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Perhaps we can all agree that
these are not normal times.
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And perhaps we can also
agree that in these not normal
times, what we are led to be-
lieve is always In question.
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Now that we're all in agree-
ment, let me explain how | got
to this thesis.

And this is where we go fo scream.”

New Yorker
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INTRO-
DUC-
TION

In the age of instantaneous in-
formation, we are constantly in-
ferring without knowing but mak-
ing assumptions nonetheless.

| recently realized how many

assumptions | was making when

| traveled abroad to Mexico and
Thailand. There | saw people
use limited resources to cre-
ate unconventional solutions
through a distinct legibility in
building construction.

| witnessed a level of clarity and
purpose in craft—a refreshing
simplicity in its architecture, and
our world.

Here, the facts were not in ques-

tion.

| also realized, that because we
are not living in normal times,
the reason | was so compelled
by all of this, was because

we are all searching for some
meaning in what we do.

In the article “The Age of Clay”,
Architect Wonne Ickx speaks

of how “...This interest in a local
and low-tech aesthetic has not
only generated a different archi-
tecture, but has also changed
the geographical focus of our
craft. The most remote land-
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