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FORF,WORD 

Imogen Cunningham Partridge--professioneIly Imogen 

Cunningham--came t o  the  a t t e n t i o n  of the Regional Cul tu ra l  

History Pra j e c t  of the  Universi ty of Calif  ornia a t  Berkeley 

because of h e r  outstanding p o r t r a i t  photography and h e r  long 

i den t i f i c a t i on  with l oca l ,  na t iona l  and i n t e rna t i ona l  ac t iv -  

i t i e s  i n  photography. Her pa r t i c i pa t i on  i n  exh ib i t s ,  eelec-  

t i o n  jur ies ,  and symposia on photography has been s t imula t ing  

t o  he r  c?lleagues and of l a s t i n g  value t o  the f i e l d  of photo- 

Miss Cunningham agreed t o  a s e r i e s  of interviews on h e r  

l i f e  and work. These wern tape-recorded i n  June of 1959 a t  

h e r  home a t  1331 Green S t r e e t  i n  San Francisco, I n  the  course 

o f  the interviews she revealed an i n t e r e s t i ng  combination of 

s impl ic i ty  and complexity i n  he r appearance, surroundings and 

flow of ideas. A small blonde person, ne i t he r  t h i n  nor  th ick ,  

she dressed i n  gkrments of easy cut  with accents i n  e i t h e r  

co lo r  o r  design of p leasan t  and occasionally picturesque nature, 

Without concern f o r  fashion,  she wore c lo th ing use fu l  and in -  

. t e r e s t i n g  t o  he r s e l f ,  and shoes appropriate t o  a working photo- 

grapher who transported he rse l f ,  with photographic pa raphernalia 

slung gbout her,  on t r a i n  o r  bus. 

Her studio-home was of adequate s i ze  and func t iona l  arrange- 

ment, with graceful  i n t e rpo l a t i on  of s t r i k ing  f ab r i c s ,  and 



s n a l l  o b j e c t s  and a t t r a c t i v e  p l a n t s ,  

Seated i n  a  comfortable cha i r ,  Miss Cunningham enthus ias-  

t i c a l l y  shared h e r  ideas  on a  v a s t  v a r i e t y  of subjec ts .  Humorous 

and i r o n i c  inc iden t  and ready f a c t  i ssued  from a m i n d  crammed 

wi th  an immense weal th of l i f e  h p r e s s i o n s .  Balancing t h i s  

e x u b e r a n t  f low wss q u i e t  p e r s i s t e n c e  i n  carving a thought 

down t o  i t s  innermost, e s s e n t i a l  core,  

By acc iden t  i t  was poss ib le  one day t o  observe the  percep- 

t i v e  s k i l l  she brought t o  h e r  work. An overlarge,  trumpet-shaped 

white blossom, almost gross  i n  appearance, r e s t i n g  i t s  base i n  a  

g l a s s  of  wister, happened t o  be on the  k i t c h e n  t a b l e  a t  the  time 

of the  in te rv iew.  Miss Cunningham brought f o r t h  a  Poloroid 

Land Camera p r i n t  she had made of t h e  f lower,  revea l ing  grace, 

l i g h t ,  and s p i r i t ;  q u a l i t i e s  immediately apparent  t o  the  a r t i s t  

which, on reexamination, the f lower  could be seen indeed t o  

POSSeSS. 

The t r a n s c r i p t i o n s  of these  in te rv iews ,  i n i t i a l l y  ed i t ed  

by the  in te rv iewer ,  were cor rec ted  and modified by Miss Cunning- 

ham. The manuscript i s  i l l u s t r a t e d  by the  photographs of William 

R e  Heick of M i l l  Valley, 

The Regional Cu l tu ra l  His tory  P r o j e c t  of the Univers i ty  of . 

Cal i fo rn ia ,  headed by Willa Baum and under the edminis t ra t ive  

superv is ion  of Helen 'dorden of the General  Library,  has  been 

e s t ab l i shed  t o  preserve the  memoirs of Northern Cal i forn ians  

whose a c t i v i t i e s  have contr ibuted s i g n i f i c a n t l y  t o  the  l i f e  of 

t h e i r  time, I n  t h i s  endeavor, . the  p r o j e c t  has  conducted a  number 

of tape-recorded in terv iews  wi th  Bay Area a r t i s t s  and axat l eade r s ,  

This in te rv iew i s  p e r t  of t h a t  s e r i e s ,  
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When an appropr i a t e  i n t r o d u c t i o n  t o  Miss Cunningham's 

work was be ing  considered, photographer Dorothea Lange was 

approached f o r  h e r  advice.  She 1'elt q u i t e  c e r t a i n l y  t h a t  

Beaumont Newhall should w r i t e  tho in t roduct ion;  momover, she 

persuaded M r .  Newhall t o  c a r r y  out  t h i s  assignment. D i m c t o r  

of the  George Eastman House, Rochester, New York, and a 

b ib l iographer  of Bauhaus pub l i ca t ions ,  oubism, and a b s t r a c t  

a r t ,  Beemont Newhall i s  the  au thor  of The His to ry  of Photo- 

graphy from 1839 t o  the  P resen t  Dag; The Daguerreot.y-pe i n  

America; and, w i th  Nancy Newhall, Masters of Photography. 

He has a l s o  w r i t t e n  many t e x t s  accompanying catalogues o f  

photographic e x h i b i t i o n s ,  

The fol lowing i n t r o d u c t i o n  by M r .  Newhall came t o  u s  tape- 

recorded September 1, 1961, 

Edna T a r t a u l  Dan ie l  
I n t e  miewer  

10 October 1961 
Regional Cu l tu ra l  H i s to ry  P r o j e c t  

Univers i ty  of C a l i f o r n i a  General Library  
Berkeley, Ca l i fo rn ia  
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The work of Imogen Cunr.ingham spans more than half  a 

century of t he  h i s t o ry  of photography and represents  the  

leading p i c t o r i a l  t rends of t h i s  important period. She was 

f irst  a t t r ac t ed  t o  photography by the  work of Gertrude 

KNsebier, a p o r t r a i t i s t  and a member of the Photo Secession, 

t h a t  band of devoted amateur photographers headed by Alfred 

S t i e g l i t z ,  who determined to  place photography Pn the  realm 

of the f i n e  a r t s .  She saw reproductions of Gertrude ~ a s e b i e r ' s  

work i n  1900. nI kept thinking a l l  t he  time," she recent ly  

reco l lec ted ,  "I wish I could be a s  good as  Gertrude Kasebier." 

She bought a view camera i n  1901 and while a s tudent  

a t  the  Universi ty of Washington sha took a job i n  the  S e a t t l e  

s tud io  of Edward S. Curt is .  Edward S. Cur t is  was famous ' f o r  

h is  remarkable documentation of North American Indians and 

f o r  p o r t r a i t s  from which he made h i s  l iv ing.  He was a l i n k  

wi th  t he  19 th  centurg. From him she 'learned t o  make platinum 

p r i n t s  i n  both quan t i ty  and qua l i ty .  

She won a scholarship f o r  fo re ign  study and attended 

photographic courses a t  the Technische Hochschule i n  Dresden, 

Germany, i n  1909. The school had recent ly  revived i t s  photo- 

graphic department under t he  d i r ec t i on  of Robert Luter, a 

pho tosc i en t i s t  of in te rna t iona l  fame, and a t  the time was one 

of the  bes t  schools f o r  photography i n  the  world. While abroad, 

she v i s i t e d  another member of the Photo Secession, Alvin Langdon 



I 
1 one must not have a  too-pronounced notion of what cons t i tu tes  
I 

I beauty i n  the external ,  and above a l l ,  must not worship it. 
I 

To worship beauty f o r  i t s  own sake i s  narrow and one sure ly  

cannot derive from it tha t  a e  s t h e t i c  pleasure which comes 

from finding beauty i n  the commonest things." 

Imogen Cunningham ma rr ied the  etche Y, Roi Partridge; three 

sons were born, and the  family moved t o  San Francisco. There 

she became a f r i end  of Edward Weston. A t  t ha t  time Weston was 

Coburn i n  London, and on her  return t o  America i n  1910, she 

v i s i t ed  Alfred S t i e g l i t z  himself. From both she gained greet  

insp i  re  tion. 

She opened a  s tudio  i n  Sea t t l e  and soon won nat ional  re- 

cognition, not only f o r  h e r  po r t r a i t s ,  but f o r  her  p i c t o r i a l  

work. A p o r t f o l i o  of these p ic tures  was published i n  WilsonC a 

Photographic Magazine f o r  March, 1914. There she s ta ted e  

philosophy which has guided her  ever  since. "One must be able 

t o  gain an understanding a t  short  notice," she wrote, "and a t  

close rsnge, of the beauties of character ,  i n t e l l e c t  and 

s p i r i t ,  so a s  t o  be able t o  draw out the  best  q u a l i t i e s  and 

make them show i n  the outer  aspect of the  s i t t e r .  To do t h i s  

wcrking i n  po r t r a i t u re  and was jus t  s t a r t i n g  t o  develop a  s ty l e  

of photography based upon the appreciation of the functional  

capab i l i t i e s  of the camera. When Weston was asked t o  nominate 

the work of outstanding American photographers f o r  inclusion 

i n  Deutsche Werkbundv - .-- s  great  in te rna t iona l  exhibi t ion "Film 

and photo" i n  S tu t tga r t ,  1929, hs chose e ight  examples of 

Imogen Cunningham's work. They were handsome platinum p r i n t s  

of p lan ts  which she had seen c losely  t o  emphasize t h e i r  form. 



v l  

She joined a bahd of e n t h u s i a s t i c  photographers founded 

by Ansel Adams a& Willard Van Dyke i n  1934 under the  name of 

f/64, a t i t l e  chosen by the  group because i t  denominates one 

of the  smal les t  openings i n  t h e  l e n s  of the camera which g ives  

g r e a t  depth and de f in i t ion .  Both Adams and Van Dyke were 

g rea t  admirers of Edward Weston, and i n  t h e i r  enthusiasism 

they exhibi ted ,  wrote a r t i c l e s ,  and promoted this approach t o  

photography. 

Imogen Cunningham has s ince worked on assignments f o r  

magazines and has had x,uch experience i n  the f i e l d  now cal led  

photojournalism. She has conducted a p o r t r a i t  s tudio,  and she 

teaches a t  the Cal i fornia  School of Fine A r t s .  Thus, over a 

period of s i x t y  years the work and ca ree r  of Imogen Cunningham 

i s  a summary of the h i s t o r y  of photography since 1900. 

It i s  d i f f i c u l t  not t o  type a photographer. I n  an i n t e r -  

view published i n  U. S. Camera magazine between h s e l  Adam, 

Dorothea Lange, and Imogen Cunningham, t h i s  very point  was 

brought up. Dorothea Lange complained t h a t  she was put  i n t o  

a niche ca l led  "documentary photographern and she p o i ~ t e d  out 

t h a t  Ansel Adams was typed a s  a landscape photographer, and 

then she went on t o  include Izogen, saying, "As f a r  as  Imogen 

i s  concerned, because she enjoyed photographing p lan t  f oms--" 

but  Imogen d i d  not l e t  h e r  f i n i s h .  She said t o  he r  f r iend,  

"Oh, people have f o r g o t t e n  t h a t ,  Dorothea. Theytve f o r g o t t e n  

t h a t  I e v e r  d i d  p lan t  f o m s .  You know, I ' v e  t r i e d  my b e s t  t o  

s e l l  people on the idea t h a t  I photograph anything t h a t  can be 
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PREAMBLE 

Cunningham: People take photography for granted. Everything 

i s  photographed. This i s  a quotation From a New 

York rsgazine, Knickerbocker, w r i t  ten i n  1839, 

which T t x n k  i s  very clever: 

We've seen the views taken i n  Par is  by the 
daguer-ype and have no hes i ta t ion  i n  
avowing that  they are the most remarkable 
objects of curiosi ty  and aclmiration i n  the 
a r t s  that  we have ever beheld. -Their 
exquisite perfection almost tranacende 
the bounds of sober bel ief .  

Let us endeavor t o  oonvey t o  the reader an 
impression of t h e i r  character. Let him sup- 
p o ~ e  himself standing i n  the middle of Broad- 
way with a lookfng glass held perpendicularly 
i n  his hand in which i s  re f lec ted  the s t ree t ,  
with a l l  there i s  i n  it, f o r  two or three 
miles, taking in  the hazieet  distance. Then 
l e t  him take the glass in to  the house and 
f ind the jmpression of the e n t i r e  vfew from 
the softest  l ight  and shade vividly retained 
upon i t s  surface. This i s  the daguerreotype. 
There i s  not an object, even the most minute, 
enbraced in  that  wide scope, which was not I n  
the original,  and it i s  impossible that  one 
should have been omitted. 

Think of that. Doesn't t h i s  seem a very 

charming description of the daguerreotype? It i s  

on s i lve r ,  you know, an2 was remarkable then. As 

you look a t  it now, well, nothing i s  remarkable 

now. 

The following quotation was i n  an a r t i c l e  by 

Norman Corwin. I t ' s  rea l ly  just  the way people 

look a t  it. 



, 

2 

Cunningham: The camera i s  a cross between a prac t ica l  
joker and a poet. I t  can make man's noblest 
work look l i k e  a clothespin, o r  invest with 
cosmic implications a por t r a i t  of ham and 
eggs. 

Of course there a re  a l l  kinds of things tha t  

people have wri t  ten about photography. 

reotype t h a t  i s  a picture  of a Paris s t ree t .  A nan 

I s  gett ing h i s  shoes blacked a t  a corner. And that 

i s  the only place where anybody remains. The 

vehicles and a l l  the things tha t  were going along 

But the figures a re  s t i l l  there. The picture conveys 

some Idea of the tremendous change there has been In  

photography. Of course we're trying the same thing 

now, making a long exposure t o  convey the idea of 

notion In a st i l l .  

. . . , , . , . . . .  . . .. . .  . . . . . ' .  . . . -. . . . . .  
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EARLY YEARS IN SEATTLE 

Rome and Familx 

I Cunningham: I know more about my f a the r  's family than I do 

about my mother's. They both came from the  same 

o r i g in ,  p rac t i ca l ly .  I h o w  only t h a t  my family 

o r i g i n a l l y  came t o  America, t o  v i rg in l a ,  when a l l  

the  r a s c a l s  came, ear ly ,  before the  "Mayflower." 

Or ig ina l ly  from the south of  Scotland, they went 

t o  no r th  Ireland;  then t o  Virginia,  Kentucky, 

Missouri, Texas, Oregon, Washington, and f i n a l l y  

t o  Cal i fornia .  My father:-is from Missouri. Up 

u n t i l  t h i s  time I don't know who they a l l  were, but  

I know t h a t  my f a the r  l e f t  Missouri and went t o  

Texas. He hated it, he sa id ,  because it was heaven 

f o r  men and dogs, and h e l l  f o r  women and c a t t l e ,  

and he wouldn't l i v e  there. 

Daniel: What a t t r a c t e d  him t o  Texaat 

Cunningham: Well, they  hadn't  s t ruck o i l ,  I ' m  sure. Farming 

was what he planned on doing, because t h a t ' s  what 

he had expected t o  do u n t i l  the  C i v i l  War. He was 

a freshman a t  the Universi ty o f  Missouri when the  

C i v i l  War s t a r t ed ,  and he never got  back t o  it. 

He was married when he went t'o TexAs and had three  

ch i ld ren  there ,  and h i s  wife died. He l i v e d  not 

f a r  from Austin. I don't know what the  land was 

l i k e .  I do know that my older  s i s t e r  was accused 

*I sa  sc Burna Cunningham 



Cunningham: of having eaten grasshoppers. They were very 

big. 

Daniel: Your father didn't have a very prosperous time. 

cunningham: That's just it. Then he went t o  Oregon and there I 
he became a grocery clerk fo r  a short time, and I 
then a farmer. The mother of h i s  three children I 
was dead, so he wrote t o  a widow with one chi ld  I 
whom he knew i n  Mis souri. She came out. They 

s tar ted with four children, and I was in the next 

group, the f i r s t  of the third l o t  of s ix  children. I 
Daniel : How did your mother's family happen to  get t o  

M i  ssouri? 

Cunningham: I don't know. Her father was a d i s t r i c t  judge 1 
i n  what i s  now St. Joseph, Missouri. She always 

called it 'St. Joe." His name was Johnson. That's 

just about a l l  I know. She came from a very large 

family. After her husband died she had t o  go back 1 
home with her child. Apparently she d i3n ' t  have 

any money, 80 she was very glad t o  marry my fa ther  

just by t h i s  invitation.  I guess that  was not un- 

common i n  those days anyway, especially when people 

came t o  the West, the very great West, you know. 
/ 

He had known her, so tha t  was it. 

From Portland they went to  Port Anqeles. My 

father was very much ahead of h i s  time a s  far as  

h i s  sociological outlook wae concerned. He was a 
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, c 1-t , , %. cunningham: cooperator. He believed in: sharing, and there  

were plans to  make a big communal d i s t r i c t  in 
- 

. . the area around Port  Angelea that; s near Por t  

Townsend. Of course logging was the chief  and 

almost the only ga infu l  occupation there. 

But it fa i led .  He couldn't  make a l iv ing  f o r  

1 t h a t  b ig  a family, so he went t o  S e a t t l e  t o  buy 

the kind of equipment one needs t o  grade the  

muddy s t r ee t s ,  and t h a t ' s  what he did f o r  qu i t e  

a while. After t h a t  he s t a r t e d  a business i n  

wood and coal. Everybody used wood and coa l  

t o  heat  t h e i r  houses. It was r e a l l y  a pr imit ive  

town, then. That was before the  f i r e ;  it was 

1889 when he went there. 

] Daniel: When did you come along? 
3 

1 Cunningham: I was born i n  1883 i n  Portland. 

Daniel: What i s  the  f i r s t  image you remember of your 
: . f . 
i- >: surroundings? 1 
:1 Cunningham: I don't know whether t h i s  is  i remembrance or 

: f whether someone has  t o l d  me, but I think it i s  a 

remembrance, I always can see what I thought w a s  

a great  b ig  picnic t ab l e  under a big t r e e  i n  the  

d i s t r i c t  we l i v e d  i n  near Portland. That 's now 

Garden Home and a beau t i fu l  reaident  l a 1  d i s t r i c t ,  

but then i t  was farmland. A s  a matter of f ac t ,  I 

wae t o l d  l a t e r  t ha t  the  t ab l e  was a butchering 

table.  But I didn ' t  see it used a s  that .  I 



was there  he would never have allowed me t o  see 

it because, you see, he was a complete vegetarian 

a l l  his l i f e  a f t e r  Texas. He never would e a t  any 

meat a f t e r  Texas. This was because they were so 

horr ib le  t o  c a t t l e  down there. And t h a t  wasn't 

the only thing. He became a theosophist,  and t h a t  

cu t s  out  meat. But he w a s  never a meat-eater as 

long a s  I can remember. 

Your memories a re  visual .  What about your feelings? 
4 

-'. i Cunningham: Well, I can remember t h a t  I was a very ill-tempered 

person. I'm much b e t t e r  -behaved now, though maybe 

no one w i l l  believe it. 

Daniel: -i You mean you remember being pepperish when you were 

very young? 

Cunningham: Oh,  yes, very quick w i t h  a s t i c k  o r  anything l i k e  

that .  

Daniel: Do you r e c a l l  an image of yourself h l t t i n g  someone? 

Cunningham: I see a p ic ture  of myself i n  a yard of turkeys. 

They were t a l l e r  than I, and instead of being a f r a i d  

of them, 1 picked up a s t i c k  and went a t  them, so 

t h a t  I walked r i g h t  through. 

Then I never was very pa t ien t  with a younger 

s i s t e r  I had. I remember tha t  I was always sup- 

posed t o  comb her ha i r ,  and she was very, very 

i r r i t a t e d ,  and I guess she didn ' t  l i k e  t he  way I 

did it. Once I got r e a l  mad and I jus t  threw the  



7 

Cunnfngham: comb and it went through a window blind ins tead 

of the window, and I walked out on .the job. I don't 

She i r r i t a t e d  me. she was always...well, I guesa 

other, don't they?. 
5 : Daniel: You had a swarm of them around. How d i d  t h i s  work 

out? 

' Cunningham: Because the older ones were so  much older, they -; 
were not a t  home; i n  f a c t  they grew up and got 

away very quickly. When I went t o  Germany I had 

one s i s t e r  a t  home, and she made a l l  the clothes 

t h a t  I needed f o r  a year. I n  f a c t  she always did 

a l l  the  things. 

Daniel: This was a maternal re la t ionsh ip  r a the r  than a 

s i s t e r l y  one. 

Cunningham: Oh, absolutely. That i s  one of the things t h a t  

makes a large  family eas ie r  than a small family. 

Daniel: You didn't  f e e l  l imi ted by brothers and s i s t e r s ?  

Cunningham: Well, I can remember t h a t  once when I expressed 

something t o  my f a the r  about i f  I were an only 

ch i ld  what I would have, I was well  chided. He 

was the kind of person who didn ' t  l i k e  t o  see any- 

body harbor a wish without expressing it. He 

said,  " I f  there 's  anything you r e a l l y  want you 

should say so, because everything tha t  we have i 8  



cunningham: ours ,  i t ' s  everybody's." 

There u a s  a time when I wanted very much t o  

have a nex box of water colors .  I dicin't say 

anything about  i t  and i t  was a long, long time 

before  I f i n a l l y  expressed my d e s i r e .  He w a s  

very  as tonished and said,  "Well, you should have 
3 
I s a i d  t h a t  before." A s  a matter  o f  f a c t ,  they  
3 
3 

! c o s t  only t h i r t y - f i v e  cents .  But it seemed l i k e  
r i  a l o t .  You know, i t f s  hard t o  imagine now. A l l  

c h i l d r e n  have s o  much more. 

I t f s  cur ious  t h a t  you should not  have expressed 

your w i s h .  
'1 
R .  

Cunningham: I thought it was an extravagance. I thought 
E 

d t h a t  w a s  a t e r r i f i c  thing, t o  want a whole box 

of water  c o l o r s  f o r  myself alone. But I w a s  

always i n c l i n e d  t o  draw and pa in t ,  and that was 
A why I wanted the water colors.  

Daniel: When d id  you do t h i s ?  Before you went t o  school? 
.i 

i Cunninghanl: No, I can ' t  remember. I w a s  a backward c h i l d  R.cm 

2 
that standpoint .  I wasn't put i n t o  school  u n t i l  

I w a s  over  e i g h t  years  old. It was because of 

where w e  l ived .  We were too  f a r  away fYom the  

school.  And you know, it was r e a l l y  a bad walk 

from the  school, r i g h t  through woods. I n  the  

morning when we went t o  school we would see  bear 

marks on t h e  ea r th ,  and t h a t  was r e a l l y  t rue1  

Daniel: Were you f e a r f u l ?  



3aniel: Well anyway, school may have introduced you to  

painting and &awing. 
7 
.a Cunningham: I don't remember having i t  even in  the f i r a t  

grade. I remember only learning. 

Daniel: What do you mean, "only learning?" 

Cunningham: I mean the three R ' s .  I thought i t  was marvelous 

to  learn t o  read. I should have learned long 

before that. I can't  understand why an older 

s i s t e r  didn't teach m e .  I knew a l l  my l e t t e r s ,  

but that was only from picking them up. I knew 

very l i t t l e .  I was much more stupid than my o m  

children were a t  that same age. 

Daniel: What was there f o r  you to  read i n  your own home 

a t  that  time? 

Cunningham: T remember one book t h a t  I spent hours and hours 

on, Dantels Inferno, 

Daniel: Good heavens1 Md you understand i t? 

Cunningham: Oh no, of course not, but I loved the pictures ,  

I studied them, O f  course there were the Bible 

and a few other'things--oh, the kind of books they j/ 
, 
~l 

h a d  i n  the eighties: books of information, booka 

of doctoring, a l l  kinds of things, but nothing 

rea l ly  good. Shakespeare, yes. I 

Daniel : Well, perhaps the illustrations of Dante mde it 

at t ract ive.  

Cunningham: I mew up on picture8 and I liked them better than 



Cunningham: reading. You see, mg mother d idn l t  help  me on - 

; 4 any of these things because she was almost 

completely i l l i t e r a t e .  I remember she could 

sew, but  not t e r r i b l y  well, And I remember 

exchanging a dayls baby s i t t i n g  while she 

1 sewed me a dress. That was about the  only time 

I remember. I remember a p ic ture  of it, how 

the  dress  was made. We s t i l l  l i v e d  on Queen 

Anne H i l l .  The sleeve had a bunch of tucks, - 
and then a puff, and a bunch of tucks. I remember 

it was a painful ly  d i f f i c u l t  dress  t o  make. Oh, 

I think the  mothers nowadays do so wrch m r e ,  but  

they have so much more t o  do it with. I ' m  per- 

f e c t l y  sure t h a t  taking care of this ch i ld  w a s  

!/ a nuisance. He's a very nice  sweet man now. 
'9 

B Daniol : A brother? . I  
Cunningham: A l i t t l e  brother. There was another one on the  

way, 

Daniel: Were you aware of a l l  these chi ldren a r r iv ing  a l l  

the  time? 

Cunningham: T don't th ink I thought a thirg about it u n t i l  they 
.. 

3 got t o  the  nuisance stage. 

a Daniel: You dfd have t o  mind them, though, occasionally? 
3 

. ':I 
Cunningham: Not too much. That one time I remember. I think 

the reason t h a t  I wasnlt expected t o  do it was 

c .'? t h a t  I was not  too good a t  it, nor too wi l l ing.  
' 1 

I th ink  an older s i a t e r  was much be t t e r .  She was 
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Cunningham: be t t e r  i n  every respeot than I. I w a s  very 

se l f  ish. 

Daniel : Did you think you were s e l f i s h  a t  the  time? , 
5 Cunningham: Oh no, of course not. I ju s t  wanted my way and 

got  it. 

Daniel: Among the members of the fanilly uas  there someone 

w i t h  whom you f e l t  a pa r t i cu l a r ly  comfortable 
t ;: re la t ionship? 
r 

Cunningham: Not real ly .  I f e l t  g r a t e fu l  t o  my older s i s t e r ,  

5 especia l ly  when she made me ready f o r  Europe, bu t  
P 
-3 
-3 I didn' t  f e e l  any commurvll i n t e r e s t  w i t h  her, no t  

, C 
rea l ly .  

I n t e r e s t  i n  A r t ,  Friends 

i Cunningham: I was always absolute ly  on my o m ,  going somewhere, 

doinq something, being in te res ted  i n  something, and 
1 

I , j .. 
, .? 
r ,  . .; 

no one in the  family was in te res ted  i n  the same 
; : I  
, .,. tMngs .. 
I .., 
! :.t 

Daniel: Can you remember some of  these i n t e r e s t s ?  
.: . 4 . 

i Cunningham: I didn't  do anything but art every summer, and 
I 

my fa ther ,  I must say, was extremely indulgent t o  

me i n  . that  respect .  I had pr iva te  lessons  every 

summer. 

. .3 Dariiel: From what age? 

Cunningham: Before the end of the  grammar grades I was having 

art lessons wi th  a well-known a r t i s t  who took pupi l s  



Cunningham: only in  the summer. She l ived i n  the ci ty ,  dam- 

town i n  an office, She had a studio i n  a big 

building, I went downtown and took lessons every 

Saturday morning, 

Daniel: Were there many children doing this4 

Cunningham: Well, yes, there were qui te  a good m y ,  maybe ten, 

a regular class, Her name was E l l a  Shepherd Bush, 

Locally she became qui te  famous a s  a miniature 

painter,  She a lso  painted huge por t ra i t s ,  w h i ~ h  

were, i n  my present judgment, qui te  bad. But a t  

tha t  time I thought they were wonderful, I think 

i f  you read the his tory of the Seat t le  A r t  Society, 

she w i l l  be mentioned i n  tha t .  

Daniel : It sounds a s  i f  you d j  dn't have much time for 

social  act ivi ty ,  

Clmingham: Nobody bothered about tha t ,  The funny thing is 

tha t  now I have d i f f i cu l ty  thinking up something to  

offer  my grandchildren; you know, l i k e  taking them 

somewhere interesting. I have no car,  Their 

take them to  the museums, to  everything, to  the 

popular sor t  of theatre,  anything tha t  i s  wonderful, 

Nobody bothered about our doing those things. O f  

course there were no movies, 

Daniel : No nickelodeons? 

Cunningham: Well, I wasn't that  type. I never cared about any- 

thing l ike  that. Of course my fa ther  was rea l ly  



. . 
t h a t  wasntt r e a l l y  even a big town. I don't 

E .  

I remember going downtown, except with my older 

s i s t e r ,  maybe t o  look i n  a shop o r  t o  buy some- 

thing--a dress  o r  a ribbon, o r  material. We al- 

ways made our own clothes. 

I don't  th ink  I f e l t  the lack of en te r ta in-  

ment. I had *lends. I had one *lend--an only 

child,  nol--she had a brother, but he was away 

a t  school always. She had a grandmother, and 

they had a wonderfil  house w i t h  a great  big a t t i c  

t ha t  was l e f t  completely t o  her. And there  were 

a l l  the  clothes t h a t  her  mother and grandmother 

had had f o r  years. So we dressed ourselves up 

i n  those and made ourselves plays. We a l so  had 

paper dolls .  I never cared very much about r e a l  

dol ls .  If I had one I dressed it and s e t  i t  up. 

But  paper do l l s  were whole families, and we played 

f OF h 0 ~ 8 .  

Daniel : D i d  you draw the  paper do l l s  or  did you ge t  the 

kind of thing t h a t  you cu t  out? 

Cunningham: No, we didnt t buy t5e  regular  Mnd. We begged 

the old fashion book8 from shops. They were 

very elaborate i n  those days. I dontt know i f  

they a r e  a s  elaborate now. We had "Mrs. Astor- 

b i l t , "  you know, and a l l  of her clothes. She was 

dressed i n  a d i f f e r en t  fashion for  every occasion. 



Cunningham : I had a ,Swedish friend a t  tha t  t i m d ,  too, 

and I learned a l o t  about the customs of Sweden-- 

or maybe it was Norway. I was introduced t o  wine 

for  the f i r s t  time; it was i n  some gelatin8 which 

t h i s  Swedish mother had made as  party food. Of 

course, i f  I had told about i t  a t  home, it would 

have been the end of my going there. 

We were t e e t o t & l e r q t e r r i f i c l  A t  home we 

never even thought that  such a thing existed a s  

wine. When I discovered the flavor I said, '%mat 

i s  this?" And then I was t o l d  that i t  was wine. 

Well, I just kept my mouth shut. 

Daniel: Were there other nationality groups i n  your 

neighborhood? 

I remember by thinking of the different places 

where we lived. On Queen Anne H i l l  I can't 

remember anything a t  a l l  about the children that  

I went t o  school with. But  when I s t i l l  was in 

the grammar grades, maybe the fourth or f i f t h ,  

the g i r l  with whom I played paper dolls was from 

somewhere in  the' Niddle West, and very American. 

The name was Bell. And the Swedish friend's 

name was S i g r i d  Frisch. I remember that  well. 

Her father had a jewelry store downtown. I s t i l l  

have a be l t  that  they gave me tha t  was made of 

so l id  s i lver  linked together with green stones, 
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Cunningham: not r ea l ,  of course. Funny, I can ' t  get  it around . 

llle now. I guess t h a t  i sn l  t unusual. [Laughter] 

There were a g rea t  mar-y Swedish lumber ' 

people, you know. My fa the r  had a l o t  of Swedes 

working f o r  h i m ,  always. They r e a l l y  s e t t l e d  

somewhere near Everet t ,  Washington, but there  were 

a l o t  around Sea t t l e ,  too* 

A s  far a s  r e l i g ions  a r e  concerned, I remember 

mostly the Seventh Day Adventists because we got - 
milk fiom them. There was a l a rge  group of Seventh 

Day Adventists, and my fa ther  always sa id  they were 

very, very nice t o  deal w i t h  if  you don't bother 

about your mi lk  on Saturdays. 

Had they been there  a long time? 

Cunningham: Yes. 

What about your schooling? You went through... 

Cunningham: G r a m r  grades, and then high school. 

Were any of the people i n  the school p a r t i c u l a r l y  

in te res t ing  to  you? 

Cunnfngham: I n  high school I had a teacher by the  name of M i s s  

Piper who was very much in te res ted  i n  me. She gave 

me a chance t o  do anything I wanted t o  do. I n  f a c t ,  

i n  the eighth grade--at t ha t  time it was i n  the  

Denny School--there were spec i a l i s t s  f o r  spec i a l  

things. For instance, one teacher i n  the  whole 

place was beet i n  music, so she went from room t o  

room. And another one was be t t e r  i n  a r t ,  so she 
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: - I <-; cunningham: went t ravel ing t o  the  other grades, From f i f t h  

grade on Mrs. Stevenson was my a r t  teacher, She 

was my regular  teacher when I reached the  eighth 

grade. She put me i n  the back corner o f  t he  room 

and said,  "When you've f in ished your studying 

you can paint," 

I would d r a w  p o r t r a i t s  of the  people i n  

f'ront of me a s  we13 as I could. The person who 

s a t  r i g h t  i n  f r o n t  of me was a fel low by the  name 

of John Moran, who was the son of the  man who 

b u i l t  the ba t t l esh ip  "Nebraskan in Sea t t l e ,  I 

heard about h i m  the other day and I thought I 

should wri te  t o  h i m .  Fht I have no more of  the  

drawings tha t  I did of h i m  a t  t h a t  time. It would 

4 
. . be funny i f  I had. :.,I 

. -,- 
. . I ;' 

Daniel : What did you use? 

. . -'> .. : \ .  Cunningham: J u s t  ordinary graphi te  , 
; 4 

., .. e.7  
I .  . .. ; ;'a Daniel: You directed your a t t en t ion  towards drawing a t  an 

. j ,':. :+ 
e a r l y  age. 

; :; 

i . ..A 3 Cunningham: T should say from the  f i f t h  grade on, I did. I 

d idn t t  have any a r t  a f t e r  I l e f t  h igh school, 

When high school was over I decided t o  l ea rn  

shorthand and stenography, o r  typing, and I did 

i n  two and a h a l f  months. When I went t o  t he  

univers i ty  I had tha t  a s  a s o r t  of help,  

There was one thing I missed a s  soon as I 

got t o  the  university. There was no h i s to ry  of  
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cunningham: art and no a r t  of any sort .  

There was no a r t  department? 

. i  
d 

that  time. 

j Daniel: When was th is?  

: Cunningham: in 1903. I had plenty t o  do without a r t .  The 
Y 

I f i r s t  year I didn't do anything but just work on 
1 
I 

1 whatever was required. The second year I came 

f under the guidance of a man who was interested in 

9 
$ my wanting t o  be a photographer. 
4 

Daniel: Let's go back a b i t .  Row d id  you work out the 

financing of college? 

Cunningham: Well, I was the only person i n  the family who 

1 rea l ly  wanted to  do it and we livad in the city.  l 

We had moved then. By tha t  time we lived on Queen 

Anne R i l l ,  but fa r ther  down the h i l l .  It waanft 1 
any problem, rea l ly ,  except to  have enough carfare. 

I took my lunch t o  school, bought my books. And 

my father was very generous. I don't think people 

paid tu i t ion  a t  the University of Washington. W e  

paid lab  fees, but I can' t  remember paying tui t ion.  

I f  I d i d ,  it must have 'been t e r r i f i c a l l y  low be- 

cause my family didn' t  notice it. And since I 

always made a l l  my own Clothes In the summertime, 

carried my luncheon i n  a bag, and rode on a s t ree t -  

car, what was the expense? I had a. l i t t l e  book--1 

wish I had it now--in which I kept a l l  my expenses. 

P 

. .  . .  ., . . . . . . . ... . , , . , .. . . .  . . . 
.. . 



I 
1 : ?.ni~' cunningham: I remember my Freshman year cost  about one hundred 
I 

I .=,7:::~ dollars. 9 f '  course I hadn't come t o  expensive 

l a b  fees yet. From my sophomore year on, I paid 

-1 my l a b  fees by being my major professor's secretary 

. '.. -7 
2 I d  

and making lantern s l ides  for  science courses, 

Introduction to  Pho to graph^ 

Daniel: How d i d  you get from drawing t o  photography? 

Cunningham: The way I got there was just from seetng something, 
4 
3 and I never have forgotten the impact of the 

photographs I saw i n  a number of the Craftsmnn, 

I don' t know what number it was. The magazine 

ceased publication long ago. 

It was the work of Gertrude u s e b i e r  that  

in teres ted  me. I 've always been sorry that  I didn't 

look her daughter up when I was i n  New York i n  1956 

because I hear tha t  she became a photographer too, 

but i s  a l so  retired.  Now fancy, I 've  outlived both 

of them, photographing madly a l l  the t i m e ,  Of 

course when I met Mrs. d s e b i e r  i n  New York i n  1910 

she was already an old woman, She had begun when 

she was p re t ty  old; she had grandchildren, 

I don't remember other photographers of that  

par t icu lar  time. I can remember t o  t h i s  moment 

the things i n  one a r t i c l e  i n  the Craftsman: her 

daughter standing i n  a doorway, her hand on her 
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... -.r: .C. 
, . .,._,.. cunningham: child--nother and child--things l i k e .  that.  

So Gertrude d s e b i e r  made the -strongest impression Daniel: 

, on you. 

Cmingham: Well, a t  t ha t  pa r t i cu l a r  time, but then l a t e r  I 
3 

. went t o  see S t i eg l i t z .  
=i 

Daniel: Where was he? 
e 

Cunningham: H e w a s i n N e w Y o r k C l t y a n d h a d t h e  Photo Secession 
..t 

'. . .- '; 7 Gallery a t  29 j  .Fi f th  Avenv.e. 
. ..,. : .. . I  

.. .. r,- ,' Daniel: 
-: 

When d i d  you see i t ?  
. : .< \: 3 . & 

Cunningham: I n  1910, when I came back from Gemnany. But of .j 

S 
! course he began e a r l i e r .  He was a product of the 

' 4  ; -4 

1 
; 1 same s o r t  of a school t ha t  I went t o  i n  Germany, 
. ~ 

?I 

. 4  not an art school, but a technische Hochschule. 
12 r 
G He was from the Charlottenburg one. He m s t  have 
2 

been there  i n  the  e ight ies .  
; 4 

Daniel: He studied photography there?  
I ,.$ 

Cunningham: Yes. It was a l l  s c i e n t i f i c ,  no t  l i k e  a photographic 
: . Y  

school now. It was almost completely physics and 

chemistry. Nothing t o  do w i t h  how you do it. But 

I was s t i l l  in te res ted  i n  pract ic ing how you 

' 1  photograph, and I d i d  a great  s e r i e s  of photographs 
( 3  

of my professorsthere, which they thought enough of  

t o  make transparencies .so t ha t  they could make them- 

: 1 selves another negative and possess them. 
i t 

f Daniel: Le t t s  go back t o  the univers i ty  and f ind  out what 

you d i d  there i n  photography. 
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C-ingham: You mean the  Universi ty of Washington? 

That ' s  r i g h t .  Was t h e r e  photography t h e r e  a s  such? 

Daniel: Is t h e r e  any p lace  now t h a t  o f f e r s  work w i t h  photog- 

3 raphy a t  t h e  university l e v e l ?  ' 

I 
C-ingham: Well, of course the  Cal i fornia  School o f  Fine A r t s  

4 
8 

i s  now a f f i l i a t e d  with the  Univers i ty  o f  Cali  formla. 
.'$ I 
5 B u t  they  don' t  go a t  it i n  the  same way t h a t  they  4 
; d i d  i n  those  days, no t  so s c i e n t i f i c a l l y .  I n  f a c t ,  
+ 
$ 

i f  you're n o t  going t o  be a s c i e n t i s t ,  perhaps 

1 t h a t  kind of s tudy i s  a waste of time. But I en- 
$ 

6 4 joyed it, 
I Daniel: What were you doing in photography while  you were 
? 

J ma jor ing  i n  chemistr y? 
1 

Cunningham: T d i d n ' t  have much time while I was i n  t h e  un ive r s i ty  

i a : '$ 
t o  work a t  photography, a c t u a l l y ,  I d i d  l e a r n  t o  do 

! l a n t e r n  s l i d e s ,  and worked i n  t h e  botany department 
4 

4 
+ ?  

i 
making l a n t e r n  s l i d e s  f o r  botany. I photographed 

i I 
1 

i 
my friends. T fooled around, always, never  w i t h  any 

1 g r e a t  purpose o r  idea  of doing anything wonderful 

o r  showy. 

Daniel: Were you exploring the  machinery t h a t  you used? a 
Cunningham: Well, I thought T knew a l l  about the  lnachinery I 

used. I had such a simple one. i 
1 Daniel: What d i d  you use? 

' i 
Cunningham: Oh, I had a most awful camera. It was a 4 x s c a m e r a  

I 
I 

; 



cunningham: t h a t  I had gotten i n  1901, when I waa in high 

school. I sent t o  Scranton, Pennsylvania, and 

got a camera and a book of ins t ruc t ions  from the  

IRternational  Correspondence School. I worked 

w i t h  it Prom then on. 

A s  ea r ly  a s  1901 my f a the r  b u i l t  me a dark- 

room in the woodshed and l i n e d  i t  w i t h  black paper. 

He even put cold water in  the  room, which was 

something unusual, o f  course. You mst remember 

t ha t  films were very, very slow i n  those days. 

The lamp was just  a candle ins ide  of a l i t t l e  square, 

red, o i led  cloth. It d idn t t  burn the  c l o t h  up, and 

it didn' t  give very much l i gh t .  Altogether, I dontt 

know how I -aged. 

Daniel: Your fa ther  had a pa r t  i n  your e a r l y  photography. 

Was your muther in te res ted  i n  what you were doing? 

Cunnhgham: I had no indication she had any comprehension of 

anything I was doing, ever. I wns jus t  her  ch i ld  

l i k e  uky one of the  other ones, only I w a s  a l i t t l e  

more e r r a t i c  and much more trouble, She had a 

maternal a t t i t ude ,  

Daniel : And she probably would have understood you b e t t e r  i n  

a domestic s i tuat ion.  

Cunningham: Oh, yes. When she saw me in my f i r a t  happy years of  

marriage and children, she l i ked  me m c h  be t t e r ,  I 

think. She r e a l l y  didn' t  have any way of expreaaing 
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~~mlngharn:  herself'. You had t o  get by in tu i t i on  how she f e l t .  

se t t l ed .  When I was a struggling a r t i s t  I know 

very well t ha t  she was worried, because when I went a t o  Germany I saw her crying a t  the s ta t ion.  
j, 
1 

Daniel : You apparently had very l i t t l e  r e a l  communication 
t 
2 
3 with her. 

Cunningham: Havdly any. I was a very mean child. 

, Daniel: But perhaps she didnl t  have mch communication w i t h  
R' 
3 any of her  children. 
1 
; Cunningham: Well, no I woulctn~t f e e l  that she had. 
9 

' 7  
Daniel: This was not unusual. 

: J 
Cunningham: A t  tha t  time T think it was not, because there were 

1 
f always many things t o  engage her a t tent ion.  Each 
i 

/ 

> -  i child,  a s  i t  became independent, was r e a l l y  off her 
1 
I - 

D mind. I know she was concerned about such things a8 
I 

./ 4 my& eat ing breakfast, o r  studying too l a t e  at  
, I  night. She d idn ' t  see where I was going with 
: 4 

studying. I t h i n k  ahe  l iked me qu i t e  wel l  when I 

was home i n  the summer and sewing l i k e  mad. 
I 

Daniel: Wkat kind of communication did you have w i t h  your 
9 mi father? 

! Cunningham: Complete. He was a reader, and so we '  could t a l k  

1 about things. He a l s o  l iked me very much. 
J 

Daniel: D i d  he t a l k  t o  you instead of t o  your mother about 

what he had read? 



I can't remember that he talked t o  her a t  a l l ,  

rea l ly ,  a f t e r  I was grown up. I think I t m  the 

one person i n  the family he did rea l ly  t a lk  to; 

othefwise ha was very mch the same t o  everybody, 

We had more i n  c o m n  than the r e s t ,  much more. 

He didn't always read the kind of things I read. 

For instance, I never could understand why he 
4? 
3 was very much interested i n  a man by the name of 
% 

" 

t Oupensky. You probably know tha t  name, 

s Daniel: I know the name but I don't know what it  means. 
7 

Cunningham: Well, i t '  s tremendously esoter ic  stuff.  I cant t 

follow it a t  a l l ,  Also, hfgher mathematics was 

h i s  subject. I w a s  p re t ty  stupid In a l l  of that. 

He went t o  the University of California Extension 

a f t e r  he was seventy and took a correspondence 

course In algebra. One man who was a professor 

1 there re t i r ed  and became a neighbor of his,  and 1 4  
. i  r - 

f 
7 *? 

they got t o  be very great friends. They were cheas 

players and talked mathematics. 

I f  he were a l ive  now I think he would be very 

interested in the philosophical side of higher 

mathematics. That8 s where he was tendlng toward 

but he didn't have the means; he didntt  knw how 

t o  get there. I know tha t  work l a  being done on 

it now. I t ' s  beyond me. I never could understand 

mathematics. I did it. I got pret ty good marks 

i n  algebra nnd geometry and trigonometry, but I 

. .  , . . . .  
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~~nninghhrn: didn' t  l i k e  it. 

Daniel: Was your fa ther  in teres ted and enthus ias t ic  about 
. 1 your i n t e r e s t  i n  photography? 
: ..:? . . I Cunningham: Yo, he didnl t care very A c h  about my i n t e r e s t  in 

photography. He didnlt  think i! uas  anything but 

a d i r t y  trade. He often said, "What's the use of 

going t o  school and becoming a d i r t y  photographer?" 

Maybe there  was some t ru th  in tha t ,  but I kept on 

going t o  school and kept on working a t  photography. 

His idea, of  course, waa that  I should become a 

teacher. H e  thought teaching was one of the great  

professions. There weren1 t many desirable work 

opportunit ies f o r  women; female sec re t a r i e s  were 

not a s  common a s  they a re  now. You see a l o t  of 

pic tures  of g i r l s  a t  switchboards and a t  g rea t  big 

typewriters i n  the eighties,  but there  were more 

men i n  It  proportionately than women. 

Daniel: Was not  photography a bizarre occupation f o r  a 

woman a t  t h i s  time? 

Cunningham: Well, there weren't many people i n  it. I didnl t 

know any photographers when I f i rs t  wanted t o  have. 

a camera. 

Daniel: Was i t  a respectable occupation? 

Cunningham: Yes, per fec t ly  respectable. Of course i f  you read 

his tory,  the e a r l i e s t  woman photographer was around 

1849; ahe was a woman of means who took i t  up aa a 

s o r t  of  pastime. She was very, very good--Margaret 



. .  . . . .  

cunningham: Cameron. But she wasntt in competition w i t h  

anybody fo r  anything. She didn't  t r y  t o  be a 

1 -4 professional person. Photography had hardly 

I $  ; 2 become a profession a t  the t i m e  t ha t  she was 

\ !  : 4 
doing it. It was s t i l l  i n  i t s  ea r ly  stages. 

i$ 

Daniel: It was a cur iosi ty ,  actual ly .  
s . :¶ 

f Cunningham: Yes. I t ' s  simply remarkable tha t  she went i n t o  
2 
f 
5 
P 

it because it must have been p re t ty  d i f f i c u l t  in 
h 4 
I j her time, much more d i f f i c u l t  than i n  m i n e .  You 

know, some people think I t m  o ld  enough t o  have 

used wet plates.  Well, I wamt t ,  not a t  a l l .  

You've read too m c h  of the his tory t o  think 

that .  The beaut i ful  s tu f f  t ha t  was done in the 

Weat by Sull ivan was wet pla te .  But I 've  never 
4 . q  

4 
even known anybody who made wet plates.  

a 
>- 

. Daniel: A s  you were coming along, was photography begin- 
[ 4 
i f ning t o  a s s e r t  i t s e l f  a s  a va l id  a r t  form? 

It was, but not i n  the  West. I f e e l  t ha t  most 

of the people who were working i n  the West were 

l i k e  the ones I c a l l  Market S t ree t  photographers 

today. There were big ga l le r ies .  The family 

went i n  a whole group and s a t  under a big sky- 

l i g h t  and had two o r  three shots mado. I didnt t 

see any r e a l l y  expressive work i n  Seat t le .  I knew 

it waa somewhere, but I d idnt t  kn6w where to  $iqd 

it  i n  Seatt le.  



-,.. h 
;L L m i e l :  While other young l ad ie s  may have been :preparing 

themselves f a r  teaching or of f ice  work, you con- 

tinued t o  make prints .  

c-ingham: Yes, I did. I made negatives and I made p r i n t s  and 

I had a wonderful time doing it. 

Daniel: What were you photographing? 

Cunningham: Nostly I did people. I s t a r t ed  out, of' course, 

l i k ing  t o  see the things around me, but mostly 

people. People began t o  i n t e r e s t  me very early. 

I don't know why. Perhaps there  is t h i s  In te res t  

because i n  people there a r e  no duplicates. You 

must say that .  If you see a sunrise it happens 

another day, too, but people a re  always different ;  

I 
, - 

P they a re  d i f fe ren t  every second. 
5 
i 
3 Daniel: Yes. You werenf t basically a bird-watcher, a 

rock-collector o r  a tree-fancier. 
-7 I 3 

Cunnfngharn: I n  f a c t ,  since I rea l ly  grew up, t ha t  is  i n  the last  
t 

- .  13 
, s ten or  f i f t e e n  years, I would say tha t  I 've been 

d 

; f ra ther  sorry tha t  I d i Q l l t  study botany, becauae nv 
grea tes t  i n t e r e s t  i s  plants,  now. 

' i Iknlsl: More than people? 
'd 

Cunningham: Oh, not  more than people. The reaeon I r e a l l y  

I turned t o  p lan ts  was beceuse I couldn't get  out  o f  

my awn backyard when my children were small. That 

was when I s ta r ted  photographing what I had i n  my 

garden; it was mostly succulents, which I ca l led  

4 cacti .  When I learned that  a l l  succulents were 



Cunningham: 

Daniel : 

Cunningham: 

Daniel : 

not cac t i ,  but t h a t  a l l  c a c t i  were succulents,  I 

decided t o  l e a rn  a l i t t l e .  I 've  been worktng a t  

it ever since. That was nineteen-twenty-something, 

I had s t r i c t l y  one idea, t2mt of photography, 

a f t e r  I s t a r t e d  working with my camera, And of 

course, T cherished learning. I thought it waa 

qu i te  necessary t o  go t o  school. Mow T can' t  

qu i te  understand tha t .  A s  I sa id  previously, my 

fa ther  didn' t e i t he r ,  

Did  you th ink t h i s  was a p re requ is i t e  t o  what you 

wanted, o r  d i d  you jus t  enjoy learning? 

Oh,  no. I enjoyed it. Before I had any i n t en t i on  

of doing anything with G e m  I studied German, 1 

en joyed being i n  plays, ac t ing,  speaking and reading,  

But, you know, one doesn' t  r e a l l y  become educated by 

going t o  a universi ty.  Really and t ru ly ,  the re  are 

very few people who a r e  what you c a l l  educated, I 

think,  They go t o  school, but it takes a long time 

t o  become an educated person, and a c e r t a i n  type of 

brain, too. 

I f in ished i n  th ree  and a ha l f  years. And I 

decided it would be a good idea t o  l ea rn  how t o  

make platinum paper p r i n t s ,  then i n  vogue and very 

d i f f i c u l t .  

Why d i f f i c u l t ?  

It 's  hard t o  say now why it i s  d i f f i c u l t  because we 

don't use it any more. The kind of psper t h a t  we do 
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,j Cunningham: use i s  not  easy, e i ther .  Nothing Is easy i n  ' 

print ing,  Pr in t ing  i s  an a r t  I n  i t s e l f .  

-1 
$ Wit, anyway, I wanted t o  l ea rn  th i s  and 

' 1  
-i so I went t o  the one big shop i n  town t h a t  made 

1 platinum pr in t s .  I asked t o  a s s i s t  the p r in t e r  
i 

.i for  nothing f o r  two months, I began in  January, 
f 

r i g h t  a f t e r  Christmas, I n  June the woman who had 

the job got married, and it was given t o  me. I 



. . .  . 

STUDY l% GERMANY 

How d i d  you know about Germany? 

ingkim: I didn ' t  know about i t  a t  a l l ,  I jus t  knew t h a t  t he  

P i  Beta Phi so ror i ty  was o f f e r i ng  a scholarship 

nat ionally.  I th ink t he r e  were about f o r t y  d i f f e r en t  

groups t ha t  would be applying f o r  it, so I appl ied  

without evsr thinking I ' d  g e t  it. I think my major 

, professor  w a s  r e a l l y  t he  one who was the most in- I 

Cunningham: Yes. 

He had studied i n  Leipzig, and he f e l t  t h a t  

Germany was the  place f o r  science. He knew about 

the school i n  Dresden where thera  was a man famous 

f o r  photography, the  chemistry of photography, H e  

wrote the  most i n f l u e n t i a l  l e t t e r  I had, I think, 

and I sent qu i te  a l o t  o f  p r i n t s  and th ings  t h a t  I 

had done up t o  t h a t  t ime  I wish I had the th ings  

I used t o  apply fo r  t h a t  scholarship now. I 've no 

idea where they've gone, no t  the s l i g h t e s t 1  

Anyway, I got the scholarship, and I' was very 

I f much surprised. It was only f i ve  hundred dollara,  

, I - That seems l i k e  nothing now, 
f 
i Daniel : For a whole year? 
2 1 

Cunningham: I made it l a  s t  a whole year. I al ready had enough I 
1 

j ' 1  money t o  pay my way t o  London, o r  thereabouts, in 11 
I 

addi t ion t o  the f i v e  hundred. I don't know how long 
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Cunnlngham: it l a s t e d  me, My major professor  borrowed two 

hundred and f i f t y  more from t h e  women' a cluba 

of  the  s t a t e  of Washington, That w a s  a loan. I 

p a i d  t h a t  back wi th in  two o r  t h r e e  months a f t e r  

Daniel: 

Cunningham: 

Daniel : 

Cunningham: 

Daniel : 

C unningham: 

Daniel: 

Cunningham : 

I g o t  home, 

You h a d  been saving your money? 

I had saved enough t o  pay my way. I don* t know 

why T d idn ' t  have any more than t h a t .  I didn ' t  

spend much of  anything. Of course, as soon as  I 

worked I gave my mother board and room money. I 

alwaya d i d  that, She d idn ' t  a s k  f o r  it, I j u s t  

f e l t  it w a s  coming t o  her ,  

What about  your t r i p ?  Was th i s  the  f i r s t  t i m e  away 

from home f o r  you? 

I had been as far a s  Vancouver, B,C. t o  v i s i t  a 

s i s t e r  who had gone up there .  That w a s  the only 

time I had been away any g r e a t  dis tance.  I don't 

remember very m c h  about it. 

What d id  you know about Europe? 

Well, I wasn't uninformed because i n  w i s h i n g  t o  

s tudy a r t ,  I had very ass iduously  s tud ied  the  Perry 

p i c t u r e s ,  They were reproductions of art f'rom a l l  

over the  world, 

You knew where these  th ings  were? 

I did. And I took a magazine; I don't  remember .the 

name, It i s n ' t  p r i n t e d  any longer.  Years ago T 

gave a whole f i l e  t o  Mills College, It had very 

b e a u t i f u l  reproductions, bu t  always i n  sepia  o r  



cunningha: black and white ,  not c o l o r i  There was no c o l o r  

reproduction. A s  I look back on it, It  i s  a very  

f a l s e  way of  g e t t i n g  an idea about a  paint-. I 

suppose t h e  s i z e  may have been p r i n t e d  on the  

Perry p r i n t s .  I don't bow, b u t  I d id  have a very 

f a l s e  idea,  a s  it s t ruck me in 1956, when I saw 

the  S a r g e n t  pa in t ing  of the  apos t lea  f o r  t h e  first 

time, and found they weren't l i f e - s i z e .  I waa 

r a t h e r  s t a r t l e d .  

f dont t  f e e l  the  same way about t h i n g s  t h a t  

I saw t h a t  were f u l l  wa l l  surfaces l i k e  t h e  Puvia 

de Chevanne, because you imagine a mural l a r g e  and 

it i s  large. Well, I s tudied  those t h i n g s  much 

more than I do now. I kept sending t o  Boston, 

where they were pr in ted ,  f o r  a d d i t i o n a l  se t s .  

These cane i n  s e t s  according t o  the per iod?  

No, f th ink  subjec ts .  I th ink  you could g e t  

subjec ts  o r  p l a c e s  o r  artists. I remember f had 

a tremendous p i l e  of them. 

What were yo- f a v o r i t e s ?  

Oh, I c a n t t  remember t h a t  now because t h a t ' s  so 

mixed w i t h  r e a l i t y .  I threw them out very long 

ago. I n  f a c t ,  f never looked a t  them a t  a l l  

a f t e r  I was i n  the  universi ty.  

But I dfdnl t study jus t  t o  go t o  Europe. The 

reason I went t o  Germany was mainly because my major 

professor ,  who was i n  chemistry, f e l t  t h a t  Germany 

waa  the  p lace  f o r  me t o  study. He had two good 
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C-bgham: reasons. It waa a good school f o r  photography, 

and I would be learning another language, He 

sa id ,  "What's the use of going t o  England?" 

~ e s i d e s ,  they hadn't  the  schools  f o r  t h a t  p a r t i -  

cu l a r  f i e l d .  I w a s  very s a t i s f i e d  with Germany 

and I lve never r eg r e t t ed  going. 

Daniel : D i d  you know enough German when you a r r ived  the re  

t o  ge t  by? 

Cunningham: Well, I had had f i v e  years  o f  Germn, two years  i n  

h igh school and th ree  years  i n  the universi ty.  I 

wouldnlt say t h a t  I had a very conversat ional  

German. I belonged t o  a German c lub  a t  the univer- 

s i t y  and I was i n  German plays.  I r e a l l y  manipu- 

l a t e d  i t  as well  a s  one does, but I think,  of 

course, t h a t  s tudents  do it b e t t e r  now. But I h o w  

t h i s :  I got  along from the  very s t a r t .  Even 

though I sometimes couldn' t  p u t  a sentence together ,  

I could make myself understood. That! s what language 

i s  f o r ,  i s n ' t  i t ?  

Experiences on the Way 

Daniel: By what rou te  did you reach Germany? 

Cunningham: I went with another ga l  who was going t o  Berl in t o  

study. She had a great-aunt the re ,  who was giving 

he r  housing and complete schooling. She was going 

t o  s tudy German in order t o  teach it i n  AmerLca. 
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cunningham: We went from ;Seat t le  t o  Vancouver, B.C. and a c r o s s  

by Canadian P a c i f i c  t o  Montreal, and s a i l e d  *om 

~ o n t r e a l  on a Canadian P a c i f i c  boat. That was the  

reason we went t o  Vancouver. 

l a e n  we g o t  t o  Vancouver we had about four  
I 
'X 

hours t o  w a i t .  On the  platform a g i r l  came up t o  

me and spoke t o  me. She said,  "Aren't you wai t ing  

fo r  the Overland?" 

I sa id ,  "Yea." 

And she sa id ,  "It won't be by f o r  f o u r  hours ,  

4 and I ' d  l i k e  t o  take  you down t o  my house." 

"But we have t o  ca tch  the Overland." 

"Well, that's a l l  r i g h t .  We'll come back i n  

a handcar." 

"Well, a r e  you sure you w i l l  be r e spons ib le  

f o r  us?" 

"Absolutely," she  said.  We went 6own in a 

caboose on t h e  t r a i n  t o  a place o f f  in the  woods, 

and we came back on a handcar and caught t h e  Over- 

land. 

a n i e l :  You d idn ' t  know t h 5 s  person at  a l l ?  
i 

Cunningham: No, not  a t  a l l .  She was a P i  Phi and she saw that 

: :IT 5 I was wearing my pin.  That was the introduction.  
$ 

* . I ,  '! Daniel: You were s i s t e r s .  
; 

Cunningham: You know, I look on t h a t  now as complete s i l l i n e s s ,  5 

b u t  a t  the  time, you know, youtre s t i l l  f l e x i b l e ,  

and you accept  t h i n g s  l i k e  that. I was frightened 

t o  death of i t ,  b u t  we went. The g a l  I w a s  w i t h  



. . ' 8 cunningham: was s Kappa from the Universi ty of Washington. That 

was our l a s t  adventure. You wouldn't believe the 

way we t raveled on t h a t  t r a in .  There was a stove at  
I ! 

I 
I 

t he  end of  the  ca r ,  We were t r ave l i ng  t ou r i s t .  W e  

Daniel: 

C unn ingham: 

Daniel: 

Cunningham: 

Daniel: 
4 
$ 

Cunningham: 

sat up. 

You didn ' t  have a berth? 

I t h b k  we had berths,  too, bu t  it w a s  very austere. 

'We had food with us  t h a t  we a t e  a l l  the  way across  

the  continent. I t  consisted -of things *om the 

h e a l t h  food s tore ,  which were concentrated and f u l l  

of nourishment: dr ied  f i u i t s  that are made i n to  

candies, and sandwiches w i t h  a dry bread, hard and 

black. I remember that it seemed l i k e  no hardship 

a t  a l l .  We enjoyed every b i t  of it. People i n  the  

ca r  cooked on the stove a t  one end o f  t he  car. 

There were c h i l b e n  i n  the ca r  and they had orange 

pee l s  a l l  over the place. It  as the messiest t r i p  

I ' v e  ever made i n  my l i f e .  

What about your luggage? 

Oh, it was incredible what we took, unbelievable. 

I had a huge trunk, not a steamer trunk, wlth th ree  

t i e r s  i n  it. I was going f o r  a year. I had a l l  the  

shoes I would need, a l l  the coa t s  I would need, a l l  

the  stockings, a l l  the  underwear, everything I 

would need f o r  a whole gear. 

You d idn ' t  th ink you could ge t  anything i n  Germany? 

I never thought of it, and I didnf t buy a singTe 

th ing  i n  Germany. Nowadays, nobody would dress like 



i 

t . , r; I ' 

I cunningham: that  or have the burden of that  luggage, Think of 
k 

F having to  tow a trunk around, having t o  look after 
i 
! i t 4  

: lxniel: Were you on the same t r a in  clear across the country? 
I ": 

y 
Cunningh.am: We changed, but of cowse we didn't have t o  take 

care of the luggage. We had a suitcase. The heavy 

luggage was checked through t o  Montreal, We had t o  

see it onto the steamer. 

The steamer was something incredible, I ' d  

never been on anything l ike  it In my l i f e .  I was 

very excited about the whole thing. My companion 
1 'j 

.:* 
..I hadn't been anywhere a t  a l l .  We were f i r s t - c l a s s  
J 

1 
3 

on t h i s  steamer that had only two classes. We met 
;: 

one man who was connected with the steamship company 

and who was extremely interesting t o  me, I f  It were 
r: 

4 now, I would have photographed him and I would have 
I 
? had h i s  story. W z t  tha t  was beyond our a b i l i t i e s  
j 

thenc (I took a camera, a 5 x 7 camera, to  Germany, 

ao I had luggage a l l  right.) But this nan .spoke 
i . -5 

: 5 about eight or ten languages; he could speak t o  
3 

s ,j every different  person. You see, he met passengers 
a 
3 coming i n  from Europe, and he put those who were a 

I ii ~1 dissat isf ied on the boat, going out, The steerage 
t 
,: 

-1 of tha t  ship m s t  have been something t e r r ib le ,  it 

f was so crowded. 
i 
r mniel: He was the agent? 

'' Cunningham: He waa the agent. I don't how what h i s  t i t l e  was, 
,I 
3 



poss ib l e  language. 

I musn't f o r g e t  t o  t e l l  you ssme of t he  g r e a t  

took s p e c i a l  i n t e r e s t  i n  my f r i e n d  and me. One of 

them wss an Engl i sh  l i e u t e n a n t  from the  navy. 

;Daniel: Was t h i s  your f i rs t  Eng l i sh  l i e u t e n a n t ?  
7 
d Cunningham: That was the f i r s t  one I had e v e r  known. The o t h e r  
1 

man was, I th ink ,  an a d v e r t i s i n g  man. He was an  

Englishman who had worked i n  Los Angeles a  long  

time. He was very a t t r a c t i v e .  Both were i n t e r e s t i n g ,  

b u t  the l i e u t e n a n t  was t h e  s t r a n g e s t .  He had been 

i n t e r e s t e d  i n  making jewelry, so of course he e n t e r -  

t a ined  me a l o t  w i t h  h i s  a r t .  He asked a l l  s o r t s  of 

pe r sona l  ques t ions  ebout us, ask ing  each  of us  about 

the  o the r ,  and we d i d n ' t  t e l l  anything. He wanted 
.: 
li t o  know how old we were, s o  one day he went and asked 

the purser .  He TJSS t h a t  cur ious .  I ' v e  o f t e n  wonder- 

ed what e v e r  did !lappen t o  him. Two wars have hap- 

j 
5 pened s ince .  
fl 

I 

: :Daniel: 
. . It  s t r i k e s  me a s  q u i t e  unusual, an Eng l i sh  l i e u t e n a n t  
: 9 
. ... 
I .:* 

i n t e r e s t e d  i n  making jewelry. 
, . .. ..? 

< 

lCunnlngham: He had been i n  I n d i a  and he had t h e  most magnif icent  
i 

. . .,?$ 

. .. 
l o t  of s tones  t h a t  you could e v e r  hope t o  seeo- 

- \ 
: P 

. -2 
4 moonstones-7 3 

. , .:.nenie 1: 
..4 

He had these  w i t h  him? 
. .. 
Cunningham: Yes, he was going t o  make a  necklace f o r  his  mother. 

I 
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He was on h i s  way home ac ross  the  P a c i f i c  back 

t o  England? 

Cunningham: Yes. I would f i n d  ou t  a l o t  more about him now 

than I d i d  then. Anyway, he was wonderful f o r  

my frYlend because he d i d  s o  man3 th ings  f o r  us. 

London 

Cunningham: We landed a t  Liverpool  and we had some time i n  

Liverpcol.  I don1 t remember jus t  how much. Our 

l i e u t e n a n t  decided j u s t  whet we were t o  see  and 

he escor ted  us. We went t o  a museum. We knew where 

we were going t o  s t a y  i n  London; I remember t h a t  it 

was Bedford Square. A l l  the  time we were i n  London 

he took us around. 

Da nie 1: To the  f i r s t  b i g  g a l l e r i e s  you had seen? 

Cunningham: That 's  r ight .  I had never  been t o  New York. He took 

us t o  Claridge's f o r  t e a ,  and he took us p laces  f o r  

lunch. He took us  t o  museums and sa id  t h a t  t h e  rea-  

son he was doing t h a t  was because he had never been 

i n  one i n  h i s  l i f e ,  You see ,  he d idn ' t  care f o r  

museums. iIe d i d n ' t  care  f o r  a r t .  And he'd never  

been t o  the  Tower of London, so  he took us there .  

It was fun  and very  n ice .  

Daniel: What were some of your f i r s t  impressions? 

Cunningham: I think t h a t  everyth ing  was a l i t t l e  d i f f e r e n t  from 

what I had imagined. I th ink  I was most impressed 

by the pa in t ings  a t  the  Tate Gallery. They were 



f a s c i n a t i n g ,  because I had never  seen  them i n  color.  

Looking a t  sep ia  p r i n t s  i s  a ve ry  bad way t o  l e a r n  

anything about pa in t ings .  The p o r t r a i t s  i n  London 

d i d n ' t  s t r i k e  me so much a s  the  t h i n g s  i n  the Tate 

Gal le ry .  I th ink  I l iked  them b e t t e r .  The Turners, 

t h a t ' s  what got  me. I j u s t  loved the  Turners, and 

t h e  d rewings. 

Turner  i s  ve ry  free. 

Yes, t h a t ' s  r i g h t .  It was s t r ange ,  wasnl t it, f o r  

me t o  l i k e  i t  a t  t h a t  time! 

You came f ram the open country of the West; perhaps 

you had a b u i l t - i n  apprec ia t ion  of space and l i n e  

and movement. 

You know, I d i d n ' t  r e a l i z e  t h a t  t he  West was s o  

w i l d  and woolly a s  I f e e l  i t  must have been when I 

t h i n k  of i t  now. 

I t  wasnl t open and big? 

No, I d i d n ' t  think anything about it. 

You l i v e d  i h  the  c i t y ,  of course.  

Well, I know, bu t  the edge of t h e  c i t y  was abso lu te ly  

a w i l d  wood. I t ' s  a t e r r i f i c  p i t y  t h a t  Ravenna, a 

park  which i s  nor th  of the  u n i v e r s i t y ,  has  go t t en  t o  

be e c iv i l i zed - look ing  p lace  w i t h  a few b i g  t r e e s  

i n  it, because i t  was simply a w i l d ,  t h i ck ,  dense 

f o r e s t ,  and it should have remained t h a t  way, I think. 

When you p u t  your f e e t  down i n  London d i d  you th ink  

of your ances tors?  
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cunningham: I didnl  t think about my ancestors  a t  a l l .  I only 

thought about what I had read. I f e l t  a s  if  I ' d  a l -  

ways been there.  That 's  very strange, I think.  

No, i t  i s n ' t .  This  comment i s  o f t en  made. 

would be now, I think. I think now I would look 

a t  a l l  the  p laces  t h a t  a r e  grown up with f lowers and 

weeds because they were bombed out, and I ' d  t r y  t o  

think of what had been there ,  and of course I would 

not be able t o  remember. 

I f e l t  a t  home i n  t he  B r i t i s h  Museum because here 

the sepia p r i n t s  had given a good impression of the  

E lg in  Marbles. The o the r  day I was reading i n  t h e  New 
Statesman t h a t  Greece wants the Elgin  Marbles back. 

Do you th ink  they a r e  going t o  get  them? 

Cunningham: I hope so. 

Didn't you f e e l  they  were out  of context there?  

never have seen them i f  they hadn't been i n  London. 

I would never g e t  t o  Greece. But I don't th ink  i t ' s  

r ight .  

This i s  t rue ,  bu t  they seem so odd there.  

Cunningham: They do, of course. 

Mostly you were t h r i l l e d  a t  seeing them. 

Cunningham: The t 1 s r i gh t ,  a d  I th ink the  reproductions of those 

th ings  leads  you b e t t e r  i n t o  them than any repFoduction 

of a pa in t ing  l eads  you i n to  a painting. 
I 



3 ~ a n i e l :  I n  your  day sep ia  d i d n ' t  l i v e  up t o  a photograph; 

4 
3 

today photogrephs can some t imes  overdo a subjec t ,  
I i 1 

I . cunningham: They can. 
1 
i Daniel: You had a f e e l i n g  of  being p e r f e c t l y  a t  home i n  

I London and very  pleased about everything.  Was t h e r e  

1 some p lace  bes ides  the  g a l l e r y  t h a t  you l i ked  a l o t ?  
3 
i Cunningham: I s t i l l  have one of t h e  photogrephs t h a t  I d id  wh i l e  
.I 

walking along the  Thames a t  six o ' c lock  i n  the 

morning. I went i n t o  Limehouse and walked along 

and watched the  men working. I l a t e r  discovered 

I ; t h a t  t h a t  was a dangerous t h i n g  t o  do, Nobody even 

whis t led  a t  me, I behaved t o  them then  j u s t  a s  I 

ti 1 -2 would now. Now, of course,  my age p r o t e c t s  me. 

1 1  ;i [Laughter]  

I remember once i n  Dresden I was walking a long  

wi th  a g i r l .  I t  was some s t r ange  p lace ,  I guess. 

I ' d  never  paid any a t t e n t i o n  t o  where I was, a s  f a r  

a s  taboos were concerned, I mean. A baker  boy came 

along, shout ing  a t  us, "Where a r e  you going?" 

We j u s t  laughed and d idn t  t answer him; he 

laughed and went on. You can t e l l  by t h e  way i n  

which people say  those t h i n g s  whether they have an  

ill meaning o r  not, I ' v e  never  been a f r a i d  anywhere. 

i Daniel: How long  d i d  you s t a y  i n  London? 
$ 

Cunningham: About a week. 
1 ' Daniel: -i, You saw q u i t e  a good dea l?  
5 
: Cunninghem: I saw i t  on t h e  way back, I came through Iiondon b&h 
1 



cunningham: ways 

Danie 1 : D i d  yoq go out  from London t o  o t h e r  p laces ,  Cambridge? 

cunningham: No, I d idn ' t  go t o  Cambridge. I went t o  v i s i t  a 

f r i end  out  from London, and I went t o  v i s i t  a 

photographer i n  a very  remote p a r t  of London. I went 

t o  Hampstead. Those were long underground t r i p s .  
49 

They' d idn ' t  involve a g r e a t  dea l  of t r ave l ing .  I d i d  

go t o  see Windsor Cas t le .  But t h a t  was a l l ,  I sup- 

pose I would do a g r e a t  d e a l  more now, I suppose I 

had t o  be c a r e f u l  of my money, too, I spent most of 

my time a t  the th ings  I thought I ' d  never  ge t  back 

t o  see,  

Daniel: D i d  you go t o  t h e  t h e a t r e  while you were the re?  

Cunningham: Yes, I went t o  t h e  t h e a t r e .  I can1 t remember what 

we saw, except t h a t  t h e  cur ta in- ra iser - - I  don' t  

know if  t h i s  custom persis ts--was a woman whose name 

was Helen Mar, who imi ta ted  Americans. The Eng l i sh  

l i e u t e n a n t  took us  t o  t h a t  theatre, and t h e  per -  

formanoe was very, very  funny. He thought i t  was 

j u s t  a x e c t l y  l i k e  the Americans; we thought it was 

a l i t t l e  exaggerated. I s p e c i f i c a l l y  remember the  

name Helen Mar because one of my b e s t  f r i e n d s  a t  

school was Helen Mar Gibbons--no r e l a t i o n ,  

Daniel: From London you went whs re? 

Cunningham: From London we went ac ross  t h e  channel on a very  

rocky boat t o  t h e  Hook of Holland. Natural ly,  we 

were s i ck ,  I don ' t  remember t h e  name of t h e  town 



Cunningham: from which we l e f t ;  you leave London on a t r a i n  t o  

reach the  boat. I remember t h a t  I went t o  bed 

d i r e c t l y  because I knew t h a t  t h a t  was t h e  bes t  way 

t o  preserve my equilibrium. The channel i s  p r e t t y  

rough. . .. 

When we got  t o  Holland and found out  t h a t  

nobody understood anything we had t o  say, i t  was 

t e r r i b l e .  But f i n a l l y  we made o u r  arrangements. 

We had t i c k e t s ,  you see. The t i c k e t  took us t o  

Hanover. My f r i end  was going s t r a i g h t ;  she d i d n ' t  

change t r a i n s  from Holland t o  Berl in.  But I had t o  

change t r a i n s  a t  Hanwer t o  r e a c h  Leipzig. I had 

never  been i n  a  b ig  s t a t i o n  i n  my l i f e ,  and Hanover 

had a b i g  s t a t i o n .  I kept watching the  clock and 

thinking,  "Well, now l e t ' s  f a c e  it. That t r a i n  i s  

supposed t o  go a t  a  c e r t a i n  time." F i n a l l y  I de- 

cided t o  s a y  two words t o  a  g r e a t  b i g  uniformed 

man walking up and down. And I sa id ,  nZug Leipzig." 

"Folgen s i e  mich," he s a i d ,  and grabbed my 

s tu f f  end ran. I ran  a f t e r  him, and we went downstairs 

along a long corr idor ,  up ano the r  f l i g h t  of s t a i r s ,  

and he threw me i n t o  a  compartment. Fortunately,  I 

had my t r inkae ld  a l ready i n  my hands and I handed it 

t o  him. O f f  the t r a i n  went. There had been no 

c a l l i n g  of the  t r a i n .  Since I had never  been i n  a 

s t a t i o n  t h a t  wasn't a l l  on one l e v e l ,  I d idn ' t  know 

t h a t  the re  was another  l eve l .  You had t o  go below 



a l i t t l e  town I had come from, where you could see  

a l l  t h e  t r a c k s  a t  once, From then  on I knew what 

I should do, 

Daniel: This  was t h e  f i r s t  t ime you had experimented w i t h  

your German, wasn ' t  i t ?  

Cunningham: Yes, abso lu t e ly ,  and it worked f 

L e i p z i g  

Cunningham: When I g o t  t o  Le ipz ig  some people knew I was coming 

and t h a t  I was due on t h a t  t r a i n .  They were t h e  o ld  

s p i n s t e r s  who r a n  a pens ion  on Arndtdmsse i n  Le ipz ig ,  

Daniel: How d i d  you know them? 

Cunningham: My p r o f e s s o r  had recommended t h a t  pension,  It was 

a b s o l u t e l y  e l e g a n t !  I had a room t h a t  was a s  b i g  

a s  t h i s  whole house, p r a c t i c a l l y ,  and f i l l e d  w i t h  

f u r n i t u r e ,  They had huge bedrooms, b u t  no th ing  

you wanted except  a bed: cha i r s ,  t ab l e s ,  mi r ro r s ,  

sofas ,  chshions--everything under the  sun. I don1 t 

know when a l l  t h a t  f u r n i t u r e  was invented,  It was 

a l l  v e r y  e l a b o r a t e  and t h e r e  was very much of it, 

P len ty  of pa rque t ry  and gold,  ye t  t he  on ly  bathroom 

i n  t h e  house was i n  t h e  basement and you had t o  

make an  appointment f o r  t h a t ,  You had a wash b a s i n  

' in your room, 

When I a r r i v e d  a t  t h e  p l ace  a woman came o u t  

onto the balcony t o  meet me. I f e l l  i n t o  h e r  arms, 



pe r son  who was coming t o  a  fom.ign country.  

I ]  But from t h a t  time on she never  spoke a  word o f  

Daniel: 

Cunningham : 

Daniel: 

Cunningham: 

Daniel: 

Cunningham: 

Daniel: 

Cunningham: 

E n g l i s h  t o  me. She was a  s choo l t eache r  and s o  

was h e r  s i s t e r ,  and h e r  mother was t h e  l a d y  of t h e  

house. I met a  l o t  of f o r e i g n e r s  t h e m  and I 

s tayed  j u s t  two weeks. 

What do you mean by f o r e i g n e r s ?  

Everybody b u t  t h e  Germans. I met a French woman 

who gave me the  address  of a  p l ace  t o  s t a y  when I 

would go t o  P a r i s ,  and I d i d  s t a y  t h e r e ,  P r a c t i c a l -  

l y  a l l  o f  them were t r a v e l i n g  schoo l t eache r s ,  This 

was j u s t  a t  t he  end of August, 

The schoo l t eache r s  t h e m  w e r e  paid  enough t o  a f fo rd  

t r a v e l ?  

Oh,  yes,  I t h i n k  they  always have been, don ' t  you? 

I d6n1 t know. 

Trave l  i n  Germany, t r a v e l  i n  France,  from France 

t o  Germany was about even, Oh,  I t h i n k  t h e y  do, 

They don ' t  go t o  a s  many shows a s  we do. They 

don ' t  do any of t he  l i t t l e  t h i n g s  we do, They 

don ' t  e n t e r t a i n  a s  much. A schoo l t eache r  wouldn't 

be f e e d i n g  anybody b u t  h e r s e l f ,  would she ,  mainly? 

Probably n o t ,  

Po, n o t  r e a l l y .  These people of course  j u s t  f e d  

me t o  death.  When they  found ou t  I was a  vege ta r i an  

they  were j u s t  appal led.  



Bancroft Library 

You were s t i l l  a vegetarian? 

% cunningham: Oh, yes. They kept t r y i n g  t o  invent d ishes  t h g t  I i would be f ine .  They discovered t h a t  tomatoes 81% 

- 
Daniel: 

Curmi ngham : 

Daniel: 

Cunningham : 

used i n  the United S t a t e s .  (They were not  genera l ly  

ea ten  i n  Gemany a t  t h a t  time.) They would make a 

wonderful d i sh  of tomato and r i ce  o r  something l i k e  

tha t .  Much t o o  r i ch ,  I must have gained t e n  pounds 

i n  the two weeks I was t h e r e ,  

By the  way, when d i d  you s top  being a vegetar ian? 

When the twins were born i n  1917. 

A t  the time I was i n  Leipzig the 500th 

anniversary of the founding of the Univers i ty  of 

Leipzig took place,  There were parades. The s tuden t s  

coming home e t  n ight  frm 5 i g  p a r t i e s ,  the chorus 

s tudents  especia l ly ,  sang "~audeamus Ig i tur ."  I 

th ink i t ' s  b e a u t i f u l  a t  th ree  o tc lock  i n  the  morning, 

It w a s  r e a l l y  wonderful. 

A l l  t h i s  w a s  abso lu te ly  new t o  you, 

It was absolute ly  astonishing.  I never minded g e t t i n g  

up and rushing t o  the  window when I heard something 

going by. That happened q u i t e  often. Then, a lso ,  

there was a chemistry s tuden t  who was a f r i e n d  of my 

major professor  and he ca l l ed  on me, and he and some 

of h i s  f r i e n d s  took me t o  the  park and rowing on the  

Aver ,  and walking, and a l s o  t o  t h e i r  houses f o r  

musicales. 

One of h i s  s i s t e r s  was a dressmaker, I don ' t  

know what i t  would be l i k e  now, but  she was a dress-  

maker of what was knownat t h a t  time a s  reform-kleider.  



~ a n i e l :  What were they? 

cunningham: They were t h e  kind of c l o t h e s  t h a t  were worn by 

people who bel ieved i n  t h e  n a t u r a l  f igu re .  They had 

never worn co r se t s ;  they d i d  not r e s t r a i n  themselves 

i n  any respect .  The dresses  were more o r  l e s s  on 

p r incess  l i n e s .  You had t o  have a ve ry  good f i g u r e  

and you could not put  it i n  a  corse t .  The c l o t h e s  

were s treamlined abso lu te ly  from the  neck down. The 

r e f o m - k l e i d e r  i s  a  famous period t o  th is  dey. You 

can read about it i n  the  h i s t o r y  of costume. 

They discovered t h a t  I had never  worn a  corse t .  

They were amazed. They inv i t ed  me t o  t h e i r  show i n  

Dresden and i t  happened t h a t  they were going the re  a t  

the  same time t h a t  I was. They found me a room t o  

s t a y  i n  u n t i l  I had answered a l l  the  responses t o  an  

adver t i senent  I had put  i n  t h e  Dresden papers  t o  g e t  

pension l o r  a s tudent  who wished t o  l e a r n  German. 

Dresden 

Clothes Modeling 

Cunningham: I adver t i sed  while I was i n  Leipzig s o  t h a t  I would 

have two weeks of responses a t  the  Post  r e ~ t a n t e  from 

which t o  choose. They found me a p lace  t o  s leep,  a 

room, and then  they  inv i t ed  me t o  t h e  show, which was 

a t  a  very  b e a u t i f u l  place. They d i d  not  t e l l  me before 

I went t o  t h e  show t h a t  they had a  l i t t l e  objec t  i n  

i n v i t i n g  me. I was the  model f o r  t h e  show! 



I 1 %  1 4 cunningham: Yes, the first and l a s t  t ime I ' ve  e v e r  been a model. 

1 1  I had t o  walk on and o f f  a s tage  wi th  d i f f e r e n t  

3 dresses  t h a t  this woman was p resen t ing  t o  the pub l i c .  
I 

Daniel: How d i d  she know t h e  c l o t h e s  would f i t  you? ( i 
cunningham: I was r e a l l y  ve ry  s l i m  then. 1 : Daniel: Were you announced a s  a famous American model? 

, cumingham: No, indeed, I wasnt t announced a s  anything, b u t  i t  

i wasn't common i n  those days. She had not  made any 
3 

prepara t ion  t o  have a model. 
i 
: Daniel: 

*J 
D i d  f r i e n d s  model? 

4 ' Cunningham: That would be it. There was no such t h i n g  a s  a 
1 
I pro fess iona l  model. There were models i n  the  a r t  
: 
1 schools but I don' t  t h i n k  she had any idea of spending 

i 
: 1  money on a model. She d i d n ' t  give me a t h i n g  f o r  

r modeling, I th ink  not  even my ca r fa re  t o  the  p lace .  
Y 

Daniel: She was being a good businesswoman. 
3 
3 

Cunningham: She su re ly  was.  I remember t h e  d res ses  were v e r y  9 
8 
d 3 princessy. That 's  about a l l  I remember. If I had 
F 
i an occasion t o  do t h a t  now I would i n s i s t  on having 
d e 
.t a photograph of myself i n  every  one of t h e  d res ses ,  

, i wouldn' t you? 

"aniel: 
C Of course. You had never  heard of reform k l e i d e r  
3 
1 before,  had you? 
J 

4 
Cunningham: No, but  I guess I ' v e  always been addicted t o  some- 

i 
8 

f 
t h i n g  l i k e  t h a t .  I wouldn' t wear a co r se t .  A l l  t he  

if 
7 women i n  my family wore them, bu t  I d i d n ' t  l i k e  them. 
'i 
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What d i d  you do wi th  your stockirlgs? 

cunningham: I had s o r t  of a harness  t h a t  began a t  the  shoulder 

and extended down. And there  must have been some 

o t h e r  people who d i d  the same th ing ,  o r  I wouldnl t 

have been ab le  t o  buy the  harness .  

[ f Daniel: Af te r  the  fashion  show you were s e t t l e d  i n  Dresden? 

1 '  Cunningham: I answered a l l  the  d i f f e r e n t  advertisements.  I went 

from one house t o  another. One house was extremely 

i n t e r e s t i n g ,  but  I was s o r t  of a f r a i d  of it. It 

belonged t o  an e l d e r l y  p r o f e s s o r l s  widow. She knew 

a l l  t he  people who had worked wi th  t h e  professor ,  

I 2 and Nietzsche, who had been a p r o f e s s o r  a t  t h e  same 

school a t  an e a r l i e r  time. I decided t h a t  no m a t t e r  

how good h e r  German, i t  would be too  involved t o  

fo l low he r conversat ion about these  people when she 

w o ~ l d  be lonesome and wanting t o  t a l k .  I d idn ' t  

take  it. 

.F ina l ly  I went t o  a house where t h e r e  was a 

young woman about twenty-six years  o ld ,  who was a 

concer t  s i n g e r  and p i a n i s t  and t sught .  There was a 

young boy of seventeen, who was i n  t h e  l a s t  year  of 

the gymnasium and was a r e a l  "dig." Of course I 

d i d n & t  know i t  a t  t h a t  time. And t h e r e  was a young 

g i r l  about fourteen;  she w a s  i n  m h e r  ~ B c h t e r s c h u l e ,  

which was r e a l l y  a high school f o r  sirls, and i s  

supposed t o  be very  f i n e .  The f a t h e r  was a bookkeeper 
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Cunningham: i n  a  g raph i t e  f ac to ry ,  and t h e  mother was a  gabby 

old lady; But I thought: This i s  it, because 

there  were f o u r  of them and I could ignore them i f  

1 I wanted to.  The i r  reason f o r . t a k i n g  i n  a  roomer was 

t h a t  the  grandmother had died, and I would i n h e r i t  

h e r  place.  That appealed t o  me tremendously. I 
f 

took the  p lace ,  and i t  was idea l .  The mmbers of 
3 rC 

t he  household were very, very good t o  me and they  

d i d n ' t  take too  much of my time o r  do anything an- 

noying. 

A t  the  t ime I was i n  Dresden a l l  f o r e i g n e r s  

were made t o  r e g i s t e r  wi th  the  pol ice .  I guess i t ' s  

a l s o  t ~ u e  i n  o t h e r  European places.  My landlord  was 

a f r a i d  of l e t t i n g  me do my own r e g i s t e r i n g  because he 

had a l ready asked me wha my r e l i g i o n  was and I had 

sa id  t h a t  I had no formal  r e l ig ion .  He sa id ,  "Oh, 

t h a t  won' t do, f r8ule in .  Yout 11 be ca l l ed  a  S o c i a l  

Democrat." So they  p u t  me down Protes tan t .  

I ' m  p r e t t y  su re  t h a t  t h a t  i s  probably s t i l l  

t rue  today i n  Europe. I t h i n k  even i n  t h e  e a s t e r n  

p a r t  of the  United S t a t e s  people a r e  almost more 

respected f o r  what t h e y  represent  than  they  a re  out  

Weat. 

I suppose you d i d n ' t  h e a r  about Padra ic ' s  

experience t h e r e  a s  a  non-member of a  church. When 

he w s s  working i n  a  l i t t l e  b i t  of e v i l l a @ ,  he t o l d  

me what church they  were going to.  I sa id ,  "church!" 
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And he sa id ,  "Well, if we don't t u r n  up once.  

a t  church, we ' l l  never  do any business  i n  th is  town." 

You see, t h a t ' s  t he  s t r anges t  t h i n g  and i t ' s  

hard f o r  us  t o  understand-. We a re  p r e t t y  much alone 

out hem.  'ZJe don ' t  know what the small  community i s  

l ike .  

have made t o  me, o r  t o  anybody I knew i n  Dresden, if 

anybody had thought I was a S o c i a l  Democrat. The 

worst p a r t  i s  t h a t  none of them thought anything about 

me a t  a l l .  

Daniel: Your landlord was concerned because you were l i v i n g  i n  

h i s  house? 

Cunningham: Well, he d idnt  t want t o  be disgraced by me. That' s 

the  main thing. 

Daniel: What kind of accommodations d i d  you have? 

Cunningham: I had a b e a u t i f u l  room on a corner. The only com- 

p l a i n t  they  had about me was t h a t  I opened the  windows 

and l e t  out the hea t  of the house. 

"Oh, f rgulein,  i f  you hadnl t opened your 

windows the re  wouldn't be ice." 

I said,  "I d i d n ' t  complain." 

But, you know, they didnl  t open t h e i r  windows. 

They a i red  the house every morning; they opened up 

the windows a f t e r  b reakfas t  when everybody had gone 

t o  school and they m i g h t  have l e f t  them open f o r  a 

couple of hours; then  they  shut  them up and t h a t  was 



cunningham: the  a i r  f o r  t h e  day, 

Daniel: What kind of hea t ing  d i d  you hbve? 

Cunninghan?: None a t  a l l  i n  my room, not  a s i n g l e  b i t ,  The 3 
bui ld ing  i t s e l f  was re inforced  concrete ,  and I was 

on t h e  t h i r d  f l o o r .  There was a basement, f i r s t  

f l o o r  and second f loo r .  There was what t h e y  c a l l e d  

kachel-8fen. That ' s  a t i l e  s tove which i s  stoked 

wi th  coal .  I t  was i n  t h e  d in ing  room, The d in ing  

room was a l s o  the study and l i v i n g  room, It was t h e  

fami ly  room. Next t o  it was a sa lon ,  

A t  t he  same time t h a t  I was choosing l i v i n g  

qua r t e r s ,  I was p e r f e c t l y  conscious of what was going 

on i n  t h e  world of photography, I d o n ' t  remember t h e  

exac t  d a t e ,  bu t  before school  began, t h e r e  was a b i g  

e x h i b i t i o n  of photography t h a t  was drawn from ka r ld -  

wide sources,  I t ' s  s t range  t h a t  the  person  whose work 

I remember b e s t  a t  t h a t  time was Baron Be Meyer, who 

l a t e r  came to  America and worked f o r  t h e  Conde Nast 

Company. A t  t h a t  time he l ived  i n  Europe and was 

doing a l l  s o r t s  of d e l i c a t e  and b e a u t i f u l  t h ings  w i t h  

t a b l e  decora t ions  and fancy e l egan t  women, L a t e r  

he became t h e  s o c i e t y  photographer i n  New York. 

I remember I a l s o  very much admired the  work 

I I 
I 
1 

of a t h e  Kollwitz,  who was an e t c h e r ,  of course,  not a I 

I 

photographer. I th ink  Alice Boughton was i n  t h a t  show, I1 
11 

too. That exh ib i t ion  was shown i n  a park  i n  Dresden, 
11 

I/ 

How had t h e  s e l e c t i o n s  been made? i 



3 
cunningham: I have no idea;  I d i d n ' t  know anything about it 

f u n t i l  I got the re  and saw it, 
1 1 Daniel: D i d  Dresden have a group t h a t  was a p a r t  of  the  
! 

Linked Brotherhood? 
i Cunningham: I was r a t h e r  unconscious of world movements, o r  even 
1 

of l o c a l  movements, i n  any t.own a t  t h a t  time, I con- 
s 
B 

i sidered myself a beginner  and s t i l l  a school person,  

There was one photographer i n  town, Ehrfur t ,  whose 

work I l iked  very  much, I never had the  nerve t o  go 

i n t o  his  s tudio  t o  make his  acquaintance; you can  

understand how d i f f e r e n t  I was then from what I am 
i 
f now ! 
t' Daniel: Can you remember t h e  genera l  c h a r a c t e r i s t i c s  of t h e  
E 

exh ib i t ?  

Cunningham: The p r i n t s  were i n  the  main r a t h e r  l a rge ,  Some 

photographs by an Englishman, r e s iden t  i n  America, 

were there.  I t ' s  too  bad I haven ' t  kept  a few ca ta -  

logues. S t i e g l i t z  must have been t h e m .  The p i c t u r e s  

were of places,  i n  generel:  e a r l y  morning w i t h  t h e  

1 
4 fog, a c i t y  with a b i g  col lege ,  steam coming out  of 

pipes,  and sometimes, p o r t r a i t s  of people. They were 

the best ,  I think. Maybe i t  was because I was in -  
1 

I te res ted  i n  tha t .  Alvin Langdon Coburnts s t u f f  was 
4 

there ,  too. I had met him i n  London, on my way t o  

Germany. ' He l i v e d  i n  New York, too. S t i e g l i t z  

thought he had influenced h i m  a g r e a t  deal. Whether 
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~ a n i e l :  You went t o  Dresden q u i t e  aware of the  photography 

t h a t  was being done a t  the  time, Had you any f e e l i n g  

t h a t  t h e r e  were d i f ferences  of opinion among the 

photographers? 

Cunningham: I don' t  t h ink  I thought about what photographers 

thought. I don't  be l ieve  I knew anybody, even a t  

t h a t  d a t e ,  who was r e a l l y  working a t  photography 

ou t s ide  of  S e s t t l e .  The o t h e r  day I came across  a 

catalogue of a  Denmark show t h a t  was i n  1920 which 

I was i n *  I noticed t h a t  Edward Weston was there ,  

That was t e n  years  l a t e r ,  and s t i l l  t h a t  was ear ly .  

Daniel: Probably you d idn ' t  become aware of these  cu r ren t s  

u n t i l  you began t o  e x h i b i t  yourse l f .  

Cunningham: That ' s  r i g h t ,  and I began t o  e x h i b i t  a s  soon a s  I 

got  back t o  S e a t t l e  and s t a r t e d  i n  f o r  myself. A l -  

most every year  I was i n  some Engl ish  publ ica t ion .  

I don ' t  t h ink  the re  were those t h i n g s  i n  America 

then, I n  1912 and around t h e r e ,  I was i n  a  l o t  of  

German ones, too, I had a  b i g  show t h a t  year  a t  

Brooklyn Museum; I have never  been i n v i t e d  s ince.  

Technische Hochschule, Dresden 

Deniel: It would be i n t e r e s t i n g  t o  h e a r  about  your l i f e  i n  

Dresden. 

Cunninghem: It was a  s t range  s o r t  of l i f e  f o r  me, very  d i f f e r e n t  

from anything I had been accustomed t o  because there' 
I 

were so  few women going t o  the school.  There were 

p l e n t y  of women a t tending  the  va r ious  l e c t u r e s .  I 



? 
cunningham: took i n  some of those,  too. A very  famous man by 

t 

', the name of Cornel ius  G u r l i t t  had the  whole c i t y  of 
1 

Dresden going t o  h i s  l ec t t t r e s  i n  the evening. ' The . .  

women j u s t  flocked t o  them. The s e r i e s  was e n t e r -  

t a i n i n g  and i t  was on the h i s t o r y  of a r t .  I took 

i n  th ings  l i k e  t h a t .  I went t o  one c l a s s  t h a t  was 

Deutsch f n r  auslgnder.  There I met only  fo re igner s ,  

of course, l e a r n i n g  German. It included a g r e a t  

assortment of people. 

A P o l i s h  woman and I took a fancy t o  one 

another  and became very  good f r i ends .  The people 

t h a t  I l i v e d  wi th  disapproved of t h a t  because they  

sa id  I shoxld have a German, not  e P o l i s h  g i r l ,  f o r  

a f r iend .  The Poles  spoke t e r r i b l e  Ge man. S ince  

I thought I wouldnt t l e e r n  good German, anyway, it 

d i d n ' t  seem t o  make much difference.  She was a . 

mathematics and music s tudent .  We went t o  the 

t h e a t r e  a  g r e a t  d e a l  because it was so  cheap. The 

s t a f f  of the  opera house geve a  new play  every  

week, and we could go every week f o r  very  l i t t l e  

money. I th ink  I was able  t o  see p r a c t i c a l l y  a l l  

the  well-known operas except the new ones. 

1 had l abora to ry  work, of course,  I was t h e  

only woman I n  the l abora to ry ,  b u t  d e s p i t e  a l l  the  

t e r r i b l e  t a l e s  you heard a t  t h a t  time, nothing was 

unpleasant f o r  me. The people who taught  were v e r y  

nice. I'm sure  they  thought I was a  b i t  of a f r e a k ,  

but t h a t  d idn t  t seem t o  make much difference.  



cunningham: I n  Dresden I th ink the  teachers  were n i c e r  

than they were i n  Berlin.  There were s t i l l  p ro fessors  

who d i d n ' t  l i k e  women I n  t h e i r  c l a s s e s  a t  the Univer- 

s i t y  of Berl in.  

Denie 1 : . Whet cur r i cu la  were of fered?  

Cunningham: It was a school j u s t  l i k e  C a l  Tech o r  M.I.T. There 

was a school of a rch i t ec tu re  whose c l a s s e s  I d i d n ' t  

a t tend,  except f o r  an  evening l e c t u r e  on Pompeil 

given a t  one of t h e  museums by a l e c t u r e r  i n  t h e  

department . Although i t  was i n  t h e  a r c h i t e c t u r e  

school, anyone could go. There were geology, physics,  

end chemistry; p r a c t i c a l l y  every sc ience ,  and p l e n t y  

of l i t e r a t u r e ,  too. I n  f a c t ,  t h a t  was t h e  school a t  

which, e a r l i e r ,  Nietzsche hed been a p ro fessor  of 

philosophy, 

The photographic l abora to ry  was t o t  i n  the  main 

building.  It was of f  t o  i t s e l f  some distance.  Very 

of t e n  when I was going t o  a l e d r e  I would walk w i t h  

the d iener  of t h e  l abora to ry  over  t o  t h e  main bui ld ing  

where the  l e c t u r e  was being held. No one e l s e  e v e r  

d i d  anything l i k e  t h a t ,  of course, but  i t  d i d n ' t  seem 

t o  bother  me and i t  d idn ' t  bother  him. I learned e 

l o t  t h a t  way because he was such a g e n i a l  person. fie 

was f l a t t e r e d  by any s tudents  walking wi th  him. He 

told me about Nietzsche: "Ah, he always had a b i g  

crowd 1" 



cunningham: (Of course I d o n ' t  know how many years  ago t h a t  

3 
was. This  man was an o ld  man.) 

The d i e n e r  i n  t h e  l a b o r a t o r y  does n o t  e x i s t  i n  

American schools.  He i s  an  i l l i t e r a t e  person. Hets 

5 
2 j u s t  a  se rvant .  He c l e a n s  up everything.  You l e a v e  
1 I I every th ing  i n  a  mess, and i f  you don ' t  want h i m  t o  
Y I 
1 
f t ake  away your expe.riment you p u t  a note  on it. He 
i 
i 

doesn ' t  do anything he shouldnt  t do; he never  seemed I 
t o  make any mistakes.  

Daniel: You don ' t  have t o  c l e a n  up your own mess? 

Cunningham: You a r e  no t  expected to .  You a r e  on some s o r t  of 

h i g h e r  plane. 

Daniel: A f t e r  you completed your  course  of s tudy  a t  t h e  end 

of t h e  year  d id  you t r a v e l ?  

Cunningham: No. 

* While I was t h e r e  I wrote  a  paper  on t h e  manu- 

f a c t u r e  of pla t inum papers  s u b s t i t u t i n g  l ead  s a l t  f o r  

t h e  platinum. 

Daniel: How did you come t o  do t h i s  p r o j e c t 4  

Cunningham: My p r o f e s s o r  knew t h a t  I had learned  plat inum p r i n t i n g  

and t h a t  I was i n t e r e s t e d  i n  t h a t .  He suggested t o  

m e  t h a t  I make some p la t inum paper ,  and then  some o t h e r  

paper  without  platinum, t o  s ee  how i t  compared wi th  

the  plat inum paper.  I ' m  s o r r y  t h a t  I haven ' t  k e p t  

any record of those th ings .  I t h i n k  t h a t  was a  g r e a t  

mistake on my p a r t .  I don ' t  even have the a r t i c l e .  

I wrote it i n  German and a  Dane cor rec ted  it. 



I n  what p u b l i c a t i o n  did it appear? 

I have forgot te .n ,  You know, I wasn' t ve ry  e g o i s t i c ,  

was I ?  I t  must have been tha t .  I d i d n ' t  t h i n k  i t  

was very  important ,  It was the f i rs t  time I had 

Daniel: 

Cunningham: 

I 

Daniel: 

every earned money f o r  anything l i k e  t h a t  i n  my l i f e .  

I s e n t  t h e  manuscript t o  a photographic magazine 

and the  postman came and paid me some l e a l  money; I 

th ink  i t  was a l i t t l e  over  t e n  marks, which was 

q u i t e  a l i t t l e  b i t  i n  those days, 

L a t e r ,  i t  was t r ans l a t ed  i n t o  Eng l i sh  and pub- 

l i shed  i n  an Eng l i sh  yearbook, whose name I don ' t  

know, wi thout  my permission, 

Was t h i s  i n  the  course of 19091 

That was i n  t h e  spr ing  of 1910. 

I d i d n ' t  keep any of the  p r i n t s ,  Perhaps I 

began working on it before 1910, because dur ing  

Christmas vaca t ion  when I went t o  B e r l i n  t o  v i s i t  

the g i r l  t h a t  I went t o  Germany with,  I photographed 

h e r  and I made the  p r i n t  on the lead  s u b s t i t u t e  f o r  

platinum. O f  course I pu t  the  p r i n t s  i n  t h e  manu- 

s c r i p t ,  b u t  I don' t  th ink  they were reproduced. . 

What was t h e  value of  lead  s u b s t i t u t i o n ?  

Lead i s  a very inexpensive mineral  compared w i t h  

platinum. But it was never used commercially. 

Platinum i s  no longer  made. I th ink  we've come t o  

want aomething d i f f e r e n t  i n  the reproduct ion  of the  
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Daniel: 

Cunningham: 

Daniel: 

Cunningham: 
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negat ive ,  We want more exec tness ,  Platinum i s n ' t  

t o o  exac t ;  i t  has a  c e r t a i n  s o f t n e s s  about it, I 

heve a  l o t  of pla t inum p r i n t s  and I have sold a  few 

t o  Eastman House. 

I s  t h i s  a  process  which i s  no l o n g e r  used? 

Well, I wouldn't s a y  the  t i t  i s n ' t  used, bu t  I don' t 

know where it i s  made. There was one g r e a t  b i g  

f a c t o r y  i n  Germany and I v i s i t e d  t h a t ,  I t ' s  c a l l e d  

Jacoby platinum; i t  was on p la t inum paper  t h a t  I 

learned  t o  p r i n t  a l l  the  I n d i a n  th ings  f o r  Cur t i s .  

Did you a c t u a l l y  do t h e  p r i n t s  i n  h i s  co l l ec t ed  

Ind ian  p r i n t s ?  

Those a re  reproduct ions .  They a r e  on Van Gelder 

paper  and they  a r e  photogravures ,  b u t  I d i d  t he  

o r i g i n a l  p r i n t .  I ' m  s o r r y  I haven ' t  any of them 

now, The Jacoby pape r  was coated on wa te r  c o l o r  

paper  and i t  was rough . I ' m  n o t  s u m  whether t h e y  

used those t o  send away o r  whether  t hey  used some- 

t h i n g  e l s e .  Besides I w9uldn1 t say  t h a t  1 d i d  them 

because I d i d n ' t  a r r i v e  a t  his p l ace  u n t i l  a  good 

many of those books were a l r e a d y  f i n i s h e d .  They 

were publ ished over  a l ong  pe r iod  and were be ing  

done when I was the re .  I wasn' t the  on ly  person  

working on them; many people  must have, 

Back t o  Dresden: what was your c o m e  o f  s tudy  i n  

the  spr ing?  

Both semesters were somewhat a l i k e  except  t h a t  w e  

had t o  g e t  up much e a r l i e r  du r ing  t h e  second 



i morning, 

Daniel: How long d i d  t he  school day l a s t ?  

cunningham: We'd ge t  through about one o 'c lock and go home t o  

3 d i m e  r. I n  the af te rnoon we were supposed t o  have + 
* a nap. I never  d i d ,  

! 
Daniel: You s tudied  a f t e r  t h a t ?  

Cunninghem: Yes, and went t o  the thea t re .  

Daniel: I see. It doesn ' t  sound too gruel ing,  

Cunningham: Not a t  a l l .  But I didn' t have what anyone would 

c a l l  very  much of a s o c i a l  l i f e .  

Our profevsor  was r e a l l y  a very  wonderful 

person. When I photographed him he s a i d ,  *Now I 

want t o  do a mathematical problem i n  my mind, and 

when you th ink  I ' v e  come t o  the p o i n t  of g r e a t e s t  

i n t e n s i t y  of thought, take the p i c t u r e  then." I 

th ink  h i s  i d e s  was a good one. Eastman House bought 

t h i s  p r i n t  of  Professor  Luter  i n  1960, 

Sometimes when people g e t  embarrassed about 

being photographed I t e l l  them t o  th ink  about the 

n i c e s t  t h i n g  they know. I th ink  t h a t  makes a d i f -  

ference.  Some people don't  t h ink  i t  does. Some- 

t imes people th ink  about nothing a t  a l l ,  and i t ' s  

hard t o  g e t  an i n t e r e s t i n g  photograph. 

Daniel: Luter,  a l though he was a technician,  had ideas  

u s e f u l  i n  the  non-technical aspects  of p o r t r a i t u r e ,  

Cunningham: That 1 s r igh t .  I th ink  he did,  



1 
4 Daniel: Did you do much photography i n  Dresden? 
9 
: cunningham: Very l i t t l e ,  I have a few t h i n g s  t h a t  I did. One 
i 

is a photograph of t h e  main church; I have a l a r g e  
4 

plat inum p r f n t  t h a t  I made f r o m  it a f t e r  I came 

home. It was photographed on 5x7. I d i d  a s e r i e s  

of Luter .  But I d idn '  t do many people,  no t  a s  I 

would now. 

F i r s t  of a l l ,  I had t o  count my pennies  l i k e  

everything;  though mate r i a l  wasn1 t n e a r l y  a s  ex- 
1 

pensive a s  f t  i s  now, I s t i l l  couldn ' t  buy it, s o  I 
1 

d i d n ' t  do ve ry  much. If I went now I ' d  probably do 
i 

hundreds of fi lms. 
, 
. Deniel: When you d i d  p i c h r e s  f o r  people,  did they  pay t h e  

c o s t  of m a t e r i a l s ?  

Cngningham: No, n o t  a thing. 

Daniel: P o r t r a i t s  and a r c h i t e c t u r e  i n t e r e s t e d  you? 

Cunningham: Yes. I don ' t  know how I g o t  around w i t h  a 5x7 view; 

t I c e r t a i n l y  couldn ' t  do it now, 
< 
. Daniel: I t ' s  ve ry  l a r g e ?  

Cunningham: Well, i t  i s n l  t easy, I had a l i t t l e  Kodak b u t  I wasn't  

su re  of  it, A person whoworked i n  t h e  C u r t i s  s t u d i o  

gave me t h a t  a s  a f a r e w e l l  g i f t ,  I remember I s t i l l  

have one t h i n g  t h a t  I d i d  w i t h  tha t .  It was t h e  

f o u n t a i n  a t  Tref a l g a r  Square,  London, I t h i n k  I 

d i d  it i n  June a s  I came back from Dresden. 



Vacation Travel  

4 
. Daniel: D i d  you t r a v e l  out  of Dresden dur ing  your s t a y  there?  
$ 
3 

cunningham: Yes. A t  Christmas time my school closed before t he 
2 
4 B e r l i n  school of my f r i end  who had accompanied me t o  
I 

' ? Germany. I v i s i t e d  h e r  and went t o  a  ses s ion  o r  two. * 
I 
[ I be l i eve  t h a t  Benjamin Ide  Wheeler was an  exchange 
F 

professo r  a t  t h a t  time. I d i d n ' t  hea r  him. I had 
: 

t o  take i n  what the re  was i n  the  few days the re  were. 

i But t h e r e  were l o t s  of i n t e r e s t i n g  and amusing in-  
$ 

c i d e n t s  a t  t h a t  time. There was a n  American s tudent  
4 

r 
i t he re  who was from a theologica l  school  i n  America. 
? 
) 

Re was t r y i n g  t o  be so much l i k e  a  German t h a t  the  
f 
1 Americans t h e r e  ce l led  him "German varnish.* He 
3 
! ca r r i ed  a  cane. Whenever he s a t  i n  t h e  s t r e e t c a r s  

he read a  newspaper and always held i t  oa t  f u l l  
i 
t width i n  o rde r  t o  take up a s  much room a s  he poss ib ly  
2 
4 could. k%enever he went i n  f r o n t  of anyone he always 
f 

sa id ,  "Gestaten b i t t e . "  He pretended he was German. 
A 1 

Everyone knew he was an h e  r ican.  
? 
! I n  t h e  spr ing  semester I did do a  l i t t l e  
1 

i t r ave l ing .  I went t o  Hunich. I had a  choice. This 
1 
1 I know wonlt shock you, but  it might shock o t h e r  

people, because Oberamne rgau was extremely popular. 
P 
4 

1 When people were i n  Europe they went t o  Oberammergau. 

I d i d n ' t  have any re l ig ious  ideas.  The g i r l  w i th  

j .  
i whom I went t o  Germany came down t o  Munich, and she 

i and I k i t e d  around Munich f o r  q u i t e  a  while wi th  a 
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col lege ,  Swarthmore. We went t o  the  g r e a t b i g  

of course. We drank beer.  It was the  middle of 

a h o t  af ternoon and I r e a l l y  got s i l l y .  I th ink  

I. never had had any bee r  I n  my l i f e ,  When we got  

out  I n t o  the courtyard where the re  was a fountain,  

I sa id  t h a t  I must f i n d  my cup. I said i t  was i n  

- - my Baedecker. That s e t  them both  t o  laughing, 

because how can you have a cup i n  a Baedecker? 

Well, it was a f l a t  paper  cup! I found i t  and we 

a l l  had a dr ink of water  from the  fountain.  We 

r e a l l y  were giddy! The t h i r d  g i r l ,  though, because 

she ha? promised h e r  Quaker ances tors ,  wouldnl t t ake  

a drop. 

Then the  two of them went t o  Oberammergau and 

I stayed i n  Munich because I f e l t  t h a t  It was more 

important t o  me than  see ing  some peasant dressed up 

l i k e  Chr is t ,  and I sa id  tha t .  

Daniel: You decided i n  favor  of the museums. 

Cunningham: Oh, I remember the Spltzweg p a i n t i n g s  and a l l  t h e  

cur ious  l i t t l e  pa in t ings  of t h a t  time t h a t  were s o  

d e t a i l e d ,  you know. A woman looking out  of a window; 

every d e t a i l  of It. *nd then, of course, a t  t h e  

Glyptotek the re  wore the  $culptures ,a  f a n t a s t i c  co l -  

l e c t i o n !  Then I enjoyed the  De.utsches Museum. 

That 's  where you see a l l  t h e  old t o o l s  of alchemy. 
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cunningham: A t  t h a t  time you oouTd look through yourself i n  a 
I 

fluoroscope, That was kind of remarkable; now they 
J 

wouldn't have it, I wonder sometimes i f  t h a t  radia- 

t i on  business i s n ' t  exaggerated a l i t t l e ,  because I 

suppose the few minutes i t  takes t o  look through 

yourself and have a l i t t l e  fun looking a t  your 

"innardsn doesn't hur t  you any. I remember, too, 

t ha t  I was M e n s e l y  in teres ted i n  a laboratory 

tha t  was supposed t o  represent alchemy i n  the  Middle 

Ages, 

Daniel: What d i d  you think of what you saw i n  the  musema? 

Cunningham: You have t o  remember t h a t  I couldn' t have been very 

c r i t i c a l ,  never having seen anything muoh before, 

My whole standard was based on what I had seen on 

the way over, i n  London. You see, having gone f ram 

Montreal, I had never been i n  New York, I learned 

a s  I went and I hadnt t seen any great  museums, ever, 

Everything was q u i t e  wonderful t o  me, 

When I was i n  Dresden the Raphael Madonna was 

the th ing t h a t  everybody came t 6  see, I don't care 

very much f o r  Raphael now, When I went there  I used 

t o  stand and look a t  the  people looking a t  it, It 

was unbelievable how the peasant type of person 

would jus t  come and gaze; it w a s  more worshipful of 

the meaning of the paint ing then i t  was appreciat ion 

of t3e pa in t ing  i t s e l f ,   here were huge Correggioq 

i n  tha t  Dresden Museum, too, And then the Dutch were 



i 
i I c e r t a i n l y  couldn ' t  have been a s  c r i t i c a l  

I 3 
i t hen  a s  I am now about anything;  I t h i n k  o t h e r  
I 

people  weren' t  e i t h e r .  The per iod  was l e s s  

u i t i c a l .  Of u r se  t h e r e  a r e  always a  few icono- 

c l a s t s  about everything,  and t h e r e  were c e r t a i n  

t h i n g s  t h a t  were no t  accepted.  It wasnr t very  

long  a f t e r  t h a t  t h a t  t h e  Dada i s t s  began, was i t ?  

They c e r t a i n l y  were not  accepted a t  once. 

I don' t  remember any modern show i n  Dresden 
L Y 
- I - - .  i n  1909 and 1910. I neve r  saw a Feininaer ,  Klee. - - 

Kandinsky; I d i d n ' t  s ee  any of those p a i n t e r s  when 

I was there .  What I saw was Winslow Homer and 

ano the r  American p a i n t e r  who was j u s t  s l e e k  and 

b e a u t i f u l .  

There was a b i g  show--I t h i n k  it was i n  

Munich--at t h a t  ve ry  t ime, of modern American 

p a i n t i n g s ,  bu t  I d i d n ' t  s e e  any French. I t h i n k  

t h a t ' s  been p r e t t y  t y p i c a l  o f  Germany f o r  many years .  

They c u t  t he  French out.  L a t e r  on, of course,  t h e y  

were. But i n  the  twen t i e s  t h e y  were not  accepted. 

Daniel: What about your photographing when you went t o '  

Muni cb? 

Cunningham: I don1 t remember doing anything. I r e a l l y  had s o  

l i t t l e  time. I d idn ' t  do any th ing  u n t i l  I go t  t o  

London, and I had ve ry  l i t t l e  of t h a t .  I went 

home b y  way of  Pa r i s .  I s tayed  a week i n  Par i s .  
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C-ingham: I n  June I l e f t  and went t o  Paria.  That week In 

Pa r i s  waa a g r ea t  aalvatlon. I was i n  P a r i s  on 

the four teen th  of July, which is  B a s t i l l e  Day, and 

there was dancing I n  t h e  s t r e e t s  and a b i g  parade 

i n  the Bois de Boulogne. I was near  enough t o  

the king a.nd w e e n  of the Belgiana t o  aee them very, 

very closely.  They drove through the park i n  a pro- 

cession. I don't  know how I managed t o  do a l l  tha t .  

Also I stood i n  l i n e  t h a t  day t o  ge t  a s e a t  i n  t h e  

opera houae f o r  ~ Y d a  f o r  free.  

How d i d  you happen t o  g e t  a f r e e  sea t?  

Cunningham: They were given t o  the  hoi  po l lo i .  A l l  you had t o  

do was t o  stand a l l  n ight  t o  ge t  it. Inatead of 

~ t a n d i n g  a l l  night ,  we paid somebody. The people 

who r e a l l y  stood i n  l i n e  a l l  night  d i d  so  wi th  the 

idea of s e l l i n g  t h e i r  places, so  we paid one f ranc  

and got in. 

Oh, good heavena l 

Cunningham: Yes, it waa a hor r ib le  idea t h a t  anybody who would 

have stood a s  long as  they had t o  atand would s e l l  

h i s  place f o r  a f r a n a l  

How much oould you buy f o r  a f ranc  then? 

Cunningham: I don't  remember, but  it must have been a good 

deal. A f reno was about twenty cents  i n  our  money 

a t  t h a t  time, and a mark was about twenty-five. The 



Cunningham: 

Daniel: 

Cunningham: 

one p l ace  t h a t  I do remember what I paid f o r  l i v i n g  

was i n  Leipzig.  I was i n  a  most e l e g a n t  pension 

f o r  six marks a  day, which would be $1.50. I don ' t  

remember what I paid i n  P a r i s ,  b u t  i t  was a  kind of 

school teachers1  pension. 

I remember P a r i s  q u i t e  we l l .  I photographed 

q u i t e  a b i t  there .  

I4hat d i d  you do? 

V e r s a i l l e s  w i th  my l i t t l e  Kodak. A f t e r  I g o t  home I 

enlarged those th ings  t o  8x10 and made platinum p r i n t s  

because I thought i t  was necessa ry  t o  make platinum 

p r i n t s .  I have none of t h a t  s t u f f  now. 

And what d i d  you do bes ides  V e r s a i l l e s ?  

Tha t ' s  about a l l .  I c a n ' t  remember. I apparent ly  

wasn ' t  very--maybe I d idnl  t have any more ma te r i a l ,  

you know. It could be t h a t  I cou ldn ' t  f i n d  anything 

t o  f i t  t h e  t h i n g  because I cant  t remember now why I 

d i d n ' t  do more of every th ing  everywhere. I d i d n ' t  

do any photographs on the s teamers .  I haven1 t any 

Kodak snaps of my f r i e n d s .  Tha t1  s s t r ange  1 

The o t h e r  day a  woman brou&t  me two snapshots 

t h a t  were done of me and h e r  mother, and the o t h e r  

one was h e r  mother and h e r  f a t h e r  i n  Dresden when 

t h e y  v i s i t e d  me i n  t h e  s p r i n g  of 1910. I don1 t 

remember i f  a t  a l l .  I must have done them, but 
I 

I don t remember it. Well, I lmagine the re  a r e  many ,. 
t h i n g s  you don ' t  remember. I used t o  th ink  t h a t  I 

.-qF 'I- 



remembered p r a c t i c a l l y  everything,  and a l l  t h e  
I 

people t h a t  I ve e v e r  photograph e d.  But now 

I ' m  su re  t h a t  I don't .  Not long ago someone re- 

minded me of having  pho t~graphed  h e r  w hen she was 

seven years  o ld ,  b u t  I have no r e c o l l e c t i o n  o f  it. 

I t ' s  l i k e  school  f r i e n d s  who come b u r s t i n g  i n t o  t h e  

house and say, "I knew you i n  the e i g h t h  g radeon  

I don ' t  t h i n k  i t f  s a ve ry  kind th ing  t o  do, my- 

s e l f .  

Probably not ,  

You went from P a r i s  t o  where? 

To London again,  and from London I went t o  L ive r -  

pool  and s a i l e d  from the re  j u s t  a s  I had t h e  f i rs t  

time. Only on t h e  r e t u r n  I was on a s h i p  t h a t  

went t o  Ph i l ade lph ia .  That was the  b igges t  shock 

of my l i f e  because I had never  been i n  a b i g  United 

S t a t e s  c i t y .  I ~ u s t  s a y  t h a t  the  docks a r e  i n  a 

ve ry  s t r ange  p l a c e  the re ,  very  u n a t t r a c t i v e .  I 

thought,  "Oh my, t h i s  r e a l l y  i s  t h e  back door of  

t h e  whole United S t a t e s  !" I donf t know whether  

i t ' s  t h a t  way now o r  not ,  bu t  I suspect  i t  i s  t h e  

same. 

I was overpowered by the  e f f e c t  of be ing  i n  

t h e  harbor  of Liverpool  when I l e f t  f o r  t h e  sho res  

of America. I can' t remember t h e  name of  t he  

l i t t l e  s h i p  I was on, I n  the  harbor  of Liverpool  

t he re  were t h e  two l a r g e s t  steamships of  t h e i r  l i n e ,  
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b o t h  l i k e  see ing  a  g r e a t  b i g  skyscraper ,  s i t t i n g  

on t o p  of water. They looked huge. I dont t know 

p r a c t i c a l l y  up t o  the  top  of t he  dock, and then 

l i t t l e  way away from where I was, i t  was over- 

been reading a  book now c a l l e d  The Exploding 

Metropol is ,  which says t h a t  when you a r r i v e  . in  

any American c i t y  by t r a i n  o r  by boa t  you a r e  

t h e  S e a t t l e  harbor,  the  only  one t h a t  I had eve r  

seen  a t  the  time, was r e a l l y  no t  u n a t t r a c t i v e ,  

I t ' s  a  l i t t l e  b i t  more l i k e  San Francisco.  It was 

p l a i n  dingy, a r e a l  slum a r e a ,  Maybe t h a t ' s  no t  

uncommon, but i t  a f f ec t ed  me very  much, and t o  

t h i n k  t h a t  I ' v e  remembered it  a l l  these  years! 

Western c i t i e s  seem much c l eane r .  They haven ' t  

been under a  l a g e r  of coa l  smoks f o r  a s  many years  

a s  a  l o t  of the e a s t e r n  c i t i e s .  . . 
'+.,, 

, . .. . 

dingy from t h a t  s tandpoin t ,  It  is a  pooty c i t y ,  



Cunningham: 

Daniel: 

Cumingham: 

Perhaps i t  d idn ' t  look t h a t  way t o  me before I 

l e f t  because I had nothing t o  compare it with, 

but  whenever I 've been back there  I t v e  been very  

impressed by the  dinginess of the downtown d i s -  

t r i c t ,  e spec i a l l y  t he  p a r t  t h a t  i s  being given up, 

you know, around Yesler  Square and w b e r e  t h e  totem 

pole is. That was the  main cen te r  f i f t y  years  

ago; now the main cen t e r  has gone north, 

I remember I wandered around the  s t r e e t s  of 

Philadelphia end photographed B&y Ross House, and 

then went t o  New York. 

Where d i d  you s t a y  i n  New York and f o r  how long? 

I don't remember how long I was there. I remember 

an o l d  school f r i end  met me and took me t o  dinner,  

Oh,  yes, I know where I l ived then. I l ived a t  

the P i  Phi house a t  Columbia University.  Some 

woman was running the house t o  pay the rent.  She. 

had breakfas t  and dinner  included, and I know I paid  . 

very l i t t l e .  So I would e a t  two bananas on Union 

Square, o r  any place  I happened t o  be a t  noon. I 

knew New York qu i t e  thoroughly a l l  the way from 

Columbia Univers i ty  t o  the Battery. 
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S t i e g l i t f  

Did you go t o  the  S t i e g l i t z  p l ace?  

cunningham: Yes, 291 F i f t h  Avenue, I 'm su re  t h a t  i n  1934 

f i r s t  v i s i t ,  

You met him? 

cunningham: Oh yes, we had many conversat ions,  

What were the  circumstances of your meeting him? 

Cunningham: This  291 F i f t h  Avenue was h i s  ga l l e ry .  

Was t h e r e  e continuous e x h i b i t  t he re?  

Cunningham: Well, it changed, of course, But he always had 

something on the  wall ,  and f o r  the  l i f e  of me, I 

c a n ' t  be su re  whose work was on t h e  w a l l  a t  t h a t  

time, I th ink  i t  was Marius de Zayas, 

Did he seem t o  you t o  be a very  important  person  

i n  photography i n  this country? 

Cunnicghem: Oh, he was t h e  one person who e x h i b i t e d  photographs, 

He was brave enough t o  t r y  t o  have photographs i n  

a g a l l e r y  f o r  sale .  There i s  almost no such person, 

even t*. There a re  few such g a l l e r i e s ,  There 

was one i n  New York i n  1956, and I made t h e  ac- 

queintance of two young people who had one on West 

84th. It has  vanished. A man by the  name of 

J u l i a n  Levy had one i n  the  twenties .  I don't  know 

what happened t o  it, He d i d n ' t  r e t u r n  any of t h e  

photographs of mine t h a t  he had a t  t h e  time. I ' m  

su re  he j u s t  p u t  them i n  the  ashcan, 

The Limelight has  e x h i b i t i o n s  from time t o  

time t h a t  t hey  attempt t o  s e l l ,  bu t  t hey  don' t  work 
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cunningham: a t  it, That's, a s  f a r  a s  I know, almost the  on ly  

place anywhere i n  t h e  United S t a t e s  which makes 

an  attempt t o  show, l i k e  a p r i v a t e  a r t  ga l l e ry .  

Of course Eastman House has,  and the  Nuseum of  

Modern A r t  has  a show from t im t o  time, no t  

a l l  t h e  time. Someone s t a r t e d  up something l i k e  

t h a t  out  he re  i n  1960. I was dismal  about it. 

It f a i l e d  t h e  same yea r  it s t a r t ed .  

A t  291 S t i e g l i t z  h e d  photographs on e x h i b i t  and 

f o r  sa le2  

Cunningham: Yes, I presume they were. I couldn ' t  have been a 

purchaser,  bu t  I'm sure  they  were. When d id  you 

say he s t a r t e d  t h e  g a l l e r y ?  

Cunningham: But he d i d n ' t  s t a r t  the  p u b l i c a t i o n  u n t i l  much 

l a t e r  than  t h a t ,  d id  he? 

Re s t a r t e d  p u b l i c a t i o n  i n  1902. This  i s  a comment 

t h a t  s m de i n  the  American Journa l  of Photography, 

which was c a l l e d  Photo Era i n  t h e  i s s u e  which came 

out i n  Janua ry,  1903, It says: 

The year  1902 w i l l  go down i n t o  h i s t o r y  
a s  a per iod of t r a n s i t i o n  i n  a r t  photo- 
graphy i n  America. The previous yea r  
saw the  breaking  away of a l e r g e  number 
of prominent workers from the  rank and 
f i l e  and i n  1902 t h a t  movement was 
c r y s t a l i z e d  i n  an  o r  a n i z a t i o n  known a s  B  h he Photo Secess ion  . . . . . 
A l a rge  p o r t i o n  of the  year 1902 was g iven  
up t o  w a i t i n g  f o r  t h i s  publ ica t ion .  [camera 
~ o r k ] .  There was a genera l  f e e l i n g  of sus- 
pense i n  t h e  photographic world throughout 
the e n t i r e  year, sIld a ha l f -audib le  f e e l i n g  
on t h e  p a r t  of those  no t  i n  t h e  movement 



Daniel: t h a t  i t  would be unwise t o  move forward 
a long  any well-defined l i n e s  u n t i l  i t  was 
known how f a r  t h e  Secess ion  movement was 
going, 

Under such circumstances,  i t  i s  not  s t range  
t h a t  nothing of much note  was accomplished 
dur ing  the year,  b u t  when Camera Work ap- 
peared a t  l a s t ,  i t  brought wi th  i t  such an  
a i r  of absolu te  f i n a l i t y  t h a t  t h e r e  i s  no 
longe r  any reason f o r  suspense,  

True, the na ture  of the Secess ion  movement 
i s  not s e t  f o r t h  i n  s o  many words, b u t  
reading  between the  l i n e s  and more e s p e c i a l l y  
when read i n  the l i g h t  o f  t he  e d i t o r ' s  r e c e n t  
a r t i c l e  i n  another  magazine wherein he s t a t e d  
t h a t  he was not  a t  l i b e r t y  t o  d i s c l o s e  the  i n -  
nermost workings o f  t h e  o rgan iza t ion ,  i t  -is 
c l e a r  t h e t  t he  movement i s  a most exc lus ive  
one, and the  o rgan iza t ion  i t s e l f  one which r e -  
q u i r e s  the app l i can t  f o r  membership t o  imply 
pledges which would be most repugnant t o  
those progressive and t r u l y  independent 
American workers who a r e  n o t  a l r e a d y  on this 
r o l l  of a r t .  

I Cunningham: Well, a s  a ma t t e r  of f a c t ,  I t h i n k  S t i e g l i t z  was 

the  mot iva tor  of t h e  whole t h i n g ,  and i f  he had 

t , 

very  s t r ange  ideas  about who could belong, i t  

f :. 

would be j u s t  a ve ry  pe r sona l  one, and he could be 

l i k e  t h e t  because he was a f r i g h t f u l l y  d i c t a t o r i a l  

person,  He ran every th ing  t h a t  he had anything t o  

I - do w i a ,  

Deniel: S t i e g l i t z  wrote an a r t i c l e  i n  October, 1902, which 

appeared i n  the  Centurg magazine, 

Cunningham: I t h i n k  I have seen tha t .  

A f t e r  the Secession, an organiza t ion ,  ca l l ed  the  

P i c t o r i a l i s t s  of h r i c a  made i t s  appearance. 

Dm i e l :  Was it d i f f e r e n t  from the  Secession? 

C~nningham: Well, I d o n ' t  know t h a t  i t  was meant t o  be. The 

k 



Cunningham: Secession h a d n ' t  gone anywhere. I belonge? t o  

t h e  P i c t o r i a l i s t s ,  I never  belonged t o  t h e  

Secession because i t  s o r t  of vanished by t h e  

time I was ready t o  belong t o  anrthing. 

What d i d  S t i e g l i t z  mean when he sa id  i n  h i s  

a r t i c l e  on t h e  Secession:  "It b a t t l e d  vigorous- 

l y  f o r  t h e  e s t ab l i shmen t  of newer and h i g h e r  

s tandards  and i s  a t  p r e s e n t  doing every th ing  

p o s s i b l e  s t i l l  f a r t h e r  t o  f r e e  t h e  a r t  from 

t h e  trammels of  conven t iona l i t y  and t o  en- 

courage g r e a t e r  i nd iv idua l i t y . "  ? 

Cunningham: Well, you see ,  those t h i n g s  a r e  j u s t  t a l k .  Th i s  

s o r t  of t h i n g  goes on i n  every  era .  People want 

t o  do something t h a t  i s  b e t t e r ,  b u t  t hey  don ' t ,  

n e c e s s a r i l y ,  do anything b e t t e r ,  I n  f a c t ,  photo- 

graphy h a s  become decadent du r ing  a l l  t h i s  time. 

If you a s k  me who i s  t h e  g r e a t e s t  P i c t o r i a l i s t  

o r  t he  g r e a t e s t  p o r t r a y e r  of people,  it was one of  

the  f i r s t  men, D. 0, H i l l .  So you see  we haven ' t  

improved even w i t h  a l l  our  g r e a t  f a c i l i t i e s .  So 

t h a t ' s  j u s t  kind of a  newsman's ta lk .  

I n  some i s s u e s  of t h e  old Camera Work you ge$ 

some tremendous a r t i c l e s .  There was one man by 

the  name of Benjamin De Casseres, who was f u l l  of 

t heo r i e s .  I ' l l  g e t  ou t  some of t h a t  s t u f f  i f  you 

want t o  look  a t  it, 

S t i e g l i t z  t a lked  about showing photographs w i t h  

p a i n t i n g s  and s t a t u a r y :  " I n  the  s p r i n g  of t h e  
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p r e s e n t  year  the p a i n t e r s  and s c u l p t o r s  of the 

Vienna Secession l ikewise  threw open t h e i r  ex- 

h i b i  t i  on t o  photography, al lowing photographs 

t o  be submitted t o  the  ju ry ' s  s e l e c t i o n  on the 

same terms a s  pa in t ings ,  drawings, s t a tua ry ,  a d  

o t h e r  examples of ind iv idua l  a r t i s t i c  expression," 

Cunnixqharn: They don ' t  do i t  now, The San Francisco A r t  

Associa t ion  doesnt t. 

Apparently Steichen g o t  i n t o  the  P a r i s  Salon 

along w i t h  h i s  pa in t ings .  

Cunningham: He was a s tudent  the re ,  you see,  He became in -  

t e r e  s t e d  i n  photography af te ruards .  

S t i e g l i t z  mentioned color ,  saying, "He [ the photo- 

grapher]  can introduce c o l o r  o r  such combinations 

of c o l o r  by means of success ive  p r i n t i n g  s i m i l a r  

t o  those resor ted  t o  i n  l i thography so  a s  t o  pro- 

duce almost any e f f e c t  t h a t  h i s  t a s t e ,  s k i l l ,  and 

knowledge may dictate ."  

Cunningham: That r e f e r s  t o  what I th ihk  i s  known a s  brornoil, 

o r  some such p r a c t i c e  t h a t  i s  now not  considered 

good t a s t e ,  There were s e v e r a l  t i n t s ,  It wasn't  

l i k e  o u r  c o l o r  photography now, 

This  passage about ind iv idua l  p r i n t s  as  c r e a t i v e  

works i s  in te res t ing :  

This f a c t  has s p e c i a l  s ign i f i cance  f o r  t h e  
c o l l e c t o r .  The Brusse ls  and Dresden a r t  
g a l l e r i e s  were among t h e  f i r s t  t o  r e a l i z e  
the indiv idual  q u a l i t y  and value of the  
p i c t o r i a l  photograph a s  o r i g i n a l  a r t i s t i c  
c rea t ion ,  and have f o r  some years  thua 



been purchasing examples f o r  t h e i r  permanent 
a r t  c o l l e c t i o n .  Large p r i c e s  a r e  f r e q u e n t l y  
paid f o r  choice p r i n t s ;  a s  much a s  th ree  
hundred d o l l a r s  having been refused f o r  a 
p i c t u r e  exhib i ted  t h i s  year  a t  the National  
A r t s  Club of  New York." 

Cunningham: When was t h i s ?  

Daniel  : This  was w r i t t e n  i n  1902. 

Cunningham: It sounds v e r y  much l i k e  1902. I t 's  a b s o l u t e l y  

a l l  i n  the  junk heap now. Nobody p r i n t s  t h a t  way 

now except a l o t  of phonies t h a t  belong t o  t h e  

camera clubs.  I had one t h a t  I d i d  very  e a r l y  

t h a t  I submitted t o  Eastman and they d i d n ' t  even 

take  it. I t ' s  gum bichromate. I t ' s  kind o f  a 

mess, and i t  doesn ' t  show what 's  i n  the negat ive.  

That 's  very, very  dated. It h a s  l i t t l e  value. 

It i s n ' t  a s  good a method a s  platinum. Platinum 

s t i l l  has  a c e r t a i n  i n t e g r i t y  and s t i l l  can be  

considered q u i t e  beau t i fu l .  

You know, i t ' s  s t range  t h a t  Eaatman House 

wouldnt t have every th ing  t h a t ' s  e v e r  been w r i t t e n  

on t h i s  Photo secess ion  sub jec t .  Poss ib ly  i t  has. 

But you know, I th ink  t h a t  when th ings  s t a r t  l i k e  

the f/64 group, they  don' t t h i n k  of i t' s be ing  a t  

a l l  important.  

Daniel: There was a n  a r t i c l e  by Sadakichi-Hartman c a l l e d  

the  "Photo ~ e c e s s i o n . '  

Cunningham: Oh, I knew him. He l i ved  i n  San Francisco. He 

knew Bruguiere, and I knew Bruguiere when I first 

came t o  San Francisco. I don ' t  th ink  Sadaklchi- 
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cunningham: Hartman was a photographer. I t h i n k  he was e 

w r l t e r ,  one of t h e  g r e a t ,  oh what do you c a l l  

i t--you might say  "phoniesn of h i s  time, He 

was a very opinionated person,  an  i n s i n c e r e  and 

s t r a n g e  man. He was p a r t  Japanese and p a r t  

German. He was more Japanese t h a n  German i n  

looks,  except  t h a t  he was very t a l l ,  

S t i e g l i t z  s t a r t e d  t h e  Photo Secession. It 

was h i s  own idea;  it was p rec ious ,  and it ex- 

cluded c e r t a i n  kinds of people ,  

It was t h e  same way w i t h  t h e  P i c t o r i a l i s t s  o f  

Atne r i c a ,  

Daniel: I haven ' t  been ab le  t o  f i n d  ou t  what kind of 

people he meant t o  exclude. 

Cunningham: I t h i n k  I know j u s t  from i n s t i n c t  what kind he 

meant t o  exclude. For in s t ance ,  t h e r e  always 

have been j u s t  m i l l i o n s  of photographers ,  and I 

have taken i t  upon myself t o  c a l l  them, in San 

Franc isco ,  t h e  "Market S t r e e t "  o r  "Powell S t r e e t  
! photographers, ' '  That means a l l  of these  people i. 
I who blow t h i n g s  up t o  a tremendous s i z e  and re-  
! 

touch a l l  t h e  r e a l i t y  ou t  of  them. That i s  not  
L 

r e a l l y  photography. 

Daniel: This  eva lua t ion  has noth ing  t o  do w i t h  s u b j e c t  

mat te r .  

CunnJngham: No, I wouldn't s a y  t h a t  it has ,  excep t  t h a t  it 

mainly a p p l i e s  t o  people because t h e y  a r e  t h e  

sub jec t s .  You dont t do t h a t  t o  t r e e s  and oceans. 
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You know they  don ' t  t ake  every th ing  ou t  of a f ree,  

They put  eve ry th ing  in.  

These a r e  t h e  commercial photographers. 

Well, commercial, yes. The o t h e r  day I i n s u l t e d  a 

col league of mine by speaking of h i m  a s  b e i n g  

commercial. And he s a i d ,  "oh no, I ' m  n o t e n '  

" ~ o n ' t  you t ake  money f o r  i t ? "  

"Yes." 

 hat's what I c a l l  ~ornrnercial ,~'  I s a i d ,  

Well, t h e o r e t i c a l l y  t h a t  is ,  but  he s p e c i f i e d  

t h a t  "commercial" meant photographing a c h a i r  o r  

f u r n i t u r e  o r  a s t o o l ,  b u t  n o t  people,  

It i s n l  t a good term. I t  has l o s t  i t s  meani- 

When I grew up, I t h i n k  t h a t  was the  way p r a c t i -  

c a l l y  every s tudio- - they  were c a l l e d  g a l l e r i e s - -  

d i d  business.  

The kind of t h i n g  t h a t  S t i e g l i t z  wanted t o  minimize. 

He d i d n ' t  want t o  minimize it; he j u s t  d i d n ' t  want 

t o  have anything t o  do wi th  it. You see ,  he went 

i n  f o r  doing t h i n g s  a s  he saw them. It was q u i t e  

i n t e r e s t i n g ,  . 

Now we have a n  idea  of what he meant t o  exclude from 

h i s  group. What do you th ink  he meant t o  inc lude?  

It would be i n t e r e s t i n g  t o  cons ider  what he meant 

t o  develop. 

I c a n ' t  s a y  t h a t  I know what he meant t o  develop, 

I t ' s  funny I wasn ' t  smart enough t o  t a l k  t o  him 

about any of t h e  t ,  You see ,  I should have made 



cunningham: a l i t t l e  inquiry.  Now Dorothy Norman, who was 
i 

taken t o  him t o  be photographed when she was 

f i f t e e n  ( th is  I gathered from my v i s i t  t o  he r ) ,  

became a t e r r i f i c  devotee of h i m  and h i s  work. 

She might have some idea,  a l though she comes i n t o  

the  p i c t u r e  l a t e r  than t h e  a c t u a l  Photo Secession. 

He d i d  mean t o  secede from b a n a l i t y ,  I would 

say. 

Daniel: This meant not  pursuing t h i n g s  i n  e mediocre way-- 

us ing  imagination. 

Cunningham: That ' s r i g h t .  

I t h i n k  t h a t  with a movement of t h a t  s o r t ,  one 

i s  no t  conscious of whether i t  i s  going t o  be 

important o r  not  a t  the time. S t L e g l i t z  was the 

coniplete motivator  of it. He always had the  idea 

of us ing  photography a s  a medium of  expression,  and 

he always had h is  f a v o r i t e s ,  and showed a few 

people t h e  same way he d i d  i n  h i g  g a l l e r y ,  you 

know. Ee had j u s t  a few people l i k e  Dove, and of 

course OfKeeTe. The g a l l e r y  w s s  f i l l e d  w i t h  a few 

people he thought were g r e a t  p a i n t e r s .  

I t ' s  r e a l l y  d i f f i c u l t  t o  t a l k  about  p r i c e s  on 

th ings  t h a t  a r e  a p t  t o  be mentioned, a bichromate 

being s o l d  f o r  t??ree hundred d o l l a r s .  S t i e g l i t z  

pu t  a t e r r i f i c  p r i c e  on h i s  s t u f f  when he wanted 

to.  He was the  one who boosted the p r i c e  of 
! 

OtKe&e, too, and made h e r  precious.  He had a 
! 
I 
I 
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cunningham: way of  doing t h a t ,  She d idnf  t have t o  s e l l ,  s o  
* ,  r r :  
I r she wouldnt t s e l l  u n t i l  someone pa id  the  p r i c e ,  

Daniel: Was h i s  g a l l e r y ,  a t  t h e  time you first v i s i t e d  

him, the  most important  i n  the  country? 

Cunningham: Oh, I d o n ' t  t h i n k  you can eve r  make t h a t  kind of I 
a s ta tement  about  anything. You mean when i t  was I 

Daniel: 

photographic? It was t h e  only one, you might say,  

D i d  you go t h e r e  because you were cur ious  ok be- 

cause you thought i t  was a  wonderful p lace?  I 
Cunningham: Well, a  l i t t l e  b i t  of both,  Of course I don ' t  

t h ink  I was consc ious 'o f  t h e  f a c t  t h a t  t he re  was 

not anybody e l s e  doing i t ,  because you know when 

you a r e  i n  a  t h i n g  t h a t  is  s o r t  of new, you donf t 

th ink  about how new i t  i s ,  And 'I j u s t  knew t h a t  

New York i s  a  g r e a t  c i t y  and h e r e ' s  a  man who has  

a  @cry where you can see people ' s  photographs, 

so n a t u r a l l y  you go t o  s e e  them because t h e r e  wasn ' t  

anjwhere n e a r  t h e  amount of s t u f f  p r in t ed  a s  t h e r e  

i s  now, you know t h a t ,  ' 

Daniel: How d i d  you know about  h i s  p l ace  and how d i d  you 
11 

know about him? 'I 
I 
I 

Cunninghem: Th-a t f  s what I dont t know, I don ' t  remember how, 
11 

Daniel: D i d  you s e e  h i s  magazine? 

Cunningham: O h ,  no, I hadn ' t  a t  t h a t  time, Well, I might have I> 

I! 

a t  t h a t ,  because I might have seen i t  i n  a p u b l i c  

lbbrary .  I t  was very  expensive and I d i d n ' t  buy I 

it u n t i l  I came back, There were j u s t  f o u r  numbers 
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cunningham: a year. I think I have the  i s s u e s  from 1910 

o r  1911 t o  1917. I have some e a r l i e r  ones t h a t  

a man from New York s e n t  me a t  one time. 

What i s  the  value of Camera Work? 

Cunningham: I t h i n k  i t t  s the  most important con t r ibu t ion  t o  

reproduct ion  photography the t has e v e r  been done. 

Cunningham: Oh, ever ,  anywhere, not excepting a magazine l i k e  

Du of Switzerland o r  any of t h e  photographic - 
magazines t h a t  a re  cu r ren t  today, because a t  t h e  

time a t  which i t  w a s  published the re  was nothing 

s o  f a r  a s  I know t h a t  was of any e s t h e t i c  beauty. 

It  i s  b e a u t i f u l l y  done. It was j u s t  too  extravagant.  

Well, I suppose i n  a way i t  might have been the  war 

t h a t  made it cease publicat ion.  The United S t a t e s  

went i n t o  the first World War, and v e r y  l i k e l y  t h e  

s u b s c r i p t i o n  f e l l  o f f ,  you know, i n  1917. 

What d i d  i t  mean t o  you a t  t h e  time you saw it? 

Cunningham: Oh, I r e a l l y  s tudied it av id ly  and was tremendously 

i n t e r e s t e d  i n  it, and read every word, I e n t e r -  

ta ined my f r i e n d s  w i t h  an a r t i c l e  w r i t t e n  by 

Gertrude S t e i n  t h a t  was ca l l ed  " P o r t r a i t  of Mabel 

Dodge a t  the  Vi l l a  ~ o r o n a , "  and nobody could under- 

stand it. So I ' d  read it out  loud t o  them and 

read i t  out loud and read i t  out  loyd u n t i l  they 

f i n a l l y  conceded a c e r t a i n  understanding. 
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cunningham: I loved New York on t h a t  f i r s t  v i s i t .  I 

d i d n ' t  i nves t iga te  it, though, a s  much a s  I 

have since. I don1 t remember not  l i k i n g  the  

crowded conditions. I thought i t  was a l l  very 

picturesque. I a t e  my two bananas f o r  lunch every 

day i n  something l i k e  Union Square and thought 

nothing of it. 

There were o the r  t h i n g s  t h a t  claimed your a t t en t ion .  

Cunninghan: That w a s  the  point .  I d idnt  t have much time and I 

wasn't as  conscious of recording it a s  I should have 

been, I would say now. 

Did you f e e l  t h a t  you had come t o  an important 

cen te r  a s  f a r  a s  your work was concerned? 

Cunningham: A s  a ma t t e r  of f a c t ,  my ideas  about photography 

and what was being done wi th  photography adhered 

more nea r ly  t o  the American s t u f f  than t o  any 

f o r e i g n  s t u f f ,  and a f t e r  I was abroad I f e l t  t h e  

same. The people whose work I saw i n  the 1909 

show a t  Dresden, t h e  ones t h a t  I l iked  the  b e s t ,  

were some of them from America, and the  one t h a t  

I remember the  most v iv id ly ,  Baron de Pleyer, came 

t o  America l a t e r  and remained here,  

So you see I always thought t h a t  America had 

more and I s t i l l  th ink  i t  has. O f  course we have 

a l o t  of very prominent European people who have 

come up i n  t h i s  dey of quick photography; people 



Cunningh em : 

Daniel: 

Cunningham: 

Daniel: 

Cunningham: 

Daniel: 

Cunningham: 

Deniel: 

C unni ngham : 

Daniel: 

l i k e  C a r t i e  r: Bresson, Haas, Doisneau, Erassai .  

D i d  you f e e l  t h a t  you were be ing  deprived be- 

cause you were working i n  the  F a r  West? 

I d o n t t  t h i n k  I knew how s tupid  we a l l  were. I 

t h i n k  I f e l t  we were j u s t  tops.  

You t h i n k  you were s tupid?  

No, I t h i n k  t h a t  a s  a m a t t e r  o f  Sec t ,  t h e  one 

photographic p l ace  t h a t  I got  i n t o  was a s  ad- 

vanced a s  anything i n  t h e  United S t a t e s  except  what 

S t i e g l i t z ,  himself,mede. If I had been i n  New 

York I don1 t know whether I would have g o t t e n  I n  

w i t h  the  S t i e g l i t z  c u l t  o r  not ,  Re was very  n ice  

t o  me. 

You d idn t  t yearn t o  s tay ,  i n  o t h e r  words? 

Not a t  a l l .  I didnl  t have any idea  of s taying.  I 

d o n l t  know why t h a t  was. I suppose I was a f r a i d  of 

New York. 

A t  t h i s  same time a Sen Francisco  magazine about 

photography spoke w i t h  g r e a t  p r i d e  of t h e  western 

work. 

And t he  words were worth nothing; t h e  work was 

t rash . .  .I needn' t  be q u i t e  s o  v i v i d  about it.. . 
t h a t  magazine was Camera Craft and I knew a l l  

those  people. But Camera Cra f t  h a s  never  been a 

t e r r i b l y  good magazine. To me i t  more n e a r l y  re -  , 

presen t s ,  a t  l e a s t  i n  the l a s t  few years ,  the  

a t t i t u d e  of t h e  camera clubs.  

The i s s u e s  i n  t h e  e a r l y  p a r t  of t he  century  a t t r a c t  



~ a n i e l :  a t t en t i on  because the re  weren1 t many publi-  

cations. 

cunningham: Not a t  tha t  time. They were b e t t e r  than they 

would be now. I n  r e l a t i o n  t o  o ther  things t h a t  

were being done, they  were be t t e r ,  But the 

awards t h a t  people got  were unimportant, 

Daniel: Do you think there  i s  a fashion i n  what receives 

awards from time t o  time? 

Cunningham: I imagine it1 s not  any more so  i n  photography 

than i t  is  i n  pa in t ing ,  f o r  one thing, 

Daniel: No, I ' m  not pu t t i ng  i t  i n  this context. 

Cunningham: Well, i t ' s  r i g h t  i n  wi th  whoever i s  the jury, Oh, 

I ' v e  seen i t  s o  many times ! I t ' s  a very personal  

thing. It r e a l l y  doesn' t  mean much of anything. 

I don' t  th ink  it does, but maybe I ' m  wrong. That 

Camera Craft,  of course, made a great  s t i r  i n  i t s  

own way. 

I don't  th ink t h a t  I w a s  smart enough t o  th ink 

New York needed me, o r  t h a t  I could cope wi th  it. 

It never occurred t o  me t h e t  I could handle New 

York. I kept th inking a l l  the time t h e t  I had t o  

be near  somebody I knew who could lend me this o r  

that .  I t  was f i n a n c i a l ,  mainly. I d idn ' t  have 

any money. 

When I got through with my t r i p  and arr ived In 

Sea t t l e ,  I had twelve do l l a r s  i n  my pocket and no 

place t o  l i v e .  I th ink now t h a t  i f  I had stayed i n  

N e w  York I would have done a l l  r ight .  I n  1934 I 
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at all to find one. . .  



1 : Return t o  S e a t t l e  

E 

3anie 1 : Did you go s t r a i g h t  on t o  S e a t t l e  from IJew Y o ~ k ?  
! 

Cunninsham: No, I didnf t. I went t o  Southern Ca l i fo rn ia  and 

v i s i t e d  a  f r i e n d  who had been a  classmate i n  

school. I stayed a  couple of xeeks. 

3anie l i - -  : How d i d  you go, by what route?  

Cnn~ingham: I w e n t ' a l l  t h e  way by r a i l r o a d ,  stopping o f f  i n  

Washington, D. C. t o  v i s i t  a  s i s t e r  who was working 

t h e r e  a s  a  nurse. 

I bousht a Magnolia rsrandiflora a t  the Arling- 

t ~ n  cemetery. The s tock  was taken from a  t r e e  

t h a t  George W a s h i ~ t o n  had planted, o r  something 

l i k e  tha t .  Xind you, a l l  the way across  t h e  conti-  

nent I paid someone on the  t r a i n  t o  water and take 

ca re  of t h a t  p lant .  I remember t h a t  it a r r i v e d  i n  

San Francisco i n  good condition and it went with m e  

t o  my f a t h e y ' s  ranch i n  Sonoma County. It was i n  

a  g a l l o n  can, so it was a p r e t t y  s i zeab le  t r e e  I 

was c a r r y i q  around. And i f  you knew how hard  it 

was to  get  to  Sonona County from Sm Frtn c i sco  l I 

l i k e d  t h i s  p l a n t  very rnuch and I thought it would 

be wonderful on t h e  ranch, but  i t  d ied  l a t e r  



Cunningham: because my f a t h e r  re located  it. 

P o r t r a i t  Studio on "F'irst H i l l n  

Daniel: A f t e r  v i s i t i n g  your f a t h e r  you continued on t o  

S e a t t l e  and got yourself back t o  work? 

Cunningham: Yes. I went t o  S e a t t l e  and I had a tremendously 

i n t e r e s t i n g  encounter wi th  a woman by the name of 

Mrs. Andrews. She had a l i t t l e  cot tage  t h a t  she 

had f ixed  i n t o  a s tudio .  It was i n  the  apartment 

house d i s t r i c t  about two blocks  from a b i g  ho te l ,  

and had l o t s  of old residences.  It was what they  

c a l l  " f i r s t  h i l l "  and was a remnant of ancient  

splendor.  The bu i ld ing  was an old farmhouse. 

There was an orchard around the  property,  which 

covered about a q u a r t e r  of a block, There were 

two o the r  l i t t l e  shacks on i t ,  M r s ,  Andrews had 

done q u i t e  a l i t t l e  t o  revive one. She b u i l t  

h e r s e l f  a s tudio  i n  the countrg, 

She was a p a i n t e r  and t h e  wife of a banker. 

I d o n ' t  know why, b u t  I j u s t  happened t o  mention 

t o  a p a i n t e r  f r i end  of mine by the  name of Jess ie  

F i s k i n ,  long since dead, t h a t  I was looking f o r  a 

p lace .  Jesde was a S c o t t i s h  woman, and one of the 

ve ry  sweet and wonderful l i t t l e  dabblers  with 

water  color .  She sa id ,  "Oh, Mrs. Andrews would 

love t o  have someone take h e r  studio," 
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I went t o  s e e  M r s .  Andrews and go t  i t  f o r  t e n  

it d i d n ' t  t ake  me tuo  weeks t o  begin  bus iness  f o r  

myself. 

What kind of bus iness  d i d  you go a f t e r ?  

cunningham: Well, I d i d n ' t  have t o  go a f t e r  it, It j u s t  came, 

Cunningham: F i r s t  of a l l ,  %he p l a c e  was s i n g u l a r l y  a t t r a c t i v e ,  

Were people having l o t s  of photographs taken?  

Cunningham: Everybody had photographs taken, and the y1 d o r d e r  

them. They don ' t  do it now. A t  t h a t  time people  

would have t h e i r  whole f ami l i e s ,  s e p a r a t e l y  and 

toge ther .  They never  fussed  about anything. I used 

a 5x7 camera t o  beg in  with,  which was a r e a l  draw- 

back. 

Cunningham: I t ' s  d i f f i c u l t  t o  handle ,  and of course t h e  l ight  

and t h e  speed of t h e  f i l m  and everything,  Well, 

t h e r e  were many drawbacks t o  it i f  you conpare i t  

wi th  now. You j u s t  wonder how you e v e r  managed, 

b u t  we d i d .  

I ' m  sure  t h e r e  were l o t s  of  commercial photo- 

graphers  who d i d  t h e  b i g  f l a s h l i g h t  on a pan, you 

know, b u t  I d i d n ' t  go i n  f o r  t h a t  kind of th ing .  

I went i n  f o r  doing people n a t u r a l i s t i c a l l y .  I n  

f a c t ,  I photographed many a b r i d e  coming down h e r  

s t a i rway  i n  h e r  own house s h o r t l y  a f t e r  she was 



supe r s  t i t  i o n  t h a t  you should n o t  t a k e  them be fo re  

t h e  wedding, you know, 

Were t h e r e  many photographers i n  S e a t t l e ?  

cunningham: O h  yes,  t h e r e  were, And t h e r e  was s t i l l  t h i s  g r e a t  

b i g  s t u d i o  where I had s tud ied .  There was p l e n t y  

of  bus ines s  f o r  everybody. I t n  s u r e  t h e r e  was, 

It was t h e  f a l l  of 1910, 

I don1 t e v e r  remember f e e l i n g  neglec ted  o r  

f o r g o t t e n  o r  i n ju red  o r  anything. I had a g r e a t  

many who came t o  me from the  navy. They were ac ros s  

the bay, you know, a t  Bremerton, and then  F o r t  

Lawton was on t h e  n o r t h  s i d e  of S e a t t l e .  I can ' t  

remember &y F o r t  Lawton people came t o  me. Somebody 

t o l d  somebody. 

You had an  immense c l i e n t e l e .  

Cunningham: Oh, I photographed p r e t t y  nea r  a l l  s o c i e t y  a t  some 

time o r  another.  

What kind of money d i d  you make? 

Cunningham: O h ,  I made enough t o  l i v e  on. I wouldn' t  say  t h a t  

I made a l o t  of money. I guess  I was a l i t t l e  b i t  

on t h e  l a z y  s i d e  too. I l i k e d  t o  do a l o t  of t h i n g s  

What were you photographing? 

cunningham: For  myself? 1'11 show you some of those  th ings  

some time. I l i ked  t o  photograph people i n  the  

nude i n  s t r ange  and d i f f i c u l t  s i t u a t i o n s ,  l i k e  

s t a n d i n g  around i n  poo l s  of wa t e  r - - r egu la r  "September 



i' 
cunningham: Morn" s t u f f ,  you know, 

i-< 

~ a n i e l :  That ' s  i n t e r e s t i n g ,  What tempted you t o  do t h i s ?  - 

Was it s t y l i s h  t o  do this a t  t h i s  time? 

c~mingham: Oh, I t h i &  i t  was, yes,  I don1 t th ink  I was any 

Daniel: "September Plorn" was v e r y  popular. The San F ranc i sco  

F a i r  shoued it i n  1915. 

Clmingham: Well, I d o n l t  t h i n k  I had seen  it. Anyway, when I 

began, I hadnl t seen  "Septexber Morn." I remember 

paying a whole f a m i l y  a s  models, a man and h i s  wi fe  

and c h i l d ,  A l l  t he se  t h i n g s  were reproduced i n  a 

l o c a l  paper, c a l l e d  t h e  Town Cr ie r ,  and I have some 

copies  of i t  somewhere. 

There was one man who wrote a t e r r i f i c  t i r a d e  

on my s t u f f  a s  be ing  ve ry  vulgar ;  t h a t  I should be 

run o u t  of town, and s o  f o r t h .  

Daniel: Did the  paper  p u b l i s h  p r i n t s  of your nudes? 

Cunningham: Yes, bu t  t h e  man who wrote a very  h a r s h  c r i t i c i s m  

was on another  paper.  It d idnl  t make a s i n g l e  b i t  

of d i f f e r e n c e  i n  my bus iness ,  Nobody thought worse 

of me. 

John Pau l  Edwards 

Cunningham: There i s  one man, John Paul  Edwards, who i s  now i n  

Oakland. He has  ceased being a s t i l l  photographer;  

h i s  way of ea rn ing  a l i v i n g  was a s  a buyer f o r  a b ig  

s t o r e ,  When I came back t o  S e a t t l e  i n  1910, I 
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, cunningham: d i s cove red  t h a t  John Pau l  Edwards was the mot i -  

1 :  v a t o r  o f  a n  o r g a n i z a t i o n  i n  U i f o r n i a  whose members 

s e n t  p r i n t s  t o  e a c h  o the r .  That  i s ,  you belonged 

t o  i t  and you s e n t  your s t u f f  i n  a  group. W e  sent 

o u r  s t u f f  everywhere. Well,  I must s a y  t h a t  whaf 

I d i d  a t  t h a t  t ime,  and what Edwards d i d  a t  t h a t  

t i m e ,  a l l  o f  i t  i s  t e r r i f i c a l l y  da t ed .  Some o f  it 

was a s  good a s  a lmost  any th ing  t h a t  was b e i n g  done. 

I n  t h a t  o r g a n i z a t i o n  I became a  v e r y  good, what 

you might  c a l l ,  p en  p a l  of  John P a u l  Edwards. 

Af te rwards ,  when I came down h e r e ,  I became v e r y  

w e l l  a cqua in t ed  with h i m .  When I was i n  New York 

i n  1934  he  was j u s t  back from a  t r i p  t o  Europe 

and we had many, many good t imes  t o g e t h e r  s e e i n g  

t h i n g s ,  do ing  t h i n g s .  He i s  now what peop l e  c a l l  

a  " rosa r ian . "  I d o n ' t  know where t h e y  g e t  t h a t  

word, bu t  t h a t  means a  p e r s o n  who c u l t i v a t e s  and 

s t u d i e s  t h e  rose .  [Laughte r ]  

Daniel:  I s e e .  I t ' s  n o t  a  r e l i g i o u s  c u l t .  

Cunningham: No, i t  1 s no t .  And i n  his  f r o n t  yard h e  has-- I  

wouldn ' t  d a r e  quo t e  t h e  number o f  v a r i e t i e s  o f  

r o s e s  i n  it! H i s  photography i s  m a i n l y  moving 

p i c t u r e s  o f  t h e  p r o g r e s s  of t h e  ro se .  So  he  h a s  a 

v e r y  n i c e  avoca t i on .  I d o n ' t  t h i n k  he  e v e r  made h i s  

l i v i n g  w i t h  photography,  b u t  he  was v e r y  good i n  his  

day. I h a t e  t o  speak of anybody's b e i n g  "good i n  

h is  day;'' someone might  s ay  t h e  same o f  me! I think 
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cunningham: I ' m  a s  good a s  I ever  was. I don ' t  know whether 

t h a t  i s  t rue  o r  not,  but  I remember t h a t  someone 

sa id  t b  my s i s t e r ,  "Your s i s t e r  has had a very  

i n t e r e s t i n g  l i f e ,  hasn ' t  she!" 

She sa id ,  "Why use t h e  p a s t  tense?" 

And of course I do have an i n t e r e s t i n g  l i f e ,  

but every time I th ink  I ' m  s l i p p i n g  I t r y  t o  f ind  

out  why. A l l  of us have t o  s l i p  same of the time. 

You can ' t  be good a l l  of the time! 

S e a t t l e  Fine Ar ts  S o c i e t g  

Cunningham: Also a t  t h a t  same time I became a member of  what 

i s  known a s  the S e a t t l e  Fine A r t s  Society.  

Who was i n  i t ?  

Cunningham: Oh, they were a l l  the people of S e a t t l e .  

What d o  you mean by the people? The people wi th  

Cunningham: Aren't they always the people? 

I don1 t know. 

Cunningham: [Laughter] Where have you been? 

Were they people wi th  e s t h e t i c  i n t e r e s t  uppermost? 

Cunningha: If you take the  museums i n  San Francisco, the  
I 

Ladies '  Auxiliary, o r  whatever they c a l l  the 

people who run it, they a r e  almost always people of 

means, and they a l s o  may have some t a s t e ,  and they  

may have some i n t e r e s t  i n  a r t .  But i n  S e a t t l e  I 



,. 

hncroft Libray 

9 1  

t o  i t  were ex t raord inary .  There were young a r c h i -  

t e c t s ,  d o c t o r s 1  wives (seldom t h e  d o c t o r s ,  unless 

they  were dragged along. Doctors a r e  not  u s u a l l y  

t e r r i b l y  keen on t h e  e s t h e t i c .  They have too  much 

which inc ludes  information about i t s  membership. 

What motive s t imula ted  the  group? 

Cunningham: I t h i n k  i t  was a l t r u i s t i c .  It wasn ' t  anyth ing  a t  

a l l  f o r  themselves. t h a t  t hey  d i d  was f o r  t h e  

b e n e f i t  o f  t h e  c i t y ,  I think.  

Perhaps you remember the  name of M r .  Torrey 

of Vicke ry,  Atkins & Torre y. Tha t1 s a  ve ry  famous 

th ink  t h a t  t h e  h i s t o r y  of San Francisco  i s  extremely 

i n t g r e s t i n g  i n  s p i t e  of what someone wrote t o  Herb 

Caen. H e  wrote  an a r t i c l e ,  on i t  i n  l a s t  Sunday's 

a  very  good column, and I disagree  wi th  t h a t  

woman, because I f e e l  t h a t  t h e  h i s t o r y  of the  c i t y  

i s  something t h a t  i s  not a  trend. I t ' s  a  permanent 

i s  r e a l l y  what happened i n  S e a t t l e .  I t h i n k  M r .  

Torrey was ve ry  ins t rumenta l  i n  g e t t i n g  people in-  

t e r e s t e d  i n  t h e  a r t s .  He t rave led  up and down the 

coas t  c a r r y i n g  c o l l e c t i o n s  wi th  him. I remember 

t h a t  h i s  shows were always i n  a department s t o r e  
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cunningham: on F i r s t  and Madison, which i s  a d ingy  q u a r t e r  

now, t h e  g r e a t  emporium c a l l e d  EcDougall-Southwi ck. 

L a t e r ,  t h e y  were held  i n  F r e d e r i c k  end Nelson a t  

Second and Madison. Tha t t  s where we saw h i s  s t u f f .  

Why d i d  he  e x h i b i t  t h e r e ?  

cunningham: There were no o t h e r  p l a c e s  t o  e x h i b i t .  

The i tems on d i s p l a y  could b e  bought? 

Cum-ingham: They w a e  f o r  s a l e ,  n a t u r a l l y .  

What kind of t h i n g s  d i d  he show? Was t h e r e  any  

O r i e n t a l  a r t ?  

Curflingham: O f  course,  a t  one t ime  he brought  a g r e a t  many 

Japanese p r i n t s .  That happened t o  be one of his 

g r e a t  hobbies. I n  f a c t ,  he made a b i g  c o l l e c t i o n  

f o r  some people i n  Po r t l and ,  who l a t e r  so ld  it. I 

d o n t t  know where it went. 

But, anyway, i n  S e a t t l e , h a  so ld  a g r e a t  many 

p r i n t s ,  I knew a man by t h e  name of Dr .  Edgars 

who bought a l o t  of them. Edgars was a member of  

t h e  s o c i e t y ,  too. 

Th i s  was a l s o  an  age of i n t e r e s t . i n  medieval a r t .  

Stone e f f i g i e s  began t o  appear  i n  museums. 

Cunningham: I don1 t remenber h i s  hav ing  anyth ing  a s  va luab le  

a s  t h a t .  I can remember w a t e r  co lors .  I dont t 

t h i n k  he e v e r  hrought any th ing  t h a t  was a h i g h l y  

va luab le  medieval t h ing ,  i n  the  e a r l y  days. I 

mean i n  the  e a r l y  1900's .  

He was a d e a l e r  and he was a ve ry  i n t e l l i g e n t  
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cunningham: dealer ,  YOU know, i n  1913 I saw him i n  h i s  home 

here  i n  Berkeley, The stairway went up about three 

s t e p s  and t h e r e  was a platform, and then  the  s t a i r -  

way turned and went up the o the r  way, and i n  this  

space he had the  "Nude Descending the  stairs," I 

asked, "Oh,  M r .  Torrey, why ever  d i d  you buy that?" 

And he s a i d ,  " I ' m  keeping i t  u n t i l  t h e  day I 

need it." 

He bought it i n  1912 a t  the  b ig  e x h i b i t i o n  i n  

New York City.  I n  1913 I s a w  it and I don ' t  re-  

rrlember what year  he sold it, but do you know t o  

whom he sold i t ?  The Arnsbergs. And I sen  i t  there  

i n  nine teen-thirty-something. That c a l k  c t i o n  went 

t o  Phi ladelphia .  

Did the Fine A r t s  Socie ty  have e x h i b i t s ?  

Cunningham: They did, The first e x h i b i t s  t h a t  they  h a d  were small. 

Where d i d  they  show these  things? 

Cunningham: A t  f i r s t  i n  t h e  publ ic  l i b r a r y ;  l a t e r  we rented an 

u p s t a i r s  room i n  a n  o f f i c e  bui lding.  That was the 

beginning of the Fine Arts Society. 

What was i n  t h e  f i rs t  e x h i b i t s  t h a t  you had? 

Cunningham: They we= mostly p r i n t s .  I th ink  Japanese p r i n t s  

owned by many members. 

Do you th ink  t h i s  would r e f l e c t  the t a s t e  of the 

period? 

Cunningham: I t  doesn' t completely r e f l e c t  t h e  t a s t e ,  It r e f l e c t s  

what you can come by. I f  you l iked  some one person's  
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, cunningham: work you could w r i t $  t o  t h a t  person and say, 

" W i l l  you send an ;xhibition?" That o f t e n  was 

done. 

When the  Roi Pa r t r idge  e x h i b i t i o n  was the re  

i t  sold enormously because he was a hometown boy. 

I don' t  th ink  t h a t  was t h e  only  reason. M r .  Torrey 

introduced him t o  S e a t t l e ,  h i s  own town, and Torrey 

had bought Par t r idge  i n  P a r i s  i n  1910. Anything 

tlwt Torrey had was a l l  r i g h t .  

The e x h i b i t s  depended on who was doing whet and 

what you could get.  

O~nningham: Yes, and there  were some l o c a l  people, too, who 

were shown. I remember a man who was a water  

c o l o r i s t ,  whose work we pu t  on show. I ' m  su re  he 

h a s n ' t  gone anywhere. A p a i n t e r ,  Paul Guston, whose 

work we showed, h a s n ' t  changed one s i n g l e  b i t  i n  f i f t y  

years .  H i s  th ings  look l i k e  i c e  cream cones Labeled 

" M t .  Rainier" o r  " M t .  Hood 

D i d  the soc ie ty  e x h i b i t  photography? - 

Cunningham: I dont t remember the  Fine Ar t s  Soc ie ty  eve r  having 

a photographic show a s  long  as  I was there ,  and they 

have never inv i t ed  me t o  e x h i b i t .  

The Metropolitan of New York, though, co l l ec ted  

photography from a n  e a r l y  time, b u t  I d i d n ' t  r e a l l y  

know about it u n t i l  1953, s o  they never inv i t ed  me. 

I n  1910 had the Fine A r t s  Soc ie ty  only r e c e n t l y  

been organized? 
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cunningham: It was 1906 o r  1908, I think. I was one of t h e  

o r i g i n a l  membe rs . 
D i d  you spend much time working wi th  t h i s  group? 

cunningham: Not u n t i l  I came back from abroad. Before,  I j u s t  

went t o  t h e  meetings. A t  f i r s t  we d idnr  t have a 

meeting p lace .  We met around i n  peop le ' s  homes, 

The r eason  I can  so  v i v i d l y  remember about t h a t  

i s  t h a t  one time my f a t h e r  i n s i s t e d  on c a l l i n g  f o r  

me a s  i f  I were s t i l l  a  ch i ld ,  lJobody does t h a t  

f o r  a  young woman nowadays, 

Was this most ly  a  middle-aged group? 

Cunningham: I won't s a y  they  were most ly middle-aged because I 

remember one house we met i n ,  t he  house of Hanson 

Backus, whose n iece  was a  graduate  of Flells.  He 

was a  banker and Mrs. Backus had been a p r o f e s s o r  

a t  Wells College i n  Aurora, New York ( e s t a b l i s h e d  

too, by t h e  way, by Wells of Wells Fargo). It 

always seems s t range  t o  remember t h a t ,  bu t  i t ' s  

t rue .  Her n i ece  came out  from New York and v i s i t e d  

h e r  and she was very a c t i v e  i n  the  soc ie ty .  

How long  d i d  you have your s tud io?  

Cunningham: I a r r i v e d  i n  1910 and I gave i t  up i n  August, 1917. 

D i d  you do about the same kind of work dur ing  a l l  

the time you had your s tudto?  

Cunningham: Always, p r e t t y  nearly: ch i ldren ,  people,  and then  

f o o l i n g  around f o r  myself, 

Why d i d  you leave  S e a t t l e  and where d i d  you go? 

Cunningham: I t ' s  a  long  and d i f f i c u l t  s tory .  



Marriase t.0 Roi P a r t r i d ~ e  - 

cwlngham: Do you t h i n k  I dare  t e l l  a b i g  family s t o r y  now? 

Dm i e l  : Why not?  

cunningham: I c r e d i t  f t  t o  my son who is  always so we l l  spoken. 

Sotneone asked him, "How s h a l l  I introduce your mother: 

a s  Mrs. Cunningham o r  Ies. Par t r idge?"  

Ron rep l i ed ,  'Well ,  uhen we a r e  present  you had 

b e t t e r  introduce h e r  a s  Xrs. Par t r idge ,  It makes us 

seem l e s s  l i k e  bas tards .  " 
3x1 i e l  : [Laughter] Tha t l s  a n ice  s t o r y .  hJhen d id  you marry? 

Cunni~gharn: I n  February, 1915. 

Daniel : And whom d id  you marry and what was he doing? 

Cvnninqham: I married Roi Par t r idge .  *e was XI e tcher  and had 

j u s t  come back from P a r i s  i n  1914. Ee was thrown out  

because of the w a r .  

Dm i e l :  How long  had he been i n  P a r i s ?  

Curinirqhm: He had been i n  Eurppe si.nce 1909. Re had l e f t  S e a t t l e  

by the  same l i t t l e  r a i l r o a d  s t a t i o n ,  and p r a c t i c a l l y  a t  

the  same time t h a t  I did--1909--when I went t o  Europe. 

Re s tud ied  f i r s t  i n  ILTunich, and then  he went t o  Par i s .  

Daniel : SJhat about h i s  t r a i n i n g  before  he went? Did you know 

him? 

Cunningham: I didnl  t. My f a t h e r  knew h i s  f a t h e r ,  but  I didnl t 

know him. 

Dm f e l :  Where had he been doing h i s  work? 
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Cunningham: He s tudied  w i t h  a l l  s o r t s  of people who taught 

every kind of thing. When he f i r s t  l e f t  i n  1909, 

he didn' t go t o  Munich. He went t o  New York, 

where he s tudied  a t  the National Academy, aIr3 

wi th  someone who is a very famous s c u l p t o r  now, 

William Zorach. Zorach's name was F i n k l e s t e i n  

then. A f t e r  he married he changed h i s  name. He 

and h i s  wife made up t h e i r  minds t h a t  t h e y  d i d n ' t  

l i k e  e i t h e r  of t h e i r  names. Hers was Thompson and 

h i s  F ink les te in ,  and they j u s t  made-up Zorach. 

They were i n  P a d s  together  from 1909 t o  1914. 

You know, about a year  and a h a l f  ago I had 

both the  Zorachs and Roi a t  my s tudio ,  and Zorach 

was s o  in t r igued  by the photographs of t h e i r  time 

i n  P a r i s  t h a t  Roi brought t h a t  n igh t !  Zorach j u s t  

adored h imsel f !  "Look," he sa id  t o  me, "couldn't  

you copy t h i s  one f o r  me?" 

I d i d n ' t  undertake tha t ,  but Zorach was a very 

handsome young boy. Oh, the s t o r i e s  they  to ld  1 

Zorach was so proud of the photographs Roi had 
I 

done of him. It was jus t  Kodak s t u f f ,  b u t  a c t u a l l y  
I 
li I 

they were a l l  good-looking kids. I don' t know when Y 

they went t o  Europe, but they went a t  t h e  same time. 

Zorach d i d  not go t o  Munich. I know t h a t  Roi 

d i d  because he s tudied e tch ing  the re  and went t o  

Pa r i s .  He wouldn' t have come home i n  1914 i f  there  

hadn ' t  been a war. But before t h a t  time I had sold 
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cunningham: a l o t  of  h i s  stuff, 

How did you s e l l  i t ?  

cunningham: By having an a f te rnoon t e a  p a r t y  and showing it. 

How d i d  you become i n t e r e s t e d  i n  doing t h i s ?  

Cunningham: Well, t h i s  was a f t e r  t h e  Fine A r t s  Soc ie ty  had a 

show. By t h a t  time, you see ,  t h e r e  was a g i r l  

sha r ing  my s t u d i o  who was a f r i e n d  of Roi ' s  mother, 

so  the  mother and I were v e r y  w e l l  acquainted then. 

The show w i t h  t h e  F ine  A r t s  S o c i e t y  ne t ted  him 

enough t o  l i v e  on f o r  ano the r  year .  

One af te rnoon I had t h e  navy i n  f o r  tea .  They 

were j u s t  t i c k l e d .  ( I  had more time then  f o r  a f t e r -  

noon t ea  p a r t i e s  t han  I have now. I don ' t  know why, 

perhaps because now I haven ' t  t h e  nerve t o  ask 

people  t o  come t o  t e a  because i t ' s  such an i n t e r -  

r u p t i o n  of the  day ' s  work. I only  ask them t o  d i n n e r  

and I have no time f o r  d inne r ,  s o  I never  i n v i t e  

them a t  a l l . )  S e a t t l e  was g r e a t  on t e a  p a r t i e s ,  and 

you j u s t  do what people a r e  doing around you. We 

a r e  a l l  s o r t  of  v i c t ims  o f  our  time. 

You sold R o i l s  e t ch ings?  

Cunningham: Yes, and I must s ay  t h a t  I ' m  more e f f e c t i v e  a s  a 

l e t t e r  w r i t e r  than I am a s  a p e r s o n a l i t y  t o  meet, 

because i t  was my l e t t e r s  and I suppose the  b i g  

checks that---  

You corresponded d i r e c t l y  w i t h  him? 

Cunningham: Y e s ,  i t  made i t  more i n t e r e s t i n g ,  



Danit? 1: He came back in  19147 

c~~aingham: Yes, i n  the f a l l  of 1914, and we were married i n  

February of 1915, perhaps too has t i ly .  Tnie went 

<. -- on working. Re got a studio next door. We had 

two studios then. He had h i s  etching studio and 

I had mine. 
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cunningham: Then about 1917--well, I shouldnr  t t e l l  you e l l  t he  

m i s f  o r tunes  t h a t  happened t o  me, b u t  t hey  were t h e  

t h i n g s  t h a t  made me move, i n  a way. 

Daniel: Your c h i l d  d i d n ' t  s t o p  your photography? 

Cunningham: Only f o r  a few months. Gryffyd was born n e a r  

Christmas of 1915, I n  t h e  s p r i n g  of  1916 I came 

t o  Ca l i fo rn ia  and s tayed j u s t  f o r  a couple of months 

a t  my f a t h e r ' s .  Then I went back and had bus iness  

ga lo re .  

I n  1916, a f t e r  I went back, I go t  a mothert  s 

he lpe r ,  who was a poor, sad,  maladjusted g i r l  

about s i x t e e n  and she s e t  a f i r e  i n  my s t u d i o  when 

I was away and rescued the  baby. She did t h a t  

t h r e e  t imes: once when Roi was away on a ske tch ing  

t r i p  up on m i d b y  I s l and ;  t h e  second time when he 

was i n  Camel ;  the  t h i r d  time when he was a l s o  i n  

Ca l i fo rn ia .  A supe rv i so r  i n  t h e  f i r e  department I I 

s a i d ,  "Well, I have recommended t h i s  maid of yours 

be inves t iga t ed  ." 
"When d i d  you t h i n k  of t ha t ?"  I asked. 

" ~ t  t h e  f irst  f i r e . "  

"Why d i d n ' t  you t e l l  me?" 

Mind you, he re  I was s o  pregnant  I cou ldn ' t  bend 

over ,  and he hadn ' t  t o l d  me, So I made up my mind t o  

q u i t .  I j u s t  decided I would c l e a n  up t h e  s t u d i o  and 
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Cunningham: I t d  q u i t .  The man who owned the  b u i l d i n g  was a 

g r e a t  f r i e n d  of  my f a t h e r ' s .  

This  was not t h e  Andrews property.  

Cunningham: No, no, i t  was the  same p rope r ty  b u t  she d i d n ' t  own 

i t  and long  s i n c e  I had been paying them money through 

the  man who b u i l t  t he  Coleman dock, Lawrence Coleman, 

who was a very, very  important o ld- t imer  i n  S e a t t l e .  

He d i d  eve ry th ing  f o r  me--of course he had insurance--  

but  he d id  eve ry th ing  about redoing t h a t  bui ld ing .  

I dont  t know where I got the t enan t ,  I c a n ' t  re-  

member. I rented i t  and bought myself a t i c k e t  and 

came t o  San Francisco.  

Where was M r ,  P a r t r i d g e ?  

Cunningham: He was i n  Carmel. 

When had he cone? 

Cunningham: He had l e f t  t h a t  s p r i n g  f o r  Carmel. I t o l d  you t h a t  

t h i s  g a l  always took an occasion when he was away 

from home. Well, he was a t  Carmel where he had s e v e r a l  

f r i e n d s ,  and he was having h i s  l a s t  f l i n g  a t  pa in t ing ,  

I had neve r  ceased work except f o r  a  few months. 

But I knew t h a t  I c o u l d n t t  go on working t h e r e  when I 

had ano the r  c h i l d ,  s o  I decided t o  move. Roi l i k e d  

i t  down here  i n  C a l i f o r n i a ;  I decided I would come t o  

Ca l i fo rn ia .  I had p l e n t y  of people here ,  My pa ren t s  

had a  ranch i n  Sonoma County and my s i s t e r  was a  

nurse i n  Sen Francisco.  She i n v i t e d  me t o  come t o  

. 
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cunningham: h e r  place.  

Then Roi came t o  San F ranc i sco  and met me and 

found a house. I s tayed w i t h  my s i s t e r  u n t i l  he 

g o t  it f ixed .  I remember t h a t  we didn'  t have a 

p l a c e  t o  pu t  Grgff so  t h a t  he wouldn't  scramble, 

s o  we turned o f f  the  w a t e r  and p u t  him i n  t h e  

ba th tub  every n igh t  on a p i l low.  

That '  s us ing  your imagination. 

Cunningham: That '  s my s i s t e r .  She s f u l l  of t r i c k s  t h a t  people 

can  do when they  don ' t  have the r i g h t  f a c i l i t i e s ,  

She must have been a v i s i t i n g  nurse,  

Cunningham: Most nurses  a r e  p r e t t y  c l e v e r ,  I think,  i n  a c e r t a i n  

way. 

We l i v e d  up on Twin Peaks, We had a charming 

lookout  from there .  I n  f a c t  i t  always amuses me t o  

t h i n k  t h a t  t h ree  o r  f o u r  yea r s  ago a f r i e n d  of 

mine who i s  a jeweler moved i n t o  t h a t  same house, 

She pa id  f i f t y  d o l l a r s  f o r  t h r e e  rooms; we had pa id  

seventeen f o r  f i v e  i n  1917. Her th ree  rooms were 

f a i r l y  small. They had d iv ided  a house t h a t  I ' 

thought  was r e a l l y  i n d i v i s i b l e .  We moved from t h e r e  

i n  1920. 

The twins were born i n  1917, You see,  when I 

a r r i v e d  i n  San Franc isco  I r e a l l y  went aga ins t  the 

d o c t o r ' s  orders .  He t o l d  me t h a t  i f  I got my c a l l  

I was t o  g e t  o f f  t he  t r a i n ,  no m a t t e r  what town it 

was i n  and go t o  t h a t  h o s p i t a l .  
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, -. ., Had your pregnancy been d i f f i c u l t ?  

cunningham: No, i t  wasn ' t  t h a t .  The doc to r  hadn ' t  prophesied 

twins.  He had on ly  prophesied one b i g  g i r l .  But 

I knew t h a t  I d idn '  t have room f o r  myself ,  and I 

d i d n ' t  know why t h a t  was. 

Then my s i s t e r  took me t o  h e r  d o c t o r  here .  He 

was i n  the  most b e a u t i f u l  and p i c tu re sque  p l a c e  vou - - " 

can imagine, r i g h t  where the C l i f t  Hote l  i s  now. 

The C l i f t  Hote l  was on t h e  corner.  Next t o  it was I 
I a l i t t l e  two-story b r i c k  house where Dr. Louis I 

Allen  had h i s  o f f i c e .  Mrs. Allen i s  s t i l l  a l i v e ,  

and h e r  c o l l e c t i o n  of lamps i s  ou t  a t  t h e  Academy 

o f  Sc iences ,  s o  t h e r e ' s  a  l i t t l e  b i t  of  t h e  Louis  

A l l e n  f ami ly  s t i l l  i n  San Francisco.  

I went t o  S t .  Luke's Hospi ta l .  The d o c t o r  i n  

S e a t t l e  who t o l d  me I should g e t  o f f  the  t r a i n  was 

r i g h t .  The d e l i v e r y  was too  quick  f o r  words. I 

was i n  the  h o s p i t a l  t h r e e  weeks, an  unusua l ly  l ong  

time, because t h e  d o c t o r  wasn't sure  I could nurse  

bo th  babies .  They were weighed before  and a f t e r  

every  meal. 

Daniel: D i d  you have a  woman come t o  he lp  you when you came i 
I 

home ? 

Cunningham: Yes. Of course  I d i d n ' t  heve Gryff a t  home then. 

He was taken t o  my mother du r ing  a l l  t h i s  time. 

Our house was way up on Twin Peaks and t h e m  

wasn' t any t r a n s p o r t a t i o n  except  from t h e  f o o t  of 
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cunningham: the  h i l l .  It doesn ' t  seem l i k e  anyth ing  t o  we now. 

I can s t i l l  bounce up t h a t  h i l l  and back, b u t  th is  

g a l  who worked and wanted h e r  Thursday af te rnoon 

and Sunday out didnl t see i t  t h a t  way a t  a l l .  She 

j u s t  s t a r t e d  banging the  doors,  She never  sa id  a 

word u n t i l  she remarked t o  me once, "HOW i s  it 

t h a t  you never  leave the  house?" 

And I sa id ,  " W i l l  you p l ease  t e l l  me how anybody 

would leave  the  house when they  have two c h i l d r e n  t o  

feed every f o u r  hours?" 

She knew nothing about matern i ty .  My s i s t e r ,  

who was always t h e  g r e a t  he lpe r ,  decided t h a t  could 

not  go on. So she s a i d ,  "bTel r e  going t o  the ranch!'' 

We wrote Fa the r  t h a t  we were b r ing ing  bo th  the  

babies .  When we got  t he re  we found b e a u t i f u l  l i t t l e  

c r i b s  t h a t  Fa the r  made of some t h i n g  l i k e  apple boxes. 

They were p e r f e c t  f o r  temporary use ,  

Was Roi here  o r  a t  C a m e l ?  

Cunningham: Be s tayed on i n  t h e  Twin Peaks house, 

Re didn '  t go t o  t h e  count ry  w i t h  you? 

Cullningham: Oh no, no. That would have been only one more person  

f o r  my mother t o  wai t  on. I cou ldn ' t  have done t h a t ,  

I j u s t  conldn ' t  s tand t h e  bus iness  of  having a maid 

who wouldn't do anything but  bang the  doors, So I 

decided I would g e t  myself s t r o n g  and well, so  when 

the twins were a month o ld ,  we went o u t  there .  I don ' t  

t h i n k  we stayed ve ry  long, and t h a t  was it, 
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Roi d i d n ' t  have any job a t  a l l  t h e n  and he  

knew he had t o  have one. He hadn' t  had jobs be- 

f o r e ,  bu t  a t  t h i s  time he f e l t  the  n e c e s s i t y  o f  

having a  s teady income. Von Schmidt, a  f r i end  o f  

h i s  who worked a t  F o s t e r  and K l e i s e r  b i l l b c e r d s  

and who i s  now a  famous i l l u s t r a t o r ,  came t o  the  

house and begged Roi t o  come t o  F o s t e r  and Kle i se r .  

A t  f i r s t  Roi f e l t  he couldn ' t  do anything l i k e  

b i l lboa rds ,  bu t  he d i d  go there and they were ve ry  

good t o  him. He s t i l l  sold his  e tchings ,  of course. 

One day M r .  Torrey sa id  t o  him, "I know a  

woman who wants a  t eacher  j u s t  f o r  one day a week, 

Fridays,  end I th ink  you ought t o  see her." 

Of course Roi sa id ,  "I couldn ' t  teach. I never  

have taught." 

M r .  Torrey sa id ,  "well, ycu go up and t a l k  t o  

h e r  and see  what happens." 

That was M i s s  Ransom, of Ransom and Bridges 

School. You probably know t h a t ;  i t  was i n  Piedmont. 

Anyway, he d i d  agree t o  t each  the re  and i t  was most 

successfu l  f o r  him. F i r s t  of a l l ,  t h e y  paid him an 

enormous amount f o r  t h a t  one day compared t o  what 

he was g e t t i n g ,  and Fos te r  and K l e i s e r  d i d n ' t  dock 

him f o r  the  day off .  So we r e a l l y  were more pros-  

per ous. 
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A F a c u l t y  Wife a t  Mi l l s  Col lege 

Cunningham: Roi became acquainted w i t h  Eugen Neuhaus. I don' t 

know how they  became acquainted,  b u t  t h e y  were 

ve ry  good f r i e n d s .  Neuhaus was t e a c h i n g  a t  M i l l s  

Col lege and he d i d n ' t  want t o  go on doing  it. He 

was t e a c h i n 3  a t  the  Un ive r s i t y  too ,  and he wanted 

t o  g ive  up h i s  work a t  M i l l s .  He asked Roi t o  go 

over  t h e r e  and t ake  t h a t  job. Well, Roi thought 

he cou ldn ' t  do t h a t ,  b u t  he a l r e a d y  had been i n t r o -  

duced t o  teaching  through t h a t  one day a  week w i t h  

M i s s  Ransom , and teaching  a t  F i l l s  was a  g r e a t  

success .  Not only t h a t ,  bu t  he made a l o t  of ve ry  

wonderful f r i e n d s  the re .  It d i d n ' t  h u r t  h i s  work 

i n  any way, and he learned  how t o  teach.  So t h e  

subs tance  of i t  was t h a t  he f i n a l l y  d i d  go t o  M i l l s  

Col lege and gave up t h e  a d v e r t i s i n g  bus ines s .  We 

moved i n  June of  1920 and i n  t he  f a l l  Roi began 

h i s  work a t  M i l l s .  

D i d  you begin  t o  photograph again? 

Cunningham: Well no, I didn '  t. There were many reasons  why I 

couldnl  t begin  my photography when I went t o  M i l l s .  

F i r s t ,  because we d i d n ' t  have much water .  We had I 
I 

11 

a w e l l  t h a t  gave o u t  about two days  a f t e r  we got  Z 
l1 

t b e r e  and we had t o  c a r r y  a l l  t h e  d r i n k i n g  wa te r  up I 

a  h i l l .  And I d i d n ' t  have a  darkroom. I 
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I didn ' t  r e a l l y  begin  t o  do any work u n t i l  

1921, and then I had my f i r s t  b i g  job. From the  

a r r i v a l  of my f i r s t  c h i l d ,  I photographed the  

chi ldren,  but  I always took the  f i lms  t o  P i l l s b u r y t s ,  

a l i t t l e  shop i n  the  Bellevue Hotel, I happened t o  

know a man there ,  M r .  Sanf ie ld ,  who d i d  my developing 

and pr in t ing .  I d i d n ' t  t r y  t o  do any exhibi t ing .  

I j u s t  took care of my chi ldren ,  

I n  1921 I had a job photographing the Bolm 

Bal le t .  Adolph Bolm was very famous a t  t h a t  time . 
He was from Russia. 

How d i d  you happsn t o  ge t  t h a t  job? 

Cunningham: I knew Caird Les l i e ,  one of h i s  male dancers. He 

was a Scotsman, and t h e  chief  dancer outs ide  of  B o b .  

I saw him i n  New York i n  1956. He must be over  

s i x t y  now, and teaching,  of course. 

W e  d i d n ' t  h i t  i t  o f f  too well. Once, when we 

were ta lk ing ,  he had sa id ,  "I can ' t  ge t  i n t o  my 

leo ta rds  anymore." 

I sa id ,  "If you take t h a t  pot of f  y o u ' l l  be able . 

t o  g e t  i n t o  your leotards ."  [Laughter] 

I ' m  sure he d i d n ' t  l i k e  my remark. Well, you 

don't  have t o  g e t  f a t .  

Those photographs never received any a t t e n t i o n  

a t  a l l ,  and wouldnl t receive any, I imagine, except 

by the  dancers, I always keep wondering, "To Ghom 

should I give them?" O f  course Caird to ld  m e  I could 
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From then  on I began working o f f  and on. 

What kinds o f  t h i n g s  d i d  you do? 

cunningham: Well, I g o t  a l o t  of g i r l s  from M i l l s  s h o r t l y  a f t e r  

t h a t .  Roi c a l l e d  i t  t h e  " ~ i t t e r  studio: t h e  "Acne 

of Pe r f ec t ion , "  because t h e r e  were s o  many g i r l s  

who had t o  be retouched. You know, f r e c k l e s  o r  

pimples o r  something. 

It was a n i ce  group t o  work w i t h  and you had fun?  

Cunningham: Yes, ve ry  much so. 

What o t h e r  t h a n  M i l l s  College g i r l s  d i d  you photo- 

graph a t  t h i s  time? 

Cunningham: Well, I made some t r i p s  t o  t he  I n d i a n  country.  I 

d i d n ' t  do ve ry  much. I went t h e r e  w i th  my husband 

and c h i l d r e n  b u t  c a r e  o f  t h e  youngsters  was arduous. 

And Indians  a r e  s o  d i f f i c u l t .  You can  h a r d l y  dare  

t o  photograph them; t h e y  r e a l l y  don ' t  l i k e  it. And 

s o  I have noth ing  from t h e  r e se rva t ions .  They d i d  

not o b j e c t  t o  Roi ' s  s i t t i n g  and working on a p l a t e .  

That was t h e  summer of  1926. 

I didn'  t have a sma l l  camera then, of course. 

I had noth ing  s m a l l e r  t h a n  a 3$x4% Graflex,  and i t ' s  

bulky and awkward. If I had had a sma l l e r  camera 

I probably would have done something. I didn '  t have 
I 

a smal l  camera u n t i l  1938. 

Now what about p o r t r a i t s ?  I 
I 

Cunningham: Oh, I always did p o r t r a i t s .  That was t h e  main t h i n g  

t h a t  I earned q l i v i n g  by, and I o f t e n  d i d  t h i n g s  
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cunningham: f o r  people who were a r t i s t s ,  not  always f o r  money, 

D i d  people come t o  you a t  your house? 

Cunningham: Yes, they d i d .  I even photographed some people 

from San Francisco when I l ived  out  a t  Mills. I 

don' t  know how they learned about me. I t ' s  hard 

t o  know how you ge t  known. You always th ink you 

aren '  t very  well  known and t hen  a l l  of a  sudden you 

r e a l i z e  t h a t  somebody must know about you, I would 

no t  say  t h a t  I ever  had very much business,  bu t  I 

had enough. For ins tance ,  when one of the  qua r t e t s  

was a t  Mil ls  College Blr. Warburg saw my s t u f f ,  He 

of t e n  v i s i t e d  our house--Gerald Warburg. He had me 

photograph h i s  chi ldren.  It was one of the  good 

jobs t h a t  I had. I remember t h a t  i t  s en t  Ron and 

Pad t o  summer camp the  whole summe r. 

Af t e r  the  ch i ld ren  were i n  school I had a good 

dea l  more f r e e  time. O f  course we had q u i t e  a  l o t  

of in ter rupt ions .  I wasn't working a l l  of the  time 

because we had sicknesses too. I can remember when 

Gryff had whooping cough; he had t o  be i n  bed a ha l f  

a  day every  day; he couldnt t ge t  up u n t i l  noon. 

During t h a t  time I taught him three  hours each day 

and i n  a  few months he covered about three grades 

of reading,  wr i t ing ,  and a r i thmet ic ,  People don't 

r e a l l y  have t o  go t o  school to  l e a r n  reading, 

wr i t i ng  and ari thmetic .  So I saved my work f o r  the 



cunningham: time t h a t  t hey  were i n  school .  I always was - 

f a i r l y  w e l l  organized then. 

And, of course ,  I had a  g r e a t  many p a r t i e s .  

I had enormous numbers of people  i n  what I c a l l  

f a c u l t y  t r ades .  D i d  you e v e r  l i v e  i n  a  f a c u l t y ?  

Don't you h o w  what t h a y  a r e  l i k e ?  They i n v i t e  

you t o  d inner ;  you i n v i t e  them t o  dinner .  Also, 

I s t i l l  had l o t s  of f r i e n d s  i n  San Francisco.  

I can remember t h a t  one t ime t h e r e  was a  news- 

man coming t o  our  house w i t h  a  woman who l i v e d  a t  

the  f o o t  of t h e  h i l l .  Her husband was on t h e  

Tribune. He was coming t o  i n t e rv i ew Roi on e t ch ing .  

Ron was accompanying them up t h e  h i l l .  This  woman 

was t r y i n g  t o  f i l l  t h e  i n t e r v i e w e r  w i t h  a  l o t  of 

s t u f f  about e t c h e r s  and e t c h i n g ,  and Ron piped up 

and he sa id ,  n ~ e l l ,  I know a b e t t e r  etcher." 

The man was ve ry  i n t e r e s t e d  and asked, "Who is  

tha t?"  

Ron s a i d ,  "~embrandt . "  [Laughter]  He had a 

book of reproduct ions  of Rembrandt. 

Daniel: Was Roi e x h i b i t i n g  too?  

cunningham: He was ve r y  a  c t i v e  , ve ry. 

Daniel: D i d  you he lp  him w i t h  anything? 

Cunningham: Oh no. Well, t h e  o n l y  t h i n g  I helped him w i t h  a t  

a l l  was when t h e  M i l l s  Col lege g a l l e r y  was b u i l t .  

He was named head o f  t h e  g a l l e r y ,  and t h e r e  was no 

committee of f a c u l t y  o r  anybody t o  he lp  hang p i c t u r e s .  
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cunningham: We d i d  t he  work, and we used t o  go over  a t  n igh t  

a f t e r  a b i g  d a y t s  work and hang t h e  s t u f f .  O f  

course ,  sometimes when there  was r e a l l y  a l o t  of 

i t  we had a ca rpen te r  t o  he lp  us. W z t  we had him 

on ly  i n  t h e  daytime. A t  n igh t  we planned the  work 

t o  be done the  fo l lowing  day. That was j u s t  one of 

those  thank les s  jobs. You j u s t  do it, t h a t t s  a l l .  . 
Teachers a r e  s t i l l  working l i k e  t h a t .  

Exh ib i t i ng  

Could you review your experience i n  e x h i b i t i n g  

p r i n t s ?  

Cunningham: Oh,  i t t  s s o  complex t h a t  I j u s t  d idnl  t even read 

my book [ record  of p r i n t s  and t h e i r  d i s p o s i t i o n ] .  

It s s o  agonizing t o  look over  t h e  past . .  . 
Well, i n  the  e a r l y  days i n  S e a t t l e  I used t o  

send t o  London a l l  t h e  time. I was reproduced i n  

magazines. 

What was the  f i rs t  time you were shown i n  London? 

Cunningham: Oh, I imagine about 1910, 1911, 1912. There was a 

whole a r t i c l e  about me i n  1912 i n  an  American 

magazine. 

Which one? 

Cunningham: I could f i n d  it, maybe. I have it somewhere. I Ive 

thrown away a n  awful l o t .  I ' m  n o t  v e r y  good a t  

keeping  a record of myself. 



t o l d  you the o t h e r  day I found one from Denmark, 

I have no r e c o l l e c t i o n  of having exhib i ted  i n  Den- 

mark, bu t  I seem t o  have had f i v e  th ings  i n  a show 

then. Edward Weston had six th ings  i n  t h a t  show, 

and Margarethe Mather, who was one of h i s  e a r l y  ap- 

p r e n t i c e s ,  a l s o  had six t h i n g s  i n  t h a t  show, There 

were s e v e r a l  people t h a t  I knew who had t h i n g s  ex-  

h i b i t e d ,  I had t e n  t h i n g s  i n  the  S t u t t g a r t  show 

of 19290 

Daniel : Ifhat about New York? D i d  S t i e g l i t z  have any of 

your th ings?  

Cwningham: Ro, he d idn f  t. The on ly  wes tern  photographer t h a t  

I know he was i n t e r e s t e d  i n  a t  t h a t  time was Ann 

Brigman. She was almost e x c l u s i v e l y  i n t e r e s t e d  i n  

the  nude. She was the  wife  o f  a sea capta in ,  and 

she had gone on one t r i p  t o  sea wi th  him and had 

f a l l e n  i n t o  t h e  hold of a sh ip .  She had t o  have 

an  opera t ion  and have one b r e a s t  removed, That was 

a g r e a t  handicap because she was h e r  own model. 

She always used t o  g e t  h e r s e l f  up i n  a p i t c h y  t r e e ,  

s e t  the  camera ( i t  was some l i t t l e  old Kodak, you 

know, nothing b e t t e r )  and s o r t  of  t r y  t o  conceal 

t h a t  one b r e a s t ,  and photograph h e r s e l f  and c a l l  i t  

 h he Dryad." Then she would re touch  anything t h a t  

was necessary,  pu t  i t  on. When I look back on what 

she d i d  and what S t i e g l i t z  picked out ,  I f e l t  t h a t  
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cunningham: h i s  judgment a t  t h a t  t ime w a s  j u s t  a s  f a u l t y  a s  

anyone e l s e ' s .  

There a r e  the  photographs t h a t  were miss ing  from 

your magazines. Now I can understand why she  might 

have wanted t o  t a k e  them out.  

cunningham: No, she neve r  was ashamed of h e r  work. And bes ides ,  

they  were q u i t e  p e r f e c t  i n  magazines, much more s o  

than  h e r  p r i n t s .  Her p r i n t s  we- : f o r  t h e  most p a r t  

ve ry  poor. 

.They d o n ' t  sound ve ry  a t t r a c t i v e .  

Cunningham: \Jel l ,  t h e y  were not u n a t t r a c t i v e .  They have t o  be 

considered i n  r e l a t i o n  t o  t h e i r  time. They were 

j u s t  a s  a t t r a c t i v e  a s  anyth ing  t h a t  was being done 

a t  t h a t  t ime except  t h a t  she d id  have a ve ry  de- 

f e c t i v e  technique.  Anyway, S t i e g l i t z  e v i d e n t l y  

l i k e d  it. 

Did he e x h i b i t  only t h e  people  who were p a r t  of h i s  

group? 

Cunningham; So f a r  a s  I know it was s o r t  of a l i t t l e  c o t e r i e ,  

and those  were the ones t h a t  he had. I d o n ' t  re- 

nember e v e r  having an i n v i t a t i o n  t o  h i s  g a l l e r y  a t  

any time. O f  course ,  by the t ime I r e a l l y  knew him, 

i n  1934 when I photographed him, he had p a i n t i n g s  

mostly.  H i s  g a l l e r y  was c a l l e d  the  American Place,  

and showed most ly  Georgia OtKeEffe, Cha r l e s  Shee le r ,  

and two o r  t h r e e  o t h e r  p a i n t e r s .  Oh, one man, 

Arthur  Dove, was a Dadais t ,  you know, who pa in t ed  

W 
-3 - 4- L- 



I 
f 115 1 
I 

cunningham: somebody1 s old o v e r a l l s  and a b l t  of wheat, 

t h a t  kind of thing,  s t i c k i n g  it together.  

Daniel : What were the  most important e x h i b i t s  i n  t h e  

country, l e t ' s  say  between 1910 and 19201 

Cunningham: There were q u i t e  a number of good th ings  t h a t  had 

been done i n  Chicago, I think.  I remember sending 

t o  some of those e x h i b i t s .  

There i s  a n  organiza t ion  t h a t  i s  ca l led  the 

Photographers of Anerica. It has always been what 

I ' v e  ca l led  the  "Market S t r e e t  Photographer." I 

very  e a r l y  q u i t  t h a t  and I began with something 

t h a t  ca l led  themselves the  P i c t o r i a l i s t s  of 

America. There were a l o t  of good names i n  t h a t ,  

but  they jus t  evaporated, and I don ' t  know why. 

You can f i n d  t h a t  out e a s i l y  i n  t h e  books. 

Danie 1: When did they come together?  

Cunningham: They were a l l  s t a r t e d  by e a s t e r n  people. I remember 

some of the  people who belonged t o  it. The one man 

who was very prominent i n  the P i c t o r i a l i s t s ,  I r a  

Martin, i s  the  photographer f o r  the F r i c k  Library  

i n  New York City. I went t o  see him a t  the  l i b r a r y  

i n  1956, but I d i d n ' t  see him a t  a l l .  He had had 

e stroke.  He d i d n ' t  g e t  well  enough t o  come t o  

work, and I d i d n ' t  want t o  go t o  Rye, New York, 

because I f e l t  i t  was an i n t r u s i o n  s ince  I am not  

a Family f r i e n d ;  I ' m  only  a photography f r iend.  I 

can remember h i s  coming t o  meet me i n  1934 and being 
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Cunningham: a bouncy young man. 

But I b e l i e v e  t h a t  C a r l  S t r u s s ,  who i s  now a  

moving p i c t u r e  man, was one of  t hose  P i c t o r i a l i s t s .  

He i s  a n  o ld  man now, too ;  everybody i s  o l d  t h a t  I 

knew. I r e f u s e  t o  admit it, you know. I can1 t 

t h i n k  o f  anybody o f  t h a t  group whom I know who i s  

working now. Of course  John Pau l  Edwards i s  a l l  

r i g h t ,  b u t  he  q u i t .  

Did t h e s e  people  e x h i b i t  e n  masse? 

Cunningham: Oh, yes.  They were s t i l l  a c t i v e  i n  1934, because  

t h e y  had a b i g  meet ing and I was i n t roduced  t o  them 

and showed my photographs  and ta lked .  

Where d i d  t h e y  e x h i b i t ?  

Cunningham: New York, always New York, a s  f a r  a s  I remember. 

It was a  New York o rgan i za t i on ,  b u t  t h e y  had people  

from d i f f e r e n t  p a r t s  of t h e  count ry .  You s e e  how 

I ' v e  b a r e l y  i n t e r e s t e d  myself  i n  t h e  h i s t o r y .  I 

d o n l t  keep t r a c k  of  what I do. I have t o  keep t r a c k  

of what I send t o  a  c e r t a i n  p l a c e  and when i t ' s  re- 

tu rned  t o  me. I p u t  t h i s  i n fo rma t ion  i n  a book. 

I ' m  i n t e r e s t e d  i n  knowing where you were showing 

your  work, what r e c o g n i t i o n  you had, and how you 

enjoyed it. 

Cunningham: You know, I d o n ' t  b e l i e v e  people  p a i d  s o  much a t t e n -  

t i o n  t o  it i n  t h e  o ld  days  a s  t h e y  d o  now. There 

a r e  more f a n s  now, you might say.  Nobody b u t  o t h e r  

pho tographers  went t o  a  pho tographic  show. 



~ a n i e l :  t h a t  s o r t  of work were you e x h i b i t i n g  i n  the twent ies?  

cunningham: That was when t h e  c h i l d r e n  were small  and I became 

i n t e r e s t e d  i n  p l a n t  forms because I couldnl t ge t  ou t  

anywhere, and I had a garden. I d i d n ' t  know p l a n t s ,  

I j u s t  p lan ted  s t u f f .  I had a l o t  of succulents .  

People would give them t o  me. I decided t o  do t h i n g s  

t h a t  were around me, and t h a t 1  s when I s t a r t e d  doing 

p l a n t  f o m  th ings  t h a t  I have neve r  shown together .  

I ' v e  discarded a good many of them. I don ' t  t h ink  

I even  have p r i n t s  of them anymore. 

It i s  a per iod i n  which I d i d  a l o t  of work. 

Some of  t he  p l a n t  t h i n g s  a r e  a s  e a r l y  a s  1925 o r  

e a r l i e r .  One t h i n g  t h a t  has  been ve ry  popular  and 

was reproduced i n  the A r c h i t e c t u r a l  Review and i n  

Natura, an I t a l i a n  magazine, i s  t h e  magnolia flower,  

j u s t  t h e  blossom of it. Every once i n  a while t h e r e  

was something t h a t  I d i d  t h a t  people  l i ked ,  you know. 

It encouraged me t o  go on. 

Daniel: You always were sending t h i n g s  t o  agents ,  

Cunningham: Yes, a t  t h a t  time I had many i n v i t a t i o n s  and was a l -  

ways sending th ings .  I had a n  e x h i b i t  i n  Berkeley 

about t h a t  time, too,  about 1929. 

Danielt l4he r e ?  

Cunningham: Sam Hume had it i n  some s o r t  of a ga l l e ry .  It was 

something l i k e  a s t o r e ,  r i g h t  on t h e  s t r e e t ,  I re -  

member. It was something t h a t  Sam promoted. You 

know, he o f t e n  g o t  an idea  t h a t  we should have a 



118 

Cunningham: l i t t l e  more c u l t u r e  i n  t h i s  town. He i n v i t e d  

me and I s e n t  p r i n t s ,  It was q u i t e  a  b i g  show, 

r e a l l y ,  and t h e y  were a l l  huge p r i n t s ,  

Do p e ~ p l e  buy p r i n t s  shown i n  t h i s  way? 

Cunningham: Oh, i t ' s  hoped and expected t h a t  t h e y  w i l l ,  bu t  

t h e y  seldom do. I n  New York I so ld  one p r i n t .  

I t m  s u r e  t h a t  i f  I hed had more p r i n t s  handy of 

Morris Graves I could have so ld  them. But only 

one woman hended h e r  name and addres s  i n ,  which 

was t h e  way t o  do it. I s e n t  i t  t o  h e r  i n  New 

York C i t y  l a t e r .  She was a  c o l l e c t o r ,  

What about  the c o l l e  c t i o n  of photographs? 

Cunningham: I t t  s almost  a n  unknown thing.  Very few people  

c o l l e c t  photographs,  almost no one, The PTuseum 

of Modern A r t ,  of course ,  began t o  c o l l e c t  q u i t e  

e a r l y .  The Met ropol i tan  Nuseum c o l l e c t s  t o  some 

ex ten t .  The b i g g e s t  and most important  c o l l e c t i o h  

i s  a t  Eestman House i n  Rochester,  I imagine, I 

d o n ' t  know when it was begun. I rece ived  a n  i n -  

v i t a t i o n  from them only  r e c e n t l y  t o  submit p r i n t s .  

Now t h e y  have a  p r e t t y  good c o l l e c t i o n ,  a c t u a l l y .  

On what b a s i s  a r e  a d d i t i o n s  made t o  t hese  l a r g e  

c o l l e c t i o n s ?  

Cu~~ingharn: Tha t ' s  one of t h e  t h ings  I d o n ' t  know e i t h e r ,  

mainly because I don ' t  o f t e n  g e t  an  i n v i t a t i o n ,  

A g r e a t  many people ,  I know, send p r i n t s  wi thout  
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cunningham: an i n v i t a t i o n .  Maybe t h a t ' s  t h e  t h i n g  t o  do, 

b u t  I have never  done it. I t m  t h i n k i n g  o f  it, 

though. 1'11 wake them up and t e l l  them I ' m  

s t i l l  a l i v e  and k ick ing .  

A l o t  of my t h i n g s  a r e  i n  t h e  Eastman co l -  

l e c t i o n .  And I ' v e  go t  q u i t e  a  l o t  o f  t h ings  i n  

the  Nuseum of  Modern A r t ,  b u t  no th ing  recent .  

What about t he  Met ropol i tan?  

Cunningham: Nothing. I don ' t  t h i n k  they  know I e x i s t .  

Do any wes te rn  g a l l e r i e s  c o l l e c t  photographs? 

Cunningham: Oh, yes. You know, I th ink  t h a t 1  s one o f  the  

ve ry  ou ts tanding  l i b e r a l  and i n t e l l i g e n t  t h i n g s  

t h a t  M r ,  Neumeyer has  done. He buys, and h s  does 

n o t  quibble .  He pays your s a l e  p r i c e  f o r  p r i n t s .  

He has bought q u i t e  a  number of my th ings .  I don ' t  

know t h e  range of  h i s  c o l l e c t i o n .  Once he had a n  

e x h i b i t i o n  of M i l l s t  photographs.  A l l  of  them a r e  

n o t  what I would Save bought, perhaps,  bu t  t h e n  

t h a t  would have been t r u e  of any c o l l e c t i o n .  I 

t h i n k  i t ' s  q u i t e  unusual  f o r  u n i v e r s i t i e s  o r  c o l -  

l e g e s  t o  make a  c o l l e c t i o n  of photographs,  even if 

they  have an a r t  g a l l e r y ,  I d o n t t  be l i eve  t h a t  

t he  Henry Gal le ry ,  a t  t h e  U n i v e r s i t y  of Washington, 

has .  I gave two photographs t o  somecne who was 

going t o  give them t o  the  Henry G a l l e r y  about 

1950, o r  a l i t t l e  l a t e r ,  and I never  had any r e -  

sponse from them. Whether t h e y  got  them o r  not ,  



More than  a  year  ago a  f r i end  of mine sug- 

gested t o  the  Henry Ga l l e ry  t h a t  they  have never 

exhib i ted  my work. I had a  l e t t e r  from the d imctm 

asking me i f  I would be i n t e r e s t e d  i n  having a  

show the re ,  and I s h i d  I would, because I had j u s t  

had a  show i n  1957, and I had the s t u f f  a l l  to-  

ge the r  i n  the sp r lng  of 1958. I ' v e  never re- 

ceived t h e  i n v i t a t i o n ,  E i t h e r  they  have t h e i r  

schedules  a l l  f i l l e d - - t h a t  can happen, years  i n  

advance--or h e ' s  f o r g o t t e n  me. I don1 t know one 

way o r  the o the r ,  but  i t  would have been more 

i n t e r e s t i n g  and e a s i e r  f o r  me t o  have done -It 

while I had t h e  s t u f f  together .  Now t h e  s t u f f  

has g o t t e n  kind of pul led  out. I ' d  have t o  s t a r t  

i n  and make s e l e c t i o n s  a l l  over again. Of course 

I t h i n k  t h a t  i f  I had a  show now, which i s  three 

years  l a t e r  than the one i n  New York, i t  would be 

differzent. 

P r i n t i n g  and mounting i s  my ha rdes t  work. I f  

I werenl t making a  l i v i n g  I could do i t  e a s i l y .  

You know, I have t o  g e t  out  a  l o t  of s t u f f  each 

week, and I haven ' t  the  e x t r a  time t o  prepare  s t u f f  

f o r  show. I can make f o u r  o r  f i v e  p r i n t s ,  b u t  f i f t y - -  

t h a t ' s  d i f f e r e n t .  I guess I ' m  lazy.  Maybe I don' t  

work a s  many hours a s  I used to. Actual ly,  I am a  
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cunningham: r a t h e r  compulsive worker, but  no t  always at fioto- 

Do you make f r e s h  p r i n t s  f o r  each show? 

Cunningnam: I ' m  t r y i n g  very hard t o  preserve my frames-  and my 

mounts so t h a t  I don ' t  ha v  e  t o  r ep r in t .  The p r i n t  

i s  p e r f e c t l y  good, b u t  people pu t  t h e i r  d i r t y  hands 

on mounts and t h a t  r u i n s  them. There i s  a  young 

man here now who i s  t r y i n g  t o  g e t  toge the r  a  ga l -  

l e r y .  He wants t o  have p r i n t s  f o r  s a l e ,  and he 

asked me f o r  f i v e  p r i n t s .  I to ld  him I would give 

them t o  him. I asked hini i f  he was going t o  use 

g las s ,  and he sa id  no, he was going t o  t r y  not t o  

do t h a t  because i t  was s o  r e f l e c t i v e .  

I sa id ,  " ~ l l  r i e h t ,  1 1  11 put  something more 

r e f l e c t i v e  over  mine, cellophane, a  very t h i c k  

kind, and wrap i t  around. I know it i s n ' t  p r e t t y ,  

bu t  i t  preserves t h e  mat." 

Even the bes t  g a l l e r y  i n  the world usua l ly  

r e t u r n s  - p r i n t s  somewhat damaged. 

I n  1956 I had a  sh,ow i n  the Cincinnat i  Nuseum. 

I saw i t  and i t  was b e a u t i f u l l y  hung, but  I don' t  

be l ieve  anybody e v e r  saw it. I don' t th ink  Cin- 

c i n n a t i  i s  much i n t e r e s t e d  i n  photography. 
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P o r t r a i t  Photography 

Do you t h i n k  the  q u a l i t y  of your work changed 

dur ing  t h e s e  yea r s?  

Cunningham: I always hope t h a t  I ' m  b e t t e r ,  and I t r y ,  b u t  I 

don ' t  know. 

B e t t e r  i n  what way? 

Cunningham: A s  you g e t  more accustomed t o  people  you a r e  b e t t e r  

w i t h  people.  The re ' s  no doubt about  t h a t .  A p e r -  

son  who does  p o r t r a i t s  f o r  t h e  f i r s t  time i s  n o t  

good w i t h  people ,  usua l ly .  They may have d i f f i -  

c u l t y  hand l ing  t h e i r  cameras. They have t o  be  

au tomat ic  and t h e y  have t o  f e e l  a t  home w i t h  

people  and t h e y  must be ab l e  t o  make people  f e e l  

a t  home w i t h  them. I do t h i n k  t h a t  I heve improved 

i n  t h a t  way. I hope I heve, 

When you s t a r t  on a p o r t r a i t  assignment how do you 

g e t  under  way? 

Cunningham: It i s  a t e r r i b l e  confusion.  Most of t h e  t ime you 

f e e l  comple te ly  f r u s t r a t e d ,  Cnly once i n  a g r e a t  

whi le  do you g e t  a person  who i s  comple te ly  n a t u r a l ,  

a pe r son  who looks  b r s e l f  o r  h imse l f  w i t h  no e f f o r t ,  

Most people  assume a n  unna tu ra l  look.  

Do you i n t e r v i e w  your  p o r t r a i t  s u b j e c t s  be fo re  you 

photograph them? 

Cunningham: I t r y  t o  become a l i t t l e  acquainted w i t h  them be fo re  

the  f i r s t  s i t t i n g .  One of the  persons  whom I had 
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cunningham: never  seen  before  was Anna Freud, who i s  a com- 

p l e t e  na tu ra l .  I had a v e r y  poor chance t o  

photograph her .  Out of twelve s h o t s  I go t  a t  

l e a s t  f o u r  t h a t  a r e  ex t remely  good l i kenesses .  

How d id  she happen t o  come t o  you? 

Cunningham: She d idn '  t. The p s y c h i a t r i c  s o c i e t y  came t o  me and 

asked me t o  photograph h e r  f o r  them. She wouldn' t 

have wanted i t  h e r s e l f .  I n  f a c t  she never  has  been 

w i l l i n g l y  photographed. She 's  never  gone t o  a 

photographer  o r  been photographed and w i l l  no t  

have anyone photograph her .  I don ' t  know why. 

She must have been photographed sometime by some- 

body who caught h e r  too  unaware. It wouldn' t  be 

too  d i f f i c u l t .  

I won't s a y  t h a t  she was easy .  I was very  

uneasy a l l  the  time I was working because t h e  con- 

d i t i o n s  were q u i t e  d i f f i c u l t  and because I had such  

l imi t ed  time. Her time was s o  taken  up. She was  

programmed beyond a l l  reason.  She didn'  t have t h e  

time t o  be photographed, b u t  the  p s y c h i a t r i c  

s o c i e t y  was i n t e r e s t e d  i n  t h e  p i c t u r e s .  

You mentioned photographing Stephen Spender. How 

was t h a t  a r r a q e d ?  

Cunningham: Someone i n  the  Poe t ry  C i r c l e  asked me t o  do it. 

People l i k e  t h a t  I may i n v i t e  t o  be photographed. 

I photographed James Stephens i n  1937. That was 

Albe r t  Bender's idea.  He brought him t o  me. 



cunningham: When I was w i t h  Vanity F a i r  see chap te r  on 

Vanity F a i r ]  I was given assignments photographing 

people,  and t h a t  was d i f f e ren t .  Here, now t h a t  I 

have no connect ion with a publ ica t ion ,  ? g e t  d i f -  

f e y e n t  people,  unexpected people a l l  t h e  time. For  

ins tance ,  l a t e l y  I g o t  same people from Tacoma. 

Tne way the woman happened t o  f ind  me--she had never 

seen a t h i n g  I d i d ,  d i d n ' t  know I existed--was t h a t  

she went t o  t h e  museum and asked f o r  a photographer 

f o r  p o r t r a i t u r e ,  and they  recommended me, which was 

v e ~ g  i n t e r e s t i n g ,  I thought. Can you imagine? I 

was recommended by the  San Francisco Museum of A r t .  

I f e l t  immensely f l a t t e m d .  

Daniel: I s  t h i s  unusual? 

Cunningham: It shouldnt t be. It should be e x a c t l y  t h e  r i g h t  way 

t o  go about choosing a photographer, and it was 

tremendously h e l p f u l  t o  the  Tacoma people. But 

t h e r e ' s  not  one person i n  a hundred who would th ink  

of doing it. 

You could walk around New York C i t y  and never 

f i n d  a photographer  t h a t  I would want t o  go to. 

That wasnt t t r u e  i n  Mrs. ~ l s e b i e r ' s  day. She had a 

d i s p l a y  case r i g h t  on F i f t h  Avenue. But I looked up 

and down t h e  s t r e e t s  when I was there  i n  1956 and I 

couldn ' t  f i n d  anybody t h a t  I would go to .  And y e t  

t he re  a re  a l o t  of good photographers i n  New York 

City.  You don ' t  know how t o  f ind  them. 
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The s t r a n g e s t  p a r t  about t h e  Tacoma woman i s  

t h a t  I was no t  - t h e  photographer  f o r  her ;  I was the 

photographer  f o r  h e r  husband. 

How can  yo^ c h a r a c t e r i z e  a photographer  a s  being 

t h e  photographer f o r  someone? - 
Cunningham: Be cause t h i s  woman couldnl  t f a c e  he r s e l f  . She 

d i d n t  t l i k e  h e r s e l f .  She d idn '  t l i k e  anyth ing  about 

h e r s e l f .  I can t e l l  t he  minute I t a l k  t o  people  

whether  they  a r e  going t o  l e t  me photograph them a s  

t hey  r e a l l y  a r e  o r  not.  

I t h i n k  i t  would be va luab le  t o  h e a r  more extended 

comment on p o r t r a i t  photography from you. 

Cunningham: I t h i n k  i t t  s t e r r i b l y  complicated and t e r r i b l y  

f r u s t r a t i n g .  I have an e x t r a o r d i n a r y  i l l u s t r a t i o n  

of it: (I f a i l  too,  a l o t  of t imes,  and when I do 

I know i t - - a t  l e a s t  I hope I do.) The o t h e r  day 

I photographed a whole f ami ly ,  a huge one. I had 

been working on i t  a day and a h a l f .  I was l i v i n g  

a t  t h e i r  place.  There were f o u r  ch i ld ren ,  t h e  

youngest e i g h t  months o ld  and e l d e s t  no t  e i g h t .  I 

had done them a l l  i n  eve ry  combination t h a t  you can 

imagine, and i n  eve ry  a c t i v i t y ,  e v e r t h i n g  except  

horses .  They d i d n ' t  seem t o  have horses .  They had 

a swimming pool.  They had t r i c y c l e s ,  b i cyc l e s ,  b a l l s ,  

a go l f  course,  eve ry th ing  you can imagine, and they  

were a l l  done i n  every  kind of way: groups, s ing ly ,  

and i n  va r ious  combinations. 



cunningham: The mother asked me i f  I would do a p o r t r a i t  

of h e r s e l f  and h e r  husband. I knew this was f u t i l e .  

Daniel: W Y ?  

cunningham: Well, because f i r s t  of a l l ,  'I was keyed t o  speed 

when doing ch i ld ren .  I was r e a l l y  t r i g g e r - h a p ~ y  

because you have t o  do c h i l d r e n  f a s t .  You dont t ask 

them t o  do something. You photograph what t h e y  a r e  

doing. And I had done t h a t  s o  much, and t h e  whole 

set-up was.. . 
Daniel: Snatching candid views? 

Cunningham: Well, yes,  and I f e l t  t h a t  she  wouldnl t l i k e  t h a t .  

And when she came o u t  dressed  f o r  t he  o rdea l ,  I 

rea l i zed  she wanted t o  be outdoors.  

Daniel: What d i d  she wear? 

Cunningham: She wore a sha rp  white j e r sey  d r e s s ,  and I had a l r e a d y  

explained t o  h e r  t h a t  I loa thed  white.  You see,  I ' m  

temperamental. I wouldn't  l o a t h e  white  under  c e r t a i n  

c i rcumstances,  where you can r e a l l y  c o n t r o l  t h e  l i g h t ,  

but  i f  you a r e  working outdoors the  problem i s  the  

degree of exposure t o  t h e  f i l m  t h a t  t h e  white  causes  

i n  comparison wi th  t h e  f a c e ,  even w i t h  dark-skinned 

people. Now i f  I were photographing a Negro boy and 

I wanted t o  make t h a t  c o n t r a s t ,  I might no t  d i s l i k e a  

a t  a l l .  But you can't g e t  q u a l i t y  ou t  of  white  when 

you have t o  photograph a f a c e  not  t o o  da rk  i n  t h e  

dayl ight .  
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And t h e n  t hey  g igg l ed  a l l  t h e  t ime.  F i n a l l y  

I s a i d ,  "Wouldn't you l i k e  t o  have something t h a t  

showed you took l i f e  a  l i t t l e  more s e r i ous ly?"  I 

g o t  one sho t ,  and I d idn l  t show them a  th ing.  

They were e c s t a t i c  ove r  t h e  t h i n g s  I d i d  of t he  

ch i l d r en .  

She s a i d ,  "We d idn l  t s e e  any th ing  of our- 

se lves ."  

I s a i d ,  "Well, I wasn ' t  p leased  w i t h  them. 

I j u s t  thought t he  s i t u a t i o n  wasnl t r i g h t  f o r  

s e r i o u s  p o r t r a i t u r e  ." 
If you don ' t  f e e l  s a t i s f i e d  you dont t show p r i n t s ?  

Cunningham: They dont t see  them. \Thy should I show them my 

f a i l u r e s ?  I show them p l e n t y  o f  f a i l u r e s  anyway, 

t h i n g s  t h e y  t h i n k  a r e  f a i l u r e s .  

Yes, b u t  perhaps  t h e  p r i n t  would have a  q u a l i t y  

t h a t  wouldn ' t  seem a  f a i l u r e  t o  them. 

Cunningham: Well,  i f  I don ' t  l i k e  it I throw i t  ou t ,  r e g a r d l e s s .  

They d o n ' t  see  it, t h a t  is ,  t h e y  d o n ' t  g e t  a  chance. 

Once i n  a  whi le  I m i s s .  There i s  something very  

s u b t l e  about photographing peop le  . 
I t h i n k  I should r e a l l y  t e l l  my most shocking 

and h o r r i f y i n g  f a i l u r e .  I photographed a  man and 

I thought  I had done a n  e x t r a o r d i n a r i l y  good job. 

While I t h i n k  t h a t  don1 t va lue  t h e  sub j e c t '  s 

op in ion  i f  they h a t e  e v e v h i n g ,  t he  f a c t  i s  I ' m  

a  l i t t l e  b i t  i r k e d , b u t  I t r y  not  t o  show it. Now 
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cunningham: wi th  t h i s  man I had t aken  g r e a t  pains .  J p u t  t h e  

p r i n t s  t h a t  I thought  were a l i k e  and t h e  b e s t  on 

c e r t a i n  cards ,  f o u r  on a card,  a s  I u s u a l l y  do. 

I n  t h a t  way they  were c l a s s i f i e d .  I don ' t  expect  

t o  do a p r i n t  from eve ry th ing  I show, because 

some a r e  l e s s  good t h a n  o the r s .  They need t o  see 

t h a t .  

This man looked a t  them c a r e f u l l y  and he sa id ,  

"If I hadn ' t  thought  I was going t o  ge t  something 

d i a n g u i s h e d  I would have gone t o  an o rd ina ry  

photographer. " 
And I s a i d ,  "1t takes  two." 

But I should have sa id ,  "You b r ing  the  whiskey 

and 1'11 f u r n i s h  t h e  g l a s s  !I'  his r e f e r s  t o  a 

contemporary a d v e r t i s i n g  p r e s e n t a t i o n  i n  popu la r  

magazines.  en of d i s t i n c t i o n "  a re  shown d r ink ing  

a given brand of  s p i r i t s .  ] But you know t h a t  was 

r e a l l y  shocking because I swear t o  t h i s  day I n o t  

only d i d  a bang-up l i k e n e s s  o f  h i m ,  bu t  a good one 

and not even unpleasant .  I would love t o  see  what 

he has  decided upon having. Hels  not  bad-looking; 

i n  f a c t  h e ' s  q u i t e  good-looking. 

This was t h e  f i r s t  time I was e v e r w h a t  I c a l l  

i n s u l t e d  by a man. They u s u a l l y  l i k e  themselves 

p r e t t y  w e l l ,  and u s u a l l y  t h e y  don{ t mind looking  

l i k e  themselves,  O f  course i t  was r e a l i s t i c ,  I ' l l  

s a y  t h a t ,  I never  do a man p u t t i n g  t h e  image 



3 cunningham: th rough a b a t h  towel, you kncw, t he  r e g u l a r  old 

way of t r y i n g  t o  make e person  look  p r e t t y ,  I 

neve r  do tha t .  

Daniel: What do you mean, p u t t i n g  i t  through a ba th  towel? 

Cunningham: I mean e n l a r g i n g  i t  out of focus .  There i s  a l i t t l e  

t r i c k  vou can do. Put  a n i e c e  of  c e l l o ~ h a n e  ove r  

t h e  l ens .  

Daniel: To b l u r  ou t  t h e  l i n e s  and s o  f o r t h .  

Cunningham: Y e s ,  I never do t h a t  f o r  a man, no m a t t e r  what. 

I t e l l  some t o  go away r a t h e r  t han  do t h a t .  A 

man who i s  t h a t  va in  shouldnt  t come t o  me i n  t h e  

f ? - . .~ t  p l ace ,  

Daniel : Whatt s  t he  most time-consuming problem t h a t  you 

have i n  doing p o r t r a i t s ?  

Cum-ingham: t l e l l ,  I suppose a l l  work i n  t h e  darkroom i s  time- 

consuming. The o t h e r  day Dorothea Lange t o l d  me, 

nb!hy, no photographer i n  New York h e s  been i n  t h e  

darkroom f o r  years .  11 

There a r e  c e r t a i n  very,  v e r y  c a r e f u l  l a b s  

now, which w i l l  do  your work f o r  you. They do i t  

the  way you want i t  done i f  t h e y  can. I have 

neve r  done t h a t  ye t ,  and I don ' t  know t h a t  I can  

do i t ,  I'd r a t h e r  do a more l!-mited amount of  work. 

Some photographers  do an i m e n s e  amount of shooting.  

Margaret Bourke-White doesnt  t do da rk reo r ,  never d i d ,  

s o  h e r  problem i s  e n t i r e l y  i n  be ing  a b l e  t o  h o l d  t h e  

c a m  ra  and do the  shoot ina.  
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Are most people  s e l f  -conscious? 

cunningham: Oh, of course  everybody i s ,  p r a c t i c a l l y ,  I 

u s u a l l y  t r y  t o  work them ove r  a l i t t l e  b i t .  You 

can break  them down i n  some ways, seduce them, 

t h a t ' s  t h e  i dea .  Most o f  t h e  people  I ' v e  had have 

even t o l d  me t h a t  t h e y  had a  good time! I always 

s ay  I ' m  the  one who i s  doing t h e  work. The s u b j e c t  

h a s  no th ing  t o  worry about.  

O f  course ,  a f t e r  t h a t  a r t i c l e  i n  Modern 

Photography [Mods r n  Photography, Kay, 1951, 

11 Imogen Cunningham, the  S t r a i g h t  ApproachR p. 36 1, 

t h e r e  followed i n  a  l a t e r  nuxber of t h e  magazine a 

ve ry  n a s t y  l e t t e r  someone wrote about  me, s ay ing  

t h a t  he made i t  ou t ,  i n  a  way, t h a t  I was p r e t t y  

cha t ty .  And I am, n a t u r a l l y ,  Sometimes I 1 m n o t  

r e a l l y  connected; you know, you're t h i n k i n g  about  

the  p i c t u r e  b u t  you a r e  t a l k i n g  about  something 

e l s e  t o  wake t h e  pe r son  up. That man made a  t e r -  

r i f i c  d i g  a t  me f o r  u s i n g  conve r sa t i on  a s  a  means 

t o  photography. 

I n  t h e  Po l l ack  book, which shows s e v e r a l  examples 

of e a r l y  p o r t r a i t  photography, t h e  photographic  

s u b j e c t s  look p e r f e c t l y  comfortable  and re laxed  

a l though  they  have been s i t t i n g  f o r  a l o n g  t ime. 

Cunningham: You mean people l i k e  D, 0. H i l l ,  whose s u b j e c t s  r e -  

mained s t i l l  s o  long- - for  minutes-- that  t h e y  j u s t  

had t o  subside.  O f  course  l a t e r ,  t he  photographers  

p u t  a  rack behind t h e i r  s u b j e c t s .  



Bancon Librw 

131 

cunningham: H i l l  d i d  huge murals,  you see ,  f o r  pub l io  

b u i l d i n g s ,  and he had t o  have f a c e s  i n  them. 

Tha t ' s  how he happened t o  go o f f  on t h e  bus ines s  

of photography, so  t h a t  he would have something 

t o  work from t h a t  wasn ' t  a model. He photographed 

t h e  people  around h i m  and used t h e i r  f a c e s  i n  the  

murals .  

With exposures a s  t h e y  a r e  now, you can make 

a s h o r t  exposure and your v i c t i m  i s  s t i l l  allowed 

t o  be speaking somewhat. Eut you know t h e r e  is 

something about t h e  long  exposure  which I ' m  a f r a i d  

w e ' l l  neve r  g e t  back t o ,  though I do know people  

who use  it. I b e l i e v e  t h a t  Minor White i s  one of 

t hose  persons  who uses  t h e  l o n g  exposure.  You g e t  

something a l i t t l e  more s t a t i c  and maybe re laxed.  

I t  depends upon t h e  person.  

I dont t be l i eve  t h a t  people  i n  gene ra l  know 

how much a photographer  g i v e s  o u t  dur ing  a s i t t i n g .  

I t t  s exhaust ing,  t e r r i b l y  exhaus t ing .  Tha t t  s why 

I f e l t  t h a t  I f a i l e d  s o  on t h e s e  two people.  With 

c h i l d r e n  you a r e  exhausted i n  a d i f f e r e n t  way. You're 

exhausted by no t  gett ir .3 e v e r y t h i n g  you see  because 

t h e y ' r e  s o  charming and n a t u r a l .  O f  course some 

c h i l d r e n  a r e  no t  t h a t  a l l  t h e  t ime e i t h e r .  With 

t h e s e  c h i l d r e n  t h e  o l d e r  boy, o v e r  seven,  g o t  ready 

f o r  me a t e r r i f i c  l o t  of t h e  t ime, and I had t o  f i n d  

something t h a t  would i n t e r e s t  him. He was ve ry  much-- 



cunningham: I th ink  he1 d been what I c a l l  coached a  l i t t l e ,  
i 
! People don1 t know t h a t  they should n1 t coach a 

chi ld - - t e l l  him t h a t  he ' s going t o  be photographed. 

He wouldnl t have even thought about what I was 

doing i f  he hadnl t been coached. 

. D i d  I t e l l  you what Anna Freud sa id  t o  me 

when I handed h e r  a  box of American Ind ian  jewelry? 

She sa id ,  "Oh, you b r ing  something t o  me l i k e  a  

chi ld t o  engage my in te res t . "  

And I s a i d ,  "Yes, so you won1 t th ink  about 

what you were t h i n k i r g  about t h i s  morning." 

She'd had a  very  in tense  sess ion  and I thought 

t h a t  coming over  i n t o  another  cu l tu re  would ease her.  

But she i s  a na tu ra l .  She d i d n ' t  r e a l l y  need i t .  She 

looks l i k e  h e r s e l f  a l l  the  time, a  ve ry  p leasan t ,  

agreeable woman. She doesn ' t  need ana lys i s .  

Daniel: I s  i t  poss ib le  f o r  a  photograph t o  r e f l e c t  person- 

a l i t y ?  A r t i s t i c a l l y ,  t h i s  may o r  may n o t  be i m -  

po r t an t  b u t  t h e  q u a l i t y  of photography sometimes seems 

t o  make i t  poss ib le  almost t o  know a  person, 

Cunningham: That 's  a  very  good quest ion.  I th ink  a  good i l l u s t r a -  

t i o n  i s  something t h a t  was published i n  Aperture. Did 

I t e l l  you about IvIinor White g iv ing  my photograph of 

Morris Graves t o  h i s  c l a s s?  He teaches a  c l a s s  i n  

what he c a l l s  "reading a  photograph." O f  course 

pe r sona l ly  I don ' t  be l ieve  i n  teaching how t o  read a 

photograph. 1 bel ieve  each fe l low should l e a r n  f o r  



cunningham: himself .  What Minor does i n  t e a c h i n g  I don ' t  know. 

Eu t  he gave them t h i s  photograph of mine. They 

knew nothing of the  pe r son  who was photographed. 

They wrote down t h e i r  i d e a s  about  i t ,  and a t  t h e  

end he s e n t  the  a r t i c l e s  t o  me and asked me t o  

make a comment on each one. 

I s a i d  I be l ieved  he had more p o e t s  i n  h i s  

c l a s s  t h a n  photographers.  O f  course  I d i d n ' t  know 

he was going to  p u b l i s h  my comments too,  which he 

d id .  D i d  you e v e r  s e e  t h a t ?  

Daniel : Yes, and t h e  photograph of Grsves i s  inmensely ex- 

p r e s s i v e .  

Cunninghem: I t h i n k  i t  t e l l s  you q u i t e  a l i t t l e  b i t .  O f  course 

I t h i n k  he has  some r a t h e r  s u p e r i o r  s tuden t s  i n  t h e  

way o f  psychology--not t he  o r d i n a r y  run of people 

who go t c  see a show. But t h e  comments were ve ry  

i n t e r e s t i n g  because they  d id  p i c k  o u t  a l o t  of s t u f f  

t h a t  i s  extremely l i k e  K o r r i s  Graves, so  maybe I did 

s a y  something about  him. 

That photograph had a tremendous amount of 

c o m e n t  s ince  1956, I would say.  But I did t h a t  i n  

1950, and i n  1951 a t  my show a t  t h e  museum i t  was 

never  mentioned o r  seen  o r  commented upon, a s  f a r  a s  

I know. So you j u s t  wonder whet i t  i s ,  who i t  i s ,  

who s e e s  something i n  a photograph. I t  t akes  some 

person..  . 
Daniel : , . . to  respond t o  it. 



I 

cunningham: I always t h i n k  t h a t  p u b l i c  r e l a t i o n s  i s  one of the  

p r o f e s s i o n s  t h a t  i s  completely unnecessary,  bu t  a 

g rea t  many people a r e  b u i l t  up by p u b l i c  r e l a t i o n s  

men. Maybe t h a t ' s  what I need, somebody who f i n d s  

out  i f  I do a  good thing.  I don ' t  seem t o  know. 

Dsniel: Do you c o n s i d e r  the  p o r t r a i t  t o  be s a t i s f a c t o r y  

mainly on the  b a s i s  of the  q u a l i t y  of  t he  photo- 

graph o r  t h e  photograph a s  a r e f l e c t i o n  of what you 

th ink  the  i n d i i i d u a l  i s ?  

Cunningham: It  has  t o  render  something t h a t  comes from t h e  person  

himself ,  and i f  I don ' t  g e t  t h a t  a t  a l l . . .wel l ,  I 

won't say t h a t  I haven ' t  sold t h i n g s  t h a t  I did not  

t h ink  were ve ry  good. One I did of t h e  woman from 

Tacoma--she could j u s t  a s  w e l l  have gone t o  a  Market 

S t r e e t  photosrapher  because what she wanted was t o  

be pu t  through gauze, She wanted a  f l a t t e r i n g  p i c -  

t u r e .  Maybe t h a t  was the way she saw h e r s e l f ,  

Daniel: I f i a t  i s  t h e  r e a c t i o n  of most people? 

Cunningham: Oh, most people a  re shocked by t h e i r  photographs 

and I have come t o  t h e  p o i n t  of very  seldom having 

a  s e s s i o n  wi th  anybody showing them t h e i r  p roofs .  

What I now do, and I t h i n k  I ' m  going t o  do i t  a l -  

ways, i s  send i n  t h e  proofs  by mai l .  \ h e n  t h e y  

ge t  them t h e y  may take the  agony ou t  of t h e l r  s o u l s  

before  they  come t o  me. They b r i n g  them back and 

then we can  have some kind of a  s e s s i o n  t a l k i n g  about 

it. But when I see them see ing  themselves, I am s o  

pained. I t ' s  embarrassing, humi l ia t ing ,  d e s t r u c t i v e .  

...+ "sf" ! .  
, . . . . . . : .,. ., . , . , . . .  - . . . . . . . . . , . . . . ,  .. . 
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cunningham: I c a n ' t  take i t  any mom. 

Does t h i s  always happen? 

cunningham: With women, almost e n t i r e l y .  The only people who 

a r e n ' t  t h a t  way a r e  t h e  people t h a t  I p ick  out  a s  

models, l i k e  c e r t a i n  f r i e n d s  of mine t h a t  I know 

a r e  good. I guess  I t o l d  you about my encounter  

w i t h  Marianne Moore. I showed h e r  photographs and 

a l l  of t h i s  t o  Stephen Spender, and he was immense- 

l y  i n t e r e s t e d .  He thought I d i d  a speaking l i k e -  

ness  of h e r  and he thought the  l e t t e r  was completely 

c h a r a c t e r i s t i c  of  her .  A l l  she wants i s  t o  be 

twenty-five years  younger t h a n  she is. That ' s  r e a l -  

l y  a l l  she wants. She cannot take  time. She c a n ' t  

r econc i l e  h e r s e l f  t o  h e r  age. Now, you see with 

me, I don' t give a damn. 

No, i t  doesn ' t  make any d i f f e rence .  

Cunningham: I was going t o  show you t h a t  t h i n g  r i g h t  the re  which 

w i l l  show you what s o r t  of a s u b j e c t  I am. [photo- 

graph of Cunningham] Tha t ' s  j u s t  f o r  you t o  look a t  

f o r  your own amusement. 

Yes. Well, you know my c r i t i c i s m  o f  the photographs 

of you i s  t h a t  t h e y  dep ic t  a l l  of your work para-  

phe rna l i a  and you a re  shown a s  a working mechanism. 

Cunningham: You know, the reason was t h i s :  I was photographing 

w i t h  t h e  4x5 camera and us ing  t h e  Polaroid,  and I 

was phofographing t h i s  g a l  up i n  the  corner.  Her 

husband snatched my R o l l e i  and took those of m e ,  and 



I I cause the  C h r i s t i a n  Science Monitor wants a photo- 

graph of me a t  work. So I s e n t  t h i s  one .* I thiIlk 

t h a t ' s  l i k e  me. Oh, I don ' t  have any i d e a s  about 

myself a t  a l l .  

That was the same r e a c t i o n  t h a t  S t i e g l i t z  had 

when I s e n t  him t h e  photographs. I never  heard any 

comment from OIKefYe a s  t o  whether she cared f o r  i t  

o r  not.  They've never  been used i n  t h e  E a s t  a t  a l l  

by anybody who d i d  anything on S t i e g l i t z ,  bu t  t h a t ' s  

p a r t l y  b e c a m e  o t h e r  people have done him a s  t h e y  

see  him. 

But Ansel s t i l l  l i k e s  mine. 

A photograph i s  a s t a t i c  moment. And of course 

i t  l a c k s  a l o t ,  and even co lo r  photographs, which 

a re  not  a s  g ~ o d  a s  b lack  and white,  a c t u a l l y  a r e  not  

any b e t t e r  r e n d i t i o n  of people. 

Daniel: I t ' s  occas iona l ly  poss ib l e  t o  sna tch  a moment which 

seems t o  be a r e f l e c t i o n  of thought. 

Cl~nningham:  ell, I t h i n k  I must have mentioned t h a t  before ,  

t h a t  t h i s  man w i t h  whom I s tud ied  i n  Dresden asked 

me t o  photograph him a t  t he  moment when I thought  

h i s  t h ink ing  was a t  i t s  peak, and he was doing a I 
I 

mathematical  problem i n  h i s  head. He f e l t  t h a t  t h e  I 

photograph was extremely successfu l .  

Daniel: D i d  you? 

Cunningham: Oh, abso lu t e ly !  But he was a n c t h e r  one of those 

?:The C h r i s t i a n  Science Monitor d i d  no t  accept  t h e  
photograph. 
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cunnin&am: persons  who was always n a t u r a l .  Re wasn ' t  vain. 

He wasn' t th inking  about h imsel f  a t  a l l .  Well, 

we a l l  have a c e r t a i n  amount of vani ty .  

I can give you an i l l u s t r a t i o n .  The o t h e r  day 

someone brought a f r i e n d  t o  ' s e e  my work because 

she wants t o  be photographed, and the  f i r s t  - . ' 

. . 
moment she made h e r s e l f  an  impossible sub jec t  f o r  

me, though I d i d n ' t  t e l l  h e r  because a f t e r  a l l ,  

I ' m  i n  business .  But I s a i d ,  "Do you l i k e  l i t e r a l  

photographs?" She kept  l i k i n g  th ings  t h a t  I had 

done. 

When she  sa id ,  "I would l i k e  tex tures ,"  I 

showed h e r  one of Anna Freud. You could j u s t  see 

I sa id ,  " ~ e x t u r e s  l i k e  tha t ?"  

She sa id ,  "yes." 

And I sa id ,  "Onmen they  a r e  f i n e .  Row a m  
i 

t h e y  on wamen?" 

"Oh, I wouldnrt  want a l i n e  t o  show," she sa id .  

Well, I r m  j u s t  not  h e r  photographer. I don' t 

mean t h a t  I would make her  look ugly  o r  t h a t  I would 

show every  s ing le  l i n e ,  but  I couldnl t be h e r  photo- 

She asked me how much I charged and I sa id ,  "I 

charge double .for f a c e  l i f t i n g , "  j u s t  k idding  her .  

Is i t  age, then? 

- ., . . . . ~ . , . . . . ,  . 
.. , 
; !  
, . 
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cunningham: of them begin  t h i n k i n g  t h a t  way a t  t h i r t y ,  ahd 

c e r t a i n l y  a t  t h i r t y - f i v e  they have a l r e a d y  some- 

t h i n g  t h a t  t hey  d o n ' t  want anybody t o  look  a t .  

It i s  what t ime has  done t o  them more than  any- 

t h i n g  e l s e .  But I t h i n k  t h a t  time does i n t e r e s t i n g  

th ings  t o  people.  People who a r e  not  r e a l l y  beau t i -  

f u l  when they a r e  young a r e  much more i n t e r e s t i n g  

when they  a re  old,  and people who a re  ve ry  b e a u t i -  

f u l  when they a r e  young s u f f e r  t e r r i b l y  when t h e y  

a r e  old. 

Unless they become i n t e r e s t i n g .  

Cunningham: Well, t hey  don1 t usua l ly .  Beau t i fu l  women don ' t  be- 

come i n t e r e s t i n g .  They become sad, r e a l l y .  I knew 

a  woman who was l i k e  t h a t .  The o t h e r  day I went 

over  the nega t ives  t h a t  I have done of her--she died 

recently--some o f  the th ings  t h a t  she had r e j e c t e d .  

The r e j e c t i o n  was on ly  on account of t h e  way she f e l t  

about h e r s e l f .  Now, I th ink  t h a t  f o r  h e r  c h i l d r e n  

t h a t  would be a  marvelous th ing  t o  have. I 'm t r y i n g  

t o  make up my mind t o  throw e w q t h i n g  ou t  t h a t  I d id  

twenty years  ago. Once Dorothea sa id  t o  me, "Oh, 

you shouldn ' t  d o  t h a t  because t h e  next  day t h e y  d i e ,  

and t h e n  the  f a m i l i e s  want them." 

Well, t h a t  happened t o  me r e c e n t l y  w i t h  some 
I 

people who hadn ' t  had any g r e a t  a p p r e c i a t i o n  of t h e  
I 

s t u f f  a t  a l l  when i t  was done i n  1951. Then they I 

asked me f o r  some p r i n t s .  I found the  whole l o t ,  1 
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cunningham: r e j e c t e d  and a l l ,  and I s e n t  them a complete s e t  

of p roof s ,  and they 've  w r i t t e n  me a ve ry  apprec i a t ive  

l e t t e r .  What t he  man looked l i k e  when he died must 

have been--oh, he must look  young and b e a u t i f u l  com- 

pared--now, t h a t ' s  only e i g h t  years ,  but  the  l a s t  

e i g h t  yea r s  were ve ry  bad f o r  him, a t  l e a s t  t he  l a s t  

two years .  Our a t t i t u d e  depends upon what happens. 

Men a r e  n o t  a s  v a i n  a s  women? 

Cunningham: No, they  a r e n ' t .  

From time t o  time we have t a lked  about t he  photo- I 

graphe r s  known a s  f/64. What do you r e c a l l  about t he  

beginning of t h i s  group? 

Cunningham: ~ / 6 4  o r i g i n a t e d  i n  a l i t t l e  s t u d i o  t h a t  belonged t o  

Ann Erigrnan, I th ink ,  where we were meeting. 

W h c i s  "we?" 

Cunningham: I n  t h e  win, the person who s t a r t e d  t h i s  o f f  was Wil la rd  

Van Dyke. I ' v e  been t o l d  t h a t  Ansel Adams claims he 

s t a r t e d  i t ,  but  I would swear on my l a s t  penny t h a t  i t  

was Wi l l a rd  who d i d  it. 

Some sources  i n d i c a t e  t h a t  t he  group gathered around 
I I. 

I 

Edward Weston. 

Cunningham: That i s  no t  t rue .  1'11 t e l l  you, Wil lard was one of 

t he  pe r sons  who was very  much impressed by Edward, and 

he even has  been s a i d  t o  have s a i d  t h a t  he was a 



cunningham: s tuden t  of Edward's. Now, i f  he  was a  s tuden t  of 

Edward's i t  was f o r  a  very  s h o r t  time. I would 

say  t h a t  Edward cou ldn ' t  have taken  him on t o  

teach,  b u t  t h a t  he a s soc ia t ed  w i t h  him. Edward 

l i ved  a t  C a m e l  a t  t h e  time t h i s  s t a r t e d .  

Wi l la rd  Van Dyke was s t a r t i n g  t o  be i n t e r e s t e d  

i n  making moving p i c t u r e s ,  bu t  he was i n t e r e s t e d  i n  

t h i s ,  s t i l l ,  and had been always doing it. H i s  g i r l  

f r i e n d ,  who was John Paul  Edwards' daughter  ... I don' t  

remember a l l  of t h e  people who met t h e r e  and I c a n ' t  

s ay  when we had o u r  f i r s t  e x h i b i t i o n  o r  how i t  got 

dotrn t o  t h a t  number of people,  but these  a r e  the  ones. 

Thy a r e  l i s t e d  a l p h a b e t i c a l l y ,  t he  f/64 group. I am 

su re  t h a t  was Wil la rd  Van Dyke's idea f o r  the  t i t l e .  

There were Ansel Eas ton  Adams, Imogen Cunningham, 

John Paul  Edwards, Son ye Noskowiak--she was working 

w i t h  Edward a t  t he  time--Henry Swif t ,  Wi l l a rd  Van 

Dyke and Edward Weston. 

This  announcement t h a t  I s t i l l  have announces 

the  e x h i b i t i o n  of  photographs a t  the  H. H. de Young 

Memorial Museum from November 15 through December 31, 

1932. That was t h e  f i r s t  and only exh ib i t .  I n  t h i s  

t h i n g  from time t o  time va r ious  o t h e r  photographers  

would be asked t o  d i s p l a y  t h e i r  work w i t h  t h e  f/64 

group. We must have thought ourse lves  something ve ry  

big. Those i n v i t e d  f o r  t h e  f i r s t  showing were P res ton  

Holder, who l a t e r  became an an th ropo log i s t  and whom 



cunningham: Gryff met ou t  i n  the Solomon I s l a n d s .  (One 

mment someone came i n t o  t h e  room and was s tanding  

i n  f r o n t  of Gryff and he was a f e l l o w  a l l  covered 

w i t h  whiskers,  and Gryff d i d n ' t  reccgnize him. 

A f t e r  a l l ,  Gryff was q u i t e  a b i t  younger.) 

Consuelm Kanaga was t h e  second one. And Alma 

Lavenson, who i s  Mrs. Wahrhaftig,  --they can always 

blame me f o r  making h e r  i n t o  a Lucy Stoner--and 

B r e t t  Weston. Those were t h e  f o u r  people who were 

i n v i t e d  bes ides  the  people who were members. 

Dsniel: Did you give yourselves  a name because you wanted 

t o  have an  e x h i b i t ?  

Cunningham: Oh, no. We had given ou r se lves  our  name, a s  you 

can  see ,  because we thought we were an organizat ion.  

Danie 1: What d i d  you t a l k  about i n  your meetings? 

Cunningham: \ f ia t  does anybody who i s  a photographer  t a l k  about? 

Nothing b u t  photography, no t  always about f/64. 

Photographers always take everybody e l s e  a p a r t  who 

i s  photographing. 

Deniel: What i n  photographing i n t e r e s t e d  you most? 

Cunningham: You see ,  t h e  whole p o i n t  i s  we a l l  l i v e d  i n  s o  many 

d i v e r s e  p l a c e s  t h a t  we never  g o t  t o g e t h e r  r ea l ly .  

We had t h e  e x h i b i t i o n  and people came here ,  and we 

f l o a t e d  away. I made a p r o p o s i t i o n  t o  the  d i f f e r e n t  

people:  "Why don1 t we, each one i n  the  group, photo- 

graph each  o t h e r  and have a show of ourse lves  being 

seen  from d i f f e r e n t  aspects? ' '  But no one came through 
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cunningham: w i t h  it. I did a few th ings  bu t  no one r ea l ly - - I  

have a  p o r t r a i t  t h a t  I d i d  then of Edward Weston 

i n  1932 t h a t  p r a c t i c a l l y  no one has  e v e r  seen. 

When you a r e  i n  a  group l i k e  t h i s  i t  j u s t  beg ins  

and then f a d e s  away. You don ' t  r e a l i z e  what i s  t h e  

most i n p o r t a n t  t h i n g  o r  what you a re  e s p e c i a l l y  i n -  

t e r e s t e d  in .  Every s o r t  of t h ing  comm up, even new 

cameras, new s t u f f .  But you know, we j u s t  d i d n ' t  

t h ink  about t h i s  be ing  a t  a l l  i n t e r e s t i n g  except  

t h a t  we were having a good time. I was ve ry  fond 

of Wi l la rd  Van Dyke and a l l  o f  the  people t h a t  were 

i n  t h a t  group, a c t u a l l y .  They a l l  were ve ry  good 

f r i e n d s  of mine, and the re  i s n ' t  one now t h a t  i s n l t  

except  maybe Noskowiak. 

What might you t a l k  about i n  the  group? 

Cunningham: Oh, what m a t e r i a l  you1 r e  u s ing  now, who has  done 

something i n t e r e s t i n g .  I n  t h e  e r a  of p la t inum 

everybody who was anybody used platinum. Y o u l l l  

n o t i c e  i n  t h e  v e r y  o ld  h i s t o r y  books when they  show 

a  l i s t  of t h i n g s  t h e y ' l l  say, "Platinum, gum bromide." 

Well, people ,  s i n c e  they  use the  s i l v e r  bromide pa- 

p e r s ,  pay no a t t e n t i o n  t o  t h a t  un le s s  r i g h t  now t h e r e  

a r e  people who a r e  f a n s  of t h i s  and t h a t ,  

tJere the  re any photographers  cornmanciing a  l o t  of 

p u b l i c  a t t e n t i o n  who might have annoyed you? 

Cunningham: I ' v e  always had one s p e c i a l  d i s l i k e .  Do you want me 

t o  divulge i t ?  



cunningham: I don1 t know about him now. I remembe r him when I . ., 

was teaching  over a t  the a r t  school.  Someone il i  

the  c l a s s  asked me what I thought of Mortenson and 

dragging an almost n ~ d e  woman over  a h i l l t o p  and it 

i s  ca l l ed  tL'Amour'.n [Laughter] 

books. I f  you look through t h e  books on photography 

D i d  your a s soc ia t ion  wi th  photographers i n  f/64 ex- 

tend beyond the e x h i b i t  planning? 

t i o n s  t h a t  I can remember from t h a t  time on were 

wi th  the  people from around here,  Henry Swift  and 

I were very good f r i e n d s ,  and W i l . l a r d ,  and of 

course EdwarB Weston I had known since 1923, and 

I w a s  a very good f r i e n d  of h i s  bu t  d i d n ' t  see him 

very o f t e n  because he w a s  i n  Camel .  John Paul 

Edwards was a good f r i e n d .  But l a t e r  on he s o r t  of 

eased himself out  of photography. I don' t  know why. 

IIe was a n  amateur, s t r i c t l y  speaking, who devoted a 

l o t  of time t o  photogyaphy. Ze was a buyer f o r  

Where d i d  he l i v e ?  

. . . . . .  . .. . . , , . 



cunningham: I n  Oakland. 

What about t h e  r e s t  of  the  people? 

cunningham: Adams l i v e d  where he does now, when he ' s  i n  town, 

on 24th.  Weston was t h e  only one t h a t  l i ved  f a r  

away. Oh, and Sonja l i v e d  down the re  too, Sonya 

Noskowiak, she l i v e d  i n  Camel .  We d i d n ' t  see 

those people v e r y  o f t e n ,  and we d i d n ' t  g e t  t o -  

ge ther ,  r e a l l y .  And of course Willard was working 

here . 
How do you account f o r  the  f a c t  t h a t  t h i s  group 

took shape a t  a l l ?  

Clmicgham: It  i s n ' t  t h a t  i t  took shape a t  a l l  t h a t  impresses  

me, bu t  i t ' s  t h e  quo ta t ions  you read about i t .  I 

mean i f  you read i n  a London magazine i t ' l l  mention 

the  f/64 group. It sounds so funny t h a t  something 

t h a t  was s t a r t e d  i n  1932 and d i d n ' t  l a s t  even a year ,  

t h a t  wasnt t fo rma l ly  organized and wasn' t fo rma l ly  

d isso lved ,  made such an  impression. 

How would you c h a r a c t e r i z e  t h e  show i f  you had t o  

descr ibe  i t ?  

Cunningham: I thought i t  was extremely i n t e r e s t i n g .  O f  course,  

now, I dont t remember the  people whose work I knew 

p r e t t y  w e l l  a s  d i s t i n c t l y  a s  those I d i d n ' t  know 

a s  wel l .  The t h i n g  t h a t  I remember d i s t i n c t l y ,  

Pres ton  Holdert  s b e a u t i f u l  s t u f f ,  people wi th  beau t i -  

f u l  s k i n  t e x t u r e s  and the  q u a l i t y  j u s t  a s  good as  

anyone could do. Consuels Kanaga d i d  Negro people 



cunningham: i n  a3 i n t e r e s t i n g  and e s t h e t i c  manner. I re- 

member she had one photograph of a  Negro g i r l  

sme l l i ng  a  f l ower  t h a t  looked l i k e  t h e  w a t e r  

hyac in th ,  which hasn' t any odor, a c t u a l l y ,  b u t  

i t  was a  b e a u t i f u l  f lower .  The c o n t r a s t  of 

t h i s  l i g h t  f l o w e r  and t h e  da rk  s k i n  was beau t i -  

f u l l y  done. 

I d on1 t remembe r what Alma had i n  f t. B r e t t  

Weston1s was always something t h a t  was done wel l .  

I always thought ,  e s p e c i e l l y  a t  t h a t  time, t h a t  

he  was a  decided r e f l e c t i o n  o f  h i s  f a t h e r ,  and I 

s t i l l  t h i r i  so. 

~ / 6 4  i s  n i i n l y  c h a r a c t e r i z e d  by i t s  " s t r a i g h t -  

forward" approach. 

Cunningham: ~ / 6 4  connote s t h a t  be cause t h a t  ' s a  ve r y  smell 

opening i n  a  diaphragm of a camera. That means 

t h a t  eve ry th ing  from h e r e  t o  t h e r e  w i l l  be sharp.  

Th i s  d o e s n ' t  mean t h a t  we a l l  used t h a t  means; b u t  

we were f o r  r e a l i t y .  That was what we t a lked  about 

too.  Not be ing  phony, you know. 

I wish  I could remember why we never  r e a l l y  

go t  t o g e t h e r  on any one f i e l d  o r  theme. I t h i n k  i t  

was perhaps  because the  g r e a t  m o t i v a t o r  had l e f t  us,  

and t h a t  was Wi l l a rd .  I t h i n k  t h a t  nobody e l s e  was 

s u f f i c i e n t l y  i n t e r e s t e d .  Now, I b e l i e v e  t h a t  Ed- 

ward s a i d  t h a t  he  withdrew from it, b u t  a s  we hed 

no formal  o rgan iza t ion ,  nobody pa id  any money 

. . 
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o r  had any s e c r e t a r y  o r  d i d  any th ing  a t  a l l .  

Why do you t h i n k  he  would make t h i s  s t a t emen t?  

He d i d n ' t  want t o  be  c l e s s i f i e d  w i t h  anyone. I 

d o n ' t  t h i n k  t h a t  h e  f o r m a l l y  withdrew, b u t  I 

have heard  him make t h a t  s t a t emen t ,  

Was t h e  e x h i b i t  w e l l  r ece ived?  

Yes. But I would have a ha rd  t ime f i n d i n g  any n o t e s  

a b ~ u t  it. 

Was t h e  a t t e n d a n c e  good? 

Oh, tremendous. 

How many p r i n t s  d i d  you have i n  t h i s ?  A t  l e a s t  two? 

Oh, more t h a n  t h a t ,  I th ink .  I>e Young would have a 

r e co rd  of t h a t  and a l s o  t h e  newspaper comments on it. 

L e t ' s  l ook  a t  t h e  names o f  t h e  people  who e x h i b i t e d  

i n  t h e  f /64 show and p u t  down your  comnents abou t  

them. 

A n s e l l s  s t u f f  was n o t  any l e s s  good t h e n  t han  i t  i s  

t h i s  v e r y  day, e x c e p t  t h a t  he  hadnt t done s o  much of 

it. A t  t h a t  t ime  I t h i n k  i t  was main ly  mountains.  

He had pe rhaps  j u s t  p r a c t i c a l l y  come o u t  of  t h e  

mountains.  The f i r s t  book he d i d  was something on 

Muir of t he  S i e r r a .  You know he went t o  t h e  mountains  

h a v i n g  p r epa red  h imse l f  t o  be a conce r t  p i a n i s t ,  and 

he  was hav ing  r e a l l y  a s l i g h t  breakdown from it. I 

mean it was j u s t  t h e  t e n s i o n  of ne rves .  So when he  

went t o  t h e  mountains  w i t h  a camera he  came back a 

photographer .  I f  a l l  of  us could l e a r n  t h a t  e a s i l y  



cunningham: it would be nice,  wouldnlt  i t ?  

Hels  a tremendously i n t e l l e c t u a l  person a s  

w e l l  a s  t a l en ted .  Where he g e t s  a l l  of h i s  s c i -  
I 

e n t i f i c  l e a r n i n g  I don t know because he was a 
c. 

music s tudent .  But, you know, music people have 

p r e t t y  good heads. I always t h i n k  i t ' s  connected 

wi th  matbmatics. I ' v e  never  know anyone who was a 

music ian  who d i d n ' t  have a f a i r l y  good understanding 

of numbers. Ansel i s  r e a l l y  a b r i l l i a n t  and ex t r a -  

o r d i n a r y  person f o r  wideness of understanding. He 

s t i l l  p l a y s  very wel l ,  you know. And he understands 

a l l  t h e  i n t r i c a c i e s  of photography a s  very  few 

people  do. I mean you can do it without  knowing 

th ings ,  b u t  he can do it knowing them. I n  f a c t ,  

Edward was much more of a n  i n s t i n c t i v e  person and 

l i m i t e d  himself i n  h i s  ways of doing th ings .  Now 

Ansel could be sen t  on a job and he 'd  come back 

w i t h  it, b u t  Edward c o u l d n l t  p u t  himself i n t o  the  

frame of mind of doing something someone e l s e 1 s  way 

o r  f o r  t h a t  o t h e r  person. Oh, he did it o f t e n  i n  

p o r t r a i t u r e .  When he f i r s t  photographed, he photo- 

graphed people,  f o r  them. But s t i l l  he always made 

h i s  own l i m i t a t i o n s  and s tayed w i t h i n  them, whereas 

Ansel can s t a r t  out wi th  a 35 m i l l i m e t e r  camera and 

do a s  good a job a s  any of t h e  people who a r e  always 

us ing  t h a t  camera. I mean from t h e  s tandpoin t  of 

technique. I don ' t  m a n  from t h e  s t andpo in t  of 



cunningham: see ing  be cause he is not  a tr igger-happy ploto- 

graphe r. He can' t do i t  quick, l i k e  C a r t i e r -  

Bresson. H e  hasn'  t t h a t  same sense d humor. Re's 

too  s e r i o u s  i n  a way. Mountains a re  b e t t e r  f o r  him. 

They s t a y  put.  

And John Paul  Edwards--I'm s o r r y  t o  s a y  I 

haven ' t  seen anyth ing  of h i s  f o r  twenty-five years .  

And Sonya Noskowiak, s o  she t o l d  me, has turned 

h e r s e l f  i n t o  a commercial photographer. That is, 

she does c h a i r s  and s o f a s  and ob jec t s  f o r  il- 

l u s t r a t i o n  o r  f o r  manufacturers  o r  f o r  i n t e r i o r  

decora tors .  

Henry Swif t  gave i t  up, too. 

Wi l la rd  Van Dyke i s  one of the educa t iona l  

moving p i c t u r e  men i n  t h e  United S ta t e s .  He's gone 

on government ass ignments  and a l l  kinds of t h i n g s  

l i k e  t h a t .  I understand he is working now f o r  Lowell 

Thomas. I saw a TV program t h a t  he d i d ,  

Daniel: ~ / 6 4  has always been considered r e f l e c t i v e  of American 

work i n  photography. 

Cunningham: It i s  no t  only American, i t ' s  western American. It 

i s n '  t even Arne r i c a n ,  i t ' s  western. 
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Photographg i n  t he  West 

cunningham: You know, we ' r e  c l a s s i f i e d .  

You mean contemporar i ly  you1 r e  c l a s s i f i e d ?  

Cunningham: I don1 t know whether you saw t h a t  copy of U. S. 

Camera h e r e  Hem Lenz, t h e  camera e d i t o r  of t he  

San F ranc i sco  Examiner, took i t  i n t o  h is  mind t o  

make a t ape  r eco rd ing  of Ansel Adams, Dorothea 

Lange and me. [U. S. Camera, August, 1955, - 
" In t e rv i ew w i t h  Three ~ r e a t s , "  p.843 And i n  t h a t  

t he  f /64  group i s  mentioned. 

You know, I always thought t h a t  Dorothea 

Lange had been i n v i t e d  t o  t h i s ,  b u t  accord ing  t o  

the  d a t a  she wasn ' t .  About t h i s  t ime ,  o r  s h o r t l y  

a f t e r  t h i s ,  she of course  was engaged i n  t h e  Farm 

and d id  some of the  most b e a u t i f u l  work t h a t  w a s  

done a t  t h a t  time. 

The re ' s  another  mention of t h e  f /64 group. . 

La tour  had a round t a b l e  d i s c u s s i o n  a t  San F ranc i sco  

S t a t e  Col lege.  He wrote t h a t  up i n  t h i s  magazine i n  

England. [ P h o t o ~ r a p h g ]  The s u b j e c t ,  which was given 

him by Norman Hal l ,  the  e d i t o r  of t h e  magazine, was 

"Is There a Western Photography?" 

We discussed t h i s .  But I ' m  puzzled.  I was 

puzzled t o  d i s c o v e r  t h a t  the  s u b j e c t  was no t  an- 

nounced t o  u s  a t  f i r s t .  We were asked t o  come t o  

. , 



cunningham: a room a t  San F ranc i sco  S t a t e  Col lege,  and t h i a  

was a l l  extemporaneous. We hadn ' t  made any p r e -  

pa ra t i on .  We were i n  a room t h a t  was about  r i g h t  

f o r  s i x t y  s tuden t s .  One w a l l  was l i n e d  w i t h  g l a s s  

b r i c k s  and it was, I t h i n k ,  h e r m e t i c a l l y  sea led ,  

and we had k l l e g  l i g h t s  on us. There were about 

f o u r  hundred people  t h e r e ,  a l l  t hose  i n  t h e  f r o n t  

row t ak ing  photographs of us .  

There was q u i t e  a b i t  of  controversy.  Mainly 

Ansel was a l i t t l e  b i t  peeved a t  t h e  s u b j e c t ,  a t  t he  

i dea  of be ing  c l a s s i f i e d  a s  a wes te rn  photographer.  

I s a i d ,  "Well, Ansel ,  you do mountains i n  the  %st  

and t h a t  i n  some way o r  o t h e r  does c l a s s i f y  you." 

You see ,  it r e a l l y  d i d .  

We agreed t h a t  t h e r e  s h o u l d n ' t  be any "western 

phc t ography." Photography i s  photography no m a t t e r  

where i t  i s  done, end because a pe r son  works here  i s  

no reason t h a t  he--look a t  Ansel, he runs  a l l  o v e r  

t h e  United S t a t e s  a n p a y .  

However, we a r e  much l e s s  commercial than t h e  

people  i n  t h e  Eas t .  

What do you mean by commercial? 

cunninghall: I Kean t h a t  we dont t count  o u r  time so  s e r i o u s l y .  

Some people,  o f  course ,  do. But I mean t h e  people  

whom I c a l l  t he  r e a l  photographers ;  people who do i t  

because t h e y  r e a l l y  l ove  it and c a n ' t  g e t  away from 

doing it; people  who a r e  n o t  s o  c r azy  about  making 



I Cunningham: money t h a t  t h e y  would t u r n  a t h i n g  down if t hey  

werenf t g e t t i n g  any. 

Daniel: The w e s t e r n  photographers  pursue an i n t e r e s t  i n  

t h e i r  own photography a s  such? 

Cunningham: Well ,  I t h i n k  we a r e  n o t  so  p r e s sed  economically.  

I don' t mean t h a t  we a r e  r i c h  o r  any th ing .  We 

donf t make money, b u t  the  speed of l i f e  i s n f  t t he  

same h e r e ,  I guess.  

Danie 1: Do you t h i n k  t h i s  i n f l u e n c e s  wes t e rn  work? 

cunningham: I t h i n k  i t  does.  Loolr a t  the  mad way i n  which a 

man l i k e  Karsh photographs!  Why, no  one can  do e s  

much work a s  he does. It g e t s  t o  be a complete 

fo rmula ,  you know, j u s t  t e r r i f i c  ! 

Daniel: t h a t  do  you mean by  formula? 

Cunningham: I t h i n k  t h a t  where people  do a l o t  o f  work, t o o  much 

work f o r  one pe r son  t o  encompass, t h a t  t h e y  have a 

f i x e d  i d e a  about  i t .  Fo r  i n s t a n c e ,  t h e r e ' s  a c o l -  

l eague  of  mine who h a s - - I f v e  been t o l d ;  I haven ' t  

been done by him--who h a s  a c e r t a i n  s e t u p  where 

he ha s  h i s  f l a s h l i g h t  and people come i n  under  it, 

and he t a k e s  a couple  o f  bangs and t h a t f  s it. 

I don ' t  t h i n k  t h a t  Karsh works t h a t  way. I 

t h i n k  t h a t  he does  t ake  more pa in s ,  b u t  i f  y o u f l l  

n o t i c e  he  does  have a k ind  of c i r c u l a r  s p o t l i g h t  

t h a t  he g l o r i f i e s  everybody w i t h  from Helen K e l l e r  

to - - I  d o n ' t  know, of course  he d i d n ' t  use  t h a t  w i t h  



cunningham: t h e  b e s t  t h ings  I t h i n k  h e ' s  done, l i k e  
i 

C h u r c h i l l  and Bernard Shaw. Those a r e  bo th  beau- 

t i f u l  and what I c a l l  photographic  n a t u r a l s .  They 

donf t f r e e z e ,  f o r  one t h i n g .  Anyway, he motivated 

C h u r c h i l l  t o  an exp re s s ion  of  f e r o c i t y ,  which i s  

c h a r a c t e r i s t i c  and r a t h e r  good. 

Dsniel: Do you th ink  t h a t  wes t e rn  photography p a r t i c u l a r -  

l y  r e l a t e s  t o  our  "wide open spaces?" 

Cunningham: Well ,  t h e r e  i s  more coun t ry  i n  New York n e a r e r  

New York C i t y  t han  we have country.  I was t e r r i f i -  

c a l l y  impressed by it .  I l i v e d  the re .  I worked 

outdoors  a  l o t .  I t h i n k  even some of  t he  f a s h i o n  

people  a r e  begirining t o  work ou t s ide ,  b u t  they  

have been accustomed t o  hav ing  a  painted scene and 

a twig t h a t  they  use .  Fo r  i n s t a n c e ,  a  woman l i k e  

Louise Dahl-Wolf . She does  remarkable s t u f f  w i t h i n  

t h a t  l i m i t a t i o n .  And then ,  of course ,  she goes ove r  

t o  Bermuda and photographs right on the  seashore  and 

doe s b e a u t i f u l  t h ings .  

Daniel: I would l i k e  t o  e x t r a c t  from you a  c h a r a c t e r i z a t i o n  
t 
I 
I of wes t e  m photography. 
I 

Cun~ingham: What do you mean? Am I n o t  s ay ing  enough about  my 
I 

co l l eagues?  

Deniel: The ve ry  e a r l i e s t  photography t h a t  was done i n  t he  

wes t e rn  United States. . .  

Cunningham: . . . l i k e  S u l l i v a n  and Jackson.. . 
Danie 1 : ... was simple,  s t r a i g h t f o r w a r d ,  and very b e a u t i f u l ,  



Daniel: and i t ' s  on t h i s  background t h a t  the  photographer 

of t h e  West i s  placed. What do you t h i n k  of t h i s .  

idea? 

cunningham: I t h i n k  we've become almost a s  soph i s t i ca t ed  a s  the 

Eas t  Coast.  I n  f a c t ,  t h e r e  i s  a g r e a t  gap; nobody 

th inks  very  much about the  Middle West except i n  

Chicago wkbere t h e y  have a school of design.  When 

Moholy-Nagy was the re  I th ink  t h a t  t h e y  emphasized 

photography. And they  have two men now, Callahan 

and Siskind, who a r e  remarkable. So t h e r e  must be 

some people coming out of t h a t  school t h a t  most 

of us don ' t  know, though the whole t h i n g  i s  t h a t  we 

should have more t r a v e l i n g  exh ib i t ions ,  which does 

not seem t o  happen. 

Daniel: The "Family of Man" had an immense recept ion .  

Cunningham: That was e t r a v e l i n g  e x h i b i t i o n  i n  a b i g  way. But 

it wasn ' t  t he  kind of e x h i b i t i o n  t h a t  photographers 

themselves g e t  ve ry  much out of. I d on1 t know a 

s i n g l e  photographe r who worked s e r i o u s l y  who would 

have s a i d  t h a t  i t  was a good photographic exhib i t ion .  

I t  was an  e x h i b i t i o n  of people f o r  people,  and it was 

very i n t e r e s t i n g .  It  showed what was b e i n g  done i n  

photography. But the  magnitude of t h e  th ings ,  t h e  

photographic p r i n t s - - - i n  i t  i s  one of Anse l l s  most 

b e a u t i f u l  th ings ,  rocks i n  t h e  foreground. That was 

enlarged t o  such a propor t ion  t h a t  you couldn ' t  f i n d  

a room b i g  enough t o  br ing  i t  together  again. That 



cunningham: i s  j u s t  my own personal  r eac t ion .  

The theme w a s  very  i n t e r e s t i n g ,  and I th ink  

t h a t  was good. The p o i n t  i s  t h a t  i t  was designed 

f o r  t h e  Museum of Modern A r t ,  and i t  must have been 

b e t t e r  t h e r e ,  t h a t  i s ,  i t  must have read b e t t e r  and 

you could have seen then b e t t e r .  For  ins tance ,  i n  

the  show a s  i t  was l a i d  ou t  here ,  when you came 

around a corner  you were immediately faced wi th  

something t h a t  was about 8x10 f e e t  high. It was 

water ,  a r i v e r .  I t  was Cedric  Wright 's .  You j u s t  

couldn' t ge t  away, from those  b i g  out-of -focus 

photographic blobs. But I a t t r i b u t e  t h a t  t o  t h e  

d i f f i c u l t y  of moving the show from one bu i ld ing  t o  

another .  Although t h e r e  were s e v e r a l  s e t s  of p r i n t s  

made, I don ' t  t h i n k  they were made t o  t h e  s i z e s  of 

t h e  bui ld ings .  I th ink  they  were made l i k e  t h e  o r i g i -  

n a l  ones because they  had t o  p r i n t  them a l l  a t  once. 

i 

? 



THROUGH TEE THIRTIES, FORTIES AND FIFTIES 

! n r  Photographer, 1932-1934 

Daniel : What e l s e  d i d  you do i n  the t h i r t i e s ?  How d i d  the de- 

pression a f f e c t  you? 

cunningham: I didnf t f e e l  any e f f e c t s  of the  depression. We were 

already so poor tha t  it d i d n f t  matter, and we had a 

f ixed salary ,  O f  course, earnings i n  photography 

varied. Prom 1932 t o  1934 I worked f o r  Vanity  air, 

doing photographs i n  Hollywood f o r  them. 

Daniel: D id  you l i v e  there?  - - . .  - . - -  

Cunningham: No, I didn ' t ,  You'd r e a l l y  and t r u l y  be surprised t o  

know t h a t  the  l e t t e r s  Vanity F a i r  wrote t o  me were a s  

if I were r i gh t  next door t o  the South. They never 

looked a t  a map. They would say, n ~ o  t o  H o l l y ~ o o d , ~  

you know, any afternoon, jus t  l i k e  tha t !  I would take 

the t r a i n  and go down there  f o r  three o r  fou r  days o r  

a week and then come back, and I f  d go again. 

Daniel: Who were you photographing? - 

Cunningham: F i r a t  of a l l  1'11 t e l l  you how I came t o  the notice of 

Vanity Fair ,  I n  1931 we spent the  summer i n  Santa 

Barbara and I met Martha Graham, who l ived there. I 

photographed h e r  i n  f r o n t  of the  door of her  mother's 

barn. I aent  those p r i n t s  t o  Vanity Fair ,  I don't 

know why. A young man by the name of Freeman wrote me 

the most excited l e t t e r  about them. He was very 
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cunningham: in t r igued.  Vanity F a i r  took two of them. A t  t h a t  

very  same time M r .  S te ichen was on t h e  s t a f f  of Vanity 

F a i r  i n  New Pork and had done a p o r t r a i t  of her. It - 
was placed on a l a rge  page and my two p r i n t s  i n  smel- 

l e r  s i z e  were placed opposi te ,  because they used his 

a s  t h e  main photograph. Af t e r  t h a t  I had l e t t e r s  

f r o m  Mr. Crowninshield. H e  was the  ed i to r .  (BY the  

way, t h i s  M r .  Freeman was k i l l e d .  He ran i n t o  a 

s t a m h i o n  i n  h i s  car .  ) Cmwninshield took me on. 

Cunningham: I wouldn't be able t o  say t h a t  because I only know 

the people from whom I heard. One was Clare Boothe 

Brokaw. I went t o  New York i n  1934 and met a l l  of  

those people. I worked t he r e  f o r  about a month. I 

did  c e r t a i n  assignments. Then I came beck home and 

Le t ' s  f i nd  out more about Hollywood. 

Cunninghem: When Freeman asked me what I would l i k e  t o  photograph 

I sa id ,  nGive me ugly men.* 

. - 

Cunningham: Because f i r s t  of a l l  they  always look b e t t e r  in  a 

p i c tu r e  than they m a l l y  are ,  and they dont t complain. 

Women a r e  awful, you know. I d id  mostly ugly men. 

Well, I wouldnft c a l l  Cary Grant ugly.. .I d i d  James 

Cagney. Cagney described me 88 t h e  only photographer 

who hadn t t  blown a fuse  a t  h is  house. The reason I 

d i d n ' t  blow a fuse is t h a t  I took him r i gh t  out  i n  the 



cunningham: garden and photographed by sunlight. A t  t h a t  time 

he was i n  a play--of course I had never seen him i n  

a play--and he was taking the p a r t  of a p r i ze  

f i gh t e r ,  so I took him str ipped i n  t h e  sunshine. 

He was redheaded and a mass of freckles,  j u s t  ex- 

a c t l y  l i k e  my k ids  are, and so I f e l t  qu i te  a t  

home with him. 

Then I d i d  Wallace Beery. I f  you can imagine 

a l l  this with an 8x10 camera which I packed around! 

s c r ip t ion  of h i s  wearing apparel was r e a l l y  same- 

thing! One of my photographs shows it, but  I think 

t h a t  one was never used. He had on gray f l anne l  

s lacks  t h a t  were very much spotted, a d i r t y  l e a t h e r  

jacket,  and a beau t i fu l  brown s i l k  scarf .  He l a i d  

one hand ou t  on the  edge of the plane. I put i t  a l l  

in ,  with h i s  Bellanca. He had a r ing on with  a row 

of diamonds i n  it, and patent  l ea the r  pumps, his old 

evening shoes, he wa s wee ring. 

What an o u t f i t  ! 

Cunningham: Yes, and he had a toothache, he told me, but he be- 

haved very well. 

Vanity F a i r  d i d  astonishing numbers of movie 

and l i t e r a r y  people. I n  f a c t  i t ' s  a magazine which 

I think hasn ' t  been replaced. It folded. I don't  

. < I ' 
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! Cunningham: 

Daniel : 

Cunni ngham : 

Daniel : 

Cunni ngham: 

know why. 

The magazine i n  London which pu t s  out  the  

photography annuals,  and t h a t  I ' v e  been i n  seve ra l  

t imes, has now been bought by Conde Nast [Photo- - 
~ r a p h y ] .  I don't  know whether t h e  e d i t o r i a l  p o l i c y  

w i l l  be the  same. Norman Hal l  is  s t i l l  the  ed i to r ,  

bu t  I keep wondering whet Conde Nast i s  going t o  do 

w i t h  it. I presume t h e y ' l l  pay u s  now i n  r e a l  

money ins tead  of i n  s h i l l i n g s ;  t h e  l a s t  time an  

Engl ish  pub l i ca t ion  paid me f o r  a photograph it was 

one pound, and t h a t '  s $2.80. It seemed s o  l i t t l e  

t o  me t h a t  I decided n o t  t o  take  it. I sa id  I ' d  

t ake  an  ex t ra  copy of  the  magazine--the annual--and 

give i t  away. But i f  the  p u b l i c a t i o n  pays from New 

York it w i l l  be r e a l  money. 

Real money is very  handy. . . .  - - ... . . . - -  . 

Well, r e a l  money i s n ' t  a s  l i t t l e  a s  one pound f o r  a . . 

photograph. Real money i n  the  United S t a t e s  i s  t e n  . . 

d o l l a r s ,  a t  l e a s t ,  and t h a t ' s  ve ry  l i t t l e ,  too, f o r  

publ ica t ion .  

You photographed i n  ~o l lywood  f o r  two years? 

Yes, u n t i l  the  summer of  1934. I had another  assign-  

ment from Vanity F a i r  a f t e r  t h a t .  It  was Herbert 

Hoover, b u t  it never was published. He became too, 

I should say, con t rover s i a l ,  and t h e  p r i n t s  weren' t 

used. But the  United Press  bought the  negative from 

me--not my f a v o r i t e  one. 

i., - \ f 7  

"* 1' . .  . ,: . . .  . . . . . , . , . . 



I Daniel: What d i d  you do i n  New York? What jobs d i d  you 
! 
I ha we? 

Cunningham: The kind of  job I d i d  there was f o r  an adver t i s ing 

agency. I photographed President  Rooseveltl s mother, 

Mrs. James Rooaevelt, with a child from a model 

agency. The photography was done i n  h e r  house i n  

the  S i x t i e s ,  and they were ready t o  go t o  the  country 

and everything was covered with white dust  covers, 

The f 'urni ture was covered and the rugs were ro l led  

wi th  moth be l l s .  The house was looking p r e t t y  t e r -  

r l b l e ,  The p i c tu r e  was done f o r  the Travelers '  Aid 

o r  some such organization. The adve r t i s i ng  people 

wanted a photograph of he r  wi th  t h i s  beau t i fu l  baby, 

She sa id  t o  me, "DO you th ink anyone w i l l  t h ink  t h i s  

is  my own grandhhild?' 

w e l l ,  i f  they do, Mrs. Roosevelt, you neednlt 

be ashamed of it," I said. 

She loved t ha t .  It was true.  It was j u s t  a 

gorgeous baby. And can you imagine a mother bringing 

this baby a s  a model, taking h e r  baby out  and s e l l i n g  

i t s  time a s  a model? It ju s t  seems inhuman t o  me, 

bu t  t he  chi ld  behaved j u s t  pe r fec t ly .  I d idn ' t  have 

a b i t  of t rouble  w i t h  it. And she was nice, too. 

A dea l e r  v i s i t i n g  herep who sold t h e  f i r s t  Guten- 

berg Bible i n  t h e  United Sta tes ,  asked me t o  photograph 

*A, 9. W. Rosenbach 



cunningham: Gertrude S t e i n  and s eve ra l  o the r  people who were 
I 

wr i t e r s ,  book people, f o r  c e r t a i n  publ ica t ion8 he 

was making, Funniest th ing,  he asked me t o  meet 

h i m  a t  the  Greek Theatre because he was going t o  

a Sunday performance. Can you imagine anything 

so  vague, and ~e met, j u s t  a s  he and I were both  

coming up the  h i l l  t o  the  door! 

I photographed Somerset Maugham i n  t h a t  

assignment, and t h e  poe t  l au r ea t e  of England, who 

i s  s t i l l  a l i v e  [John Masefield]. Can you imagine 

t h a t ?  I asked Stephen Spender the o t h e r  day and 

he sa id ,  he is, but  very a i l i ng ,  He l o s t  

his  son i n  the  war, you know." And I thought he 

was f r a i l  then. That was 1937, I think,  That was 

the  year  I d i d  Gertrude S te in ,  t he  year  t h a t  she 

came here on a tour ,  

Daniel: Was she fun  t o  do? . - - -  . - .  

Cunningham: Yes, r e a l l y  fun. She's a na tu ra l .  I couldn' t  g e t  

away from her,  

Daniel: And ahe speaks more consecutively than she wr i t es?  

Cunningham: Yes. I heard he r  l e c t u r e  a t  M i l l s  College and she ' s  

very understandable. You know, she 's  one of the  

g r ea t  apprec ia to r s  of poetry.  Evia'ently Miss Alice 

B. Toklas i a  g e t t i n g  along q u i t e  wel l  i n  t he  l i t e r -  

a ry  f i e l d  he r s e l f .  Did you read anything of  hers? 

Daniel: NO. 

Cunningham: Cookbooks too, she ' s  coming ou t  wi th  now, 



. .. . . . . . -  

There1 a more money i n  cookbooks than most anything 

. . 

oanr:t follow any of the  d i rec t ions ,  

i Daniel t They're fun t o  mad. 

Cunningham: Hers i s  r e a l l y  fun t o  read but  i t ' s  no t  fun  t o  cook 
1 
! by. I ' v e  found only  one recipe I can afford. Stacks 
I 

I of b u t t e r  and qua r t s  of cream. I don' t  e a t  t h a t  way. 

The Golden Gate In te rna t iona l  Exposition, 1939 

Cunningham: The one t h ing  t h a t  happened a t  the  end of  t he  t h i r t i e s  

was t he  f a i r  a t  Treasure Is land.  Ansel Aderns was the . -  

person who co l l ec ted  the  photographic show there.  

Daniel: And he compiled t h e  catalogue, . .  

Cunningham: Yes, t h e  catalogue was extremely elegant.  The cover 

was a D. 0. H i l l  p o r t r a i t ,  the  one of t he  woman and 

the  birdcage. It was very beau t i f u l  and would im- 

p ress  anybody. Even i f  a person weren't i n t e r e s t ed  

i n  photography, he might have been i n t e r e s t ed  i n  the  

p i c tu r e  because i t  was taken so long ago. 

Ansel had done a photograph o f  S t i e g l l t z ,  but 

he used mine i n  the f ront ispiece .  He used aome 

th ings  of mine t h a t  were old and some t h a t  were new. 

I n  f a c t ,  I waa very f l a t t e r e d  by a col league 's  being 

so  generous, He used diverse  th ings ,  too. One th ing  

t h a t  I d i d  t h a t ' s  never had any a t t e n t i o n  i a  the  dome 

of the  Mount Hamilton Observatory. Well, t h a t ' s  i n  



' Cunningham: t h e  catalogue,  
I 
I Daniel: Do you t h i n k  t h a t  e x h i b i t  in t roduced  photography t o  a 

new audience? 

Cunningham: I have a dismal a t t i t u d e  toward t h a t .  I always 

f e e l  t h a t  no one looks  a t  a photographic  show ex- 

c e p t  o t h e r  photographers.  That r e a l l y  shouldn ' t  be 

t rue .  

You know, the  wri te-ups were extremely good a t  

t h e  time. There was a young man he re  who wrote f o r  

t h e  Chronicle,  who hadn ' t  been i n  t h i s  count ry  from 

Germany any t ime a t  a l l ,  and he wrote t he  most re- 

markable Engl ish,  just b e a u t i f u l  ! 

Daniel : He lilasd t h e  p i c t u r e s ?  

Cunningham: Yes, he did. He looked a t  it, 

It was very  b e a u t i f u l l y  done, a c t u a l l y ,  You 

know, i f  t h a t  were going on now, a t h i n g  a s  important 

a s  t h a t ,  I t h i n k  I would have t h e  sense t o  go t h e r e  

w i t h  a camera and take  a s h o t  of i t ,  and the reby  have 

a record,  I shouldn ' t  wonder b u t  Ansel has  sane s o r t  

of  record l i k e  t h a t .  

Daniel: While you doubt t h a t  t h e  1939 F a i r  extended t h e  ap- 

p r e c i a t i o n  of t h e  a r t  of photography, would you con- 

s i d e r  t h a t  t h e  " ~ a m i l y  o f  Man,' a t  a l a t e r  d a t e ,  

aroused i n t e r e s t  i n  photography a s  w e l l  a s  i n  man? 

Cunningham: I t h i n k  people looked a t  t h e  " ~ a m i l y  of Mann j u s t  a s  

t h e y  look  s t  a copy of  L i f e  magazine, end t h a t ' s  a l l  

right too. They f i n d  ou t  what people  a r e  doing through 
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cunningham: the p ic tu res ,  but  they don l t  th ink of t h e  p i c tu r e s  as  

such. They j u s t  th ink of them a s  something t ha t  i s  

&owing you something. It was not  a show by photo- 

graphe rs . 
But t h i s  ahow a t  the  f a i r  was more h i s t o r y  and 

it was very  c a r e f u l l y  done. It was perhaps harder t o  

look a t  than a th ing t ha t  shows you how people a r e  

working. You can1 t c l a s s i f y  a th ing l i k e  tha t .  

Commenta about the For t i es  and P i f  t i e s  

Coming along through the  f o r t i e s ,  are t he r e  some land- 

marks along the  way i n  your own work o r  i n  the  f i e ld  

t h a t  you t h i n k  are  worth mentioning? 

Cunningham: The f o r t i e s  seem very near t o  me. Ian1 t t h a t  strange? 

Well, first of a l l  there  was the war. I was very buay. 

Can you imagine why? Photographing people who l i k e  

themselves i n  uniform1 Photographic mate r ia l  was qu i te  

limited. You had t o  think about it. There were s igns  

up keeping your photographing away from ao many things 

and photography was l imited.  I had rented my b i g  

houae i n  Oakland and was l i v i n g  i n  a l i t t l e  cottage. I 

d idn ' t  have a darkroom. Roper Stur tevant  offered me 

h i s  p lace  a t  730 Montgomery S t r ee t  i n  San Francisco, and 

I worked t h e r e  f o r  a year and a ha l f ,  u n t i l  t he  end of 

1945. I n  1946 I bought t h i a  houae. 
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Daniel: When did you leave your house near  M i l l s t  

cunningham: I sold  it i n  1944. I l e f t  it i n  1942 and rented it I1 
t o  a M i l l s  College teacher. I went t o  Los Angeleta 

f o r  six months. I had an i n j u r y  t o  my a m  and I 

couldn't  work, I stayed i n  the San Fernando Valley 1 I 
f o r  s i x  months. I didnl t do any laboratory  work I1 
o r  any photographing of  any lnrportanoe. When I came 

back I l ived i n  a l i t t l e  cot tage  on t he  edge or 

Berkeley on Colby S t r e e t  nea r  Woolsey where Ron 

l ived  a t  one time. It was one room, you know, with 1 I 
appurtenance, I thou&t a l l  the  time I was there  I 

would do e grea t  deal  of l i s t e n i n g  t o  l e c tu r e s  a t  

t h e  University, and t h a t  I would ge t  myself re- 

educated and have a very good i n t e l l e c t u a l  time. I 
Actually, I t r o t t e d  back and f o r t h  t o  San Francisco 

p r e c t i c a l l y  every day, o r  out  t o  m y  old l a b  which my 

tenan ts  d idn ' t  use, where I had my darkroom a t i l l .  1 
That was a pain, j u s t  sheer  painful .  I t ' s  a time I 

j u s t  don' t  want t o  remember. Af t e r  I got  i n t o  Roger 

s t u r t e v a n t i  s place I commuted the re  from Colbg Street ,  I 
which was completely convenient. 

Daniel: Where was t h a t ?  ! 
Cunningham: He was on Montgomery Eltreet, a s  I said,  and I didnt t 

. f ind  it d i f f i c u l t  a t  a l l  t o  t r a v e l  back and for th .  

That was the  f i r s t  end only time t h a t  I have 11 

ever  l ived away frcm my work. I t ' s  more convenient t o  
I 

l i v e  where you work, but when you1 re separated from i t ;  

you can ' t  do anything about it, s o  you have a l i t t l e  



' cunningham: more f r e e  time. I t ' s  qu i t e  remarkable. Photo- 
I 
I graphers never have f r e e  time, There's always 
I 

something t h a t  has t o  be pulled out  o f  water o r  

hung up o r  this o r  t ha t ,  For instance, if  you've 

been developing a l l  afternoon, a t  f i v e  0 8  clock you 

can go i n t o  your kitchen and cook your dinner. 

Your s t u f f  i s  washing while you're cooking, Then 

you go down and take it  out and you've saved a l o t  

of time, That's one reason tha t  I 've  always l ived 

w i t h  it; I ra the r  l i k e  i t  th i s  way. 

I bought th is  place i n  194.6 and we t r i e d  t o  

get  contractors  l o r  r epa i r s  and . . we f i n a l l y  d i d ,  It 

took a f u l l  year to ge t  i n t o  it, 

Daniel: How d i d  you happen t o  work i n  Roger Sturtevant '  s 

studio? 

Cunningham: He was a photographer f o r  an a rch i tec tura l  magazine 

and was away a g rea t  deal  of the  time, We made an 

in t e rns t ing  s o r t  of trade,  He asked me t o  come i n  

there and I took care of h i s  son, who was a student 

i n  high school, when Roger would go on month-long 

t r i p e  t o  the Northwest, When he was there I jus t  

came i n  during the  daytime and then went hme,  It 

was r e a l l y  one of the f i n e s t  experiences I ever  had 

i n  my l i f e .  For one thing, t o  come i n t o  a place a t  

9:30 i n  the  morning and go home a t  5:30, and never 

be able t o  take any work w i t h  you--that's something 
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cunningham: I had never done i n  my l i f e  before. 

What work have you done while you've been l i v i n g  

here? Anything f o r  magazineat 

Cunningham: No. I did work f o r  Sunset e a r l i e r  i n  the  t h i r t i e s .  

What kind of th ings  d i d  you do f o r  them? 

Cunningham: Covers. And s ince  I 've come here I ' v e  had one job 

w i t h  them. It was a p lant .  And now they seem t o  

have go t t en  a l a rge  s t a f f .  They don' t  need t o  h i r e  

ou t s ide rs .  I d i d  qu i t e  a number of covers, i n  co lo r  

always . 
But here I 've  done mostly p o r t r a i t s ,  and I 've  

had q u i t e  a good deal  of s t u f f  published here, t h e m  

and everywhere. 

I n  what, mainly, now? 

Cunr-inghem: For ins tance ,  the  UNESCO. One of the th ings  I did 

of  the  b l ind  sculptors .  I n  1940 o r  so  David Myers 

d i d  a moving p ic tu re  of me photographing the blind 

acu lp to rs  t he r e  a t  the  c e n t e r  f o r  the  blind. It was 

f o r  a museum program, the Son Francisco Museum. They 

had a r egu l a r  t e l e v i s i o n  program; the  film was shown 

on t h a t ,  and I was on t h e i r  t e l e v i s i o n  program l i ve ,  

too, showing the photographs. 

Then I went t o  Yosemite w i t h  David Myers t o  do 

the  s t i l l s  on a film he d i d  on Ansel i n  1953. Those 

th ings  haven1 t been used very much. They were shown 

i n  the  museum separa te ly  and together  a t  the time of 

the  showing of the t e l ev i s i on  and l a t e r .  



~unniqhsm:  And I had a comprehensive show. i n  1951 a t  the  San 

Franoiseo Museum, and t h a t  was when tha t  a r t i c l e  

was wr i t t en  about me i n  the Modern Photographv.* 

I n  1956 Limelight, a photographic gallery-- 

the only one i n  New Pork, and adjunct t o  a b i s t ro - -  

presented a show of my things. It i s  very un- 

for tunate  t h a t  photography never seems t o  get  it- 

se l f  enough purchasers t o  have a permanent g a l l e r y  

where people can go t o  see photographs. That 's why 

I say t h a t  people who a r e  not photographers don't  go 

t o  see them. And photographers don't buy them. 

When I opened a t  Limelight, the  opening night  

was jus t  one b i g  crush of young fellows w i t h  camera8 

hanging on them. O f  course they a l l  photographed me, 

I never saw what they  d i d  but I know t h a t  they were 

doing that .  

One man who was there was an old, old f r i end  of 

mine. I thought, I wonder who t h a t  old buzzard i s ,  

And then I d i d n ' t  go up t o  him a t  a l l  because I 

thought, Well, he can t e l l  wno I am because I have 

an orchid on. (Padradc and Gryff s en t  me an orchid, 

a b ig  white one.) So I d idn ' t  go up t o  speak t o  him. 

Fina l ly  he came up t o  me and he s a i d ,  nDo you know 

who I am?" This always makes me furious.  I t ' s  not  

f a i r  because i f  you guees wrong the person l a  i n s u l t -  

ed. We a l l  change, but  we dont t r e a l i z e  t h a t  we do, 

We only know t h a t  t he  o ther  fellow has, He has got ten  

*Mod e rn  Photography, "1mogen Cunningham and the S t r a igh t  
Approach," by C. Berding, May 1951, p.37 
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Cunningham: old, 

Once you bald t h a t  your work f a l l s  i n t o  three 

pe riod a, 

Cunningham: I n  these  three  periods,  you might say, because 

o f  the  way I moved. Well, I d i d  have a period 

when my chi ldren  were young and I was doing mostly 

p l a n t  forms, th ings  t h a t  w e r e  i n  my own garden. I ' v e  

mentioned t h a t  before. That comes up i n t o  t h e  

t h i r t i e s ,  and s ince  t h a t  time I t  has been mainly 

people, Once i n  a while I do some o the r  thing. 

I ' v e  done q u i t e  a l i t t l e  documentary. Some of it 

I d i d  j u s t  rambling around t h e  s t r e e t s ,  but  some of 

it was motivated by the  t organlza t ion  t h a t  ca l led  

i t s e l f  the Bay Area Photographers and s t i l l  does. 

That group began i n  1955, 1 think,  around t h a t  time, 

The f i r s t  show they gave waa r e a l l y  outstand- 

ing. It was ca l l ed    an Francisco weekend.* That 

whole show was se lec ted  l a t e r  f o r  t r a v e l i n g  i n  

Europe by t h e  s t a t e  department. 

One of the th ings  t h a t  I d i d  uas  some Negro 

c h i l d r e n  down near  South Perk I n  Sen ~ r a n c l e o o .  Oh, 

I always want t o  go t o  those p laces  again and see 

what I can  do. But t h i s  i s  the  way my time goes: when 

someone i s  coming t o  see me,like you, I couldn't  do i t  

today; I wouldn't be back. Someone e l s e  i s  coming t o  

see a proof tomorrow, I cannot go. Someone e l s e  i s  

coming Thursday, I cannot go. Now we're up t o  Friday, 



cunningham: That's the way my week goes, 

~ a n i e l :  What you need is  a l i t t l e  automobile t o  quickly  

t ranspor t  you when you have snatches of time. 

Cunningham: I donf t have t o  go t h a t  f a r .  The automobile would 

be more i n  my way than not, S t i l l ,  there  a r e  some 

things I would l i k e  t o  have a ca r  for. 

Daniel: You've never driven? 

Cunningham: No. I never have, and of course now I know t h a t  I 

would be jus t  t h a t  stubborn kind of an old woman 

tha t  wouldnf t know when t o  qui t ,  and I th ink  there  

axe too many on the road almady. 

Daniel: Is  the 1956 exhib i t  t h a t  you put together f o r  New 

York your m o s t  recent  large  exhibi t?  

Cunningham: No. In  1957 I had a show a t  the  museum i n  Oaklend 

which included acme of the New York s t u f f '  and la t e r  

things. 

Daniel: D i d  t he  New York show go anywhere e l se?  

C u n n i n m :  Yea, t o  Cincinnati. Not a l l  of it was shown there ,  

The re wa sn t enough room. 

Daniel: D i d  t h a t  exh ib i t  cover the  t o t a l  range of your work? 

Cunningham: No, not qui te ,  I didn' t put any of the movie 

people i n  t h a t  which I had done s o  long ago, I put  

i n  nothing a s  old as that .  I th ink  I may have had 

Gertrude S t e in  in,  I don't know, That p o r t r a i t  has 

been seen a l o t ,  It was published i n  the Saturday 

Review of L i te ra ture  and i t ' s  been bought by the  Yale 

University Presa. They can use it whenever they want. 
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Someone i n  Texas wanted it f o r  a publication. 

w e  person i n  Texas was instructed t o  write t o  

me t o  ask how much i t  would cost ,  I received 

the money. That was the only time I think1 ever 

haven1 t very much money, but I always i n s i s t  upon 

a token payment because you do everybody an in jury  

i f  you give your s t u f f  away, How w i l l  photographers 

ever  l e a r n  t o  make a l i v ing  s e l l i n g  t h e i r  s tu f f  t o  

publications i f  they always give i t  away? 

I 
I 
i 
I 
! 
1. 
I 

I 

. . 



EQUIPWT USE0 I N  PHOTOGRAPHY 

Daniel: Since you are  a photographer of distinguished 

accomplishment, your comments on equipment used 

i n  photography a re  valuable. A r e  you wi l l ing  t o  

she re your ideas  on apparatus? 

Cunningham: I have no secrets .  I think i t ' s  r idiculous to 

have sec re t s  about anything. But I haven't any- 

thing r e a l l y  t o  divulge because I ' m  very simple 

i n  my equipment. I t ' s  humiliating t o  me t o  th ink 

over what I have when Ansel s t a r t s  t o  explain what 

he uses. He ' l l  t e l l  you the  f o c a l  length of every 

lens  and how i t ' s  used i n  combination. I am not  s o  

addicted t o  equipment t h a t  I do that.  

I began with  a rapid r e c t i l i n e a r  l ens  on the  

4x5 box camera, the  f i r s t  one t h a t  I got  from t h e  

In te rna t iona l  Correspondence School. Even I n  1901 

I paid oply f i f t e e n  do l la r s  f o r  it, and the  lessons  

couldnl t have been very good. Years l a t e r ,  when I 

had my f i rs t  working studio, I bought a 5x7 

Century View with a Cook lena. 

Daniel: What papers d i d  you use i n  your ea r ly  work? 

Cunningham: Those were the platinum days. 

Daniel: For eve rything? 

Cunningham: Ye s . 
Daniel: Whint about solut ions?  



Cunningham: Well, platinum i s  a very simple s o r t  of developer 

and requires only one so lu t ion  with hydrochloric 

acid and water a s  a f ixer .  I t ' s  very, very simple, 

platinum is ,  But the paper i t s e l f  i s  not simple, 

However, i f  you can' t buy i t  you can make it, and 

people do. 

Jus t  before I went t o  Europe i n  1909 a 2*1s3* I 

Kodak was given t o  me, I used t h a t  somewhat on the 

way, but  I have none of those pictures.  
I 

By t h i s  time you were aware of the  most desirable 

camera, werentt you? 

Cunningham: Well, I of course thought the most desirable camera 

was what I had jus t  bought, t he  5x7 Century View 

with  a Cookelens, It was a beaut i fu l  camera even 

i n  t h a t  day. It was not a day of l i t t l e  cameras, 

The only l i t t l e  camera I had heard of a t  t h a t  time 

was the  Eastman Kodak, which was made i n  varloue 

s izes .  You jus t  guessed the  number of f e e t  from a 

subject  and looked i n  a l i t t l e  g lass  f inder,  Them 
I 

was no precis ion i n  the focusing device, and yet  

people d i d  p r e t t y  well with them i n  a cer ta in  way. 
I 

I never became aompletely addicted t o  it. I liked 
I 
I 
t 

the more exact procedure of looking on ground glass,  I 
l 

and focuaing exactly, I was addicted t o  tha t  clum- 1 

s y  instrument f o r  many years, you know. I have 

several  p r i n t s  of a amall chi ld  photographed with 



Cunningham: t h i s  5x7 Century view. And they are  jus t  as 

natural  md easy as i f  I had done her w i t h  a 

present-day precis ion i n s t m e n t .  One ~ l e w  showed 

her a f t e r  she had picked up a great  big maple leaf  

from my porch and had turned it around t o  me. 

Another presents her  s i t t i n g  a t  a very l i t t l e  table, 

pouring, using dishes l i k e  a grown-up. Of course 

I had to  make ti set-up f o r  her and keep h e r  i n  t h a t  

place. 

You couldn't keep a present-day child i n  a 

place l i ke  that .  Children have been brought up 

permissively and they just  don1 t s t ay  put. You have 

to  follow them to  catch r e a l i s t i c  and na tura l  be- 

havior. I could never go back t o  a 5x7 view. Even 

the 4x5 would be the same. A view camera is  very 

awha rd . 
I used the Kodak somewhat i n  London and d i d  

some things of dock workers and of the fountain i n  

Trafalgar Square. The 5x7 I used on the continent. 

But I was very res t r ic ted  a s  t o  money. I remember 

tha t  I d i d  the big thing of the c h u r ~ h  i n  Dresden. 

I think some of the things tha t  I did,  didn ' t  

f inish.  I d i d  qu i te  a number of por t ra i t8  there. 

I d i d  have another l i t t l e  thing tha t  was handed 

t o  me. It was a fixed focus kodak. I think it kas 

an Ansco. I don't remember what years, but some- 

where around 1913, I used t o  photograph groups when 



cunningham: when we went on pScnics on Lake Washington. I 

s t i l l  have a few negatives of that .  

I n  1911 I had a robber i n  my studio. He 

s to le  a 4x5 tha t  I had borrowed from the univers i ty  

and my 5x7 which had the Cooke lens. I paid f o r  the 

4x5 and replaced the 5x7 with a new kind of view 

camera, not the boxed Century view, but a more f lex-  

i b l e  view camera. I think I sold that  t o  someone 

here i n  San Francisco a f t e r  I came here. Then I re- 

placed the Cooke lens with a Ross homocentric. The 

Ross i s  a convertible lema,  which means t h a t  you can 

use a single meniscus and s t i l l  get  a longer foca l  

length. For that  reason i t  added variety. I can 

remember once going on a job having forgotten the 

second element of it, and was r e s t r i c t ed  t o  doing 

everything with a long lens. Since long lenses were 

not so f a s t ,  I was rea l ly  hampered. Well, I finished 

with that ,  too. I n  1941 I traded t h a t  lens f o r  the 

one t h a t  I now use on a 4x5 camera, which is a Dear- 

dorff.  

I n  the meantime, i n  the t h i r t i e s ,  I had an 8xl0 

and a l so  the 4x5 view. Both were the same make. I 

used them a l te rna te ly  and together, o r  separately. 

I was doing por t r a i t s  then. Most of the  po r t r a i t s  

I d i d  i n  Hollywood between 1932 and 1934 were with 

an 8x10 with a 10-inch Zeiss Tessar lens  on it. 
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aunnin&em: Oh yes, I forgot another one. In  1920 I 

had an Ensign ref lex,  an English make. f t t  a a . 

re f lex  camera l i k e  a Graflex, only it wasntt a s  

heavy. That I sold t o  Roger Sturtevant because 

I had a 3ax43 Graflex given t o  me by my husbandt 8 

uncle, And it has a Zeiss Tessar on it, and I 

thought i t  was a b e t t e r  camera. It wasn't a s  

small as the  Ensign, and Roger wore tha t  out com- 

ple te ly ,  This Graflex tha t  I inheri ted had a 

Zeiss Tessar on it, a 1-c Tessar. I s t i l l  use i t  

on another Graflex which is  now 4x5. My f i rs t  4x5 
view I gave away t o  someone who was interes ted i n  

learning photography, and then I bought the Dear- 

dorff and used a Goerz Ilagor on it. I a l s o  had a 

wide angle f o r  that. 

Now I 've  got ten myself down t o  fewer things. 

Right non I use t h e  4x5 view when I want t o  do some- 

thing close and very exact. I used t o  use it f o r  

por t ra i t s .  I now rea l ize  the  d i f f i c u l t y  tha t  l i e s  

between ITE and the subject  when I h a ve t o  focus on 

the person, tu rn  the s h u t t e r  t o  the  place t h a t  I 

want t o  make the exposure, get  out a holder, put  it 

in,  and p u l l  out the holder. I n  the meantime some- 

thing can happen t o  the s i t t e r .  What I r e a l l y  l i k e  

t o  use i t  f o r  now i s  e i t h e r  f o r  a d i s t an t  view if I 

am doing views, which I do seldom and think very 

l i t t l e  of, o r  of some s o r t  of e s t i l l  l i f e  th ing 
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cunningham: l i k e  t he  t h i n g  I showed you--a flower, o r  a p lan t  

i n  t h e  garden, And i f  I do a record i n  my garden 

then I do it on t ha t  very of ten. 

Daniel 2 You use it when time i s  no pmblem, 

Cunningham: That 's  r i g h t ,  and now t h a t  I 've been given this 

Polaroid back, which is 4x5, I have t o  have a view 

t o  f i t  t h a t ,  o r  a Qra f l ex  t h a t  has t h a t  kind of a 

back, and my Graflex doesn't  have t h a t  kind of e 

back, so  I use a magazine which holds eighteen. I 

have two such, Also I have a l o t  of  holders  fop  

my view camera, na tu ra l ly ,  

But both  of those a m  now, t o  my way of think- 

ing, a l i t t l e  b i t  i n s ign i f i c an t  compared wi th  what 

I l i k e  t o  use. I l i k e  t o  use the R ~ l l e l f l e ~ ,  and 

I'm so  addicted t o  it t h a t  i t ' s  almost an obsession. 

I d idn ' t  have a Ro l l e i  u n t i l  1945. . . .  . . . 

O h  yes, I have fo rgo t t en  one thing. I n  1938 

I got a Super I k o n t a  B, whioh i s  a German Zei$s 

oamera. It has a focusing device. You don't  look 

a t  t he  ground glass .  I used t h a t  f o r  a long time 

and then I gave it t o  Gryff. He had it f o r  a long 

time, 

I have had three  Rolleia.  I s t i l l  have two. 

One i s  new and the o ther  about twenty years old. 

It I s  ca l led  a Standard Rol le i ,  which I should d i s -  

pose of. 

There a r e  many new Rol le ia  now. The new Rol le i  

t h a t  I have i s  not  the f a s t e s t .  The f a s t e s t  one, I 



Cunningham: think,  has e l en s  t h a t  is open a t  2.8. Mine is  a 
I 

l e n s  t h a t  i s  3.5 and I p r e f e r  it becausa i t ' s  

sharper a t  a l l  of i t s  d i f f e r e n t  openings. 

Daniel: What about papers through a l l  t h i s  time4 

Cunningham: O h ,  t h a t  w i l l  r e a l l y  make you groan because I've 

had various f a n a t i c a l  ideas  about them. There was 

one period, between the twenties and the  t h i r t i e s ,  

o r  a l i t t l e  a f t e r ,  when I was doing large  f l o r a l  

things,  t ha t  I used I l f o r d  paper. I haven't used 

i t since; I dont t know what it ' s  l i k e  now. 

I remember a t  t h a t  very time some paper being 

made here by Mr. Daasonville,  Dassonville was a 

photographer who had a s t ud io  i n  downtown San 

Francisco w b r e  he d i d  people, p re t ty ing  them up 

q u i t e  a b i t ,  but  no t  i n  a nas ty  way. He j u s t  s o f t  

focused them a s  Genthe had, I n  h i s  l a s t  days Daa- 

sonv i l l e  worked f o r  the  laboratory  a t  Stanford 

Universi ty Hospital. He offered t o  make a ccenple t e  

s e t  of p r i n t s  on h i s  paper from a l l  my f l o r a l  nega- 

t i ve s ,  but  I had t r i e d  t he  paper and hadn't been 

able t o  ge t  a s  good r e s u l t s  as  I l fo rd  paper had prod 

duced, so I d idn ' t  accept h i s  offer ,  

The s t u f f  t h a t  Eastman House took of the  

S t u t t g a r t  show was a l l  done on Ilf ord paper. Af t e r  

t h a t  time I became a complete addic t  of Velour 

Blaok which i s  a DuPont product, and now I t m  back 
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Cunningham: t o  DuPont again using Varigam. I n  the meaqtime 

I 've  used a l o t  of Eastman papers which I haven't 

l iked as  well as the DuPont. The reason I go i n  

f o r  Varigam i s  because you can make d i f f e r en t  oon- 

t r a s t s  on it by using f i l t e r s .  You use the  same 

paper but  you use f i l t e r s  t o  make the contrast.  

You don't  have t o  have a l l  these d i f f e r en t  values 

i n  paper, s tacks  of which get very quickly thrown 

awe y. 

Daniel: You have a s e t  of f i l t e r s  which you f i t  on the  en- 

larger?  

Cunningham: Yes, and I f ind  the arrangement very convenient. 

A l o t  of people think t h a t  i t  has l imi ta t ions .  I 

donl t  believe Ansel uses it, and I think he is  

supposed t o  be the great  technician i n  our midst, 

but I fooled him on it. So I guess you can ' t  t e l l  

always. I d i d  a contact p r i n t  of S t i e g l i t z  orr Vari- 

gam and Ansel d idn ' t  know i t  was Varigam and he 

thought it was very adequate, so I go on using it. 

I ' m  lazy. I c a n l t  get  as  much done as  I used to,  

and I have a l o t  more t o  do. 

Daniel: I understand t h a t  the cameras being imported fram 

Japan a re  s a t i s f ac to ry  and inexpensive. Have you 

had any experience with them? 

Cunningham: No, I haven't  a t  a l l ,  bu t  I ' m  s o r t  of hankering 

to. There i s  a new copy of the Rollelf lex,  bu t  it 

has a bracket which gives i t  a long bellows. There 



Cunningham: are three  lenses f o r  it. I was fool ing with the  

idea or  buying one beoause a long foca l  length 

would be very convenient. There's jus t  one thing 

tha t  I think is the matter  wi th  it. I 've had i t  

i n  my hand and I 've  looked through it. I think 

i t  i s  a l i t t l e  heavy. If you had i t  on a tripod 

i t  wuldn' t make any d ifference, except t ha t  wi th  

child ren I don't use a tr ipod.  I walk around on 

my knees, I'm thinking about it because I do not 

want t o  go in to  35 millimeter, I don't intend to, 

ever. You jus t  accumulate too many negatives. I 

cansot look a t  them with the naked eye t o  find what 

I want. So I'IE going t o  s t a y  with a camera not 

smalle r than 2$x23. 

Them is  another Japanese one that  i s  22x32. 

I t ' s  an eye leve l  camera. I don't  know how heavy 

i t  is ,  I haven't seen it. You know, I always 

think Ronda1 is  my author i ty  on the  new stuff  and 

he says i t ' s  no good. Eut I haven't seen i t  yet  

and the person who recommended i t  t o  me--it's 

cel led Optica--was Laura Gilpin from New Mexico. 

She has to have something t h a t  gets  people quickly 

and she doesn't want t o  use a 35 millimeter e i ther .  

Daniel: What about the Polaroid? 

Cunninghsrn: I have worked with a Polaroid. I worked with it a3  

a contribution t o  a couple of s t r e e t  f a i r s ,  taking 

e l o t  of people i n  a shor t  time. If you are ge t t ing  



C ~ i n g h a m :  a l o t  of people a l l  of the time you have t& hevg an 

a s s i s t a n t  t o  surface the  pr in t .  It has t o  have a 

goo- put  over the  surf  ace t o  keep it f l o r n  f a d i n . .  
I 

Somehow, I donnt f e e l  very f m e  and happy wi th  it. I 
Naybe t h a t ' s  my f a u l t .  But I photographed Ansel 

with a new Pola roid back and f o r  t h a t  l i t t l e  

job was given the  Polaroid back by the Land Camera I 
Company w i t h  my cor rec t ly  spelled name engraved I 
upon it. So I ' m  t r y ing  t o  use it. I was a l s o  sent  I 
four  dozen film. But even with f o u r  dozen giveaway I 
f i lm I am stingy. I hate t o  uae it unless I th ink  

I am going t o  do something t h a t ' s  good. 

Daniel: Is it expensive? I 
Cunningham: Oh, t e r r i b l y  ! It a jus t  unbelievably expensive. 

Daniel: How much does each ppint  cost? 

Cunningham: Well t h i s  dozen is  over beven dol lars .  

Daniel: Is there  a need f o r  this kind of camera? 

Cunningham: Well, of course the  brains t h a t  went i n t o  i t  a re  I 
j u s t  not understandable. M r .  Land l a -  r i g h t  up with I 

. the  top s c i e n t i s t s  i n  t h i s  world, r e a l l y  unbelievable! a 
I can' t  comprehend it a t  a l l .  It is  grea t ,  I l i k e  I 

I I 
it. I don't  f e e l  a t  home with it yet,  and I can t e l l  I 

14 

you the drawbacks f o r  me. Perhaps some people wouldnl t I 

not ice i t  with t h e  Land camera i t s e l f ,  which i s  a 

l i t t l e  more f l e x i b l e  than the back. The back i s  4x5, 

being put i n  a view camera, and t h a t  i n  i t s e l f  

means tha t  you have what I've previously apoken of 
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Cunningham: a s  the d i f l i c u l t i e a  of the view camera. When 

your person i a  ready, he may no t  s t a y  ready while 

you go through a l l  t h i s  monkey business,  but  wi th  

a Land camera i t s e l f  the  meter  is on the camera, 

you read i t  a t  a c e r t a i n  p lace ,  you t u r n  the l e n s  

t o  a c e r t a i n  place, and then you snap it. The 

amateurs who don ' t  know how t o  photograph l i k e  it. 

M r .  Land t r i e d  t o  make i t  foolproof  f o r  them. But 

it i s  not  i n f a l l i b l e ,  I l v e  seen  even the g r e a t e s t  

e x p e r t s  make f i v e  o r  six s h o t s  be fo re  they  g o t  what 

they  were aiming a t .  

Another th ing ,  you can  make only two s h o t s  

with the  camera before you have t o  develop the 

p r i n t s ,  That means t h a t  you cannot conveniently 

photograph a s e r i e s .  With a Leica o r  a R o l l e l  you 

can j u s t  keep on shooting and you have a s e r i e s ,  

Action doesnl t s top  f o r  you, and a Land camsra re- 

q u i r e s  a t  l e a s t  s i x t y  seconds every  two p r in t s .  

nobody speaks of the disadvantage8 l a t e l y .  O f  

coltrse I ' m  not paid f o r  recommending i t ,  and I hope 

t o  heaven I won't be. 

Do you t h i n k  i t  w i l l  cont inue t o  be important? 

Cunningham: I t h i n k  i t  w i l l  be important j u s t  a s  i t  i a  now, 

I ' l l  give you an i l l u s t r a t i o n  of i t s  proper  use. 

A s a f e t y  engineer  whom I know goea t o  a n  automobile 

acc iden t  and photographs t h e  t ire t r a c k s  which a r e  

s t i l l  v i s ib le .  If h i s  Land camera views a r e  
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Cunninghama adequet6, he may never have t o  develop shota 

taken with his o ther  cameras. 

I n  f a c t  I know a man who was invi ted t o  

Kaiser, a big p lan t  i n  the Dakotas somewhere, an3 

he went there  with a Leica, a Rollei ,  and a Land 

camera. He used a l l  of them. He went r i gh t  i n t o  

a conference afterwards with his Land camera shots 

and he never had t o  develop h i s  o ther  stuff. He 

a jus t  t h r e w  i t  away because the Land camera shota 

i l l u s t r a t e d  what was wrong i n  t h e i r  p l an t  t o  the 

people who needed to know1 

There i s  another use f o r  it. Land i s  alwaya 

experimenting wi th  speed, and he i s  going t o  have 

color, so they say, and they are going t o  have nome- 

thing t h a t  i s  so fabulously f a s t  t h a t  I don't  know 

how you could ever get  a stop on a camera. You'll 

have t o  use a pinhole. I t 's  going t o  be up i n  an 

A a S e A .  r a t i ng  of 2000 o r  some f a n t a s t i c  thing l i k e  

that.  

Daniel: Why the preoccupation with speed? 

Cunningham: I 've no idea. I think i t ' s  j u s t  a show-off really2 

I t ' s  very f a s t  now. I c a l l  200 on the meter f aa t ,  

a s  f a s t  a s  anybody needs, as  f a r  a s  I can see. But 

the s t u f f  i s  very much i n  i t s  qua l i t y  l i k e  color. 

It hasn' t  the grea t  range t h a t  ordinary black and 

white has. It has a narrower range. You know tha t  

if you under-expose black and white f i l m  you can 
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Cunningham: s t i l l  rescue it, If you over-expose it a l 2 t t l e  

you s t i l l  can  rescue it, This, though, has a 

narrow one, l i k e  color,  so  t h a t  i f  you were going 

could take a Land camera sho t  first t o  check your 

procedure. I haven ' t  t r i e d  it t h a t  way, but Ron 

says  i t ' s  absolpte ly  pe r fec t .  And the o t h e r  night  

t h e  man I insul ted  by c a l l i n g  him "connnercialW to ld  

me t h a t  he l iked  i t  f o r  t h a t  reason. 

O f  course t h e  g r e a t  need f o r  i t  and where Mr, 

Land i s  going t o  make his b ig  money, and already 

has, i s  w i t h  people who a m  r i c h  enough t o  en te r -  

t a i n  the i  r f r i ends  by showing them an immediate 

photograph. Also, I ' v e  been t o l d  t h a t  it i s  f i n e  

i f  you go down i n  the  Ind ian  country. Laura Gilpin,  

who is going t o  g e t  out a book on the Nava jo, t e l l s  

me t h a t  she wants one, She s a i d  tha t  photographing 

w i t h  the  Land camera and imrnediatsly giving them a 

p r i n t  i s  absolute ly  @. The Indians  love ito They 

have go t t en  somewhat w e r  t h e  business of th inking 

t h a t  they em going t o  be in jured  by being i n  t h a t  
I 

box. That 's  t h e  old t r a d i t i o n ,  I 

What do you ao i n  color? 

Cunningham: Well, I'm not so ld  on t h e  idea  of co lo r  aa i t  18. 

I've used i t  and my most success fu l  use of i t  was I 

when I was working f o r  Sunset and d i d  5x7 Kodachrome I 



Cunninghant which they  reproduced. If you take a t ranspar-  

ency and reproduce it i n  a magazine, t h a t ' s  very  

good. I have j u s t  tons  of 28's of p lan ta  t h a t  

nobody1 s ever  seen. 

For  q u i t e  a while there  has been some s t u f f  

on the  market ca l l ed  Kodacolor. P r i n t s  a r e  made 

from it. There is  now a new developing process 

f o r  it and i t ' s  b e t t e r ,  they say, bu t  I haven't  

t r i e d  i t  yet. . . 

I t r i e d  some Ansco Superfast and d i d  very 

well  w i t h  it. I don' t  know what I 'll do wi th  the 

th ings  t h a t  I d i d ,  but there  you am ! If you don1 t 

have a job i n  c o l o r  then co lo r  i s n ' t  very  useful ,  

t o  my way of thinking. I t ' s  wonderful f o r  pro- 

ject ion,  though. I t ' s  uaual ly  35 mil l imete r  and 

i t ' s  q u i t e  good. 

I have a wonderful i l l u s t r a t i o n .  Some f r i e n d s  

of mine went around the  world. And a f r i end  ~f 

t h e i r s  went around the  world j u s t  about a year  

l a t e r .   his spr ing  t hey  came up t o  see him and we 

had an  evening a t  his  house going around the  world. 

They dust  screamed w i t h  d e l i g h t  a t  a l l  of the s t u f f  

showing where they had been. I had j u s t  "been 

throughn Norway and Sweden and a l s o  Thailand wi th  

some f r i ends ,  ao I was completely bored, A s  a 

mat te r  of f a c t ,  I d idn ' t  see very much t h a t  was 

pew. It was j u s t  l i k e  any l i t t l e  travelogue o r  



1 .  Cunningham: postcards From a fo re ign  country. If I were 

photographing on a t r i p  i n  Norway o r  Sweden or  

Lapland, I wouldn't forget  when seeing one of 

~ these very boaut l ful  and ancient  wooden buiidinge 

t h a t  a f t e r  a general view, it is  a good idea t o  go 

up and take d e t a i l s  of the  doors, the  textures  on 
I the walls.  Every view sh&ld be ahown i n  d e t a i l  

by three  o r  four  shots i n  place of one shot. Very 

few people do th i s .  Once I saw an evening of 

I t a l i a n  things by an a rch i tec t ,  and he d i d  that .  

He d i d  the designs i n  the ceilings and the  d e t a i l s  

on the doors. 

Daniel: What about d i m  l i g h t  and color? 

Cunningham: Oh well,  poor l i gh t ing  means nothing t o  the new 

f i l m  if you know how t o  do it. For the amateur it 

i s  a mat ter  of education, but  the r e a l  use of color  

f o r  the  professional  i s  f o r  reproduction i n  maga- 

zines, I think. Then i t ' s  qu i t e  beau t i fu l  and a l so  

permament. But no one seems t o  want permanency 

these  days. If you have a magazine w i t h  your s tu f f  

i n  it, you a l so  throw- it away because you haven't 

go t  room f o r  it. I t ' s  r e a l l y  t m e .  Everything 

g e t s  thrown away. I ' m  beginning, now, t o  t r y  t o  

thmw things away. 

Daniel: Without regard t o  t he  q u a l i t y  of the material? 

Cunningham: Oh, no. But nobody has enough space. 
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Cunningham: You know, I always thought t ha t  my daughter- 

in-law, Elizabeth Partridge, was ra ther  smart i n  

t h a t  way, She said,  "Why should you s tore  up s tu f f  

when i f  you r e a l l y  want i t  you could go t o  a 

l i b r a r y  and look a t  i t ? "  Librar ies  a re  the atorage 

places. You see, maybe you can go and find it a t  

the l ib ra ry ,  

Daniel: You haven't discussed l i gh t ing  yet  i n  any de t a i l .  

Cunningham: I have always been a daylight  worker. I have always 

used what people now make a b i g  heedline of. Photo- 

graphic magazines speak of ex is  t en t  l igh t ing ,  What 

they mean i s  non-existent l ight ing.  They mean t h a t  

i n  a dark h a l l  with very l i t t l e  l i g h t  you s t i l l  can 

work. When I ' m  i n  a pinch I know how t o  put i n  

supplementary l i gh t s .  But I have only one t h a t  I 

use now. When I began i n  t h i s  house twelve years 

ago I had two grea t  b ig  f loodlights,  but  you see, 

the negative mater ia l  has got ten f a s t e r  so  we don' t  

have t o  have so much l i gh t .  The problem of l i g h t  i 
I 
1 

has been reduced tremendously, And I don't go i n  I 

I 
f o r  a r t i f i o a l  e f f ec t s ,  l i k e  M r .  Karshls pu t t i ng  a 

spot l igh t  behind the head and a l l  t ha t  kind of junk. 

I l i k e  t o  do people a s  they r e a l l y  look i n  a roam, 

not the  way they would look i f  they were on a stage, 1 

unless they are stage people. Then I would probably 

go t o  the  stage and photograph thep with stage 



187 

Cunningham: l i gh t i ng ,  and t ha t  I would know how t o  do, too. 

It i s n ' t  too  d i f f i c u l t ,  You have t o  read your 

meter  more carefully,  and a l s o  your film i s  l e s s  

s ens i t i ve  t o  a r t i f i c i a l  l i g h t  than t o  daylight ,  

What I do use when I ' m  using daylight  and 

want a l i t t l e  ext ra  l i g h t  i s  a blue bulb which i a  

a dayl ight  bulb, and then I don1 t change my meter. 

And I never put  it on the person. I put  it on the 

c e i l i n g  and it bounces back t o  the  person, I use 

it  j u s t  as  a l i t t l e  f i l l - i n  sometimes, 
, _I 

The mad thing about photography r i g h t  now 

i s  developers. There's j u s t  s o  much new s tu f f  on 

the  market t h a t  you can hardly  keep up w i t h  it. 

I don' t mean developera f o r  papers, but developers 

f o r  negatives, The o ther  day a kind friend--I 

suppose i t ' s  kind--sent me a b o t t l e  of something 

t h a t  is cal led Unibath, which means a bath t h a t  i a  

the developer and f i x e r  i n  one, I t ' s  the same idea 

t h a t  M r .  Land had when he made t he  developer-fixer 

f o r  Polaroid. Also, this f r iend sent  me two r o l l a  

of f i l m  from Germany t h a t  i s  f a s t .  I 8howed i t  t o  

Ron, and I said, "What do you think of th i s?*  

He always seems t o  be ahead of everybody on what1 s 

going on i n  the world. 

He said, "Youlre a profess ional ,  Don't waste 

your time on t h a t  s tuff ."  But I ' m  going to ,  because 

otherwise if you a r e n l t  a b i t  curious something 



Cunningham: might come along t h a t  i s  r ea l ly  b e t t e r  and you 

wouldntt know about it. But I c a n t t  t r y  a l l  of 

the things t h a t  come along. 

I think t h a t  photographers who l i v e  i n  a 

community l i k e  San Francisco and associate wi th  

each other,know and are i n  touoh with new mater ia ls  

and techniques. Whenever I meet fr iends from d i s -  

t an t  places without colleagues close a t  hand, I 

find they work i n  a d i f fe ren t  way. That i a ,  they 

remain old-fashioned. Edward Weston was simply 

stobborn about t ha t ,  He had an idea t h a t  there 

was nothing as  good as  BBC Pyro. He ins i s ted  and 

always used t h a t  and never a d  angthing e lse .  

I l i k e  t o  know what i s  new and t o  t r y  it, 

If you donl t  l i k e  i t  i n  comparison with what you 

have been using, go back t o  your old, I don't  

think I t m  going t o  acquire t h i s  Unibath, f o r  in -  
. . 

stance, It sounds a l i t t l e  too uncanny f o r  me. I 

would never be sure it was fixed, you know, and I 
- .  

wouldnlt f ind out f o r  maybe f ive  or  t en  years; you 

see. When you use a developer an2 e f i x i n g  bath 

youknow t h a t  the  f i l m i s  fixed, But anyway, I t m  

going t o  t r y  it. It 's  a l i t t l e  too f a s t  a de- 

veloper f o r  me. I dont t l i k e  f a s t  ones because I 

l i k e  t o  inspect .  Most people now go by time and 

temperature, and don1 t look a t  it, But I look a t  

it. After  i t t  s nearly developed I inspect  it with 



Cunningham: a very small green l igh t .  If i t ' s  over o r  under, 

I know. 

Daniel: Then you can do something about it r i g h t  then. 

Cunningham: Yes, I can give it a l i t t l e  more time, 

Daniel: What about the control  of l i g h t  i n  pr int ing? 

Cunningham: Theret s one i l l u s t r a t i o n  t h a t  I have f o r  this i n  

the use of Varigam paper. It has occurred t o  me, 

I think, once or so, but I have never used it, I 

once had a job i n  which I had t o  photograph a baby 

i n  a carriage with the  older  child looking i n t o  the 

carriage.  The l i t t l e  child was i n  the  sun and the 

baby was i n  the  shade, When I pr inted tha t  with 

Varigam paper I used a s o f t  f i l t e r  on the side t ha t  

had t h e  sun on it, and I used contras t  f i l t e r ,  

higher number, on the shady side. A t  t h a t  time I 

was working a t  Roger S tur tevant l s  studio, and he 

sa id ,  "That's a perfect  i l l u s t r a t i o n  of a Varigam 

use .* 
Daniel: It equalized the  l igh t .  

Cunningham: That ' s  r i gh t ,  There's a man who works on Sunset, 

Clyde Childress, who i s  teaching a t  the  a u m r  ses- 

s ion  a t  the a r t  school. He has invented a developer, 

or r a the r  a "redeveloper," because a f t e r  you have de- 

veloped you oan put a f i l m  through t h i s  solution and 

equalize a situation l i k e  that .  He wanted t o  s e l l  

t h a t  t o  Eastman Company, but Eastman wouldn't buy a t  

his price.  I think tha t  somebody e l s e  w i l l  probably 
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Cunningham: appear with it because developments seem to occur 

from many directions. He may have something. I'm 

ashamed to say that I had all the solutions he- 

and didn't use them. I had one shot that I did of 

Dorothea Lange that could have been treated with 

purse for a long time because Clyde told me 'if I 

gave it to him he would redevelop it. 



1 WOMW I N  PHOTOGRAPHY 

Danlel: Is photography a p a r t i c u l a r l y  congenial occupation 

f o r  women? 

Canningham: Well, of course r i gh t  a t  t he  present  time and f o r  

t he  p a s t  twenty years, i t ' s  been r e a l l y  f u l l  of 

wome n. 

Daniel: m y ?  

Cunningham: I wouldn't know a t  a l l .  O f  course I th ink  a good 

many people go i n t o  photography because they think 

i t ' s  easy. The ones who succeed don' t  think tha t ,  

bu t  people go i n t o  it thinking l i k e  t he  old slogan 

t h a t  Eastrnan Company put out, "YOU p ress  the button 

and we do the rest.' 

For one thing, I think t h a t  people l i k e  the  

freedom of photography whether they a re  women o r  men. 

You can be your own boss. Teaching has been the 

grea t  f i e l d  f o r  women, I suppose. Everyone knows 

t h a t  teachers  a re  becoming disgruntled because 

ch i ld ren  a re  so badly brought up t h a t  they don't 

give t he  teacher a very good l i f e .  I ' m  sure t h a t  

must be t h e  reason. 

Daniel: And i t ' s  possible t o  do photography a t  home. 

Cunningham: Well, yes, I know qui te  a number of people who do. 

I could show you a g a l  here now who i s  f r i g h t f u l l y  

f r u s t r a t e d  though, because she i s  t ry ing  t o  do 

photography and she has two l i t t l e  children. I said 
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Cunningham: t o  her, "well, I th ink  the  only trouble with you i n  

doing it i s  t h a t  you are  t ry ing  t o  pretend you are  

completely f r e e  when you know you're not. And the  

th ing you have t o  do is  do what you can do when your 

ch i ld ren  are small, and do what you can do when they  

a re  out i n  scho01.~ 

Her ch i ld ren  a re  small and she should make her-  

s e l f  in te res ted  i n  what i s  around her. She jus t  a c t s  

a s  if she ' s  bu t t ing  h e r  head agains t  a stone wall. 

She1 s very unhappy, miserable a l l  the time. But she 

wants t o  be going ou t  and portraying the world. 

You had no problems i n  t h i s  respect ,  d i d  you? You 

simply adjusted t o  what there was. 

Cunningham: I wasn't very ambitious. I th ink t ha t ' s  t he  solu- 

t ion.  I ju s t  took th ings  a s  they came. I wouldn't 

say I d idn ' t  have any problem, but  I didn ' t  care. 

I d idn ' t  th ink I was going t o  save the world by doing 

photography a s  some of these people do. I jue t  was 

having a good time doing it, and so I s t i l l  had a 

good time no mat ter  what I had t o  photograph, ao I 

photographed the  p l a n t s  i n  my garden and s teered my 

ch i ld ren  around a t  the  same time. 

But I can th ink of the times we went Znto the  

mountains and i n t o  t h e  Southwest when, i f  I had had 

a l i t t l e  camera, I would have done a l o t  more work 

than I d i d .  I d idn ' t  have anything but a b i g  camera, 

and the  b ig  camera and the chi ldren were j u s t  too 
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Cunningham: much f o r  me, 

Basical ly,  you l i k e  t o  photograph and it doesn' t  

mat ter  too  much about making l o t s  of money a t  it. 

Cunningham: A 1 1  the money I made I considered found. Every 

once i n  a while i n  my what I c a l l  'era of plants ,"  

I sold p r i n t s .  Nowadays I s e l l  very few p r in t s .  

I n  f a c t ,  the  woman who ran the g i f t  and book shop 

a t  M i l l s  College had a po r t fo l i o  of my th ings  and 

she o f t e n  sold them. 

Now my money comes from p o r t r a i t s .  I had 

commissions then, too, p o r t r a i t s  of students.  

That worked i t s e l f  up t o  being q u i t e  good a t  cer-  

t a i n  times. 

Yes, but  the re  i s n l  t much promise of success f o r  

women who embark on a career  i n  photography? 

Cunningham: There's a s  much f o r  a woman a s  f o r  a man i f  the  

woman works a t  it. It  i s  overcrowded, but what  

i snl  t P  

Think of the f a n t a s t i c  c a r ee r  t h a t  Margaret 

Bourke-White has had1 It i s n ' t  a l l  sheer  luck on 

her  pa r t .  She's had a b i t  of  t h a t  too, but she 's  

been a very  determined and ambitious person. 

Another po in t  i a  t h a t  she has never been a f r a i d  of 

anything. I don1 t know any woman who has tackled 

the kind of thing she 'has. You know she was i n  

Russia when there was shooting a l l  over t he  place 1 
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Cunningham: She was i n  North Africa i n  the same so r t  of thing, 

She's been shot a t  and had t o  crawl on her  belly,  
- 

You1 ve never f e l t  Impelled yourd f  --- 
Cunningham: Oh, I have no ambition, neverctld have any ambition 

t o  be a reporter, That i s  something different ,  I 

s t i l l  f e e l  that  my i n t e r e s t  i n  photography has 

something t o  do with t h e  es the t ic ,  and tha t  there 

should be a l i t t l e  beauty i n  everything, Reporting 

i s  very useful  and very necessary but 1'11 leave it  

t o  people l i k e  Cape and Eisenstaedt. ~ h e ~ ' v e  done 

it so well, 

F r o m  my standpoint, the  whole trouble with 

the present a t t i t u d e  toward photography l a  t h a t  

the a t ten t ion  of the world i s  on s tor ies ,  People 

think nothing of the individual photograph, They 

don't appreciate it, They don't look a t  i t ,  They 

don't study it. They dont t think about it. They 

simply went a whole ream of things t o  t e l l  something, 

end tha t ' s  in terest ing,  but I think there is  room f o r  

the other side, too. ~ n d  I think an in t e re s t  i n  it 

w i l l  came back. 

Series photography has stimulated developments of 

photographic apparatus, 

Cunningham: It def in i te ly  has something t o  do with what we have 

done i n  the way of camera speed and emulsion speed 

becauae even now two photographs of the  same child 

m a n  more than one photograph of that  child, Many 
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Cunningham: times when I ' m  photographing p o r t r a i t s  o f  children,  

e spec i a l l y  when they a re  ea t ing,  it takes  about 

four, and they a re  done very, very quickly, one 

r i g h t  af t e r  another, t o  r e a l l y  t e l l  the  s tory ,  

But i n  a d u l t s  I th ink  t ha t  i t ' s  d i f f e r e n t ,  

When you do s t o r y t e l l i n g  wi th  your photography of 

child ren. 

Cunningham: Oh, I do, e spec i a l l y  wi th  children.  But I don't 

f e e l  t h a t ' s  s o  necessary w i t h  grown people. Some- 

times you ge t  something t h a t  is ju s t  a po in t  of' 

view, l i k e  you said about t h a t  one t h a t  Larry 

Cowell d i d  of me. I am standing near my f r o n t  

door wi th  some leaves from a p l an t  i n  my hands. 

Some people c a l l  t h i s  an  'environmental por t ra i t . "  

The o t h e r  th ings  tha t  you have seen of  me have been 

thoae i n  which I ' m  doing some s o r t  of work, and i t ' s  

a moment thing. And this  one t h a t  Ca re l l  d i d  of 

me was taken wi th  an 8x10 camera, which means t h a t  

I wee 1 9 f t  t o  my own devices f o r  a f e w  moments. I 

was j u s t  s tanding s t i l l ,  wai t ing f o r  h i m  t o  adjus t  

his  camera. 

An a d u l t  f ace  r e f l e c t s  more than a chi ld ' s .  

Cunningham: I th ink  i t  does. A chi ld  i s  occupied w i th  observa- 

t ion ,  They do have more c lea r ,  beau t i fu l  expressions, 

but they1 r e  quick, they ' re  instantaneous. You lose  

them if  you a r e  not f a s t .  
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They're s t i l l  i n  the stage of observing every- 

th ing around them. A t  l e a s t  the  process of thinking 

hasn ' t  r e f lec ted  i t s e l f  on the face. 

Cunningham: Once i n  a while t he re ' s  t h a t  too. I ' m  very inclined 

t o  l i k e  people when they go i n t o  themselves, but 

they very seldom l i k e  t h a t  themselves as  an expres- 

s ion  of themselves. "Oh, you've got me looking too 

gloomy," they say, o r  "too pensive." Well, I l i k e  

it, It depends on who the  person is, of course, 

Some people are  never pensive, 

-*b - s F F x z m G =  , 
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Daniel: For some time now I 've  meant t o  ask you about 

The Picture History of Photo~raphg by M r .  Peter 

Polleck. 

Cunningham: I don1 t own it, but I know t h a t  one thing tha t1a  

good about the book i s  that  he has a huge number 

of photographs of every period. They make it 

s o r t  of in te res t ing ,  much more in t e re s t ing  than 

the t e x t s  are, I think. Don't you? 

Daniel: I think t h a t  the  ear ly  pa r t  which covers what he 

c a l l a  the "Beginningsn is  well done. 

Cunningham: Well, everybody knows about Daguerre, You see, 

t h a t  i s  not  d i f f i c u l t  t o  do. I n  the  old things 

before 1950 I ' m  sure he hasn't  forgot ten anybody. 

Daniel: There is  a sect ion on Roy Stryker and government 

documentariea. 

Cunningham: That w a s  a most admirable period. A l o t  of people 

made themselves a big reputation by working f o r  

Stryker. He knew how to  choose h i s  subject  matter. 

Daniel: Do you think some photographers should have been 

included i n  the book who weren't? 

Cunningham: Well, I think i t ' s  ridiculous tha t  S t  rand wasn' t ,  

I t ' s  ju s t  impossible t o  mention present-day work 

without mentioning Strand. Nobody knows it, but i n  

f a c t  Strand was  r ea l ly  the forerunner of Veston's 
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Cunningham: p a r t i c u l a r  way of working, Strand was a l s o  a 

person developed by t h i s  S t i e g l i t z  group. I 

don' t  know whether he was i n  the  Secession o r  

not ,  b u t  he wasn't much l a t e r  than  t h a t ,  And of 

course he d i d  do a s e r i e s  of thing+-they a m  i n  

t h e  Camera Work--of New York people. When I men- 

tioned t h a t  t o  o t h e r  pe,ople they  sa id ,  "This i s n ' t  

r e a l l y  documentary except i n  a s ing le  photograph," 

I said,  "Well, even a s ingle  photograph 

t h a t  t e l l s  something about a person s i t t i n g  on a 

bench with a l a b e l  i n  f r o n t  saying 'Blind' is a 

document, I t ' s  a document of the time." 

He d i d  t h a t  f o r  a shor t  time, and then he 

d i d  beau t i fu l  th ings  of p l a n t s  and woods. I th ink  

t h a t ' s  the time when Edward f i r s t  saw it, You see, 

I knew Edward i n  1923, and i n  h i s  e a r l y  days he had 

learned retouching and he did people i n  the t r a -  

d i t i o n a l  fashlon of the  photographer who makes the  

s k i n  appear t o  be wi thout  any q u a l i t y  a t  a l l .  Then 

he went t o  s o f t  focus. Well, I guess it was about 

the  same time t h a t  Clarence White did,  too, 

Clarence White had a very, very marked influence, 

tremendous. Of course, he had a school. Laura 

Gi lp in  went t o  h i a  school. So did Dorothea Lange. 

They a r e  both very good photographers. 

Af te r  Shand l e f t  t h e  United S t a t e s  he d i d  two 

notable things: one of France and one of I t a l y .  

--" - -  7" - --., 



I Cunningham: Then he a l s o  d i d  a book. Mrs. Nowhall d i d  the  

I t e x t  f o r  it. The i l l u s t r a t i o n s  a re  of notable 

New England places. He has done an ln&nse l o t  

of work. 

I '  Karsh can' t be compared t o  him. I mean 

Karsh i s  an ups ta r t  compared with Strand. O f  

course he has done some notable things l i k e  the 

p o r t r a i t s  of Shew and Churchill. Those a re  the 

two t h a t  I remember very vividly. He may have 

done a l o t  of others t ha t  I haven't seen. But 

wnen I know people whom he has done, l i k e  Martha 

Graham, i t ' s  jus t  dreadful stuff, and he always 

makes mistakes, of course. But i t ' s  used i n  an 

annual a s  i f  he hed done something big, 

Well, I had t en  do l la r s  t h a t  I was supposed 

t o  spend f o r  something t h a t  I wanted very much, and 

I thought I ' d  buy Pollack. But 1'11 wait u n t i l  i t ' s  

on sa le .  A f r iend  of mine owns i t  and she said I 

1 could borrow i t  a t  any time. She said,  nI don't 

I think i t ' s  anything tha t  you'd wanton She looks 

only a t  the pic tures .  So I bought the Car t ier-  

Bresson book of the Europeans. Well, Ill1 wait 

around and maybe I ' l l  ge t  it. How much i s  i t ?  

Daniel: I think i t ' s  $17.50. 

Cunningham: Oh,  t h a t ' s  a l o t  of money 1 My only reason f o r  

having it i s  tha t  I ' m  t ry inp t o  build myself a 

<<  5 
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Cunningham: 11 t t l e  uo l lec t  ion of books about photography. 

If I can afford i t  I do t h a t  i n  place o f  buying 

books t h a t  I jus t  want t o  read, And I ' m  going 

Daniel : 

Cunningham: 

Daniel: 

Curmlngham: 

Daniel: 

Cunningham: 

Daniel: 

Cunningham: 

t o  keep on doing that .  But anything over twelve 

d o l l a r s  seems exorbi tant  t o  me. And of course 

p i c tu r e  books are expensive, 

You mentioned going t o  d inner  w i t h  two gentlemen, 

one of whom was from Eastman House. 

Yes, t h a t  was M r .  Doty, a young man from Harvard 

who i s  the a s s i s t a n t  t o  Beaumont Newhall, 

What d i d  he have on h i s  mind4 

Appamntly he was i n t e r e s t ed  i n  my atuf'f and 

bought two p r i n t s  f o r  himself,  not f o r  Eastman 

House. He doesn't have t h a t  author i ty ,  

Eastman House has t he  collection.. .  

They have the very th ings  t h a t  he bought, 

Which ones are  they? 

The p o r t r a i t  of Morris Graves and the  p o r t r a i t  of 

St iegli tz ,which of course always makes me th ink  

t ha t  they think they a r e  the only two p o r t r a i t s  L 

have ever  done, and it makes me a l i t t l e  f u r i ~ u s .  

There s some th ing  about the  Morris Graves one--if 

you know him you're very in t r igued by it ,  and the 

S t i e g l i t z  because of who he  is, I guess, Though 

a s  f a r  a s  having any a t t e n t i o n  paid t o  i t  by the  

r e a l  au thor i t i e s ,  i t  has  not  had that - - I  mean the 

people who wri te  about S t i e g l i t z ,  l i ke  Dorothy 



Cunningham: Norrnan, She d i d  a p o r t r a i t  of h i m  herse l f ,  and s o  

na tura l ly  hers  i s  t h e  one t h a t  ge t s  uaed, though 

Ansel d i d  use mine i n  the forward of the  catalogue 

of the 1939 Fair .  

Daniel: The NBC man who accompanied M r ,  Doty on h i s  v i s i t  

Cunningham: 

t o  you had nothing t o  do with photography? 

Well, her a a moving picbre man. He's i n t e r e s t  i n  

photography, of course, because he i s  making edu- 

ca t iona l  p i c tu re s  from h i s t o r i c a l  photographs, and 

t h a t  was what he was out  here f o r ,  

He spent a long time i n  Bancroft. They helped 

him a grea t  dea l  and were tremendously po l i t e .  He 

thought they d i d  a l o t  f o r  him. He went t o  the 

h i s t o r i c a l  soc ie ty  too, Apparently he makes a moving 

p ic ture  out of  stills. What he wanted was f aces  of 

old people, old-time people, I d i d  give him the  

names of some photographers i n  the Northwest. They 

a re  dead themselves, but you can see t h e i r  co l lec t ions  

there, s t i l l .  For instance, Asahel Cur t i s '  work was 

a l l  given t o  the Universi ty o f  Washington, I think,  

and the h i s t o r i c  society,  and i n  e i t h e r  case he can 

f ind it, Webster and Stevens had a l o t  of Elondike 

and gold rush times and people, and he can f ind tha t ,  

too, But he sa id  he wasn't going t o  the Northwest 

t h i s  t r i p ,  The NBC representat ive usually takes h i s  

camera r i gh t  wi th  him and photographs, copies, p ic tures  

if he has permission t o  do that .  Then he uses  the  oopy 
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Cunningham: t o  photograph wi th  the motion p i c tu r e  camera. 

You knou, t h a t  was the  same th ing  t h a t  Lon 

Stoumen d i d  i n  the Camera Eye. D i d  you eves 

see t h a t ?  They c a l l  it the s t o r y  of Edward 

Weston, A s  a mat ter  of f a c t ,  he began w i t h  

Mergare t Bourke-White and Weegee, and then Weaton, 

oh yes, and Eisenstsedt .  I c a l l  it three  p ic tu res  

i n  one because i t  r e a l l y  was. But when he came 

t o  Edward Weston he uaed l e a s  than e igh t  t o  t en  

p r i n t s ,  and came up close t o  them and photographed 

them. Sometimes, you know, you 'can1 t t e l l  whether 

i t ' s  a l i v e  shot o r  not, t h e  way i t ' s  done, 

M r .  Doty, by the way, i s  doing h i s  master 's 

t h e s i s  a t  the  Rochester I n s t i t u t e  of Technology 

on t h e  Photo Secession. I sa id ,  "well, you ' l l  

su r e ly  f ind  very l i t t l e  of the  Photo Secession," 

He said,  "I intend t o  look everywhere," 

So I to ld  him I thought he should make an 

e f f o r t  t o  see the  few people who a re  s t i l l  a l ive  

and might know about it. He said Damuth was s t i l l  

l i v e ,  and I didn ' t  know t h a t ,  He's a pa in t e r  whom 

S t i eg l i t zd~owed  qu i te  often.  I had thought he was 

dead, 

I t l s  a p r e t t y  small subject  f o r  a master 's 

thes i s .  I f  Doty r e a l l y  goes a t  it, he might un- 

e a r t h  something t ha t  none of  us  know about the  

Photo Secession, Eels not a photographer himself, 



I he'  s been a t  Eastman House three  years,  Then he 

g ives  part- t ime t o  school and part-t ime t o  Eastman 

House. It seems t h a t  s ince  he i s  a t  Eastman House 

1 and it i s  a r e p o s i t o r y  of photography, he takes  

1 .  t h a t  up a s  t h e  s u b j e c t  of h i s  t h e s i s ,  

1 Daniel: Besides Eastman House i s  the re  any o t h e r  museum 

which c o l l e c t s  photographs? 

Cunningham: The only o t h e r  r epos i to ry  t h a t  I know of i s  t h e  

Museum of Modern A r t ,  and Steichen i s  a t  t h e  head 

of it, 

Daniel: There i s n l  t one i n  the  West? 

I Cunningham: Oh no, the re  never  has  been. And the  only  p lace  I 

know t h a t  r e a l l y  acqui res  photographs a t  a l l  i s  M i l l s  

College, They've bought from me and they  bought e 

good many photographs. I ' ve  always been r a t h e r  aur-  

p r i sed  a t  it. I t h i n k  i t ' s  p r e t t y  wise of M r .  

Neumeyer t o  do t h a t .  He doesn't have much money t o  

spend, a s  you can imagine, He i s  i n t e r e s t e d  i n  it; 

t h a t ' s  why he does t h a t ,  

The San Franciaco Museum acquired a l a r g e  

c o l l e c t i o n  of M r ,  S t i e g l i t z .  The recommendation f o r  

th i s  c o l l e c t i o n  was given the  museum by Ansel Adams. 

I don ' t  know how many p r i n t s  there  a re  i n  the col -  

l e c t i o n ,  b u t  they  paid two thousand d o l l a r a  f o r  it, 

When t h e  c o l l e c t i o n  was p u t  up on the  wal l ,  t h e y  had 

no p o r t r a i t  of S t i e g l i t z  and they  asked me t o  lend 



Cunningham: them my p o r t r a i t  of him, I d i d ,  and they returned 

it. They could have had i t  f o r  t e n  dollera,  and 

they returned i t  ! I made up my lnind t ha t  I would 

never lend i t  again. 

The whole point  i s  t ha t  they had a b i l l  of 

goods sold t o  them, They h e w  nothing about photo- 

graphy. They are not  in te res ted  i n  photography. 

They only bought it because it was S t i eg l i t z .  And 

some of the p r i n t s  were not  even good. I ' m  sure 

t h a t  Georgia O I W f e  was p r e t t y  sharp. She j u s t  pu t  

i n  everything t ha t  she could p ick  up, as  it were, 

It i s n l  t even what I c a l l  a  very representat ive 

c o l l e c t i o n  of S t i eg l i t z .  And two thousand do l l a r s  

f o r  any number of p r i n t s  i s  a n  enormous amount of 

money. If I were the  museum d i r ec to r ,  I would have 

sa id ,  "I would p r e f e r  t o  have a  few p r i n t s  of St ieg- 

l i t z  t h a t  I se leo t  and some of o ther  people." There 

a r e  many things i n  i t  t h a t  arenl  t worth having. I 

d o n l t  bel ieve t ha t  Georgia l a  so  poor t ha t  she ha8 

t o  s e l l  t h e  col lec t ion,  but  t h a t  was apparently the 

a t t i t u d e ,  t h a t  i t  was f o r  t h i s  poor widow. 

The Oakland Public Museum has a  very good 

co l lec t ion .  I n  f a c t  i t l s  w i t e  i n t e r e s t i ng  t o  go 

t h e r e  and look a t  t h e  s t u f f  they have of the old ~ i t y  

of Oakland. But from the standpoint  of photography 

*ich i s  beau t i fu l  i n  i t s e l f ,  I don1 t believe anyone 

around here has it. 
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the old negativeqwhich were i n  very bad condition. 

He d i d  a monumental job on it. I saw that a t  the 

Legion of Honor. 

Are there any other l i t t l e  t idbi ts  you'd l ike  to 

include before we close  our roll4 

Cunningham: No, I think t h i s  i s  enough. 

, . .  ' . . .  . . . ,  
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