teach the enthusiasts something of the
fine points of the game. “Foster’s Com-
plete Bridge,” a thorough handbook on
the game for beginner and expert by
America’s leading player, R. F. Foster, is
just such a volume. The author has a
novel, clear way of indicating by designs
the playing of sample hands.

THE unfortunate consorts of Henry

VIII have done justice to the ro-
mance of their careers,—and their lives
were full of it,—in Martin Hume’s “The
Wives of Henry VIIL” Major Hume
is in charge of important documents in
the English Public Record Office; and as
in his previous volumes, “The Love Affairs
of Mary Queen of Scots” and “The
Courtships of Queen Elizabeth,” furnishes
much new information unearthed from
dusty parchments.

HE art lovers among THE CRraFTs-
MAN readers, and they are many and
largely critical in their tastes and prefer-
ences, will find some interesting sugges-
tions in Charles Scribner’s Sons’ double
page illustrated announcement of their

New Picture Publications. Two exam-
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ples of the four new cartoons by Harrison
Fisher are given; two of Maxfield Par-
rish’s fanciful pictures in colors; two of
Alonzo Kimball’s clever cartoons and one
each of Grace Wiedersiem’s “Smart Heads
in Color” and of G. M. Russell’s series of
spirited color pictures of scenes in western
life. ‘The reproductions retain all the
beauty and refinement of the originals and
are prepared on mounts 19x24 inches, with
the exception of the “Smart Heads in
Color” which are mounted 14x21 inches.
Each of the several artists has achieved
distinction and these reproductions of their
most representative work are especially
timely in anticipation of the holiday gift
making season. These charming works
of art are sent prepaid on the receipt of
price, which is given, with other particu-
lars, in the illustrated announcement.
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NE of the most notable books, not

O of the year, but of a double dec-
ade is the Autobiography of

Andrew D. White, It is in two large
volumes, but it has matter enough in it for
twenty. Although entitled an auto-
biography, it is more a review of events
and progress during the last seventy years,
in this and other countries, from the view-
point of a man who has had every oppor-
tunity for almost worldwide observation,
and who has brought to the task of record-
ing his impressions the broadest culture,
the kindliest tolerance and the sanest judg-
ment. It is not the story of Ambassador
White; it is Ambassador White telling,
as only he can, the story of his America,
her achievements, her famous men, and
the countries with which she has had
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momentous dealings within the last half-
century and more.

The book is in well-marked divisions,
an arrangement which adds greatly to its
conciseness and to its value as a book of
reference. The first, “Environment and
Education,” gives a vivid picture of life,
thought and methods of education in the
first half of the nineteenth century, in this
country and abroad. ‘Political Life”
covers the period between 1832 and 1904,
and deals wholly with the politics of this
country, showing many interesting side-
lights upon its history, and a succession of
terse, brilliant word pictures of the men
whose names make that history, giving in
a few brief sentences an impression of each
man’s life, work and personality, that
might be sought in vain through the bulk
of many a biography. Some idea of the
breadth of this one man’s experience is
given in one sentence at the close of this
division, telling of an interview with
President Roosevelt:

“Interesting as the new President’s
conversation was, there was constantly in
my mind, whether in his office or his par-
lors or in the diningroom at the White
House, one deep undertone. It was like
the pedal bass of an organ, steadily giving
the ground tone of a requiem—the vanity
and evanescence of all things earthly.
There I had seen, in the midst of their
jubilant supporters, Pierce, Lincoln,
Grant, Hayes, Garfield, Cleveland, Har-
rison, and, finally, so short a time before,
McKinley. It seemed all a dream.”

The third part, “As University Pro-
fessor,” covers only Mr. White's expe-
rience from 1857 to 1864, at the Univer-
sity of Michigan, but it contains the germ
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of the reforms in education which occupy
so much of the following division, “As
University President,” in which the
writer gives the whole story of the evolu-
tion of Cornell University, its inception,
organization, broad policy of innovation,
struggles against bitter calumny and op-
position and the final triumph which has
meant so much to university life in Amer-
ica. One chapter is devoted to a personal
sketch of the founder, Ezra Cornell, and
no man ever received a nobler tribute than
is contained in this brief appreciation of
his brave, generous and useful life, his
sterling qualities of mind and heart and
his quaint and lovable peculiarities.

Part Fifth, the longest in the book, is
devoted to Ambassador White’s experience
in the diplomatic service, from 1854,
when he was appointed attaché at St.
Petersburg, to 1903, when he resigned the
embassy to Germany. This division gives
a comprehensive view of world politics,
told as a vividly interesting narrative, and
here and there appears a chapter that fairly
throbs with life as it gives, in nervous, ex-
quisitely simple phrases, a personal impres-
sion of some man of international fame.
It would be hard to find anything more
likely to interest future generations of
students of our times, than the chapters
on Bismarck, Pobedonostzeff, Tolstoi,
and William IT.

Another division is devoted to the
Peace Conference at The Hague, when
the reader seems almost to be present at
the deliberations, and to share in the social
life and diplomatic conferences outside,
that marked these epochal weeks. Finally
come several chapters which hold the
varied interests of a life filled to the brim,
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—Journeyings in America, Europe and
the East for pleasure and study, miscel-
laneous recollections of all kinds, the re-
ligious development of the country and
kindred topics, covering almost the whole
field of progress. The whole book is
lighted with sly sparkles of wit and humor,
quaint bits of anecdote, funny or pathetic
as the case may be, and brilliant descrip-
tions of persons, places or events, all told
with a certain fine courtliness that adds a
rapied edge to the rare instances of con-
demnation and enhances the graciousness
of praise. [Autobiography of Andrew
D. White. 2 vols., each 600 pages; 614
x10 inches. Published by The Century
Company, New York.]

BOOK which is clever and daring to

a degree is “Thoughts of a Fool,”

by Evelyn Gladys. It abounds in para-
doxes and scintillates with epigrams, and
from cover to cover is interesting. The
writer is a cheerful iconoclast who heartily
enjoys overthrowing every conventional
image in sight, but back of her energetic
tilts against the established order of things
is some very sound reasoning and a sin-
gularly healthy point of view. The reader
will be either delighted or horribly shocked
with the book according to his education,
temperament and preconceived notions of
life and behavior, but if he once begins it
he is likely to read it through. Further-
more, he will not be apt to forget it,
whether he agrees with or condemns the
honest and fearless assertions of the writer.
Her declaration of faith, in the essay en-
titled “How Smart I Am,” is better than
any comment in giving an idea of the book:
“I know that I don’t know a thing, and
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this knowledge is so rooted within me and
absolute that even when a number of the
wise tried to teach me something, I found
after they were through with me, that they
did not succeed in convincing me that I
know any more than I did before they
started to educate me. . . . . Come, let us
reason together. How I got here I don't
know! What I am here for I don't
know! Why I should not love everything
my love wants to love I don’t know!
Why I should not gratify my love I don’t
know? Why I should make myself be-
lieve that I know lots of things which in
reality I know not I don’t know! So I
admit that I don’t know! Why I should
worry my head with lots of things I can’t
use I don’t know; therefore I don't!
Why I should plan and scheme a life for
myself after I die I don’t know ; therefore
I don’t! Why I should become patriotic
and kill people I never saw, or get killed
by them, I don’t know ; therefore I don’t!
Why I should reverence the opinion of
men who don’t know any more than I, al-
though they say they do, I don’t know;
therefore I don’t! Why I, an intellectual
parasite, should consider myself superior
to one of the other kind, I don't know;
therefore I don’t! Why I, one kind of a
thief, should prosecute another, I don't
know; therefore I don’t! Why I, a fool
who knows nothing, should distrust Life
that placed me before all other animals of
the earth, I don’t know; therefore I don’t!
Since I don’t know why I should not trust
to life, and seeing the result of Life’s ac-
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complishment without my intellectual aid,
I “let” the Life which is in me, and of
which I am a part, guide me. Instinct-
ively it impresses me with the finale of the
things I need. . . . . So I let Life do my
work—or Life’s work, it matters not
which it is. ‘The whole universe is ready
to help me; while you, in knowing, every-
thing is against you; and as you do not
know how to manage Life you are a fail-
ure. I am happy and you are not. You
are afraid while I do not know what to
fear. Ignorance, you say, is the cause of
fear. That is not true. Fear is com-
posed of unreliable knowledge. You are
not afraid of nothing; you are afraid of
something. If that something exists, it is
then sensing danger, which is not fear;
when that something does not exist—like
ghosts—then it is fear; and only people
who know and believe in ghosts are afraid
of them. Not knowing anything which is
not so, I sense danger, but have no fear.
I don’t worry, neither do I regret. Why
should I regret? If I have done some-
thing which resulted in painful experience,
by avoiding repetition I make amends. As
regretting takes the time which should go
to make amends, therefore regretting in-
jures instead of helps. So, if you really
regret, you will not regret, but make
amends; but if you keep on regretting you
really don’t regret.” [“Thoughts of a
Fool,” by Evelyn Gladys. s514x734
inches. 258 pages. Published by E. P.
Rosenthal & Co., Chicago and London. ]



THE OPEN DOOR

SUGGESTIONS OF INTEREST TO HOME-BUILDERS AND
HOME-MAKERS

HIS November number of THe CRAFTSMAN marks the first anniversary of the

I addition of T'HE OPFN DooR department to the many practical features of the

magazine. That these home messages have been read and appreciated from

month to month, is abundantly attested, not only by the kind words from our own,

correspondents, but also by the cordial testimony of our business patrons, who have been

put in closer touch with the consumer than is possible within the limitations of their

formal announcements. The purpose of these pages is to broaden THE CRAFTSMAN’S

campaign of education in all that relates to home-making in its fullest sense, the build-

ing, equipping, furnishing and decoration of the home, by giving our readers trustworthy
information at first hand and from only responsible firms.

During the year more than a hundred topics have been discussed, and as an example
of the variety and practical value of these messages to home readers, we quote twenty
subjects presented in the current number: Beauty and Simplicity in a Range, More
About Kitchen Cabinets, Art Furnishings in Leather Effects, Homecraft in Leatherole
and Sanitas, Tile for Everywhere and Anywhere, Safecraft Writing Desk, A Piano for
the Home, Tool Cabinets for Man or Boy, Forged Fire Fittings, Dining Room Studies
in Sanitas, Teco Pottery, Tiffany’s Sterling Silver, Gorham’s Old English Blackjacks,
More Progress Toward Simplicity in Wall Coverings, Scribner’s New Picture Publi-
cations, Books for the Children in the Family, The Roof that Shelters, The Proper
Treatment of Floors, Wall Papers and Decorations, Craftsman Wood Finishes, etc.

It may be well enough to add that not one line appearing in these pages is paid for,
but in every case the reference made is a voluntary courtesy to our business patrons for
the information and benefit of THE CRAFTSMAN readers, a great majority of whom
are directly interested in home-building and home-making.

BEAUTY AND We are glad to present in this issue in the announcement of the
SIMPLICITY Weir Stove Company, Taunton, Massachusetts, an illustration of
IN A RANGE one of the new designs of the Cabinet Glenwood Ranges, “built on

lines of elegant simplicity,” and without exception one of the most
satisfying and artistic productions of the kind which has come to our notice. The
freedom from over-ornamentation and meaningless embossing will commend the Cabi-
net Glenwood to CRAFTSMAN readers, and to all interested in The Craftsman movement
for the simplification of life and its surroundings. The plain, glossy black surface
gives the range a neat and business-like appearance, which is at once artistic and restful.
Later we hope to show the same model opened to reveal the sensible and convenient
interior arrangement where everything is accessible from the front of the range so that
either end may be placed against the wall without inconvenience to the user. These
Cabinet Glenwood Ranges are made in different sizes, with or without the hearth or
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end shelf, and other essential features which mark the latest achievement in modern
range building. The surest way to appreciate the genuine claim of these really artistic
ranges would be to call on the nearest dealer handling the Glenwood, but where this is
impossible the next best thing would be to send for their illustrated catalogue showing
the different styles and different parts, with full description of the details and practical
suggestions for the ideal way of setting the Cabinet Glenwood, especially in new houses.
The only criticism that occurs to us is that every ambitious home-maker of The Crafts-
man Home-builders’ Club will refuse to be happy until she owns a Cabinet Glenwood
to match the other appointments of her Craftsman house and home.

TILES FOR The rapidly increasing use of art tiles in modern homes is one
EVERYWHERE of the noticeable features of interior construction and decora-
AND ANYWHERE tion in this country. The illustration of the modern dining

room, shown in our business pages, indicates one of the many
artistic possibilities in the use of the “Della Robbia” tiles made by The Trent Tile
Company, Trenton, New Jersey, and widely recognized as one of the most artistic
achievements in this direction ever made. The reason for the use of tile is not far to
seek and it is perhaps worth while to quote so good an authority on the subject as the
above named firm:

“Marbles require constant care; their luster is short-lived, will discolor and stain;
their beauty is for to-day, while burned and glazed clay retains its color, luster and
beauty until the “crack of doom.” 1If it soil, an application of clean water and a little
labor will restore it to its pristine glory. Burned and glazed clay is the only material,
without the use of meretricious devices, that will produce architectural lines, symmetrical
forms, and pleasing ornamentations. In all schemes of decoration, every effort should be
made to have a play of light and shadow; burned and glazed clay, as it comes from the
kiln, gives this to perfection. The wrongful aim to-day in tile work is to sacrifice this
charm and fascination. In England, Europe and the Orient, where tile work wins our
admiration, every peculiarity or mystery that is produced by the heat of the potter’s kiln
is highly prized and made to serve a decorative purpose.

“May our people, in the near future, be possessed with the art vision of our brothers
across the Atlantic and in the Far East.”

ART FURNISHINGS The new and interesting illustration of some of the
IN LEATHER EFFECTS possibilities in the use of Luxemoor Leather decorations
is shown in our business pages. While it gives the de-
signs of the several pieces, it fails even to suggest the beautiful tone effects and color
schemes produced in this unique and artistic material. Ladies who are searching for real
novelties for Christmas gifts will be interested in the following suggestions:
The long table scarf in solid calf ooze, made in any of the refined shades of ox-blood,
sage green, brown and delft and in standard lengths, makes a very rich cover for the
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mission table. The several squares of leather which are fitted together in the con-
struction of these covers are laced by hand in such a way as to add a decorative feature.
The fringes are also of leather and add weight necessary to effective draping.

“Luxemoor” in delft or other colors representing Dutch scenes, is unique and
artistic in screen decorations, panels, etc. The ooze leather harmonizes in color effects
and finish with the popular furnishings of tapestry and velour of which the lower panels
in these screens are fitted. To the admirer of the rich old leather effects the screen to
the right of the illustration will appeal, the design being conventional and the figures
raised in heavy relief and colored in dark red, green and brown; the velour panels at
the bottom are selected in color to harmonize.

For additional information about these beautiful and high class artistic effects for
wall cover, drapery and general furnishings, write to the Corwin Mfg. Company,
Peabody, Mass.

HOMECRAFT IN The possibilities in the application of Sanitas and Leatherole
SANITAS AND to homecraft are practically unlimited. The two materials
LEATHEROLE of differing weights and pliabilities are readily adaptable to

the ingenuity of the home worker in the crafts. The entire
range of color in both materials allows an endless variety of combinations calculated
to harmonize with any given interior. THE CRAFTSMAN has already reproduced
illustrations of a desk set made of Sanitas and a table mat in which both materials
were used. This month, in the advertising pages, may be seen two new sugges-
tions for center pieces. These designs permit of being cut with a sharp knife from a
round piece of Leatherole, just as a stencil is cut, and then backed with some con-
trasting shade of Sanitas. Or the operation can be reversed, the design being cut
with scissors out of Sanitas and pasted on the Leatherole foundation. Either method
produces satisfactory results.

The swan design is effective in a combination of green and white or brown and
cream. The bolder, more conventional motive may be treated with greater freedom.
Red and tan, yellow and green, terra cotta and cream are all good effects for these
mats.

The Sanitas and Leatherole center pieces are made eighteen inches in diameter,
the width of Leatherole.

Tracings of the designs used in any of these objects of home craft made of Sanitas
and Leatherole may be had on application to the manufacturers of these materials.

MORE ABOUT The “Model Kitchen” movement, in which G. P. McDougall &
KITCHEN Son, Indianapolis, Indiana, are the pioneers, will receive hearty
CABINETS welcome from CRAFTSMAN readers and to all others who believe in
the simplification of life. The McDougall Idea is to lighten the labor of the housewifc,
to make life easier for her, or her servant, and to save innumerable steps and unnecessary
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work. The McDougall Kitchen Cabinet economizes space to a wonderful degree,
cccupies no more floor area than the old-fashioned kitchen table, yet provides a place
for all the kitchen utensils—pots, kettles and pans—a place for all the food supplies;
bins for flour, sugar, coffee, tea and salt; cans for spices, pepper, etc. ; drawers for kitchen
linen, knives, forks, spoons, strainers, strings, corks, etc.

Each McDougall Cabinet has the full working surface of the usual kitchen table,
plenty of shelf and cupboard room; closets for china and glass, pickles and preserves;
an adjustable bread-board and a drop table leaf, if desired. In fact, there is nothing
that has to do with the kitchen service for which there is not a well-chosen and well-
arranged place.

The bins for flour, sugar, salt, etc., are adjusted on patent rocking hinges, so that’
each bin can be opened by a gentle pressure of the hand without tugging or pulling.
There are plate racks and cup hooks in the china closet, and gold lacquered cans for
spices. Every drawer slides in and out with no possibility of binding or sticking. Each
cabinet is dust proof and mouse proof, and is made of solid oak, with handsome golden
finish.

This brief summary is but a part of the McDougall Kitchen Cabinet story, which
we intend to “continue in our next” for the information of our home readers, so many
of whom have assured us of their interest in this Open Door campaign of education,
based as it is on trustworthy information at first hand, and backed by responsible firms.

TIFFANY’S Tiffany & Company’s announcement in this issue emphasizes the prompt-
STERLING ness and efficiency of their mail order business which has proved so
SILVER popular and satisfactory with out-of-town patrons. Their price list
for selling Silver Forks and Spoons will interest the prudent house-
keeper, all the prices being marked according to weight at the rate of one dollar per
ounce. The Tiffany brand is a guarantee, not only of standard quality but of choice
designs, all of which are copyrighted and therefore exclusive.  The trained salesmen, in
their great mail order department, are all expert and know what is most in favor from
season to season, and this fact alone assures careful selection and intelligent advice to
those desiring assistance. The Tiffany Blue Book, a volume of five hundred pages,
will be sent to intending purchasers without charge.
The magnificent new store, at Fifth Avenue and Thirty-seventh Street, is a marvel
of architectural beauty and a most interesting and fascinating place to include when
sight-seeing in New York.

GORHAM CO.S As an artistic revival of the “Old English Blackjacks” and
OLD ENGLISH ‘“Leathern Bottels,” The Gorham Company announces some strik-
BLACKJACKS ingly original examples of those characteristic drinking utensils of

the Sixteenth and Seventeenth Centuries. The sizes varying
from the drinking mug to the tall Tankard, to the imposing Loving Cup or the well-
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proportioned Flagon. The bodies are of heavy hand-worked leather, the linings of red
copper, the mountings, including the shields for monograms, inscriptions or armorial
bearings, of sterling silver, and the prices range from five dollars upward.

These unique gift articles may be obtained from the leading jewelers throughout the
country as well as from The Gorham Company, New York.

TOOL CABINETS The growing interest in manual training both in the home
FOR MAN and in the school is a healthy sign of the times, and has been
OR BOY greatly stimulated among the readers of THE CRAFTSMAN by

the interesting series on “Home Training in Cabinet Work.”
It is comparatively easy to interest the average boy in the ownership and use of a kit
of tools, which will afford him a rational outlet for his activities and help to keep
him out of mischief. A taste for things mechanical can be fostered, developing not only
constructive ability but ripening the thought processes in giving him a new interest
in life. A Christmas present of a Wivanco Tool Cabinet would be a sensible and use-
ful selection for the coming season and afford profitable amusement all the year round.
These cabinets are manufactured by White, Van Glahn & Company, 24 Chatham
Square, New York City, the oldest mail order house in America, whose reputation
ic a guarantee of first-class merchandise. Note the offer in their announcement to send
their big catalogue of over six hundred pages, free of charge, anywhere outside of
Chicago or New York City.

MORE PROGRESS In a recent interview with Mrs. Lloyd, President
TOWARDS SIMPLICITY of the W. H. S. Lloyd Company, Importers and Dec-

orators, New York, who has just returned from her
annual visit to the manufacturers and designers of wall decorations in England and
the Continent, this well-known art authority frankly stated that “the present feeling
of the thinking public in the matter of things decorative is for greater simplicity. In the
best instances of the use of color, the over worked expression ‘decorative scheme’ has
little application, the suggestive devices in ‘schemes’ having given place to broad,
clearly expressed treatments. A single color, or if the surface be large and the orna-
ments few, a pattern in monochrome with its sense of unobtrusive vibration, will re-
lieve wide spaces which run the risk of being hard. With the plain walls there is
an opportunity to use a suitable frieze, many of the designs for which are to-day the
best expression of the inspiration of leading mural artists,—not so many colors for so
many dollars—but a real thought,—an outdoor scene or a sea view, or a series of inter-
twining curves, the human figure in graceful pose, beautiful plant forms emphasized
in color, sometimes the form made subsidiary to color effect, and all treated simply and
broadly, free from tiresome photographic exactions as to fine detail. Thus all can be
felt at once and easily comprehended without having to ‘sit and study’ a lot of complexi-
ties. It naturally follows that in a plan of decoration built on a plain colored
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wall, the selection of the color is of extreme importance, and to paraphrase Mrs.
Glasse : ‘First catch your color, then find your frieze.” The sense of repose is the main
ally is very much in earnest in regard to their proper treatment. Its advice is that
him when too weary or listless to raise his head to the frieze above, where a suggestion
of variety is waiting for him if needed.” Coming from such a source, the recognition
of this growing impulse towards simplicity is very significant, and the impression is
further confirmed by an inspection of the many new designs and effects shown in the
season’s importations by this house, which controls the entire output of the famous
Sanderson & Sons, London, and also the representative designs in Anaglypta decora-
tions, one of which is shown in their announcement in our business pages.

DINING ROOM  One of the peculiar advantages of Sanitas is that it is an ad-
STUDIES mirable substitute for a painted wall, and once applied it can
IN SANITAS be treated just like any other painted surface. As a foundation

for special decoration with oil paint it is unsurpassed. It does
away with the necessity for repeated applications of paint for a ground, and it is ready
as soon as it is on the wall for whatever finish the decorator may see fit to apply. Since
oil paint is used for the extra decoration the entire surface of the wall, both ground and
decoration, becomes alike water proof.

In the advertising pages of this issue of THE CRAFTSMAN is reproduced suggestions
for a dining room having Sanitas covered walls. The room as originally plannedis in
tan,—the lower walls paneled with one of the printed burlaps in tan and brown.
Above the paneling the upper walls and ceiling are of cream with stenciled decorations,
in greens, browns and blues.

The frieze above the dado is ten inches wide and it may be a simple conventional
berder. The upper wall spaces are framed in with a smaller border of floral motive.
The effect is original and admits of whatever variation the room under consideration
may require.

The wood work of this cheerful tan room is of ash, as is also the furniture. The
hangings and rug are blue. The electrolier is copper with a blue shade and the rose
bowl is blue. The table scarfs are of cream Sanitas stenciled with a simple ornament.

An alternate choice of colors in this room would permit the walls to be covered
with three shades of green, keeping the wood work and furniture of some light wood.
The stenciled border would then be executed in green and burnt orange. The hangings
and rug would be of greens and browns.

TECO POTTERY FOR In anticipation of the approaching holiday season, art
THE HOLIDAYS lovers will find timely aid and suggestion by sending

for The Gates Potteries’ book about Teco Pottery.
These Potteries not only won the gold medal at St. Louis, but have achieved an en-
vied position among the world’s art wares by their beauty of design and richness of
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tones and velvety textures. The book is sent on request to The Gates Potteries, 633
Chamber of Commerce, Chicago.

A PIANO Better even than a great artist’s endorsement, which Reise-
FOR THE HOME nauer has so cordially given the Everett Piano, is the fact

that these pianos have won their own high place with artists
and music lovers all over the world on their merits, especially in the rare tone quali-
ties, which have made The Everett the musicians’ ideal pianoforte. The Everett Mar-
vel and Parlor Grands are Concert Grands in miniature, occupying less space but re-
taining the same exquisite richness and fulness of tone. The illustrated catalogue is
sent free upon application to The John Church Company, Cincinnati, New York or
Chicago.

WALL PAPERS  Among the notable establishments in New York devoted to
AND INTERIOR wall coverings and interior decorations, is the New York Store
DECORATIONS of the Syracuse Wall Paper Company, at 47 and 49 West

Fourteenth Street, the headquarters for their wholesale and

retail business. The entire building, 50 by 100 feet, six stories
and basement, is occupied with their complete line of domestic and foreign papers, the
latter including the products of the leading European factories. The interior through-
cut has been thoroughly refitted and most artistically decorated during the past
year and is in every respect a model and practical illustration of the decorative art in
the treatment of walls and ceilings. As the largest wall paper factory in the world,
the Syracuse Paper and Pulp Company stands pre-eminent among domestic producers,
and to meet the demand for the product all over the country, the Company has estab-
lished eight large branch houses in the principal cities east and west. The company
is not only the largest distributor of wall papers in the world, but is the only factory
which owns and operates a raw stock mill, which gives the product from the tree to
the wall without the intervention of the middle-man’s profit. In beauty of design
and coloring many of the inexpensive patterns are quite as artistic as the more preten-
tious foreign products, and the facilities of the company for handling its products are
unsurpassed in the country.

THE ROOF Writing in reply to our inquiries about the facts in the case
THAT SHELTERS about the Taylor “Old Style” Tin, the manufacturers, N. &
G. Taylor Company, frankly state that:

“People often ask us why our tin should cost more than other modern extra-coated
ternes, and these are some of the ‘reasons why.! A good article, carefully and thor-
oughly made, as we make this ‘OLD STYLE’ brand, cannot sell at a price to compete
with these cheaper machine-made brands of tin, as it costs more to make and it is

worth more to the man who wants satisfaction.
“This ‘OLD STYLE’ brand of ours has been on the market so long, and has
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gained such a reputation among the better class architects and roofers in all parts of
the country, that other makers and dealers have imitated the name of the brand,
representing their brands to be fully the equal of the genuine. We have yet to find
a brand that compares favorably in quality with ours, and we believe that our friends
in the roofing trade who have used our ‘OLD STYLE' for twenty and thirty years
are right in saying that ‘it stands head and shoulders above any other roofing tin.’

“We wish we might have an opportunity to take every tin roofer through our
works, and show him the care that is exercised in every small detail in making tinplate
in order to get the very best tin that can be made at any cost. Our employees are
skilled in their particular lines of work—many of them having been with us since
the works were started—and all take a pride in turning out a first class product.”

Later we will take up separately the details of manufacture and try to show you
how the genuine “OLD STYLE"” brand excels in every particular.

SAFECRAFT The illustrated Safecraft Writing Desk, shown in our business
WRITING DESK pages, gives a good idea of the happy combination of beauty,

convenience and provision for the safe-keeping of household
treasures in this unique piece of furniture. In many households all over the country,
treasures of untold value are exposed to the ever present danger of thefts or fire.
The average man, and especially the average woman, prefers to run the risk of loss
rather than mar the beauty of a room by the obtrusive presence of the ordinary,
inartistic and forbidding iron or steel safe; this is perhaps natural, for the conven-
tional safe looks out of place and too conspicuous in the environments of home. To
meet the growing demand for protection of valuables in the home, without the disad-
vantages of the conventional safe, the well-known Herring-Hall-Marvin Safe Com-
pany has designed a combination of high grade safe, and high grade furniture, which
has happily been named ‘“Safecraft.” The cabinet work is made under the personal
direction of that master of furniture building, Mr. Gustav Stickley, and has all the
distinction of design and construction that marks the output of his famous workshops.
Hidden within the graceful and dignified lines of each piece of Safecraft, is a Her-
ring-Hall-Marvin Safe, having every device used in the best and most modern of
their famous fire and burglar-proof safe. Turn to the illustrated announcement for
further information, or write for new catalogue as directed.

THE PROPER The average home-maker or housekeeper needs, and would no
TREATMENT doubt appreciate, practical advice on the proper care of floors.
OF FLOORS  Many floors are ruined, in their beauty at least, by ignorant treat-
ment or by the use of improper finishes or dressings, and the remedy is so simple that
the Open Door gladly calls attention to this department of home education. The
leading manufacturers of Floor Finishes and Hard Wood Floors, S. C. Johnson &
Son, Racine, Wis., have very recently issued a new booklet which contains all that is
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necessary for the intelligent housekeeper to know about this subject. This firm has
been making floors and floor finishes exclusively for the past twenty years, and natur-
ally is very much in earnest in regard to their proper treatment. Its advice is that
of an expert whose methods and preparations are not experiments, but the result of
successful experience. The booklet treats of all kinds of wood used for flooring and
contains full and explicit directions for using the various preparations intelligently
and wil] be a valuable addition to the household literature.

Many good housekeepers seem to think the polished floors are a great care, when
the real difficulty is that the proper finish is not used, or is not properly applied.
Floors polished with Johnson’s Prepared Wax require much less care than carpets,
which are now, fortunately, becoming antiquated in homes where sanitary conditions,
as well as good taste, have triumphed over conventional notions. By following the
advice and suggestion made by these manufacturers, an old floor, no matter how it is
finished, can be greatly improved in appearance, and the housekeeper takes no chances
in using their preparations. The Open Door would be glad to tell you more about
this subject, but you will find it all within the covers of the new booklet.

FORGED The William Bayley Company, Springfield, Ohio, remind the
FIRE FITTINGS readers of our business pages of the suitability of many pieces of

their hand-wrought metal work for gifts especially suited to the
home. In addition to andirons, shovels, pokers, tongs, screens, fenders and hoods,
they also manufacture a variety of lighting appliances and fixtures for use both in
and out-of-doors. Their other lines of metal work include gates, grills, fences, rail-
ings, latches, knockers and many other utilities that find favor with modern home
builders.

CRAFTSMAN The original methods of wood-finishing which gives the Crafts-
WwWOOD man cabinet work a soft dull finish, bringing out in common
FINISHES woods a sense of friendliness, has long made plain its own claim

to distinction and baffled imitation wherever the Craftsman work-
manship is known.

These results, which are so satisfying, are due to developing and preserving the
natural beauty of the wood, and have excited so much admiration among all interested
in interior house-trim, floors and furniture, that an urgent demand has been created
for the Craftsman Wood Finishes. These have now, for the first time, been prepared
and are offered for sale in convenient packages and in any quantity desired.

The secret of getting these satisfying results lies in the scientific chemistry of the
finishes, the nature of the woods and intelligent treatment. While these finishes in
almost any shade of brown, green or gray are furnished to match any desired color
scheme, the rich nut-brown finish, known as Craftsman Fumed Oak No. 2, has super-
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seded all other attempts in wood finish and is destined to hold a permanent place in
the public favor.

For white oak, as the most commonly used, the Fumed Oak No. 2 is recommended,
and samples will be sent upon request. Careful and explicit directions are given,
making their use very simple, and estimates of quantity for any given surface, with
prices will be furnished upon application to GusTav STICKLEY, THE CRAFTSMAN,
Syracuse, N. Y.

BOOKS FOR There is an age at which the little ones no longer want merely
THE CHILDREN a colored picture book, neither are they old enough to enjoy
OF THE FAMILY the literature which their parents read. They want some-

thing to read, however, which savors of a real book, and it is
important at this time that they get books which, while they have the elements of
attractiveness and the simplicity which will appeal to their readers, shall be of a sort
to direct the taste of the child in the right way.

The “Told to the Children” series attempts to give versions of various classic
stories in a way to meet this demand. In their form the books cater to the child’s wish
for a volume of “grown up” appearance. They are square 16 mo, 5x614 inches,
printed in antique type and bound in cloth with a cover design. Each volume has a
prefatory note serving as an introduction for book and reader.

The text is based on authors the parents read, but the stories are told to the
“truly” child in a way to make him love and understand. There are ten volumes:
The Water Babies, Stories from Chaucer, Stories from the Faerie Queen, Stories of
King Arthur’s Knights, The Heroes, Robinson Crusoe, Stories of Robin Hood, Nursery
Rhymes, Stories from the Life of Christ, Old Testament Stories, each retold to fit the
general character of the series.

Unfortunately gaps appear in many of the old stories and other difficulties which
make them, in their original form, impossible for young readers. At the same time the
Knights of the Round Table and Bold Robin’s men are too good friends to remain
unmet longer than necessity demands. So these volumes have their proper place in the
modern nursery. The characters of the Old Testament, the incidents in the life of
Christ and the Ancient Heroes are made interesting realities of the little folks' world,
giving the series a distinct educational value.

Each volume has several illustrations in color of a delicacy and soft tone that
harmonize with the spirit of the books. All in all they are dainty, well written little
volumes which the children are likely to prize. E. P. Dutton & Co., New York, are
the publishers.
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INCE the publication of our article
on stenciling fabrics, in the Home
Department of THE CRAFTSMAN

for May, 1905, we have received a number
of requests for a like article on designs and
This article
was promised at the time the first one ap-
peared, but other subjects that seemed of
more immediate importance to home mak-
ers have hitherto taken precedence.

The method of stenciling is much the
same as that applied to fabrics, but there

methods of wall stenciling.

produced patterns which repeat themselves
all over the walls, as in the case of most
figured wall-papers and friezes, is that they
seem constantly to be clamoring for notice,
so that the whole effect becomes fussy and
restless.
stenciled walls, unless great care is exer-

This applies as well to painted or

cised in the choice of color and design, so
that the decoration does not assert itself
unduly in the room considered as a whole,
but rather serves simply to relieve a plain
space which might otherwise look tare,

"
Vi -

STENCIL OF CONVENTIONALIZED TREES

are certain limitations governing the de-
signs that go to make a successful wall
decoration. The first principle, and one
that should be kept in mind first, last and
all the time, is the careful avoidance of
over-decoration. Any form of ornamenta-
tion that obtrudes itself, either in color or
design, is dangerous for the walls, which
are essentially the background of the room.
While they are always to be made interest-
ing in color, division of wall-spaces and
structural features, applied ornamentation
of any sort should be but sparingly used if
the effect of restfulness so necessary to a
homre atmosphere 1s to be preserved. The
danger of richly colored and mechanically-

To quote from a well-known English
decorator whose utterances upon this sub-
ject are authoritative: “Any ornament
vou notice when vou do not look for it, or
perhaps I might better say, when you do
not wish to think of it, is necessarily in bad
Now no flat mechanical or-
nament, designed to cover a large space,
should ever be so designed that you are able
easily to trace the pattern at the other side
of the room.
from this that it should be smail in design;
far from it; things small in design are al-

Please do not understand

most necessarily finikin and therefore unre-
poseful ; but being quiet and retiriny in
color and contrast of tones, whether large
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or small, let it reveal, when you come to
Lave leisure to examine it, vigorous, broad
and direct good, loving,
thoughtful drawing, real artistic concep-

treatment,

tion, and perception of beauty in form and
line.”

This is a good foundation upon which to
base all designs and color effects in wall
stenciling. The color, of course, must be
chosen to furnish just the requisite amount
of contrast to the wall covering to afford
the needed decorative touch that relieves

< S~
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greens or autumn tints in a room which
shows the forest tones of green, yellow
and brown.
adaptibility as some of the other designs,
but should be applied to the wall in exactly
the same way as it appears in the drawing,
preserving the same spaces between the
figures in the design.

It is not as elastic in its

Other continuous patterns are more
accommodating in fitting themselves to the
wall spaces. The “wild carrot motif,”
shown in the second illustration, is one of

d
(

STENCIL SHOWING WILD CARROT MOTIF.

the plainness of frieze or panel without
attracting to itself an undue amount of at-
tention in the general scheme of the room,
and these colors depend in every case upon
the wall and surroundings. As to the
designs, those illustrated here are fair
examples of Craftsman ideas in either con-
tinuous or ‘‘spot” patterns.

A very successful continuous frieze is
the design of conventionalized trees, with
This is
especially satisfactory when carried out in
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just a suggestion of a landscape.

these, as the spaces between the figures may
be made wider or narrower to fit any wall
space. ‘The design, however, requires that
the figures should be rather close together
to produce the best effect. This frieze is
illustrated in the living room of the house
shown in The Craftsman House, Series of
1905, Number VIII, published in the
August number of the magazine, and again
appears in one of the color plates illus-
trating the special article on living rooms
in the October number.
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The most elastic designs for the deco-
ration of wall spaces that are pretty well
divided by panels, doors, window frames,

connect them. The two large figures

coming close together in the corner of the
room are very decorative in effect.

STENCIL SHOWING CONNECTED SPOT PATTERN—WILD ROSE MOTIN

etc., are what are called the “spot” pat-
terns. Some of these are connected by
one or two lines that may be lengthened
or shortened according to the space desired
between the figures. The conventional-
ized rose motif of the third illustration is
one of these connected spot patterns, and
its use is well illustrated in the picture of
the den in The Craftsman House, Series

Lo\

/
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Spot patterns, especially when entirely
disconnected, are often used in the wall
A good
illustration of this very quaint and deco-
rative use of such designs is shown in the
picture of the living room in Craftsman
House, Series of 1905, Number VII, pub-
lished in the July number of THE CrRAFTS-
MAN. Here the wall spaces between the

panels, just below a plain frieze.

(K
(K
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STENCIL SHOWING SPOT PATTERN FFOR PANEL BELOW FRIEZE

of 1905, Number X, published in the
October number. As will be seen, there
are only two of the figures in each wall
space, and they are placed so as to come
near the edges, leaving only the line and
the tiny bud figure in the center to

plain frieze and paneled wainscot are so
divided by corners, door and window cas-
ings, as to give the effect of broad, shal-
low panels. In the corner of each of these
is stenciled the spot pattern shown in the
fourth illustration accompanying this arti-
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cle, and the effect gained is one of the most
satisfactory of all in the interest it gives
to these wide, plain spaces. It is a subtle
decorative touch far more effective than
any continuous or elaborate ornamentation.

The fifth and sixth illustrations show
other spot patterns that may be used
either at wide intervals in a frieze, or
below in the way just described. The
secret of successful placing with these
is to have them so ar-
ranged that they emphasize the struc-

spot patterns

tural features in a room,—two on a

\
O
N
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SPOT PATTERN FOR WALL PANEL

chimney breast, one at each corner with a
wide space between ; the same arrangement
on a panel ; one close to each side of a door
or window casing; two close together in
a corner, etc., always preserving the rela-
tion of the figures to the structural fea-
tures of the room rather than maintaining
any regular spacing between the figures
themselves.

As to the method of making the sten-
cils and applying the colors, it is necessary
only to repeat the directions that have been
given before with reference to stenciling

on fabrics. A stencil in itself is no more

208

than a sheet of metal or heavy paper so cut
that the pattern is formed by the open
Metal is frequently used by pro-
fessional decorators, to whose interest it

spaces.

is to make a stencil as durable as possible,
but for home use the paper stencil is by far
the best. A heavy paper or cardboard,
prepared for use, is obtainable, but where
it Is not convenient to procure this sten-
cil paper, an excellent substitute will be
found in the ordinary manila paper.
When this latter is used, the paper should
be treated with a preparation of linseed
oil, to which turpentine and japan dryer
have been added in the following propor-
tions: one-half as much turpentine as oil,
and after these two have been well mixed,
one-third as much japan as turpentine.

When this preparation has somewhat
dried out, the stencil is ready for cutting.
This s best accomplished by using a knife
with the point slightly rounded and sharp-
ened at both edges, using great care to
leave the edges of the pattern clean and
crisp, and not to sever any of the lines
which hold the pattern together, and which
are technically known as “‘ties.” The best
results in cutting may be obtained by tack-
ing a piece of thick paper over a smooth
board, and laying upon it the pattern to be
cut out. A sheet of glass is often placed
under the pattern instead of the board, but
this is apt to dull the knife too quickly;
the board is better, especially when covered
so that the grain is not felt. When cut,
the stencil is ready for use, except for a
finishing coat of thin white shellac, which
toughens the paper and makes it imper-
vious to moisture of any kind.

In applying the pattern to the wall it is
best to use a round bristle brush and only
the smallest possible quantity of dye or
paint. The best effect is obtained, not
with the ordinary brush strokes, but by
stippling on the pigment with quick re-
peated taps of the end of the brush.
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There are several color mediums that may
be used: water colors, oil paints, chemical

i
\1

SPOT PATTERN FOR WALL PANEL

dyes, or the lacquers we use in The Crafts-
man Workshops.

If the Craftsman designs and colors are
desired for stenciling a frieze or wall
space, we will send the selected design In
black on stencil paper, stenciled but not
cut. With this, if our aid is requested in
furnishing pigmrents and a color scheme,
we will send a model design stenciled in
color, and enough prepared lacquer in the
right shades to do the work. To enable
us to do this, however, it is necessary for
us to have samples of the wall covering or
of the tint of the plaster, and other sam-
ples to suggest the color scheme of the
whole room. With these to guide us, the
model pattern in colors will lend just the
right color accent to the room for which
the stencil is required, and the working
pattern in black will need only to be cut
as directed above to be ready for use.

SOME USES OF METAL
WORK

O many requests have been sent us for

“something on metal-working,” that
we here give some examples of the progress
made in this delightful handicraft both at
home and abroad. Nothing is more deco-
rative in the way of household belongings
that are also things of beauty than ham-
mered copper. Some of the best examples
of these that have lately appeared are here
reproduced from the International Studio,
and we also reprint, for the benefit of
beginners in metal-work, these extracts
from an admirably practical little group
of hints for simple metal working, written
for the same publication by Mrs. Hugo
Froelich.

¢¢ AYOPPER is the most popular of all

metals with the craftsman, both for
its artistic and utilitarian possibilities. It
colors to unusual advantage and is, at the
same time, malleable, durable and inex-
pensive, lending itself easily to the making
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the wminitiated the ]u'::thu'rir:ll of  these

of ANy COnmoen household articles.

articles 1s o mystery, but a few helpful

sugrestions may make the simpler forms

of metal work possible to the beminner.
“The bowl is the foundation of all cup-
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DEPARTMENT

Hu]dfln.: the block firmly in a Vise, p]H.i:l!!
it
fourths of an inch from the i:df_:c, over the

the metal on ani !'IH:IIHTH'[ ft, thrc‘c-

hollow, continuing in circles until the inner

circle is reached., For this work use a
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even blows, so spaced that no ridges will

DOMESTIC UTENSILS

IN

shapes to begin with, For a bowl six
inches in diameter, take a piece of 10 gauge
sheet copper, and, with the wd af a pair
I'Ij: LOITI SRS, Il"ll.'l'n' on It I'i'l'l'lf" |'-.'|.'~'il'|g zl
radius of three inches, boeeping the same
centre, make two inner circles, one with
an inch, the other with a two-inch radius.
Now cut the copper a Little outside of the
outer circle with tnner’s shears, filing the
edges to remove any roughness. In the
end of a block of hard wood, four inches
square, carve a circular depression, one-
inches  wide,

half inch deep, and two
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HAaMMERED COPPER—DESIGHNED BY AMY DAHKE, NUENBERG.

(Reproduced from Awssi smd Dekoralion.)

Con-
tinue this process until the bowl] assumes

be left hetween the impressions.
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metal on @ smooth steel plate or a flat
piece. of hard wood, and hammering gently
over the entire surface. The size and

proportion of the bottom of the bow] may
ke lefe to the individual worker, but care
must be taken to secure a perfectly fHat
When
the copper has assumed satisfactory shape,

face on which the bowl may rest.

cleanse it thoroughly by immersing 1t in
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CASEEROLE COVER 1IN COPrER.
{Reproduced from faternptnens| Studis)

& : "'-‘.-'-'__ L 2 - '

CROCES WITH HAMMERED COPPFER COVERE—DEZIGNED BY AMY DAMNE, NURXEERG.
{Beproduced from Awmed wnd Dedoradion.)

3o



OUR

BELT CLASP—DESIGNED BY W. HARDIMAN Fiik THE CUILD

OF HANDICRAFT,

(Reproduced from fmiermadional Siwdio, )

the pickle, which is made by adding two
tablespoontuls of sulphurie acid to ane
gallon of water. Rinse well and dry.

“The coloring of the bowl is a second
consideration.  Suppose a bright polish is
desired for the copper ; it is secured by rub-
bing with different grades of emery paper,
first Mvou 1, then Mo, o, and finally, polish-
ing paper.  Coloring by means of hear is
also effective and simple.  Afrer rubbing
the cleansed metal with oil, subject it to a
slow, even heat until a good color ap
effects may  be
ohtained by painting the copper with dif-
ferent acids.

“c OVERS

for casse

pears.  Apain, various

roles are treated
liker

low bowls, The

very  shal-
exact outline of
the dish i3
dravwn  on the
copper and @

halt inch  out-

side of this is
marked a secomd
circle for che
flange of the lid.
The edge is

rurned  over

HOME DEPARTMENT

the lid fir the casserole,

especial  precaution being
necessary to make the out-
line of the cover follow
the lip of the dish.

“A suitable design, pre
viously prepared, is now
transterred to the inside
of the cover, where it is
seratcl

outlined with a

point. A bed of chasing
pitch, which serves both
as i support for the meral
amd a resisting cushion for
the rool, should have been previously pre-
pared on a heavy board large enough o
Both cover and pitch are
now warmed uneil the cover can he pressed
down into the pitch, concave side up.  Al-
low it to cool until it is of the temperature
The parts of the design that
are to be in relief are hammered down by
holding the end of the tool againse the
metal with the left hand, and varying the
blows with the right, so as to black out
the reneral effect of

hold the cover,

of the hand.

the design.  Some

parts of the desian will need a strong

accent, which may be given by

< r
using

I, for exar

sraller and sharper tools,

RUCKLE=DESIGNED BY BRANDT.

sharply to make

LLE]

(Reproduced from Kusmst und Dedoraiion.)
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BELT AND BAG MOUNTED IN SILVER—DE-

SIGNED EY W, VON RECEERATH, MUNICH.
[ Reproduced from Awssi umd Dekoraivon. )

ple, the crab desipn 15 us=d, the accent will
be on the eye, the spurs of the claws, o
other parts of the body, according w the
demands of the design.  The design Ly

be rendered more characteristic by o

SLILT-

gestion of the harmonious lines,

warer
After the -.|:'.-.:':_rr1 15 blocked in, the cover
is taken from the pitch by heating it with
and 15 cleaned with

a Bunssn burner,

kerosene. It is next placed on rhe pirch
again, richt side up. so that the shapes
may be refined by working the background
down, and smoothing the relief by using
flar plenishers and outliners,

"“The handle for the cover is made from
a strip of copper five and one-halt inches
long, one-half inch wide, and one-eighth
inch thick. After annealing the metal,
fatten 1ts ends by hammering them on the
with a heavy hammer.

anvil Shape the

handle it any form desired on the homn
edpes o the re-
Moo

hole: throush Foth ends of the handle and

of @ wise, |:1I.:_\||:1I}_' the

quired smoothness by fling. drill
the cover, to receive the rivets, which are

fastened in the wswual wav. This leaves
the cover rl'il:i:. for the silver |i||is|;_L. which
l'-l|:|p|l:'lil.'- an artistic as well as a useful

l.'l.li.lli.:illi_' l.]:-!‘-ll..1

lilﬂ.—"ﬁl_"l‘]l-'l_ L metal work is also com-

ing more and more into prominence
fur the littde accessories to women's dress
upon which o much of its effect depends,
The

which the Mew Art may always be recop-

flowing lines of plant-forms, by
nized, are especially praceful when wsed in

this way, especially when used with the

BELT AKD BAG MOUNTED

SIGNED BY W, VON BECEERATH, MUNKICH.
{Reproduced from Kwnst wnd Dedoraiion.)

IR SILVER —DE-
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restraint and simplicity shown in the two
beautiful buckles illustrated here. One is
by Brandt, a German enthusiast of Der
Moderne Stil, and the other is by W.
Hardiman, a member of the English Guild
of Handicraft. The German buckle is
perhaps broader and more simple in its
design, but the lines and exquisite work-
manship of the English belt-clasp make it
a perfect thing of its kind. It will be
noted that the fantastic shapes which so
often mar examples of the New Art are
Nothing could be more to
the purpose or more intended for practical
use than these two buckles. Both are
designed to carry the line of the belt un-

here wanting.

broken, as it should be, and in both there
appears the most charming effect of sim-
plicity in shape, design and workmanship.

Willy von Beckerath, the versatile Ger-
man artist, does not disdain to turn his
attention to such humble things as belts
and bags, and the result should raise the
standard of designs for these useful things.
In the two examples given, nothing could
be finer or more massive than the belt-
clasps and bag mountings. To any clever
worker in metals, their strong simplicity
and the appearance of usefulness which is
one of their chief claims to beauty, will te
full of suggestion and inspiration toward
sound and beautiful design.

EXTRACTS FROM OUR CORRESPONDENCE

Miss Mary E. Smita, Wellsville, O.,
Sept. 2, 1905: ‘“Your magazine more than
pleases me, it surprises and delights me.
Why I have not seen it before I do not
know. At first I thought I could not af-
ford it, but after reading it thipugh, I
found I could not afford not to take it. I
will drop something of less importance.
I hope to have much help from THE
CrAFTSMAN in building our home. My
sister and I expect to erect a house this
fall on the Ohio river, which is very
beautiful here. I shall ask your help, if I
may, by and by.”

ALBErT A. Cass, Chicago, Ill., Aug.
16, 1905: “I wish to acknowledge receipt
of cabinet work catalogue, and wish to
say that I am in hearty sympathy with the
Craftsman movement, and hope to benefit
by it later on.”

Joux H. Harrtog, Manager Alameda
Advancement Association, Alameda, Cal.,
Aug. 20, 1905: “I just received the Sep-
tember CRAFTSMAN and cannot help writ-
ing you at once expressing my admiration
for this, the handsomest and most interest-
ing magazine that I have ever seen.”

304

MRrs. Ceci SmitH, Sherman, Tex.,
Sept. 2, 1905: “You have so filled me
with ‘Divine discontent’ that I have be-
come a by-word in the community, and
friends smile significantly and intimate
that I am ‘Craftsman crazy.’ However,
they borrow my magazine, so I feel that
the little leaven will in time leaven the
whole. I am most anxious to enjoy your
special interest and advice in behalf of my
new home which I have planned in accord-
ance with the Craftsman idea, as much as
lay in my power. Where shall 1 go, if
not to you? I am anxious that my home
shall be an exponent of all that THE
CRAFTSMAN stands for.”

Mrs. I. D. WEBSTER, Mankato,
Minn., Aug. 31, 1905: “We find your
magazine very valuable and interesting,
and hope to make use of its ideas and sug-
gestions for a home we are expecting to
build.”

Maup L. HaitLey, Pendleton, Oregon,
Aug. 15, 1905: “A stranger sent from
Walla Walla, fifty miles from here, for
my copies of THE CRAFTSMAN, and re-
turned them by express.”



James McCreery & Co.

Upholstery Department.

Lace Curtains, Bedsets, Bonnes Femmes and all kinds
of lace draperies. Upholstery fabrics, including the
latest weaves and colors appropriate for ‘“period’’
decoration and for Art and Mission Furniture.

Orient Rugs in small or carpet size, antique or modern,
and Art Rugs of European manufacture.

Mission and Art Furniture.

Sketches and estimates for interior decoration of either single rooms,
entire residences. hotels, clubs or theatres—submitted on application.

Twenty=-third Street,
New York.

CROWN SANITARY FLOORING

FIRE PROOF ELASTIC TO THE
NON-ABSORBENT TREAD AND
DURABLE IS NOT SLIPPERY

TRADE MARKR

Can be applied over TNood, Tron, Granolitbic,
Dortland Cement or good Concrete Foundation

COMBINATION of materials, absolutely essential for Hospitals, Public Buildings, Schools,
Lavatories, Corridors, and especially suited to Dining-rooms, Kitchens, Pantries, and Bath-
rooms. An ideal floor for Automobile Garrage.

Furnished in several soft tones with combination borders and designs when desired.

When properly laid will give better service, wear longer than a hard wood flooring, and with less
attention,

woNorth Moore St. ROBERT A. KEASBEY CO, New York City

BRANCHES.
8g-91 Pearl St., BosTon, Mass. 56-58 Pearl St., BurraLo, N. Y,

Kindly mention The Craftsman
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EXTRACTS FROM OUR CORRESPONDENCE

From Dr. Cassius D. Wescort, Chi-

c N 0 1. -

\rldy 1 take lllI

cago, September 0, 1905 :
opportunity to tell you that we are reg-

of Tur CRAFTSMAN

o1 L HE URAFTSMAN

Its influence for good
must be very far reaching and the knowl-
edge of the fact must be a great joy to

@

n
i

[+9

aen
(3¢t

£

joy it very much.

you.”

SouLEgs, Bridgeport,
September 13, 1905: “I enclose
check for renewal subscription for another
year beginning with the October number.
THeE CRAFTSMAN appeals
strongly that 1 do not want to miss any
of the numbers.”

From DMARIE
Conn.,

to me so

From James L. WEgscort, Kansas
City, Mo., September 16, 1905: “I wish
t) convey my sincere thanks for THE
CrarrsmanN which I have been receiving
for the last six months and COI‘lSldCI‘ it

to your valuable Art Contribution
CrarTsmax, for several years, and by the
way, permlt me to cong ratulate you on
the fine personal portrayal of characteris-
tic types.”

From F. E. Coxversg, City Superin-
tendent Public Schools, Beloit, Wis.,
September 21, 1905: ‘“Please find en-
closed order for present year’s subscrip-
To me THE CRAFTSMAN is one

of the most satisfying and inspiring of

tion.

periodicals.”
From O. T. Crousg, Dixon, Ky., Sep-
“1 enclose herewith
CrAFTSMAN. |

tember 27, 1905:
subscription to

From M

cah, Ky., October 6,

closing subscription to THE CRAFTSMAN
for one year. I am very much interested
in your work. You have a splendid

and T do want ¢4 a
and 1 do want to a

word of appreciation and encouragement.
I am particularly interested in the needle
work and in the ‘Home Training in Cabi-
net Work.””

From Forrz & PARKER, Architects,
Indianapolis, Ind., October 2, 1905:
“THE CRAFTSMAN Is superior by far to
any of the numerous publications which
reach our desk and we wish you abundant
success in the mission which you have un-
dertaken of preaching and teaching sim-
plicity and directness of living and expres-

sion.”

From T. V. PowperLy, Washington,
D. C., October 11, 1905: “T have kept
up an for THE CRAFTSMAN
wherever I have traveled. ILord, what a
lot of magazines, good, tad and worse,
you see on the shelves now and that such
a publication as THe CrarrsMaN should

ever be left off seems criminal.”

inquiry

From Craupe E. Erpripcg, Niagara
Falls, N. Y., October 10, 1905: “The
monthly visits of THE CRAFTSMAN to my

home are an ever increasinrr pleasure. In

(R I PO . P
my opinion 1t stdidas wit

ut a peer as an
Its onceptlon of a

et ot T tonian
(o248 v opian.

exponent of true art.
home is ideal.
for it teaches us how to reallze our ideal.”

From Mgrs. Juria A. WeLLs, Chicago.
October 10, 1905:
that we more and more enjoy THE
CrAFTSMAN and every month it seems bet-
ter (if that is possible) than that of the

previous month.”

“It is needless to say

THE H. THANE MILLER SCHOOL

For Girls. Limited in numbers. \,uucxc prepara-
tory and advanced courses Special advantages in
IL.anguages, Literature, History, Music and Art,
Preparation for Foreign travel. Address Mgrs.
EmMa P SurtAE MILLER. or M1ss E.Louise PaRrRry,
A_M.. Lenox Place, Avondale, Cincinnati, Ohio.




YOU

MAY

HAVE
THIS BOOK

IT’S

Write For it Now
While You Are
ThinKing of it.

Contains idear avorth
Fz25.00 ar more fo dis-

On Sepeember 1, Fpog, ave pub-
lished the mart elabsrate awnd
practical bosk en beme auead- (riminaiing persemws
Sinishing ever thought of. This s who enjoy and desire
baok it yeurs FREE. : S a beautijul bome.

Write us now for above book, '*The Proper Treatment for Floors,
Woodworl and Furniture, ' and learn how easily and inexpensively youmay
beautify your new or old home. Gives confidential information from skilled wood-
finisher of 23 years' experience about all kinds of wood, wood-cleaning, finishing
and polishing. Tells how soft pine may be made to look like beautiful hardwood.
Don't delay—write today. It's sent free by the manufacturers of

Johnson’s Prepared Wax

A& Camplers Fiminh and Pelieh jor Al B wd™

Unequaled for Floors, Furniture and Woodwork.

Applied with cloth to bare wood or over dye, filler, varnish or shellac, it produces a lasting,
artigtic, sanitary finish to which dust and dirt will not adhere. It will not crack, blister, peel off,
show laps, scratches or heel marks. Johnson's Wax is far superior to any other, one reason ia
that it containe the most polishing wax to the pound. Fine for preserving and polishing oilcloth
and linoleum. Justtry it

Johnson's Pre-
pared Wax is
sold by all
dealers in
paint—1-2 1b.

We are large manufaciurers of plain and orna- can, 30 cents; 1

mental hardwood flooring. If interested send zgd 2 1b. r:a]r;js:
for large catalogue showing many new ond beau- cents per 1b.

X : i 4.5and 8lb.cans,
tiful designs. It's FREE, 50 cents per 1h

‘Write today for book and mention edition F11.

S. C. JOHNSON & SON, ™™

“The Wood-Finishing Authorities."

Eindly menticn The Craftsman

XY

FREE




Write us for the
Booklet

A cut from oor

d lvdr SRS
EmesE e

T T e e e Sy

A beautiful but plain floor which
is a delight to the eye and will
give an air to your residence.

For the price of a good carpet,
which will soon wear out,you may
have a permanent, cleanly, dustless
floer, which is infinitely more
beautiful than the carpet can be.

Consult your own taste and then
ask your decorator how it will
improve your house. See what
your family physician has to
say about its samitary benefits.

Wood-Mosaic Flooring Co.

Rochester, N. Y. e New Albany, Ind.




sre LENOX HOTEL

IN BUFFALO

MNorth 51., at Delaware Ave.

1 A modern, absolutely fire-proof structure, exnuis-
itely furnished, arranged to give its patrons the utmast
comfort, and with unexcelled service throughout & #
EUROFEAN PLAN Rates $1.50 per day and wpward

WIRE RESERVATIONS AT OUR EXFENSE
GEORGE DUCHSCHERER, FProprietor

Beautiful Walls

in homes,
private

schools, offices, and all public or
bulldings are  those decorsted with

TRADE

FAB-RI'-K(O-NA

AR

WovenWall Coverings

ambine the Hi Elmﬂ Art with greatest
3 Burinp, Krash, Hessian, Uanvas,
dyed in wide range of

atrong, durable,

# | vnloe

Iuln anil other fabrics;
colors with permanent dyes;
Beautiful nnd economical,

Sand t-'l'i-l:'lllﬁ'ﬂ'\l" eents for onr 'I]mrl_wnm port-

folis, “The New Art ln Dvcoration.'” Conisins
alx exquisite de signs by I Hr-hs wrt2on Bmith—
new,. original. artistie, practical, inexpensive.
Can be w=ed {n reconstructing old rooms, or in
fitlng up new ones.

Samples of Fab-Bi-Ko-XNa wall Coverings, and
full {nformation sent free.  Address

H. B. WIGGIN'S 50NS5 CO.

5 Arch Street, Bloomfield, M. J.
Selling Agents, J. S PENCER TURMER CO.
B&-88 Worth Strest, New York E2& Fifth Aws., Chicage
803 Washington kve., §t. Louia 40 2d 8t San Fran,
13 Jewin Crescant, Lendon, €. C., England

Heating TalKks

IV WHAT WILL IT COST?

That isn't the

question— Unhealthy

Heat isn't cheap at any price,
KELSEY Heat is both Healthy and

Economical.

THE KELSEY WaRM Ar Gux
EEATOE ik snrirely asd radirally
different Fram all other Systems.

Kersey MHear means Healiby
Mear becyose it means pave frenh
alr, #vendy warmed and distrib-
ated to eners room and svers pare
of Every reom.

Ma kot of eold spary—ns un-
sightly (and uncleasly) phpes or
radiatafe=—ne foal dustor gas,

Chnilly tuse ways o get Heat that
3 really healthy—5by meansaf an
Tndreect Seewm ar Hod Water Sys-
rem, wkdeh cenre mugh mare, Both
o install and 1o maintain, or by
means of ThHE KELIEY WVWarm
Al GENERATOR, which ghves
bust az Bealehy Heat, josr @
even and thoroogh & dirdrideifer

Main Office
M3 W, Fayette 5t
SYRACUSE, N Y.

KELSEY

HEATING €O,

of the Heat, bel a7 much does
Cost,

Furmacer ate anhealthy, he-
cause they ““bake™ or scorch™
the air and Ao net eliminare the
conl dust and gas—Direct Stesm
mnd Wates Systemi (those with
pipes or radismss ) because they
must necessarily warm nhe sawes
air over and over again,

23,000 KELSEY GENERATOEL
In scrodl use.

Adapted 1w Home, Churches
mnd Schoals of sl stzes—old or
new,

I you are doilding or thinking
of building, or if your present
Heating System is unsatiefaciony,
write for sur Fosd, investigate
and decide for peurrelf,

Branch Office
156 Fifth Avenue
NEW YORE

Brick

are indispensable for they
are comfortable, artistic,

luxurious and healthful,
and at prices that suit all
kinds of purses. Can be

Fireplace
Mantels hl]ill f:rr:-m our plli,l.[lﬂ t:lj'
any good mason, Send

for our illustrated catalogue containing 67
half-tones with prices.

Philadelphia & Boston Face Brick Co.

Depe. 29, Offlce sad Salesroom 165 Milk 5i., BOSTON, MASS,

Kindly mention The Craftsman
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LUNEMOOIR|

e LEATHER 56555

Llill IR ITE

LUXEMOOR LEATHER DEPARTMENT

CORWIN MANUFACTURING CO.

PEABODY, MASS.

Hee Open Door for Deacription

Kindly mention The Craftsman
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What do you know about roofing material # You would not buy a
motor car until vou knew something about engines. You would not buy
a horse until you knew something about horse-flesh. Why should vou
buy or build a house before you knew something about one of the most
I]HIH]T’[:H]I Fh'll [s l"Ji' lt—tE]L rUﬂj [

There are but two things vou need to know. One is that good tin is
the best, the most durable and the least expensive sort of roofing material ;
and the other is that no tin is as good as * Taylor Old Style ™ roofing tin
because no tin but ¢ Taylor Old Style ™ 1s made by the alnw thorough,
old-tashioned, hand-dipping process.

For instance:

Carreace, Mo, Sept. g, 1905,
M. & . Tavieor Co., Phila.
The Figh =choal building which has recently been torn down, to give room for a more

madern structure, was erected in 1870, thirty-five years ago. 1t was covered with Taylor's

Ol Seyle [ L., and Llurlllq' ihie thirty-five years® service, not over 22500 was spent for re-

pairs, not including p,unln.;.__, of course.  The contractor who is erecting the new building,

wreeked the old building also, and when the Taylor's (0d style Kool was taken off, it was

fownd to be nearly as bright on the under side as when it was put on, and found rea ly sale

at #zoo0 P souare in the roll,

It is needbess to say that the Beard of Edveation ordered o Taybor’s Old Seyle tin roof

to be put on the nea One Hundred Thousand Dollar High School Boilding.

It is alse unnecessary 1o state that 17 00 5. has received a decided boost in this locality,

as vou can readily sce by going over your sales to us this season,
Yours very teuly, Carruack Cornice Works,

If vou are building a house to live in, or to sell, or a store, or a
church, or a school, or a lodge, or any public hmldmg that rrq_ulr::a
roofing, it will pay you in dollars and cents to send tor our book, “ A
Guide to Good Roofs,” which tells you why “Taylor Old Style” roof-

ing tin is the best roofing made.

N. & G. TAYLOR COMPANY
FaT AHLESTIED [RID

Philadelphia

Kindly mention The Craftsman
.ui:‘;l.



HOTEL BELLECLAIRE.

BROADWAY AND SEVENTY-SEVENTH STREET - NEW YORK

ABSOLUTELY FIREPROOF

| THEATRE : LUXURIOUSLY
PARTIES - \ ! FURNISHED
| A ! ROOMS
SPECIALTY FOR
PERMANENT
OR
— TRANSIENT
GUESTS |
ORCHESTRA o |
RESTAURANT
A FEATURE
[
AFFABILITY MOST .
AND BEAUTIFUL
COURTESY PALM ROOM
| GUARANTEED AND CAFE
FROM IN
EVERY NEW YORK
EMPLOYEE aTY |

MOST CONVENIENTLY LOUATED FOR ALL OUT-OF-TOWN PATRONS.

EASILY REACHED BY TRAVELERS ON ANY RAILROAD OR FERRY ENTERING
NEW YORK, A5 ALL SURFACE CARS OF METROFPOLITAN SYSTEM PASS
THE DOORS AT ALL HOURS OF DAY AND NIGHT,

T HE HOTEL BELLECLAIRE appeals especially to what may be called semi-transient
vigitors, people who desire, for a week or a fortnight, or a month, the comforts, conveni-
ences and advantages of New York's great modern hotels, and who wish to avoid some
of the noise, the bustle and the expense that are inevitable in an extended visit. For such peo-
ple THE BELLECLAIRE has furnished suites of one, two or three rooms and bath, which may
be occupied at reasonable rates for shorter or longer periads. It is an apartment house with
the best features of a hotel. It is a hotel with the best features of an apariment house,  And
it iz absolutely new and absolutely fireproof.

MILTON ROBLEE -« PROFRIETOR
Broadway and syth Street, New York

Kindly mention The Craftsman
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ThE NEW Yﬂrk Stﬂ]’ﬂ Headquarters for

ﬂf TI]E S}rracuse Wall . wa“ PﬂpEI‘S ﬂl'l[l II]-
Paper ﬁﬂmpany "~ terior Decorations

47 and 49 West Lith Street, NEW YORK CITY ! At Wholesale and Retail

<T MANUFACTURERS AND DISTRIBUTORS

OF WALL PAPER IN THE WORLD

i ®i

In order to meet the demand for our Wall Papers throughout the comntry, we
have established the above CHAIN OF STORES in the leading cities,

SYRACUSE PAPER AND PULP COMPANY

Syracuse Retail Store ; ' i W
223.235 West Water Street SYRACUSE, NEW YORK

Kindly mention The Craftsman
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CHRISTMAS GIFTS

From The Craftsman Workshops

fRlC THING could be more suited for
) Christmas gifts than the wares produced
by THE CRAFTSMAN WORKSHOPS.
Above all things, such a gift should have
the human quality of individuality as well
as the sturdiness that would go to make it an heirloom
in the family to which it goes as a token of goodwill,
Whether it be a deep, roomy, comfortable chair that
holds out arms of welcome to all comers, or a picce of
hammered or hand-wrought metal that is hall-marked
with the indefinable touch of personality given to it in
the making, or a bit of cunningly-wrought needle-
work in softly-blended colors and bold design, a
CRAFTSMAN CHRISTMAS GIFT would carry
with it a feeling that would assure it a cordial wel-
come and a place among the inanimate things that
make for the happiness of the houselhold. In time for
the Holidays, send for “CRAFTSMAN FURNISH-
INGS,” our latest and most comprehensive illustrated
booklet: which covers the entire range of products
from THE CRAIFTSMAN WORKSHOPS, Mod-
els and designs from each department are shown, with
prices, dimensions and full descriptions, for conven-
ience in ordering. The booklet will be sent promptly
upon application to

Gustav Stickley, The Craftsman

Syracase, New York

Kindly mention The Crafisman
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We have just issued a new catalogue which is replete with beautiful illustrations and
plans of attractive home libraries.

It also describes new unita which we have recently added to our line, including desk,
cupboard, music, drawer, magazine and table sections, hesides cleasly explaining certain
mechanical features of construction and finish that influence careful buyers to purchase
Slobe Wernicke cases—the only kind equipped with non-binding door equalizers.

Bookcase units furnished with leaded or plain glass doors, and in whole or three-quarter
length sections.

Name of authorized agent in your city mailed on request for catalogue. Where not repre-
sented, we ship on approval, freight paid. Uniform prices everywhere. Write for catalogue 105 K

The GlobeWerpicke Co. Cincinnati

BRANCH STORES: New York, Chicago, Boston Agencies in about one thoumand cites

THE BEST CHRISTMAS GIFT
FOR MAN OR BOY
Wivanco Tool Cabinets

DL-['E TOOL CABINETS are equipped with all the tools

neaded about the house, shop, or farm, and the use of such
an outfit will result in a substantial eavine as well as the great
eonvenience of having the little repalr joba done without hiring
a carpenter, These cablnets are substantially made of hamd-
some polished |‘1|||:rh-rr'r| aak with brasz trimmilogs. aml have
two-keyed exlinder Iocks. The drawer eontnins a foll s=saort-
ment of serews, pepew-eres, tacks, and noeils for any kind of
work, FPriees aecopding to nssortment of tools, from 10 wp.
Catalogue of eahinets, work benches, and lists of toola sent any-
Cahlnet Mo, 15 TOOLS HOT TOYE  where without charge upon request,

600 Page Catalogue Free to The Craftsman Readers

w]-': hare just jssued o Bl Catalogue of over 800 pages illustrating and deseriieine 2000 articles for honae, aliogp,
anil farm. The prices quoted nre as low as oor 20 years in this business make possible—-and ne howse any-
where ean beat them,  Owre loeation in New York mokes shipping by exprea=. feelght, o mall easier, l{'ll"'kl.'..'. wnil
cheaper than anywhers else,  Our ook eosts us The, but we send §t w yoo free i you live anywhers exeopt
Clhieapn or Mew YVork Clty: bot we send our toeol cabinet eatalogus to anyone anywhers, Oldest Mail Order House
in America. Established 1318,

WHITE, VAN GLAHN & C0., No. 24 Chatham Sq., NEW YORK CITY.

Findly mention The Craftsman
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THE, CRAFTSMAN

THE CRAFTSMAN THE CRAFTSMAN
Furniture Metal-Work
Wood Finishes Fabrics
Leathers Needle-Work

By GUSTAV STICKLEY : THE CRAFTSMAN : SYRACUSE, NEW YORK

Are on Sale at the Warerooms of our Associates in the following Cities :

Van Heusen, Charles & Co..
The J. G. Valiant Co.....
John Turnbull, Jr., & Co..

«v..Albany, N. Y. Frederick Keer’s Sons «v.vvvennnn. Newark, N. J.
altimore, Md. Heath, Schwartz & Co... New Orleans, La.
.... Balttmore = Walter Avery Cleaveland. ..Montclair, N. J.

The Cobb-Eastman Co...... ..Boston, Mass. James McCreery & Co. ... New York, N. Y.
The D. M. Read Co......... ridgeport, Conn. Miller, Stewart & Beaton. ..Omaha, Neb.
Marshall Field & Co. ..vvvvinrnerennnnes Chicago, 111, Schipper & Block, Inc..ovvvernenn..,. Peoria, I,
The Hartwell Furniture Co. .. ..Cincinnati, Ohio Hunt, Wilkinson & Co....v..u.. Philadelphia, Pa.
Vincent-Barstow Co. cvvvirvirninenn Cleveland, Ohio Dauler, Close & Johns...ve.vve.. Pittsburgh, Pa.
Fred Tucker voveereererrennn Colorado Springs, Colo, McCreery & Coovvevvnnnnerennnnns Pittsburgh, Pa.
McAllister-Mohler & Co. cvcvnenanens Columbus, Ohio Rice & Kelly..ooaraiiarnenoannns Pittsfield, Mass.
A Harris & Cow vvnvnninnriecassnncnens Dalias, Texas Walter Corey Coueenrrnrnnrronnan Portland, Maine
1. S. Holbrook Davenport, Iowa Potter & Co evvervierennnarenins Providence, R. 1.
P. M. Harman & Co..vvvvevarrenronene. Dayton, Ohio F. W. Jansen Furniture Co........... Quincy, Il
The Denver Dry Goods Co.. ...Denver, Colo. G. & C. Schminke..c..avvavenn. Rochester, N. Y.
A A GrayCo.revennnnnnn Detroit, Mich. John Breuner Co.. San Francisco, Cal.
French & DBassett. .. Duluth, Minn. Willilam A. French................ St. Paul, Minn.
Wilmarth & Sons. ilens Falls, N. Y. The Lammert Furniture Co. ...... St. Louis, Mo.
C.C.Fuller & Co. ...utsus ....Hartford, Conn. A. Brown & Son Co.......... Schenectady, N. Y.
Badger Furniture Co. ........ ...Indianapolis, Ind. Meekins, Packard & Wheat...Springfield, Mass.
Grand Rapids Furniture Co........ Jacksonville, Fla. A. Dirksen & Sons...ooiveeenians Springfield, 1ll.
Emery-Bird-Thayer D. D. Co.... .Kansas City, Mo. Stollberg & Parks....coeevreeeeancns Toledo, Ohio
The Hardy Furniture Co.vovrenriennn. Lincoln, Neb.  A.V. Manning’s Sons..... ..Trenton, N, J.
Niles Pease Furmture Co. .. .00 Los Angeles, Cal. J. Crawford Green & Co....... «..Troy. N. Y.
Fred W. Keisker & Son.....couuuuen Louisville, Ky. Williams & MoOrgan «evivsereeneasnss Utica, N. Y.
C. W. Fischer Furmture Co. .......Milwaukee, Wis. W. B. Moses & Sons..... es...Washington, D. C.
A.D. Gibson & Sons ....iiiaeniinnn Memphis, Tenn. Voorhis & Murray..... Wilkes Barre, Pa.
Boutell Brothers .....ccovevenn.. Minneapolis, Minn. J. A. Richardson.... .. Wichita, Kansas

Chamberlain Furniture & M. Co. New Haven, Conn. Flint & Barker ...Worcester, Mass.

SEND FOK

“THE CRAFTSMAN’S STORY ™

QOur Free Illustrated Booklet

Telling you how to Build and Furnish your Home,
Explaining the meaning of THE CRAFTSMAN Movement, and
The Spirit and Purpose of THE CRAFTSMAN Magazine, also
The Products of THE CRAFTsMAN Workshops. Address

GUSTAV STICKLEY : THE CRAFTSMAN : SYRACUSE, NEW YORK
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(" THE ONLY REAL STAINS

If you have only seen the erude and tawdry
colors of the thinned-paint imitotions of

Cabot’s Shingle Stains

youd have no idea of the besutiful coloring efects of the true
Stains. They ore soit and deep, like velvet, bur transparent,
bringing out the beauty of the wood groin.  Ialf as expepsive
A8 painl, twice as handseme, and the only Stains made of
Crecsote, "the best wood preservative koown.™

S’].lh'lﬂ bex i ponawt, gl Fefho-tea teronior rhard
af arfeifes comibinalume, jemnl réd o reguest

SAMUEL CABOT, Sole Manuviacturer, 141 Milk 50., Boston, Mass.
k Apenis af all Cendral Poduts

Narmanm M. Frbas, Architect, Prooidemee, B, T, J

HARDWOOD

UET

and satisfactory—for old or new doors—
Stocks carried in

POLISHED

I Mot economical, healthial

different patterns to match furaishimgs—outwear carpeis,
leading cities. Frices and catalogue of designe FREE.

THEHE INTERIOR HARDW2OD COMPANY

—

FOUR-TRACK
NEWS

Which Explain Its Emphatic
Success

Here are a few reassna why you want Tur Foum:
Tuack M Ewson the reading table in your home. Look
them over, think them over—then send for p sample
copy and see if you don't think Tne Fore-Teack
N ews bs worth 81,00 a yeor to yourself and youwr family.

Lty & ope is conbned to no geographics] section;
the world is k= field.
isiructs,

It casteriains,

1" different. :

Tt is & universal [avorite,

Tt is always and forever up-to.date

Tt = & great help to students in history classes

There is much in every issue of educarional
valae to every reader,

It |s entertaining tothe father and mother as well
as to e children,

It js eloquent with bright, betel, valuable articles
and superh pickures, . . : ta
Subgeriptions, $1.00 @ Veaw: Foreigm Countries, L1

@t Neaws-plamds, S0 Crnis o Ly,

A sample copy and our special terms (o agents will
cost you nothing,  Send your address and 1wo refer-
ences to GEopse H, [aWiEL:, Poblisher, Room No.
soA, 7 Eaat azd 5t New York

L

MANUFACTURERS,

PLAIN OR ORNAMENTAL

THICK OR THIN

FLOORS

INDIANAPOLIES,

the eloset with a slant.
The universal favorite be-
cause it meetsthe universal
necessity, Designed in har-
mony with the laws of
physiology and hygiene.

Our free Book g3 tells in

full, Won't you
write for it.
The Naturs Company,
Salem, N.J., L. 5.A,

Kindly mention The Craftaman
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Suggestion:
To The Occasional Reader
Of The Craftsman

The October Anniversary Number
Begins The New Volume No. IX
Why Not Subscribe Now?
And Become a Member of

The Home-Builders Club

With all its Privileges.

THREE DOLLARS A YEAR SECURES BOTH.

PRESERVE YOUR COPIES OF
THE CRAFTSMAN

{ the loose numbers of THE CRAFTSMAN,
3f ?Du mll[ EBIID ug volumes I, II, III, IV, V, VI, VII, VIII,

we will put them into an attractive binding for you. €L If you will return
your magazines to us, we will make them up in binding of Crarrsman leather
and canvas for %2.00 a volume ; or, in Crarrsyax full hmp leather for $2.50
a volume. Each book will bear Tur Crarrsnax device, our guarantee of Goop
Wonkyaxsure, which is stamped upon all products of our workshops. @ Re-
quests for binding will be taken up in the order in which they are recerved.
If you wish a handsome book, or a series of books, and at the same time to
preserve your files of THE CRAFTSMAN, which are daily increasing in value as
works of reference, send us your back numbers with instructions as to binding.

GUSTAV STICKLEY : THE CRAFTSMAN SYRACUSE, N. Y.
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“The Busy Man's Train.*

Appropriate in its Name,
Appropriate in its Route,
, Appropriate in its Character—

“THE 20th CENTURY LIMITED.”

Thiz 18 Fhe century of all the ages.

The New York Central—Lake Shore
18-hour train between New York and
Chicago (the two great commercial
centers of America) 15 Fhe train of the
century, and is approprigtely named

“THE 20th CENTURY LIMITED." BHRITEDTOILET POWDER

IN HARYEST TIME

1] i o When hrisk, Aotemn Peeeres roughen the skin,

I:“I fpa'l.prt_rr”;:cl::'l ing of this train |:-r_|| IEEE I an R et Thi el gy ﬂm:l}ed
hainda, chaing sl a1l skin Crow

he sent free 1y @n y o enmen's face om r-.-.-n-l ox—he sure EHGL Yiu gel (e

Il:.I (rearge 1. B 2.

Agent, Girand Central "!1'|Iu| New Y A irkere e By sl Bh eis. Sarefle Frer.

IZII.IEH'.I-IlTi MEFNNEN I:-I‘.I Newzrk, M. J.

Ty Bfcaimen™s Frolef Taloues,

Are You Going to Colorado?

THOUSANDS ARE PLANNING A TRIP
THROUGH THE ROCKIES THIS SUM-
MER and FOR GRANDEUR OF SCENERY

The Colorado Midland Railway

1S THE PEER OF AMERICAN ROADS

For information write
C. H. BPEERS, G. P, A.
DENVER, COLO.

P. 5. =5end 15 cents for ateel engraving of Hagerman Pass, 25x 0
inches, suttable for Iraming.

Eindly mention The Craftsman
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OUR NEW BELL-
SHAPED GLOBES,
SATIN FINISHED
BOTH INSIDE AND
OUTSIDE, GIVE A4
SOFT WHITE LIGHT
THAT MAKE THEM
DESTR ABLE
FIXTURES in
ANY HOME.

ELECTRIC FIXTURE AND
BRACKET

CATALOGUE

of CRAFTSMAN HAND-
WROUGHT METAL
WORK GIVES IL-
LUSTRATIONS OF
LAMPS,
LANTERNS,
ELECTROLIERS,
CANDLESTICKS,
UMBRELLA STANDS,
TRAYS,

PLACRUES,
TOOR KNOCKERS, Etc.

PRICE re Cis,

Gustav Stickley,

Syracuse, N. Y.

FIVE LIGHT ELECTROLIER

Eindly mention The Craltsman

KXl




Look for the
Craftsman Tag
and Device on
each piece.

Chalr and Rocker {Parented Aupost Bzh, 19035, )

I Permed ak,

;
i. .
k.

Taklz in fumed cak. Challeg Dish lo kand wrooght Copger,

The illustrations
herewith are from
pieces selected
from the later mod-
els which are bailt
on rtather hghter
lines still retzin-
ing, however, the
structiural and sim-
ple features which
have alwavs chap-
acterized the
Craftsman Furni-
ture and placed our
MECLS AMONgE the
best  examples of
American Cabinet
work,

Send for Supple-
ment to Catalogue
D—Price 10 cents.

GUSTAYV
STICKLEY

SYRACUSE, NEW YORE

Kindly mention The Craftsman
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The
Internatlonal

i ’
Send 25 Cents tu 10
for Sample Copy

The Indispensable Magazine for The Artist Craftsman
See The November Issue
"DEEIGNING FOR SILKS” with illustrations from original de-

signs for prints and weaves by Miss Grace H. Simonson and from fabrics
by one of the Leading Mills,

“ARTISTIC LEATHER WORK WITH OIL DYE.S”

with reproductions of some recent work in Carved and Repoussé Leather
ornamented with il Dyes, Silver Leaf, ete.

“E. W. DEMING AND THE RETURN OF THE
RED MAN" with reproductions of Mr. Deming's Mural Decorations
for Mr. Emest Thompson-Seton®s house at Cos Cob showing a striking
use artistically of a thorough knowledge of the life of the American Indian,

“AUSTRIAN LACE SCHOOLS” by A. 5. Levetus.

“AN EASY METHOD OF MAKING COLORED
XYLOGR APHIC PRINTS” by Edwad Ertz.

MOORISH REMAINS IN

SPAIN BEING A BRIEF RECORD OF THE ARABIAN
CONQUEST OF THE PENINSULAR WITH A
PARTICULAR ACCOUNT OF THE MOHAMMEDAN ARCHITEC-
TURE AND DECORATION,

BY ALBERT F. CALVERT
Commander of the Order of Alfornse X/,

Vol, I (Ready) CORDOVA, SEVILLE and TOLEDO Superbly
filustrated with nwmerows color plates of Wokammedan Geomelric
Orwanment and Delaid. Sp. Fvo.  Posfage 45 cents, FI5.00 net.

John Lane Company, <}

67 Fiith Avenue : The Bodley Head
Send for new catalogue.

Rindly mention The Craftsman
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Sunset Magazine

‘Describes

California

——

Not only California, but all the great West, is truthfully
described in the beautifully illustrated pages of this virile
Western Monthly.

Its fine half-tones makes you see the country, while its de-
scriptive and industrial articles fe/l you exactly what is to be
found there.

It is Opportunity in visible form for it shows the wonderful
chances now open in the West for wide-awake people.

If your newsdealer doesn’t carry SUNSET, send us his name and address with ten
cents for sample copy.

HOME OFFICES, 431CALIFORNIA ST.

San Francisco, California

Kindly mention The Craftsman
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PLACE YOUR ORDER NOW FOR

JOAQUIN MILLER’S

THE BUILDING OF
THE CITY BEAUTIFUL

A HIS romance is the fruit of ‘“The Poet of the Sierras”
deepest thought. The author makes his story the medium
of a keen but sympathetic analysis of our weak human way
of living the Lord’s Prayer. With winning sweetness he
: unfolds the dream of an attempt to realize the literal
‘““heaven on earth’ that has ever been the Holy Quest of the Christian.
Considered only as literature, this work will, it is believed, rank far supe-
rior to any of the other social visions of our generation. It is highly
poetic, deeply religious, and pervaded by a noble spirit of justice and
altruism. Those who love the finest and best in literature will quickly
come under the charm of this latest and greatest of MR. MILLER’S works.

W ith an exquisite photogravure frontispiece of the author and his mother. Printed
on toned, laid-antique, deckle-edge, all-rag paper; hand-sewed. Gold top.
Cloth, with ornamental stamp in gold. Price, $1.50 net; by mail, $1.60

OTHER BRANDT BOOKS

THE GATE BEAUTIFUL

By Prof. JoN WarD STimson. Principles

and Methods in Vital Art Education. With
thousands of illustrations. Two editions. Cloth
bound, $7.50 net; by mail, $7.95. Paper cov-

ered, $3.50 net; by mail, $3.76.
ELEGIES: ANCIENT anp MODERN

By Mary LrLoyp. A critical and historical
study of elegiac poetry together with an anthol-
ogy containing the choicest specimens of this
noble form of verse. Two volumes. Vol. I now
ready. Each volume, $1.50 net; by mail, $1.62.

IN NATURE’S REALM

By Cuarpes C. AsBort, M.D. Ninety
drawings and a photogravure frontispiece by
OLiver KEmMP. $2.50 net; by mail, $2.68.

HOW ENGLAND AVERTED A
REVOLUTION OF FORCE

By B. O. FLower. With an appendix giv-
ing the social and reformative poetry of the peri-
od. $1.25 net; by mail, $1.35.

CAPE COD BALLADS AND
OTHER VERSE

By Joe LincoLN. Drawingsby Epwarp W,
KemeLE. ‘' This verse appeals to something in-
side of you that goes deeper than distinctions or
definitions.”’ —Prttsburg Gazette. $1.25 net; by
mail, $1.33.

MOONBLIGHT AND SIX FEET
OF ROMANCE

By Dan. Bearp. With fifty pictures by the
author; an introductory study by Louis F. Posr,
of The Public, of Chicago; and an appendix.
$1.25 net; by mail, $1.35.

MONKS AND MONASTERIES

By ALFRED WESLEY WIsHART. ‘‘As a fair
and judicial account of monasticism this may be
regarded as ranking with the best.”’— Outlook.
Two editions. 8vo., illustrated, $3.50 net; by
mail, $3.68. 12mo. (new edition), $1.50 net;
by mail, $1.62.

Order from your bookseller, or

BOSTON, Mass.

ALBERT BRANDT, Publisher

TRENTON, N.J.

*“ The Arena Magazine’’

Kindly mention The Craftsman
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TH E READE R is Ilgliulm_l but not

srectional § general
not speeial ; individual not eceentric; sane not
sepsational; timely bul not over-strenuous,

It spreads before its readers every month
articles of pational importence by authors of
m:qur.ﬁri.um':! ability ; it reflects the times and
manners in fiction, wholesome but not predi-
pested ; it suggrests by means of the essay, cer-
tain light but vital aspectz of life and literature,
and it stirs the emotions and quickens the imagi-
iation with the songs of the poets,

Comment on men, women gl affaies; beiel
reviews of the latest books, and the helpful and
stimulating "Readers Study™ roond out o maga-
zine that has won the confidence and respect of
a large and influential following.

Tue Heaner is artistically illustrated.
£3.00 A YEAR l

Revent comtribvubors inclade — Herey Cigor |'.m'|n:.
Jasmes Warroosm Roey, Wiotias Aroes WaiTe, (orave
Tuarer, Hanoin MacGuara, [Favin Guanas Poioiirs, =
Husny VasDvie, Awsg Wanswer, Hura W Prarmim and Coner by Haward Chondler Chriiy
a seore of other numes equally a= distinguished.

POEMS BY JAMES WHITCOMB RILEY

The New Dher Croak Edition

In four beantiful volumes, entitled Songs o' Cheer, Child Rhymes, Love Lyrics and Farm
Rhymes, have been published the favorite Riley poems, profusely illustrated by Will Vowter
and William Buckingham Dyer.

The illustrations number over three hundred. The books are prioted on heavy plate
paper and are bound in silk-finished cloth stamped with gold.  Four volumes, price S5.00.

NILEY
Pt b H YL

OUR SPEC[AL OFFER

A yeark subseription to Ter Reanen, rnﬁulur price, $3.00
The new Deer Creek edition of James Whitcomb Riley, regulur p-m e, $5.00
Both will be sent prepaid to any address for $5.00

Sent on approval to readers of this magazine, See order blank below

THE BOBBS-MERRILL COMPANY. Indinnnpolis, Indiana |

You may enbter my sabscription to Tug Rxapen for one year amd seml me, charges paid. o set of (e
Deer Creck edilion of James Wihntcomb Riley 10 Ffour volumes.

I enclesse 2100 nnd ngree to mnke four moothly payments of $1.00 cach, @ tobal of 25 60

If the books nre not satisfnetory [ am o have the privilege of returning them, charges pasd witliin ten
days, and you are to return the first payoent of .00

Magrasine ad Sooks
iy e gesd fo difierend Name
adaresses, of degired

XXX

MR AR AT AT Fﬂ IE ] ER
!

THE-BORES-MERRILL E\.M!‘h'\-f IhJNAN\P\.'lL]S

AN ILL USTM1'I:.[1 MONTHLY MAGAZLINE

ey q Im—‘\?.‘.'
1.1:.:.-‘\-‘“

Wi wl.uuﬂ




ll 522 /oVTH~FALL

i. : ET Jif
il ~ /O RACVSE, NEWDORK [
HIGH GRADE

Kindly mention The Craftsman

xxxiy




Alfred
Rersenauer

Fils

SCAATIP LY

L] n’.ﬂh} .g'

P

y

7 /

The great
concert planist sums up
EVERETT quality in the hearty
German superlative, “Tadellos”—
meaning ‘‘without blemish, above criticism, perfect.’’

Reisenauer has emphasized this vigorous expression
by action still more convincing in again choosing

the EVERETT for his American tour 1905-1906.

With artists and music lovers everywhere, the name “EVERETT"
standy for the highest ideals in prano-forte quality.

possesaes that tome of exquisite richness which distinguishes it as the musician’s ideal. Tts
correctness of |1{"‘=i|.-TII an«d ]"'l‘_'rl:l'l"-illlll of finish make the EVERET'T the choice of lovers of the
heautiful.

EVERETT Marvel Grands and Parlor Grands are EVERETT Concert Grands in
mintature=-1witk all their superiative qualirfes faithfully preserved.

Tllustrated catalogue free on application fo

The John Church Company

CINCINNATI NEW YOREK CHICAGD

Owners of The Everett Piano Company, Boston, Mass,

Kindly mention The Craftsman
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| e
’ SAFEGUARD YOUR HOME WITH

SAFECRAFT FURNITURE

Original Designs in
Fumed QOak and
Other Woods.

Go®

WRITING DESKS, BOOK-CASES,
WOEK TAELES, DOWER CHESTS,
WINE CABINETS, SMOKER'S CAB-
INETS, TABLES and DESKS, Special
Designs to Order.  Prices, $60 upward,

ONEY cannot replace keepsakes

and treasures when destroved by

fire or accident, or stolen by sneak thieves
or unfaithiul servants.

A comparatively small outlay will add
i handsome and useful article of
furniture and provide for the safe keeping
of valuables in the home, protected from
ioss by fire or Heft

G

5 Safecraft Writing Desk

51 in. high, 35 in. wide, 21 in. decp.
Safe Interior,
17 1-2 in. by 12 in., 12 in. deep.

Send address for [Hustrated booklet and full particulars to either of the Tollaw ing:

Herring-Hall-Marvin Safe Co., 400 Broadway, New York

Gustav Stickley, Manufacturer,Craftsman Building, Syracuse, N.Y.

Eindly mention The Crafteman
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fon willl find kitchen work a real comlort with a

McDougall Kitchen Cabinet

or the cabinet brings every article needed in the preparation of a meal within in-
z,l.mi reach of your hand without vour taking a single step,

The McDougzall Ldea istolighten the burdens of the housewife, to make life easier
for her, to save her innmerable steps and unnecessary work, and it finds full ex-
pression in each McDongall Kitchen Cabinet

You need a McDouwgall Kitchen Cabinet to make vour work easier.  You can
el any hl}El.! you may select on

30 Days® Trial in Your Own Home
by simpiy writing to ns for our new llustrated catalogue, and our special trial oile
Thousandz of women have found their work lessened by half with the aid of a M Mhougall
Kitchen Cabinet. Den’t you want to make your work easier? Then, write us soday
Look for the name plate “Woedfloigald, fadienapedis,” 11 is your guarantee of satisfaction,
the maker's pledge of quality.

G. P. McDougall & Son, 550 Terminal Bldg., Indianapolis, Ind.
m‘__.""

Kindly mention The Craftsman
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ENGLISH WALL HANGINGS
AND FRIEZES :: — s

HE entire output of
Sanderson & Sons,
London, including many
new and special designs
in English Wall Hang-
ings, Friezes and Deco-
rations are now arriving
for the season of 1905-06,
Also new catalogue of
representative designs in
ANAGLYPTA to be
issued January first.
Unlike many other
embossed decorations
the ANAGLYPTA re-
lief is not lost when laid.

W. H. S. LLOYD
COMPANY

Sale Amérlcan Represeniatives
26 East 22d Street, NEW YORK

THE FEACOCK PANEL, S5ofi Feacock Tones

XXXVIL



ABOUT THESE DAYS

The numerous patrons of
The ghason Press are pon-
dering over their Catalogues
and other printed matter
which they intend to use
for the Autumn and Holi-
day trade. It is a good thing
ior them.--and us--that
they make their wants
known to us early. They
thus give us time to origi-
nate suitable designs and to
prepare the typographical
part with care; also to be-
stow upon the press work
the extreme attention nec-
essary to perfection. Wise
patrons will take the hint,

Syracuse, New York




. A
anil are seEteiTing nidEETave
feabbe sEmoenly Co-Gay feom e b §
iBl5e elendpoint an Al othersmakes combined.

WE CHALLENGE

COMPARISONS.

By tir eay paymicnl phan every family in moderats
AlECIITIAGIIL S i Owh 5 WOS 3 plano,  Wa allow
a Wherad prive for ol instroments ipeexchange, snd
deliver the plann in your house fres of expense.
B Vou can desl with na 51 s distant point the saine
az in Boslon. Cataiogne, ook,
ete., giving D3l Iufermatios

ailed frede
Y0se & B0NS PlAND CD.,
160 Boyision 5t., Boston, Mass,

g o Andirons,

o Wy W e ooy G W, W O, W W U, S et o

¥

%

!
¢
0

{ FORGED FIRE FITTINGS—
Sharela, Pokers, Tongs,

ade Bpamds, Sereand, Feond®#® ind Hoods-

M LIGHTING
APPLIANCES—

Famps for Galeways,
Pzt a0d@™ l"v.')rnhc-s_,

oy Ianiernz ot “Tix-
a%l B NEeE Toeb
Al oty .

e g ¥

OTHER Work
in METAL —
Gates, GGrilles,
Fencedd, Raetlings,
Handies, Latches,
KEnockers, Kiutobs

Nau:l wWhat-not.

Many pieccs are
gond for giies.  All " -
b wm“?'ht S, Electric ILemtern

Portinlio of Tlhas-

MNo. 25
trations and Photo- o % UI?
graphs will he seat Pach . $6.00
UpaT Tedjuest. Pair - H11.5(

THE WILLIAM BAYLEY CO.

2% Forth 5 Springheld, Ohio.

e L P S, S, St S e

ED PINAUD’S

EAU DE QUININE
HAIR TONIC

This clegant and refined hair tonic has
for 75 years been ithe standard ]1“11!‘ prepara-
tion 1n Hurope, and sines its incroduction
into the United States, 15 vears ago, it has
resched the cnormouns sale of 1zo,o batties
in one toonthi—in this counlry ah,n“

It removes dandruf, cleanzes and E.mes
tone and vigor to the *-Ld.'_l_l, stops the hair
froem [alling ous and makes i agft and g]osax

1o ot confnse this standard preparation
with e chemical decoctinna of mushroom
growrn 5o freely offered to the Amulcan
public as heir tonics.

FREE TO THE READERS
OF THIS MAGAIINE
Ta demomstrate b these who are oot fanil

nntiar wizh
the merics nf HL I'l\";T_'[I 5 1AL LDE L_'l ITMNTMIS
or the caquisite gn

y of EI1 PINAUD'S PER-
FIIMES imdl DENT Il ]{ILE will be sent on recelpt
of 10 cents to pay posinees
1 Boitle EALU DE QUININE HAIR FONIC
1 Boiile FLIXIR DENTIFRICE
1 Tube PERFUME
(}niy ome sel aent to an address,

AUDREES
Fd Pinagd's American Importation Office
Trept, 1@ Ed Pinaud Guilding, New York

M ention this papoe.

The Gules Palleries, 633 Ghamher nf Cem,, Chicagdy, T, 5. A
o =)

_-.'h

TECO POTTERY
A Pleasing Xmaa Gift

|:r|.|.l. van ety of nes vagss, wall

FINCE B OPAIEE
are each is o wark

Dpdws mraas ulua.ul_nd Lc, ey tecipisnt and
gr ‘|.f'|’ Charm o aoy L,

Send for **What to Give"

tiaterasting - Loolk,  illuzs -\.I. ug Al i describing
prurud af Toon designs.

Ay

& zell Teco.

O Feery Firce.

The best dealers
Lok for dhis mark
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